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1. 7KURXJK $Q (FRIHPLQLVW /}
JURP JURQWLHU *RWKLFLVP WR
+tRUUBQ .QWURGXFWLRQ

S:KDW ZHQW ZH RXW LQWR WKLV ZLOG

/HDYLQJ RXU FRXQWUDVWKHMWBMIHIGR ) RKHY ZH WUDYDLOHG
JRU ZKIRW"WKH .LQJGRP RI *RG

2 7KH 99LWFK (®JOHXQG )RONWDOH

30\WVHOI| DP KHOO ULJKW
2 .RKQ /DQJIPK )LVKHUPDQ

1.1 Aims and Scope

7KISURMHRW IZDWDDO O\ VXEPLWWSB\GYHHUVLW\ Rl 3DVEBX *HU!
D SXEOLEDWBKRGLVVHUWDWLRQ LQ WKH ILH®GER BBHULFB Q
LQWHUHVWRU® RV R QHM HRQ WAOKH U I HHPUHHU RHGIR OINQ & R U U R L
TXLFNO\ EB FIRRM\ L QWDR) MIG®N[SORUHG BDAMRAHVW\LRDQ IRON
KRUURWY WH[WV SROLWLAKLVDERRSRRRHGHEEERIDA'UHDPLQJ R
/JHYLDWHRIK@® /DQJIJIKGYLVKHDE®OGQPHULFDQ )R@KLFRUIURWU
SXEOL\QMWHKGH LM BBXIYBIROSW.WLFDO D@ & RGHDWRYMWKH 6XSHUC
LQ DQG ZKLFRXOWMWKRMWIMKHRUDQ $PHULFDQ DR OIN RRRGH R U
RI LQTXLU\ LQWYR GVKOWHRBBHG WKLR/QWRU\ OLWHUDWXUH DQG
IHDWXUH LQ $PHULF DI O RWNQGREXGUWIXBM O

O\ DSSURDFK WR $PHULFDQ IRON KRUURU IWKPRFKQEBRDC
LERDXJIJXUDO SDSHU RTKMWKHVVYHEMHEFRNHRODUILIQWHUHVW LQ
JHQHULF WKHRUL]DBWHRQFIRQ 8REON KRUURWHWHKISROXIXD U\
WUDQVPHGLDO DQG GLDFKURQLF DSSURDFKHV 7KHVH LQFC
IURP $PHULFDQ VWXGLHV JRWKLF DQG KRUURU VWXGLHV
WKHRU\ DQG IRONORUHULWX EDB VFDRINZEHU® DFLQRUN KRUURI
I[URP OLWHHUDRD®R 7YWRBMWHOOLQJ DQG YLGHR JDPHV WKDYV
WR WKH 7KYV VXSHURUGLQDWHG SHUVSHFWLYH WR IRON K
HFFRULWARFWBQWLDOV WR PRYH LQWR WKH IRUHJURXQG , DL



DOUHDG\ LQKHEPQW EQ QGO IRMOINSRRUURU VFKRODUVKLS VX
$GDP 6FRYKROLQ KLERRMON +RUURU +RXUV 'UHDGIXO D
6WUDQ@WURGXFHG D QDUUDWLYH WKH R U\ FZKARO/HHG H O IR H @ R\
WR PH KDYH DO ZDROSIRLRWHRA DV DQ HERBOUWW E DR MUFG H
UHFHQW VWXGLHV KDYH VLPLODUO\ VKRIZ®D DAOKD WWR @K XRIUQ
DUH KDUG LI QRW XQLPDJLDDEOH UWMR GLHSIDRDW K H $PF
VODVKHURRQOP XBQ H[DRROHHU OFBPHOHRUHY WKH FRQWUDVV
KRUURU FHQWHUHG DURXQG WKH 3KXPDQ BRVWKHSR LK KO
DQG WKH IRUFHV OXUN L QQUHDR W KKIX P R R BIFVWRBMBIKIE i | R U H
FRQFOXGLQJ WKDW IRON KRUURU *VHWWOHY EHWZHHQ WK
KXPDQ DQG WKRDIDRQ :KLOH KH GRHV QRS\HWBH B RFWR \VDLFDO
UHDGLQJ RI WKH JHQUH KLV IRFXV RQ WKH VLPLODULWLH\
WKDW DUH KXPDQ WKRVH WKDW DUH 3GLVWLQFWO\ XQKXI
KXPDQ’ DUJXDE®JJHVWY HFRFULWLFDO GLVFRXUVH DQ
XQGHUVWDQGLQJ LQHWRD\REFRFRNMRIMRKIHZ K L F KV BdHK PLIDGS

WKH ®RRDQ DQG WWHKIRRRIHQ $GGLWLRQDOO\ O0F$OHHVH FR
YLHZ ZKDW LV uSDUWLDOO\ RU ZKROO\ PRQVWURXVYT LQ WK
FDWHJRULHYV VSHDNLQJ WR P\ DUJXP MR WHWRFEREQM K R X W
SRLQWV Rl FRQWHQWLPUWIH IRRRDRRBRQGLWXRRQLW\ DV
PRQVWURBNVWWO\ OF$OHHVH DUJXHV WKDW $PHULFDQ UHQG
FKDUDFWHUV WKDW DUH 3UHSUHVHQWDWAKRR D WRH ARQYPMEBRH
ZLWK WKH *HRIDHOQMLYHRI WKH QHZ FRQWL@BOQWRY L*@1 OR Y DA
RYHUODS ZLWK WKH LPSRUWDQW UROH MIDWNO\VFR® RO LERR M
HVSHFLDOO\ ZLWK UHJDUG WR WKH HFRDWJWKW RUKQQMOLLHAK
HDUO\ FRORQLDO KLVWRU\ LQ WKH QHZ FRQWLQHQWHLYV XQGC
FRORQLDG DAHWMW®D DRUWEHDWKHWHDUO BUSPRUHENTV LUV
PRQVWIRUFS$SPHULFDQ KLVWRU\ DQG $PHULFDQ DRI@RWKIR UUR L
GHFLGHK)GRDIQ G WRRORQLDO

7KH VLIJQLILFDQFH DQG LPSDFW RI WKLV HLROO\ FHR GIRRADIOQH
WKURXJKGPHIWK FRQVLGHUDWLRQV RI 1HZ (QJODQG DV D FH
RI $PHULFDQ IRON KRUURU DRGHH\SKODQMDWER & WL RXBHFAR Q RP L |
HFRORJLFDO SUDFWLFHV LQWURGXFHG LQ WKH HDUOLHVW
LQGHQWXUHG VHUYLWXGH VODYHU\ KXPG @G ERERNKHHYAW K R F



WKHHFXWLREKULVWLDQ EHOLHIV WKDW DUH LQ ODUJH SDU
UDFDQW VIWWANWXGHY WRZDUGYV JURXSV WEQW®W RR WH RV R LU
'RUOGYT DEBRORVYLBVYW DQG IRUHPRVW ,QGLJHQRXV WULEF
ZRPH®QKLV LV ZKHUH DV , DUJXH LQ WKLY ERRN WKH KXPDC
FRQGLWLRQ LQWHUVHFW DOORZLQJ IRU DQ $PHULFDQ UH
OF$OHHVH ZULWHV LQ W KIHQ BSHDASWM E F\L S\DRADHW GALRYHEROVHVULLRFD
DRXQMEWILQQLQJ DQG WKH FRVW RI LWV KHIJHPRQ\ RYHU Wt
2D EHJLQQLQJ DQG FRVW , FRQVLGHU LQH[WULFDEO\ WL
DV WKH 8 6 Y IURQWLHU JRWKLF WUDGLWLRQ DQG KLVW
DFNQRZOHGJHV LI QRW LQ VR PDQ\ ZRUGV WKURXJK KLV F¢
DQ@KQWLQJV RI HDUO\ FRIOWRFIDNY ¥ RRMXHE FH

QD HVVD\ RQ WKH | ROV RBUWRKH LOP IRON KRUURU
7KH :LENHWDD® 6FKPIWKWY WKH HFRFULWLFDO DQJOH WR IR
E\ GHVLJQRWN KIPWIPRIHEROLWLFD @ KRE®HUH KEGLOBVWXODWF
VRPH RI WKH JHQUHTV %ULWLVK NH\ WH[WV DV SHQFRPSDV!
WKDW QHJRWLDWH WKH XQFDQQ\ VLGH RI WKH FRQIOLFWF
QDWXUDO ZRUQGWKLV FREXPHWWMW XVHIXOO\ REVHUYHV WK
IXQERWQV DV 3DQ DHVWKHWLF DQG SROLWTDORRRGBIQLE) HKR.(
EHFRPHV FHQWHP®KDVLV2 WEKENSOLRILWIOALIJK® LRQQIH R1 WKH
RQO\ IRON KRUURU VWXGLHWVKR XMQKHKWHH QW LY LERREHWZHH
FDWHJRS¥GENVWLRQDOO\ WKH DXWKRU FRQVLGHUV WKH IROI
UHSOHWH ZLWK 3JRWKLFLVHG HFRORJLHV’ WKDW DSSUR
VLPXOWDQHRXVO\ IXVH DQG WU\ WR GLVHQWDQJOH SDVW
FRQIQUFWHODWLRQVKLSV RI KXPDQV ZL WK K\PK KV Y DMR XY DROQ Z
H[SORUH WKH ZD\V LQ ZKLFK WKH HFRJRWKLF DQGIIRON KF

FI +XJKHV RQQUKN WKHPH Rl UHSUHVVLRQ 6FKPLWW DG
$PHULFDQ JRWKLFfV FHQWUDO WURSH RI uWKH UHWXUQ RI
IRON KRUKBHRWY S HF WOMKH DQWKURSRFHQWULF DWWHPSW WR
DV D VSHFLHV IURP ODUJHUYULHH R QRIEFIDWOVER Q WHKHV WD FW W K
SDUW Rl WKHVH ODUJHU FRQWH[WYV DQG QRW BHS /DD Q¥ HV i@
DQWKURSRFHQWULF GLVWLQFWLRQV EHWZHHQ WKH KXPDQ
KXPDQVY SULRRQWWWDENRI IXUWKHULQJ WK HVRYW & URSE RIFKHQ
SDEFHSWDQFH RI WKH IDFW WKDW WKH XQFDQQ\ >UHDG JR



ZLWK WKH QRQKXPDQ FDQ QHYHU EH UHVROYHG RU UHSUH
ZKDW 7LPRWK\ ORUWRQ FDOOV 3| XW XQ HDFFR\H [ WAKW M QFFHFH S W L
VWULYLQJ IRU D SHDFHIXO PXOWLVSHFLHV FRH[LR@WQFH L
LGHD RI WKH TXHHU HPBRWRUIQFDOFABWK DO PDUAKHBKR| HFRI
H[SORUH IXUWKHU EHDRIRIXQ KVEEWNERRR QDO JRV/DIGLR) D RG
HFBROLWLFDO WURSHY DQG WKHRULHV WR GHPRDRR®WDWH
DV 3GDUN HFRORJL F D&F BPIMWR WKDFOHOA WR WKH FRQFOXVLR
SSROLWLFDO SR VRIONWKLRXLOFRAU XHPLGME Y HV WL DRWD RQWK RV H
GLVFXVVHG LQ*OLNWKG\DOOHJRULFDOO\ SUHILIJXULQJ SRVV
JR EH\RQG >RXU FXUUHQW KXPDQ@ NQRDQMGNR RIGEDWRU
UHDGLQJ WKDW $PHULFDQ IRON KRUURU LQ SDUWLFXODL
ILJXUDWLRQV DERXW HFRORJLFDO SDVWKLBR ® VRMANRHIRW\S |
FHQWUDO WKHPHV LQ WKH WH[WV XQG BQ G RPQ WLGEMHITVX HR)!
DQDO\WHV RI WKHP ZL3D & UHKMREZQWKBRW HEKIH UVW PR®KXWHUV R
QRW RQO\ GHFLGHGO\ KXPDQ EXW DOVR XQGLVSXWHGO\ HF]

$V VXFK LQ WKALINWRARIOMHFWLRQ EHWZHHQ IRON KRUURU D
DQG , GRIV®Q H[SORUDWLRQ Rl WKH SRWIHKKVLOOR ZRP H MRR H
RXMRZOLPOBWHD VIVGIWKURSRFHGWSIILWPDEGRWKH HIIHFWV R
KDUGVKLSY RQ VRPH RI WKH PRVWINDWXRHHDEORP EQRP O WO
JHQWIWSHFLBOPULEDQ IROAKKHBRH URKH FRQVHTXHQFHV RI WK
FDQ EH WUDFHG EDFN WR WRB FEQIXMW K LYW RAUNWDVOEEHLW V O L\
LQ WKH IURQWLHU JRWKLF

,W LV IRU WKHVH UHDVRQV WKDW P\ VWXG\ IRFXVHV SULPD
WKH (DVWHUQ 8 6 PRVW SURPLQHQWO\ 1HZ (QJODQG ZzZK
FRQWH[WV RI WKH UHJLRQYV OLWHUDWXUH IRONOR®@H DQG
Rl WKH ODQG DW OHDVW VLQFH WKH HVWDEOLVKPHQW RI W

V DQG KDYH VSUHDG DFURVV WKH QDWLRQ ZLWK WKH ZH
6FRYHOO DUJXHV WKDW IRON KRUURUYV 3*H¥®HRRHMNDR R H
LWYMWXIDW KDV DOZD\V EHBQUKHHHUBQG WKHUHIRUHVNKDWH LQ
L@PHULFDQ IRON KRUURWKDWK,DRD 8 QVRHOQUFRHE TV B/BKHK LUYRIQ W L T
JRWKOLBHQUH WKDW ZULWHYV IR XQ GHMHURIWERD \§ MUWHD WL M8 WV
IURQWLHU DV LQKHUHQWO\ JRWKLF



$GGLWLR QD OMKWEYWB UKIXVHW RER HRU IFMDVCED O ZD\V EHHQ WLHG WR
FRQFRAQQ@PHO\ WKURIQKX@®\KHFRORJLHY Rl WKH ZLOGHUQH!
H[SORUHUV LQ WKH QHZ FRQWLQHQW DQG W K\WM K UWUHK D W H C
' QGLJHQRXV SHRSOHV DQG O BI\WSHIR ZR PN QD QT Z RW/EKEDDIW K
WKHVH HQYLURQPHQWY DQG WKHLUDDGOW KW & HGIEURIHW REKY [
QRW RQO\ EXW HVSHFLDOO\ D SK\VLFDO PDUNHU RI WHU
FRQTWHWKDW UHVXOWHG LQ HFRORJLFDO DQG VRFLDO G
YXOQHUDEOH JURXSV %HFDXVH WKHVH FRQFHUQV DUH DV
JRWKLF GHVFULEHG DERYH , DOVR FRQVLGHU $PHULFDQ |
HFRFULEDIFBEDO H[WHQVLR G $FWR HHPW QR O W

(FRIHPLQLVW DSSURDFKHV WR $PHULFDQ IRON KRUURU W
FRQTXHVW RI ODQG DQG WKH FRQTXHVW RI FHUWDLQ JU
LOQWHUWZLQHG LQ WKH 8QLWHG 6WDWHV DQG VWHP I|URI
SDWULDUFKD® GHRSHWMLWRDO IRXQGLQJ P\WKV VXUURXQC
VHWWOHPHQW?2RIH1$FFROLFE@IDO $PHULFDYQDN RROW. WD WR W KI
7KHVH HFRIHPLQLVW DSSUR D NKHNVABIGIRIR VKR E M/TKDHN VWRI HW K
URRWHG LQ G/IFFM B W KDWY K BWYXG RBWXUDO DJHQWYV DUH S
WKH KXPDQ IRON DQG ZKR SDVV RQ DMKRRAMHEH DQ HA K LDWH | R
DQWKURSRFHQWULF VXSUHPDF\ WKDW GHQLHV DFNQRZOHC
EHLQJY DUH RQH DQG WKDWW KW R HRXQRIX M BIM/ EH QO/U\ ERUQ
JRWKLF $PHULFDQ IURQWLRUS.LY VKKMWRID\O $RBYWWDXH SUH V
FRQFOXVLRQ WKDW ERWK VXSSRUWYV DQG EULQJV QRRUWK P\
PDWWHU RRZPHHUQDWXUDO ILJIXUNR PRAZ KIRHKOM. M. R B Y HH [IQV W
GDUNQHVV LQ D IRON KRUURU WH[W WKH IRON KRUURU PR«
$QWKURSRV RU IRON

7KH IROORZLQJ VHFWLRQV RI WKLV FKDSWIQWEHAUE DS\DXQDHA \
WUDQVPHGLDO DQG GLDFKURQLF QDWXUH RI $PHULFDQ IRC
WKH JHQUHTV QDUUDWLYH DQG HFRIHPALQOLY/ W ISRRQV ISQWY B Q
FDVH VWXGLHV DOO Rl ZKLFK KDYH EHHQ S DY DRMVO\ S
FRPSLOHG LQ WKLVFERRNRQRDLERQ EXW QDUUDWLYHO\ FR
VKRZ KRZ WKH $PHULFDQ JRWKLF WKH HFRIHPLQLVW JRWKI
$PHUWLE IRON KRUURU DV LWV DUFKLYH



$00 FDVH VWXGLHV IRFXV RQ HFRIHPLQLVW ¥HIGIHQV R
$UR QMRITV FLRWKHIKLUOH\ -DFNVRQYM +DYRRYHADOD /LYHG
LQ WKH BD\VZ\WOB DV 6WDFLH 3DVVRQYV ILOP DGDSWDWLF
PRYIZHKH 99LWFK (®JIHYQG )ROMWDOW DV FRQWH[WXDOL]DW
UHVSHFWLYH WH[WfV KLVWRULFDO [IRIOINFARULFDDWGFSOROL
S'UHDPLQJ Rl /HYLDWKDQ ~ GRHMHRWQQRR IIHPNAX YR BRRSXROH G

DSSHQGL[ WRDWVKR WV ERRNQLRQ IXUHFKH U ADHO/GLQ W EHRUHW L
DQG KLVWRSHEMEG WKH EDVLV RI P\ KHUHLQ REVHUYDWLR

7KLV SURAMHFWVER WRION KRUURU VFKRGHQINIKE DWMXGBVWCER
$PHULFDQ IRONWKRWRWWHWRWY FRQWHiWV ZIHO® KOWWRULBIQG W
SHUVSHFWLYHV IURP DQG RQ HFRFULWLFDO DQG HFRIHPLQ
GLVDVWEBERRO LWWPEPMNWH RI WKH 8QLWHG 6WDWHYV

1.2 A Question of Genre: Gothic, Frontier Gothic , American Folk Horroru

'HVSLWH WKH IDFW WKDW WKH WHUP pWRENZHOMUWRH R KIDW ®
LQ VFKRODUVKLS UDWKHQ WH FMERWEDD WRIDP HEHVLIJQDWLRQ R
ILUVW WKUHH GLVWLQFW O\WF K LMQ K UK RHUQARB (@R G R Q

6DWDQYV &0DBQ@IGH :LENHU ODQWKDW VKDUH FHUWDLQ QDUU!
DV ZHOO DV SRWHSRQDWVFIRY RMRFLRQWDU\ RQ WKH WHPSR!
VHW DQG RU SURGXFHG LQ ,Q WHEJIJRWKOYWERBGRPLRCERRRUL
JRON +RUURU +RXUV 'UHDGIXO DQG ¥&DOJBFRWKHOQJIGHULYH
WKHVH PRYLSNUWIRPUKWPWLKH WKUPV WKH uIRON KRUURU

EHFRPH D ZD\ IRU VEKRODUV LQ KRUURU VWXGLHV WR PDN
SKHQRPHQRQ WKDW VHHPV HOXVLYH DW EHVW DQG XQ
GHVLJQDWLRQV DQG VWUDLJKWFRXZMHURS X QVG/HIUQYWDQIE@IH/
DQG XQH[SORUHG QDWXUH ,Q DQ LQWURGXF®NRUWREORU S
S5HYLYBOQG\ 3DFLRUHN WKH IRXQGHU RI WKH )DEHERRN

PXVHV

11 specifically explore the aesthetics and politics of folk horror as it emerges from and qualifies the
PDLQVWUHDP 8QLWHG 6WDWHYV +HQFH DQ\ XVH RI W-AieNven kil p$PHULFD
of folk horror. Despite the fact that some schol DUV KDYH UHIHUUHG WR D pl1RUWK $PHULF
horror, | see this as a possibly confusing conflation because of the differences between, for example,
US-$PHULFDQ DQG &DQDGLDQ IRON KRUURU EXW DOVR EHWZHHQ p$PHUL



[lQ D ELG WR DQVZHU pu:KDW LV )RON +RUURU"Y RQH PD\ DV
exact shape of mist; for like the mist, Folk Horror is atmospheric and sinuous. It can

creep from and into different territories yet leave no universal defining mark of its exact

form.

6FRYHOO HFKRHV WKLV VHQWLPHQW LQ KLV REVHUYDWLRQ
DQG WKDW LW LV WKHUHIRUH 3QRIVRQRI VDIOLOQ JK B ORRYXHW L
S3VLPSO\ D KRUURU IODYRXUHG ZLWK D SLQFK WIRKEIFRY $ILOFON H
IRON KRUURU LV FRQVWLWXWHG LQ LWV PRVW EDVLF IRU
ODQGVFDSH LVRODWLRQ VNHZHG EHOLHI VIVWHPV DQG V
ZRUN WRJIJHWKHU LQ WKH D#REV HREZONQAROMH 6 W RAKIHHN KO KR O\
IRON KRIUQRD\V WKDW FRPPHQW RQ WKH LQWHUHVWV WU
%ULWLVK FRXWWHRW RI WKH ODWH VER ® Q POMRW MZH VARIXE L
RI WKH HDUO\ V' 6FRYHOO

'HVSLWH WKH IDFW WKDW 6FRYHOO H[SDQGV KLV WKHRU\ R
ERRN WR DOORZ URRP IRU D PRUH WUDQVQDWLRQDO DSSUR
VWXG\DQGBHDW QXPEISYEROLWKHSVWLQFH LWV UHOHDVH KDY
8. RU (XIHRQWULF DQG DOPRVW HEDNGIGVLXIHVOK PLYSRBLILE |
ILOPV IURP DQG DERXW (QJODQG 5HDVRQV IRU WKLV LQFO.
WHUP pIRON KRUURUY)DMR RHRBPOKH UQH LQWHUYLHZ ZLWK 3LH
GLUHFWRK RDRRG RQ 6DIKILEKVGEHBREWY KRUURUV HQVXLQJ
LQ UXWEFGIQWXU\ (QJODQG RU WR D LQWHUYLHZ ZLWK DI
ODUN *DWLVV LQ WKH 3+RPH &RXQWLHV +RUURU” HSLVRGH F
+LVWRU\ Rl #FRUBBELRUHN LQ ZKLFK KH GLVEXVVHV WKH

IRONORUH LQ V V %ULWLVK KRUURU FLQHPD 2WKHU VR
IRON KRUURU EDFN WR ZKHQ MRXUQDOLVW 5RG &RRSHU
WKHDU EHIRUH LW ZDV UHOHDVHG DQG HYHQ WR D HVVL

DVFULEHG D VHQVH RI IRON KRUURU WR WKH (QJOLVK EDOO

,Q DQ\ HYHQW LW VHHPV WKDW IRON KRUURUTV WHPSRUDO
DWWHPSWV DW SLQSRLQWLQJ LWV JHQHULF FRUQHUVWRQF
PDMRULW\ FRQVHQVXV DPRQJ FULWLFV DQG DFDGHPLFV WK
WKH DIRUHPHQWLRQHG ZDYH Rl %ULWLVK PRYLHV IURP WKH
DPELJXLW\ WKDW LQ SDUW H[LVW VHEASHIPL\DHOABH QIR H O D \
KRUURU WK HIRIWRLF| BBWURGWFWLYHV RWKHU WKDQGWKR8H. FRPL



FRQV\H-B[\WNOO WKH VXUJH LQ GHVLJQDWHG IRON KRUURU ILF

WEHQWXU\ VSHDNV WR WSKRS RODQVWMDWH.RR) WBGKULQJ WKLV W
VSLULWXDO DQG IRONORULVWLF SUDFWLFHV ¥XFKQLVFPZLWFE
DFURVV (XURSH DQG ODWHU WKH 8QLWHG 6WDWHY PDUNLC
DEOH WR FDSWXUH WKH LQWHUHVWY DWWLWXGHYV DQG PF
WKH VDPH WLPH KRZHYHU WKH FRPPRQO\ DFFHSWHG VWDL
VXJIJHVW D VNHZHG WUXLVP EHFDXVH LI +DJJDUGITV ILOP D
LV SUHGLFDWHG RQ DQG HQJDJHV WKH RUWFIHIDMOXYS UNR B QF
WKLV VXJIJHVWY D PXFK ORQJHU WUDGLWLRQ RI IRON KRUUI
RI \HDUV LI ZH ORRN EH\RQG LWV QDUUDWLYH PDUNHUYV

7KLV LV FHUWDLQO\ WKH FD$HAHUL AKH IRRONWKHR WURIUSDBY , X C
LQ WKLV VWXG\ :KHQ UHPRYHG IURP LWV VXSSRVHG %ULWL
KLVWRULFDO DQG SROLWLFDO FRQWH[WV RI WKM S8HLWHG
GLIIHUHQW DQG SDUWLFXODU LPDJH GHYHORSV RI D TXLQ
KRUURU WKDW GHVLJQDWHVY GLDFKURQLFDOO\ D YDULHW\
WR WKH SUHVHQW 7KHVH QRW RQO\ FRPPHMMWP HRQW\N KH IPQ
FRQIOERPWMD@LQJV RI HRIRONYT LQ IRON KRUURU DV USHRSOHT
WKH GLYHUVH FRQQRWDWLRQV RI pKRUURUY DV JHQUH DIIH
WKH\ DOVR VKDUH D SRLQW RI RULJLQ WK DWKHVXHQFOmaQ\ P
\HW VXEOLPH IRUP RI WKH JRWKLF SDUWLFXODUO\ DQ $PH
LWV JHQHVLV LQ WKH IURQWLHU JRWKLF URRWHG LQ WX
DVVRFLDWHG ZLWK WK FHERPWK LWAHDIOIDRGWLHWLRQDOL]HG

,Q WKH LQWURGXFWLRQ WRRQYWHHLUG tRWHIGL F RDIKPHWRU DQG :F
JURQWLHU LQ $PHULFDQ /LDWHGDOWRIWK) 6FRWW 3 6DQGHUV
% .DUSLQVNL REVHUYH WKDW *WKH YHU\ FRQFHSW RI $PHU
PXFK RI $PHULFDQ FXOWXUH GHQLHV WKH SRVVLELOLW\ RI

2 A variety of studies expanding on this initially limited perspective have come out since the submission
of this book as a dissertation in 2023, surveying the wide national, folkloric, and generic varieties of folk
horror beyond the U.K. and beyond fim. T KHVH LQFOXGH 'DZQ .HHW O HbllkDHRr®r5 X WK +HKR

New Global Pathways 6LPRQ % BlWReQMPK Horror: Contemporary Anxieties and

Possible Futures DQG 5REHUW (GJDU D QGTh® RQuidedge QP& o Folk

Horror $GGLWLRQDOO\ .HYLQ - 'RQ Q HalHorn(o6 FilRXReMrroDhd D Q TV

British Repressed RITHUV QHZ SHUVSHFWLYHV RQ WKH p8QKRO\ 7ULQLW\T

landscapes and history. It is noteworthy that these are all edited volumes and that the field of folk horror
studies is still lacking in monographs on the folklore and fo Ik horror of specific regions or nations that
go beyond singletext studies.



LGHD VHUYHV DV D FHQWUDO SRLQW RI UHIHUHQFH IRU WK
SROLWLFDOO\ DQG QDUUDWLYHO\ KLQJH RQ DQG HPHUJH IL
DQG FRH[LVWHQFH RI DPELYDOHQW UHDOLW L HYW LDL@EW & W IGH )
WR D QDWLRQDO IRXQGLQJ QDUUDWLYH EDVHG RQ DQ HUDV
DQG XQGHUSULYRBQHIHG/KHRXSYLDO Rl WKH JRWKLFE H[SHULHI
LQ IDYRU RI WDOHV RI WULXPSK DQG VXFFHVVF@LYHDRVMHG
GLVFRYHU\ DQG FRQTXHVW $PHULFDQ IRON KRUURU WDNH
QXFOHXV WR FRQIURQW WKH IRON ZLWK WKH JRWKLF ORUH
RI VSHFWUDOLW\ ZKLFK KLQJH DV (ULF 6D YURH SRHEAVIHULYRIY
WKH $PHULFDQ JRWKLF 3WKH UHWXUQ RI ZKDW LV XQVXFFF
D UHLWHUDWLYH DQG XQHQGLQJ SURFHVV ZKLFK EHFDXVH
DUH QHYHU UHVROYHG WHVWLILHV WHR WKWHDDNYDWION 1B8IX
WKHPVHPHUM.FDQ IRON KRUURU SDUWLFLSDWHV LQ D VLPL
UHSURGXFLQJ DW RQFH DQ ROG SUREOHPDWLF RQH WKD\
WLPH EXW WKURXJK QHZ ZD\V Rl FRQFHSWXDOL]LQJ DQG
HVSHFLD QORLIQYVWRJIQLILFDQFH

,Q WKLV VWXG\ , QDPH DQG GLVFXVV WKH HQGXUDQFH RI

WKLV QHYHWJI ORRS RI JRWKLF UHLWHUDWLRQ ZKLOH , RIV
VSHDN DERXW WKH SDVW LQ WKH VHQVH RI WKH RULJLQI
RRQTXHVW DQG VXEMXJDWLRQ DQG GHVSLWH WKH IDFW W
WHPSRUDORROKRRYWO , GR QRW FRQVLGHU V\VWHPLF SUR
FRORQLDOLVP DV SDVVp 7KLV PHDQV WKDW FRORQLDOLV
GLIIHUHQWD®DBVLY H[HFXWHG SRVW WKH IDOOWHRH@WKU®D V\
WKURXJK WKH SHUSHWXDWLRQ RI VRFLDO FXOWXUDO SRO
KLHUDUFK\ DQG WKH PDLQWHQDQFH RI ZKLWH VXSUHPDF\

ZULWWHQ RQ WKHVH SURFHVVHV RI SUHVHUYD®QRWQHRSI LP:
6WDWHY FI IRU H[DPSOH 0 $OH[DQGHWHWDEDO®RIGQPBQUWP
RI WKHP FRQFHLYH Rl WKH RQJRLQJ UHDOLW LHKFHRIWOQHT XD
DV H[DMS RI WKH pDIWHUOLYHVY RI FR ORPQLINYDVFD HPVRQ @
RXW D WHEUWHVWUXFWXUH WR H[SODLQ WKH ZD\V $PHULFD
VXSUHPDF\ DUH SURWHFWHG ILUVW WKURXJK IRUPDO FR
RFFXSDWLRQ H[SDQVLRQ WKHIW DQG JH GFORL ®RF TIRILV UM HF
RI ZHDOWK DQG GRPLQLR@RORR IHDQ G R ¥ F WEWOHWMHRU 8 UW R K¢



FRQWURO VHEFRQG WKURXJK QHRFRORQLDOLVP DV D P
RQ WKH VRYHUHLJQW\ RI RWKHU QDWLRQV WKURXJK IRUHL
VXFK DV IUHH WUDGH DQG WKH VSUHDG RI GHPRFUDF\ DF
WKURXJQWHUQDO FRORQLDOLVP DV SURFHVVHV RI UDFLDO
LQH[WULFDEO\ WR FRORQLDO HPSLUH DQG WKXV PDLQWDL
RQJRLQJ 3H[SORLWDWLRQ DQG RSSUHVVLRQ RI SHRSOHV Z]
VDPH JRDCRUPDO FRORQLDOLVP WKH PDLQWHQDQFH RI ZHD
WKH FRORQL]JHU7KLVY ODVW IRUP LV DOVR UHPLQLVFHQW R
HPHUJHG LO¥WIKMVXU\ 8 6 WR GHVFULEH LQWHUQDO RSSRVI
DV IRUHLJQ IRUPV Rl EKBLHWEY & IORWHODGQGH $PHHLINFD 3D X O
VXPPDUL]JHV 3WKUHH PDMRU WKHPHV LQ $PHULFDQ QDWLYL\
SDQBDWKROLFLYPGLFQWLVP DQG UDFLDO QDWLSDR® EDVH
WUDGLWLRDVD®BSWHIRQ6DI[BQIMNSHULRULW\ LQ WKH 8QLWH
+LJKDP WKH ODWWHU RI ZKLFK UHODWHYV PRVW GLUHFWO
VFKRODUV DGGUHVVHG DERYH 'LDQ OLOOLRQ $ODVND 7DQ
WR WKLW@BHRXEBK WKH OHQV RI 3)HOW 7KHRU\" LQ GLVFXVV
IRUP RI RSSUHVVLRQ DJDLQVW IRU H[DPSOH ,QGLJHQRXYV
GHHSHU FRORQL]DWLRQ >JRHV@ WKDQ DQ\ VWDQGLQJ ODZ’
IHEWWKRWW R K [SHULHQFH LW LV’ HYHQ DIWHKHWHKHVH
REVHUYDWLRQV VSHDN WR ZKDW /RUHQ]R 9HUDFLQL KDV FL
D FRQFHSWXDOL]DWLRQ RI WKH DIWHUOLYHV RI VHWWOHU F
RI *WKH FRQWHPSRUDU\ UHOHYDQFH RI VHVRWGR P LRFDVRLRLD (

RQH WKDW DOORZV XV WR VHH 3VHWWOHU LQYDVLRQ D
HYHQWTY’ DV D 3SUHVHQFH  ZLWK D 3FXUUHQW AQ-HRWLOLH:
ILQLVKHG IROORZ DQG HFKR WKHVH SHUVSHFWLYHV RQ WK
DQG UHSHUFXVVLRQVQG VFRWRQOLDW BRORRL\DIGEN/P WKHP SDU
JRWKLF LQYHQWRU\ Rl WKH 8QLWHG 6WDWHVY FRORQLDO !
KRUURU WH[WYV

7KLY FODULILFDWLRQ DERXW WKH XQILQLVKHG QDWXUH RI
SRLQW ,Q WKH FDVH VWXGLHV WKDW IRO GRHA U,LE DQFXR/W KALHF
DQG KRUURU ILFWLRQ WR FDUYH RXW IURQWLHUWF DBW\KLFL
$PHULFDQ IRUP RI IRON KRUURU ZKLFK , DUJXH GHYHORS|
UHVSRQVH WR KHLJKWHQHG VWDWHV RI IHDU RI WKH UDFI
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8 2DQ DQ[LHW\ LQ WXUQ URRWHG LQ WKH UKHWRULFDO V\
RI VHWWOHU FRORQLDOLVP :KLOH P\ VWXG\ GRHV QRW DG
WKH UROH RI %ODFN DQG RU 1DWLYH SHRSOH DVLWWRUSULP
RI FRORQLDO YLROHQFFRRBRWIRQHBEWMMBQYWRWLRQ LQ 1RUWE
WHW\/GR UHDG WKH ILUVW (XURSHDQ VHWWOHUVY VLPXOWI
RI HVYSHFLDOO\ WKH WULEDO SHRSOHV WKH\ HQFRXQWHUH
GHSDUWXUH IRU GLVFXVVLRQV RI D \HW ODUJHO\ XQH[SOR!
KRUURFRWLRQ DV ZHOO DV VFKRODUVKLS QDPHO\ WKH LQWH
DQG QDWXUH WKHRUL]JHG VLQFH WKH V LQ WKH OLWHUD
RI HERIHPLQLVP , ZLOO WKHUHIRUH DUJXH WKH ZD\V WKH ¢
DIDMQYRPHQ DQG QDWXUH LQ WKH 8QLWHG 6WDWHV KDV R
IRUPV Rl FRORQLDOLVP VLQFH &ROXPELDQ puGLVFRQYGIU\ | Z}
SXO0O RI GHVLUH DQG UHSXOVLRQ FDUYLQJ RXW EIF,’ELJXLW
GUDZ RQ WKHRULHV Rl HFRIHPLQLVP WR VKRZ WKDW WKHYV]
FRQWHPSRUDU\ IRUPV DQG LQWHUUHOBPW HR Q8 LRIFVHPLDD \U

3 Cf., for example, Colleen E. Boyd and CoHlPeter Thrush, Phantom Past, Indigenous Presence: Native

Ghosts in North American Culture and History (2011); Maisha L. Wester, African American Gothic:

Screams from Shadowed Places(2012); Georg Hauzenberger, , WV 1RW E\ $Q\ /DFN RI *KRVWYV
Haunted: First Nations Gothic and Spiritual Realism (2014); Renée L. Bergland, The National

Uncanny: Indian Ghosts and American Subjects (2015); Leila Taylor, Darkly: Black History and
$PHULFDTV *R\2&R)}F CérihXaOLenhardt, Savage Horrors: The Intrinsic Raciality of the

American Gothic (2020); and Sarah Gilbreath Ford, Haunted Property: Slavery and the Gothic (2020).

4*UDQW :RRGYV VDWLULFDO SDLQWLQJ $PHULFDQ *RWKLF RIWHQ C
most famous American paintings in history, comes to mind in discussions about the discourse of
DPELJXLW\ LQ WKH JRWKLF (ULND 'RWVYFRQWHYWDKDW WWH PDVU WARPU NY
KXPRXU DQG LWV DPELJXRXV QRVWDOJLD IRU $PHULFDYV UXUDO SDVW’
ORQQHW FODLPV WKDW HYHQ 3*UDQG :RRG KLPVHOI GHVFULEHG KLV SD
K, D G P L WatididtrHandTalse taste of the characters in American Gothic, but to me, they are basically

JRRG DQG VROLG SHRSOHY’ 7KHVH SHRSOH D IDUPHU DQG KLV GDX.
are depicted in front of an lowa farmhouse built in carpe nter gothic style 2 their long, angular features

DQG DXVWHUH H[SUHVVLRQV PLUURULQJ WKH KRPHYV GHVLJQ OLD )LQ
'HSUHVVLRQ VKRUWO\ DIWHU WKH SDLQWLQJ zDV PDGH $PHULFDQ *RWK
> « @ritic& extolled the farmer and his [supposed] wife as steadfast embodiments of American virtue

DQG WKH SLRQHHU VSLULW = 7KLV LV H[HPSOLILHG E\ D GHVFULSWLI
democracy was built upon the labors of men and women of gout hearts and firm jaws, such people as

WKRVH DERYH™ TWG LQ )LQHPDQ ,Q FKDSWHU EHORZ , GLVFXVV *RU
Rl :RRGTV SDLQWLQJ ZKLFK WDNHV XS DQG WKHQ WXUQV RQ LWV KHEL
through power ful commentary on race, class, and labor politics in the U.S.
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EDVHG RQ VH[KEXQGQQ@WXQHWXUQ FHQW U D GWSHREXUWHPV |
HFRQRPLF DQG HFRORJLFDO FULVHV ZKLFK UHPDLQ KRZH
JHQUHV , FRQVLGHU

$V VXFK DW WKH WLPHV Rl ZULWLQJ DQG SXEOLVKLQJ W
GLVVHUWDWLRQ QR VWXG\ GLVFEXVVLQJ WKH KLVWRU\ VLJ
HFRIHPLQLVP DV D ERG\ Rl WKHRU\ LQ JRWKLF DQG KRUURL
(PLO\ &DUU RXWOLQLQJ D WUDMHFWRU\ 37RZDUGV DQ $PHUL
WKH EDVLV IRU P\ UHDGL @\ R 'DUUHHBQWWERJMHHEJ@DSWHU

LQ ZKLFK , H[SORUH WKH KLVWRU\ Rl HFRIHPLQLVP DQG LW
E\ ZD\ Rl WKH UROH Rl WKH ELEOLFDO *HQHVLV QDUUDWLY]
HORWKHU MDWRGEHHEQ WKH :HVWHUQ LPDJL ®DMI®R @ MW XU PRO
7KHUHE\ WKH HSRQFTRX\(DPRMKHBRWKLF PDGZRPDQ DQG
IHPLQERQIPHWJIHY DV WKH FHQWUDO PDUNHU RI $PHULFDQ
ZRPHQ DQG WKH HQYLURQPHQW ZKLFK FDQ EH WUDFHG E
PHDQLQWIKH puYLUJLQ ODQGYT ®I DUXKHOMHY RRUOBQWLHU JR)
6KLUOH\ -DFNVRQYM +DY®R¥MHAD\V /LYHG LIVWZKIHD @ DDAW WD F
3DVVRQYV HSRQ\PRXV ILOP DGDSWDWLRQ IURP ERWI
PDWHUQDOLVP(LIHBEREWUW IRON KRKWWRUWER R § JIHYQ G
)RONWFDFOD—ISVEIHZLHUL[—Q WYXN®SRUWHG E\ UHVHDUFK RQ WKH J
$PHULFDQ FRORMHARF KLWWRWWP DQG IHPLQLVW FULWLFLVF
PDWHULDOV RQ HFRIHPLQLVP LQ WKH UHOHYDQW FRQWH[W)\

,Q WKH FKURQRORJWRVWHHY MWEXG\D FR@WWEXRKH ROQF R/I
WKDW WKH QRYHO zZzDV DGDSWHG IRU WKH VFUHHQ IRU Wt
RQJRLQJ UHOHYDQFH RI WKH WKHPHVY RXWOLQHG DERYH ZK

5 (FRIHPLQLVW SKLORVRSKHU .DUHQ :DUUHQ ZULWHV WKDW HFRIHPLQLV
QRQKXPDQ QDWXUH DQG QDWXULVP L H WKH XQMXVWLILHG GRPLQC
Naturism is, therefore, another addition to the long listof ZKDW VKH FDOOV WKH 3VRFLDO LVPV
(e.g., sexism, racism, classism, heterosexism, ageism, anti6HPLWLVP " 37DNLQJ’ ZKLFK IH
movements and philosophies more generally continue to be concerned with. In this study, | follow

:DUUHQ 1 Wiodfl h&t@ism as well as her framing of nature and naturism as feminist issues, which

constitute some of the central concerns of ecofeminism.

6 Since the publication of my essay, other articles have also taken ecofeminist and approaches tmother!

DV D JRWKLF DQG RU KRUURU WH[W PRVWO\ SURPLQhoD&N @d(RPD )UDQFI
+RUURU RI (QYLURQPHQWDO $EXVH’ DQG 37UDQVFRUSRUHDO ,GHQYV
in Eco-Horror: mother! V (FRIHPLQLVW 5KHWRULFDO 6WUDWHJLHV’
7+HQFHIRUWK -DFNVRQTVY DQG 3DVVRQGaseHAKVY OH G OJHEUVYW | HWWPH BL X
shortened to The VVitch LWV VSHOOLQJ DOLJQHG ZLWK WKH WLWOHYV VW\OL]DW
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3DVVRQIV ILOP YHUVLRQ ZKLOH WKH SURWDJRQLVW OHUL
UHPRYHG E\ WKH GDXJKWHU LQ DQ DWWHPSW WR HOLPLQDYV
ZKLFK WKH PRWKHU EHFRPHV D FHQWUDO DJHQW KHU XQ
VHUNYBY ERWK D VXUURJDWH PRWKHU DQG WR WKH LQKDEL
IRUHVW IURP KHU KRXVH DV D SURMHEWLRQ VSDFH IRU VH
H[SHFWDWLRQV 7KH \RXQJHU VLVWHU E\ FRQWUDVW DFW\
KHU QDWXUDO HQYLURQPHQWY ZKRVH VLPXOWDQHRXV WKL
WKH YLOODWBEWLVKHG DV GHVFHQGD QW Q FRW RHYO { QUSHINGY |
WKH DPELJXLWLHV RI IURQWLHU JRWKLFLVP EXW MO®YR OHD
UBGLWLRQ RI WKH 6DOHP :L\WWRM/ REDN®\WDHLBKODYWLRQ LPD
WR SDLQW WKH KDXQWHG ODQGVFDSHV RI WKH (DVWHUQ 8
GHQ\LQJ WKH VLVWHUV DQ\ LGHQWLI\ IRUPDWLRQ XQFRY
JHQOWULVH[LVP DQG WKH HVQBD@WUMOERWKEBBWRRHFW LY
FKDSWHUV HQ@FOW KPM&DK EDWHG RQ JHQUH IHDWXUHY WKDW
GR QRW QHFHVVDULO\ VXJJHVW PXFK RYHUODS KRZHYHU Z
RWKHU WKURXJK DQ HFRIHPLQLVW OHQ\ERDRDLOMGVRKH |
IROORZLQJ 9HUDFLQLYTV VHWWOW K HF R PRQLLOEDQ SHIFR/ H @ WQ W\K
FKDSWHU DQG WKH IURQWLHU JRWKLF FKDSWHU VKDL
RQ LWVHRHY DQFH LQ WKH FXUUHQW PRPHQW HVSHFELDOO\
86 ZLWK UHJDUG WR JHQGHU GLVFULPLQDWLRQ ERG\ SRO
DQG WKXV GHVHUYHV FULWLFDO DWWHQWLRQ

,Q WKLV FRQWH[W DW WKH SRLQW RI LQFHSWLRQ RI WKLYV
5RXWOHGJH +DQGERRN RI (FRIHPI6QISWPHPEBU/LWHUBBNXHH
ILUVW DQG RQO\ SLHFH Rl VFKRODUVKLS RQ 3*RWKLF )LFWLI
IURP D VKBGUQDWHG DQG PRUH FRPSUHKHQVLYH SHUVSHEV
EHFDXVH RI WKH DXWKRUYTV EDFNJUR QBN KQDWUGEWKGK HN \
FKDSWHU FRQWH[WXDOL]HV HFRIHPLQLVP SULPDULO\ WKUF
IURP DQG WKMHPDWKH 8 . ZLWK D SDUWLFEXODU IREXV RQ
FRQVLGHUV 3PLOHVWRQH WH[WV’ LQ MRKHDJG MWKDEY VH @ Q
+|LQJYV FKDSWHU 5HDGLQJV Rl HERIHPLQLVW KRUURU DQ
DORQH IRON KRUURU DUH VWLOO GHFLGHGO\ PLVVLQJ IU
VHOHFWLYH DSSURDFK WR %ULWLVK JHRJIK BRLHNRDIQREL DX @
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JRWKLF OHQV WDNHQ E\ +|LQJ PLUURULQJ WKH DIRUHPH
FHQWHUHGQHVV RQ VLPLODU QDWLRQDO FRQWH[WV LQ IROI

6FKRODUVKLS$RRULBD&) IRUP RI IRON GRUBRWVILY HTXR ®AK I
DFDGHPLIEI,\,(IH)QHFK P\ DUWLFOH 3'UHDPLQJ RI /HYLDWHK
7KH )LVKHP® @PHULFDQ )RON +RUURU" DSSHDUHG LQ D VS
SHYHQWQWBePRPE +RUHIRWHG E\ 'DZQ .HHWOH\ TKHUHLQ ,
WKHRUL]J]DWLRQ RI SRVVLEOB FRULFDOVMRPQAHVRRIUR B & KLFK

DV D EDVLV IRU PAKBIHDWG IRGEX KW H U DQG QRZ DOVR LQIRUI
XQGHUSLQQLQJV LQ WKLV LQWURGXFWLRQ DV ZHOO DV WK
WKLV HVVD\ , SRLQW WRZDUGV D ORQJ WUDGLMWQRQ RI

FXOWXUDO ﬁWFKGE)X\FWDR’QI WKHLU URRWY LQ WKH SROLWLEFI
VSHFLILFDOO\ WKH Y L IHFROHRQAD RUIVFHIMWOHWY FRQWHPSRL
HVWDEOLVKLQJ $PHULFDQ IRON KRUURU

as a collection of stories whose horrors derive from the fictionalization and

reappropriation of historical cultural traumata and interconnected psychological

pathologies that show its readers and spectators disquieting versions of themselves

through natio nal metaphors of fear and monstrosity rooted in American history,
ODQGVFDSH DQG IRONORUH -12pXNH 3/HYLDWKDQ~

&HQWUDO WR WKLV FKDUDFWHUL]DWLRQ LV WKH UROH RI

KLVWRU\ ZKLFK KDV FRQWULEXWHG WR DQ $PKW FIDQ DR R®@
SUHGLFDWHG RQ XQLW\ RU WKH VHDUFK WKHUHRI DQG GL
SRLQW Rl RVFLOODWLRQ WKDW KLQJHV RQ WKH DPELJXLWLI

8 BHFHQW FKDSWHUV RQ $PHULFDQ IRON KRUURU LQFOXGH %HUQLFH 0

+XPDQ 6DFULILFH LQ $PHULFDQ "DRAN . HR UB4%RHit& Yones in Appalachian Folk

+RUURU’ DQRG &RQQHU OF$OHHVHTV 3(DUO\ $PHULFDQ &RORQLDO

Turn, a Twenty-)LUVW &HQWXU\ QWHUSUHWDWLRQ “discussedbeRW.H RI ZKLFK ZLOC
9 In my 2020 essay on American folk horror, | mention the following texts as possible iterations of the

JHQUH QRYHOV DQG VKRUW VWRULHV LQFOXGH :DVKLQJWRQ ,UYLQJTV

Rl 60HHS\ +ROORZ" IDWKDQLHORRIEAPADKR BQRYWY 3<RXQ + 3 /RYHFL
37KH &DOO RI &WKXOKX" 6 KLUOH\ -DFNVRQ 1 VRéveKatts: R Drgdid U\~ '
of New England (PPD &OThe Bifly/ - ' L O NHevVing that Ate the South

DQG -RKQ /M&HIh&Srian H[DPSOHV IURP ILOP DQG 79 LQFOXGH .C
The Invitation $UL $WsrEditary(2018) and Midsommar (2019), Bryan Fuller and Michael
*U H HAQMEYIcan Gods (2017- 5\DQ O0XUSK\ DQG % WAn€EricaX BdridnShbflyVCult

DQG 'DYLG .DMelT2gpt R2BIBY +DXNH 3/HYLDWKDQ’ ,Q WKH LQW!|
the special issue housing my essay orrhe Fisherman 'DZQ .HHWOH\ DGGV WR WKLV OLVW 7
+DUYHVW +RPH 6WHSKHQ .LQJTV VKRUW VWRU\ 3&KLOGUHQ RI WKH
ILOP DGDSWDWLRQ DV ZHORetBevhathrQ JIQG ODQRYBBPEHUWTV ILOP DGDS
(GXDUGR 6iQFKH] DQG 'Dhe BlHiOWashJRrEj@Lt V DQG 2] 3HGrddl @idfV

Hansel (2020) (3).
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WKHVH VHHPLQJO\ RSSRVLWH H[WUHPHV DUH EXLOW DURX
HVWDEOLVKPHQW Rl D FBDIOLHBMWMWNKHI HIDGMHHQ\LIQN\ 2WKHU I
GLVLQWHJUDWLRQ RI WKLV E\GHK@WL WH EWWRXEKW D8RIV K H
u,QGE)IQ}HWKH HDUO\ WLPHV RI VHWW GWHHW FERQIKW VWD QUR FS
JRYHUQPHQW RIILFLDOV LQ WKH FXUUHQW PRPHQW WKH

$PHULFDQ FXOWXUH RI IHDU KDY M KHHD W K LY@ XBRPR Q
VSDUN ZRUULKRDMERXW KDQG KXPDQLW\ LWVHOI $PHULFD
WDNHV XS WKLV LPSRUWDQW UHDOL]DWLRQ DV LWV IRFDO
WKH KXPDQ FRQGLWLRQ DQG WKH $PHULFDQ FRQGLWLRQ FF

,Q WKLV GLVVHUWDWLRQ , FRPSOLFDWH WKLV LQLWLDO IUL
QDW2XHIFRORJLFDO KXPDQ JHQGHURB HDQ® \UDHWMILHHG RO |
WR WKH SUHVHQW DQ XQGHUWDNLQJ WKDW B%GOSR OH\WN GNDV
JRWKLFLVP URRWRIQ XD RXPIDROHQFH DW WKH IURQWLHU ¢
GRFXPHQWDU\ RQ IRON KRUURU WR GDWH GUDHMBPWHGVE\ &D
:RRGODQGYV 'DUN DQG 'D\V % HIZ IMWHEKHKIME ILOP WRQW RIBIDLHV
WKDQ ILIW\ LQWHUYLHZHHY DQG WRXFKHV RQ RYHU WZR K
FRQVWLWXHQWY Rl WKH JHQUH D YDULHW\ RI VFKRODUV D
DERXW WKH H[LVWHQFH RI D GLVWLQFW W UD GARPIHRRI RM&WP H
DQFKRUV DQG HIIHFWV )LOP KLVWRULDQ -RQDWKDQ 5LJE\
WKH SKUDVH 3$PHULFDQ IROINPKBEUBRQ *R QY KILV BWX\G\<HDUV
&LQHPD WR GHVLJQDWH WK XULWDQHIDEKEKPEDVHG RQ

VWRULHV E\ 1DWKDQLHO +DZWKRUQH ZKR 5LJE\ FODLPV :
$PHULFDYV DQFHVWUDO IRON KRUURU >«@ LQ WKDW RQH RI
6DOHP :LWFK:RRIGIDD\IEY D VLPLODU YHLQ JRWKLEF DQG KRU
%HUQLFH 0 OXUSK\ FODLPV LQ WKH GREFXPHQWDU\ WKDW §
FRQQHFWHG WR WKH 3KRUURU WURSH RI D VPDOO WRZQ KL
LV *LQIOXHQFHG YHBXWXFREOWKNHF\ DQG E\ WKH.WHKDF\ R
7ULDOV ~ ORVW VLJQLILEDQWO\ VKH FRQWLQXHV 3WKH GHI
UHFRJQLWLRQ WKDW WKH FRPPXQLW\ LQ WKH ZLOGHUQHVYV

10, XVH WKH WHUP p,QGLDQY H[FOXVLYHO\ LQ TXRWDWLRQ PDUNV WR
LPDJLQDUN FDWHJRU\ $V VXFK WKH WHUP pu,QGLDQYT LV QRW LQGLFDWL
American continent but, rather, it is an empty signifi er that draws attention to the violent racialization

of Native peoples and tribes since Columbus. | follow Gerald Vizenor in his assertion that the notion of

HWKH ,QGLDQY DV DQ 3RFFLGHQWDO LQYHQWLRQ DQG D rmmbDtQINDEOH VLI
settler-colonialism and Euro -American dominance (11).
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IJULJKWHQLQJRRSHODGIGKLY REVHUYDWLRQ XQGHUOLQHV QF
DVVHUWLRQ WKDW IRON KRUURU D& RHIAVRIY E KX VB LDROG/HRE MAK DW
IHDU FRQVWLWXWLQJ WKH $PHULFDQ FXOWXUH RI IHDU SD\
DV D YHU\ UHDO PRQVWHU HPHUJLQJ IURP WKH LQVLGH UDW

W K H RﬁNVLGH

O0XUSK\ DOVR FRQWULE X WHDGV W KRH) OL\UWRNM HOUHR MHR HQW U\ R Q
+RUURU° WR 6WHSKHQ 6KDSLUR DQG ODUN&BWRWHIYHM UH
&RPSDQLRQ WR $PHULFDQL¥RUKREK VKH OD\V RXW D IUDP}
JHQUH DV RQH 3FORVHO\ UHODWHG ~ WR WKH 3pUXUDO JRW
LQIRUPHG KHU 7KHER®RN O *RWKLF LQ $PHULFDQ 3RSXODU &
+RUURU DQG 7HUURU L ®KWMKHULVWOIB\REBO BAPWHR QW $PHULFDQ IR
KRUURU VLPLORQODRRXWHODSSLQJ LQWHUHVW LQ UXUDO [
WKH SHRSOHV ZKR LQKDELW WKHP" DQG ODWHU FRQFOXGH
QRWLRQ WKDW WKH DUFDQH ULWXDOV FDUULHG RXW E\ L
WUDGLWLRQV RRV HHOMHIDWV\OWEURXJKW RYHU IURP WKH 2(
3)RON’ DGGLQJ WR P\ FRQFHSWXDOL]DWLRQ RI $PH
SODFHV ULSH ZLWK DQFLHQW WUDXPDWD WKDW VXUURXQZ¢
VXITHULQJ WKH\ LPERURGIG ZBRP®GVKDV LQIXVHG WKH WR
VHWWOHPHQW ZLWK D PHVPHUL]LQJ SRZHU DQG D VLPXOWD
+DXNH 3/HYLDWKDQ’ OXUSK\ VHHPV WR LPSO\ WKDW W
IRON KRUURU IURP WKH UNDRRGYRWRWULBRNQGVEWRH JHQUH:
SEDUEDULF DQG RXWODQGLVK ULWXDOV DQG EHKDYLRUYV
LFLYLOL]HGY VHWWOHPHQW  3)RON’ ZKHUHE\ VKH LQD!
FKDLQ HOHPHQW Rl VNHZHG EW®UISKVI\VWHBPG LDKL RS UL@ J |
IRUHVW EH\RQG WKH VHWWOHPHQW DV D ORFDWLRQ ZKHUF
DOWHUQDWH EHOLHI VIVWHPV FDQ ILQG IHUWLOH/KHRXQG"
99LWEF¥K DQ H[DPSOH RI WKH *FRORQLDO RULJLQV RI $PHUL
WUHQG LQ UHFHQW $PHULFDQ IRON KRUURU ZKHUHE\ D IHP

11In a reading of 19th-century Gothic monsters in Skin Shows: Gothic Horror and the Technology of

Monsters -DFN +DOEHUVWDP UHIHUV WR WKLV LQVLGH 2WKHU DV D JRV
to inhere to the nineteenth-century Gothic monster, then, may be drawn from imperialistic and

colonialist fantasies of other lands and peoples, but it concentrates on its imaginative force upon the

RWKHU SHRSOHV LQ pRXU ODQGYV WKH PRQVWHUV DW KRPH 7KH ILIXUH
Gothic precisely because it is an internal not an external danger that Gothic identifies and attempts to

GLVSIBO-
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ULJLG EHOLHI VIVWHP RI KHU IDPLO\ DQG KHU FRPPXQLW\"
UHIHUHQFHV O0XUSK\ VXPPDUL]JHV WKH PDLQ FODLPV RI WK
(JJHUVYV ILOP WKDW SUHFHGHG RRQ H IRD SAKHBKRIQV IRO N VKR
FKDMSHU RI WKLV VWXG\ IRU ZKLFK WKH RWKHU WZR &KOR
WKH TXHVWLRQDEOH UROH RI WKH ILIXUH Rl WKH ZLWFK DC
(QJODQG KLVWRULFLW\ VHUYHG DV PDMRU VRXUFH PDWHU
WKHROH RI IRONORUH RU IR®AHKILFMWRUNHQGLVERQV RI IR
VSHFLILFDOO\ VDYRKB PODWFEKIERXWY WR FRQYH\ KLVWRUI
DXWKHQWLFLW\" DQG WKH ILOPYTV *SHOWXWL ]JIRWNRBDHRI
, VHH WKLV ODFN Rl H[SODQDWLRQV RI D GHFLGHG GF
FHQWUDO FRQFHUQ LQ IR/ HFRDOROY MMRPGEHUVSHEWLYHV
FXOWXUDO VWXGLHV RQ@EDIRBQEOIRYROV D*AMRD DGGUHVVHYV
GRFXPHQMIDGLVFXVVLQJ WKH XVH DQG VNHZHG UHSUHVHC
KRUURU 3PRYLHV ZLOO DOZD\V QHHG WR JR IRU ZKDW ORR
SOD\ WKHLU RZQ JDPH $QG VRPHWLPHV LWV IUXVWUDWLQ.
LQ WKHHEHFRPHYV IRONORUH ~ 21 FRXUVH WKH GHYHORSP
PRGHUQ VWRU\WHOOLQJ FDQ EH D SURGXFWLYH SRWHQWL]
6FRYHOOYV REVHUYDWLRQ WKDW D WH[W FDQ EH FRQVLGHL
IRON@RKWHR XJK YDULRXV IRUPV RI SRSXODU FRQVFLRXV PHPI
FRPSDULVRQ WR PRUH W\SLFDO IRONORULF DQG DQWLTXDU
$W WKH VDPH WLPH $QGHUVRQYTV IUXVWUDWLRQ FRPH\
WUDG IONLRMNDORUH LQ QHZHU QDUUDWLYHV EXW UDWKHU |
PDWHULDOV LQWR VHQVDWLRQDO VSHFWDFOHV WR UHHO L
UROH RI IRONORUH LQ WKH 8 6 DQG LQ $PHULFDQ IRON KR
EHORZHWRHU ZLWK RWKHU OLPLWDWLRQV RI FXUUHQW Wk
LQFOXGH WKH IDFW WKDW GHVSLWH WKH IUHTXHQW UHIHUF
ODQGVFDSHV VRLOV DQG ZRRGV OXUSK\ OLNH 5LJE\ D
$PHULFDND KROURU LQ -DQLVVHYV GRFXPHQWDU\ PDNHV QF
QDWXUH WKH QDWXUDO HQYLURQPHQW DQG HFRORJLEDO
UHODWLRQ WR WKH VXSSRVHG WKHPDWLE SWUHQG” RI IHPL
LQ UHODWBRRQ VERWRZKLFK , VHH DV LQGLYLVLEOH IURP OD
FRORQLDO DQGPOHDM/ADQ8BRQWH[WY 6WLOO FROOHFWLYH
RWKHUV VHH D QHFHVVLW\ LQ $PHULFDQ IRON KRUURU VF
JRWKLF URPWWYLDWVIFRQWLHU DHVWKHWLEV LWV JHQGHU
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GHGLFDWLRQ WR VRFLDO XQUHVW DOO RI ZKLFK , DGGL
LPSHQGLQJ HFRORJLFDO FDWDVWURSKH DQG WKH HVVHQMW
KXPDQ RWKHUV $IWHU DOO DV 6DUD / &URVE\ DUJXHV FEX
EHPRQJ WKH HQYLURQPHQWDO QRUP’ DQ DVVHVVPHC
HQJDJHPHQWY ZLWK HQYLURQPHQWDO FRQFHUQV DUH EHF
KRUURU ILFWLRQ DV LQFUHDVHG VWXGLHV DERXW WKH Ut
HFRKRUURWBRBRWKHF VKRZ ERWK RI ZKLFK , DOVR DGGUH

BWULNLQJO\ OXUSK\JV DVVHUWLRQV LQ WKH IRON KRUURU
DIJDLQVW WKHPVHMNHHS DQGLOH¥PB®O WRZQV EXLOW RQ 3XU
WR WKH ZP\RWKBIWIED VWRXOG DOVR EH UHDG WKURXJK SURS
RI $PHULFDQ IRON KRUURU UHVSHFWLYHO\ DOORZLQJ V
VLPXOWDQHRXVO\ SUHSDUH DQG E HKHJ BISIDIRKGF LR\ UG DAGHLU
UHWURVSHFWLYHO\ VXSSRUWHG E\ 5LJE\fV DQG OXUSK\TV
'LWFK MUDDCD FHQWUDO WKHPH DQG EDFNGURS LQ $PHULFL
ZLOO EHFRPH FOHDU LQ FKDSWHU WKDW (JJHRWNHWLOP E
DQ&DVWOMHO FLUFOH LQ D GLHJHWLF U H WDRIGG WSR) RWKBIJ R Q I/
7KRPDVLQ LV DOUHDG\ WULHG IRU KHU VXSSRVHG HQJDJHP
WKH 6DOHP :LWFK 7ULDOV RI WKHQ FHUWDLQO\ E\ KHU 11
ZLWFKVK® 1D@P LQGLYLGXDO ILJXUDWLRQ BQG DWNL\TWHQH W
IRONORWHDQWDJIJRQLVW DQG IHPLQL]JHG YLFWLP RI QDWXU
'HYLO ZKHUHE\ VKH EHFRPHV D PXOWLIDFHWHG SUREOHP
VHWWRGIRIQLDO SDWULDUFK\ IRU ZKRP VKH LV XQLQWHOOL.
QRAXPDQ L/ WRVHDWHKBEUQDWXUDO HQWLW\ 'XH WR k
GLVDYRZDO RI| DMX®! KHHQWGHEBDOWLYLWLHY LQVFULEHG LQWR 3)
7KRPDVLQ IDOOV IURP JUDFH LQ ZD\V V\PEROLF Rl WKH ELE
WKH GLYLQH FXKH HDPXW\RQ WHW W O HFTHVQWWY KaL FZILGVRFK \V @
99LWHFKVW FRPPLW PDWULFLGH WR EUHDN WKH VSHOO DQG |
RQO\ HQG LQ KHU HVFDSH LQWRWXRWY KIKXDOHGDBAXWKH 'HYL
PRWKHMKH ILOPTV HFR IHPLQLVW LPSXOVH OLWHUDOO\ DQG
WKH HQG DQG LPPHGLDWHO\ ULVHV DJDLQ IURP LWV DVKHV
VLIQDOLQJ ZLWFKFUDIW DQG PRWKHUKRRG DV VLPXOWDQH]
QDMWDO L]HG SRZHU
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$00 WKUHH ILOPV HQG LQ FRQWUDGLFWLRQV SUHGLFDWHG
DQG GLVVROYH D FHQWUDO QDUUDWLYH PHFKDQLF RI IUJ
KRUURUfYV DUFKLYH WKH PRWKHU PXVW GLH DQG LV WKHQ
USIODFHPHQW D KXPDQ VXUURJDWH pPORWKHU 1IDWXUHYT K
SDWULDUFKDO SRZHU DQG LV VZHSW XS RU HYHQ SXQLVKH
IURQWLHU LQ WKH IRUP RI GDUN IRUHVWV XQIRUJLYLQJ F
WXQHG IURP D VDIH KDYHQ LQWR D GLVFXUVLYH VSDFH RI |
OLNH WKH IZRPD@D\V DOUHDG\ IUDJPHQWHG DV D OLPLQDO 2
SRHWLFV DQG IHPLQLVW SROLWLFV WKDW VWUXFWXUH HQY!I
FRRQLDO SDVW WR WKH QHRFRORQLDO SUHVHQW $00 WKU!|
WR WKH TXHVWLRQV WKH\ SRVH DERXW WKH JRWKLF SURE
KXPDQ XXK®DQ ILJXUDWLRQV $V , IRUHJURXQG EHORZ KRZ
XS DPSWBHDFH IRU GLVFXVVLRQV DERXW WKH QDWXUH RI

SRWHQWLDOV DQG OLPLWDWLRQV DQG LWV JRWKLF WKHR
HVFDSHG PDMRU DFDGHPLF UHVSRQVHV

7KHUHIRUH LQ ZKDW IROORZV , DGGUHVV WKLV ODFXQD RI
JRWKLF WKH $PHULFDQ JRWKLF DBQQF®XEUWIQND @ KRIOW AR
SROLWLFDO KLVWRULHV ,Q WKH SURFHVV , DGG WR WKH
KRUURU VEFKRODUVKLS WKURXJK D WKHRUL]DWLRQ RI $PHL
ZKHUH WKH SDVW KRUURUV RI IURQWLHU JRWKLFELVP FEC
FRQWHPSRUDU\ UH LWHUDWLRQV ,Q WKH UHPDLQGHU RI V
JHQHDARJURQWLHU JRWKLFLVP DV WKH DUFKLYH RI $PHUI
FRORQLDO URRWY DW WKH LPDJLQHG ERUGHU EHWZHHQ WK
EHFRPH FRQVWLWXWLY $PWHURXYKKRDWWRU DQG LQWR WKH
SUDFWLFWWUBIROUDSKLEFDO RO WRIDOOELQDU\ VHSDUDWL
VHJUHJDWLRQV EHWZHHQ WZR RSSRVLWHV UHSUHVHQWD)
PDVWHU\ EDVHG RQ ZKLWHQHVV RQ WIDN.RQUHJIKRQ & XB ®IG FM
SULPDULO\WHUD®J2 RQ WKH BWE® KLHKIIDWRKASKDY EHHQ G
E\ FULWLEFDO UDFH WRWH®ROWRVVDNYV¥ HDIGIDIHE ~ GHVLIJQDWLQ.
WKDW VHUYHV LPSRUWDQW SXUSRVHV ERWK SV\FKLF DQG
'HOJDGR DQGFSWHJQOQFKH FXUUHQW WKHVLV WKLV LQHTXDC
FRORQL]JHU VXSUHPDF\ L H WKH LQWULQVLF JRWKLFLVP F
ZLOO EH H[SORUHG IURP WKH YDQWDJH SRLQW RI WKH D
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EHWZHHQ ZRPDQ DQG QDWXUH LQ :HVWHUQ WKRXJKW 7K
FRQFHSWXDOO\ OLQNHG DQG GHFLGHGO\ JRWKLF ILIXUH R
3ZRPDQDWXUH ~ D 3VWUDWHJILF FRQIODWLRQ WKDW DWW
HQYLURQPHQWBDGGEBGH 8PVKH WURSH Rl ORWKHU 1DWXUH~

$V VXFK WKLV WKHVLV XQGHUVWDQRYHIROR D | RVFRPG G VQ R\
WKH RULJLQ RI D GRIYHDHAGX ¥ X PIDRYGHFORD Q DVFHQGDQF\ DC
ZKLFK KLQJH RQ G D QJWWHRQXW LEDLGQIDAP\YV WKDW XOWLPDWHO\ W
DOO VLGHV RI WKHVH GLYLGHVY D WUDMHFWRU\ , WUDFH IU
KRUURU DQG IURP WKH FRORQLDO HUD WR WKH SUHVHQW

, GR VR E\ FRQWH[WXDOL]LQJ ILUVW WKH UROH RI WKE
HQYLURQPHQW DQG ZLOGHUQHVV EDVHG RQ &KULVWLDQ QI
DQG LWV JRWKLF XQGRLQJ WKDW LQIRUPHG WKH 3XULWDQ\
SDUWUFX%BBRQG , GLVFXVV WKH HYREGXWK RQ RD G FOPD Q DIHX|
RI ZRPDQ DQG QDWXUH ZRPDQ DV QDWMWRP WRB ERORQT
FRQTXHVW Rl ,QGLJHQRXV SHRSOHV DV (DUWK IRON DQG V
FRQWHPSRUDULR®\S RUFMXKIW HVVHQWLDOLVP $QG WKLUG
DV ZHOO DV RDMNKPRXQGEBUHG GHYHORSPHQW RI WKH VWXG\
IRON KRUURU 7KURXJKRXW WKHVH GLVFXVVLRQV , DGGUH
HFRIHPLQLVPLWY.QWKHRUHWLFDO LQFHSWLW®HLQ HWRMW LRIX
HFRIHPLQLVW FULWLFLVP WR FXUUHQW GHEDWHY DERXW W|
FXOWXUDO SUBBREWERQO\ JRWKLF DIQG WKKRHMIR F RQ PWAL R/ @
VRPH RI WKH OLPLVRZW LRONVGRRAPRKBRDVWD®KH 99 LWVOF K

FKDSWHUNMQFOXGLQJ FRORQL]LQJ ODQJXDJH DQG ZKLWHQH\
RIIHU VRPH QHZ FULWLFDO WKRXJKWY RQ WKHVH WH[WV W]
SXEOLFDWLRQV ZKLFK OLQN WKH VXEMHFW PDWW@&WY WKF
VWUDQGYV RI HFRIHPLQLVP DQG WKHRULHV LQ JRWKLF KRU
WR VRPH RI WKH GHEDWHV WKDW PDUN WKH FXUUHQW 8 6
FRQWH[WV WKH QBYHONBEBDWQPYOONWRPEWEB HR QDXHVW R
H1IHZ :RUOGY WR HFR IHPLQLVW UHVLVWBRHGWRRY HPO® W\
DQWKURSRJHQLF H[FHSWLRQDOLVP LQ WKH FXUUHQW DJH R

7KHVH QDUUDWLYHV Rl RFFXSDWLRQ DQG FROODSVH WKF
VXE JHQUHV DQG WH[WV , H[SORWHHEY FREPBMMHWNVQJI RQ WHK
ZK\ WKLV VWXG\ VSUDQJ IURP DQG VLPXOWDQHRXVO\ HQGV
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KRUURU YLD D FRQVLGHUDWLRQ RI IURQWLHU JRWKLFLVP D
ERG\ RI WKHRU\ WKDW DOORZV XV WR WUDFH IRUPV RI GLVF
WKH JRWKLF URRWY RI FRORQLDO QDWXUH GRPLMQWWHRE ,Q
LGHDV LQWHUVHFW WKH UHVW Rl WKLV LQWURGXFWLRQ ZI
ILHOGV RI VWXG\ WKDW PDNH XS WKH WLWOH RI WKLV GLVYV

1.3 Land, Nature, Wilderness

'ULWLQJ LQ DQG RQ WKH $PHULFDQ JRWKLF KDV EHHQ QR!
GHILQH DQG RU GLIIHUHQWLDWH EHWZHHQ WKH UHODWHG W
HFRORJ\ DQG ODQG (YHQ LQ WKH HFRJRWKLF D JHQUH WKI
JRWKLFLVP DQG HFRFULWLFLVP PXFK LV OHIW XQVDLG LQ
SDUW H[SODLQHG E\ /HR ODU[ ZKR REVHUYHV LQ DQ HV\
,OOXVLRQ  WKDW WKH 3YHU\ ZRUG uQDWXUHY LV D' QRWRUL
DQG WKDW LQ WKH ZD\ LW LV 3XVHG LQ FRPPRQ SDUODQ
DPELJXRXV :H RIWHQ FDQQRW WHOO ZKHWKHU LW LV PHDQ

7KLV REVHUYDWLRQ DSWO\ FDSWXUHV WKH DSSHD
DPELYD RQEWSW RI QDWXUH LQ DQG WKURXJK WKH HTXDOC
JRWKLF DQG LW DOVR SRLQWV WR WKH SUREOHPDWLF RI
WKRXJKW RI KXPDQ YV QDWXUH RKXPMDKH KXRDBEYW KWK HR C
YLHZV LWVHGRUDWR/ WKHUDDWWHU ZKLOH VLPXOWDQHRXVO\
RYHU QDWXUHYV SRZHU DQG LPSHQGLQJ GHFD\ $W WKH VL
XS GLVFXVVLRQV DERXW uKXPDQ QDWXUHYT DV D VXSSRVH
KXPDQLW\ WKDW [RVGRH MDHHE W WUHHE/ SRQVLELOLW\ IRU HQYLURH
EHKDOI RI DJHQWV RI :HVWHUQ FRUSRUDWLRQV ,Q UHDC
SKLORVRSKHU 9DO 30 XPHRIRE. \DRJ IXHY W&H ODVWHU\ RI 1DV
SWKH IRUFHV GLUHFWLQJQW WHK GH VWG XWWHRZHBROWK SURG X
RZQHG DQG FRQWUROOHG RYHUZKHOPLQJO\ E\ DQ XQDFFR
PDOH HOLWH" WKDW UXOHV RYHU p2WKHUY KXPDQV 7
VXSSRVHGO\ HYHU\WKLQJ WKDWZIK2\PRT RKX A DQQaRMNYGPQ W
WKDW LV DW WKH VDPH WLPH ZLHOGHG H[SORLWHG DQG
WKHRUL]JDWLRQV RI WKH FXUUHQW Bl SFRRRXWID\R WHKIH/ L$IDAV R B R
GLVFXVV LQ VHRPWORQLQJ LWV UHODWRR®L QYRWR [DGRE) B K VWPH

21



IRU D WLPH SHULRG QRW RIILFLDOO\ UHFRJQL]JHG EXW RIWH
DQG PRVW UHFHQW HUD RI KXPDQ LPSDFW RQ WKH SODQHYV
PXFK RI LWV RULJLQ LQ KXPDQLVW LGHDV FHQWHULQJ KXI
IPSRUWDQFH RQ (DUWK ,Q WKLV VWXG\ , XVH HFRIHPLQLVW
(XURSHDQ FRQTXHVW DQG GRPLQDWLRQ RI WKH plHZ :RI
VIQRQ\PRXVO\ ZLWK D MZLOGHUQHVVY EHJJLQJ WR EH GRPF}
LQ WKHULFDQ LPDJLQDWLRQ VSHFLILFDOO\ WKURXJK WKH
LQKHUHQW WR (XURSHDQ QRWLRQV RI K)RRMDKL MISDFF RQ WR X E
DV WKHLU LQKDELWDQWY DQG HFRVKXPBRV ERIWKSKRMHF \E
LWV VWDUWLQDLPRL@WR MXKHF ODQGVFDSHRJIUBD SKIVRBIOLK\® L F
JURXQGV VRLOV ZDWHUV DQG DLUV WKDW DOUHDG\ H[LVW
(XURSHRQWDFW DQG WKDW VHWWOHUV LQLWLDOO\ SHUFHL
WKH ODQG DWDPFEKRUHYHO\ E\ PRYLQJ DFURVV WKH FRQWL
ZD\V WR VZHHS LW Rl WKRVH ZKR VWRRG LQ WKH ZD\ RI W
-DFNVRQ 7XUQHUTV SJURQWLHU WKHVLV" OD\V RXW WKH
LV RQH FRQVQWARHQMOGHUQHVYV ZKHUHE\ *LQ $PHULFDQ W}
WHUP pIURQWLHUY KDV FRPH WR PHDQ WKH HGJH RI VHWWO
SROLWLFDO ERXQGDU\’ 7KH VXSSRVHGO\ $PHULFDQ X
SRLQWY WR WKHDIORWWWUEO DQG SK\VLFDO PDUNHU EHWZHH
HQYLURQPHQWY L H WKH \HW XQFODLPHG uQDWXUDOY ZL
DOUHDG\ FLYLOL]HG FRPSRXQG Rl WKH VHWWOHPHQW ZK
EHFRPH puXQQRWIK D/XBSRMHG SUDFWLFHV RI KXPDQL]DWLF
ZLOGHUQHVYV RI WKH pl1HZ :RUOG 1 DV , H[SORUH IXUWKHU
JRWKLF DQG JRWKLFL]HG PABFDWH ®1 WRX@EDK\RFFXSDWLRQ
FRQTXHVW Rl QDWXUH

$W WKLV SRLQW , ZDQW WR GUDZ DWWHQWLRQ WR WKH IDF
1HZ (QJODQG IRU D YDULHW\ RI UHDVRQV WKDW ZLOO EH H
WKH UHJLRQYY SURPLQHQFH DV D VHWWLQJ LQ TWRQWYHU J
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DV ZHOO DV LWV VLJQLILFDQFV\RQDWN.I—QBR(UUFL\W[KQI UEGORORB
VREFEROWXUDO DQG HFRQRPLF FRQWH[WV , GLVEXVV LQ
HFRIHPLQLVP $QWKURSRFHQWULVP IURQWLHU JRWKLFLV
VDPH WLPH WKURXJKRXW WKLV LOQWURQRRAWWRD® D GG VHRR/A
LPSDFW Rl & KULVWRSKHU &ROXPEXVYV YR\DJHV RQ 1DWLYH
VLQFH DV ZHOO DV WKH VLJQLILFDQFH Rl WKH EHJLQQL
LQ 9LUJLQLD VLQFH WKH HVWDEOLVKPEQW RHWSBKH DBV X
UHJDUG WR HQVXLQJ VIVWHPV RI ODERU H[SORLWIIRMLRQ DC
UDWKHU 2FUPHIW FE5Q Flﬁyw\xao&w@mo SRLQWVY RXW WKDW
KLVWRULHVY VHUYH DV WKH 3IRXQGDWLRQV RI $PHULFDQ *R\

7KH WUHDWPHQW RI (XURSHDQ VHWWOHUV RI WKH 1HZ :RU

$PHULFDYV *RWKLF VHFUHWV $IULFDQ VODYHU\ ZDV WKH RV

VXUYLYDOV FRPSOHWHO\ RSSRVHG WR WKH 3XULWDQVY &LW
that culminated in the Declaration of Independence. (15)

+HU FKDSWHU 3(DUO\ $PHULFDQ *RWKLF 3XULWDQV DQG 1H.
WR WKH IRXQGDWLRQDO DPELJXLVPDDHN QRI ,$PHDULRIXY IDEH
FRQWUDGLFWLRQV HPEHGGHG LQ WKH 3WDSURRW WH[WV R
WKDW 3VWRBHIXWXUH RI WKH $PHULFDQ *RWKLF’ D PF
SUHGLFDWHG RQ 3$PHULFDYJV 'XDO *RWKLF 9LVLRQ Rl *KRU
VXFK GHVSLWH WKDW IDFW WKDW 5LQJHO DOVR DFNQRZOH
FROR QL DIOH ¥ LWIMDREW LW LV FOHDU WKDW WKH 3XULWDQ
PXFK FHQWHU VWDJH LQ KHU FRQFHSWXDBER\W W LIRHD @ | D$PA
ILFWEPDOW GRHV LQ P\ SURMHFW 5LQJHO ZULWHV WKEL
FRQVHUYDWLYHLRQBUUHYROVQRWLRQ WKDW DOVR DSSO
(QJODRIGHUH YLVLRQV DQG UHDOLWLHV RI HFRQRPLF DQG

121 acknowledge that the first Puritans, who arrived in 1630 aboard the Arbella under the leadership of

-RKQ :LOQWKURS DQG IRXQGHG WKH FLW\ RI %RVWRQ ZHUH SUHFHGHG I
"RUOGYT RQ WKH OD\IORZHU LQ R VWX (® QODFPRUYWEG FRYUBGLWWRU\ DQG
WKH WHUPV p3LOJULPVY DQG pu3XULWDQVY DUH VRPHWLPHYV XVHG VIQRQ
WKH WZR JURXSYV KDG PDQ\ WKLQJV LQ FRPPRQ “~ :KLOH WKH\ 3RULJLQDO
SLOIWDFWHG ZLWK HDFK RWKHU" 3DXO ZKLFK LV ZK\ pWKH P\WK RI
EURDGO\ DWWULEXWHG WR pHDUO\ VHWWOHUVY ZLWKRXW PXFK GLVWLC
be as specific as possible with regard to terms of dentification; however, neither the Plymouth Pilgrims

nor the New England Puritans were homogenous communities in themselves, in part because their

missions and beliefs changed over time (cf. Paul 140), cutting across straightforward terminological

accuragy.

13&1 ODWWKHZ 'HVPRQG 3$PHULFDQ &DSLWDOLVP ,V UXWDO <RX &DQ 7
7L\D OLOHV 3+RZ 60ODYHU\ ODGH :DOO 6WUHHW"
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WKHLU UHVSHFWLYH G\WWRSLDV HVWDEOLVKLQJ D IDQWD V"
ZLOO LQIOXHQFH LFRQRJUDSKLHV RI WKH 8 6 ERWK QDWLF
WKH 3XULWDQV JDLQ FHQWUDO LPSRUWDQFH LRERHUWNEG\ E|
WKH\ KDYH EHFRPH 3WKH SURWDJRQLVWY RI D IRXQGDWLRQ
WKH FHQWXULHV DV D VWRU\ Rl $PHULFDQ EHJLQQLQJV FKEL
VDFULILFH DQG D XWRSLDQ YLVLRQ EDVHG LRI WKKLROONRR Y W
3XULWDQV DV WKH 3pulLUVW $PHULFDQVY LQ WKH VSLULW R
IOHGJHG YHUVLRQ Rl $PHULFDQ H[FHSWLRQDOLVP ~ DV U
SPRUDOO\ VXSHULRU WR WKH PHQ RI WKH 9LUJLQLD &F
UHSUHVHQWDWLYHV RI 3WKH pPFUDGOH RI $PHULFDQ FLYLOL
LQ WKHLU HDUO\ 1HZ (QJODQG VBO® THKROGWWKLY SHUV:
FRQWLQXHV WR EH FRQWHVWHG LW DOVR PDNHV FOHDU T
KRZ 3XULWDQ EHOLHI VIVWHPV 1XQ®BHRHQFDI ®D ® WHNK FEWX W
DQG LPDJLQDWLRQV DERXW QDWXUH JHQGHU UHOLJLRQ IF
WKLQJV ZHOO LQWR WKH SUHVHQW GD\

7KHVH SULPDULO\ WKHRORJLFDO V\VWHP¥ HQWXGHRBDO\Y VAL
IUDPHZRUN 3XULWDQ VHWWOHUVY EURXJKW ZLWK WKHP WR

FHQWXU\ RQH WKDW HQYLVLRQHG D ZRUOG DV 7RP - +L
UHJXODUO\ LQWHUYHQHVY DQG DOO HYHQWY DQG SKHQRP
PHDQLQJ  36DOHP’ LQFOXGLQJ DQG HVSHELDOO\ WKH

EHFDPH WWHIIFOG ZzD\ WKH 3XULWDQV XQGHUVWRRG DQG LQW
DUJXHV WKBEMW MLEAUFHDWH RI GHEDWHY DERXW WKH HFRORJL!
a large part of the niche in public discourse occupied by the idea of nature has been
taken over by an updated, matter-of-IDFW VXUURJDWH uPuWKH HQYLURQPHQW
then, to explain the loss of currency and status the idea has suffered in recat decades.
>«@ POQDWXUHY LV RXU ROGHVW PRVW QHDUO\ XQLYHUVDOC

despite the alarming extent of human degradation, that world is still very much with us.
(30)

+H JRHV RQ WR VD\ WKDW WKH UROH RI QDWXUH LQ 3$PHULI
D WLPHO\ DQG QHFHVVDU\ WRSLF RI GLVFXVVLRQ EHFDXVF
FRORQLDO SDVW DQG GHVSLWH WKH IDFW WKDWLKLVVHVVD
VWLOO WKH FDVH PD\EH PRUH VR WKDQ HYHU )URP WKHVH
XVH RI WKH SKUDVH p QDWXUDO HQYLURQPHQWY GHVLJQDW
WKH ZD\ KXPDQV LQWHUDFW ZLWK LW SRVLWLRXPDRYKH p
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DQG WKKXPP® LQ WKH :HVWHUQ XQGHUVWDQGLQJ RI VHSDU
DQG LV LQIOXHQFHG E\ KXPDQ DJHQF\ +LOODUG DGGV W
LQWHUDFWLRQV ZLWK QDWXUH WKDW LQ UHDOLW\ WKH\ 3
DUULYDWKH plHZ :RUOGYT *EXW UDWKHU pVKDUS DQG YLRC
ZHDWKHU " GLDPHWULFDOO\ RSSRVHG WR WKH LGHDO RI WK
IRU 36DOHP’ $V VXFK HQYLURQPHQWDO IDFWRUV SO
FOLPDWRVWWQDMXW DFURVV WKHLU DWWHPSWYV DW WDPLQJ |
VHWWRGIRIQLDO LPSXOVH RI EHQGLQJ WHF RVGKRULLLF Z © OVO VD/DHDP N
ZKDW WKH\ XQGHUVWRRG DV OLYLQJ RUJDQLVPV LQWHUWZ
IXQWLRQV DV WKH SULPDU\ JRWKLF PRPHQW RI WKH LQFHS\
QRWLRQ RI IURQWLHU JRWKLFLVP SRLQWYV WR DQG LV LQIRL
ILUVW RXWOLQHG E\ 3HUU\ OLOOHU LQ KLV HVVD\ 31DW X
DV 'RQDOG 3HDVH DSWO\ VXPPDUL]HV GHVLJQDWHV WKH L
WKH *H[FHSWLRQDO QDWLRQDO VXEMHFW $PHULFDQ $GDF
VFHQH 9LUJLQ /DQG DQG DQ H[HPSODU\ QDWLRQDO PRWL)
UHVROWQ *WKH VXSUHPH ILFWLRQ FDOOHG QDWXUDO ODZ’
WKLV P\WKRORJ\ ZLOO EH H[SORUHG LQ PRUH GHWDLO EHO|
WKLV FRQIODWLRQ VSHDNV WR / ODU[YV GHVFULSKALMRQ RI
UHDGLQJ RI *WKH SDQGHULQJ ODQGVFDSH" RI WKH p1HZ :RL
WKH KXPDQ KXPHM®RQVLJIQLILFDQWO\ HQDFWHG EHWZHHQ 3
EHWZHHQ D FLYLOL]HG FXOWXUH DQG D ZLOG QDWXUH KD®
SHUFHSWLRQ 3DV DQ REMHFW Rl YHQHUDWLRQ RU RI FRQTX
SVWDWXV DV D VHSDUDWKPGRQVWQWEWLY H®\? IQRMXVR U\’
KDYAFUHDWIBEVWLQFWLYH UHDOP Rl WKH QDWXUDOKH HPSI
SURGXFW RI KXPDQ LQWHUIHUHQFH QRW Rl QDWXUHYV D
QRWLRQ RI uy$PHULFD DV 1DWXUHYTV 1DWLRQ § DV D IRON }
LQKDELWYV D VLPLODUO\ GHFHSWLYH SRVLWLR®XQWHBUU\C
*URXQG QDPHO\ DV D QDUUDWLYH RI 3D XWRSLDQ VSDFH
QR OLPLWV"  WKDW ZDV KRZHYHU XOWLPDWHO\ 3XQVHWW/(
FLYLOL]DWLRQV  DQG ZRXOG WKXV EHFRPH *D ZRQGHU IRU
ZDNHGDD JUDYH\DUG IRU WKRVH ZKR ZHUH KHUH EHIRUH  [[
KDXQWHG KH FRQWHQGVY HYHQ DIWHU WKH LQLWLDO WKI
EHFRPH UHSODFHG ZLWK RWKHU 2WKHUV EHFDXVH XOWL
XQQHUKIHQIQKDELWDQWYV Rl 1IDWXUHYV QDWLRQ" [LL $V Z
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WKLV FKDSWHU WKLV LGHD LV ERWK WUXH DQG XQWUXH

JRWKLF DQG $PHULFDQ IRON KRUURU EHFDXVH QR PDWW
FRQWHPSRUDU\ FRQWH[W LW SHUPDQHQWQWKAD U UQLGILVD WK HD
D UDCFWBIG PDUNHU RV QWWXRUH DQG LV WKXV DOZD\V DO
DQHZ

7TKHUHIRUH WKLV VWXG\ KLQJHV RQ DQ XQGHUVWDQGLQ
LQH[WULFDEO\ LQWHUWZLQHG ZLWK WKH P\WK RI WKH 8 6 I
DV D IXQGDPHQWDO ORFXV RI FRQIOLFW IURP IURQWLHU ¢
KRUURUWMKBWW[SORUH WKH ZD\V WKLV IDQWDV\ KDV FRPH V
GRPLQDWLRQ DQG HQYLURQPHQWDO H[SORLWDWLRQ DV Wil
RUGHU LQ WKH HVWHUQ LPDJLQDWLRQ +LOODUG SRLJQC
FXUVHG SRVWDODWYXDWHKH 3IXULWDQV LPDJLQHG XSRQ ORRN/
VHQVH RI WKH plHZ :RUOGY

anticipates the settings of the literary Gothic mode a century later, and it possesses

interesting implications for ecocriticism. Scholarship about the literary Gothic has long

acknowledged the important function of landscape and nature as setting for Gothic
ILFWLRQ 36DIOQHP’

+RZHYHU DV PHQWLRQHG DERPR UMW DD D HOAWGRIHYI \RRU [DW |
LQWHUVHFWLRQ ZLWK WKH VRFLDO SROLWLFV RI FHUWDLQ
KHUH LQ WKH FRQWH[W RI HFRIHPLQLVP +LODOQGBWXRHEVHU
HPSKDVLVY DGGHG DOVR SRLQWV WR WKH IDFW WKDW WKH
WKHVH FRQFHSWV DW OHDVW LQ WKH JRWKLF RQH WKDW
KXPDQ VHWWOHUV Rl WKKiXPDQ GQ DW & UMK H7 ® RYP & \QWKXU Q |
GLYLVLRQ EHWZHHIQXPR®@ DRURREBQ DQG KXPDQV EURXJKW
SDOWKRXJK D EHQHYROHQW *RG KDG FUHDWHG WKH XQI
WUDQVJUHVVLRQ LQ WKH *DUGHQ RI (GHQ >ZKLFK@ KDG R
SDLQ" +L®ODHB = 7KHLU H[SXOVLRQ DV *RGJV SXQLVK
SULQFLSDO JRWKLF PRPHQW RI KXPDQLW\ SHU &KULVWLDQ |
ZKLFK LQ WXUQ SUHGLFDWHV WKH HDUPRGIRQROWOV P HEWI |
VDPH WLPHR WKW QDUUDWLYH DOVR SUHSDUHV ZKDW , UHD
PDUNHUV RI IRON KRUURU QDPHO\ WKDW LQVWHDG RI VXS
WKH FHQWUDO KRUULI\LQJ DJHQWV Rl WKLV JHQUH DQG W
FRQOQHFWHGIMWFRDO 6LQ ZKLFK LQ WXUQ UHVXOWHG LQ WK
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IDOO RI WKH QDWXUDO ZRUOG IRON KRUURU DQG UHDGI
FRQQHFWHG

,Q WKH LOWURGXPWIHRQ IWR' XUH (QWDQJOHPHQWV RI WKH
+XPDOQ ZKLFK KRXVHV P\&DNWIVEGPIGRD %0OD&DQ REVHUY
SGLVWLQFW WXUQLQJ RI WKH JD]JH DZD\ IURP DOLHQ ZRUC
WRZDUG RXU RZQ KDELWDW LV QRWLFHDEOH LQ FXUUHQ\
WKHPDWL]H WKH ZD\V 2QRQKXPDQ VHQWLHQEW RQMHUVH
UHSUHVHQWHG LQ WHUPV Rl KDXQWLQJ ~ D *FODVVLF JRWKI
WKLV PRPHQW LQ WLPHMKH WURWFKRIBGBWRI FRORQL]DWLRC
JOREDOL]DWLRQ FDSLWDOLVP D QBXKH QLW WD GK BRLQW V
DVVHUWLRQ RI KXPDQ KRUURU DV WKH FHQWUDO WHUURL
FRQWHQWLRQ WKDW WKH 8QMWHG GWBWWHFXFK RRIAGW DG HE
LOQDGYHUWHQWO\ VXPPDUL]HV VRPH RI WKH PDLQ UHDVRQ)
QDUUDWLYHV Rl WKH HFRJRWKLF HFRKRUURU SODQW KRL
HQJDJHPHQW ZLWK WKH ZD\V WKH @MW FXDO HQWY Ll8UR QB R D)
JRWKLF PHPRU\FRIORHMW V@ WU6LQ $PHULFDQ IRON KRUURU
DQG P\ LGHDV DOVR LQWHUVHFW ZLWK D IXQGDPHQWDO QR
L@KH JRUHVW DQG WKH (FR*RWKLF 7KH 'HHS 'DUN :RRGV L¢
QDPHO\ WKH P'LVHQFKDQWPHQW 7KHVLVY DDKHODLG R
&DPEULGJH ,QWURGXFWLRQ WR /LWHUDWXUHZRDREK VKKH (
GHVFULEHV DV D FRQWHPSRUDU\ VLWXDWLRQ ZKHUFME\ 2WK|
7KLV VHHPV WR EH WKH FDVH EHFDXVH *WKH PRUH WKH ZR
DQG XQGHUVWRRG LQ IRUPDOL]JHG VFLHQWLILF ODZV WKFE
PHDQLQJIXO LW VHHPV WR EHFRPH’ HVVHQWLDOO\
ODQGVPHIWVWR H[SORUH DQG EHFDXVH WKHUHIRUH LQFU
QDWXUH PRUH DQG PRUH REVROHWH 3DUNHU DGGV WKDW V
LQKHUHQW WR WKLV WKHVLV LQWHUEMHFWGE EHW W D @ IHAWDICH
WKH PRBHRUOG ZKLFK WR KHU PDNH XS WKH WZR VLG
'LVHQFKDQWPHQW 7KHVLV 3:*KRUURU W H[DMVu B RZKMAQ B Q¥ G RXX
WKRVH ZKLFK LQFOXGH LPDJHV DQG WKHPHV RI *RWKLFLVHC
WKH 'LVHQFKDQMFHQOHDKHQJ WHRHIUMKDQUMMNQW 7KLV LQ
WXUQ ILQGV FRPPRQ JURXQG ZLWK IRON KRUURU LQ WZR Z
GLV UH HQFKDQWPHQW LV DW WKH FRUH Rl IRON KRUURU |
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JHKOPDQQ ZKR DUJXHV WKDW WKH JHQUH RIIHUV VXJJHVY\V
VXSHUQDWXUDO DQG WKH HHULH LQ D ZRUOG GHFODUHG W
ZKHUHE\ VKH HFKRHV 'DZQ .HHWOH\YV REVHUYBDWERDQWKDW
WKHGWWDRQDO RUDO DQG UXUDO DV VWRUHKRXVHV RI IRO
%YHORZ , JR LQWR GHWDLO RQ WKH PHDQLQJ RI 3DUNHI
IRUHVW ZLWK UHJDUG WR plHZ :RUOGY ZLOGHWURUHY VW REB
VLIQLFIHFRQ P\WK DQG IRONORUH LQ IRON KRUURU $W WKL’
VHFRQG zZD\ WKH GLVHQFKDQWPHQW WKHVLV LQWHUVHFWYV
FRQWH[WYV LQ P\ LQLWLDO WKHRUL]DWLRQ RI $PHULFDQ IR
GIHFWRU *HRUJH ORRUHTV DWWULEXWLRQ RI 3B\WKH FXUUHQV
HMP\WKY LQ PRGHUQ FXOWXUH”™ WKDW 3KHOSV FRPIRUW WKRYV
WKH FRUQHUV RI WKH PDSV DUH ILOOHG LQ ~ ZKHUHE\ KH
SUHSDUHV 3DUNHUYV LGHDV RI D VLPLODU QDWXUH DQG X
IRON ORUH DQG ODQGVFDSH DV FRUH LGHDV RI WKH JHQUI
IXUWKHU XQGHUSLQQHG E\ * ORRUHYVY REVHUYDWLRQ WKDYV
VHQVWRPHWKLQJ HWHUQDO LQ WKH ODQGVFDSH™ TWG LQ 3
RI WKH ODQGYV FDSDFLW\ IRU JRWKLF PHPRU\ DQG JRWKLF |
VWXG\ WKLV SRWHQWLDO ZLOO QRW RQO\ FRPH(MRQ/LJQLI
DQG WKH LQWHUODFHG YLROHQFKIXPDDRLRWWHKXPDY DMXGE (
LQIXVHG LQWR WKH JURXQGV RI 1HZ (QJODQG ,W DOVR UH)
$PHULFDQ UHJLRQ DQG LWV FRQQHFWLRQV WR p2QRPQJIODC
FRQWH[WYV SHU 5LQJHO ZKR ZULWHV WKDW HVSHFLDOO\ L
GXULQJ ZKLFK &KDUOHV %YURFNGHQ %URDQZURWH7RB
7UDQVIRUPDWLRQ $Q $PHURFORQIFBGBRVLGHUHG WKH ILUVW
QRYHOAWL]HQV FRQVXPHG %YULWLVK DV ZHOHHQVKIROGRHLOD Q
1HZ :RUOG ZLWK (XURSHDQ P\WK DQG IDQWDV\’ HPSKD\
SRLQW RXW WKDWHGHMWSEH YHHWRKLYDROR RXYV QDWLRQDO OLWH
PRUH DQG PRUH
FRQFHUQHG ZLWK GLITHUHQWLDWLQJ WKH QHZ FRXQWU\ IURF
the Gothic in America means studying the foundation of a distinctly American

literature, supporting Leslie Fiedler, whose Love and Death in the American Novel first
declared in 1960 that all American literature was Gothic. (16)
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6LPLODUO\ DV ZH ZLOO VHH DJDLQ DQG DJDLQ LQ WKLV VW
UHIOHFWLYH RI 3XULWDQ KLVWRULHV ZKLFK DUH LQ WXUQ
WKH plHZ :RUOGY LQ

,Q P\ HVVD\ FDUYLQJ RXW D WKHRU\ Rl $PHULFDQ IRON
WR WKH IDFW WKDW WKH 8QLWHG 6WDWHYV DUH SUHGLEDW|
P\WWRDORQJ ZLWK p1IDWXUHTV 1DWLRQ § ILUVW DQG IRUH
&ROXPETV HGLVERYHU\WKIDW DUWHFPWRUHG LQ WKH VRLO DQ
GHILQH WKH $PHULFDQ FXOWXUDO LPDJLQDWLR@DDQG W
LPSRVVLELOLW\ RI FRQWLQXLQJ LQ WKH IRRWVWHSV RI WK
VHLILQIWHUULWRU\" FDQ *H[SODLQ VRPH Rl WKH $PHULEDQ
DV WKH FRQWLQXRXV ILFWLRQDOL]DWLRQV RI WKLV P\WK D

'KLOH WKHUHE\ , DOUHDG\ KLJKOLJKWHG WKH URO
WH plHZ :RUOGYT WKURXJK WKH OHQV Rl ODQGVFDSH DQG D
WKH FXUUHQW WKHVLV WKHVH LGHDV JDLQ PDQ\ QHZ PHI
UHDGLQJ RI GLIIHUHQW NLQGV RI QDWXUH ZLWK HFRIHPL
KLVWRU&LDURO\Q OHUFKDQ@WHVHDWERRINIDWXUH :RPHQ (FRC
WKH 6FLHQWLILFZEHFR@HNYHORSHG DQG SDYHG WKH zZD\ IR
LGHDV Rl HFRIHPLQLVW WKHRU\ DOUHDG\ H[SORUHG WKH L
&ODUN * ORRUH DQG 3DUNHU KRZHYHU QRW LQ WHUPV R
VSDFH EXW UDW KMHWWEN GWIDZQ QUR WKH UHFRQFHSWXDOL]D\
WKH PRGHUQ ZRUOG WKURXJK VFLHQWLILF SURJUHVV T7KXV
QDWXUHRDQWYJ DV DQ HQWDQJOHG HFRV\VWHP RI OLYLQJ |
LW DV D PDFKLQH WR EH XVHG OFQDG LMW BORYW HEX UBSIR WHIVF R
VLPXOWDQHRXV GHJUDGDWLRQ RI ZRPHQ DQG WKH HQYLL
HFRORJLFDO FKDWJHEREWREUKNKH QHZ LPDJH QDWXUH JD
6FLHQWLILF 5SHYROXWLRQ GHYDOXLQJ ZRPHQYV HIIRUWV D
RI VFLHQWLILF NQRZOHGJH UHVXOWHG LQ DQ RYHUYDO}
UHSURGXFWLRQ DV DQ D@ WH &&\ VQDRMIXY B WYRVESIRH® O L W L H
PDOH VSKHUH D G\QDPLF OHUFKDQW UHYLVLWV LQ D U
UHIHUV WR DV 3WKH GLDOHFWLFV Rl SURGXFWLRQ DQG UH
SVRFLDOLVW HFRIHPLQLVP’,Q3BHIUHQ VQARB RIJLXBGDO 5HYROXW
1IDWXUH *HQGHU DQG 6FLHQFH LQHIHK DN WUDFHV WKHV
HIlTHEFWV EDFN WR SROLWLFDO VRFLDO DQG HFRORJLFDO S
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IURP WKHHQWXU\ RQZDUGY DQG WKDW LQIRUPHG DOO IXW)
DQG H[FKDQJHV LQ DQG EHWZHHQ ZKDW LV QRZ WKH 8QLWH
(QJODQG LV D PLUURU RQ WKH ZRUOG ~ 0HUF KPROR FORDL® V
RQH WKDW KDV FRPH WR HQFRPSDVV VHYHUDO ZDYHV F
VSHDN WR WKH (DVWHUQ 8 6 DV WKH FRUH RI SURFHVVH
6FKRODUV VXFK DV 'RQQD +DUDZD\ FRQWLQXH WR TXHVWLR:
VHFWLRRG XVH p&DSLWDORFHQHYT LQ LWV VWHDG D WHUP C
WKDW OHG WR WKH VSUHDG RI FDSLWDOLVMFRO®RJLWYOL
LOMXVWLFHV (QYLURQPHQWDO KLVWRULDQ -DVRQ : ORRUF
FRQWHQG VHKRIDRR MLKR @ DSLWDORFHQH LV D PRUH DSW GHVF
RSSUHVVLRQV DWWHIDN X Q\ WIKIG RQH WKDW PLJKW HYHQ KD°
HDUOLHU VWUDQGV RI KXPDQ KLVWRU\ DV OHUFKDQWTYV

7KH ILUVW UHYROXWLRQ OHUFKDQW GHVFULEHV LV WKH *FI
ZDV H[WHUQDOO\ PRWLYDWHG DQG *UHVXOWHG LQ WKH FRO
%HFDXVH LW *H[WUDFWHG QDWLYH VSHFLHV |URPOWKKHIIHG H F
(XURSHDQ KXPDQV DERYH ZLOG QDWXUH RWKHU DQLPDOV
VXEVHTXHQWO\ HVWDEOLVKHG 3:DQ LPDJH RI QDWXUH DV
WUDQVFHQGHQW PDOHFRGRJDADBKD @V IROORZHG E\ WKH
HFRQRDO UHYROXWLRQ ~ ZKLFK ZDV 3LQLWLDWHG E\ LQWHU
DQG E\ D G\QDPLF PDUNHW HFRQRP\" WKDW FUHDWHG YD
SGHPDQGHG DQ HFRQRP\ RI LQFUHDVHG KXPDQ ODERU
OHJLWLPDWLQJ PIFKDQEZWWLARWALHRI HFRORJLFDO WUDQVIF
FODLPV LV UHVSRQVLEOH IRU WKH GXDOLVWLF VSOLW
GLVHPERGLHG DQDO\WLF PLQG DQG D URPDQWLF HPRWLRQTC
EHJDQ DV D YLVLRQ RIHWZARP WLIGHPD @I DWK HYHQWXDOO\ |
IUDJPHQWDWLRQ RI WKDW KXPDQ LQWR WKH PLQG UHSU
VFLHQFH NQRZOHGJH DQG FXOWXUH DQG WKH ERG\ HPEC
SURFUHDWLRQ DQG QDWXUH FXKOHQHB\ PQOGHBAPDYHFDPWWV I
UHVSHFWLYHO\ FDPH WR UHSUHVHQW WKHVH RSSRVLWH HC
GLDOHFWLF Rl SURGXFWLRQ DQG UHSURGXFWLRQ GLVFXVV}
EDFN WR WKH SUHVHQW PRPHQWO XEGOW WHIHBQRW LRIZV(Q Q
FRPHVY LQWR IRFXV LV WKH ZD\ :HQG\ $URQV LQ KHU
&DSLWDORFHQH ~ VLWXDWHYV WKH FXUUHQW &DSLWDORFHQ|
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FRORQLDOLVP ~ WKHUHE\ WUDFLQJ EDSLWROH VEAD KN VWRR WIKH
"RUOGY EHILQQLQJV
>T@KHUH ZHUH XVXDOO\ SHRSOH DOUHDG\ OLYLQJ LQ WKDW
surveyed, and appropriated for the accumulation of capital, and the mapping,
exploring, and surveying process2 DOO RIWHQ LQ WKH QDPH RI2VFLHQWL
inevitably resulted in the displacement, enslavement, or extermination of those people.
Even some geologists and theorists who would advocate for calling our epoch the

HPQWKURSRFHQHYT SRLQW WR WKH UXSWXUHV RI FRORQL]DV
beginning of the epoch to the fifteenth century. (20)

,Q 37KH 5LVH Rl &KHDS 1DWXUH ~ DQ HVVDS QWRR RERFHQH GL
&DSLWDORFHQH" 1DWXUH +LVWRU\ D@¥RXHEH &RRWUH RG G\D
WKLV @RIXWDWKHU UHDGYD WHBLWRIQH[MYLDM FDSLWDOLVP D
HFRQRPLFV QDPHO\ DV D QHZ ZD\ Rl RUJDQL]JLQJ QDWXUF
RUJDQL]LQJ WKH UHODWLRQV EHWZHHQ ZRULRQWR B ORGXFW |
5HDG LQ FRQMXQFWLRQ DQG LQ WKH FRQWH[W RI 1HZ (QJ
GHVLIQBWHKVHERQRPLF DQG Hﬁanmma\mwmmw $SURQVY
ORRUHYTV LGHDVVMEIR@WXKKN VKRZ XV KRZ OHUFKDQWYV Vv
LQWHUVHFWLQJ FRORQLDO HFRORJLFDO DQG WKH YWDSLWDZC
DQGWKFHQWXULHV DOUHDG\ ODLG RXW D WKHRU\ RI WKH
QRPHQFODWXUH 7KXV HFRIHPLQLVW FULWLFLVP KDV VLQ]
GHEDWHY HVSHFLDOO\LQ WKH FRQWH[W RI WKH 8QLWHG 6V
RI QDHVBQG SHRSOH ZKR UHSUHVHQW QDWXUH DV IRUPV RI
VROG IRU ODERW WHUKREOBPDWDE\ PDGH XS WKH QXFOHXV
ZKLFK LQ WXUQ IRUPV WKH FRUH RI $PHULFDQ IRON KRU!
FRQQHFWLRQV OHUFKDQW OD\V RXWDKRDKXWRDRODQBVARQ
SURGXFWLRQ DQG UHSUREXPWLRRPZRIGHWEHY LQ 1HZ (QJC
(XURSHDQ FRQWDFW ZKLFK ZRXOG XSHQG WKH EDODQFH ¢

14 In Anthropocene Fictions: The Novel in A Time of Climate Change (2015), Adam Trexler offers a

UHDGLQJ RI WKH WULSDUWLWH PHDQLQJ RI WKH SUHIL[ pHFRY ZLWK Z
FKDQJH DUH FRQFHUQHG ;QRPHFYWHIP HR/Z XML FUWR (FRORJ\ DQG 3ROLWL
ZULWHV 3)ROORAHN) P MDKH. ®UJ RI pKRPH 1 WKH QRYHOV LQ TXHVWLRQ HI!
in the Anthropocene, when climate change already affects the reader here, not in a distant time or place.

Predictably, many 2 though not all 2 of the novels in question take up the question of contemporary

domesticity as such: the fitness of twentieth-century homes, food, family arrangements, work, and
VKRSSLQJ LQ WKH $QWKURSRFHQH >«@ 6HFRQG WKHVH QRYHOV DUH F
material circumstances of humanbeinJV >«@ 7KLUG WKHVH QRYHOV HQJDJH ZLWK WK
WR VD\ WKDW WKH\ DUH WKHPVHOYHYV SDUW RI WKDW VFLHQFH QRU WKI
7KH\ DUH QRW SDHDQV WR pQDWXUH ¥ HLWKH U egirkid &¢covK tatie QRYHOV
DIJHQF\ RI QRQKXPDQ WKLQJV LQGIKXPDQ DIIDLUV’

31



ZKHUHLOXYWBLQLQJ DFWLYLWLHV ZHUH VKDUHG HYHQO\ [
FRPSOHPHQWLQJ PDQQHUV 7KH FRORQLDO HFRORJLFDO L
3JHQGHUHG GLDOHFWERURJIDADLPKDOMFK WKURXJK WKH DGG
FDSLWDOLVW HFRORJLFDO UHYROXWLRQ ZRXOG HVWDEOLV
VIVWHPV 7KHUHE\ DV - ORRUH SRLQWV RXW 320DQG SUR
VHWWOHUVY KRPH Rl (XURSBWHWWVHIGQRYXWDEHBDEVH *FDSLW
ZHUH DESXWANRKH ZKROBVRIOGIDWWURVKRVH KXPDQ QDWW Y] WW
ZLWKLQ W KHLQ VIWDYWISFH WR DGYDQFLQJ ODERU SURGXFWLY!
FRLQHG WKH WHUP QDWXUH EHFDPH D IDFWRU RI SURGXF
ZLWK D ROSLWHIBUV WR JURXSV RI KXPDQV ZKR ZHUH QRW R
UHVRXQBRHO\ VODYHV ,QGLJHQRXV SHRSOH SHRSOH RI FR
EXW ZKR ZHUH DOVR 3FKHDSHQHG LQ WKH VHQVH WKDW Wk
VLPXOWDQHRXVGH*G@@ RU UHQGHU>HG ®ROQMIUARY VPQDE
ORRUH 3, QWURGXBWWRKDQW GLVFXVVHV ZK\ DQG KRZ WKLYV
1HZ (QJODQG DQG KRZ WKHVH SURFHVVHV WLH WRJHWKHL
GHYHORS ZKDWO\V$RMWIHRDVW). FDSLWDOLVP %HIRUH JRLQJ L
WKLV LQWHUVHFWLRQ LV UHSUHVHQWHG LQ WKH FDVH VWX
UHIHU EDFN WR DQG H[SDQG RQ WKH HDUOLHU PHQWLRC
EHIJLQQLQJV Rl WIHVBHFZILRDOO\ &ROXPELDQ H[SORUDWLR
RI WKH 9LUJLQIRU &RIOIRQEHYHORSPHQW ZKLFK SUHGDWH WK
OHUFKDQW IRFXVHV RQ 7KXV WKH HDUO\ FRORQLDO SHULR
EDFNGURS LQ WKHRIHVBIOIRWBWMYRQ@RSPHQW RI $PHULFDQ F
SUHSDUHV DQG LV SDUW Rl WKH JOREDO &DSLWDORFHQH
SURFHVVHV GHVFULEHG E\ - ORRUH RI EX\LQJ VHOOLQJ DC

Rl FKHDS ZRUNHUV IRU PP[EPRPLWFRIGIRWIKHU - ORRUH QR
H[SORUH LQ WKHLU UHVSHFWLYH VWXGLHV RQ WKH HYROXMW
VHQVH RI ODERU FDSLWDOLVP - ORRUH 35LVH’ DQG

WUDQVIRUPDWLRQV LQ KXPDQ U HOMDXWLR Q U HIERKECRGW B P D Q

WKH GHWDLOV RI WKH UROH ZKLWH ODERU SOD\HG LQ
VXSSODQWHG E\ VODYHU\ 7KH\ ERWK KLJKOLJKW WKH WUF
SRWHQWLDO ZD\V WRZDUGV OLEHUGWLR&RURPVLSHUV SHFW
JHQHUDOO\ IDQQHG RXW WUDQVQDWLRQDOO\ LQ SXUVXLW
VIVWHP Rl p&KHDS 1DWXUH § OHUFKDQWYTV SRLQW RI YL}
REVHUYDWLRQV DERXW 1HZ QR HFROQRME RIRRH. EODUHY R O X W
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ILUVW DQG IRUHPRVW VBFM\LHICF KQ VWHRURBY GXULQJ WKH HD
6KH DFNQRZOHGJHV WKDW 1HZ (QJODQGYTV UHYROXWLRQV R
HIWHQVLYHO\ DERXW WKH LPSDFW RI WKH IXU WUPGH RQ |,
PDWHULDO SURGXFWLRQ OHDGLQJ WR PHUFDQWLOH FDSLW
ZLWK $PHULFDQ QDWXUDO UHVRXUFHV DQG $PHGDMWBOIBER |
WUDGLQJ UHODWLRQVKLSV’ OHUFKDQW GRHV QRW KR
VHUWWXGH DQG VODYHU\ ODZV WKDW UXOHG WKH HDUO\ FROR
ZKDW ZDV RVWHQVLEO\ pWKH ULVH Rl &KHDS 1DWXUHY SHU
DQG ODWHU LQ WKH 8QLWHG 6WDWHYV

3DXO UHPLQGV XV WKDW WKH GHVFULSWLRQVFRIOWKIE LU YW
OHWWHU  DUH QRW B @®\QDVKLR @ HZREGHW BIQGHIZRHR XQWH U
QDWXUH DQG WKH ,QGLJHQRXV VWUQB XD\ BO %R R OW HD
SRLQWLQJ WR WKH ZD\V VHWWOHUV ZRXOG EH DEOH *WR JD
ODQG@ WKH UHVRXUFHV W3SHW ROV FKHRWO GIMJLWLD OO\ GHVLJIC
VXFK DV JROG VSLFHV DQG FRWWRQ \HW &ROK®EXV ZRX
SRSXODWLRQ WKDW VRPHKRZ VHHPV WR VWDQG EHWZHHQ K
IRU ZHDOWK E\ IRUFLQJ WKHP LQWR VHUYLWXGH DQG RU
DXFWLRQ WKHP RII LQ PDUNHWY 1DWLYH $PHULFDWQWBUH W
ZLWK D FDSLWDO ulf DNV[SOIREWHBHIR D DRYHVLPXOWDQHRX V
FORVH UHODWLRQVKLS ZLWK QDWXUH DQG UHQGHUHG D |
FDSLWDO IRU VHWWOHUV :KLOH 1DWLYH HQVODYWRHQW ZI
S5HVPpQGH] ZUKWHRWEKBU 60DYHU\ 7KH 8QFRYHUHG 6WRU\ RI
LQ $PHULFD WKDW 3WKLV FDWHJRULFDO SURKLELWLRQ GL
GHWHUPLQHG FRQTXLVWDGRUV DQG FRORQLVWYV IURP WDNL
+H WKHQ FLWHV 6SDQLVK SULHVW DQG KLVWRULDQ %DUYV
3JUHHG ZDV WKH UHDVRQ &KULVWLDQV pPXUGHUHG RQ VXF
HYHU\RQH ZKR KDV VKRZQ WKH VOLJKWHVW VLJQ RI UHVLV!
WHDGHUV WR WDNH GH ODV &DVDVYV ZRUGV ZLWK D JUDLQ
WRZDUGV DQ $PHULFDQ FDSLWDOLVW V\VWHP WKURXJK WKH
KXPDQ DEXQGDQFH RI WKH pl1HZHFRWRGTABRO HEFRQ KPIGFDOU
LQVKH O'DFMK) VW YMWR D ODUJH H[WHQW EHFDXVH &ROXPEXV DQC
3JUHHG  IRU FDSLWDO ZLWK WKHP IURP WKH p20G :RUOG
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,Q WKH HDUO\ V SRVW WKH HVWDEOLVKPHQW RI -DPHVW
VHWWOHPHQW WKH PDLQ FRQFHUQ RI WKH 9LUJLQLD &RI
FRPSDQ\ VHQW WR FRORQL]H WKH HDVWHUQ UHJLRQV RI WK
UHFWRHQW RI ODERUHUV ZLOOLQJ WR FURVV WKH SRQG WR
WKH &RPSDQ\ %HFDXVH RI GLUH FRQGLWLRQV LQ (XURSH D
DQVZHU WKLV FDOO IRU D ODERU IRUFH KRZHYHU WKH VDF
WUDQVIHU IRU PRVW RI WK H P$WHDXW HF RS DRAMIKI W FRYW YV D (
ZDJHV LQ (QJODQG ,Q DQ HFRQRPLF DQDO\VLV Rl WKH FR
*DOHQVRQ ZULWHV WKDW WKH 9LUJLQLD &RPSDQ\ GHYLVH(
VROYIH VBKWWREOHP ILUVW LW SODQQHG WR XVH FRPSDQ\ IX
ZRUNHUYV WUDQVSRUWDWLRQ H[SHQVH DQG LQ H[FKDQJH

HQG RI D\PPROWIPSOR\PHQW SHULRG D VIVWHP WKDW ZR:
SODFH E\ :RUNHUV ZHUH VHGXFHG E\ WKH SURPLVH Rl KRS
H1HZ :RUOG § ZKHUH DFFRUGLQJ WR WKHZRUNLQL M I&REGE
ZRXOG EH UHZDUGHG +RZHYHU DV $EERWWR@PRHQUMRODV 6PQ
%RQGDJH :KLWH 6HUYLWXGH DQG &RQYLFW /DERU LQ $
3>L@QVWHDG Rl RUFKDUGY DQG YHJHWDEOH JDUGHQV WKH
DQG ZDQW 7KH\ ZHUH PDUFKHG RXW WR ODERU LQ WKH

RYHUVHHUV DQG EURZEHDWHQ ENQ\FKHZKR YWKIQR ULUVW UH
HQGHDYRU ZDV QRW YHU\ SRSXODU %HWZHHQ DQG D
VIVWHP ZHUH WKXV PDGH SODQWHUV LQ WKH FRORQLHV ZH
WKH &RPSDQ\ ZKR ZRXOG L@ YWOUB[SHRNHW WKRIZWYWU EHF
ULVH Rl ODERU GHPDQG GXH WR WKH WREDFFR ERRP LQ ¢
LQFUHDVHG GUDVWLFDOO\ E\ DQG VR KDG ZRUN RIIHL
HPSOR\HUV WKDW ZRXOG FXW RXEWWYI@H BBWS DEB\HD Y DS \J RP
VHULRXVO\ WKH UHQWDO DUUDQJHPHQW LQWUIURGWFHG
UHODWLRQVKLS EHWZHHQ WKH &RPSDQ\ DQG WKH SULYDW
FRQFHUQ WR WKH &RPSDQ\" *DOHQVRQ 6 X EVKHROHQ W O\

UHVSRQVLEOH IRU W KEH.LD ¥ HDDYD Q WY G IMROVWULFWHU VWD Q
WKHLU UHQWDO SD\PHQWYV LQLWLDWLQJ WKH GHFOLQH RI
$W WKH VDPH WLPH LQ D QXPEHU RI &RPSDOQHRBRHQRAHU
VPDOWAHMOH LQLWLDWLYH XQGHU ZKLFK ZRUNHUV ZRXOG EH
FRVW EXW WKHQ LPPHGLDWHO\ VROG WR S ®D\QWHUW H R UWX [
PDSSHG ZKDW ZRXOG EHFRPH LQGHQWXUHG VHWY ZW XK E\
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ODERU ZDV UHJXODWHG LQ D FRQWUDFW WKDW ZRXOG JUL
XVXDOO\ OLPLWHNHSDWRS WMUYRBGHR, QGHQWXUHG VHUYLWXGH W
QHZ LQVWLWXWLRQDO DUUDQJHPHQW WKDW ZDV GHYLVHC
(QIODWFPMRLFD” *DOHQVRQ DQG LW ZDV VXFFHVVIXO LQ
KDOI RI bOO SHUVRQV ZKR FDPH WR WKH FRORQLHV ZHUFEL
SULQFLSDO ODERU VXSSO\ RI WKH HDU O LDHUG VAHRNMMAUHL FE BX @/ Y
WKH HPHAHJIJH@QG GHYHORSPHQW RI DWRJIWKHHQRX WK WKL
ZRXOG SURGXFH VXEVWDQWLDO SURILWV IRU (QJOLVK PHUF
IRU FRORQLDO SODQWHUV IURP EX\LQJ WKHP DQG IRU WK
WKHP

7KH \HDU DV D WXUQLQJ SRLQW WRZDUGYV LQGHQWXUH:
DQRWKHU UHVSHFW LW LV FRPPRQO\ QDPHG DV WKH \HDU
YLD VKLS IURP ZKDW LV QRZ $QJROD RQ WKH VKRUH RI W
SDEWQDU EHJLQQLQJ Rl BOQWN WH{SQ RUVWDIMMILRQ DQG YLROH
KXQGUHG \HDUV RI D ODUJHO\ XQSURFHVVHG KLVWRU\ RI V
FRQWHPSRUDU\ 8QLWHG 6WDWHV $GGLWLRQDOO\ WKLV KL
FRUH KDYH FRQWULEXWHG VLJQLILFDQWO\ WR WKH ULVH R
ORRUH REVHUYHV 32ZDV EXLOKXRDOMRPO XGRDQLMRVWLQF O X (

HQVODYHG $IULFDQV B35LVH’ WKXV ZLGHQLQJ WKH JDS
FKDUDFWHUL]LQJ WKH IRUPHU JURXS DV KXPDQ FXOWXL
KXPDQ QDWXUH S5HFHQWO\ WKH \HDU KDV FHRIRRUKN\D Y L (

RI MRXUQDOLVW 1 IRNORHO/HD¥DR @MWK HU %ODFN $PHULFDQ ZUL
GHYHORS BKRMBB®XFDWLRQDO DQG DFWL YLR/HMV IHZL WR DNV LY
7LPHV ODJOMKQW UHIRFXVHV WKH EHJLQQLQJ RI 8 6 KLVWR
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WKH DUULYDO RI WKH DJU/FV\PXKQIJBH-HGLQIHVFFD)QMOLQLQJ WK H
WKH VODYH VI\VWHP WR DUWLFOHV DERXW WKH SULVRQ LQ¢
%ODFN FXOWXUH D@®ELWKBVA&RYMXKHDE 6 T ODFN RI XQLYHU\
SURMHMFRYHUV IRUJRWWHQ XQDFNQRZOHGJHG RU ZUR
$IULFDQV DQG $IULFDQ $PHULFDQV LQ D FRXQWU\ GHHSO\ W
DERXW WKH SDVW Rl VODYHU\ DQG LWV FRQWHPSRUDU\ UHS
+LVWRWOMYHU\ 7KDW <RX 'LGQIW /HDUQ LQ3®&MRMHRFON FRQW
(OOLRWW DQG -D]PLQH +XJKHV ZULWH WKDW WKH DIRUHPH
FRORQLDO %ULWLVK $PHULFD 2ZHUH PRVW OLNHXDS&XW WR
UHFHQWO\ EHHQ HVWDEOLVKHG LQ WKH DUHD ~ DQ REVHUY
%ODFN VODYHU\ LQ WKH pl1HZ :RUOGYT LQH[WULFDEO\ WR V
VHUYLWXGH IROORZLQJ WKH WREDFFR ERRP RXWOLQHG
XQFRR® ~ WKH\ FRQWLQXH VHHLQJ DV 3$IULFDQV DQG (XUR
DQG SHRSOH DFURVV WKH OHGLWHUUDQHDQ IRU FHQWXULE
EHHQ EDVHG RQ UDFH$WQDQWLWKHO VUKD QMUDGH 3ZKLFK EH.
WEHQIWXLQWURGXFHG D VIVWHP Rl VODYHU\ WKDW ZDV FF
LQKHULWHG ~ :KLOH ZKLWH LQGHQWXUHG VHUYDQWV UHF
VXEMHFWHG WR EHDWLPDV VEN WK HI K HS QW HIEOH WR QHJF
HPSOR\PHQWWRQWWUPRQWUDVW %ODFN EOMLGHY RAKWR KHPU N®
WREDFFR ILHOGV ZHUH FDSWXUHG VROG DQG IRUFHG LC
HQVODYHG IRU WKH UHVW RI WKHLU OLYHV +LVWRULDQ %H

15 The Project continues to be met with criticism. In a letter to the editor of The New York Times

Magazine D QXPEHU RI FXUUHQW DQG IRUPHU 3URIHVVRUV RI +LVWRU\ ZUL

factual errors in the project and the closed process behind it. These errors, which concern major events,

FDQQRW EH GHVFULEHG DV L QW HudrStein).\BiDarly RRgoféssor pfl HifidhyLl@sli§~ 6L O

M. Harris discloses in a 2020 essay that the Times published statements she had earlier advised against

LQ IDYRU RI KLVWRULFDO FRUUHFWQHVV 2QH PDMRU SRLGMveRI FRQWHQ

Africans were part of a Spanish expedition to establish an outpost on the North American coast in

presentt GD\ 6RXWK &DUROLQD ~ GDWLQJ WKH EHJLQQLQJ RI VODYHU\ LQ W

years before the establishment of Jamestown, as MichDHO *XDVFR QRWHYV LQ DQ HVVD\ WLWO
5HWKLQNLQJ WKH +LVWRU\ RI $IULFDQV LQ (DUO\ $PHULFD =~ ZKLFK

1619 Project began. Times Editorin-chief Jake Silverstein responded to some of these criticisms by

poiQWLQJ RXW WKDW 3ZH GRQYW EHOLHYH WKDW WKH UHTXHVW IRU FRU!

September 2020, then-President of the United States Donald Trump established an advisory committee

named the 1776 Commission, which was ostensibly devied as a counterinitiative to the 1619 Project in

RUGHU WR 3RIIHU UHFRPPHQGDWLRQV IRU WKH )HGHUDO *RYHUQPHQW

SULRULWL]H 3SUHVHUYLQJ RXU KLVWRU\" 33UHVLGHQW"~ ZKLFK 7UXPS

web Rl OLHVY EHLQJ WDXJKW LQ 8 6 FODVVURRPV DERXW V\VWHPLF UDF

Biden rescinded the 1776 Commission only hours after his inauguration on January 20, 2021 via an

executive order.
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9LUJLQLD LQGLFDWH WKDW $IULFDQV VHUYHG IDU ORQJ
FRXQWHUSDUWY VR LW LV FOHDU WKH\ ZHUH QRW WUHDWEF
ZKHQ WKH\ DUULYHG"’ 6BWLOO 2 ¥RV XFRDUDFIRK VED IRY W
IUHHGRRHG RQ WKH FODLP WKDW WKHLU VLWXDWLRQ PLU
VHUYDQWY ZKLFK VKRXOG JLYH WKHP WKH ULJKW RI ILQ
QHJRWLDWLRQ $XVWLQ FRQWLQXHV LQ WKLV UHVSHFW WKE
DV 3QHJURDOP®EW H[FOXVLYHO\ ZLWKRXW QDPHV LQ 9LU
3(XURSHDQ ODEHOV DOO EXW GLVDSSHDUHG IURP2WKH KLV
FRQYHQLHQW DQG GHHSO\ UDFLDOL]JHG VWUDWHJ\ WR VHFX|
ZKLWH VHUY DRWRW IDRME BVRRWVK WKH &RPSDQ\ DQG VODYHKRO
IUHHGRP ,QGHQWXUHG VHUYLWXGH UHPDLQHG SURPLQ
DSSUR[LPDWHO\ WKH $PHULFDQ 5HYROXWLRQ ZKHUHDIWH
UHSRUWHG LQ WKH V EBIRBXH MWR ®L\GHFIHHDWH LQ ODEF
VXEVHTXHQW GURS LQ LPPLJUDWLRQ QXPEHUV DQG WKH H
DQG SDVVHQJHU DFWV *DOHQVRQ OHDQZKLOH DIWHU
HQDFWHG WKH ILUVW VODYH ODZWKHQFRXQWOIYHPR \EW FDU
HFRQRP\ ZLWK FRWWRQ JURZLQJ DQG SLFNLQJ GHYHORSL
EHIRUH WKH $PHULFDQ &LYLO :DU 2%\ WKH FRXQWU\ Z
ZRUOGYTV UDZ FRWWRQ FURS' DQG WKH ORBK HRWGEHE DWW
DPRXQWV Rl WKLV JRRG ZDV FRQILVEFDWHG IURP 1DWLYH $
FKHDS >«@ WR ZKLWH VHWWOHUV" 'HVPRQG :KLOH VFKR(
FODLP WKDW LQ RUGHU WR ILQG WKH EHJLQQLQWURRYWIXWW F
RQ WKH SODQWDWLRQ ~ L H WKH 3JQDWW)\ ILHOGV RI *HR
VKRZQ ZLWK WKLV EULHI H[FXUVLRQ WKDW LW LV SRVVLEC
FDSLWDOLVP DQG WKXV RI D PDMRU VWUDQG RIHW®H &D S
FDSLWDOLVP DQG FRORQLDOLVP’ $URQV  $WDDBN W RF&RIDX
WUDGH LOFWRM XU\ EHIRUH WKH ILUVW VHWWOHPHQWYV DQ
HVWDEOLVKHG LQ WKH H1HZ :RUOG 1 $ FRQYLQFLQJ WHVWD
IRXQG LQ WKH LQWURGXFWLRQDWR WKW &BIMWHIEOYRP X$ H H:
RI $PHULFDQ (FRQRPLF 'HYHIORSRHPKV6YHQ %HENHUW DQG 6
HFKR D PXOWLWXGH RI RWKHU VFKRODUV LQ QDPLQJ 3VOD
LYWLWXWLRQ RUJDQL]JLQJ WKH QDWLRQYV SROLWLFV OHJL
UHPDUNDEOH SRZHU WR GHWHUPLQH WKH OLIH FKDQFHV R
EODFN RU ZKLWH"’ :KDW ZH FDQ GHULYH IURP WRW VWD
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RQO\ DV WKH SULQFLSDO FDSLWDOLVW HVWDEOLVKPHQW RI
JRWKLFLVP LQ $PHULFDQ KLVWRU\ VWUXFWXULQJ PXFK RI
WHVWLI\LQJ WR WKH SUHODWLRQVKLS EHWZHHY YRWKHE\(V
KLVWRU\ RI VODYHU\ ZKLFK PHUJH LQ WKH 3VWUXFWXUDO
VODYHU\ DQG WKH FRQYHQWLRQV RI WKH *RWKLF"~ *RGGX

7KH \HDU DOVR VWDQGY RXW LQ WKH FRRROHR[OWLRY WK H L
6PLWK ZULWHV WKDW

beginning in 1619, groups of young women were dispatched to make wives for the

planters. The company instructed its officials in Virginia to guard these women

carefully, to see that they were not married against their wishes, and to make sure that

every cdonist who took one remitted the company 120 pounds of tobacco as the price
of her passage. (12)

$V VXFK LQ DGGLWLRQ WR VHOOLQJ ZRPHQ LQWR LQGHQW)
UXQ WKH KRXVHKROG DQG WDNH FDUH RI WDVNV VXFK DV
WUHDWHG OLNH JRRGYV DQG H[SRUWHG DV FRPPRGLWLHV I
RSHMDQJ RQ D V\VWHP RI ERWK FDSLWDOLVP DQG SDWULD

/ILQGD / 6WXUWLWKLYHWHU@BRZHU 3URSHUWLHG :RPH(
9LUJLQLD WKDW 3>H@LJKW\ SHUFHQW RI HPLJUDQW ZRPHQ
9LUJLQLD NUUQEHQWXUHG VHUYDQWY DQG WKH\ IDFHG WK
VH[XDO DEXVH  VWLOO EHFDXVH Rl OLPLWHG RSSRUWXQL\
KHU ZD\ RXW RI VHUYLWXGH’ <RXQJ ZRPHQ LQ SDUWL
FRQWURO ROHDVIDWWY LQ 9LUJLQLD EHFDXVH RI KLJK PRU
ZKHUHDV LQ 1HZ (QJODQG IRU H[DPSOH ZRPHQ ZHUH UDL
DXWRQRP\ +RZHYHU LW LV FOHDU IURP 6WXUW]TV VWXG\
REWDLQHG FRQWUR Y RYHHVODQBRXQPK ZLGRZKRRG DQG QRW
RZQ HIIRUWV’ DQG ZKHQ PRUWDOWEN QW WH\YV GRI FELIAD WG
ZRPHQYV FKDQFHV DW ZKDWHYHU OLPLW H® \DRWIQE\ QZID VQIARR/
PDUULDJH DQG IDPLO\ LGQRZNLWXKWDRQRDWKRS WKDW ZRXO
H[FOXVLYHO\ GHSHQGHQW RQ WKHLU KXVEDQRVY PBG WRW
FRPPDQG ,Q IDFW DV &DURO 'DYLVRHQWHXIR WMWM WL WK OIDK
WKH LGHD WKDW PDUULDJHL@RDVHDY IRUPLEGHFWXWHG VHU
ZKHUHE\ VKH UHIHUV WR WKH MXGJPHQW Rl WKH (QJOLVK ¢
FDWRPHUVHW Y BQYHXRLBW -XGJH :LOOLDP 0XUUD\ /RUG RI
VODYHU\ LOOHJDO LQ (QJODQG KRZHYHU QRW LQ WKH (QJ
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HQIRUFHG PDUULDJH DV 2:3IHXGDO VHUIGRP RU FRXYHUWXU
DSSOLHG LQ 1HZ (QJODQG ZKHUH WKH 3XULWDQVY ILUP EHC
(YHYV UROH LQ WKH GRZQIDOO RI PDQ DQG WKH *DUGHQ R
WKHROQDYLFWLRQ WKDW ZRPHQ ZHUH ZHDN VXVFHSWLEOH
WKHUHIRUH GLVDOORZHG IURP RZQHUVKLS UHVSRQVLELOI
VHUYLWXGH LQ WKH VHQVH RI D PDOH ODERU IRUFH ZDV OF
9LUJLOQSDUMQEHFDXVH WKHUH ZDV OHVV GHPDQG IRU ZRUN
DOVR EHFDXVH 3XULWDQ FRPPXQLWLHY ZHUH QRWRULRXVO
Rl IDYRUV >DQG@ KRVWLOH WR QHZFRPHUV" $ ( 6PLW|
VHUYLWXGHQREHEBPH DQ HVWDEOLVKHG QRUP LQ LWVHOI
YDOXHG IRU WKHLU UROH DV PRWKHUV WKHLU VXSSRVHG
GHVWLQ\ KHQFH ZK\ PRWKHUKRRG EHFDPH D IXQGDPHQWL
JHPDOH 3LHW\ LQ 3XUDWBQ 1HBPMmMAPAGD 3RUWHUILHOG UHC(
VLIQLILFDQFH RI PRWKHUKRRG WR WKH IDFW WKDW 33XULWI
LQ 1HZ (QJODQG DV D UHJLRQ

where the Puritan commitment to the authority of the family had the full support of

civil officers and established ministers. As primary supervisors of children and servants,

mothers had primary responsibility for shaping religious experience and for

implementing the domestic discipline and affection that lay at the heart of Puritan
strategies for world renewal. (94; emphasis added)

7KLV VWDWHPHQW GHVFULEHV WKH LQH[WULFDEOH WLH EH\
H[SHFWDWLRQ IRU ZRPHQ WR EH GXWLIXO PRWKHUV ZLYHV
UROHV LQ WKH KRXVHKROG DQG IDPLO\ %HFDXNHLRQWHH U
IURP LWV UXOHV ZDV XQDFFHSWDEHGHW XHUAS HEL POQ\ [EQ WHK/
FRQIRUPLW\ Rl DQ\ NLQG RQ EHKDOI Rl ZRPHQ UHVXOWHG L
ZHUH MXVWLILHG E\ WKH DIRUHPHQWLRQHG DZBRBIQGWMR HEC
VDWDQLF HQHUJLHV ZKLFK LQ LWVHOI DOUHDG\ VXJJHVWHC
DQG ZDV WKXV VHHQ DV WKH XOWLPDWH SURRI Rl ZRPHQYV
UHVSRQVLEOH IRU WKH GHPLVH RI WKH ZRUOGYV ILUVW IRU

., H{TSORUH WKHVH LGHDV LQ PRUBFOKWDQO WRH FRYQRGWL
ZLWFKHVY QDWXUH DQG HFRQRPLFV DW WKLV SRLQW , ZD
WKH LQWHUVHFWLRQ RI LQGHQWXUHG VHUYLWXGH 3XULWLI
FRORQLDO 1HZ (QJODQG ZLWK DQ H[®PW&HWWKKDWH DWD G\
LQYHVWLIJDWLRQ L7KHVEQVRRROVLQ@TV SDUHQWY .DWKHULQ
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SObQ WR VHOO KHU LQWR VHUYLWXGH WR DQRWKHU IDPLO\
WKHLU RZQ IDUP ZKHQ LQ UHDOLW\ WKH\ ZDQW WR ULG WK
GDQJHURXV VH[XDOLW\ ZKLFK WKH\ VHH DV D IRUP RI

FRWDPLQDWLQJ KHU ERG\ WKURXJK WKH LQIOXHQFH RI WKH
QDWXUH JURXQGHG LQ WKH VRLO $V VXFK WKH\ VHH WKHL
IDPLO\ DQG DV D pJRRG 3XULWDQ ZRPDQY DV LQVXIILFLHQ
ORRUH FDOOV FDSLWDOLVPYTV pODZ RI YDOXHY" B35LVH’

Rl pn&KHDS 1DWXUHY WR EH HIWUDFWHG IRU PD[LPXP UHYHC
DFFXPXODWLRQ RI VRFLDO HFRQRPLF DQG SROLKHFDO F
IDPLO\ WR EH DEOH WR FDSLWDOL]H RIl RI WKH ZRPDQ DV 1
WKHLU EDUUHQ ODQG EDFN LQWR D SURILWDEOH QDWXUH

SDUHQWYV XQGHUVWDQG WKLV HQGHDYRU DV EDFNWW E\ *R{
VFKRODU ZULWHU DQG DFWLYLVW *UHWD *DDUG ZULWHV W
DQ DXWKRUL]DWLRQ DQG D PDQGDWH IRU WKH VXERUGLQD
FRORU DQG TXHHUV"™ 37RZDUG’ 6KH FRQWLQXBWYOWKDW

KDYH DGGLWLRQDOO\ EHHQ XVHG 3LQ &KULVWLDQLW\ WR

KLHUDUFK\ WKH KXPDQ GRPLQLRQ RYHU QDWXUH DV G
DOQOWKURSRFHQWULVP PDQ DV WKH FHQWHU RI FUHDWLR
S7TRZDUG’ KDGWFDOVR GHVFULEHV WKLV FRQWH[W E\ SR
ELEOLFDO (YH 3XULWDQ ZRPHQ S30OLNH DQLPDOV KDG EHHC
IRU PHQ 7KH\ ZHUH H[SHFWHG WR EH KDUGZRUNLQJ REHC
VDPH WLPH WKRUHHHWMHVER\ WHPSWHG E\ WKH 'HYLO DV .
(FRORJLFD®KH DGGV WKDW WKH DOPDQDF WKH 3XULWDAQ
SUHSHDWHG WKH %LEOHTYVY DQDWRPLFDO MXVWLILFDWLRQ IR
UROHV LQ SDWULBKERBD Q@ HVRHF LHWUHDOLW\ HIHFXWHG LQ ZD
WKH DOPDQDFYV KRPLOLHV UHYHDOHG DQG ZRPDQYV ODER
PDLQO\ FRPSULVHG RI WDVNV WKDW LQWHUDFWHG GLUHFYV
7TKXV WKH 3XULWDQAERPPR WRQWKH VXEVLVWHQFH RI WI
FRPPXQLW\ VKH ZDV EEWHBABYBWHBHIFQPWRH VKH IGR G VWHXRIH RQC
EXW ZzDV DOVRPWXKUHKEY KHU ODERU DV $URQV QRWHV 3QHYHL
DFFRXQW™ 7KH QLWWHEHF N RI DFNQRZOHGJHPHQW RI ZRPHQ
PRVW HYLGHQW LQ 7KRPDVLQYTV VLWXDWLRQ DOVR DIIHFW\
ZRUN WR NHHS WKH IDPLO\ DIORDW ERWK VSLULWXDOO\ DQ
KHU FKLOGUHQYV GXWLHQYGLOQHSURGXFWLRQ HYHQWXDOO!'
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SV\IFKRORJLFDO FROODSVH 7KLV LV WKH FDVH LQ KHU H\H
PDWFK KHU RZQ ODERULRXV HIITRUWY DW KRPH LQ KLV VSKH
ZKHUH KH LV XQDEOH WR VKRRW JDPH LQ VRFLRHWDYD LAKKI U H
ZLWK KLV FRQWHPSRUDULHY DQG LQ WKH ILHOG ZKHUH KH
DOO VKH FKDVWLVHV KLP IRU IDLOLQJ WKH IDPLO\ E\ IDLO
SROLWLFDO FDSLWDO ERWK LQ QDWXUH KDL@GQRXPRARALWH BAKK
WR H[SORLW WKHLU ROGHVW GDXJKWHUTV ODERU DV p&KHD
7KLV IRUP RI WUDQVDFWLRQ LV QHYHU UHDOL]HG LQ WKH
UHDFKHV KHU OLPLWY DV KHU IDPLO\fVOQERREAWWUN EG WVYZHH
PRWKHU DQG GDXJKWHU VLEOLQJV DQG IRUHVW ZLWFK DQ:
WKH SURWDJRQLVW XQVFDWKHG DV WKH VROH VXUYLYRU RI
FDSLWDOLVW HFR VI\VWHP RI WKH UDSJIPUBQ®/ VIQSD UH YWHRU V B
DORWKHU VWUXFWXUH RI GRPHVWLF VHUIGRP VKH VHOOV K
GUHVVHY DQG GHOLFLRXV EXWWHU ,Q WKLV FRQMWH[W LQ
'LWFK 6FUHHQS GDU BFRRNUIBLWREHUW (JJHUV DQG KLVWRUL
+DOO GLVFXVV WKH IDWH RI 3 XULWDQ WHHQDJHU (OL]DEHWI
E\ WKH "HYLO LQ ODVVDFKXVHWWY DV2BWIHFRD QQ\ @X MW/
UHJDUG WR UHZDUGV IURP WWMRKWH KHYLVORIX® H[FXD&® XURZ UHS
HISODQDWLRQ RI WKH VLJQLILFDQFH RI WKLV KLVWRULFDO

H,W LV VXFK D PXOWLOD\HUHG WH[W 1 +DOO VDLG VDLG >VLF

WKH PDWWHU p:LOODUG WKH PLQLVWHU DVNV .QDSS 3:KEC

3:HOO KHYV JRLQJ WR WDNH RXU DVKHV IURP Wh&HoOULUHSODF

see this, but you realize this is a fifteenyear-old-JLUO ZKRYfV VLFN WR GHDWK EH
the domestic slave.

+DOO LPSOLHV WKDW RQH PLJKW ZRQGHU ZK\ D SHUVRQ ZR
SRZHUIXO VXSHUQDWXUDO HQWLW\ RQ DVKHV EXWWHU R
RI OLWWOH LPSRUWDQFH 7KLV QRW RQO\ KLJKOLJKWYV KR
ZHUWR HVFDSH WKHLU RSSUHVVLRQ DQG VXEVHTXHWQW DFF
FHQWXU\ EXW DOVR WKURXJK WKH OHQV RI WKH &DSLWDOR
VHHP WR KDYH EHRRPB QWHH Y WDBSHOHW XRIN :HVWHUQ UHDO
FRODWLWXHQWY RI D FHUWDLQ EDVH ZHDOWK DFFXPXODWHG
DQG FRPPXQLWLHYVY ZKR UHSUHVHQW IRUPV RI p&KHDS 1DW?
Rl FRORU DQGFRDVORZRPHQ ZKR DUH RYHUUHSUHVHQWHG
FOHDQLQJIJDORKBREBORWKLQJ LQGXVWULHYVY ,Q WKHVH H[SORLW
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ODERU LQSXW LV pUHZDUGHGYT ZLWK PLQLPDO UHYHQXH
SURGXFWLYLW\ >«@ PHDVXUHG ZLWKRXW UHJDUG IRU LWV F
GLPHQVLRQV  DQG :DEVWUDFWHG DYHUDJHG GHSULYHG R
WKHUWD/IHH OWERHW PDNLQJ WKH DYHUDJH FRPPRGLW\" - ORRL

,Q FKDSWHU RI WKHVI9WWXEKRG 7KRPDVLQYV UHMHFWLRQ
3XULWDQ YDOXHV DQG JHQGHU H[SHFWDWLRQV LQ H[FKDQ
UHSODFHPHQW RI RQH SDWULDUFKDO V\WVWHP IRU DQRWKH_L
DV D UHVXOW RI KHU ODFEGRDWRWKHKU I IRBEWN RQWX D LQGH S
DGPLQLVWHUHG FKRLFH RQ WKH RWKHU $GGLWLRQDOO\

DERYH WKDW D IHPLQLVW HFRORJLFDO UHDGLQJ RI WKLV R
IRWKH SURWDJRQLVW WR OHDYH EHKLQG KHU IDPLO\fV H[S
DV D VHW RI UHODWLRQV WKURXJK ZKEF KXPOK |IDFPS H MWW\C
KXPDQ QDWXUMYDQVIRUPHG LQWR YDOXH XQGHUVWRRG D

WLPH WOUBDWW VRFLDO ODERU °~ - ORRUH B35LVH’ DQG LQ
KHUVHOI LQ WKH VKDSH RI EXWWHU DQG GUHVVHV ZKLFK D
WR 20OLYH GHOLFLRXVO\ "~ , GR QRW ZDQW WR LJQRYH WKH

7KRPDVLQ ZKLFK ZKLOH WKH\ GR QRW OHDG WR DQ\WKLQJ
OLEHUDWLRQ WKURXJK DQ H[SHFWDWLRQ Rl ODERU WLHG
+RZHYHU WKH GLHJHVLV DOORZV XV WR EHOLHYH WKDW K
ZWFKHV ZKR PD\ KDYH HTXDOO\ OHIW DQG RU UHPRYHG W
ILQDO PRPHQWYV RI WKH ILOP VLJQLILHY D PRYH WRZDUGV H
KHU QHZ NLQ GR QRW DE XVH KHU DV D IRUP RI HU&KHDS 1DW
ZLOO SURWHFW HDFK RWKHU IURP WKLV NLQG RI H[SORLWD\
WR WKH IDFW WKDW 7KRPDVLQYV DFFHSWDQFH DQG SUDFW
DV D UHWXUQ WR DQG RU DQ HVFDSH LQWR HORDMXGI U 1DW
VXEVWLWXWH IRU KHU RZQ GHDG PRWKHU DQ LGHD WKD
TXLQWHVVHQWLDOO\ HFRIHPLQLVW EHFDXVH RI WKH SRVVL
RI UHIXJH DOORZ KHU DQG DOO RWKHU ZLWFKHV 2WKH
HVWHIQDOLVP Rl HQIRUFQRW XWKH FARPIDOWLRQ WKURXJK WKH
RI WKH ZLWFK LQ WXUQ DOVR FUHDWHG DV DQ DJHQW RI G
ERWK DQG PRUH KHU PRYH LQWR QDWXUH ZKDWHYHU LW
DZDN\URP 1DWXUH DV LPDJLQHG E\ 3XULWDQLVP DW WKH VI
ZLWFK DW WKH HQG RI WKH ILOP ZKLFK LV VHW LQ Vo1t
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6DOHP :LWFK 7ULDOV RI D WLPH WKDW HVWDEOLVKHG V
JHGHULFL FOD®PVEDQ DQG WKH :LWFK :RPHQ WKH %RG
$FFXPXODWLRQDV 3WKH HPERGLPHQW RI D ZRUOG RI IHF
FDSLWDOLVP KDG WR GHVWUR\ WKH KHUHWLF WKH KHDOHL
GDUHG WR OLYH DORQH WKH REHKD ZRPDQ ZKR SRLVRQHG
VODYHV WR URKRPDWLQ EHFRPHYV DQ LWHUDWLR®O®DRIG OO W
KDXQAWHREHQ HEMHRUH VKH RIILFLDOO\ HPHUJHV DV D ZLWFK
RI KHU IDPLO\ DQG KHU VXEVHTXHQW QHZ EHJLQQLQJ ZLW
DIIRUG KHU WHPSRUDU\ UHVROXWLRQ )HGHULFL WHVWLILH
WKDW ZLOO WHFROB MUK 7ULD OV EKXQW VDL PWMIGHDZAL \& FIK/ W U R
FRQWURO WKDW ZRPHQ KDG H[HUFLVHG RYHU WKHLU UHSUF
WKH ZD\ IRU WKH GHYHORSPHQW RI D PRUH RSSUHVVLYH SD
LW 3ZDV URKRMWWBFLOOVWUDQVIRUPDWLRQV WKDW DFFRPSDC
,Q DUHFRQVLGHUDWLRQ RI P\ HDUOLHU DOOXVLRQ WR V
DV D SRWHQWLDO QHZ IRUP RI JHQGHUHG DQG QDWXUDOL
3LQ FDSUWRGBLWW)\ VH[XDO LGHQWLW\ EHFDPANQ¥FXH FQVUEM L
SPDVNLQJ WKH SURGXFWRWRFH RIQEB KK ZRUNFRYHU RI D ELRC
JURP WKLV LW IROORZV WKDW 2puZRPHQTV KLVWRU\] LV pFOI
WR BEWNHG LV ZKHWKHU WKH VH[XDO GLYLVLRQ WKDW KDV
KDV EHHQ WUDQVFHQGHG"’ , ZDQW WR EULQJ WKLV LG
OHUFKDQWfV DUJXPHQWY DERXW 1HZ (QJODQGYTV UHYROXYV
$URQVIYQUNWDRI WKH &DSLWDORFHQFDBVYWD ®LWM RQ W R O RIQF
FRQILIJXUHV DQG GLVSURSRUWLRQDWHO\ GLVIDYRUV ZRPHC
WKH FXUUHQW VWXG\ LI ZRPHQYV KLVWRU\ DV PDUNHG E\ \
UHSHURE®VMLY FODVV KLVWRU\ DV GHILQHG E\ WKH DEFXPXO|
1IDWXUH § WKHQ LW LV DOVR HQYLURQPHQWDO KLVWRU\ D¢
KLVWRU\ ,Q WXUQ HFRIHPLQLVW KLVWRU\ PDSV WKH UROF
FRQRBIGRORJLFDO DQG HERID FIDLFDWDOHYROXWLRQ RI 1HZ (
JORHF®ORJILFDO DIWHUOLYHV LQ WKH &DSLWDORFHQH

KDW UHWXUQV XV QRZ WR WKH IURQWLHU JRWKLF DV WKH
OHUFKDQWfV FODLP WKDW WKH 6DOHP :LWFK 7ULDOV 3LQFU
DQG QDWXUH E\ SHQDOL]JLQJ WKRVH ZKR VXFFXPEHG WR
(FRORJLFDOKLY PHDQV WKDW ZRPHQ ZHUH DOOHJHGO\ DOZ

43



WKH 'HYLOYV VH[XDO WDFWLFV D EHOLHI WKDW VWUXFWXU
YV QRXPDQ VHSDUDWLRQ ZKLFK VKRZV XS DV FLYLOL]DW
QDWXUH ZLWFK 'HYLO ZRPDQ 7KLV VSOLW WKHQ HPHUJI
JRVKLFLVP LQ $PHULFDQ JRWKLF DQG IRON KRUURU WH[WYV
WKH ODWWHU FDWHJRU\ LQ WKH IRUP Rl QDWXUDO HQYLUR
RIWHQ LQVFULEHG LQ WKH ODQG D VSDFH DQG HQWLW\ D\
FRWLQXRXVO\ pUHDGYT IRU GLYLQH V\PEROLVP DQG PHVVD
UHFRXQWVYV WKDW 3XULWDQ FOHUJ\PDQ DQG ZULWHU &RWWF
DSSDULWLRQV SRVVHVVLRQ E\ WKH 'HYLO DQG ZLWFKFUD]|
DV BWWKTXDNHV IORRGV WHPSHVWV DQG WKXQGHUVWRUPV
(FRORJLFPPXFK OLNH WKHKHDBRDWER DWWULEXWH DOO HQY
VKRUWFRPLQJV DQG W K UHDW ¥ WWHRU W KIRLUXBISRFK GO\ ZUHDN
LQVLGHUWRZ) KRPH OHUFKDQW FRQWLQXHV WHKEWLQUEY¥DI@ V
ODWKHU SURQRXQFHG WKH 'HYLO XVHG ZLWFKHV DV pUPHW
UHOLJLRQY ~ D SURFODPDWLRQ WKDW VSHDNV WR WKH 3>]
UHOLJLRQ@V (RQODHRG ~ LQ WXUQ 3RQH RI WKH UHDVRQV IRL
ZLWFKFUDIW’ 7KH VLWHV Rl WKHVH ZLWFK PHHWLQJV
(QJODQG DQG FRQWHPSRUDU\ KRUURU ILFWLRQV DUH DOPR
XQGHU WUHKHWYZBRYHRW.Q QDWXUH § ZKHUH WKH ODQGVFDSH
PHDQLQJ DW WKH KDQGV RI ZRPH®RWR GLRXIBXUULWIKIHEG K B O
VHPDQWLF IRUFHG RQWR DQG LQWR WKH JURXQGV RI WKH p
ZLWFKHV W KXV LPWXYBK ILJXUDWLRQV VLPLODUO\ DV D WHI[W
3XULWDQVY VHDUFK IRU GLYLQH V\PEROLVP LQ WKH HDU\
PDQGDWH IRU GRPLQLRQ RYHU QDWXUH >«@ KDG JXLGHG W
HQYLURQPHQWW(PRIOREKDED W KH ODFN RI D VXFK D PDQGDWF
PHDQLRRINLQJ SURFHVVHV E\ ZRPH @ P@IG JXV H Y WHKKH 0 UGG L ¢
RI DJHQF\ DQG UHVLVWDQFH 7KLV LV WKH FDVH/ BIYBI@QVLI [
EHFRPH D VSDFH RI GRBUIDWLRQ BQGEHRDJIDLQ ZKHUHE\ LV
HQGOHVV DQG WLPHOHVV FLUFOH RI GLVVROYH DQG UHVR
YLVLRQV

KDW ZH FDQ H[WUDFW IURP WKLV H[FXUVLRQ LV WKDW WKF
LWV IRUPV HPHUJHVY DV WKH SULQFLSDO VSDFHRBIRRUDWLYV
DFFRXQWYV DQG ILFWLRQV RI FRQTXHVW DQG IRONMHYXRUURU
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ODQGVRKXEAK KH WDNHV WR UHIHU 2PV QWK HWSRU UKD D\O H\OSHPH-
KLV QDUUDWLYH FKDLQ 7KLV SODFHV WEKRWUWKROQMD R/IX fDH
LQ WKH IRUP RI ZLOG IRUHVWVY ZLGH RSHQ VSDFHV DQG
KXP@PDGH LQ WKH FRQWH[W RI VHWW ® HRIHOW D W LMIOH ¥ H D @
VWRULHV WKDW HPHUJH IURP WKH YLROHQFH LQVFULEHG L
UHQGHULQJY ODWHU EXLOW XSRQ LW ERWK Rl ZKLFK LQIO
WHKVH JURXQGYV DQG LQKDELWR®XKMKHVHGVEDBEHMVKQHHQ

+HDOH\ GHVFULEHV WKLV HIIHFW DV VWHPPLQJ IURP WKH 3F
GDUNQHVV Rl WKH ZLOGHUQHVV' DW WKH IURQWLHU ZKLF
SVI\IFKRORJLFDO FRQIXVLRQ DQG ORVV’' LQ IR HLLE G DF DFEWM KLL
WUDQVIRUPHG LQWR D *RWKLF QLJKWPDUH’ WKDW 2z
JUDVSDEOH PDWHULDO FRQGLWLRQV DQG WKURXJK P\VWF
FRQWULEXWRAHQRVUBDUWP DJIJHV RI SRVVLEOH \HW XQVHHQ WHL
VHQWLPHQWY LQ KLV GHWHUPLQDWLRQ RI WKH ODQGVFDSH
DQG DV DQ DJHQW RI 3SXQLVKPHQW’ DQ LGHD WKDW VS
FDVW DR GHI\ WKH ODQG DV DQ HYLO HQWLW\ ZKLFK LQ
VSHFLILFDOO\ FRPHV WR KDXQW DQG WDNH UHYHQJH |
FRQWHPSRUDU\ GHVFHQGDQWY 7KH VXEVHTXHQW IHDUV R|
UHSUHVHQWD®R FHYDRIWN KHKLWH JURXS H[SHULHQFH DUH W}
IRON KRUURDMVIZHWOLR @V DQG HVSHFLDOO\ LQ UHODWHG JH
WK H HFEPIWVKKJIRFXJK SDUWLFXODU IRUPV RI QDWXUH WHUUR!
WKH 3*KRVWLOH UXUDO JHRJUDSKLWR SRIS KREN DOR G U R UGHGJ
GLVOLNH RU IHDU RI SDUWLFXODU SODFHV RI SODFHQHVV I
DQG Rl WKH SODFHOHVVQHVV RI VSDFHV GHYRLG RI PHDQ
5HOSK 7KXUJLOO FRQWLQXHV WKDW QHGE W @ RBRIS BKRRELLDR U
SULRVXJJHVWLQJ WKDW SDVWRUDO VSDFHV DUH FRQFHLY
LPDJLQDWLRQ DV LQKHUHQWO\ WKUHDWHQLQJ" 7KLV Ul
IRON KRUURU DVVXPHV UXUDORWYVIDEMOWKH Q@K HYUH QRW B RG
WKH JHQUH $ YDULHW\ RI VFKRODUV KDYH DOUHDG\ UHIXW

16 Cf., for example, Andrew Smith and William Hughes, EcoGothic (2013); Dawn Keetley and Matthew
Wynn Silvis, Ecogothic in Ninteenth -Century American Literature (2019); Elizabeth Parker, The Forest
and the EcoGothic: The Deep Dark Woods in the Popular Imagination (2020); Simon Bacon, Eco-
Vampires: The Undead and the Environment 6 O D G M D HAuDtBdAN2Qre: Entanglements
of the Human and the Non-Human (2021); and Christy Tidwell and Carter Soles, Fear and Nature:
Ecohorror Studies in the Anthropocene (2021).
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VXJIJHVWLQJ WKDW IRON KRUUGBUPGIRNVY RXRW KLO/GHWDW VID DROGH
DV H[FOXVLYHO\ UXUDO DZzD\IURP EDFNZDUGV RU SULPLW
EHWZHHQ GLIIHUHQW W\SHV DQG DHVWKHWLFV RUBDQGVFD
FRQWH[WV DOLNH DQG WKDW HQJHQGHU D PXOWLWXGH RI !
KXPDQ RR®DQ DQONREX@HPDQ HQWLWLHV WKURXJK SDUWLF]
RI SOHDVXUH DQG IHDU LQ FRQYHUVDWLRQ H[DPSOHV RI ZK

/HH 5R]JHOOH JUDVSV WKERWXYLPXIOPHD ANYWURQPHQWDO $ZH
IURP 1HZ :RUOG WR 2GGARRUOUAQJ *ELRFHQWULF FULWLTXH
QHZ UHIHUHQWLDOLW)\ RI SODFH WKURXJK WKH WLWXODU
SWKH DZH DQG WHUURU RI D KHLJKWHQHG DZDUHQHVV RI \
ZKHQ OLWHUDU\ ILHXWHKWY HEHQLWOFFRPSOH[LW\ DQG FRQW
5RJHOOH UHFHQWHUV WKH VLJQLILFDQWKEKRQG ENWMHRAWYV
EHWZHHQQW ISODBH ~ WKDW KDV EHHQ VHYHUHG LQ KXPDQL\
WR LQWURGXFRIQDWQRPWLYLVW DSSURDFK WKDW 3DGYDQ
EHKDYLRUDO UHODWLRQVKLSY WR WKH RXWVLGH’ 7KLV
WKH FRQIXVLUR®D LIBHWR/LILFDWLRQ ZLWK WKH QDWXUDO HQ
HQDWXUHY DV D FRQFHSW DOZD\V DOUHDG\ 2WKHU WR WKHP
RI WKH WRHYW KRH WK XPDQNXPOP®WRIKLFK FXWV DFURVV WUDG
RI IRU H[DPBOHPH/ZLOGHUQHVYV WKDW SRVLWV WKLV 2WKH
VXEOLPH WDNHV FHQWHU VWDJH LQ WKH JRWKLF PRUH JH
RVFLOODWLRQ EHWZHHQ ZKDW LV LQWULJXLQJ DQG UHSXC
$QGUHZ 6PLWK WKBJBRWNKLF RIWHQ 3PRYHV DZD\ IURP WKH
HQFRGH DQ LGHDOLVP RI LWV RZQ WKURXJK D VNHSWLFLVP
RI LQYHVWLIDGLE®P@LVP VHH WKLV LQFRKHUHQFH DV WKH
UHLQVFULEH RYHLW DD GHEOWHKAPED HOI IRU LI WKH JRWKLF k
VXEOLPH DQG YLFH YHUVD ZKHUHE\ ERWK QRWLRQV DUH I
LV QR RWKHU SRVVLEOH RXWFRPH WKDQ D SHUSHWXLW\ RI
DQG FRH[LVWLQJ LQ WKH RRBIHXRK \D QOCE UWK FOIDW GVFDSHV

W LV QR VXUSULVH WKHUHIRUH WKDW JRWKLF ILIXUHV LC
H[SHULHQFH VXFK FRQIOLFWLQJ DWWLWXGHV WRZDUGV WK
WKH\ HQJDJH ZLWK H[SORLW DQG FXOWLYDWHDRWHLRIQDW
LWV YDVWQHVV DQG WKH LQGLYLGXDOYfV LQDELOLW\ WR
FRQFHSWXDOO\ WKHQ VR DUH KXPDQVY IHHOLQJVY WRZDUGYV
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SRZHUV $GGLWLRQDOO\ DV GLVFXVVHG DERYH WKURXJK C
FRQFHSW GHYHORSH®ABRP]|WHWWWDHWDWLRQV LV DQ LOC
KXPDQ YVKXRIXQ VHSDUDWLRQ LV DQ DUWLILFLDO FRQVWUXF
HOHVKHG RQ LQILQLWH OHYHOV 7KXV ZKLOH pPQDWXUHT I
KXPDQV MHQWHUY H[LVWV LQ XWRSLDQ YLVLRQV L H $PHL
DQG D JHQWHHO MORWKHU 1IDWXUH § LW FDQ QHYHU EH UH
EFRRPH JRWKLF DQG G\WWRSLDBQ@KMWKKRXJIK QRWADRBRJIHQ
FDSLWDORRSEREW $W WKH VDPH WLFOR QIHVIS RWW \F MERMWX D P H
DQG WUHDW LW OLNH DQ DQRPDO\ IURP WKH KXPDQ ERG\
SWKH $QWKURSRWLQ QBZDUGY 5XQH *UDXOXQG DQG -RKDQ
WKH LQWURGXBN LBFG QHR/ I[URP 'DPDJHG (DUWK 7KH *RWKIL
LV D 3SRURXV YHVVHO LQWR ZKLFK PHWDOV FKHPL
FKDQJLQJ DQG GHWHULRPDMIVQKLW KH7ERGMIIRWUH 3WKH YHL
VDFUHG KXPDQ VSDFH’" VHSOXPDQH: LVRFPHIVE& HQREB VYV  DQG 32K
QDWXUH LV SRLQWOHVMY WKIH C.SPWHVW H[DPSOH RI WKLV G
ZKDW KDSSHQMW ZKHEO! YV 2MWKCHROKKQI RPDQ HQWHUV Wk
KXPDQ LQ UHVSRQVH WR WKH $QWKURSRV WDNLQJ SRVVH)
UKHWRULF PXFK $QWKURSRFHQH GLVFRXUVH SDLQWV WKH
KXPDQ DQG WKLV LGHD KDV EHFRPH D QHZD@RU R RLUQURD QN H
WKDW ILFWLRQDOL]H KXPDQ ERGRBY DQ G RUW EDBCXEDIGR Q
YLUXVHV RU RWKHU WUDQVPXWLQJ GLVHDVHV HQWLUHO\ F
UHDOPV DQG DJHQWV (GZDUGV HW DO RE¥XBV YHOWKD/WE HH
XQGHU WKUHDW DOZD\V TXHVWLRQHG E\ WKH JRWKLF Wi
SRVLWLRQ LQ WKH $QWKURSRFHQH WRR" [YLL 7KH VDPH
DQWKURSRJH Q3R FIVOMERWDR QW H[WV ZKH UMLK OWHQHA 15 R\ZUHR
RI QDWXUH RIWHQ GR QRW OHDG WR UHJHQHUDWLRQ 7KH\
HYHQ PRUH VHSDUDWLVW WKLQNLQJ WK WKRXWR UQF UWHDMH.® |
QDWXUH LPDJLQHG DV LG\OOLF EOLVVIX@DR®BVNLQHE RII DQ
ZLVKIXO WKLQNLQJ (GZDUGV HW DO GHVFULEH DV 3D QRVW,
QHYHU ZDV’~ [YLLL 2Q WKH RWKHU WKH\ KOXPIDG W K H R UK/
WKDW VHHP WR OXUN LQ HYHU\ FUHYLVH R Q& KH Q\DAVDSHIVOD
WKDW DOOHJHGO\ HQGDQJHU WKH IXWXUH H[LVWHQFH RI W
LQ IURQWLHU JRWKLF DQG IRON KRUURU 2WKPWQV DIKR W V
SDUWLFLSDWR SISQU QDWW ROQHLQ HITRUWYV WDRV &R & YRIQMQ & KWK R
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VWUHQJIJWKHQ WKDW? YHM\SOPWKHBSBRY ERWK RI WKHVH DI
HVSHFLDOO\ WKKXPADQ GDWRQH FRQWLQXHV WR UH LQVSL
HVWUDQJHPHQW DQG DOLHQDWLRQ IURP WKHLU VXUURXQG
DWW LW X0EHW WRRIZHPRWLRQV MERWWSWHRE QRWEIUDO HQYLUR
KDYH EHFRPH FRPPRQ VHWWLQJV LQ WKHVH DQG UHODWHG

6LPRQ & (VWRN VXPPDUL]JHV WKLV 3XQLTXHO\ KXPDQ SV
SURPSWV DQWLSDWK\ WRZDUG QDWXUH" DV *HFRSKRELD ’
ODUJHO\ GHULYHG |URR PWRIGRUDAWINVWXUH DQG KHQFH KD
DQWDJRQLVP EHWZHHQ KXPDQV D@GS RMWKHV H¥HQ ® DWRHQUP BQ @
WKDW DW WKH VDPH WLPH WKLV IHDUOWSWIQHE EBWD®HR
+\SRWKHVLMKXV ZKHQ UHDG WKURXJK WK H FORQYL R D VBN \§
FRPHY LQWRWMRIFXHDVVLPXOWDQHRXY GUHDG RSSRVLWH D
RI WKH p1HZ :RUOGYT H[SHULHQFHG DQG SDVV HGE RIR EL ACHON !
WR WKH FBSRWROLWDO DQG HYHGHFERD®ROLF X H HORERDW L
SURFHVV WRHYMUEKIDWYWYIV REVHUYDWLRQ DERXW WKH VSUHI
(QJODQG DFURVV WKH JOREH RQH WKDW LV HFKRHG E\ (VWF
SH[LVWV JOREDOO\ RQ ERWK PDFUR DQG PLFUR OHYHOV |
GLUHFWO\ DG RENQRXY EXW LV DOVR RIWHQ GHHSO\ REVFX
DQG LIQRUDQFH’ 7KLV GHILQLWLRQ R 7HFR SGKRRIKLFDE RS H
+\SRWKHVLV ZKLFK VHUYHV DV D FRPSUHKHQVLYH H[WHQV
37KHRUL]JLQJ LQ D 6SDFH Rl $PELYDOHQW 2SHQQHVV (FRFU
ZKLFK KDV EHHQ QDPHG DV WKH VWDUWLQJ SRLQW RI WKH
WKDW HRNPFPXWWFIEH *FRPPLWWHG WR UHFRJQL]JLQJ WKDYV
HQYLURQPHQW XQTRHAUIWHRRGLDNWOLQ ZHVWHUQ FXOWXUH

MXVW DV WKH XVH Rl $IULFDQ VODYHV LPSOLHV UDFLVP |
EDVKLQJY LPSOLHV KRPRSKRELD DQG DV DQLPDO H[SORLWI
WKHVH SUREOHPV 3DQM MUKRYRDQU KQWK HDFK RWKHU DQG F
ORRNHG DW WRJHWKMWRNYV UHPDUNV FR PGIOLHQWHR @0

HQJDJHPHQW ZLWK WKH UROH RIXKDRD QX UNERE WELHLILY Q RQD
LOQWHUVHFWLRQDO LQTXLU\DMHGE FIRAOIGNL AL \GR PR @ KLHF® KL
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DQVZHUHG LQ YDULRXV GUVRFOXIGAQV DRWKREPQG KRUURU
VDZ LWV ILUVW WKHRUL]DWLRQ RI WKH UREXM WIL & F RASKKHRFEHL\D
HQJHQGHUV LQ +LOODUGTYV *pu'HHS ,QWR 7KDW 'DUNQHVYV 3HI

+H REVHUYHV WKRW\ RIQKWRBIQWLNQG ZKDW ZH FDOO QI
EHHQ D VRXUFH RI IHDU GDQJHU DQG FRQWHPSW"’ DQG
WKH JRWKLF LV DW LWV FRUH XQLWHG E\ WKLV YHU\ FRQFH.

| ZH UHPHPEHU DW WKLV SRLQW WKDW WKH QDUUDWLYH |
JRWKLF LQ SDUWLFXODU LV UHSHWLWLRQ DQG UHWXUQ EU
DQG UHVXOWLQJ LQ WKH UHHPHUJHQFH RI WKH VXSSUHVVH
FRQWLQXHV WKDW 3D PDWXUH KHDOWK\ DQG VXVWDLQDEC
GLUHFWO\ FRQIURQWLQJ WKH VKDGRZ" ,Q WXUQ WKH H
EH VHYHUHG WKURXJK HFRORJLFDO DZDUHQHVV DV LPDJ
DFNQRZOHGJLQJORIWXWRIOHNVQFH DIJDLQVW QDWXUH DQG LW
VHWWRGIRIQLDOLVP DQG LWV OHJDFLHV LQ WKH $QWKURSR
WRZDUGV HQYLURQPHQW DAH MK 8 WIHMHDWQ B QWK HSHRI UHFLSU
VSHALDQG RUJDQLVPV ,Q VRPH UHVSHFW LW DSSHDUV VX|
WKH SRZHU WR DOOHYLDWH VRPH Rl WKH HFRSKRELD WKDW
DQG FDSLWDORJHQLF VWYBMWQW XTUXR: H\OWWKBUD &URVE\ GH\
VXWWLRQ DV EHLQJ GHILQHG E\ D 3UXLQRXV DWWLWXGH ~ R
FRXOG FRXQWHUDFW ~ ,Q WKH VDPH EUHDWK KRZHYHU VK
NLQG FDQ EH GDQJHURXV WRR DQG UHFHQW VFKRODUVKLS
GRPLQDQW GLVFRXUVHV RI HFRSKRELD DQG HFRSKLOLD LQ
VLGHV RI WKH VDPH SHUQLFLRXV FRQVWUXFW’ 7KLV |
IURQWLHU JRWKLF DPELJXLW\ Rl ZRQGHU DQG WHUURU ZKI|
GRV QRW H[LVW LQ D VWDWLF YDFXXP Rl HLWKHU RU EXW |
ZKHUH WKHVH VWDWHY FDQ WDNH SODFH DW WKH VDPH W
DUJXPHQW WKDW WKLV LV WKH FDVH IRU HFRSKRELD DQG |
WKDW WKH 3VHWWOHUVY DOLHQDWLRQ  IURP WKH XQNQRZQ

17 &I IRU H[DPSOH -RQL $GDPVRQ D QAmericanhEStudi€s)\ Etocrii{drhl gnfl vV

Citizenship 'RXJODV $ 9DNRFK DQl@ezire add Eddfeimfigm: Intersectional

and International Voices 6DQQD .DUN X O Ré&wnfiygutihg/ Hn@&n{ Nonhuman, and

Posthuman in Literature and Culture 'RXJODV $ 9maNdRéolOGYW Transgender

Perspectives on Environment and Nature DQG ODWWKLDV 6WHSKDQ DQG 6XQ
Interrogating Boundaries of the Nonhuman: Literature, Climate Change, and Environmental Crisis

(2021).
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RQO\ FUHDWH LPDJHV DQG LGHDV RI WKH XQUXO\ ZLOGHUQ
FRPSHQVDWRU\ HFRSKLOLD" &URVE\ UHIHUV WR -RKQ
OHFWXUH WR WKH ODVVDFKXVHWWY %D\ FRORQLVWYV LQ

3IXWMDQV WKDW *RGYV H\HV ZHUH QRZ XSRQ WKHP 6KH GUL
ZKHUHLQ KH VXJIJHVWV WKDW WKH 3GLITHUHQW QDWXUH RI
KRUURU XSRQ DUULYDO LQ WKH QHZ FRQWLQHQW FRXOG E
&URVE\WDG@GRW D ORYH RI WKH GLITHUHQW UDWKHU D ILHUF
6HOlI WKDW ZRXOG RQO\ ORYH WEWZXW KHWUKHIUL W7XDV CORYWHVR
DV ORYH RI VHOI FRPSOHWHYV >:LQWKURSIV@ SURJUDP WR C
WKURXJK WKH H[DJJHUDWLRQ RI WKH HJR’ 'H FDQ VH
SURMHFW KLQJHV QRW RQO\ RQ O WXrRSKRHEGDMXQWDISRR/ & MU
DOVR RQ D KDWUMNHGGRR IQW MVRKVUHH KXPDQV ZKR FRPH WR UHSULI
WKH 3XULWDQV S$DYVWRKHHG WMVP XOWDQHRXY DGPLUDWLRQ IF
DV D 3YLROHQW PRQVWURVLW\ OXUNLQJ ZLWKLQ WKHLU HFR
LGHD LV PRVW PRWHKUHDWIXH LQ P\ DQDO\VLYVY LQ FKDSWHU
PRWKHU DV pnORWKHU 1DWXUHY VDFULILFHY KHUVHOI IRU K&t
WKH 2WKHU ORYHV +LP WKH 6HOI ILHUFHO\ OHDGLQJ

HQWUDQFH LQWR PRWEKRQKNRREY W R&D\E\ KHU OLWWQH PLQC
VHHPVY FRQGLWLRQDO RQ KHU DGPLUDWLRQ RI +LP 7KLV L
ZULWH QHZ SRHWU\ XQWLO +H ILQGV RXW DERXW +LV LPSH
PRWKHUYfYVY ORYH WKDWLIVGEORAY +LN WIRWHEXW UDWKMU +LV
KHLU D IXWXUH 6HOI +LV GHPHDQRU WRZDUGY KHU LPSUR’
KHU WR PLVWDNH +LV DWWHQWLRQ IRU JHQXLQH DIIHFWLR!
WKH QHZ OLIH LQVLGH RI KHU +LV VHHGHG FRQW\WLKDMW W LF
GHILQHV ZRPDQ DV 1DWXUH +H WDNHV WKHLU VRQ IURP PF
DIWHU ELUWK DQG LV XOWLPDWHO\ UHVSRQVLEOH IRU WKH
VDFULILFH LQ WKH IRUP RI VDFUDPHQWDO HUHBKR ZHK\WY. GH UW
XOWLPDWH WUDXPD RQH WKDW XQUDYHOV KHU UROH DV D
*RGYV YLROHQW FKDUDFWHU LV PDVNHG E\ D SUHWHQWLRX
RQ WKH SURPLVH RI SURGXFWLRQ +LV VROQRDOGVKHODOX SBIK
*RG QRW RQO\ ORYH EXW DOVR VRFLDO DQG HFRQRPLF FDS
RI WKH VXITHULQJ H[SHULHQFHG E\ pORWKHU 1DWXUH T SRL(
HFRSKRELD DW WKH KHDUW RI KLV SHURRFPWMIGHHFRQ WIHIL®

WKDW WKH ILOP VHUYHV DV D FDXWLRQDU\ WDOH RI WK}
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RSSUHVVLRQ DQG H[SORLWDWLRQ RMEHRRDXQU D Q& IQD ADXQ HE H. |
ILUVW WKURXJK *RGYV PLVWUHDWPHQW RI DQG DVVDXOV
Q 1IDWXUH VHFRQG WKURXJK WKH ILOPYV HIIRUW WR FUHL
SUREOHPV VXFK DV FOLPDWH FKDQJH RYHUWSRRXUFWYRQ
HFRORJLFDO ZDUIDUH DQG WKH HIIHFWV RI WKHVH KRUUTF
JURXSV WKLUG WKURXJK DQ XQFRYHULQJ RI WKH GLDOHFW
ERWK DV FIDXQEVSRWHQWLDO VDYLRUV LQ HQYLURQPHQWDO
WKURXJK D FULWLTXH RI WKH UROH RI FRORQLDO FDSLWDC
D PXFK ELJJHU VWDNH LQ WKHVH JRWKLF VLWXDWLRQV WKI
GHI@WHIRRP WKHLU UHVSRQVLELOLWLHY WKURXJK D IDoDGH |
VXFK WKH HFRIHPLQLVW DSSURDFKHV , DSSO\ LQ WKLV VW,
QHLWKHU H[FOXVLYHO\ HFRSKRELF QRU HFRSKLOLKEHDWWLW
FXUUHQW VWDWH RI (DUWKJV HFRORJLHV 5DWKHU 3*>V@RH
GLVWDQFH WKDW SOD\V WR KXPDQLW\TV VWUHQJWKY DQG
ZD\ WR UHODWH WR WKH HQYLURQPHQW VKH WPIDEVWYV L

+RZHYHU ZKLOH , FRPPHOQIG XUK HWIRH WXWR QHEH\RQG
HQIRUFHV LWV VWDWXV DVKXRBQUL R G R WHHH pMKKHH ULQR/Q R1 D
XQLYHUVDOLVP LQ W KLOKOFFOIDQ WP Z K H UMKEB\S RV H G Q\E B HXIIRQWO\
ORYLQJ DQG VDYLQJ WKH SODQHW $V , KDYH WRXFKHG XSR
GHWDLO LQ VMAWINVRHUYDVLYH ORJLFDO IDOODF\ LV ZKDV
VLWXDWHG DW WKH KHDUW Rl HFRSKLOLRPWEE G LYK X3HBG R¥IN¥
LQWR SODFH 7KLV LV IXUWKHU H[HPSOLILHG E\ WKH IDFW
PRWKKBDVWDHEH 99 MKRK WKH WH[WVY] SRWHQWLDOV WR RS
WKLQNLQJ DQG FRH[LVWLQJ EH\RQG WKH DRQUHPHQ\WURD!
QDWXUDO XWRSLD ZKLOH IHDULQJ WKH FXUUHQW HQYLURQ
D ZD\ WR IXOO\ WUDQVFHQG LQWR D ZRUOG Rl HPEUDFLQJ
PXOWLVSHFLHY HFRV\VWHP ZLWKRXW KLHUDWHAXQHW VWNXGR
VKRZ WKDW VXFK D PRYH FDQ EH IDFLOLWDWHGDQRU H[DF
WUDQVKXPDQLVW YLVLRQV DQG SROLWLFV DQG , ZLOO DU
DQG FRIORU FULWLTXH FDQ VLPLODUO\ FKDUW®R QOAFW KIHU V
PDNLQJ LW SRVVLEOH IRU HFR IHPLQLVP WR PRYH EH\RQG
(VWRN VSHDNV WR WKLV LGHD E\ VXJJHVWLQJ WKDW FRX
LPDJLQLQJ WKH UHODWLRQVKLS EHWXPD® WKB EXPRQ WRS
KRG WKDW *HFRFULWLFLVP ZLOO QHHG WR GR ZKDW IHPLC
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DSWO\ H[SUHVVHG pLW VHHNV WR H[SRVH QRW WR SHUSH\
DQ LPSOLFLW RU H[SOLFLW FDOO IRU EURDG FKDQJHV LQ
SHFRFULWLFLVP ZLOO QHHG WR OHDG WR KHLJKWHQHG I
XQGWHWDQGLQJ RI HFRSKRELD 37KHRULJLQJ’

2WKHU VFKRODUV LQ HFRIHPLQLVP LQWHUVHFWLRQDO HQ"
KXPDQLWLHY DQG UHODWHG GLVFLSOLQHY DOVR GLVEXVVL:
KXPDQ RRP®DQ DQGNRBX@HPDQ EHLQJV DQG VSHFLHV DUJXH V
DZDUWQHY RQO\ WKH |LUMW MG EHDODL @RYURFHVV RI WKH
LQKHUHQW WR WKHVH UHODWEKRQV&KISFL HR W HHHEEBFUEDZHD \ L Q
LOQWURGXFHV WKH FRQEH®W RWREHFRPLQUIH WKH LPSRUWL
SUHVSP@EYHWLHY . LQ RXU UHODWLRQVKLSY ZLWK FRPSDQ
HVSHFLDOO\ DQG ZLWK DOO RWKHU DQLPDOV DIQMKE HVQD V
IRUP RI UH HQWDQJOLQJ ZKDW KDV EHHQ GLVHQWDQJOHG
JRQH ZKHBMWARRPH ZKHUH ZKR LV LQ WKH ZRWO G QLVZD W K/ W
WKH 7URXEOH ODNLQJ .LQ LQ WKWK&EKIVEEDWERQHBOO\ GHYV
VLIQLILFDQFH RELEWHKFRPKQRXJK WKH REVHUYDWLRQ WKDW
KRZ WKH\ WKBBMHONYMWHUHG FDSDEOH E\ DQG ZLWK ERWK V
7KLV LV ZK\ SEHWRPLYJERWK D SURFHVV LQ LWVHOI DC
NLQ ~ ZKLFK LQ WXUQ DOORZV XV 3WR FXW WKH ERQGV RI V
WKDW WHWEKXBDWXPDQ |URKRXRKM MER® W WK DERARIHY
6LPLODU WR (VWRNYV FDOO IRU D GHHSHU XQGHUVWDQGLQ
DQG LWV FRQVHTXHQFHYV WKURXJRV\RIZ)U.QXLZULMIQ(V\AN%G—LWW
WLPHV KISMEAPHVY WURXEOLQJ DQG WSWE\L®ZAWHLPBHY OHDUD:
WKDW *KHDOLQJ DQG RQJRLQJQHVV LQ UXLQHG SODFHV U
ZD\V’ 7KLV FDQ WKH® DREN i HS R D\GLE SR XIPEH DE) G
RWKMKKIPDQ UHKDELOLWDWLRQ DQG PXOWLVSHFLHV HQ
(GZDGV HW DO GHVFULEH WKLV WURXEOH FKDUDFWHUL]LQJ
OLYH LQ JRWKLF WLPHV 7KLV KDV EHFRPH D FOLFKp LQ W
HSRFK RYHUIORZLQJ ZLWK QDUUDWLYHV RIGH\FRWMRQH[SOF

18+DUDZD\ QDPHVY WKH &KWKXOXFHQH DV 3D NLQG RI WLPHSODFH IRU OH
and dying in response-ability on a damaged earth. Kainos means now, a time of beginnings, a time for

on-JRLQJ IRU IUHVKQHVV >«@ &¥oitheRrayth, ok @nitienttabtHipEddtheQniinute.

>«@ &KWKRQLF RQHV DUH PRQVWHUV LQ WKH EHVW VHQVH WKH\ Gt
PHDQLQJIXOQHVYVY RI HDUWK SURFHVVHV DQG FULWWHUV ~ 7KH &KWKXO:
ofboth SQWKURSRY DQG &DSLWDO" 6WD\LQJ
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WLSSLQJ SRLQWV DQG DSRFDO\SVH LW LV PRUH WKDQ I
DGYRFDWH UHDGLQJ WKH $QWKURSRFHQH 3QRWJRWXWFDV T
JHRKLVWRULFDO HYHQW [ HPSKDVLV D GRRHGNHEZW XD B E)HWE
DVVHUWLRQ RXWOLQHG HDUOLHU LI KRUURU LV WKH QHZ |
WKH JRWKLF LV WKH QHZ JHRKLVWRULFDO QRUP DXQW WKHYV
WKH FOLPDWH FULVLV WKDW FRQYHQWLRQDO UHDOLVWLF
GLX¥V WKH VLJQLILFDQFH Rl JRWKLF DQWKURSRFHQWULVP
ZLWK VH[LVP FRORQLDOLVP DQG UDFLVP DV ZHOO DV \
UHVSRIXBMMOLW\ LQ KXPDQ LPSDFW HRRO R IRFDEWHLAFDMR UL WD O L
PRH GHWDLO LQ ¥WPMWKIRQSRLQW KRZHYHU , ZDQW WR HPSH
LQWHUHVW LQ DQG WKXV UHOHYDQFH RI W RH PHRRASIOLLA LIHEBG J
LQ UHFHQW \HDUV E\ WKH UDSLG LQFUHDVH LLRD MM WOV D Q
RQ WKH ELJ DQG VPDOO VFUHHQ LQ WKSIRSXDDULHYWRLR @ HR
YDULHW\ RI D\GX—UUJHN/I-\!\{WWKDW WKH UHFXSHUDWLYH DQG U
&URVE\ +DUDZD\ DQG RWKHUV DVN XV WR GR LV QRZKHUH
IXUWKHU DZD\ DJDLQ IURP PRPHQWYV RI SHDWHRJKQ&H U\\WHD
LW RQFH ZDV XHM®ODKDGNDBR @1 FRXUVH WKH SHUVLVWHQW
SUHFLVHO\ WKH IDFWGW\ILW QVK R S 8 HQK L ®UIVW X UH IRU Z
DW WKH WLPH RI KLV HVVD\TV SXEOLFDWIRBR®QY XKH XWHVHWK H
DV WHVWDPHQW 7KH QDUUDWLYHVY DW WKH FHHQFKIRUWRILR\ F
LGHD QRW RQO\FWKURWHQWKIMRULI\LQJ DQG FRQGHPQLQJ Z

191n 2017, National Public Radio 135 UHSRUWHG WKDW 30D UJDUHAKHSWOARFRFDMG TV Q
Tale is the latest work of classic dystopian fiction to hit the Amazon Bestseller List since the presidential
HOHFWLRQ >Rl 'RQDOG 7UXPS@ 193¢ MRGE GV QHRLIW 20D M/FUIVSSHQ +HUH
135 FRUUHVSRQGHQW 3HWUD OD\HU DGGV WKDW 3LWYIV QRW MXVW QHUY
RXW WKHLU ZRUULHV RQ $PD]JRQ $V , ZDV ZULWLQJ WKLV VWRU\ >«@ 'D
provocateur Milo Yiannopoulus, was at number thr HH” RQ WKH DIRUHPHQWLRQHG OLVW 6L
60DWH PDJD]JLQH UHSRUWHU 5HEHFFD 2QLRQ GUHZ DWWH@#eRQ WR WK
of the Sower made it onto the New York Timesf EHVWVHOOHU OLVW \HDUV DIWHU LWV R
FODLPV WKDW WKH UHVXUJHQFH RI SXEOLF LQWHUHVW LQ WKLV WH[W
environmentally decayed California in the 2020s, and its sequel, Parable of the Talents, results from the

IDFW WKDW WKH\ ERWK 3 FRQWDLQ PDQ\ SORW HOHPHQWYVY WKDW VHHP W
DQG 3RIIHU VRPHWKLQJ EH\RQG SUDFWLFDO SUHSDUDWLRQV D EOXHSI
with these observations, neweU ERRNV VXFK DV /R X L-Ytdrg dy&dpia FKifire HQriedithe

Living God DERXW D \RXQJ ,QGLJHQRXV ZRPDQTV VWUXJJOH WR SURW
LPSHQGLQJ HQYLURQPHQWDO DSRFDO\SVH DQG 5HHHIF&FDGMRMQKRUVHTV
(2018) about a female Navajo teen who must come to terms with her Native ancestry post a worldwide

flood enter into conversation with the generic and thematic traditions set in motion by Atwood and

Butler. Female agency, body politics, and the disproportionate oppression of women of color intersect

with concerns about environmental cataclysms, speaking to the ongoing significance of ecofeminist

approaches to contemporary cultural productions and the socio-political contexts they emerged from.
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SUREOHPD®REQWMRSODWLRQVKLS EHWZH HKQX RO DEXWDDGV W K
VHWWLQJ QDWXUH XS D»\OWW H UMD F$IVRA KRHERN ¥ FOKV Q. E VR
E\ +LOODUG :KDW WKH\ DGG , DU\ DMVXWHK HZER WK RI® HRU -
ODUJH SDUWV WKURXJK WKH DIRUHPHQWLRQHG FDVWLQJ
SDUWLFLSDQW LQ WKH QDUUDWLYHV OLYHV DQG IDWHV RI
E\QDWXUH PD\ EH D OLWHUDO IRUHW® RD\GHPQVIH F Y WRMVRRW H {
SODQW KRUURU QDWXUH KR Y RKLFEKQXGY B GWDRBIIN & RUQUDRAX |
VWULNHWERSNIDOVR NQRZQ R*UDN\DNTIANUS—D(YU—&RJ\I—H ,Q IURQ)
DQG IRON KRUURU WDOHV UDWKHU WKDQ D OHWKDO VWUDV
RIWHQ FDUULHG RXW DV GLVFXVVHG DERYH WKURXJK WK
ZLWEFKFUDIW DQG RWKHUWRWPYHYQRI WKHJR¥AROW ZKR D
SRVVHVVLQJ D SDUWLFXRDHUZWHKOGLQWSBRIZHIWPHQWY DQG
WKURXJK WKH ODQGYTV IDLOXUH WR SURGXFH KDUYHVW IRU

20 Cf., for example, Katarina Gregersdotter, Johan Hoglund, and Nicklas Hallén, Animal Horror

Cinema: Genre, History, and Criticism (2015); Dawn Keetley and Angela Tenga,Plant Horror:

Approaches to the Monstrous Vegetal in Fiction and Film (2016); Robin L. Murray and Joseph K.

Heumann, Monstrous Nature: Environment and Horror on the Big Screen (2016); Lee Gambin,

Massacred by Mother Nature: Exploring the Natural Horror Film (2018); Natania Meeker and

Antonia Szabari, Radical Botany: Plants and Speculative Fiction (2019); and Emelia Quinn, Reading

Veganism: The Monstrous Vegan, 1818 to Present(2021).

211In the introduction to a special issue of ISLE on ecohorror (2014), Stephen A. Rust and Carter Soles
LGHQWLI\ WKH JHQUH DV 3D OLWHUDU\ DQG FLQHPDWLF IRUP" WKDW 3KD
discourse as those instances in texts when nature strikes back against humans as punishment for
HQYLURQPHQWDO GLVUXSWLRQ’ %\ WKLV ORJLF WKH HQYLURQPHQ
RI HFRKRUURU DV JHQUH ZKLFK LV LQ WXUQ GHILQHG E\ -RVHSK )R\
against humankind due to the environmental degra dation, pollution, encroachment, nuclear disaster,

RU D KRVW RI RWKHU TheRurMR3QtMIC in Americad Popular Culture (2013), by contrast,

%HUQLFH 0 OXUSK\ FRQVLGHUV 2pQDWXUH VWULNHY EDFNY KRUURU ILO
has, much like theeco UHYHQJH PRWLI LWVHOI 3(EHFRPH D SDUW RI $PHULFDQ O]
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3XULWDQV RI *RGTV DEDQGRQPHQW WKH UXOH RI WKH 'HY]|
WKH ODWWHwNomm@\ﬁZLWFKHV

,Q WKLV FRQWH[W IRON KRUURU KDV DOVR VHHQ D SDUWLF.
WKURXJK WKH OHQV RI SV\FKRJHRJUDSK\ ZKLFK *X\ '"HERUG
Rl 8UEDQ *HRJUDSK\"’ GHVFULEHV LQ LWV PRVW EDVL
SUHFLVH ODZV DQG VSHFLILF HIITHFWYV RI WKH JHRJUDSKLFD
RU QRW RQ WKH HPRWLRQV DQG EHKDYLRU RI LQGLYLGX
DPELJXLWLHYVY SXW IRUWK E\ WKH JHQUHV WH[WV BQG KLV
WKH SRURXV OLQHV EHWZHHQ WKHP LW LV QR VXUSULVLE
PDQLIHVW LQ SDUWLFXODUO\ SSUHFLVH ODZV™ LQ IURQWLH
UDWKHU LQ DEVWUDFW RIWHQ LQFRQFOXVLYH ZD\V 6WLO
WNH SODFH EHFDXVH WKH ODQGVFDSH LV DOUHDG\ LQVFULE
SV\FKHV RI WKRVH ZKR SUHYLRXVO\ YLVLWHG OLYHG DQG
KDXQWLQJ VSHFWHU VHHPV WR UHWXUQ TXLWHQOWWHUDO¢
DIRUHPHQWLRQHG IRON KRUURU GRFXPHQWDU\ IURP $Q
GLUHFWRU RI WKH ,QGLJHQRXV 6FUHHQ 2IILFH -HVVH :HQ)
JURX@Q®RSH DV DQ H[DPSOH RI VXFK D VSDFH LQ $PHULFD(
EDFN WR WWHHOQW XU\ EXW LV FRQVLVWHQWO\ H[SORLWHG L
HIDPSOH LQ 6WHSHKWQ6 HRDWW U\ 7TKH p,QGLDQ EXU
JURXQG § ZKLFK :HQWH VWDWHV LV QRW UHDO EHFDXVH
'HVWHUQ +ROQPZRIRQDWLRQ LV QDUUDWHG DV D VSDFH R

22 (GZDUGV HW DO SRLQW WR WKH IDFW WKDW 3WKHUH LV D WUHPHQGR X
and affluent communities experience the climate crisis. It can be argued that affluent communities, most

located in the Global North, encounter the Anthro pocene not as physical violence but as a haunting,

XQFDQQ\ SUHVHQFH D JKRVW WKDW DULVHV RXW RI WKH JOREDO ODQG
Anthropos grasps first that the Anthropocene is real in the sense that it produces dramatic and

catastrophic climate change, and that it is precisely the affluent section of humanity 2 the benefactors of

capitalism 2 who have engineered this era through the pass production of cars, houses, and holidays, is

also the moment when these objects and practices becomeKDXQWHG DQG XQFDQQ\ >«@ ,Q WK
in this moment in time, the Anthropocene remains a prophesy, a promise of future violence, and thus a

JKRVWO\ KDXQWLQJ SUHVHQFH IRU PRVW LQKDELWLQJ WKH DIIOXHQYV
communities Rl WKH ZRUOGYV SRRU PRVW ORFDWHG LQ WKH *OREDO 6RXWK
JKRVWO\ SUHVHQFH EXW DOUHDG\ D KRUURU DQ LPPDQHQW DQG XQDY
(xix-xx). These observations describe realities that are also \gible in fictionalized forms in gothic and

horror texts as well as, especially, the industries they emerge from and for, which prioritize voices that

belong to and represent, largely, the very Global North Edwards et al. write about, keeping literary,

cinematic, and/as economic markets ruled by white, wealthy subjects. These issues are respectively
WUHDWHG IRU H[DPSOH LQ 5RHarfr Hoiré:HBRR/in AREitAR Blgrfinfilms

from the 1890s to Present ODLVKD [/ :HAfiicahHAdNCcan Gothic: Screams from

Shadowed Places DQG .DW KU\ @ Billw~ BRddl[Anhthropocenes or None (2018).
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KLVWRULHYV RI YLROHQFH DJDLQVW ,QGLJHQRXV SHRSOHV
FROQOMXUH XS VSHFLILF HITHFWV RQ FKDUDFWHUV ZKR ODWH!
I think a lot of American horror movies are actually informed by the colonial history of
America in that the thing that colonial states fear the most is to be colonized. When we
talk about that, the fear that it generates in non-indigenous people, boils down to this
sort of innate feeling that someone is gonna come and take your home from you. And
what do most Indian burial ground movies involve? Someone building their house on
WRS RI DQ ,QGLDQ EXULDO JURXQG >«@ ,T00 avbu@aD \RX RQF
JURXQG WKRXJK >«@ , VRUW-iRllgenaus pedpWare BonlaX&/ diraidl Q R Q

RI WKH ,QGLDQ EXULDO JURXQG W KaH gn IndiddWurilgeuhdQHZV IRU
(Wente, Woodlands)

'HQWH SRLJQDQWO\ FDOOV RXW WKH ZD\V ZKLWH DXWKRULW
YLROHQW KLVWRULHV WKURXJK PDVWHU QDUUDWLYHV DER X
UHPRYDO DQG JHQRFLGH KDV WXUQHG DOO QDMALRQBG® OD(
7KH GRFXPHQWDU\JV XQLGHQWLILHG YRLFHRYHU QDUUDWR
$PHULFDQ ODQGVEDSH DV 3WKH VLWH Rl ZKLWH VHWWOHU
UHWXUQ WR 1HZ (QJODQG DJDLQ DQG DJDLQ WKURXJKRXW
ILFWLR®RGODQG@KLY VHUYHV DV WHVWDPHQW WR OHUFKDQV
ILUFNMQW XU\ 1HZ (QJODQG LV D SURGXFW RI WKH FRORQI
UHYROXWLRQV  EHFDXVH WKH 3UHJLRQ LV HPEHGGHG LQ |
ZRUOG’ ZKRVH SDUWILFREDW LIHRFRRQRJIJDFDO UHYROXWLRQ Pl
UHODWLRQVKLSY EHWZHHQ HFRORJ\ SURGXFWLRQ UHS
(FRORJLFDOGKLV LV RQO\ SRVVLEOH KRZHYHU LI PRYHPHQ
ILUVW UHVWUXFWWHKK RXKKPIVMHWONHVHEWLRQDO HERORJLED
LQFOXVLYH LQTXLU\ %HFDXVH RI 1HZ (QJODQGTV VLJQLILFI
WKH SUHVHQW DQG WKH HTXDOO\ LPSRUWDQW SDUW ,QGl
UHJLRQTV VWDJHV VD Q8/\BKRBRORKWIIRSKLF HIIHFWV LQ $PHU
VSHFLILFDOO\ DUH SUHGLBEDWWIE ROXWPROIOLW\ 7KLV YLROF
,QGLJHQRXV UHVLVWDQFH DJDLQVW LW LQVSLUHV ZKLWH I
VLWH RI WKH FULBPHYIHQVHDDPKHRKDQLF DV &0ODUH %XWWRQ
LQ *D GLVWUXVW RI WKH ODQGVFDSH DV D VWURQJKROG R

LQ WKH JHQUH ,Q VRPH FDVHV WKLV LQFOXGHV FXOW )
RQ LQ WKHLIURX®GSDVW IRU IXWXUH IRON WR ILQG DV WKH)

NXWWRQTY REVHUYDWLRQ DSSHDUV LQ KHU HVVD\ RQ KDXGQ
+RUURU 5HYLYDO )DFHERRNLQGREEMDGHOQUWVAX BMBOLVKHG F
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WKLQN SLHPHWOW LAWMOHA RSH G 7KH SXEOLFDMWQRQV V
FKHHN WLWOH QRW RQO\ SURPLVHV D VXUYH\ RI IRON K
LQYHVWLIJDWLRQ EXW DOVR DOUHDG\ FDVWV ODQGVFDSHV
LQ OLQH ZLWK 6FRYHOOTV OXWHRY BDDOOWLYQLAKBDQ FHQRI
HQYLURQPHQW PRUH JHQHUDOO\ LQ $PHULFDQ IRON KRUUF
%XWWRQ DGGV WKDW 3SVV\FKRJHRJUDSK\ FRQWLQXHV WR K|
VWKEUQO\ SHUVRQDO OHQV WR ERWK PRGHUQ DQG KLVWRU
IRON KRUURU PHDQV WKDW *KDXQWHG SODFHV DUH RQHYV .
LQ WKH SUHVHQW °~ LSBDKWEBPW Q® QNHEKHUH *KLVWRU\ U

7KH $PHULFDQ JRWKLFN G XR XREGRMOFRUDWLWLRQ DQG Ul
WKXV LQWLPDWHO\ FRQQHFWHG WR WKH KDXQWHG HFRORJ
RI WKURXJK DQG ZLWK WKH VSHFWHUV RI WKH FRORQLDO
IRXW WKHUHY LQ WKH ZLOGHUQHVV DQG PRUH SUDFWLFDO(
LQ WKH ERG\ WKH VSDFH RI WKH GHQLDO RI WKH SDVW
'LOGHUQHVV DQG WKH $PHWBR®HULENGUD]LHU 1DVK PXVHV V
ZLOGHUQHVYV *GHVLJQDWGE NV T X¥XO LMWV WHKBIWLI SURG XFH\
RU IHHOLQJ LQ D JLYHQ LQGLYLGXDO DQG DV D FRQVHTXHC
WR D VSHFLILF SODBHXPHQWKAXYWY DFURVV VWUDLJKWIRU
ZLOGHUQHVV EXW LW DOVR H[SRVHV D VXEMHFWLYLW\ RI LI
IURP D VWDWX\W RHRSODSKFDWROR®G B WU RGBD® AFHSHV VifQ FH
RU FRQGLWLRQ RI BD\WQHX VAR RW SFROGFHL Q F L Q 2 QM K H\SEDEDFFHH O H V!
RI LGHQWLW\ RI D SODFH WKDW FDQ DOVR OHDG WR D ODF
5HOSK 5DLQH ,Q WKH ODWWHU FRQFHSWXDOL]DWLRQ RI S
LPDJH Rl WKH pl1HZ :RUOGYT DV DQ XQWRXFK H GQ BBV NO@QH V
PHDQLQJ WKURXJK FRQTXHVW DQG 7&BIPILURIQ \W L HNUHWW KR QG H V
VHSDUDWLRQ EHWZHHQ WZR W\SHV Rl ZLOGHSQBW¥M@RHV RS S
SODFHOHVVQHVVY VSHFWUXP 7KHUHE\ ZLOGHUQHVV RQ W
HSODFHY WKURXJK LWV FODLP DV SQRSBYWIURRQEN SKW
HVWDEOLVKPHQW RI VHWWO HRRHKNUNGHZKHEPBDLWKB PEBBQF
HSODFHOHVVQHVVY RI WHUURUV PDUNHG E\ XQFODLPHG C
EHDVYKMXP DL WKH VKDSH RI u,QGLDKXFDYOLH WKBQBUPRRI KR
IRUHVWY DQG KPDQIC EQMWPIWHEOH KRUURUV DV XQNQRZQ G
FRQFHSWXDO GDUNQHVV ,QWHUHVWLQJO\ WKLV XQGHUVWI
HQWDLOW O\GHHDUM HZVY LQ WKH p1HZ :RUOGYT ZDV HYHU\ZKH

57



DVVXPSWLRQ WKDW ZLOGHUQHVV LV VIQRQ\PRXV ZLWK pW
KDYH DVVXPHG DW OHDVW VLQFH 3HWKULW D ® DWR RIOQE W
'LOGHUQWWYYYV SDLQWYV D SLFWXUH Rl WKH plHZ :RUOGY D
HQWLUHO\ Rl ZRRGODQGYV ZKHQ UHDOO\ RQO\ DERXW KDOI
ZKLFK LV DSSUR[LPDWH 03 EBRQ R UFHL @/&IHR QHMAW B MUYV DUULYHC
ZRXOG WDIQWKR\ UHGXFH WR PLOOLRQ DFUHV E\ % X FN
HPHUJHY DPWEROLF VSDFH RI pVDYDJHU\] WR WKH VHWWOH !
3ZKHUH WKH UXOHV RI FLYLOL]DWLRQ GR QRW REWDLQ’
DERXW (XURSHDQ IRUHVWY VHWWOHUV EURXJKW ZLWK WKH
RQWR pl1HZ :RUOGHRNMFR GRPDHVEORFBDQRQKH ILUVW SDUW RI V
DIRUHPHQWLRQHG IRON KRRRGROD G B N XBHQMWHDAVUY WKHVH IHDU
DV WKH FRQIODWLRQ RI ZLOGHUQHVYV DQG IRUHVW ZKHUH
RWWKHLVH KDUPOHVV ODQGVFDSHVY LQWR WKUHDWHQLQJ HC
YLVLWRUV E\ OHDGLQJ WKHP DORQJ GDQJHURXV SDWKV
3DUNHU GHVFULEHV 3WKUHH PDLQ ZD\V LQ ZKLFK WKH *RWH
DQLPDWHR QDMMMHOWHG DV LQIHFWHG EP\RW/HHE BOX WD @® H
99LWF&VR XWLOL]JH WKH IRUHVW LQ WKHVH ZD\V DQG DGG
DV D VSDFH DW WKH IURQWLMEQHEXMKDW IFRB R § WWLR V LLMDV H\¢
SROLWLFDO DQG JHQGHUHG VHSDUDWLRQ 7KURXJK D |
HQJDJHPHQW ZLWK EHOLHIV DERXW DQG IHHOLQJV WRZDU
WKH ZD\V LQ ZKLFK LQ WKH H\HV Rl WKH RSSUHVVRUV WKI
ZLKW WKH PXQUXOLQHVVY RI JRWKLF ZRPHQ ZKHUHE\ WKH\
KXPDQ DQG KXPDQ LWHUDWLRQV Rl PRQVWURVLW\ $ERYH
KDSSHQANKH@ILWRIQW WR DG&GDKMBPHOMRADWIVKH IRUHVW DV
HVSHFLDOPWLY HOWEBQW XU\ 1HZ (QJODQG VHWWLQJ ZKHU
VHSDUDWLQJ OLQHHERWRAHK RRIFLRHY 7KH ZHDOWK\ %ODF
MX[WDSRVHG ZLWIKBKHWREZGQOHKRVH LQKDELWDQWY FROOH
DQG &RQVWDQFH IRU VBKWIDWD LAKKLHOUWHL WHE PBIQ FRQVWDQW!
YHUEDOO\ $V VXFKIRWWHHIRWBHMWNYLGHY D VDIH VSDFH IRL
VLPXOWDQHRXVO\ HQIRUFLQJ WKHLU VWDWXV DV 2WKHU\
HFRQRPLFDOO\ ESWRWDJRQLWXW VWLOO HPHUJH DV LWHUL
EHFDXVH WKH\ DUH RQJW&XWRHEBHDRWDBIBLQDODUVLPRQLRXV Z
DQG RQ WKH RWKHU DV HDV\ WDUJHWV Rl DWWDFN DQG RS
6WLOO WKIBDALID @RM FWRVYV WKURXJK WKH IRUHVW WR WK
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WKH\ IHDU OHUULFDWYJV PRQVWURXYV ZLWFKLQHVV LQ ZD\V '
KDG EHHQ GHULYHG IURP DQG RU FRXOG WUDQVIRUP WKH I
DIWHU %ODFNZRRG PDQVLRQ EXUQV GRZQ GR WKH YLOOD
DFWELRP@®G YLVLW WKH VLVWHUV LQ WKH EDUULFDGHG UXLQV
E\ ILUH UHDGV OLNH WKH UHVXOW RI D ZLWFK EXUQLQJ DI
ORQJHU WKUHDWHQLQJ DOORZLQJ WKH YLOODJHQRWR DS
HQJDJH ZLWK DQ\RQH RXWVLGH WKHLU KRPH KRZHYHU UDV
ZRRGODQG WKDW VWLOO VKRIMVQJIQNVQRI IWKBIWZ RQFK RYH
YLQHV D VSDFH WKDW VXEVWLWXWHY WKH LQLWLDO IRUHV

SDUNHU SRLQWYV WR WKH zZD\V LQ ZKLFK LQ PDQ\ JRWKLF W
GDUN VI\PSDWK\ ZLWK WKH OLYLQIKIFOMKRAQRUHWWH VDPH Q
VWUXJJOH WR PDNH VHQVH RI DQG FRH[LVW ZLWK WKH ZRR
HSUHVHQW WKLV VSDFH LQ PDQ\ FDVHV EHFDXVH RI WKH
DOVR D UHVXOW IURP DQ DOOHRMEVW G RUBHFEWMLR QR P'DQ@ D
DUJXHV WKDW WKHVH NLQGV RI $PHULFDQ ODQGVFDSHYV |
ODE\ULQWRGQHYHQ DFWLYHO\ KRVWLOH DURXVLQJ WHUURL
DFFRUGLQJ WR WKH P\WK RI WKH $PHULFDQ SLRQHHU KHU
SRVVLELOLWLHY IRGHWHDBHQIDWG. K@ AOWNKDW WKH\ DUH FDVW
FRQWRUDICRQ LV QRW RQO\ SDUW RI WKH SULQFLSD® DPELJ
$PHULFDQ JRWKLF EXW DOVR RI WKH FRQIOLFWLQJ UHODYV
ZLWK WKHLU IHPDOH RSSRVLWHV ZKR LQ ODUJH SDUWYV EH
HPHJH DV HTXDOO\ WHUULI\LQJ DV WKH IRUHVWYV WKH\ FRP
WKLV HIITHFW DV IROORZV

[Ilt is possible to read the repeated evocations of some kind of feminine malevolent

principle at work in the New England woods as a kind of obfuscation, both revealing

and concealing a related but separate fear of the American landscape itself. In other

words, such female figures effectively function as scapegoats, at once giving form to and

distracting attention away from the central locus of terror 2 the supposedly liberating,
invigorating landscape which they simultaneously control and symbolize. (78)

$V ZH ZLOO VHH D@ & HWWFRHRQQ FRWIXFWHKDUDFWHUL]DWLRQV
DQRG QDWXUH DV LQKHUHQWO\ HYLO VWHP IURP D ORQJ WUD
ZULWLQJ VLQFH WKH FRORQLDO HUD RI 3 FHOHEUDWLQJ PLV
HFRIHPLQLVW WHINGBQREOHWDWLF KLIJKOLJKWYV WKDW WKL
KDSSHQV DFURVV WKH GLVFULPLQDWRU\ SUDFWLFHV RI
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DIRUHPHQWLR QRIGHIDXWOUH DVFHQGDQF\ DW WKH FRUH RI

FDSLWDORJHQLF GLVFRXUVHV 3DUNHU MX[WDSRVHV WKLV .
WKH ZD\ WKH HQYLURQPHQW HVSHFLDOO\ WKH IRUHVW KD
D®RVEHHQ UHDG DV *HQFKDQWHG ~ DV D EHQHYRWOXOQMG |UIL
WUDYHOHUV WKH ZD\ WR WKHLU GHVWLQDWLRQ DQG RIWHQ
WKDW WKH PRVW H[WUHPH IRUP RI JRWKLFLVP RFEXUV ZK
VW HUHRD SH Q FKWDRWKLG IRUHVW EXW D GLVTXLHWLQJ PL[W
ZKLFK LV HTXDOO\ WUXH IRU WKH FKDUDFRFRHWUK BDWMWRIH R W
DQBKH 99IDNFEPELYDOHQWO\ KXREPDDQIEQRUL \Y RIQV

7KLV DPELJXLW\ FDQ EH H[SODLQHG LPREZBIQORIRBWNK RIFHR BJID
WKHVH LWHUDWLRQV DW ZKDW LW UHSUHVHQWY FRQFHSW
DOLJQHG DQG HTXDWHG ZLWK LQ WK I PVHM WM W FEDY G QUDIWA
QDPHO\ DW RQFH pWKH ,QGLDQY DQG pWKH ZRPDQY DV SL
LWHUDWLRQV RI p&KHDS 1DWXUH T 7KHLU FRQIODWLRQ ZL
HQYLURQPHQW LV SUHGLFDWHG RQ D GHPRQL]JDWLRQ RI
IHPLQL]DMMWRB B8DQG DV GHPRQ ZKLFK , H[SORUH IXUWKHU

1.4 Woman, Mother, Witch

JLNH WKH WKHPDWLF LGHDV E\ 5LJE\ O0XUSK\ DQG :HQWH
VHEWLRQ WHXH SWREOHPDWLF RI IHPLQL]DWLRQ DQG GH
LPPHGLDWHO\ DERYH LV DOVR SDUWLEXODU WR IRON KRUUF
RI WKH HMIRWHRQHG IRON KRUURU G RRGRO-DIVGIVU\D WRK B QAGL VID(
%BHZLWERQWDGYHUWHQWO\ OLQNV ZLOGHUQHVV WKH IHPLQL
GHPRQL]JHG IHPLQLQLW\ DQG YLFH YHUVD DQG FHQWHUV
KRUURUV RI WKH QB QWKH RSHQLQJ YRLFHRYHU QDUUDWLRC
PDQ\ LQWHUYLHZHHY FRQWHQGY WKDW IRON KRUURU LV 3D
PHDQLQJ WKDW EXLOG XS LQ WKH ODQGVFDSH ~ ZKLOH DQ
SWHUURU RI IHRDQB WHKX\D UMK G\ WKH LQWHUWZLQHG QDW >
DSSDUHQW LQ P\7KHDIRLABFROIXVH RI LWV FOHDU HU DOLJC
KRUURU DV JHQUH +RZHYHU WKH FRQIODWLRQ RI WKH IHF
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WKHUHRI VH[ DV ZHOO DV VH[XDOLW\ DQG QDWXUH ZKL
LV HTXDOO\ D FRRRWRBY&RQWKIRVH JHQHULF FORVHQHVYV
JRWKLFLVP DQG WKH $PHULFDQ JRWKLF DOORZ WKHVH Wt
KRUURUYYV DUFKLYH

JLNH WKH HFRSKRELF DWWLWXGHY WRZDUGV WKH QDWXU!
WKUHDWHQHG (DUWK WKH FRQFHSWXDO ERQG EHWZHHQ O
VLPXOWDQHRXV DQG PXWXDO HVVHQWLDOL]DWLRQ IHPLQ
WKRXJKWDQWR/ URRWYV LQ WKH HDUOLHVW FRORQLDO QDUL
HQJHQGHUHG DQ LFRQRJUDSK\ Rl JHQGHUHG QDWXUH WKH
RI 3RFDKRQWDV ZKR DV 3DXO DUJXHV VHUYHV 3DV DQ DOC
ZRUQQIDFFRUGDQFH ZLWK WKH FRQQRWDWLRQV RI H[RWLF
DQG VXSSRUWHU RI (XURSHDQ FRORQLDOLVP DQG DV D
FRQYHUVLRQ"’ 7KLV FODLP VSHDNV WR P\ HDUOLHU
UHODWLRQVKUDWIWK WKHULFDQV R2 DWKEHOI DVRWRIETQGLJ
SHRSOHYV FRQQHFWLRQ ZLWK WKHVH ODQGX¥FP\WHR QW DWVKE
VWDUWLQJ SRLQW IRU P\ UHDGLQJ RI WKH UROH RI ZRPHC
IHPLQL]DWLRQ RQ WKH\OBRGWH[W ([SHFWDWLRQV DERXW ZR
QDWXUH FRQWULEXWHG WR WKH SRSXODUL]DWLRQ RI LPC
GHYHORSHG DV HFRIHPLQLVW SKLORVRSKHU 0DU\ 3KLOOL:
LOQKHUHQW WR WKH ¥SOLWHRIUMDVRQPPL.QG FXOWXUH KXF
IHPDOH IHPLQLQH HPRWLRQ ERG\ QDWXUGRZ®@ IGIRILIRAURLC
'HVWHUQ SDWULDUFKDO WKRXJKW 7KHUHE\ ZRPDQ DQ
RI D JHQGHUHG IURQWRHULRI \QPW SOV Q/LPIME SUHVHQW 8QLV
&KULVBLEDA@LFDO DQG E\ H[VBNQUWP®LFRORMRWORQV RI EF
VRFLDO H[SHFWDWLRQV DQG JHQGHU WHUURU DIIHFWLQ.
DIRUHPHQWLRQHG FRQFHSYRXDKOLE\ IQLROWH GRIDZBPDQDWXU
IDWXUH § ZKLFK ZKLOH FRQVWLWXWLYH RI OLIH LQ PDQ\ ,¢
UHJDUG pORWKHU (DUWKY DV D JRGGHVV RI DEXQGDQFH L«
IRUHIURQW RI PDQ\ :HVWHUQ RHOMOBDOML QD®MWLFRQ W KRD W HP L G
QDWXUDOQHBUPBHQW®QPDO VWDWHV RI EHLQJ 7KHUHE\ ZI
FUHDWRUV DQG QXUWXUHUV RI WKH SODQHW DQG DOO LW
QDWXUDO DQG WKXV H[SHFWHG FDSDBLW.LHV/Q G QWDNLQQ LA
FKLOGUHQ DQG VDYLQJ (DUWK DV IURQWUXQQHUV LQ HQYL
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FRORQLDO FRQFHSWLRQV RI WKH ODQG DV PRWKHU DQG YL
&KDSOLQ REVHUYHV LQ WKH YHU\ UHDO RFFXUUHQFH WKDYV
3XULWDQLVP 3XVHG QDWXUH WR DXWKRUL]H XQHTUMHE® VRFI
s>SW@KHRULHV RI QDWXUH SUHVHQWHG FRORQLDO GRPLQDW
UHDOLW\ WKDW FRXOG QRW EH TXHVWLRQHG’ EHFDXVH
'"HVWLQ\ DQG WKH LQKHUHQW 2WKHUQHVV Rl KXPD@\KEKR ZF

:KLOH ZRPHQ DIIHFWHG E\ WKLY HVVHQWLDOLVW DQG LQVH:?
SDVW WR WKH QHRFRORQLDO SUHVHQW DUH LQ IRFXV LQ

LPSRUWDQW WR H[SORUH ILUVW WKH ZD\V LQ ZKEFK WKH\
DQG JHQGHUHCK MWW EDHEN WR QDWXUH DV D UDFLDOL]HG

UHODWLRQVKLS VHWWOHUV REVHUYHG ZLWK VLPXOWDQHR
HFRORJLHV RI WKH pulHZ :RUOGY DQG WKH ,QGLJHQRXV WL
30D\LQJ ,QGLD@KLOLS - 'HORULD DUJXHV WKDW p,QGLDQ\
SVSLULW RI WKH FRQWLQHQW "L H WKH XQWDPHG ZLOGHU
YLUWXHV RI IUHHGRP DQG LQGHSHQGH@PHUDMDQD/ VKDRH
LPSULVRQHG WKKRVHROMHED QPMW) G DQG WKH VRFLDO RUGHU
WKHP IURP WKH p20G :RUOG T $V VXFK WULEDO SHRSOH
LPDJLQDWLRQ LQ HVVHQWLDOLVW DQG HVVHQWLDOL]LQJ Z]
DQG LQKHUHQWO\ FRQIHERGBHOYW WRB WKH QDWXUDO HFR
DQG WKXV FRPH WR UHSUHVHQW DV 1DWXUH ZKLOH QDW
UDFLDOL]DWLRQ LQ DQ HIIRUW WR MXVWLI\ LWV GRPLQ
VXERUGLQDWLRQ RI 1DWLYHR®RHIKEDDW RBQRKBUGKILQHG DQ
SURFHVVHV FDINAHQWIMWWKH IURQWLHU 3 'HORULD FRQWL ¢
D XQLILHGPHKWIRFDQ 6HOI ZDV RQO\ LPDJLQDEOH E\ HVWDEO
WKHQ VXEMHFWHG WR WKB QISR B FAHWILE IR IDOLP XYBISXOVLRQ
GHILQHV $PHULFDQ IURQWLHU JRWKLFLVP DV , H[SORUH LW
WKH YHU\ KHDUW RI $PHULFDQ DPELYDOHQFH" 7KHUHIRU
WR RVFLOODWH DWXRDQ BN WZHHDOWKHHG FRXQWHUSDUWYV
DQG WKHKXPP@® DV H[WHQVLRQV RI ODQG DQG QDWXUH D
OLEHUW\ DQG VDYDJHU\ ,Q DQ HFRJRWKLF UHDGLQJ RI W
IURQWLHU .HYLQ &RUVYWWRWISIKWOQMKREVHQ SDUWS5RMRMY EDFN
HW*RWKLFY WUDGLWLRQ LQ %ULWDLQ >ZKLFK@ FRQVWLWXW
GHEDWH LV FDUULHG RYHU LQWR WKH 1HZ :RUOG ZKHUH W
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EHFRPHVY WKH SULPDU\ VRXUFH RI *RWKLF WHUURU ,Q W
ZLOGHUQHVYV EHFRPHV D VRXUFH RI ERWK LGHDOLVP DQC
DOLIJQPHQW ZLWK ,QGLJHQRXV SHRSOHV DV ERWK (DUWK IR

7KH FRQQHFWLRQ EHWRZRIGIRQWIKQ VP WMAKWMNQXLHY RI WKH UDFLD
DQG P\ FRQFHSWXDOL]DWLRQ RI WKH ZLOGHUQHVV DW WKH
HTXDOO\ IHPLQL]JHG HPHUJHV LQ SDUW IURP (QJORWQK H[SO]
LQ WKH HPBAHIQWXU\ WR QDPH WKH DUHD QRZ 2NZXKRE® DV 1
VXUURXQGYV WKH ORVW? ERIORIQQRD % RDOKRRGRU RI WKH pYLU
(OL]JDEHWK WKLV VXJIJHVWV WKDW WKH ODQG DV 3DXO RE
IHPL@H SDVVLYLW\ IRU WKH (XURSHDQ WUDYHOHU WR DUULY
H[SORLW LW LQ PDQQHUV VXJJHVWLYH Rl IRUFHG VH[XEC
FRQFHSWXDOO\ DV ODQG DQG OLWHUDOO\ DV ZRPDQ 30XF
XQPDUNHBQWRXPKING RI WKH OD QWG VX DIGBWHDRIXUFH HP S\
RI LWV RZQ SXUSRVHV’ ZKLFK KDG WR EH LQVFULEHG Z
YLUWXDOO\ E\ PDOH VHWWOHUV LQ RUGHU WR EH DEOH W
DQG QDPLIJPMKQLQJ FDPH LQ WKH IRUP RI WKH KRSH IRU S
WKURXJK IHUWLOLW\ WKH ODQG KDG WR SURYLGH DIIOX}
LQKDELWDQWY LQ WKH VSLULW RI D PRWKHU :RPHQ DV $Q
SEHJDQ WRRQUMKMHSWODQWLF VKRUHV RI ZKDW LV QRZ WKE
1HZ :RUOG KDG ORQJ EHHQ JLYHQ RY H)WD @\RDW ¥DHD GD @ MDH/ L H
WKXV H[SHFWHG WR EHDU FKLOGUHQ ZKR ZRXOG FRQWLQX]
WKH ZRUOG WLIQMMHUFROQHFWHGQHVV RI ZRPDQ DQG ODC
YLUJLQLW\ WXUQHG PDWHUQLW\ ZKNBEB\GHA FKRRDG DQRZ
LOQDGYHUWHQWO\ FUHDWHG DFFRUGLQJ WR .RORGQ\ 3$PH
IDQWDV\ ~ FRQVWLWXI/DHG VE\ RD IKDUWPRQ\ EHWZHHQ PDQ DQG
DQ H[SHULHQFH RI WKH ODQG2DV¥ @ WWKH WDRGOD V HPRLRD.Q H\
IHPDOH SULQFLSDO RD\UDSNVLVIXFKW IVK® FRQWLQXHV WKH F
UHOLHG RQ *WKH [RQHPSIHIUQ HO®BX OWKHWLHZ :RUOG ODQGVFDS
REMHFW Rl GRPLQDWLRQ DQG H[SORLWDWRRQ 7KXW QNZD P
DQG pl1RZOGY *DUGHQ RI (GHQ VKRXOG EH D31MKIGHEG VEK L0 R
ZRPDQDWXKWRXJK IUHH ZLOO RU HOVH E\ IRUFH DQG ZLW
FULPH >«@ RI $GDPYJV 2ULJLQDO 6LQ° +LOODUGGHPRLOHP’

RI DQRWKHU 3DUDGLVH 7KLV GRZQIDOO DV PHQWLRQHG t
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IDXOW\ XQJUDWHIXO DQG FRUUXSW EHKDYLRUV RI (YH HV
$V VXFK GHVSLWH WKH VHWWOHUVY GHVLUH IRU DQG SXUV:
DOUHDG\ LQVFULEHG ZLWK V 6LQ SRLQWLQRWR UGNV VWXKUH)
RI HYHQWYVY LQ WKLV UHVSHFW ZKLFK +RZDUG 'DYLG ,QJKDP
Rl IRON KRUURU QDUUDWLYHYV ZKHUHLQ 3>S@URWDJRQLYV
GHWHUPLQLVWLF SDWKV”’ ,Q WKH FRQWMHIMQYWM RV/IKVN WWC
FRORQLDOLVP DQG LWV DIWHUPDWKY DV SHUPDQHQWO\ KD X
KDUPHG HFRORJLHV UHDG\ WR VWULNH EDFN DW DQ\ PRP
EHFRPHY D SDUWLFXODUO\ G\WWRSLDQ IRUP RI UHYHUVLE
SDWULDUFKVY DQG WKHLU SUR[LHVY DUH DOZD\V GRRPHG WHF
ZLWKRXW ILUVW VXEMHFWLQJ WKH ZRPHQ LQ WKHLU OLYHYV
$W WKH VDPH WLPH ERWK YLROHQFH DQG IDLOXWGIODUH ¢
GRRPHG WR UHSHDW LQ SHUSHWXLW\ WHVWLI\LQJ WR WKH
VXEMXJDWLRQ DQG HUDVXUH RI ZRPHQ LQ DOO DUHDV RI S
6WDWHV WKURXJK UHJUHVVLYH ERG\ SROLWDRRKY FXO WK UFXO
GLVSODFHPHQW EFQBUNKTORZAHU DQG ZRPHQ RI FRORU DUH
DITHFWHG

$W WKLV SRLQW , ZDQW WR H[SDQG RQ P\ HDUOLHU DUJXP
LwWv DIWHUOLYHYVY HPHUJH DV PXFK DV JHQGHUHG DV WKH\
QDWXUH KDV FRPH WR EH LQ WKH $PHULFDQ ZRHBJLRMKNLRQ
2WKHU 5DFLDO DQG 6RFLDO &RQVWUXFWLRQV L®XWKH /LW
%LHQVWRFN $QROLN DUJXHV WKDW LQ PDQ\ UHQGLWLRQV I
Gothic fear is relocated onto the figure of the racial and social Other, the Other who
replaces the supernatural ghosts or grotesque monster as the code for mystery and

danger, becoming, ultimately, as horrifying, threatening, and unknowable as the typical
Gothic manifestation. (2)

, W VHHPV IURP WKLY REVHUYDWLRQ DQG WKH VXEVHTXHQW
HGLWHG YROXPH WKDW *UDFLDEDOLVZW KK BV @&NHRALIDIQO\WIHD @ R QH
$IULFDQ $PHVUXEDMB¥WHG WR JRWKLF FRQVWUXFWLRQV RI |
HVVHDQOWL VPV RI VNLQ FRORU DQG FXOWXUDO RULJLQ &RPS|
&RULQQD /HQKDY®WH LRRUURUVUHIHU PRUH FRPSUHKHQVL
SUDRJEBE@WKHUV L H KXPDQ ILIJIXUDWLRQV DOLJQHG ZLWK
LQIHULWXWWOW ZKR DUH QRW SULQFLSDOO\ RU H[FOXVLY

64



HWKQLFLW\ RU LGHQWLW\ RI FRORU %LHQVWRFN $QROLN L
RSHUDWH RQ D ELQDU\ WKDW DOORZV IRU HLWKHU D VXSH!
KXPDQ KX®DQ RUWRK¥PDQ KHQFH DOUHDG\ 2WKHUHG L
KXPD@G] KRUURU WKDW LV WKHQ DOVR UDFLDOO\ DQG RU V
LGHQWLW\ PDUNHUV VHHQ DV LQIHULRU 7KXV VKH VHHV W]
IHDU ~ DV EWIK®PDQ DQG WKLV WHUURU FDQ RWKHUZLVH |
KXPDMJHQWY WKURXJK D 3UHORFDWLRQ' SURFHVV ZKLFK Wk
FRXOG DOVR PHDQ DV FLWHG DERYH WKDW JURWHVTXHQH
RQO\ ZKLFK ZRXOG GLVDOORZ KXPDQV IURP WDNLQJ RQ
LPDJLQDWLRAGUR SHUWLQHQWO\ WKDW PRQVWURVLW\ LQ W
E\ KXPPWKHOQRW E\PRRRYWWK®KRUULI\LQJ DEWV DW WKH F
SURFHVVHV 7KLV VWDQGVY LQ FRQWUDGLVWLQFWLRQ WR P\
DIHQWKH/PRQVWISBPHWLEDBQ IRON KRUURU ZKR SDUWLFLSDW
SURFHVVHVY DQG GLVFRXUVHV WKDW GHILQH WKH JRWKLF D
FRUH Rl WKH RSSUHVVLYH VWUDWHJLHY WKDW HPHUJHG IU]
LMQ SDUW HFKRHG E\ /HQKDUGW ZKR FRXQWHUV %LHQVWR
RI S3WKH LQWULQVLF UDFLDOLW\ Rl WKH $PHULFDQ *RWKLF ~
LV QR W\SLFDO *RWKLF PDQLIHVWDWLRQ WKDW LV GBRW DO
VXFK WKH UDFLDO 2WKHYUDRI QR IWWKH W HFPQDIFWMEH GLVSOI
UHFHGH LQWR WKH EDFNJURXQG2:EHFWRVBLVWSBBRD\\H DX
FRQVWLWXWHY WKH FRUH RI DOO LWHUDWLRQV RILMWKH $F
JRWKLFLVP WKDW GHILQHV WKH 8QLWHG 6WDWHVY SDVW D
JRWKLF DQG IRON KRUURU WDOHYV

$W ILUVWPRODIQEBY WOGFE H 99LWKRKZ VLIQV RI QHLWKHU D UI
UDFLDOL]HG 2WKHU EHFDXVH WKH SURWDJRQLVWVY VXE!
FRQQHFWLRQ EHWZHHQ JHQGHU RSSUHVVLRQ DQG HQYLURC
DUH HTXDOO\ URRWHG LQ D FROR@ VW& H® RQW.LH G LS DHUDHQ W
8SRQ IXUWKHU LQVSHFWLRQ DQG E\ UHDGLQJ WKHVH ILEW
IURQWLHU JRWKLF DUFKLYHV RI $PHULF D QKXPDN) KHRQUWIRWL HA
WKHVHHQHPNM DQG SURGXFH HPHUJH DV LQWHUOLQNHG 2W ¢
SDWULDUFKDO ORJLF ZKLFK IRUFHV WKHP LQWR VXEPLVVLI
WKURXJK OLPLWLQJ RSSRUWXQLVWRUW® E]RWERWBYRMXRQV D (
PHDQV $V,VXBKXH WKDW HFRIHPLQLVW DSSURDFKHV WR $
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KRUURU WH[WV DOORZ XV WR VHH WKH ZD\V 3*RWKLF IHDU ~
E\ ZRPHQ DQG QDWXUH ZKHUHE\ WKH LQKHUHQW UDFLDOL
QHYHUR®LYHSODFHG EXW UDWKHU DPSOLILHG DQGRUHILJXU
H1IHZ :RUOGY HFRORJLHV DQG WKH QDWXUDOL]J]DWLRQ RI ZR
DUH DOWHUQDWLQJO\ VXEMHFWHG WR IDVFLQDWLRQ RU Gl
SRLQW WKDW WKH 3XULWRRNYW KHDJKXR D QRPUH @ X SHQDHW X U |
LV RMRHG LQ WKH ZRUOGYV ILUVW IHPDOH GLVREHGLHQFH ¢
HFRORJLFDO DSRFDO\SVH WKURXJK WKH IDOO RI (GHQ DQG
RI WKH QHZ p3URPLVHG /DQGY LV DOVR FRPSURPLVHG E
HQYLURQPHKOQWNGY QDPHO\ WKH ZLOGHUQHVYV DQG LWV XQI
LQ WXUQ UHSUHVHQWHG E\ WKH uVDYDJHVY ZKR RFFXS\ LW
DV WZR VLGHV RI @W—KWLD[PI—PI—F[R@QQJ DV DOLJQHG ZLWK DQ
FRQVWLWXWHV WKH VHWWOHUVY ELDVHG EHOLHIV DERXW
VXUURXQGLQJV $V VXFK IROORZLQJ /HQKDUGWYTV UHDGL
LQKHUHQWO\ UDFLDOL]HG RURB GNVWI DAW DEJME DXXYBIQRY WKH Jt
WKH 8 6 1 FRORQLDO IURQWLHU JRWKLFLVP , DOVR VHH

JHQGHUHG LQ WKH VDPH YHLQ 'RZQH\ REVHUYHV D 3ILJXU
KRUURU ILFWLRQ *EHWZHHQEB IMHIQNXH 8 D FBRR@IZOOEHX UH V

RI IHPLQLQH PDOHYROHQFH" 'KLOH LQ KHU UHDGLQJ W
VLIQLILHV IHPDOH ILIXUHV LQ WKLV VWXG\ DV , KDYH OD
EHWZHHQ ZRPHQ DQG QDWXUHS®HNG DQGLQB@RMX\H SHR WK

23 In Reinventing Eden: The Fate of Nature in Western Culture (2003), Carolyn Merchant retells a
SHQREVFRW FUHDWLRQ VWRU\ ZKHUHLQ DQ u,QGLDQYTY PDLGHQ PDUULH
deceived by another in the form of a snake; to alleviate the situation, her husband has to kill her and

bury her bones in a clearing. When she later appears to him in a dream, she tells him how to seed and

harvest corn from the place he buried her, thereby teaching the Penobscot how and where to plant their

crops and that the same plants regenerate the human body ina sacredliRS 37KH UHVXOW LV DQ HFF
VI\VWHP EDVHG RQ SODQWLQJ RI LOWHUGHSHQGHQW SRO\FXOWXUHV L
QDWXUH IURP D GHVHUW LQWR D JDUGHQ >«@ ,Q WKLV VWRU\ WKH YDC
bountiful world of corn mothers, enter the Puritan fathers bringing their own agricultural origin story

RI $GDP DQG (YH 7KH ELEOLFDO P\WK EHJLQV ZKHUH WKH ,QGLDQ VWI
desert to garden, as in the Indian story, the biblical story moves from garden WR G H V H-U2g):

Merchant uses this comparison to trace how dominant myth -making and storytelling processes reversed

Indigenous and European origins, so that the former became a symbol of decline while the latter came

to signify prosperity. Thisreve UVDO DQG HVSHFLDOO\ WKH UHVSHFWLYH ZRPHQYV U
ultimately speaks to my readings of Eve as the Puritan blueprint for all future female degradation and

for the interconnected oppression of women, Indigenous peoples, and nature thURXJK (YH DQG pWKH
,QGLDQY DV VIPEROLFDOO\ LQWHUFKDQJHDEOH
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LPDIJLQDWLRQ DV HTXDOO\ IHPLQL]HG EHFDXVH WKHVH FRC
ZD\V WKDW SDLQW WKH JHQGHUHG 2WKHU DV UDFLDOL]HG

, W LV DW WKLV SRLQW WKDW P\ SURMHFW VSHDNV WR VRPH
E\ HFRIHPLQLVWY OLNH ODU\ 3KLOOLSV DERXW WKH ZD\V
FRORQLDOLVP UDFLVP VHI[LVP DQG WKH VXERUGLQDWLRQ
FXWLQJ’ ZKLFK P\ UHDGLQJ RI WKH &DSLWDORFHQH LQ \
WHVWLILHYVY WR 30XPZRRG HFKRHV WKLV LGHD ZKHQ VKH F(

UDFLVP FRORQLDOLVP DQG VH[LVP KDYH GUDZQ WKHLU FI
VH[XDO UDFLDO DQG HWKQLF GLIITHUHQFH DV FORVHU WR W
VSKHUH RI LQIHULRULW\ DV D OHVVHU IRUP RI KXPOIQLW\ OI
RU FXOWXUH

7KXV VKH FRQWLQXHV 3LW LV QRW D PDVFXOLQH LGHQWL)
IRU VIVWHPLF LQHTXDOLW\ URRWHG LQ VHWWOHU FRORQ
FXOWXUDO LGHQWLW\ Rl WKH PDVWHU IRUPHG LQ WKH FRQ
GRPLQDWLRQ 7KLV FXOWXUDO LGHQWLW\ KDV IUDPHG Wk
WKRXJKW’ DQG LW KDV DOVR IUDPHG ZKDW LV DEVHQW |
UHSUHVVHG DQG 2WKHUHG 7KURXJK VXFK HFRIHPLQLVW ¢
(XURPHULFDQ JRWKLF SURMHFW Rl FRORQLDOLVP SDUWLFL.
HUDVXUH ERWK LQ WKH IRUP Rl JHQRFLGH DQG HQVODYHPH!
DQG WKURXJK IURQWLHU JRWKLF PDVWHU QRPW UDWQ X M VYW &
EXWMVSHFLDOO\ ZKHQ LW LQWHUVHFWYV ERIGNLK GXQSISHU BQH
PDOH®BVVWKH VXSUHPH UHLJQLQJ DQG VROH YDOXDEOH
UHSUHVHQWDWLYHV RI FXOWXUH DPRWKRDR®QEKH\ UHD
99LWFKRLQW IDRVWIKH ZKLFK WKH WH[WV SDUWLFLSDWH LQ
HUDVXUH IRU DOO WKUHH LQWURGXFH DQG FULWLFL]H L
SHULRGV WKH LQMXVWLFHV Rl VI\VWHPLF VWUXFWXUHV

FRORQL]JHUV DD @XGWY GHWFZLWK PLQLPDO WR QR DOOXYV
WKH UDFLDO 2WKHUV DW DQG Rl WKH IURQWLHU 7KH ODW
SLEWXUH LQ WKLV UHVSHFW FRQVLGHULQJ LWV SODFH LQ
WH[WV I[URPLMKHV8 BRQ WKH RQH KDQG QRW VXUSULVLQJ WK
LQ VWUXFWXUHV RI QDUUDWLYH DEVHQFH RI ,QGKMHQRXV
99LWERHYV VWUD\ IURP WKLV HUDVXUH LI LQ PLQLVFXOH D
ZKHQ LW VFUHHQV WKUHH ,QGLJHQRXV PHQ GXULQJ WKH H

67



WKHP ZDONLQJ WKURXJK WKH 3XULWDQ VHWWOHPHQW 7KRF
DV WKH JDWHV DUH FORVHG XSRQ WKHLU GHSDUWXUH LQWF
EHFDXVH WKH IDPLO\ VSRUWY D SDUWLFXODU GHVBQFHHEWLR
RI IDLWK DQG WKH KHDGV RI WKH FRORQ\ VHQG WKHP DZ]
UHPDLQ ZLWKLQ WKH SODQWDWLRQYV ERXQGV LW LV SOD
JURZV WR GHVSLVH WKHP HYHQ PRUH :KLOH WULEDO SHR
WKURXJKRXW WKH UHVW RI WKH ILOP (JJHUV LQYRNHV DW
WKURXJK WKH IDPLO\JV XQFHUWDLQW\ ZLWK UHJDUG WR W
OHDVW LQ WKH EHJLQQLQJ WKH KRUURUV WKH\ HRGRXQWH
ZRRGV PLJKW DV ZHOO EH WKH p,QGLDQVY ZH VHH LQ WKH
IDPLO\ LQ WKH QDPH RI WKH VHWWOHPHQW DQG LQ UHYHQJ
DQ DOOHJHG i,QGLDQY UHDOP $W RWKHU WLRHV: LID@G& R/ S +
DQG PRWKHU .DWKHULQH KDYH GHFLGHG WKDW WKH ZLWFK
GDXJKWHU 7KXV WKH UDFLDO 2WKHU LV QR ORQJHU QHH
WKUHDW ,W LV QRW DEVHQW KRZHYHU UDWKB G LLW KDY WE
WHUURU LV EXLOGLQJ DV LWV H[WHQVLRQ $V VXFK LQ C
JHQGHUHG JRWKLFLVP LV LQWULQVLFDOO\ UDFLDOL]JHG W
EHFRPH LQWHUFKDQJHDEOH DQG LQ DFFRUG DQYRH @ UW R GBX |
DERXW WKH LQH[WULFDEOH OLQN EHWZHHQ VH[LVP UDFLV
DOVR EHFRPH HTXDOO\ UHSUHVHQWDWLYH Rl WKH JRWKLF |

6LPLODU WR WKH GHPRQL]DWLRQ RI p,QGLDQWNXMBNVQERWK
ILJXUDWKRIQIWWSRRUHY WKH ZD\V 7KRPDVLQ H[SHULHQFH\
GLVFULPLQDWLRQ DV D IRUP RI K\SRFULV\ IXHOHG E\ KHU
UHDG DV KXPDQ IRU IDLOLQJ E\ WKH VWDQGDUGV RI FRORQL
DOORZHG D VLQJXVOIU IBWXWHQRRWKHU DQG KRXVHZLIH L
QDWXUH DQG HTXDOO\ ZKHQ VKH LVKXPHQW RIUWERIIH D IR
KXPDQ QDWXRXQRWQRIAFHU DOOHJHG SURSHQVLWLHV DV D V)
VKH GHILHV E\ 3XULWDQ EHOLHI *RGfV JUDFH LQ IDYRU RI
VXEVHTXHQWO\ VLPXOWDQHRXVO\ SXQLVKHG IRU KHU LQF
QDWXUDO WRIORD LK RMKKHU 3XULWDQ PRWKHU DV IRU KHU
HSRQ\PRXV ZLWFK DV DQ DJHQW RI QDWXUH'VFHQWKULYV F
LGHRORJLHVY WR 6DWDQYTV HDUWKO\ DSSHWLWHYV )URP WKL)\
ELQDU\ XQGHRYWIRRIAMNDQG HEDGYT QDWXUH DPRQJ WKH 3XU
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GXDOLVP EHWZHHQ pJRRGY DQG pEDGY YHUVLRQV RI ZRP/|
7KRPDVLQ LV UREEHG RI DQ\ FKDQFH WR OLYH XS WR HLWK
WDLQWHG E\ VLQ IURP WKH VWDUW WKH IRUPHU DV VRRQ |
6DXKHO IURP EHLQJ NLGQDSSHG WKH ODWWHU DV VRRQ DV
HYHQWXDOO\ ZKHQ VKH IXOO\ JLYHV KHUVHOI RYHU WR ZLW

,QDPQHG :RPHQ 6LQQHUV DQG :LWFKHV LQ 3XyYowmh@HWEK (!
SHLY DUJXHV WKDW

[dlemonstrating freedom from all sin was, of course, an exceedingly difficult task for

DQ\ 3IXULWDQ IRU D 3XULWDQ ZRPDQ VR WKRURXJKO\ SHUP

that she considered herself by nature a vile and evil creature hopelessly unworthy d
&KULVWIV ORYH WKH WDVN ZBV YLUWXDOO\ LPSRVVLEOH

7KH ILOP WKXV FRPPHQWY RQ WKH FRQQHFWLRQ EHWZHH
ZLWEKFUDIW FULVLV DQG ZRPHQTV PKEWMXEWLNZ WO LQDDHEY
ZKHUHE\ WKH ZRPDQ LV RQFH DJDLQ VXEMHFWHG WR FRORQ
DQG GHWGLRU KHU UROH DV PBHDUWQMD RN KGIDMRXWPHR| ERG)\
GLFWDWLQJ WKH DOOHJHG pQDWXUDOYT GHVWLQ\ RI 3XULWD
GLVEXUVLYH VSDFH Rl WKH PRWKHU RU WKURXJK DQ DOLJC
WKHD8K Rl ZLWFKFUDIW LQ WXUQ XQGHUVWRRG DV HPHUJL
WKH HQYLURQPHQW 7KH VXSSRVHGO\ GLUW\ VH[XDO DQG
VHGXFWLRQ UHODWHG WR WKH ODWWHU WUDFH DQ DUF RQF
ZLWKRHWKH DFWXDWRU RDV2WLUHIBOHQRW DQG PROG IRU WK
WKH ZLWFK DQG KHU LQKHUHQW FRQQHFWLRQ WR WKH (DUYV
S SW@WR EH GHILQHG DV HQDWXUHY >«@ PHDQV EHLQJ VHH1
DR ORZHU UHDOP ZKRVH GRPLQDWLRQ LV VLPSO\ uQDWXU
WKH QDWXUH V RI WKLQJV’ 7KURXJK WKLV OHQV WKH L
FRORQLDOLVP DQG VH[LVP HPHUJHV DV LQWULQWLEDQG\ JR!
WKURXJK WKH ILJXUDWLRQ RI WKH GHPRQLF ZLWFK DV D QI
ERWK ZRPHQ DQG QDWXUH ORSRBGWLF DQ WK HVRXQORVXRMVDX D
DQG HUDVXUH DW WKH KDQGV Rl WKH SDWULDUFKDO ORJLF

'RPHQ DQG WKHLU RSSUHVVLRQ DV +|LQJ REVHUYHV LQ W
s*RWKLF )LEFWLRQ DQG (FRIHPLQLVP "UBVHDUHF[KEHG W LRQ DR\
VWXGLHV ZKLOH

far fewer studies have shed light on the interrelations between gothic representations
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Rl PDOH IHPDOH GLFKRWRPLHY DQG UHSUHVHQWDWLRQV RI }
attention has been paid to an issue that, from an ecofeminist perspective, is a major
conundrum to the very fabric of the gothic: its inherent duality. (407)

6KH UHDGV WKLV ELQDU\ VWUXFW XU H DWYHSYDENWE H B QQ WK EH
DQG HFRIHPLQLVP’ EHFDXVH WKH ODWWHU ILHOG LV DG
XS GXDOLVPV ZKLOH WKH IRUPHU VHHPV WR HQIRUFH WKH
DUHH ZLWK +|LQJ DQG RWKHU VFKRODUV WKDW PRVW UHSU
IROORZ SDWWHUQRR®F HELWWKIHQLRIWUWLRQV ZKLFK 3UHSUHVH
SDVVLYH DQG QDWXUDO ZKLOH IHPDOH DJHQF\ LV RIWHQ
QWHUH VRRVOK BD V WID@FG H 99 XWORKLPDWHO\ RIIHU D GLIIHU
LQ SPHMDRYMKHLU SURWDJRQLVWVY HQJDJHPHQW ZLWK QD
FRQVLGHU WKHP VWUDLJKWIRUZDUGO\ HYLO DQG WKXV DV L
QHJDWLYH DWWLWXGHY WKDW DUJXDEO\ VWHP IURP HFR
FKDUDFW BUXD OW\DEDUUDWHG DV DQ H[FOXVLYHO\ pJRRGT
QDWXUDO HQYLURQPHQWY LQ WKHVH WH[WV DUH QHLWKH!
,QWWG ERWK ZRPDQ DQG QDWXUH RVFLOODWH EHWZHHQ G
VSHFWUXP KLJKOLJKWLQJ WKHLU PXOWLGLPHQVLRQDOLW\
PLUURULQJ WKH DPELJXLWLHV RI WKH JRWKLF ,Q DGGLWL
SURWDVW® LQ WKHVH WH[WV FDQ EH UHDG DV HJRRG T MECL
ZKHQ WKH\ LQKDELW pQDWXUDO T uXQQDWXUDO § DQG RU
EHFDXVH WKH PHDQLQJ RI WKH ZRUG uQDWXUDOYT LV HTXDC
H[SODDE®RGH LI WKH ZRPDQ LV QDUUDWHG DV pQDWXUDOT
DV PRWKHU DQG KRXVHZLIH WKLV UHIHUHQFHV KHU QDWX!
+RZHYHU GRHV VKH DFW DV D ZLWFK ZKLFK XVXDOO\ DIIF
RSSUHVVH&XHKHWDQ EH HTXDOO\ UHDG DV pQDWXUDOY LQ W
DIIRUGHG E\ QDWXUH WK XXX RDQQHFIRIDR M RVQRRURXJIK WK
ZRPDRWDWXUH :KLOH WKLV FROODSVH RI ELQDULHV RI QDW
QRW VWUD LM\ DZFFOURG/Y RU HUDVH IRUPV Rl RSSUHVVLRQ
LW GRHV SRLQW WRZDUGV WKHODQPWLNWLEOOBRQWWNBR!
SROLWIRADWXORK WKRXJKW SDWWHUQV DV PDUNHUV RI GLIII
DFFHSWDQFH RW SYQ MXEKHWKH PRYB LR DU & @ RTHIYKY
VPDP@MOIRUGHG WR ZRPHQ DQG 1HZ (QJODQGYV HFRORIJL
LQYHVWLIJDWLRQ LGRAKDRQRMUW[HPSW WKHP IURP KRUULIL
IURQWLHU JRWKLF GHVWLD LARY HE RWDLWURRHW KH. NQ QG R
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HITDFHPHQW WKDW SODJXHV PDQ\ HDUO\ $PHULFDQ JRWK|
DVVXPH GIRFHQVLRQDOLW\ RI WKHLU IHPDOH DJHQWYV

2l FRXUVH IHPLQLVW ZULWHUV RI WKH $PHULFDQ JRWKLF
DOUHDG\ VKRZHG DQ LQYHVWPHQW LQ FKDOOHQJLQJ VRPH
:DOOSDSHU”’ WKH LQLWLDOO\ FREHOQW®W GH® VEB FRYANVWH
DOOHJHG K\VWHULFV EUHDNWUULNRQURPOKHMIREWHGHU RREP KX
LQ D UHYHUVDO RI WKH VH[LVW WURSH RI ZRPHQ VZRRQLQJ
6FKZHQLQJHU KDV REVHUYHG WKDW EZ&PEOR IV I'HPR QWVVWRKE

UHYHDOV WKH VH[XDO SROLWLFV LQYROY Hésell @a@ingZ RPDQYV

reveals the politics of patriarchal subjugation of both woman and wilderness and makes

manifest the interrelationships between the control of nature in a garden and the

control of a woman as wife or medical patient. Such a politics invokes ecofeminist
philosophy. (26)

6XFK D SKLORVRSK\ FDQ FXW DFURVV WKH JRWKLF FRQFHS\
WRBRZQ UHODWLRQVKLS EHWENKRQ X OPWX DR ®WRE0OO0 DV E
VXSSRVHG QDWXUHV RI PHQ DQG ZRPHQ ,W DOVR XQFRYHI
GLIIHNHQ®V RI QDWXUH LQ *LOPDQfY QDUUDWLYH 3ERWK Q
ZLOGHUQHVY DQG WKH FXOWLYDWHG JDUGHQ ~ 6FKZHQLQJH
WKH VDPH JRWKLF HIIHFWV ZKLFK VWHP PDLQO\ IURP W
PDQLBWQRQ RI WHMPDHQQRFRORJLHYV 7KHVH HIIHFWV DUH RQ
E\ ZRPHQYV UHODWLRQVKLS ZLWK WKHVH IRUPV RI QDWXU
LPDJH RI WKH QDWXUDO YV WKH XQQDWXUDO ZRPDQ RXWO
VHSDUMRWLRQNXUDO QDWXUH ZLOGHUQHVV YV XQQDWXUD
VXJJHVWV LV WKDW WKHUH LV D VWDUN GLVWLQFWLRQ EH
PRWKHERDVWDEXH 99LBMHFXKLHYH RW DEMORGXDOLVWLF LPDJL
DERXW ZRPDQWXQ@E 6DVHG RQ SUHMXGLFH VNHZHG IDL
HQYLURQPHOW®® ZDYW WKH WH[WV RYHUDOO FDQ FRPPXQL
QDPHO\ WKH SRVVLELOLW\ IRU G L \H{QWDBQ.DAIQQJ VEXX/MMDLLMPD/E
EHWZHHQ KXPDQV DQG MO0 RWKHY GLIHHURWFH HFRIHPLQ
JRWKLF DQG KRUURU ILFWLRQ FDQ VKRZ WKHLU WIMK SRW
DQG PDNLQJ NLQ SHU +DUDZD\ DFURVV JHQGHUV DQG HF
H[SRVLQJ WKH ZD\V WKHVH SR GXOWHYH G URKER KV BG DUV W
ZKLFK PHDQV 7KH IDFW WKDW WKH EHYH®R IPHQW 8H W H\DS
UHPDLQV LQ SURJUHVV DIWHU WKH ODVW SDJH KDV EHHQ W
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WR WKH SHUYDVLYHQHVV RI VI\VWHPLE HARORQWR A LVPMXQ @&/ L
WKH KHDUW RI WKHQRWSLKRRYBIRHHUQHWR D ODFN RI HIIRUYV
VXIJIHVWLQJ FKDQJH RQ EHKDOI RI WKH WH[WV ,Q WKH PF
G\QDPRIFGLVVROYH DQG UHVROYH EXLOW DURXQG WKH UHI
FDWHJRULHYV

,Q WKH FRQWH[W RI WKLV VWXG\ WKLADYWDRHUW LY HWSE HLFW
OHUULFDW IHHOV PRVW DW KRPH ZKLOH ZDONLQJ EDUH]
VXUURXQGLQJ KHU KRXVH DQG WKLQNLQJ VXEYHUVLYH WKR
WKH ULYHUEDQN %\ FRPSDULVRQ &RQVWDQFH LV H[FO
POLQWHQDQFH DV ZHOO DV FRRNLQJ DQG SUHVHUYLQJ WKH
KRZHYHU DIWHU %ODFNZRRG PDQVLRQ KDV PRVWO\ EXUC
HIWHQVLRQ Rl WKHH DWKGHOXDIWLYDWHG QDWXUDO SURGXF
FRQVXPHG EHFRPHV D QHZO\ LQVFULEHG ZLOGHUQHVV ZLW
VHFWLRQV Rl WKH ELEOLFDO (YH DQG A\WLKHI QWG LB G 1Z RW KV |
PDGH UHVSRQVLEOH IRRI WWHH LERIGINDSHFWLYH SDUDGLVF
FKDUDFWHUL]DWLRQV DOVR SRVLWLRQ WKHP RQ RSSRVLWH
DQG \HW WKH\ VWLOO IDLO RQ ERWK DFFRXQWV LQ WKH H\F
EHFDXVH WKH\ FDQQRW FBRWSQDUHAKDIO WKIRQ®PQWV RI 3X
HI[SHFWDWLRQV VWUXFWXULQJ LW 7KXV ERWK LQLWLDOC
ZRPDQKRRG FROODSVH LQWR VLQJOH HQWLWLHV RU ILJXU
UHVLVWDQFH DJDLQVW VWULFW QWWHEE WIVQDI\QEBELQDWWX URD.
DV QDWXUH DQG ZRPDQYV QDWXUH $ VLPLODU G\QDPLF D
37KH <HOORZ :DOOSDSHU ~PFROVQKERKREWH QYWIKHLY LW XODU SLU
ILUVW ILIXUHG DV D KRXVHZLIKRRUH V&K RVWDRW BFOORZRHGD
WR ZKLOH VKH VWDUHV 0BRZ QQIOD \VDMWDW & HWALHDO W UHHYV VZD\
IURP WKH KRXVHfV SDWLR WKH IXUWKHVW SRLQW VKH FD(
VHSDUDWH IURP WKH QDWXVUDRQBQWHL[IRDWHGOW RQ® E&XOJH
KXVEDQG VHHV DV KHU ZRPDQO\ QDWXUH :KHQ WKLV LV WD
RI WKH KRXVH DQG WKH YLROHQW PXUBHDYR IVEK B FK\. GG DR
GHVWUXFWLYH FUDENV LQ ZKBWKRKNHQRE HIH MKH/ WXE VLH T X
RUGHUV WKH XQLQYLWHG JXHVWV WR OHDYH LW LV FOHDU
1IDWXUHY IRU WKH KDUP WK H\DFVD® B W& KH UDNFRFEORDIQHDV PR
ODVW HIIRUW Rl UHVLVWDQFKVH KW KWH WO/D PIHMH PR R WX R H QK|
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EXLOGLQJ DQG DO AWIIRZXOQGERQYUQYHWVD FROODSVH RI ZKDW
ILIXUDWLRQ RI DOO IRUPV RI QDWXUH DQG FXOWXUH 7KH Il
FDQ OLYH ZLWKRXW WKH RWKHU DQG WKDW REBQIDOEBFL:
JHQGHUV VSHFLHV DQG HQYLURQPHQWY FDQ EUHDN WKH L

,Q WKH PHDQWLPH KRZHAX®WXWHKH QDMWXUAVLRQ UHPDLQV Y
$PHULFDQ JRWKLF DQG KRUURU WH[WV 2IWHQ WKLV ELQDU\
JR RQ EHWZHHQ MFLYLOL]HGY DRFONIOCHIEG YFLROQ Y MW®T WSD FOHHD
ZLIH DORQH DW KRPH WR YHQWXUH LQWR WKH ZLOGHUQHVV
SURFXUH PRUH FDSLWDO EHIRUH UHWXUQLQJ WR WKH KRX\
,Q7KH 99LWFXKLO\ IDWKHU :LOOLDP HTXDOO\ HXWHREX QG DD
KLV VHWWOHPHQW KRPH WR VHFXUH HFRQRPLF UHYHQXH
VFROGLQJ ZLIH ZKR LV QHYHU VDWLVILHG ZLWK KLV HIIRU
RXWFRPH WKH KXVEDQGVY GHVLUH WR OHDYH WHKHJRRPH VI
WKHLU GHPDQGLQJ ZLYHV 'RZQH\ GHVFULEHV WKLV G\QI
$PHULFDQ JRWKLF EHFDXVH LW 3SRVLWLRQV PDOH FKDUD
FOXWFKHV Rl ZRPHQ GHSLFWHG DV VPRWKHULQJ GHPRQLF
WDUJRWY DOOHJHGO\ GHIHQVLYH YLROHQFH’ '"HVSLWH
JHQGHU UHSUHVHQWDWLRQV DV WKH\ DSSHDU LQ PXFK RI
'RZQH\JV REVHUYDWLRQV H[SRVH WKDW ZRPHQ VWLOO XQG'}
IHPLQUMWSRQVH WR RSSUHVVLRQ ,Q WKH VDPH ZD\ GHVS]
KHURHV Rl $PHULFDQ OLWHUDWXUH >«@ DUH XQLWHG QRV
PDQOLQHVYV EXW DOVR E\ D SUHGLVSRVLWLRQ WR pOLJKW R
DULI VRPH ZRPDQ PLJKW ZDQW WR WLH WKHP GRZQ  'RZQH
WKHVH KHURHV IOHH LQWR DUH DW WKH VDPH WLPH FRQVL
SHUFHLYHG DV IHPLQLQH RU RWKHUZLVH 2WKHU 7KLV LV W
HLWKBUJHQRXV VXEMHFWYV ZLWFKHV RU WKH VXSSRVHGO\
ZKR FRPH WR UHSUHVHQW QDWXUH LQ ZD\V WKDW WKUH!
RSSRUWXQLWLHV RI FRQTXHVW , DRRRKBUDYIGDR/RW\K R UW.IOMV R R W/
LJKH 99LWRRH SK\VLFDO SRVLWLRQDOLWLHYV DUH XQLODWH
*RG DQG :LOOLDP KDYH WKH RSWLRQ WR OHDYH DQG UHW)
WKHLU ZLYHVY SOHDV RU QRW

3OXPZRRG VXPPDUL]JHV WKLV FRQXQGUXP DV IROORZV
XQDFFHSWDEOH FKRLFH ZLWKLQ SDWULDUFK\ ZLWK UHVSHF
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7KH\ HLWKHU DFFHSW LW QDWXUDOLVP RU UHMHFW LW

PRGHO ° ,Q RUGHU WR GLVVROYH WKLV ELQDU\ VKH FF
PXVW FKDOOHQJH WKH GXDOLVHG FRQFHSWLRQ RI KXPDQ L
FXOWZDKULIFK IXOO\ UKFRDOQENEGBWLW) DV FRQWLQXRXV ZLWK

QDWXUH" :KLOH 30XPZRRG FHQWHUV DQ LQFOXVLYH DS
FXWV DFURVV JHQGHUHG ZD\V RI UHDGLQJ WKH :HVWHUQ

FORVH WAWWKRSRJIJHQLF XQLYHUVDOLVP GLVFXVVHG HDUC
SHUVSHFWLYH RQ JHQGHU WKDW LV LWVHOI EDVHG RQ D
LQWHUVHFWLRQDO DSSURDFKHV RI DQG WR HFRIHPLQLVP D\
FRQWLQXH WHR IFX ROUGHO® WR GUDZ DWWHQWLRQ WR WKH ZD'
DERXW PRUH WKDQ KXPDQV PRUH WKDQ PHQ ZRPHQ DQG
30XPZRRGYV HIIRUW WR WKHRUL]JH 3HFRORJLFDO IHPLQLVI
ZRXOG DOORZ DO ODKNP RQ \E RWRKEBXOSWXXUUHH KDV UHPDLQH
LGHD Rl DOO VWDJHV RI HFRIHPLQLVW FULWLFLVP $W WKFE
ELQDULHV 30XPZRRG DQG VRPH Rl KHU IHOORZ HFRIHPLQLV
EUHDNLQJ GRZQ RWKHUV HFRIHPKQEWYPWKDXHWYH RHLYRIG KKR
GHFDGHV 7KH DOOHJHG FORVHQHVV RI ZRPHQ WR QDWXUH
HFRIHPLQLVWY DV D IRUP Rl OLEHUDWIPRQ LMPDRE RHB W IG T{R
WKH :RPHQYV ORYHPHQW &DQV 6DYH ZWKFHK 3ORDL@HG WKH
HFRIHPLQLVP LQ WKH ILUVW SODFH DQG WKK\ XRPHH@QGV RI1 \
:LOO 6DYH WKH 30MRQHM[DPSOH WHVWLI\ WR WKLV LGHD E\
ZKLFK WKLV FRQQHFWLRQ LV DOOHJHGO\ D WUXLVP DQG

FRXQWHUSRLQW LV SUHVHQWHG E\ OHOLVVD /HDFK LQ 3(I
(FRIHPLQLVW )DEOHYLFRR\WLERWQUIRWH D QBKHHIWHLQ VKH DUJX
WKDW WKH LGHQWLILEDWLRQ RI ZRPDQ @HW W QW X ik Y.N VDS
SLQVWUXPHQWDO HQ@BNVH LQFOXGH ILUVW DQG IRUHPRYV
ZRPHQYV ODERXU XQUHPXQHUDWHG LQ DFWLYLWLHV ZKLF
ZKRVH EHQHILWY WKH\ GR QRW FRQWURO 1HYLIR@YLEHRKQP H
DGGHG WR ZRPHQYV DOUHDG\ ORQJ OLVW RI FDULQJ UROHYV
SXW RQ ZRPHQ WR uVDYH WKH SODQHWYf RQH WKDW LV IRL
DV D GLYLQH SURMHFW RI| PR KHBPBW ILHW BW LRIQHLPR VW

SHUVLVWHQW OHJDFLHV RI VH[LVW DQG QDWXULVW FRORQL
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JHDFKfV FULWLFLVPV Rl WKH HVVHQWLDOLVPV Rl HFRIHPL
UHWRUWYVY 1LDPK ORRUHYV UHVSRQVH IRU H[DPSOH OD\V
DUH LQIRUPHG E\ GHEDWHV RI WKH V DQG V ZKHQ IHPL
IRU OHMFWLQJ WKH FRQFHU®® IRV \Z KQ RIUHW RH G Q O KEHR\GLHBV H [ X
HWF ZRPHQ’ DQG HTXDOO\ E\ WKH UHGXFWLYH DOLJQ
LWV HDUO\ SURSRQHQWY WKH *RUGHULQJ HIIHFW >RI| ZKLF
LQWRVHQWLDOLVP’ DOO WKH PRUH 1 ORRUH VWUHVVH)\
KDV VHHQ FULWLTXHV RI ZKDW /HDFK FDOOV 3ZRPHQ DV
WKURXJKRXW WKH \HDUV ZKLFK WHQG WR UHFHGH LQWR
DIJDLQ +HOWHOWUWWLWKXV DSWO\ WLWOHG 27KH 5LVH DQG 5
'HYHORSPHQW )DEOH” DQG HQJDJHV LQ LWV ODWHU SDUW
IHPLQLVW GHEDWHY UHJDUG L GV WHKGIWH. 0 \DH. § W LALYYIL\GAH D @ R/
VSRUW GHFLGHGROLFAEWDWRR@WR $W WKH VDPH WLPH K
VFKRODUV VXFK DV 'LDQD )XVV DQG 6DUD $KPHG 1 ORRUH
FDQQRW VLPSO\ BDQ-ICBWQEIHW[K@GI FDQ HFRIHPLQLVP GHV
FRQWURYHUVLDO KLVWRULHY DQG ERXQGDULHV ,W VHHPV
WKHRU\ WKH JRWKLF DQG HFRFULWLFLVP MXPS DW RSS|
GDQJHURXV HVVHQWLDOLMPHGBEQWHV LFRPBWH® ®W WKH LQ
ILHOGV LQFOXGLQJ P\ RZQ VWLOO KDYH D KDUG WLPH
HVVHQWLDOLVWPVRRCGWRQWLVP EHFDXVH RI WKH ZD\V UHFH
QDUUDWLYHV FRQWLQXH WR HEBYDDN WHOOHDSRODG RYSRIV
VWUDWHILF HVVHQWLDOLVPV WKDW VHHP WR OLH VRPHZI
HVVHQWLDOLVP LQFOXGLQJ LWV SUREOHPV DQG SRWHQWL
WKLV VWXG\ EHFDXVH DV WKIHEHRMNXO HIF B | R R W@DLL\QM GV O IDR N L
FULWLTXHV LQ JRWKLF DQG KRUURU VWXGLHV VKRZV WK
UHVSRQGHG WR WKHVH GHEDWHY GHVSLWH WKH IDFW WKDYV
DV IHPLQLVW TXHVWLRQV KDRHVEKH @ DWDNWHYRV M KRQM G L
VWXGLHG PBDONPQRB®RZHYHU VHSDUDWHO\ 3RY W KR LQQWWI
*RWKLF %HQMDPLQ %UDERQ DQG 6WpSKDQLH *HQ] VXJJHV
QHZ FULWLFDO VSDFH EH\RQG WWKWH JKRPDWY RBRRWKLVHQWLG
XQLYHUVDOLVP ° ZKLOH 7LPRWK\ ORUWRQ LQ 37UHDWLQ

24 Cf. Diana Fuss, Essentially Speaking: Feminism, Nature, Difference (1989); Sara Ahmed,
Differences That Matter: Feminist Theory and Postmodernism (1998).
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REVHUYHV WKDW 3WKH UXVK WR H[LW WKH ELQDULHY DQG (
PRGHUQ SDWULDUFK\" OHDGV WR D ULVMHRVHQIWKDQLWPRZD
LQ DQ HIIRUW WR VWULNH HVVHQWLDOLVP GRZQ IRU JRRG

, ZDQW WR HFKR ORUWRQ WWWDMQ WLBDORYRPWHVQRRW D VWU
DFKLHYRE)R®®LQJ VWDWXV TXR EXW UDWKHU WKH UHVXO)
KDYH DUJXHG H[WHQVLYHO\ LQ WKLV FKDSWHU ZH KDYH QF
*HQ]YV FODLP DV D FRQIODWLRQ Rl WZR VHSDUDWH LGHDV
WKDW LW LV KLJK WLPH WR OHDYH EHKLQG JHQGHU GLIIHUF
HPDOH JRWKLFY YV pIHPDOH JRWKLF § D GXDOLVWRNVKDW
KDXQW DFDGHPLF DSSURDFKHV WR WKH JRWKLF XQWLO WF
KRSH WR KDYH PDGH FOHDU , VHH YDOXH LQ FRQWLQXLQJ V
RI WKH JRQYGLRLVWRULFDOO\F B U 5 HBL DHPOIOMKHR REKH B H G

DV UHDO SUREOHPV LQ WKH SROLWLFDO ODQGVFDSHV WKH\
WKHP EXW WR ILQG ZD\V WR EDQLVK WKHP RQFHWIKM IRU L
ELQDU\ ZD\V ,Q WKLV FKDSWHU , KDYH FRQWKHPHRRY ®\ UH
VWXG\ DV DPELJXLW\ QRW GXDOLW\ EHFDXVH , VHH D SDU\
DQDO\]H EHORZ DQG WKH JHQUHV WKH\ FRPH IURP ZLWK D
WKDW JRHV EH\RQGRMKR FPREFOKUBWLRQV RNV XQDDADX LPIDAD M W \
IHPDOH RU HFRSKRELD YV HFRSKLOLD +|LQJ DGGUHVVH
HLWKHU RU FRQFHSWV LQ DQ HIIRUW WR VKRZ WKDW 3GHV
WKLV GD\ JRWKLF ILFWLRQ RIWHQ PRYHWH®KH J RDKHS B Y R
WUDQVSODQWLQJ UDWKHU WKDQ GLVVROYLQJ WKH ERX(
GHVWDELOL]LQJ RQH ERXQGDU\ HUHFWLQJ D QHZ RQH HOV
RI KHU FKDSWHU VKH SURGXFWLYHO\ UHYHD O WVH{Y.MWDIOQS
VFKRODUVKLS DERXW WKH LQWHUVHFWLRQV RI HERIHPLQLYV
DWWHPSW DW RXWOHRW DR QVRKHWKRWW UHDOPV +RZHYHU ,
WKDW , VHH KHU QDUURZ IRFXV RQ ZULW5HNWFOXFIK] DY DVRW R F
* [HZLV %UDP 6WRNHU DQG ODU\ 6KHOOH\ WR UHSUHVE
VXJIJHVWLYH RI D QDWLRQDO HFDQRQYT Rl ZKLWH %ULWLVK
JRWKLF WR LWV HDUO\ WHQHWY DQG FRQWUDBXWKRRIN WK M k
JHQUH RQ D JOREDO VFDOH $GGLWLRQDOO\ VXFK D VHOH
LGHDV DERXW QDUUDWLYHV WRRZQDEG DN Y DFIH EO \p WAOH \W
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SDUWLFXODU VW\OH ZKLFK GRHV QRW OHDYH URRP IRU WE
RI PDLQVWUHDP ZKLWH uFDQRQV ¥ -RKQ ODU[ DUJXHV WKD
notion that literary study connects a reader to the spirit of an age, to a people, and above
all to a nation has its roots in eighteenth- and nineteenth-century colonial

administration. It was disseminated by bureaucrats who looked to literature to educate
their subjects in European language and culture. (87

%\ SRLQWLQJ WR 3IDPRXVO\ QRWHG  FRQFHSWV 310
SPLOHVWRQH" WH[WYV +|LQJ LQDGYHUWHQW@RXQGHU\
GLVWLQFWLRQ EHWZHHQ W\SHV Rl OLWHUDWXUHV ZULWHU
WKURXRKIHFLQLVW SHUVSHFWLYHV RQ WKRVH VDPH OLWF
UHFRJQL]H WKDW WKH GLUH VWDWH RI FULWLFDO PDWHULDO(
VFKRODUV FRQWULEXWLQJ WR WKHP WR UHIHU WR WH[WV T
ZLGHPLWHG LQ RUGHU WR HVWDEOLVK D EDVHOLQH IRU IXLU
QR JLYHQ VHW RI UXOHV GLEFWDWLQJ D QHFHVVLW\ WR DGG
HFDQRQY RU QDUUDWLYHV E\ ZULWHUV RI D FHUWDLQ HW|
RULHQWDWLRQ RU JHQGHU LGHQWLW\ EH\RQG KHWHUR QR
WKH IDFW WKDW +|LQJ HQGV KHU FKDSWHU ZLWK WKH LPSX
IRU JRWKLF VWXGLHV EHFDXVH LW FDQ SURYLGHWWYPXO]
VXUSULVLQJ WKDW VKH ZRXOG VLPXOWDQHRXVO\ VWLFN ZL

, GUDZ DWWHQWLRQ WR WKHVH DUJXDEOH %RQDGW\Q RS DG&N\E |
EHFDXVKDYH DOVR HQJDJHG LQ VRPH FRORQL]JLQJ VWUXFW
XS FKDSWHWWSHFLDOO\ WKURXJK UHIHUULQJ WR FHUWDLQ .
HVHPLQDO § 7KLV ZRUG FKRLFH QRW RQO\ HQIRUFHV WKH M
WH[WV DQG WKHLU FUHDWRUV RQ D VSHFWUXP RI HYDC
VXSHULRULW\ EXW WKURXJK LWV HW\PRORJLFDO UHIHUHQ
DOGIXGWR DV D QXPEHU RI VFKRODUV EORJJHUV DQG IHPL
PDOH ERGLO\ IOXLGV L H VHPHQ DV VHHGV ZKLFK LQ

25 In Matters of Care: Speculative Ethics in More Than Human Worlds (2017), Maria Puig de la

Bellacasa takes up this debate about academic establishment in the context of social and environmental

FDUH ZRUN FDUH HWKLFVY DQG FDUH DHVWKHWLFV 6KH LQWURGXFHV L
S D UW L F X O Ddansactat thikkirlg land writing that troubles the predictable academic isolation of

consecrated authors by the way it gathers and explicitly honors the collective webs one thinks with rather

WKDQ XVLQJ RWKHUVYT WKLQNLQJ DV D pHDUFRXQRXRGHIFNIRTEGVW ZKLFK
WHFKQLTXH SURFHVV DQG ZD\ Rl OLIH LV QRW RQAOAWKHPLYLYPBNRW RD L
specific and significant cross-sections with the eco/feminist idea of an (environmental) ethic of care,

which | discuss in detail in chapters 2 and 3, and tangentially in chapter 4 of this study.
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PDVFXOLQLVW KHJHPRQ\ LQ OLWHUDU\ pFDQRQV § -HQQ\ "I
IROORZV
M6HPHQY LQ WKH FRQWHPSRUDU\ :HVWHUQ OH[LFRQ GRHV (
masculine form of such 2 sperm. Seminal within this context therefore evokes the

masculine, associates it with the powerful foundation of growing bodies of knowledge,
and reinforc es the patriarchal logic from which its use stems.

%HFDXVH P\ DQDO\WHV DUH SXEOLVKHG WKHUH LV QR SR
WKHVH DUJXDEO\ VH[LVW XQGHUWRQHV KHQFH ZK\ , VHFI
FRQWURYHUVLDO FKRLFH LQ WKLV RYHUDUFKLQJ FKDSWHU
DWHBERORQL]LQJ HVWDEOLVKHG LGHDV DQG FDOOLQJ DWWI
OLQJXLVWLF VHPDQWLF FXOWXUDO DQG VFKRODUO\ FKDC
$V SDUW Rl WKHVH HIIRUWYV , ZDQW WR DFNQRZOH®JH WKD
UHV S HFPRRWK €D VWD®F®H 99 LDMAK WH[WV PDUNHG LQ VHYHUDO
ZKLWH@HMFW WKDW FRQWLQXHV WR HQJHQGHU FULWLFLVP
FULWLFAW DROLONBHU WR WKH WH[WV +|LQJ XVHV DV H[DPSOH)
UHVHDUFKLQJ DQG GLVFXWWLHVWH DWW QRR ZD00HE YHD WK DW P\
SDUWLFLSDWHVY LQ DQ DOUHDG\ H[LVWLQJ VWUXQUDO DI
$PHULFDQ JRWKLF ILFWLRQ JHQHUDOO\ DQG LQ IRON KRUU
ODFNLQJ DUH TXHHU ZRPHQ RI FRORU 7KH SURJUDP RI WK
LQ WKH ILHOG RIRPOIN+RRUBRUMOHWYWHNIKLFK WRRN SODFH
J)DOPRXWK 8QLYHUVLW\ 8 . LQ DOVR WHVWLILHG WR W
WKH ORQJ OLVW RI SDSHUV DFNQRZOHGJLQJ LQWHUVHFWL]
WKH JHQUH LQFOXGLQJ P\ RZQ RQ WRHALVROMH RR %h®DE N3iH
IHDWXUKVILD®VR IURP 'KLOH PDQ\ VSHDNHUV DW WK
TXHVWLRQV RI JHQGHU DQG SRVW IHPLQLVP PRVW RI WKH
D SUHGRPLQDQWO\ ZKLWH DM @HU R | WWHBRWREZ® D R Ui ZFO Q R
FODVVLFV ¥ PDQ\ Rl ZKLFK ZHUH Rl %ULWLVK RULJLQ ,Q PRI
VFKRODUV DQG FROOHDJXHV DW WKLV FRQIHUHQFH LW ZDV

26 | also acknowledge that the majority of texts analyzed in detail in this study were written, produced,
and or directed by straight, cis-gender men. | believe in the significance of applying ecocritical and
feminist forms of critical theory to texts by cre ators who are sometimes disregarded in discussions about
what should supposedly be reserved for female, norbinary, and/or queer writers. Additionally, and
unfortunately, any corpus selection falls short on some accounts. As such, | hope that, overall, my
analyses ofmother! , Castle, and The VVitch in chapters 2-4 show the ecofeminist potential of the texts
per se, regardless of their makers, and that the shorter readings of additional texts in this chapter can
do the same.
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VSHDNV WR D QRQH[LVWHQFH RI DYDLODEOH WH[WV E\ DQC
ILFWLRQ LQ WKH ILUVW SODFH DQG WKDW WKHUHIRUH VF]
XS ZLWK RIIHULQJ %,32& YRLFHV DV ZHOO 6LQFH WWLV FRC
KDV FRQWLQXHBLWRWKH p8QKRO\ 7ULQLW\Y PHQWLRQHG D
FKDSWHU RWKHU %ULWLVK WH[WV WKDW KDYH EWHEKK QDPH
DBRELQ 5HGEUHDV®@O /LVWS$ )LHOG LQ (QJODIM®TEEH 5LOW XD

2DQG D VHOHFWLRQ RI WH[WV IURP WKH 8 6 WKDW KI
VLPLODU VWDWXV Rl QRWRULHW\ DQG uIDPHY LQ WKH JHQU
7KH %ODLU :LWFK 3URKWHFMWLWFK +HUHGLWDU\ DQG
OLGVRPPDU 7KHVH ILOPV DUH WHVWDPHQW WR WKH SURE
WKH ODFN RI LQWHUVHFWLRQDOLW\ LQ IRON KRUURU ZULW
UHFHQW EHJLQQLQJV KDV VR IDU XQIRUWXQDWHO\ UHLWH
DOUHIGH[LVWHQFH EHIRUH

$V SDUW RI WKH pILUVW ZDYHY RI IRON KRUURU VFKROD
FRQIHUHQFH DQG ZKR ZHUH SDUW RI WKH ILUVW DFDGHPL
DFNQRZOHGJH WKDW P\ ZRUN KDV DOVR FRQWULEXWHG WR
ZKLAK DQDO\VHV RI $I:IUI—$G’MXN-IEDJL@’DQGKH 99LHWWARSOLI\ LQ

SDUW EHFDXVH WKH LQLWLDO ULJLGLW\ RI WKH JHQUH I
H[FOXVLYHO\ WKURXJK 6FRYHOOfV QDUUDWLYH FKDLQ LQ \
IRU UHVHDUFK EH\RQG WKLV SDUDGLJP :KDW WODQWFHIHG
P\ LQLWLDO HQJDJHPHQWY ZLWK WKH JHQUH LV WKDW WKF
FRQIXVLRQ DERXW WKH GLIIHUHQFH EHWZHHQ uIRON KRUUI
KRUURU LQ WKH IRUP RI JHQUH DQG pWH[WYD WLKDQV RDQ R}
KRUURU DV D PRGH RI LQTXLU\Y L H WH[WV HQJDJHG LQ Ji
EXW WKDW DUH QRW VWUDLJKWIRUZDUGO\ UHDG DV IRON KF
EH WUDFHG EDFN WR WKH ODFN Rl PRRXW RPGN HKRHQMLLY HE F
6FRYHOO DQG WR WKH VWLOO FRQWHQGHG IX]]JLQHVV RI WK
WKH WLPH RI ZULWLQJ WKLV FKDSWHU WR P\ NQRZOHGJH V
SURMHFWY FXUUHQWZR WGGWMHADFRWERFWSRFLDO LVVXHV
PRQRJUVIVRK WKHUH LV KRSH IRU PRUH LQWHUVHFWLRQDO
FULWLFLVP LQ WKH IXWXUH )LQDOO\ ZKLOH YHQWXULQJ LC
, KDYH REVHUYHG WKURXJKRXW WKKHOR®W KB GHDUW LW K

27 For an in-depth analysis of folklore and folk horror in Hereditary FI +DXNH 3+HUHGLWDU\’
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PLVXQGHUVWDQGLQJ DERXW pHFRIHPLQLVW WH[WVY DQG
HFRIHPLQLVW VWXG\Y KDV NHSW VFKRODUV IURP UHDGLQJ
HFRIHPLQLVW LGHDV 2Q WKH RWKHU HFRIHPLQLVPTV FRQ
DQG D RUHWONMGX G\ KDV UHSHOOHG PDQ\ VFKRODUV IURP HQJD.
, GLVFXVV LQ PRUH GHWDLO EHORZ H[SODLQV LQ SDuUw Z
DV IDU DQG RU DV LQFOXVLYHO\ DQG LQWHUVHFWLRQDOO\
GLVWLR¥FHUODSSLQJ SUREOHP RI HVVHQWLDOLVP DQG KHJt
WR HFRIHPLQLVW WKHRU\ LQ XQNLQG ZD\V RQHV WKDW , V'
LI DQG ZKHQ QHZ IRUPV RI WKLQNLQJ WKHP WRIJHWKHU HPH

'KLOMRWKKDVWDGEH 99LDMWAK LQ VRPH ZD\V ODFNLQJ RI V:
SRWHQWLDO DW OHDVW RQ WKH VXUIDFH WKH UHDVRQV ,
GLVVHUWDWLRQ DUH VWLOO PDQLIROG WKH\ LQFOXGH WK
HQJDJH DW WKH LQWHHVUHBRWRQFIRMP IURRHWILFDQ IRON |
HFRIHPLQLVP WKHLU FULWLFDO DFFODLP DQG SURPLQHQF
UHVSHFEFWLYH UHOHDVH2 WK R WX HW KMHX YW@ H R WEXRME X RW D U R U L
UHDBHDQG DXGLHQFHV DOLNH WKDW SURPSW WKHP IRU UHF
WKHRUHWLFDO IUDPHZRWHMWHOQG WRPSDWLFENBUW\ IRU ERW
RYHUDUFKLQJ UHDGLQJV LQ WKH FRQWH[W RI WKLV VWXG\
QDUMWIDYHYV HQJDJH ZLWK LPSRUWDQW DQG FRQWURYHUVLI
SUHSDUH RU DUH LQIOXHQFHG E\ SROLWLFDO KLVWRULHV D
6WDWHV PDQ\ Rl ZKLFK , KDYH DOUHDG\ ODLG RXW LQ WKL
FXWWWEZLWK FXOWXUDO DQG HFRORJLFDO FRQFHUQV RI WKH
DQG VSUHDG RI ®20H' LQFUHDVH LQ SROLFH EUXWDOLW)\ DJI
RYHUWXUQLQJ RI 5RH Y :DGH DQG WKH LPSHQGLQJ WKUHD
RPEFUUHQFHY WHVWLI\ WR WKH ZD\V FRORQLDO DQG FDSLW
DQG GHPDQG DWWHQWLRQ LQ WKH FXUUHQW FOLPDWH DQG
DSSURDFKHV WR WKHVH FRQFHUQV FRQWLQXH WR KLJKOLJ
TXHU SHRSOH WKH GLVDEOHG DQG FKURQLFDOO\ LOO DQG
FORVH WR QDWXUH DQG WKXV KLHUDUFKLFDOO\ LQIHULRU ¢
KLVWRU\ RI WKH JRWKLF OLWHUDU\ WUDGLWLRQ BOORZV
DXWKRUV VXFK DV +DUULHW -DFREV 7RQL ORUULVRQ &RO
*HUDOG 9L]HQRU DQG /RXLVH (UGULFK ZKLOH WKH VKRUW
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VFUHHQ JRWKLF DQG KRUURU ILFWLRQV LQFOXGH WH[WYV
-RUGDQ 3HHOH DQG 1LD 'D&RVWD ,W LV QRWHZRUWK\ KR
SURGXFWLRQ LV QR¥YW RO RZ XGRPHRIDWHG LQ WKHVH JHQUH
VLPDU WR WKH GLVWLQFWLRQ EHWZHHQ uPDOH JRWKLFY D¢
WKH PHQWLRQHG ZULWHUV DQG ILOPPDNHUV DUH XQIRUW)
2WKHU WKURXJK WKH PRQLNHUV $IULFDQ $PHULFDQ %ODFN
., GUDWHQWLRQ H[WHQVLYHO\ LQ WKLV FKDSWHU WR VXFK
DQG KRUURU ILFWLRQV DV ZHOO DIVFUWXG IWHKH VX &'Q RMHR
LQ SDUW WKURXJK WKH SURFHVV RI UDLVLQJ DZDUHQHVV R
KDYH DOZD\V WDNHQ SODFH LQ WKH 8 6 1 FRORQLDO OLWHL
DQG SUDFWLFHV ,Q WHUPY VR RIFRPHRILFDQVEFRKOMWKIFDO SUF
HFRORSRPODLWLFDO SROLF\ , REVHUYH D FHUWPBL@LYP GXFWL
WDNHQ WR PHDQ QRWKLQJ PRUH WKDQ KRZ LQGLYLGXDOV |
SHRSOH DUH UHODWHG WR WKH ODQG :KLOH WKLV LV FOH
KRSH WR KDYH PDGH FOHDU WKDW LV QRW WKHNVRI®D Q\F/I R/
,Q 35DFH DQG (FRIHPLQLVW /LWHURWKPBQ BBEHWMDKORD?
SSF@QRQWULEXWLRQV IURP %ODFN DQG ,QGLJHQRXMWYWRPHQ
FHQWXU\ HFRIHPLQLVP WKDW DFFRXQWYV IRU WKWLHWWDNH
WKH IXWXUH’ 6LPLODUO\ LQ 3*HQGHU (VVHQWLDOLVF
$VPDH 2XUNL\D VWUHVVHV WKH QHFHVVLW\ IRU 3LQWHUVH
UHVHDUFK LQFOXVLYH RI WUDQVJH@EE&BD UD JHREBW WDKE/GI
IRUHPRVW IRU WKH VDNH Rl UHSUHVHQWDWLRQ DQG DFNQ
FKDSWHU RQ WKH JRWKLF DQG HFRIHPLQLVP WKHVH LGHI
KDQGERRN RQ HFRIHPLQLVW OLWHUDWXUH WR GDWH D IDF
HFRIHPLQLVW OLWHUDU\ DQDO\VLV LQ DW OHDVW SDUWLI
VKRZV WKDW FKDQJH LV XQGHUZD\ 7KDW LV QRW WR VD\ W
HQJDJHG LQ HFRIHPLQLVW UHDGLQJV DFURVV F&LMKHDO L
FXOWXUDO KLVWRULHV Rl WKH *OREDO 6RXWK EHIRUH S$ULE
&DWULRQD 6DQGLODQGY 'DQQH 3RON $ ( .LQJV .DUHQ :D
OLHV :DQJDUL ODDWKDL DQG 'RXJODV 9DNRFK DPRQJ RW
VIQLILFDQWO\ WR GHFROR QRP)Q/J LAHEDWWHM W KR@DOHL GHQ W |
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LQ HFR IHPLQLVW DQG H F PR ULRWLH DFOR PYFFRK® ODWH KY B/ X G L+
HFRIHPLQLVP DQG LQ OLWHUBRGH W URWYPWRMW LURREE Q)
WLPHV LQ WKLV FKBBWWOH®XKH +DQGERRN RI (FRIHPLQLVP
KRXVHV WKH ILUVW DQG RQO\ DFNQRZOHGJHPHQW RI WKk
HFRIHPLQLVW OLWHUDU\ FULWLFLVP ZKLFK VKRZV WKDW EF
DV JRWKLF DQG KRUURU VW XGLRQN VU M/ XY LED J5 MOK\HHP \RH QUYHH \
FKDUHEZ ODWKV

$V VXFK , EHOLHYH WKH LQFUHDVHG IRFXV RQ WKH LQWH
JRWKLF VWXGLHV LV QR FRLQFLGHQFH UDWKHU LW VLJQD
WHUPV ZLWK WKHLU LQBAWWIXQDODPBIGI FURNVNY , WRYW DOU
YLHZ H{WHQVLYHO\ WKURXJKRXW WKLV FKDSWHU QRZ E\ K
DQG LQWHUQDO FULWLFLVPV RI HFRIHPLQLVP DQG LW\
UHGXFWLRQLVP WKH FRQQHFWLRQ EHWZHHQ WKH FRQW!
HFRIHPLRDYP EHFRPH H[SOLFLW (FRIHPLQLVW DSSURDFKF
ILFWLRQ WKXV OD\ EDUH VLPLODU WHFKQLTXHV RI VLPXOWTEL
FRQWHVWHG UHODWLRQVKLSY EHWZHHQ PHQ DQG ZRPHQ Z
ZKLWH VXEMKPWQ V DIQYEE KWXPDQRWKDW VXEVWDQWLDOO\ FR(
HDUOLHU FLWHG DUJXPHQW WKDW WKHVH DUHDV DUH DW R
LV DUJXDEO\ FRQFHUQHG ZLWK EUHDNLQJ GRZQ ELQDULH\
5DWKHU HFRIHMKH VYRWKIF FRQVROLGDWH DQG PDS RQWR |
LQ ZD\V WKDW KDYH DOVR SURYHQ SURGXFWLYH LQ WKH FF

28 &1 $ULHO 6DOOHK 3&0ODVV 5DFH DQG *HQGHU 'LVFRXUVH LQ WKH
*UHWD *DDUG 37RZDUG $ 4XHHU (FRIHPLQLVP’ &DWULRQD 6C

Cyborg, and the Queer: Ecofeminism and (More) Questions of IdentL W\’ '‘DQQH 3RON

3(FRORJLFDOO\ 4XHHU 3UHOLPLQDULHV )RU $ 4XHHU (FRIHPLQLVW ,GH

31DWXUH ,V $ )HPLQLVW ,VVXH 2Q ORWLYDWLQJ (FRIHPLQLVP E\ 7DNLQJ

Wangari Maathai, The Green Belt Movement: Sharing the Approach and the Experience (2003);

Vandana Shiva, Staying Alive: Women, Ecology, and Survival in India (2009); A.E. Kings,

3, QWHUVHFWLRQDOLW\ DQG WKH &KDQJLQJ )DFH RI (FRIHPLQLVP’

&OLPDWH’ DV ZHOO DV 34XHHULQJ (QYLURQPHQWDO -XVWLFH 7KUF

Ecofeminism has yet to acknowledge in broad strokes the role of disabilities and able-bodiedness in

IHPLQLVW DQG HQYLURQPHQWDO FRQWH[WYVY 1LFROH $ -DFREVTV FKDSV

(2022) is the only 2 to my knowledge 2 example in this respect to date, while Sarah Jaquette Rayand Jay

6 L E D Digapility Studies and the Environmental Humanities: Toward an Eco -Crip Theory (2017) is

a comprehensive full-length study in the broader field of ecocriticism, if not specifically in ecofeminism.

29 Cf. Patrick D. Murphy, Literature, Nature, and Other: Ecofeminist Critiques (1995); Gretchen T.

/HJOHU 3(FRIHPLQLVW /LWHUDU\ &ULWLFLVP’ * EdominisDDUG DQG

Literary Criticism: Theory, Interpretation, Pedagogy  (1998); Andrea Campbell, New Directions in

Ecofeminist Literary Criticism (2008); Douglas A. Vakoch, Feminist Ecocriticism: Environment,

Women, and Literature (2012); and Douglas A. Vakoch and Sam Mickey Literature and Ecofeminism:

Intersectional and International Voices (2018).
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DOO FKDUPRWKEUVWD@EEH 99 WEROXGLQJ WKH QDWXUDO HQ
XOWLPDWHO\ HPHUJH DV PXOWLGLPHQVLRQDO EHLQJV ZKF
HVVHQWLDOHVRWQWQWQLVPY DQG VWUDWHILF HVVHQWLD
VLIQDOV SHUSHWXDO KDUGVKLS DQGXAK LPROMGCRQIWEHR
QDUUDWLYHV RIITHUV VWUDLJKWIRUZDUG VROXWLRQV WR W
DV D UHVXOW RI FRORQLDO KRUURUV 7KH\ GR KRZHYHU
SRVVLELOLWREV]MW R/ IGH BRQUHY WKHRULHV DQG KLVWRULE
HVVD\ 3(FRIHPLQLVP 5HYLVLWHG 5HM3HE VAL (&/HIFLMA VD
D ODWHULDO )HPLQLVW (QYLURQPHQWDOLVP ~ *UHWD *DDU(
HFRIHPLQLVPYVI SUREGHP RVVHQWLDOLVP  ZDV IRU PDQ\ 21t
WKH LQWHUVHFWLRQV RI IHPLQLVP DQG WKH HQYLURQPHQ\
UHQDPH WKHLU DSSURDFK WR GLVWLQJXLVK LW IURP HVVH
D ZLGHU DXGLHQRHNVKEHIGLWROXFWLRQ RI WHUPV VXFK DV
SIHPLQLVW HQYLURQPHQWDOLVP VRELPROLWPLFDO MDADLLOE T
HQGV LQ D FDOO IRU WKH QHRHPLQAWWP RI*BHYLWZ WAR®
IXQGDPHQWDOO\ GHDB GFIDWHXW.R IDVEWRR JHQGHUV VSHFLHV
DQG FODVVHV WKHUHE\ QR ORQJHU QHFHVVLWDWLQJ WR VL
EHFDXVH Rl D PRUH HQWDQJOHG DSSURDFK Rl DOO EHLQ
UHQDPLQJ KDV EHH@ W Q N\MIHIXQSVXLD LE\ IHPLQLVWY DQG FOL|
RI FRORU 7KHUHIRUH DQG EHFDXVHDROHDQDPNVBY LQ WHMHS \
WR DIIRUG VLJQLILFDQW DWWHQWLRQ WR WKHVH LPSRUWD
FKDSWHU WR EULHIO\HAL DFOBRBINBPAFHR PWHILEXWLRQV WR ZK
VLIQLILFDQW HFR IHPLQLVW VFKRODUVKLS 7KHUHE\ , ZDC
GLYHUVH DQG LQFOXVLYH SRWHQWLDOV RI WKHVH DSSURDI|
DQG RU DQGURFHQWUYLIEQSW K MSAHFWWIHQW HFRIHPLQLVW PRY|

JRU WKLV SXUSRVH , ZDQW WR UHIHU WR DFWLYLVW /HDK
UDFH DFWLYLVP WKURXJK VRFLDO PHGLD DQG DFDGHPLF Z1
WR WKH WHUP LOQOWHUVHFWLRQDO HQYLURQPHQWDOLVP 6
HQYQBPRQWDO DQG JHQGHU PRYHPHQWY DV IROORZV

,I9YH RIWHQ EHHQ DVNHG ZK\ , GRQTW FDOO P\VHOI DQ (FRIH

Intersectional Environmentalist. For me, as a Black woman, | gravitated towards

Intersectional Feminism in college. But | struggled with Ecofeminism, and perhaps that

was because of how it was taughe through a Western white perspective. | felt as though

Indigenous wisdom, traditions, and Eastern religions were being appropriated and
SDFNDJHG LQ D zD\ WKDW IHOW H[SORLWDWLYH $OWKRXJK
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GLGQTW VHH HQRXJK UHSUHVHQWDWLRQ Rl %,32& >%ODFN ,
the literature or in discussion spaces. Nor did | feel a strong sense of support from white
ZRPHQ LQ WKH PRYHPHQW 3'LIITHUHQFH"

:KLOH 7KRPDV UHMHFWYV HFIRGHPMQLUWRQ DV DWHIGU\ LQ SDU\
VHHVY WRR OLWWOH HQJDJHPHQW ZLWK LWV SUREOHPDWL
REVHUYDWLRQV LQDGYHUWHQWO\ XQFRYHU \HW DQRWKHU U
RIVWHQWLDOLVP LQ QHZHU VWUDQGV RI HFRIHPLQLVP QD
ELRORJ\ ERG\ DQG FDUH ZRUN GLVSURSRUWLRQDWHO\ DI|
IDFW WKDW SDUWV RI HFRIHPLQLVP FRQWLQXH WR UHVL
FRQWULEXWLBD& \RR HQYLURQPHQWDO GHYHORSPHQWDO
DQG GHEDWHVY WKH IDFW WKDW WKH PRYHPHQWYIV HVVHQ
ZLWK BQWHQWLDOLVW DSSURDFKHV GRHV VKRZ D FHUWDLQ
PRUH GHFROQRIQVIDQWLYHY 7KH WLWOH RAKHKRPW M PV HFHWFIHRY
(QYLURQPHQWDOLVW +RZ WR 'LVPDQWOH 6\WWHPV RI 2SSL
30DQHW LQWHUHVWLQJO\ KDUNV EDFN WR HDUOLHU FLWHG
JULHQGV RI WKH HPHWK WKRRXJK KHU IRFXV RQ WKH
HQYLURQPHQWDOLVP WR UDFLVP DQG SULYLOHJH 7KRPDV
VDYH WKH SODQHW ZLWKRXW XSOLIWLQJ WKH YRLFHV RI L\
XQKHDUG’ +HU VWXG\RVDWHR QRQ VIRPEH RHIWKH IXQGDPHQC
RXW E\ 1RsO 6WXUJHRQ LQ(KRIHPLQLYROXPM XUHV 5DFH
JHPLQLVW 7KHRU\ DQG B® QIKWERDWK B FGMLLMVFXVVHY FRQWURY
RI SRVLWLRQLQJ FHUWDLQ IRUP $PRIULF®IQ HTKIWG :RDWGY D
&KULVWLDQ (XURSHDQ SDJDQ DV WKH QXFOHXV RI WKH HFR
3XOWLPDWH HFRIHPLQLVWY  HPHUJH DV 3LGHDOL]JHG WULED
FRQQHFWLRQ WR WKH HQYLURQPH® I LV F HIQW LAEIR\BIREIVHOR
IDQWDV\ Rl p,QGLDQVY DV IUHH VSLULWV LQ WKH ZLOG GL\
WKLV YLVLRQ FUHDWHV D *FRQIODWLRQ  WKDW LV 3LURQLF
WKDW QHYHUWKHOHYVVR RKBQIGYWHIQ WALHRVEBL WHHBFRQVW LW X W L
$V VXFK WKH HUDVXUH Rl %ODFN YRLFHV DQG WKH HV
RQHV SURGXFH WKH VDPH HIIHFWV Rl UDFLDO GLIIHUHQFH
VI\VWHPV RR ZHRDRWQDBDOHF\ $GGLWLRQDOO\ WKH IDFW WKD
HFRIHPLQLVWVY DUH LPDJLQHG DV ZRPHQ SURMHFWV H
HQYLURQPHQWDO FDUH ZRUN RQWR UHDO WULED®WVRPHQ
QDWXUH HVVHQWLDOLVPV ZRRIHQ DBV &HFALDMIMHVZRRB@ R FR(
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DPRQJ WKRVH PRVW YXOQHUDEOH WR WKH2HI B VWL R/ RQKYD
UHVHDUFK RQ JHQGHU WKH HQYLURQPHQW DQG FOLPDWH
WLPH FI :DUUHQ &XRPR 26KDYB H[WHBWHRBQWR pVDYH WKF
WKHWHU\ UHSHUFXVVLRQV ZKLOH H[SHULHQFLQJ VLPXOWDQ
PDNLQJ SURFHVVHV LQ FOGRPWOIRSBHGWDRBJISRDOFLHY FUH
SULYLOHJH RSSRUWXQLVWLF DPELJXLW\ DQG DUJXDEO\

WKDW3WRKMHQ DV YLEFWLPVY WURSH LQ GLVDVWHU PDQDJHPHI
3ZRPHQ DV FOLPDWH pKHURIHY W X UQ&KMJRR SH WKDW KDV PD
IUHTXHQWO\ LQWR UHF HQ@W TFXDMOAUDHV % O RIGIXFE WIKRQVDPH S
YXOQBUDEQGLYLGXDOV KDYLQJ WR VDYH WKHPVHOYHV IURI
EXW WKDW KDUP WKHP GLVSURSRUWLRQDWHO\ *LRYDQQD
FHQWHU RI KHU HVVD\ ®:HOFRPH WR WKH :KLWH 0 $Q
(QYLURQPHQWDXGILVWQ&BKWAK VKH DUJXHV WKDW WKH 3VW
FRQFHDOV WKH JHQGHUHG UDFLDOL]JHG DQG H[SORLWDW
GULYLQJ HFRORJLFDO DQG FOLPDWRORJLFDO GHVWUXFWLI
ZLWK $QWKURSRFHQKXPVMQOPMKUBHERQVWUXFW UHLQIRUFH\
DSSURDFKHV WR HQYLURQPHQWDO DQG FOLPDWH UHVSRQV
RQFH DJDLQ LQ WKH DIRUHPHQWLRQHG ELQDU\ LPDJLQDWL
KHURHV 'L &KLUR FRQW MOKUHR/SWRBD@HPEXRKHRWYH LV EDVHG R
LQGLYLGXDOLVWLF SHUVRQOWRGLIDHY W EDV XEGQ B RO H RK@R V-
FOLPDWH FKDQJH 3UDWKHU WKDQ FDOOLQJ IRU FROOH
XQVXVWDLQDELOLW\ Rl JOREDOFRDS\LAMIVORVRKH 8Q LQVMWXK H
FULWLFL]HV WKH ZD\ PDQ\ ®* P DQWKURSRFHQWULF" FRQYF
EOLQGHG E\ D *QRVWDOJLD IRU D SDUWLFXODUO\ 1RUWK $P
WKDBMXWHEBR YDOXH SUHVHUYDWLRQ DQBIW®&B HURXHMW DPI\EL B
QDWXUH ~ ZKLFK VKH VHHV DV D SDUWLFXODUO\ GDQJHUR)
GLVFRXUVHV DERXW VH[LVP DQG QDWXULVP WR DYRLG KDY
UHLJQ RI WHUURU RQ WKH HDUWK ~ ZKHGQ WR DFMDHIW ¢ KW R B §
DV YLOODLQ"’ $V VXFK GHVSLWH WKH IDFW WKDW |
P DQWKURSRFHQWULVP 'L &KLUR GRHV QRW IDOO LQW]|
HQYLURQPHQWDO SUREOHPV VWUDLJKWIRUZDOBPXRRR PHQ
DOUHDG\ ZDUQHG DERXW LQ LQ KHU FULWLTXH RI 3>D@F
DV WKH YLOODLQ EHKLQG WKH HFRORJLFDO FULVLV’ 5D
HQJDJHPHQW ZLWK WKH HIIHFWV Rl HQYLGR® P H QEWHD R REL WK
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KLVWRU\ RI FRORQLDOLVP LV EHLQJ UHSURGXFHG LI ZLWK ¢
ZLWK WKH VDPH RYHUDOO FRORQLDO UKHWRULF DQG LPDJ
UHSHWLWLYH SURFHVVHV DOVR HQFRPSDVV WKH VDPH GLV
SUHGRPLQDQWO\ ZKLWH SDWULDUFKDO V\VWHPV ZRUNL
FRPPXQLWLHY WKDW DUH DW R®P\HD K RAHW \D O B BWAHDG/ \B \ CHF R W\
GHEDWHY LQFOXGLQJ ,QGLJHQRXV SHRSOHV 6KH FRQFOXG
DV SERBG DQG LPDJLQHG E\ %,32& DQG ZRPHQ OHDGHUYV
SFDQQRW EH HPERGLHG LQ WKH JHQGHUHG UDFLDOL]HG
SROLWLFV RI WKH $QWKURSRFHQH’ LQ SDUW EHFDXVI
GHFLGHG ODFN L QN¥H MRLIFHKWDQSG H[SHULHQFHV RI WKRVH
WKH ZRUOG ZKR NQRZ ZKDW LW PHDQV WR HQJDJH LQ HRQJ
HFBROLWLFV’ EXW ZKR DW WKH VDPH WLPH FRQWLQXH
UDFLVP FRORQLDPDUROPBQ®MIH®MLQMXVWLFHY DQG ZKRVH F
DQG KXPDQ ULJKWV DUH VWLOO QRW JXDUDQWHHG" Q
VWXFN LQ $CWRWRISRYJ @M GBHQH

$W WKLV SRLQW P\ VWXG\ KDV FRPH IXO0O FLUFOH LQ WKH
EDFN LQWR WKH IXQGDPHQWDO LPSXOVH RI WKH IURQWLHL
ZKHUHE\ PDLQVWSPHDRFD® FXOWXUH LV VHW WR GHQ\ WK
VHWWRGIRIQLDOLVP VODYHU\ UHPRYDO DQG JHQRFLGH 7K
WXUQ DOVR VSHDNV WR WKH $PHULFDQ JRWKLFTV PRUH JHQ
DQG WR WKH ZD\V WKHVH LQILQLWH VWUXFWXUHV RI VSHFW
KRUURUV Rl WKH HFRORJLFDO UDFLDO DQG JHQGHUHG SUF
,Q D SRLIJQDQW RSLQLRQ SLHFH WLWOHG 3$QWKURSRFHQ
HQYLURQPHQWDO SKLORVRSKHU .DWKOHHQ 'HDQ ORRUH FOI
WR IKFHI OO KRUURU Rl ZKDW ZH DUH GRLQJ >«@ (YHQ DV .
WKH SURVSHFWV Rl RWKHU EHLQJV >«@ 7KLV LV PRUDO PRQ
HHULH ZD\ VKH EULQJV WR WKH IRUH DQG SRLQWV WR WKH#
WFK DQ DSW JHQUH IRU HQYLURQPHQWDO DQG IHPLQLVW
HIITHFWV Rl IHDU DQG WHUURU EXW DOVR WKH QDUUDWLY|
ORRUHTV REVHUYDWLRQ KIBRXML & X FOIY WHWHQWO\ HFKRHV
,QJKDPALWLODU FODLPV DERXW WKH FHQWUDO ORJLF RI IF
RXUVHOYHV’ 7KLV LV D SDUWLFXODUO\ SHUYDVLYH PH
WKURXJK WKH OHQV RI HFRIHPLQLVW FULWLFLVP DQG D FU
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VHH KRZ WKH HFRORJLFDO SUREOHPV RI ERWK WKH FRORQL
ZKLFK FRQYHUJH LQ WHKH H IDSAZDD® RFOIQMD G\ JHQGHUHG D
7KHUHIRUH HFRIHPLQLVP FDQ DQG PXVW UHFODLP LWV YD!
SRWHDWERDDGGUHVY WKHVH LQWHUVHFWLRQV LQ RUGHU W
QXDQFHG UHVSRQVLELOLW) IRU DQG \VWXX\XPDIQQ MR FKDQJF
DQG PRIWKHKQXPDQ

'L &KLUR SRLQWV RXW KRZ WKLV LV HVSHFLDOO\ QHFHVVD
SODJXHG E\ \HW XSKROGLQJ X\WKH FEPLRUNX QHWODOHWIRJ OLI
DQG WKH SXUVXLW R K®DLS/SBUUHDWRH/DRIGGW RM K H[SHULHQFH
$PHULFDQV  DQG RWKHU UDFLDO DQG JHQGHUHG 2WKHUV

SDFWLYLVWYV LQ WKH %/0 >%ODFN /LYHV ODWWHU@ PRYHPF
HQYLURQPHQWDOLVWVY ODQJXHBJIWKI W WH ID\F ARG \DLREHIG WDKU
EMHQGDQJHUHG VSHFIKHW VKRZV RQ WKH RQH KDQG KRZ H
FOLPDWH KD]DUGXWWHQFURWK WKH GDQJHUV RI UDFLVP
7KRPDV 2Q WKH RWKHU WKH ZD\ WKH %/0 KDVKWDJV DQG
SURSRQHQWYV RI u$OOQWLYDHWLYBWWHRYXOWDQHRXVO\ RXWO
FRQWLQXHV WR EH GLUHFWHG DZD\ IURP WKH 8 6 1 URRW F
WKDW PDQ\ $QWKURSRFHQH GLVFRXUVHV DDAWBHPSSRAQ WLRE 6 H (
IRU FOLPDWUWRBSEWDWQ RUGHU WR GHIOHFW 3IURP WKH UHF
LPSDFWV"~ 'L &KLUR RQ HFRORJLFDO GDPDJH WKURXJK
XQLYHUVDOLVP’ 'L &KLUR SRLJQDQWO\ DUJXHV LQ \
KXPDQLVP RKXPMWRPVKH $QWKURSRFHQHTV QDUUDWLYH RI
GRHVQIW PDNH KLVWRULFDO RU SROLWLFDO VHQVH’

FDOO IRU D UHQHZHG DSSURDFK WR (DUWK SURWHFWLRQ
KXPDIQGHQWLW)\ LQ WERBRWIVFDD SKLUR GHPRQYGYRQHPIHREGWWDIC
KXPDQLJKWY WKURXJK LQWHUVHFWLRQDO DQDO\VLV LQ

SFRQQHFWLRQV EHWZHHQ HQXYQERRPH EWHRQ JL D VG WK W\G L J(
RI PDUJLQDOL]HG SRSXODWLRQV ~ 6XFK D UHFRQVLGHUDWIL
WKH RQJRLQJ LQWHUOLQNHG YLROHQFH RI FRORQLDOLVP
D SURMHFW WKDW HFKRHV OHUFRROYWYKHL FERRYWDDW DCE L
HFRORJLFDO UHYROXWLRQV IWKPM J®OREBJODQG DFURVYV

,Q WKLV UHVSHFW , ZDQW WR SRLQW WR DXWKRU SURIHVVI
ZKR LQ OLQH ZLWK 7KRPDV DGYRFDWHV 3WKH QHFHVVLW\

87



WKRXJKW"~ WR $QWKURSRFHQWULVP GLVFRXUVHV DQG WR
‘HVWHUQ YDOXHV" SURSRVHG DQG SHUSHWXDWHG LQ ILHOC
WKDW WKLV GLVFLSOLQH KDV VXIIHUHG IURP D ODFN RI Gl
SUIDRULO\ KLIKOLJKW WH[WV SURGXFHG E\ LQWHOOHFWXDO
ZKR KDG DFFHVV WR OHLVXUH WLPH ODQG RZQHUVKLS DQC
FRUUHFWLYH VWUDQG LV 3% ODFN IHPLQLVW HFRORJLFDO W
ZD\V 3% ODFNG$IWAHQGHG ZRPHQ DFURVV WKH 'LDVSRUD DU
FRQIURQW DQG OHDG WKH ILJKW DJDLQVW VRPH RI WKH
HQYLURQPHQWDO GHJUDGDWLRQ ~ 7KURX$KOBUFNDGLQJ RI 7
JUDJLHU VKRZV KRZ WKLV WKHRUHP 3HPSKDVL]HV WKH LPSR
RI QRYHO DV EHLQJ ERWK (FRORJLFDO $UW DQG %ODFN )
LOQWHUVHFWLRQ WKDW LQ WXUQ 3FDQ KHOS XV WRB FULWL
FUHDWH FPPWIQMW HROHF XOWXUH LQFOXGLQJ RXU OHJLVODWLR
RU HQJDJHPHQW ZLWK PDWHULDO UHVRXUFHV OLNH ZDWH
FDUYHV RXW D GHFLGHG VSDFH IRU YEXW®WMQLIQD G®R \JVDVLSAIQN
HPHUJH WKKHHQFRQFHUQV RI %ODFN ZRPHQ %ODEN IHPLQLVP
DUW DUH DOORZHG WR WDNH FHQWHU VWDJH LQ FRQMXQFV
WKHVH SURGXFWLYH DSSURDFKHV DUH HVSHFLDOO\ ODFN
OLWHUDWXUIHD ZMQRREOHGJHG DW DOO E\ VFKRODUV RI HFRHF
LQ OLWHUDU\ VWXGLHV VXFK DV WKH HFRJRWKLF RIWHQ H[.
RI WKHWHFROPRQ JUDPPDU RI >«@ D MVKDPHIXOY %ODFN
UHIUDPLQJ HQMRWWIMQ FHWKH KDUURZLQUDABAWERQHRBI HVRO®R\
YLROHQFH RQ %ODFN PRWKHUV DQG %ODFN IDPLCSLHV DW
OHUPVR H[HPSOLI\ WKHVH UHGXFWLRQLVPV DQG DEVHQFHV
IHPLQLVW HFRORKIWFRROHQYKRSSOLHG WR OLWHUDWXUH DS\
FRQFHUQV RI WKLV VWXG\ ,W GRHYV FMRQWKWR ¥RO W& HD@RYH
VHWWLQJ DQG LWV DOOXYLRQDWRLQZKRMDWHERKD BGWRUULVR
30D\LQJ WKH 'DUN :KLWHQHVV DQG WKH PLADOWNUELWREJ
*RWKLFL]HG $IULFDQLVW SUHVHQFH" DV D IRUP RI 3VDYTE
LQIHUV *WKH YLOODLQRXV *RWKLF XQGHUVLGH RI WKH F
H[SORLWDWLRQ DQG HGVHYYHPHQWKRI GRRHOTV QHJRWLI
ZLOGHUQHVV RI WKH (DVWHUQ 8 6 LQ WKH V DFFXVDWLF
SURWDJRQLVWYIV REMHFWLILFDWLRQ E\ WKH 3XULWDQV DQ
WKH LQVFULSWLRQ RIVUDRG REDBYQHBURFHVVHY FRQMXUH
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FRQWH[WYV , KDYH ODLG RXW VR IDU LQ WKLV FKDSWHU ZKH
RQO\ LQKHUHQWO\ UDFLDOL]HG DQG JHQGHUHG EXW DOVR
Rl VODYHU\ WKDW FDVW WKH %ODFN IHPDOH BRRX\FBALRQJR'
DQG UHSURGXFWLRQ DQ RXWOHW IRU ZKLWH DJJUHVVLRQV
GRPLOQBDWQRWKRUW D IRUP RI p&4KHDS 1DWXUH ¢ ,Q UHIHUUL
OLQHY OHU, DP EHFRPH ZLOGHUQHVYV EXW , BP )NGIWHR ORI
ODVW" ORUULVRQKDUGW FDXWLRQV 3WR SRW. W HRG L )PDIRH@D
D QRG WRZDUG UHFRQFLOLDWLRQ  RU WRZDUG LGHQWLILFD

KHDOLQJ 5DWKHU UHDGHUV PXVW$WVHW EZV W I© WIKR-D &/ IH\CF
DERXW 3WKH LPSRVVLELOLW\ RI ZRUNLQJ WKURXJK DQG W
VODYHU\" 1HKO TWG LQ /HQKDUGW $W WKH VDPH WLPE

%ODFN UHVLVWDQFH DQG DJHQF\ E\ LQY R NKLUQBHNEWR FQH DWW D
WKURXJK WKH SURWDJRQLVWYTV QDPH DV DQ DOOXVLRQ WR
PLJKW DW ILUVW LPSO\ D FRQIODWLRQ RI QDWXUH DQG WKH
DV 1IDWXUH )UD]JLHU UDWKHU FRQFOXG FH\R VUHR/PWKHKIL @ HAPK. IV W
WKH FKDUDFWHU YORUHQV >«@ ZLWK WKH LPSHQGLQJ G\VIX
IDUP ~ ZKLFK DOORZV WKH QRYHO WR HPHUJH DV DQ LWHUI
SURPLVH RI HFRORJLFDO KHDOLQJ  WKDMWO GHKREBKWODG§ [
/JHQKDUGWTV $ BBGEQGWRIZLWK WKH RSHQLQJ OLQHV RI J)UHG
,Q WKH %UHDN 7KH $HVWKHWLFV Rl WKdH%KQBRANR BD QL EDD F
LV WHVWDPHQW WR WKH IDFW WKDW REMHFWYV FDQ DQG GR
WKURXJK WKH LQWHUVHFWLQJ SRVVLELOLWLHY DQG OLPLW
DQG %ODFN IHPLQLVW HFRORJKEDOL W MROH] KW VHK RRAY WVKKHD o6
VODYH DV ZHOO DV KHU HQYLURQXKOQ®GWMY ERQWKNVRBDWHRWD V
FDXJKW EHWZHHQ D G\QDPLF RI GLVVROYH DQG UHVROYH |
UHODWLRQVKLS EHWZHHQ %ODFN ZRPHQ DQM\/HW)IO—WXUI
VDPH WLPH WKHVH SHUVSHFWLYHV PDS ZKDW LQWHUVHFW
JRWKLF FULWLFLVP FDQ ORRN OLNH LQ WKH IXWXUH LI DQ
ZKLWH VXEMHFWYV LQWR SK\VLFDO LQVWHDG R MAUSH-RANKWIDD ¢
DEVHQFH

30 &DUO\Q )HUUDUL RIIHUV D SRLJQDQW UHDGLQJ RI WKLV FRQQHFWL
(FRORJLHV’ LQ ZKLFK VKH DUJXHV WKDW 3>I@RUHJURXQGLQJ %OD
necessary because it is one of the many ways Black women thed L]H WKHLU RSSUHVVLRQ ~ 7KHI
3JXLGH XV WRzZzDUG D PRUH UHVWRUDWLYH UHODWLRQVKLS ZLWK WKH Q
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6LPLODU YLVLRQV KDYH EHHQ SURYLGHG E\ VFKRODUV H
HFRFULWLFLVP DQG TXHHU WKHRU\ ,Q 34XHHULQJ (QYLUI
, QWHUVHFWLRQDO /HQV’ *UHWD *DDUG KDV UHFH(
LOQOWHUVHFWLRQDW HONQGBGRRIPHQWDO MXVWLFH™ LV HPHUJLQ
SWKH IHPLQLVW SUDFWLFH Rl pDVNLQJ GLIITHUHQW TXHYV
SRSXODWLRQV DQG WKHLU KHDOWK RXWFRPHV DV H[DFHUE

HITRUWYV XQGHUWDINXHF®& BV VHRRM®IDWWPLWK DQG OLFKHO
GuUDZ DWWHQWLRQ WR WKH ODFN RI UHVHDUFK FDUULHG R
KHDOWK EXUGHQ RQ WKH /*%74 FRPPXQLW\ ZKLFK LV WKH
VWXG\ *DDUG JRHV RQ WR WHDGPEWKKHNVAIHRXWH[LVP DQG UDF
WKH PDLQ EDFNGURSV Rl KRDQWKRQDP HMIVOVW XKLFK TXHHU
HPHUJH DV HQWUHQFKHG LQ D ZHE RI1 L Q MPOWOWLEWYH WIKHDWV
MXVWLFH VFKRODUVKLS FDQ PHRQBENDODGGQHWVWHD (K HURQU
WRXFKHG RQ LQ D SUHYLRXV HVVD\ WLWOHG 37RZDUG $ 4XH
HDUOLHU SLHFH VKH OD\V RXW WKH ZD\V LQ ZKLFK TXHHU L
DV FORVH WR RU HTXDO WR Q\DRWZXRIMHHIQQ ZBLO KN LBWOWKH VDF
VH[XDOLWLHY DUH pDJDLQVW QDWXUHY EHFDXVH RI WKHL
ZKLFK ZRXOG EH WKH RQO\ YLDEOH zZD\ IRU :HVWHUQ SDWU
Rl DQG DW OHDVW SDUWLDQ®YWR LW MHH JIDEWHF 2RIKKHYHPRQ
KLHUDUFKLHY 6KH FRQWHQGVY WKDW WKLV VXSSRVHG puXQQ

would seem to imply that nature is valued 2 but as ecofeminists have shown, this is not

the case. In Western culture, just the contrary is true: nature is devalued just as queers

are devalued. Here again is one of the many contradictions characterizing the dominant
LGHRORJ\ 37TRZDUG”

7KH VDPH FRQWUDGLFWLRQ DSSOLHV ZRPHQ DV ZLWFKHV L
DUH VHHQ DV EREMHE PR DW YMKIHO PPUH UHD G DY GD |1 K Q &YWRY UDIO,
EHFDXVH ZKLOH WKH\ DUH ZRPHQ WKH\2 BXW EGR®AD ¥RI® WK
SQWKURSHWYXWDQGY LWVHOI DV VHS XUDW HG ILWR\PL Q W IXRI®! H

90



DV HTXDOO\ F@*\NDDGLPFW—IR/URQ WR GLVFXVV WKLV ORJLFDO
PXOWLVSHFLHY TXHHUQHVV WKH IDFW WKDW TXHHU VH[XD
DFFXUDWHO\ UHIOHFW WKH YDULHW\ RI VH[XDO SUDFWLFHYV
,Q KHU QWYBU MKH DGGV WKDW TXHHU PXOWLVSHFLHV MXV\
DFNQRZOHGJHPHQW RI *PXOWLVSHFLHV OLYHV' LV WKH RQC
PRYHPHQWY LQ LQ WKH FXUUHQW PRPHQW 3(QYLURQPHQW
QHR FROR@U]DWHRQV DQG DV QDWXUH

,Q **HQGHU (VVHQWLDOLVP DQG (FRIHPLQLVW /LWHUDWXUH
VLPLODU REVHUYDWLRQ 7KH\ DUJXH WKDW 3WKH SDWK WR
HFRIHPLQLVP ~ ZKLFK LV ZKWUPRID/G IHFRIVHPHQUMRPUE\ TXHHUL
IUHHLWJIURP DOO HVVHQWLDOLVW DSSURDFKHV" ZLWKRXW
E\ 3>P@HUJLQJ SRVWKXPDQLVP DQG HFRORJLFDO IHPLQLYV
LQVWDOODWLRQ DUWLVW 'RLUHDQQ 2f0DOOH\TV BIQKLELWLF
1RZ 4XKPERGLPHQW DV D TXHHU K\EULG HFRIHPLQLVW WH
ZKDW LW IHHOV OLNH WR EH SK\WLFDOO\ DQG VSLULWXE
KHWHURQRUPDWLYH VW WRYHIDWKYHD BF KSWRRQDOLVP EXW
FROQQHFWLQJHWWHRQ@QWRUVH[XDOLW\ LGHQWLW\ DQG WKH |
QRORQIRUPLW\ DQG RQHTV DELOLW\ WR GHYHORS D VHQVH
UHODWHV WR WKH ZRUOG"~ 2XUNL\DYV IRFXV RQ 210D0OO
HFRIHPLQLWPWBHDRUGYTV DQG RWKHU VFKRODUVY REVHUYD
YLVLRQ Rl WKH ZRUOG DQG LWV HFRORJLHV WKH RQO\ UHSE
DOO JHQGHUV DQG VSHFLHV EXW DOVR WKDW EHFDXVH RI
HQDJHG ZLWK WKH IXWXUH ,Q TXHHU FXOWXUDO SURGXFW|I
VSHFXODWLYH JHQUHV VXFK DV VFLHQFH ILFWLRQ ZKLFK
XQGHUVWDQGLQJV RI HQYLURQPHQWDO MXVWLFH DV LW LQ
IXVXUH IXWXULVWLF UHFRQILIXUDWLRQ Rl WKH UROH RI |

31 A thought worth pursuing that emerges from this connection about the colonial perspective on the
unnaturalness of witches and queers is that, in 17th FHQW XU\ 3XULWDQ VRFLHW\ ZKHQ 3WKH
homosexuality struck horror into the hearts of good, God- |lHDULQJ PHQ" &UDQGHOO DQG WK
woman- DQG WKXV ZLWFKKRRG ZDV DVVRFLDWHG 3ZLWK HYLO DQG VLQ  5H
astand LQ IRU pTXHHU 1 DQG ZLWFK KXQWYV DW OHDVW LQ SDUtldf LQVSLUF
of sexual Others. Several essays inThe Puritan Origins of American Sex (2013), edited by Tracy
Fessenden, Nicholas F. Radel, and Magdalena J. Zaborowska, explore this crosseading, including
1LFKRODV ) 5DGHOfV RQ 333XULWDQ +RPRHURWLFVY ~ ZKHUHLQ KH DUJ:
SXQGHUVWDQG WKH L P St&hudadbgias intie(idsdRt cnstruction of American sexual
LGHQWLWLHY" EHFDXVH 3WKH UHJXODWLRQ RI VRGRP\~ ZKLFK DW F
KRPRVH[XDOLW\ 3LQ 3URWHVWDQW 1HZ (QJODQG UHKHDUVHY GLVFRXU\
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HFRORJLHV $UGKIFOPBORVHPKDSWHU RQ 34XHHU $PHULFDQ *R
WR WKLV YLVLRQ RI TXHHU IXWXULVP WKURRIK BQHGS HQWQAJ
VHUBHQVH FUHDWHG E\ WUDQV ILOPPDNHUV /DQD DC
ZKLFK QDUUDWHY WKH OLYHV RI HLJKW LQGLYLGXDOV DFU
WKURXJK DHPHROWBQDO FRQQHFWLRQ WKDW DOORZV WKHP
HDFK RWKHUYVDQRBFDBWRIQQ WKURXJK ZLWK HDFK RWKHUTV
VHQVH RQRWKHU 7 KRDM@UJIXHV DQ H[SHULHQFH WKD
RQWR WKHLU ODWHU VH[XDO HQFRXQWHU DV D JURXS DC
LGHQWLW\ Rl RQH Rl WKH HLJKW SURWDJRQLVWY D OHVELD
QHYHU RRQHWGWDIILUPHG RU RWKHUZLVH DGGUHVVHG 7KH V
LQ KHU ORYLQJ UHODWLRQVKLS ZLWK $PDQLWD KHU FLVJHC
6HQWWKXV DOORZV IRU DQG RAEINGLQ B IWNR @ X V¥ VID QU® MHR SADIDNFHH
XS VSIDOFGIG IRU LWV pVHQVILWHKY IS WR €MFRPB\ ERWK HDFK
ERGLHVY LGHQWLWLHY DQG VH[XDOLWLHV DV ZHOO DV Wk
TXHHU HPERGLPHQW DQG FRXQWHUV DWWHPSWV I[URP

XQ QDWXUDOLUDIIKRWHQYLYW) HBBRORNHFADO DQGTXHHRWRJILF
HQWDQJOHPHQWY DPRQJ WKH WLWXODU FKDUDFWHUV DQC
HQPHVKHG DXGLHQFKRPDAVDBDMWWHLEXWHY WKHVH SRVVLELC
*RWKLF VFLHQFH ILFWLRQWWXWUXKERZX URQOH WKRBRW LQ 24XHH
*RWKLF” WH[WV PRUH JHQHUDOO\ 3JLYHV YRLFH WR SHRS
KHIJHPRQLF FXOWXUDO SURGXFWLRQ" 7KH EUHYLW\ RI
VNHWFK RI WKH SRVVLELOLWILKFW IRR QT XRIGIN WHEKD W FRMKKLHFU V
H[SDQGHG RQ LQFPRUM IGHWDDWHU WKRXJKW WKDW D 3TXH
FDQ 3SRLQW WKH ZD\ WRZDUG VRFLDO KHDOLQJ’ DOUHD
FDSDEOH RI RXWVLGH DQG EH\RQG LWV RIWHQ FRQVWULFW
WR WDNH XS BRPNRQWHKGE LGHDV RQ TXHHU HFRORJLHV DV Z
JRWKLF DQG UHODWS&DW WeMHI{S DIDI® RWRDQ LGHD WKDW GLG
VSDFH RU UHFRJQLWLRQ LQ P\ RULJLQDO DUWLFOH FI FlI
OHUULFDWYTV SRWHQWLDO DV D TXHHU HFRIHPLQLVW FKDUD

32 Cf. Paulina Palmer, Lesbian Gothic: Transgressive Fictions (1999); George E. Haggerty, Queer
Gothic (2006); William Hughes and Andrew Smith, Queering the Gothic (2009); Paulina Palmer, The
Queer Uncanny: New Perspectives on the Gothic (2012) and Queering Contemporary Gothic
Narrative, 1970 -2012 (2016); Jolene Zigarovich, TransGothic in Literature and Culture (2017); Laura
Westengard, Gothic Queer Culture: Marginalized Communities and the Ghosts of Insidious Trauma
(2019).
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'KLOH VFKRODUV VXRKR PYV+POHYHOFHULWLFL]HG 6KLUOH\ -DFN
KRPRSKRELF QDUUDWLRQ Rl@/&HVWWORRWHKHHWHG DW
WKURXJK WKH OHQV RI WKH OHVELDQ JRWKLF FI +DLQHV
OD 3DUUD )HUQiIQGH] ERWK RI ZKLFK KDYH DIIRUGHG W
UHSUHVHQWDWLRQ DQG VLJQLILFDWLR®DGY GHUNU FKHDG W
JHQGHUHG G\QDPLF EH@DHHQLW[B(W DOWGNERYVWDQFH DV
FKDUJHG UHODWLRQVKLSY ZLWK WKH DGMDFHQW 1HZ (QJOD
OLYLQJ DQG GHDG DQG WKHLU UHVSHFWLYH FRQQHFWLR
HLWKHU VXUURXQG WKHP RWKZKRNWWS URRRNF WD\WQ & KFHR\Q V X P H
, XVH WKHVH HOHPHQWYV DV SRLQWV RI RULJLQ WR H[SOR
Rl GLIIHUHQW SHUIRUPDQFHV RI JHQGHU DOO RI ZKLFK I
PDVFXOL@® IHP LGHIWLILHGEWKDYWRUNQGBRZHYHU LW TXLF!
FOHDU WKDW VKH RQO\ SXOOV RQ WKHVH JHQGHU FRVWXP
WDVNV WKDW DUH WUDGLWLRQDOO\ DVVRFLDWHG ZLWK Hl
SHUVHFXWLRQ DQG WKXV RQOWKB VGWFH WY LWK DRV KWW R DWW F
RU JHQGMKUG H[LVWHQFH 7KLV LV PRVW SURPLQHQW ZKHQ \
WDNH FDUH RI ILQDQFLDO EXVLQHVV |FHDR® GF&XWR/HRQV X R R
DQG ZKDW LV FRQVLGHUHGLBHRISH R G N0 WKR H&F IDSHWD V P
FRPPHQWYV E\ WKH YLOODBRQVRDPRWW KHSRQMR/QEOH 6KH QI
LQ WKLV HQGHDYRU KRZHYHU DQG LV FRQVWDQW\ ULGLF.
WKDW VKLHOG KHU KRXVH IURP WKH WRZQ 7KH \RXQJ ER\
QXUVHU\ UK\PHV DQG ULGGOHV WKDW DOOXGH WR KHU ZL\
WKHLU PRWKHUV IRU FDOOLQJ D *ODG\ QDPHV $V VXFK Z}
WKDMUULFDW SHUIRUPV WKH WUDGLWLRQDOO\ uPDQO\Y GX
WRZQ GRHV QRW UHFRJQL]H VXFK DQ LGHQWLILFDWLRQ D¢

33%$W WKH VDPH WLPH 7KRPDV 0 +XEEDUG ZULWHV WKDW 3>L@Q UHFHQ
WKH SRVVLELOLW\ WKDW -DFNVRQ PD\EH KDYH EHHQ TXHHU KHUVHOI " E
of gender non-conformity and same-VH[ GHVLUHK ~ WK HXHF VHHPVY WR EH D ILQH OLQH El
critiques of homophobia and her own reproduction of it in some of her fictions.

34 While my reading of Merricat as a queer ecofeminist character defies straight(forward)
LGHQWLILFDWLRQV RI WKH SURWDJRQLVW ZLWK WKH JHQGHUHG WHUP
HVKHT RQO\ LQ UHODWLRQ WR KHU H QRYHRONBW W B W ICRQV/VQGE | R DV HWHU W\
35In Castle as well asmother! and The VWitch WKH IRUHVWYVY QH[W WR RU HQJXOILQJ WKF
become spaces of imagined queer freedom without the constraints of heteronormativity. While Merricat,

mother, and Thomasin can only partially access this liberating power, in part because they arekept from

entering these spaces by oppressive forces of the hetergatriarchy, we see glimpses of alternative lives

as they would be possible beyond gendered frontiers and in the queer woods.
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KHU WKURXJK ZKDW WKH\ FRQVLGHU WKH pQDWXUDOO\Y IHF
DQG PHQ FRQVLGHU KHU pXQQDWXUDOY DOWRJHWKHU LQ W

OHUULFDWYTV JHQGHU SHUIRUPDQFHV FROODSVH LQ WKHVH
LQ D VWUDLJKWIRUZDUG PDQQHU WR VDWLVI\IDQ\UR IOW R MW
RI DOO WKH PHQ Rl WKH WRZQ LQFOXGLQJ &RXVLQ &KDUOH
RQH GD\ WR WDNH RYHU WKH KRXVHKROG LQ FRORQL]JLQJ PEL
REVHUYHV WKDW XQGHU KLV 3LQIOXHQFH &RQVWDQFH LV C
KHWHURVH[XDOLW\ LQYROYHVY EHORQJLQJ WR WKIHWERPP X (

$W WKH VDPH WLPH OLNH OHUULFDW WKH ROGHU VLV\
WKURXJK JHQGHU SHUIRUPDQFH ZKHQ &RQVWDQFH WHOOV
ODXJKV DERXW KHU RZQ VXJJHVWLRQ ZKLFK WKHHYRK@JHU \
WR KHUVHOI ~ 'H OD 3DUUD )HUQIQGH] UHDGV &RQVWDQFHT
WKURXJK *HQDFWLQJ VLJQDOV >LQ@ WKH ZD\ WKDW FRPSXC
DUH FRQVHQWHG LQ RUGHU WR DFFHVV IHPDOH PDWXULW
VRFLHW\" 'KLOH &RQVWDQFH VHHPV WR RYHUSHUIRUP K
FRQVHQWLQJ KRXVHZLIH ZDLWLQJ IRU PDUULDJH WR YDOLG
DQ\ HIIRUW DW WU\LQJ WR FRQIRUP DQG WR DFW RXW JHQC
WR UHDOL]H WKDW VKH FDQQRW EH WLHG GRZQ WR DQ\ R
FHUWDLQ SRLQW DQG D GLIIHUHQW RQH VRPH RWKHU WLPH
EXW QHYHU IXOO\ LQKDELWYV RU IXOILOV D GHPDUFDWHO{(
SHUIRQER DQG LPPHGLDWHO\ UHEHOV ZKHQHYHU DQ\ LQGLYL
FRQIRUPLW\ ZLWK KHWHURQRUPDWLYH H[SHFWDWLRQV E\ L
LQWR WKH FORVHW OHUULFDWYTV RQO\ FKDQFH WR HVFDSH
LVRWHW ILUH WR WKH VSDFH WKDW WR KHU FUHDWHG WKH
D UHPQDQW RGMIXGH IQRZAHU DQG WKXV D FRQVWDQW UHPLQC
WKDW FRQILQHG KHU LQ LW 'H OD 3DUUD )HUQIiQGH] UHD
%ODFNZRRGV DV *WKH HQG RI WKHLU >WKH VLVWHUVI@ H
FRPPXQLW\~ WR ZKLFK (PLO\ %DQNV DGGV WKDW WKHU
>«@ D PHDQV RI UHVLVWLQJ WKH FRPSXOVLRQ RI KHWHURQ
ZKLAKKH >OHUULFDW@ FDQ OLYH RXW KHU TXHHU IDQWDV\
%HUODQW DQG OLFKDHO :DUQHUYV FRQFHSWXDOL]DWLRQ F
HQWUDQFHV H[LWV XQV\WWHPDWL]HG OLQHV RI DFTXDLQYV
H[DPS@MHOWHUQDWH URXWHV EORFNDJHV >DQG@ LQFRPPHC
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&DVWWKH WKHQ WUDFHV WR WKH WUDQVIRUIRDW LOIRQ [R | RAIPD
RI S*UHZRUNLQJ WUDGLWLRQDO GRPHVWLFLW)\ IRU WKH TXHtI
PRWLRQ E\ &RQVWDQFH OHUULFDW DQG WKHLU FDW -RQI
KRXVY@R ORQJHU D SULVRQ EXW D QHZO\ HPHUJHG ZLOGHUQF
ZRRG RYHUJURZQ YLQHV DQG D SOHQWR WIXEBHORN ¥ H HDW/DI
DFFRUGLQJ WR WKHLU YLVLRQ

, ZDQW WR VXJJHVW WKDW WKLV LV ERWK LQVSLUHG E\ DQ;
HFRORJLHV ZKLFK QRW RIQOMLWHIQ Y SRHDZIDY ZQWKPDWLYH Jt
UROHV DV WKH SULQFLSDO RSSUHVVLYH IRUFH VOUIRXFWXU|
&RQVWDQFH DQG OHUULFDW WR HQWHU LQWR FRQYHUVDWI
WKDW GLVVROYH WKH GXDOLVWLF VHSDUDVKIXP® E HWKALWH Q
SURFHVV WKHQ FUHDWHV ZRBWKDRQRQ®WRMDODALYDEBDE RS
FRQFDWO RDVUQRVHUUHODWLRQV WKDW EOXU DQG FRQIRXQC
OHYHO EHWZHHQ VSHFLHV EHWZHHQ WKH OLYLQJ DQG WK
HQYLURQPHQW  324XHHKH IDFW WKDW OHUULFDW KDV LPDJL(
QRYHO WKDWZKKWHR S KH FDQ H[LVW LQ KDUPRQ\ ZLWK KHU °
FUHDWHG RQ WKH PRRQ QRZ TKRADV £ FHND WRL HDHRH @/HD L Q H C
WKH SRWHQWLDOV Rl JRWKLF VFLHQFH ILFWLRQ LQ LPDJL
FKDSWHU R@HKKIMRUYV WKH pILQDO |UR @WILHMWLHQANVIR GRAX MDHOL
VHWWLQJ WKDW VHUYHV UK @KH & FFRH RW PRWW DQG DV D
VLIQLILHV TXHHUQHV\@R)@IUML\FI—DU/\DO&QQVW@‘QFH DQG -RQD

36 5XE\ $QGHUVRQ DUJXHV WKDW WKH 3FRVPRV™ FDQ VHUYH 3DV D PRGH
RI RXWHU VSDFH DV 3FRXQWHUFXOWXUH” DV VHHQ IURP TXHHU SHUVS
culture, among others. Anderson recounts her conversation with Moiya McTier, a black, bisexual, and
SDQVH[XDO DVWURSK\VLFLVW ZKR KROGV WKDW 3VSDFH KDV QR RULHQ
WUDQV 3K' FDQGLGDWH LQ DVWURQRP\ ZKR DGGV WKDW RXWHU VSDFH
D 3E O D QH\ oweDtbatVdoes not force its agents or visitors to conform with norms of gender,

(hetero)sexual orientation, or body politics. In her essay on queer future and alien transcendence,

Sophia Larigarkis additionally perceives of space as a dimension inhabiting queer figures: she draws a
FROQQHFWLRQ EHWZHHQ WKH OLWHUDU\ DQG FLQHPDWLF DOLHQ DV D F
absolute Otherness,anon EHORQJLQJ DQ XQIDWKRPDEOH GLIIHUHQFH ~ DQG WKH
SOHJLVODWLWHR WKHWR WA DQ\RQH QRW RIILFLDOO\ GHFODUHG D FLWL]H!
DQG WKHLU KRPH D GHFLGHGO\ TXHHU VSDFH EHFDXVH 3>T@XHHUQHVV
UHQXQFLDWLRQ RI ELQGLQJ HPERGL P Htgk@/placeé dildéine dutev spat@@Oa R1 ZKLFK
realm of alternative realities. In an essay on queer(ing) natures, Helen Merrick argues that many
ecofeminist fictions, especially inthe sci-IL JHQUH FKDOOHQJH SURFHVVHV RI TXHHU 2W
aienas D ZD\ RI QRUPDOL]LQJ WKH RWKHU DQG FRQYHUVHO\ upuGHPRQL]L
UHFRJQL]H DQG LQGHHG YDORUL]H D YHU\ GLIIH®BM&tat B DaciedippnEHLQJ L Q
TXHHU OHUULFN FRQFOXSIHH\L HVK D R/F BEIDDRIRW HK@W LWO WR HQJIJHQGHU 3T
(229), a form of co-living, co-relating, and co-feeling between human non-human Others as a

fundamental form of existence in alien and outer space dimensions.
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SODFH HEWHUMGUH WKURXJK WKH YLQHV WIKDW BRGHW KMK
UHPQDQWY RI WKH JDUGHQ KDUYHVW ILOOLQJ WKH NLWF]
HQWDQJOLQJ VSKHUHV WKDW ZHUH LPDJLQHG DV PXWXD
SDWULDUFKV LQ WKHIMW RQQYPWXQDWXEDOLOL]HG YV XQFL
QRQKXPDQ DQG FXOWXUH YV QDWXUH $V VXFK WKHLU T:
FRORQLDO ILQDO IURQWLHU LV RQH GH EIQEIVE OV HD | TRKUHG®IIGZ
IDPLO\ FRQMLRI WZR KXPDQV DQG RQH RWKHU DQLPDO LV C
WKH TKIHRRORJLFDO PHVK SHU ORUWRQ WKH KRXVH KDV EHF
QRZ FRH[LVW ZLWK WKH JKRVWV RI WKH QRQOLYLQJ WKF
UHFLSURFDO RHFRWDVWHR WKH KHUH DQG QRZ ZLWKRXW IRU
GLVUXSWLYH SDVW 7KLV VWDWH Rl H[LVWHQFH HFKRHV .DL
SHUIRUPDWLYLW\ ~ LQ ZKLFK VKH DGYRFDWHV UHWKLQI
KXPDQ XX®DQ GLYL®HYRIVRW EHIRUH FXWV EHWZHHQ WKHYV
PDGH DV VXFK LW LV QRW HQRXJK WR LQFOXGH LQ GL\
GLIIHUHQWLDWLQJ EHWZHHQ WKHVH GXDOLVPKXPR HIIHF
RUJDQLVPV EXW UDWKHU W R[MWAID®Q FIHERXMK RXW BOORHALQJ
WR DULVH RU EHFRPH IRXQGDWLRQDO LQ WKH ILUVW SODF|
QRW PHUHO\ KXPDQ ERGLHV FRPH WR PDWWHU WKURXJK \
WKHUHE\ 3LGHQWLW)\ DQGOG LUHZRIUQAHGDUH UBBHFERQWLQXH
VXFK D UHFRQFHSWXDOL]DWLRQ 3ZKDW ZH FRPPRQO\ WDN
HPHUJH DV 3SKHQRPHQD >«@ WKDW H[WHQG DFURVV >«@
LQVHSDUDEOH EHEQWWDRIRDERIQIVUDVW WR WKH XVXDO L
SUHVXPHV WKH SULRU H[LVWHQFH RI LQGHSHQGHQW HQW
SDJHQWLDDOQ FKRQWUDVW WR WRE &DWWHNQWG GHVWE HYIRW L R
VXEMHFW DQG REMHFWZL WRUIBQN B/OHNERPSERFH DG RI H[WHUL

7KH 3IDPMALY LW\ Rl DOO ERGLHV PDGH SRVVLEOH IURP
DOO PDWWHUDSWBWHWKHU LQ D 3TXHHU SHUIRUPDWLY

SEHLQJ EHFRPLQJ’ ZKHUHE\ WKH WHURQ®HXWHRI DECH!
VSHFLHY LHYRAKNXBEGHUVWDQGLQJ Rl QDWXUH ZKHQFH LW
STXHHULQJ Rl PLGHQWLW\Y DQG UHODWLRQDOLW\~ ,Q

&RQVWDQFH OHUULFDW -RQDV WKHLU SDH/WHKGYBPEG\FRBEK
SWRIHWEBIWW™ WKURXJK ZKDW %DUDG ODWHU FDOOV DQ ¢3H
SHQWDLOV SRVVLELOLWLHY DQG REOLJDWLRQV IRU UHZRUN
WKH IXWXUH’ 7KH VLVWHUY DQG WKHDWEKHW DUWKH IQUR @H
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RI OLIH VXJJHVWV +DUZZDANYV DEHF BRIRFHVV Rl 3KHDOLQJ D
LQ UXLQHG6MWIDERAY *DDUG FRQWHQGYV WKDW HFRIHPLQLVW)\
ZLWK TXHHU OLEHUDWLRQ MXVW DV TXHHUV PXVW EH FRQI
DQG Rl QDWXUH’ 327RZMDMWQGEHYDNH FRXYWH RVWEW IDRM) WLPHYV
XQGHUFXW \HW DIIRUGV LQ WKH HQG ,W GRHV VR E\ DOOR
TXHHU EXW ILUVW DQG IRUHPRVW D PXOWLVSHFLHV H[LV\
WKD LV VLIQDOHG E\ KHU UHMHFWLRQ Rl WKH JLYHQ QDPH I
WKH QLFNQDPH OHUULFDW D QDPH WKDW QRW RQO\ FXWYV
KHU E\ KHU PRWKHU DW ELUWK EXW WKDW DOVR IXVHV WKF
WKKXEPDQ HOHUULFDW 1 DQG WKH SURWDJRQLVWY{V FKRLEH
YLVLRQ RI KHU LQ WHKHR RRUAWINOKXHMU IRUP VKH FDQ EH W
QDPHO\ DV D TXHHU FDW ZKLFK LQ WXUQ H[SODLQV KHU
WHK FDW -RQDV ,QWSIHW \QWHHIQ FDMKHY &RQVWDQFHYV LQYHC
WKDW VKH KDV DOZD\V EHHQ DEOH WR FRQMXUH WKLV KDS
OLPLWHG PHDQV KDYH PDGH LW LPSRVVLEOH IRU KHU WF
TXHHUQHVV IUHHGRP DQG GIWWDOHH ,QGRWWIXKD®RVKH LV
FRQWULEXWLQJ FREWMPEWOWDVWDJIH Rl OHUULFDWYIV OLI}

%\ H[SDQGLQJ RQ P\ RULJLQDO HRMRIWIIHD LMW QWMIDHEL Q R \RK L
WKURXJK HIBRHHRJLFDO SRVVLELOLWLHV IRU DOO EHLQJV -D
GLVEDQG VRPH RI WKH FRQWURYHUVLDO DPELJXLWLHV WKD
ZKLOH VXSSRUWLQJ RWKHU DQG U H FXSHHE@MAMW RV KRIRK\ KR T
YLVLRQV RI D IXWXUH LQ ZKLFK OHUULFDW DQG &RQVWDQFH
LQWUXVLRQV IURP WKH KHWHUR VH[LVW RXWVLGH *UDQW
ILJIXUHG JRWKLF KRPH GLVDOORZV WKHP IURP IRUPLQJ |
HQPHVKHG ZLWK EHLQJV RXWVLGH WKHLU QHZ QXFOHDU II
FRPSOHWH GLVDVVHPEO\ Rl ERXQGDULHV RI 6HOI YV 2WKH!L
RQO\ YLDHRHZDBNGY WO HRW D SHUIHFW WH[W LQ WKLV UHV.
GRHV KRZHYHU VSHDN WR 2XUNL\DfV DVVHUWLRQ WKDW
XQORFNHG IRU LQGLYLGXDOV" ZKHQ WKH\ UHFRJQL]H 3WKI
PHDQV WKH SRVOLELQLWQRFRQWLQXRXV PHWDPRUSKRVLV’
HFRORJLFDO SRVEHQIUWDQRY\QRQ

7KLY VHFWLRQ KDV VKRZQ WKHFIURSARIWFWUDOQRHWHRKDX O/ HRO I H
VWXGLHY DQG PRYHPHQWY DV WKH\ LQWHUVHFW ZLWK WKF
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&DSLWDORFHQH LQ DQ HIIRUW WRZDUGV PRUH LQFOXVLYL!
IXWXUH LQ SDUW WKURXJK RSHQLQJ XS HFRIHPLPRV® WR Q
SURPLQHQWO\ LQWHUVHFWLRQDOLW\ DQG TXHHU WKHRU\
UHV®HFHO\ 7KH IROORZLQJ DQG ODVW VHFWLRQ RI WKLV F
ZRUN RXW LQ GHWDLXDRK\ WKHNSRRUURDQ JRWWDNIBY RQ\D D
SURPLQHQW UROH LQ WKLV HQGHDYRU LQ SDUW EWHFDXVH

VWXGLHV

1.5 Folk, Folklore, Folk Horror

,Q WKH SUHYLRXV VHFWLRQV , KDYH DUJXHG H[WHQVLY
SUREOHPDWLFV RI WKH $QWKURSRFHQH DQG DV &DSLWDOR
DQG H[SDQG RQ V\WVWHPLF VWUXFWXUHV RI FRORQLDOLVP |
RI WKHLRDWWH SUHVHQW DQG WRZDUGV WKH IXWXUH DQG
WKH ELQDULHV RI 6HOI YV 2WKHU FXOWXNXR DY D@ DAHOWHD
WKH DPELJXRX\OBXYHKODWLRQVKLS DIJHQWYV RI WKH IRUPHU
RI WKWHIWDWQ WKLV ILQDO SDUW , ZDQW WR WXUQ WR WKH
ERWK LQ IRONORUH DV SUDFWLFH DQG DV D ILHOG RI VWXG\
RI LQTXLU\ XVHV IRONORUH IRU LWV KRUULI\LQHDRMH DMQKHD Q
WKHPH RI DPELJXLW\ UHVRQDWHY DV PXFK LQ IRONORUH DQ
FRORQLDO SDVW LWV QHRFRORQLDO SUHVHQW LWV IUF
PRYHPHQW DQG WKH &DSLWDORFHQH 7KXV DQ® ERGNXVH
KRUURU UHPDLQ XQGHUWKHRUL]JHG GHVSLWH WKH IDFW WKI
WKH VLIJQLILFDQFH RI WKH WHUP HIRON § , ZLOO GLVFXVV W
WKH 8 6 § JRWKLF KLVWRU\ WKH UHODWLRGVWKPLFSUERBVZHR QY
KRUURU DQG WKH UROH RI IRONORUH VWXGLHV IRU GHYH
KRUURU

,Q WKLV FRQWH[W - &BRUWDOUMRHMILWKH :HE RI /LIH (FR
$FFXPXODWLRQ RI 1WWRWH

the dualism of Nature/Society 2 ZLWK D FDSLWDO plfisa®lidd irftbeSLWDO pu6
violence of modernity at its core. Just as we have been learning to move beyond the

dualisms of race, gender, sexuality, and Eurocentrism over the past four decades, itis

now time to deal with the source of them all: the Nature/Society binary. For this dualism

drips with blood and dirt, from its sixteenth -century origins to capitalism in its twilight
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>«@ ,I WKH SROLWLFV RI WKH SUHVHQW FRQMXQFWXUH GHP
run much deeper. The old language? Nature/Society 2 KDV EHFRPH REVROHWH >
theoretical critique will open the cage. Such opening requires that we build an

alternative to the logic of dualism, and this requires new methodological procedures,

narrative strategies, and conceptual language DOO DW WKH VDPH WLPH >«@
stories of the past, and how we respond to the challenges of the present, are intimately

connected. (4-5; emphasis added)

(GZDUGV HW DO WDNH XS - ORRUHTV VXJJHVWLRQ LQ WKH
$QWKURSRFHQH ~ 3UHFLVHO\ WKH\ FRQWHQG 3>L@W LV W/
WKDW LV WKH IRFXV RI WKINYNGRSPGJ QBRFHAUVWKBWH.
$QWKURSRFHQH VWUDWHJILHY WKDW DUH QHFHVVDULO\ VS
[Y HPSKDVLV DGGHG 0\ VWXG\ DGGV WR ERWK RI WKHLU
$PHULFDQ IRON KRUURU FDQ VHUYH DV VXFK D QRYH\OKBD U L
KRUIMRRI WKH SUIBSROQW LFPELR QG HFRORJLFDO VLWXDWLRC
WKURXJK WKH IURQWLHU JRWKLF DV LWV DUFKLYH 7KHUHE
DV D JHQUH WKDW PDNHV VSDFH IRU FRQWHPSRUDU\ SHL
FBLWDOLVW PHFKDQLFV RI VHSDUDWLRQ QDPHG DW WKH E*t
DO DGG WKDW 3>L@1 WKH $QWKURSRFHQH LV D JHRKLVWRU
LQ UHODWLRQ WR DQFLHQW DQG GHHS KLVWRU\ WD®\ PHDQI
PXVW KRZHYHU DOVR ORRN WR WKH IXWXUH" WKLQNWMDRBNH
LPSHUDWLYH WR VKREDIGRD D FIUFRRON KRUURU DQG HERIHPL
LW RXW DERYH FDQ PRYH LWV DJHQWV WRZDUG PRUH V
HQJBEPHQW ZLWK WKH SDVW EH\RQG 3*WKH ROG ODQJXDJH" S
KRUURU LV QHLWKHU QHFHVVDULO\ DERXW WKH IXWXUH QR
RU QDUUDWLYH VHQVH LW GRHV VKDUH D UDWKHUQWWUDLJ}
- ORRUH DQG (GZDUGV HW DO GLVFXVV LQ WKHLU ZRUNV C
$QWKURSRFHQH GLVFXVVHG HDUOLHU RQH WKDW UHVWV

VHSDUDWHO\ LQ WKLV FKDSWHU EXW ZKLFK QRZ M)RWZKGLUHI
FHQWUDO SUREOHP RI WKH $QWKURSRFHQH LV WKH $QWKUR
RI $PHULFDQ IRON KRUURU LY BRWKIFEONHVKREZNHZKXPDQ

FRQVLGHU WKLV JHQUH VXFK DQ DSW PRGH IRU QDWMUDWLQJ
DQG IHDUV Rl FRORQLDO KGDWRUW IDQGLYWYV JGADHGW HW D
s >SW@R OLYH LQ WKH $QWKURSRFHQH LV WR UHFRJQLI]H
PRQVWURAKLFK WKH\ FRQVLGHU WKH PDLQ2FRP 8RMAH QW g JRIIU
DQRPDOLHV LQ KXPDQ OLIH EXW LQH[WULFDEOH SDUWYV RI L
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VKRZV LWV UHDGHUV DQG DXGLHQFHV WKDW WKHVH TX
PRQVWURVLW\ DUH QRW RQO\ SLOODUV RI WKH JRWKLF DQC
DQG IRUHPRVW PDUNHUV RI WK H2MPKSKDNPND @V WKKHH \K KR Q @ LRQ
WKDW 3QDWXUH LQ WKH $QWKURSRFHQH LV UDSLGO\ GULIW
IRON KRUURU VKRZV WKLV LV DOVR WUXH IRU WKH $QWKUR
WR KXPDQV LV XOWLPDWHO\ DOZIX\, RMK B UG YWKIHORIOWVKNA \S D
KRUURUfY QRPHQFODWXUH WKH HIRONY PHDQLQJ SHRSOH
$PHULFDQ IRON KRUURU LV IRFXVHGHRQWKKHKMRDE RSQW/HH
FRPPXQLW\ DQDRGHRWKWI2IREGNORUMQGY EHOLFHY VWRU
DQG WUDGIQVQRBYFHV WKHLU ZRUOG YLHZV EHKDYLRUV D
RWKHU DQG WKH ZRUOG DURXQG WKHFGR HDP |IR@W HKIRIWWR-LG
WKH ZD\V LW LV LQFOXGHG KRZ LW LQIOXHQFHYGRRI WHEZJJIH
ORUH IRON KRUURU SURGXFHV DQG WKH QHZ HU IRUPV RI
ILQGLQJ QHZ GHILQLWLRQV 7KIHBPKDRW HR AMQOWKHY VHFWLRQ
IRONORULVWY WR H[SODLQ WKH HPHUJHQFH RI p$PHULFDQ |
8QLWHG 6WDWHYV 7KLV ZLOO KHOBU WORD UKIGI®HN UX/ QVIDANG) RIZK
VLIQLILFDQFH RI IHQWIKWREIN\O/RXJG“ZFRIHIRGNO@JHLQLNR/YDU\FV
KRUURU ZKLFK , ZLOO H[HPSOLI\ WKURXJK D GLVFXVVLRQ R
KRUURU WH[WYV

JLNH PRVW RWKHU VFKRODUV SHQQLQJ FXUUHQW IRON KRUL
D IDFW WKDW RIITHUV RQ WKH RQH KDQG LQWHUHVWLQJ DC
QDPH LQIHUV D FHUWDLQ LPSRUWDQFH RI IRONORHB 2Q W
IUXVWUDWLRQV LQ DFDGHPLFV DQG UHVHDUFKHUV RI IRON
DIRUHPHQWLRQHG LQDXJXUDO IRON KRUURU FRONBDBHQYW \L
DUJXDEO\ OLPLWHG XQGHUVWDQGLQJ Rl WKH H[DAWG-RPSR
VWXG\LQJ LW ,W LV FOHDU WKDW DW WKLV SRLQW LQ WLP|

37 According to Simon J. Bronner, there is much debate among collectors, curators, and scholars of folk
histories, cultures, and materials about the proper or most adequate terminology for the study of
folklore. A number of American universities have since the 1960s alternated between calling their
programs folklore studies, folklife studies, folk studies, folk culture studies, folk research, and
folkloristics, each of which reflects a slightly different focus than the previous one and all of which have
been met with both support and criticism from experts in the fields over the methods, approaches, and
subjects each department or program emphasizes (2621). While | try to be as specific and accurate as
possible with the terminology | use in this dissertation, inconsistencies and alternations between some
of the terms related to the study of folklore on my part reflect the discordancy of the named fields until
today. For reasons of legibility, | will most often use the terms folkloristics to designate the field of
folklore studies.
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FDUULHG RXW E\ VFKRODUV RI OLWHUDU\ FXOWXUDO DQG
VR OLWWOH PDWHULDO KDV EHHQ SURGXFHG RQ WKH PHDQL
PRUH JHQHUDOO\ HVSHFLDOO\ LQ FRQWH[WV RESSHBW RI
IRU H[DPSOH LQ WKH VSHY¥HRDRMYVXBPRW MMERMEERW HG E\
'DZQ .HHWOH\ DUH DOPRVW H[WOWWXBHBYV VLQBOKGLQJ P\ R:
-RKQ /DQIX®IfYLVKHWKDLBGK , DOUHDG\ FLWHG BERBWHDDW P\
WKHRUL]DWLRQ RI $PHULFDQ IRON KRUURU DQG LQ ZKLFKk
FKDUDFWHU Rl FHUWDLQ UHJLRQV LQ WKH (DVWHUQ 8 6 2\
':DOVKJV FKDSWHU RQ 1HZ (TKIH B QIBNBONHINRIH DQUQHUTV H
VXSHUQDWXUDO IRODNIOWR UHVE® WK KLVH 7KXV WKH FXUUFL
DUW LQ IRON KRUURU VFKRODUVKLS UHIOHFWV D FRQWLQX
WKH FRUQHUVWRQHV RI WKH JHQUH LWVHOI IEXW IIRAWO RU M
IURP D VXSHURUGLQDWHG SHUVSHFWLYH EH\RQG D JHQHUD:
RFFXOWLVP PDJLF DQG ULWXDO FDUULHG RXWXRDQSHUVR
HQWLWLHV LQ WKH JHQUH DV ZHOO DV WKH UHIOIDMIRD RI
UHOLJLRQ DQG OLWHUDWXUH

JHKOPDQQ WHVWLILHY WR WKH FXUUHQW ODFN RI GLVFX
VFKRODUVKLS LQ KHU DIRUHPHQWLRQHGQHFKDMWEPH QYR RN [
'LVHQFKDQWHG :RUOG ~ LQ ZKLFK VKHIBRONXKR UM RERW\K LY HQ
QRW SODFH HQRXJK HPSKDVLV RQ WKH UROH RI IRONORUH
WKH VXSHUQDWXUDO WKDW LV PDQLIHVW LQ WKHVH >IRON
GHVFULSWLRQ Rl 3VNHZHG EHOLHI V\VWHPV D @G SRR QBO/L W
PRVWDIWKWIRUZDUGO\ WR WKH VLJQLILFDQFH RU XVH RI
sSJRONORUH VXSHUVWLWLRQ DQG HYHQ WR VRPH H[WHQW U
LQ WXUQ TXDOLI\ RU FRPPHQW RQ WKH 3VRFLDO VWDWXV T
PDE FRXSOHG ZLWK WKH GLHJHVLV Rl WKH FLQHPD LWVHOI
WKDW WKH ODVW FKDLQ HOHPHQW 3:*KDSSHQLQJ VXPPRQL!
WUDGLWLRQDO REFXOW RU GDUNO\ PDJLFDO ULWXDOV PL.
SWHK ZHDNHVW OLQN LQ WKH WKHRU\ WR DUJXH ~ 7KLV LV E
DFWLRQ  IURP WKH SUHYLRXV FKDLQ HOHPHQWVY UDWKH
RFFXUUHQFH L H WKH *VNHZHG VRFLDO FRQVFLRXVQHVV
$WXFK LW VHHPV WR PH WKDW WKH UHDVRQ 6FRYHOO GR!
HOHPH®WHRFKDLQ EXW UDWKHU DV SDUW RI D ODUJHU FOX
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TXDOLWLHV KH GLVFXVVHV WK UR>XQJ KRDOD WEKKRHFUWADR. Y RV WKIHE
PXVWLBKHUHMIXMH WR/KHU HOHPHQWYV LQ WKH ILUVW SODFH D
WKHP $W ILUVW JODQFH WKH WKLUG DQG IRXUWK OLQNV R
WKH VHQVH WKDW VNHZHG EHOLHI V\VWHPV VHHP WR EH D F
ILIXMUHRQH WKDW GUDZV DWWHQWLRQ WR WKH FODVK EHW?Z
UHOLJLRXV YLHZV WKDW WULJJHU |R®IN:3ZLOWURDQ ZIKHWH BN\K
WKH PRVW YLROHQW DQG VXSHUQDWXUDXRPDPHWMKKGWY RU
SRZHUV +RZHYHU 6FRYHOO WKHQ FODLPV WKDW WKLV YLR
FDQ EH WKHRORJLFDO LQ RULJLQ SHUKDSY HYHQ WHUULWR
primal and raw; Folk Horror is often about death in the slowest, most ritualistic of ways,

occasionally encompassing supernatural elements, where the group belief systems
summon up something demonic or generally supernatural. (18)

JURP WKLV LW IROORZV WKDW WKHUH LV LQ HVVHQFH QR V
FRXQWV DV IRONORUH DQG ZKDW VWUD\V IURP LW ZKHWKH!
QR®XPDQ DQG RU VXSHUQDWXUDO DQG LI VXFKYM@UXFW:
QHFHVVDU\ RU SRVVLEOH $W WKH VDPH WLPH WKLV VHHP'
IRKRUURU SRLQWV XQPLVWDNDEO\ WR D FHUWDLQ FHQWUD
PDWHULDOV ,Q WKLV UHVSHFW LQ KHU HVVDY¥RBDRW $Q]
1DUUDWLYH ~ IRONORULVW ODWLOGD *URYHV UHFRXQWV D F
VWXGLHY RQ WKH FRUQHUVWRQHV RI IRON KRUURU GXULQ
SFRPSRXQG DGMHFWLYH ~ +HU FROOHDJXH ROD KB\ | 3xRIX WK
WHUP@ VKRXOG EH HDV\ ~ $QG \HW PRUH WKDQ ILYH \HDUV
HVVD\ WKH H[DFW PHDQLQJ RI IRON ORUH LQ IRON KRUUR
DQG XQWKHRUL]JHG 21 FRXUVH WKLV LVRDRRO NRWR WDH OFDRAU
JHQHUDOO\ *URYHV ZULWHV IRU H[DPSOH WKDW 3>I@RQ
FRPPRQ SHRSOH ZLVGRP KDQGHG GRZQ E\ WKH FRPPRQ St
6KH HYHQ DGGV WK DWRIRWRAU KRIUW RHVSIHRRE QB IURP IRONORL
ROG ZLVGRP VHHQ ZLWK PRGHUQ H\HV DV DUFKDLF" HPSKD
HFKRHVY WKH FODVK Rl WLPHOLQHV VHWWLQJV DQG EHOL}
QDPH DV FRUQHUVWRQHV RI WKHQYHRIUFR 0@ WK bIU &/ BNHKIRE H D
H[DPSOHV *URYHV XVHV LQ KHU HVVD\ WR H[HPSOLI\ IRON
QRYAKM 'D\ Rl WKID@GBURZHH 7KRPSVRQTV (NHORIDGD S\
WKH '"HDPUB FRQVLVWHQWO\ RQHV VKH GHVFDQERRW WRU:LPE
HPSKDVLVY DGGHG OHDYLQJ LW XQFOHBO DAKHBGWRHRU KF
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IURPRONORUH DV pIRON KRUURUY VSHFLILFDOO\ 6WLOO *U
LGHD RI WKH MX[WDSRVLWLRQ RI ROG DQG QHZ LGHRORJLH)\
RUHYHQ DV WKH FHQWHU RI WKH DFWLRQ LQ IRRDW RKWHR U
PDMRULW\ RI QDUUDWLYHYVY FRQIURQW PRGMEBEHRHRGDW HEW
ZRUOGYLHZV 6KH PXVHV LQ WKLV UHVSHFW WKDW 3>L@W Z
SURMHFW WR LOQYHUW WKH IRON KRUURU RORUMWIRYEBE PRGH!
VHWWLQJ ~’

$PHULFDQ IRON KRUURU VKRZV XV WKDW WKLV LGHD LV LQ
PXFK SDUW RI WKH JHQUHYV IDEULF :DVKLQJWRQ ,UYLQJYV
ZKLFK , FRQVLGHU D FRUH WH[W RI WKH JHQUHDVFID®DXNH
HIDPSOH LQ WKLV UHVSHFW SURWDJRQL¥RPHBLSEDVD @L:QQN OF
IDOOV DVOHHS LQ WKH $SSDODFKLDQ SURYLQFH RI WKH &D
<RUN DIWHU GULQNLQJ DQ XQLGHQWLILHG VXEVWDQFH IL
PRXQWDLQ DQG DZDNHQV WZHQW\ \HDUV ODWHU LQ D ZRU
SHUVRQDOO\ QRU SROLWLFDOO\ ,QLWLDOO\ VDGGHQHG E\
WKDW KDSSHQHG GXULQJ WKH ODVW WZR GHFDGHVXWKH SU
OD]\ OLIHVW\OH EXW PDNHV PXFK HIIRUW WR SDVV RQ KLV L
RI WKH YLOODJH DV SRVVLEOH ,Q DGGLWLRQ WR WKH XVH |
LQ WKH IRUP RI FRXQWOHVYVY UHWHOOLQUSIRI BHB %S HDWI@F
ZKLFK , KDYH GHVFULEHG DV SDUW RI WKH DUFKLYH RI IRO!
,UYLQJYTY QDUUDWLYH VSULQJV IURP IRON WUDGLWLRQ ,Q
KLVWRU\" /HVWHU OHOYLQ /LHEHUPDQ FODLPV WKDW ,UY

found an excellent way to remold its surface components in order to introduce it to a

New World audience in a manner they would enjoy. He gave it an American setting and

mood and departed from the existing staid literary patterns which had been so

dominant . He stimulated the newly-emerging national pride which was growing in his
fellow citizens. (3)

$V VXFK 35LS YDQ :LQNOH  SDUWLFLSDWHV LQ PDQ\ RI WKF
IRON KRUURU , KDYH GHVFULEHG LQ WKH SUHYLRXV VHFWLR
WKURXJK D VHWWLQJ WKDW LV QRW VLPSO\ RURERORIHWWHY
PRVW OHJHQGDU\ UHJLRQV Rl WKH 8QLWHG 6WDWHV $V ,
KRUURU LQ -RKTXHDQMKMHIEKDREOK LV VHW LQ WKH VDPH IDEOH
VWRU\ WKH &DWVNLOO ORXQWDLQV FRQWHE X BK\E R WS VRWGRUAL
DQG SKDQWRP DFFRXQWYV ~ DQG WKH\ DUH 3GHWHUPLQHG L
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E\ WKH LQKHUHQW TXDOLWLHYV DQG WKH DOOHJHG P\WKV R
WUDLOV UHVRUWVY DQG 2MWGHOWRKHRE $SKSH ODIFKH.DQ SU
VRXWKHDVWHUQ 1HZ <RUN’ +DXNH 3/HYLDWKDQ’ $V V
VKRUW MWRWVHO| FKDUDFWHUL]JHG E\ JKRVWOLQHVV ZKHQ
WZHQMDU VOHHS WKH YLOODJHUV DUH LQ GLVEHOLHI DERX
D VKDNH RI WKH KHDG ZKHQ 5LS UHFRXQWY WKDW GXULQJ |
+HQUWXGVRQ GLVFRYHUHU RI WKH UHJLRQ DQG WKH +XGVRC
PRXQWDLQV DORQJVLGH KMFRQWX LY IMXO\ HBEHQ\D GHVFHQ!
ORFDO KLVWRULDQ FRQILUPV WKDW WKH &DWVNLOOV KDYF
P\WWWHULRXV HQFRXOMHILWEKSE®RBUGHBPLQRXV VWRU\WHOOL
DFFRUGLQJ WR OHJHQG +XGVRQ RDW®\KNIVOPNQHY HW X W@ HDRA
KROG D YLJLO DRIGQSOBPHQEMHSLS IRXQG KLPVHOI RSSRVLW
H[SORUHU DQG KLV PHQ HYHQ IROORZHG WKHP XS WKH PR}
DV LI WKH\ ZHUH OHDGLQJ KLV ZD\

W LV WKLV KDXQWLQJ HQFRXQWHU WKDW OHDGV OLWHUDU
VWRU\ DV D 3JKRVW WDOH" DW RQFH LQIXVHG ZLWK WKH P\
VRXUFH RI KLV >5LSfV@ HQFKDQWPHQW ~ .HOOHUPH\HU L1
,UYLQJYV 35LS YDQ :LQNOH" H[HPSOLILHV WKH FRQFHUQV
IURQWLHU JRWKLFLVP DV LWV DUFKLYH ILUVW WKH SURWI
E\ D FKDUDFWHU VWHPPLQJ IURP WKH HDUO\ FRORQLDO SH!I
DWLVFRYHU\ DQG FRQTXHVW FRQWLQXH WR LQIOXHQFH WK
WRGD\ ,Q IDFW WKH WRXULVW LQIRUPDWLRQ ZHEVLWH R
*UHHQH &RXQW\" IHDWXUHV DQ HQWU\ LQ WKHLU 3$UWV  &X
YDQ :LQNOH LQ ZKLFK WKH\ FODLP WKDW 35LS LV HYHU\Z]
DOPRVW DV ELJ DV +XGVRQYV )URP FHOHEUDWRU\ HYHQW
QXPHURXV EXVLQHVV QDPHV DQG ZRQGHUIXO SDLQWLQJV D
UHVRBMBVOLYHV  35LS° $V VXFK WKH IDEOH DW WKH FRU}
RQJRLQJ $PHULFDQ LPDJLQDWLRQ DERXW ERWK WKH FRC
FKDUDFWHU RI WKH &DWVNLOO ORXQWDLQV WKDW WUDQVC
PHPRULDORJEQVVFHY VXFK DV WKH HYHQWY RUJDQL]JHG E\ W
RIILFH Rl *UHHQH &RXQW\ D UHJLRQ 3FKHULVKHG IRU LWV L
KHULWDJH DQG LFRQLF SODFH LQ OLWHUDWXUH DQG IRON
WKH PEWKIDUDFWHU Rl WKH SURWDJRQLVW DQG WKH VWRU\®
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WKH HPHQFKDQWHG VOHHSHUY F\FOH Rl IRON WDOHV ~ DQG L
*UHHN ZULWLQJV’® /LHEHUPDQ Q D P H O'RWVKFHH QW/R U\ Bol&( S L
DV WROG E\ 'LRJHQHV /DHUWHV LQ ZKLFK WKH SURWDJRQL
FRXQWU\ E\ KLV IDWKHU WR ORRN IRU VKHHS DQG XSRQ
MRXUQH\ IDOOV DVOHHSIYB\ADYUN \ROULYUIRWEWKHU QRZ DC
ROG PDQ LGHQWLILHV KLP DQG MXVW DV 5(SLPHRDLBH D SI
OLYHV RQ WR EHFRPH RQH RI WKH VDJHV RI $Q”L MKW V*UH
UHVSHFW 5LSTV HQFKDQWPHQW DV ZHOO DV WKH IDFW WKI
SURFHVV WDNHV SODFH LQ QDWXUH LQ WKHREDAWGNIR@MO OF
DQG KLV FUHZ KDYH VHHPLQJO\ FDVW D VSHOO RQ WKH
UHPLQLVFHQW RI WKH HMHOFKD®D\RXMWDWQMKHRIH RI IRON K
JHKOPDQQYYV DQG .HHWOH\JV LGHDVHRIFPKRBWRB8Q W BR DHIRIL
VXJIJHVWYV 3DUNHUTV LQ SDUW FRQ®UBDWMQWW JH QFHKDDEQL\Y B GG
QDWXUH LQ WKH HFR JRWKLF ZKHUWPH®KR®RJD/DIXHR/Q WK/
QHFHVVDU\ RU SRVVLEOH LQ JHQUHV ZKRVH WH[WV DOUH
*RWIKLVHG 1DWXUH LQ WKH ILUVW SODFH EHFDXVH WKHVH
7KHVLV’ DQGHWRXY @MPH QW SURFHVV +HU LGHD LV SDUV
GLVHQFKDQWPHQW UHIHUV WR WKH LGHD RI WKH PRGHUQ
IRONORGHWIB[WV Rl PRGHUQ IRON KRUMRHUUDLVH DWRH WIKIHG S\R
HQFKDQW WKLV GLVHQFKDQWHG ZRUOG %XW WKH IDFW W
VFKRODUV FRQVLGHU PRGHUQ IRON KRUURU ZKLOH LWV JR
URRWHGIQFKDQWPHQW VSHDNV WR WKH UHDVRQ , FRQVLG
$PHULFDQ IRON KRUURUTV ORQJ OLWHUDU\ KLVWRU\ $GGL
DPRQJ FULWLFV DERXW WKH FRQQHFWLRQV EHWZHHQ WKLV
SLW LVWGRBEWKDW ,UYLQJ KDG GLUHFW NQRZOHGJH RI WKL
UDWKHU 3RQH RI WKH IDPLO\ WR ZKLFK 5LSYV WDOH EHOR
SDUWLFLSDWHV LQ DQ H[WHQVLYH DUFKLYH RI IRON P\WKYV
QDUWWIYHV 7KHUHIRUH UHJDUGOHVV RI ,UYLQJfV ODFN R
SUHFXUVRUV KLV VKRUW VWRU\ LV OHJLEOH DV SDUW RI D
RI IRON PDWHULD@Y ERWKLG® WKH 8QLWHG 6WDWHV ,Q W
H[SORUHV D ZLGH YDULHW\ Rl FKDQJHV 'LRJHQHV /DHUW
WKURXJKRXW WKH FHQWXULHV PDQ\ Rl ZKLFK FDQ EH WUL
SDVVLQJ GRZQ OHJRIOBXWK ZRUG

105



As the tale meets with other tales in other areas, some parts of it are dropped in favor
of local motif clusters and parts of other tales are grafted on to it to assure its survival.
It is this aspect of folklore transmission which accounts for such great variation. (67)

+H FRQWLQXHV WKDW QHZHNWWRHYUWHRGVERIL YK HRXUBG LQ GLII
RI WKH 8QLWHG 6WDWHV ZKLFK 3 GHPRQVWUDWHY DPSO\ WK
EDFN LQWR WKH IRON UHSHUWRLUH  RI PRGHUQ WLPHV [
IRRWVWHSV"

7KLUGO\ WKLV VKRZV XV KRZ ORFDO DQG QDWLRQDO 8 6

JRWKLF SURFHVVHV RI UHSHWLWLRQ DQG UHWXUQ QRW RQ
KLY VOHHS RQO\ WR UHHPHUJH DW D ODWHUQSRW®&DNYVOLW H

PLUURU RI +XGVRQ ZKR LQ WXUQ DSSHDUV WR 5LS DV

FRQWLQXRXV UHLW HUHDIMIRZ VRK WRKXH KK VSV RU\VWHOOLQJ DQG
&DWVNLOO UHJLRQV WKH VWRU\ LWVHOI DV ZHOOODY LWV

VXVSHQGHG LQ WL BUWIPWRORIK WG DGDSWDWLRQ SURFHVYV
FDUU\LQJ DW WKHLU FRUH WKH FRORQLDO KLVWRULHV VXU
S5LYHU %D\ DQG WKH &DWVNLOO ORXQWDLQV )RXUWK WKt
SDUW Rl WKH WUDGLWLRQ RI 6FRYHOOYV IRON KRUURU FKI
&DWVNLOO ORXQWDLQYVY DV ODQGVFDSH DS’ﬂVV‘RR)GDIM\Y/\L[RlO)\ H
WZHQMDU VOHHS DQG VXEVHTXHQW UXGH DZDNHQLQJ DV W
RI WKH JKRVWV RI +HQU\ +XGVRQ DQG KLV FUHZ DV DQ DUJ:
Rl 5LSV VWDWXV TXR ZLWK WKH QHY OQHHEP D@ XK HREARIM. QW
DGGLWLRQDOO\ DQG PRUH VSHFLILFDOO\ WKH SURWDJRQ
+HQU\ +XGVRQ DQG WKH YLOODJHUVY GLVEHOLHI LQ WKI
LOQFRQJUXRXV EHOLHIV JLIWK  GHYV SG&AMHL QK H [FSEHRBDAVQK D W
KDYH EHHQ EURXJKW DERXW E\ WKH OLTXRU KH GUDQN IURF
WKH KRUURU RI WKH VWRU\ LV PROUBWHE DIQQ RD VWVXPB (D Q C

38 , QWHUHVWLQJO\ 5LSTV YHQWXUH LQWR WKH PRXQWDLQV UHIOHFWYV
Downey that, in the American (frontier) gothic, many male characters leave their homes for the

wilderness on a daily basis to flee from their perceived suffocation brought about by their irrationally

demanding wives 2 a situation that also makes up a central plot point in American folk horror. Irving

ZULWHV 37LPHV JUHZ ZRUVH DQG ZRUVH ZLWK 5LS YDQ :LQNOH DV \HD|

long while he XVHG WR FRQVROH KLPVHOI ZKHQ GULYHQ IURP KRPH’ +H F
at last reduced almost to despair; and his only alternative to escape from the labour of the farm and
clamour of his wife, was to take gun in hand and stroll away intot KH ZRRGV’ 5LSTV ZLIH LV SR

as the cause of his problems, while the protagonist is, in turn, written as a victim driven to drinking and
spending his time alone outdoors. | explore this gender(ed) dynamic between husbands and wives in
mother! and The VVitch later in this chapter.
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YLROHQWO\ KDUURZLQJ WKDQ PRUH WUDGLWLRQDO XQGHL
6FRYHOO PXVHV WKDW IRON KRUURU 3LV QRW QHFHVVD
VWUDLJKWIRUZDUG JXLVH RI WKH WHUP EXW VLPSO\ D PXW
$PHWFDQ IRON KRUURU VWRULHV LQ 35LS YDQ :LQNOH “~ KRU
DERXW LQ PDMRU zD\V E\ D VKLIW LQ WKH SROLWLFDO FOL
DOLHQDWLRQ DQG PLVXQGHUVWDQGLQJV 3ROLWLFV DUH
HOHPHQWY D FRQQHFWLRQ WKDW IUHTXHQWO\ SURGXFHYV
KH YRWHG RQ GXULQJ WKH UHFHQW HOHFWLRQ WKDW HVWD
8 6 SUHVLGHQW 5LS 3 VWDUHG LQ YDFDQW VWXSLGLW\" DQ
TXHVWLRQ™ ,UYLQJ +H WKHQ GHFODUHV KLPVHOI 2D OF
VXEVHTXHQWO\ WKURZV WKH FURZG JDWKHUHG DURXQG KL
VKRXW EXUVW IURP2WEHMVRVAWD QGBERIWY D VS\ D 5HIXJHH KX
ZLVWKK.P T~ 6LPIKODOOWWRKKUHLQ WKH FHQWUDO IDPLO\ L\
WKHLU KRPH EHFDXVH RI D SROLWLFDO FODVK ZLWK WKH U
LV RQ WKH YHUJH RI H[LOH IURP WKH FRPPXQLW\ KH KDV O
KDV HIITHFWLYHO\ PLVYURBJWHKWY SRO@E WIKFDDQVH- RO WWKUH O$DQNV H
RYHUKDXO WR KLV HQWLUH ZRUOGYLHZ SROLWLFDO LGHR
VWRU\ VSHDN WR 6FRYHOOYVY GHVFULSWLRQ RIOWMKKRURGH D
VWRULHY PRUH JHQHUDOO\ ZKLFK RIWHQ 3>U@HIOHFW RQ ¢
WHPSRUDO OLQN EHWZHHQ WX&W)UDH RO QUKW KHR SQWWKHQW
3VKRZLQJ ERWK WKH GLITHUHQFHY DQG WKH KRUULDGFGOLNH
SDOORZLQJ VLPLODU FXOWXUDO PDWHULDO WR ULVH XS’

RQO\ WHVWLILHVY WR WKH zZzD\V SROLWLFDO GLVFUHSDQFLH
DOVR KRZ VXFK FODVKHYVY DFURVV WLPHLDOB NDUBM HHW WERI U
RXWFULHV LQ RSSRVLWLRQ WR 5LSfV SROLWLFDO VWDQF
UHFXUUHQFH ZKLFK IXQFWLRQV DV D FHQWUDO WKHPH RI |
WKDW SOD\V RXW DV WKH 3VKDUHG DQ[LHWWRYH OO UWRV\ HU
IXUWKHU DQG OLQNV WKLV WHQGHQF\ WRZDUGV UHSHWLW
UHPDLQLQJ YDJXH DERXW WKH ODWWHUYV H[SOLFLW PHDQL

Folk Horror, whilst often appropriating various aspects of folkloric themes and
aesthetics (as well as history itself), is never all that fussed with a genuine, accurate

recreation of folklore. It instead plays it through broad -stroke ideas which, in a populist
medium, often build into genuine forms of rewrites of history and culture. (28)
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:KLOH 6FRYHOOYYV VWDWHPHQW OLNH WKH UHVW RI KLV VW
ILOP 3D SRSXOLVW PHGLXP” 35LS YDQ :LQNOH™ LV RQO\ R
KRUURU IURP WKH ORQJ WUDGLWLRQ RI $PHULFDQ/®GWHUD"'
EHORZ 2Q WKH RQH KDQG 6FRYHOOYV REVHUYDWLRQ VH
DIRUHPHQWLRQHG SUREOHPDWLF RI WKH RIWHQ LQH[DFW Q
LQ FRQWHPSRUDU\ IRON KRUURU ILFWLRQ 2Q WKHFRYKHU
JDLQ LQ DQG WKURXJK SURFHVVHV RI ILFWLRQDOL]DWLRQ
IRONORUH WKDW PD\ EH VSHFLILF WR WKH QDWLRQDO WHP:
SURGXFHG LQ 7KLV SRZHU EHFRPHV HVSHFLDROM®\RDSSCH) HC
UROH DQG PHDQLQJ RI IRONORUH DQG IRON O REIHQWXW\ DV
LQ WKH 8 6 D WUDMHFWRU\ WKDW VKDUHV VLPLODULWLH
VFKRODUVKLS DERXW IRON KRUURU FRQQHFWLRQV , ZLOO

,Q WKH LOQWURGXFWIRRU® RDMGERRN RI $PHULFDQ )RONOR!
6WXGLWMNMNWOHG *'HILQLWLRQV &RQFHSWV DQG 4XHVWLRQ\
'LYHUVH ORELOH 1DWLRQ ~ 6LPRQ - %URQQHU WUDFHV WK
DQG DSSOLFDWLRQV RI WKH WHUPV SUDFWLFHV DQG VWX
IRONWHKH 8QLWHG 6WDWHV +H WUDFHV DQ DUF IURP WKH
KDQGERRN RI WKH VWXG\ Rl IRONORUH SURGXFHG LQ W F
RI WLFXUUHQW YROXPH XQGHU FRQVLGHUDWLRQ RI WKH H
IRONORULVWY LQ GHYHORSLQJ XQGHUVWDQGLQJV RI IRONC
WKURXJK FRPSRULVFRQ WD GLVWERGWHRSRIWRPLHY IURP W
$PHULFDQ IWORNWKDMEXLOW RQ WKH ZRUNV RI WKHVH %U
:LOOLDP -RKQ 7KRPV FODLPHG WKH (QJOLVK WHUP ulRONOR
HORONVNXQGHYT LQ %URQQHU KLJKOLJKWV ZLWK SDI
IRONORULVWYV )\DHVWRAK HRUR® H6@D/Q XDO ODUWKD :DUUHQ %HFN
JRONORUH LQ $PHULFD ,WV 6FRSHDRGG5DHKWKRE 0 'RU)\
+DQGERRN RI $PHULFDQ )RBRORMUMH FRQWULEXWHG VLJIQLILF
IRONORUH VRFLHWLHV RI VPDOOH UWED@®RE OB QMIX WLCHM. HHVQ.C
H[SDQGHG WKH GHILQLWLRQV RI IRON DQG IRONORUH EH\RC
ZHUH LQ WXUQ EURXJKW IRUZDUG E\ %ULWLVK FROOHDJX
IDXUHQFH *RPPH DQG &KDUORWWN LORX WXHH [ZKRWH )RONOR
HVWDEOLVKHG LQ /RQGRQ LQ ZDV IRXQGDWLRQDO IRU \
WKH DIRUHPHQWLRQHG LQLWLDO IRONORUH KDQGERRN DV
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:KLOH *RPPH ZDV SULPDULO\ FRQFHUQHG ZLWK ILQGLQJ D
PDWHULDOV %XUQH ODWHU IRFXVHG RQ WKH SURFHVVHYV
UHVRXUFHV DV ZHOO DV HVWDEOLVKLQJ FULWHULD IRU WKH
WKH NLQGV RI SHRSOH ZKRVH VWRULHV ZRXOG EH UHFRUG
WKDW ERWK VFKRODUV OLPLWHG WKHLU H[SODQDWLRQV RI
DQG LQWDQJLEOH IDEOHV IRXQG LQ DQG VWHPPLQRIIURP U
WKH pIRON § WKHUHIRUBICGERBQY HQ RWDURBHUL @ EXW UDWKH
3XQFLYLOL]HRL RUD KM@ SRSXODWLRQV ~ ZKR ZHUH 3UHVLGH
KRPH DQG WKXV 3SULPLWLYH TWG LQ %URQQHU 7KL
HEDFNZDUGVY SHRSOH LQ XQ/EHIROMNDEE HQR VI HRU WeD WUV W K
KRUURU WRR ZDV DQG FRQWLQXHV WR EH WKHRUL]JHG DV
EDFNRXQWU\ VHWWLQJV DQG ZLWK FKDUDFWS$FPARDGYRELWRY |
%XUQH WKHVH 3SULPLWLYH SHRSOHTV WUDGLWLRQV DUH :
SDVW ~ ZKLFK LV ZK\ KHU ZRUN IRFXVHG RQ SUHFRYHULQJ \
RULJLQV RI FXVWRPV DQG FRQQHFW WKHP WR QSHHREIHG V V
H[SODQDWLRQ  TWG LQ %URQQHU %\ FRQWUDVW $PHU
IRONORUH ZULWHU YOHWFKHU 6 %DVVHWW GLG QRW XQGH!
5DWKHU 3KH ZDV FRQFHUQHG IRU pXQZULWWHQLWQ DB UWLR
KROLVWLF FXOWXUDO DVVHVVPHQW RI WKH PRGHUQ 8QLWH
FHQWULRUEGIQWHG ILHOG $PHULFD KDG EHHQ ODUJHO\ QH
UHJLRQDO DQG RFFXSDWLRQDO YDULHW\ D®WRKODWWRULFIE
H[SORUDWLRQ Rl HDUO\ LQVWLWXWLRQDOL]LQJ SURFHVVH
FRPPRQ PLVFRQFHSWLRQV WKDW WKH 8 6 LV HLWKHU D FR)
EHFDXVH RI LWV UHODWLYHO\ VKRUW KR SRWRWH & UZW K DK/ LDVO
QR WUXH u$PHULFDQ IRONORUHY ZDV HYHU DEOH WR GHYH(
DERXW (XURFHQWULVP LQ IRONORULVWLFY SDUDOOHOV WK
VFKRODUVKLS ZKLFK KDV VR IDU SHREW UYMW\ ]HIR RV M[KH/ 8 Q
ODUJHO\ XQLODWHUDO UHSUHVHQWDWLRQ SRLQWV WR R
WKHRUL]DWLRQV Rl DQ $PHULFDQ IRON KRUURU WUDGLWLF
WKXV IRON KRUURU PDWHULDO IRXQG/HQ W&HUS/§ KLRP B \W\R X
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DQG WKXV FRQVLGHUHG E\ VRPH D28]:IJBNV\R4X(\XU(R(SJ-RESQ-I[DRQO
KRUYURQVWHDG +RZHYHU %URQQHU HPSKDVL]HV WKDW |

%HFNZLWKTV LQIOXHQWLD OKZHRQWXRN WREVHBUHOV SFRORQL
FXOWXUH” DV D FROOHFWLRQ RI SHRSOH DQG PDWHULDOV V
WKH PRVW IXQGDPHQWDO SDUWYV RI VSHFLILFDOO\ $PHULFD

,Q IDFW DV %URQQHWU LGNGM GRMWMIURQQ WKH 8QLWHG 6W
ODFN DWWULEXWHYVY DVVRFLDWHG ZLWK URPDQWLF QDWL
PDWHULDOV VXFK DV WKH %YURWKHUV *ULPPYV IDLU\ WDOF
WKHRU\ RI WKH W$RONWJRIL WWHEH SHRSHH 7TKHUHIRUH

American folklorists adapted folklore to nation -building beginning in the late

nineteenth century with mythology of the frontier and pioneers as a basis for national
heroes and legendry suggestive of a democratic, rugged individualist ethos. (18)

7KH $PHULFDQ JRWKLF IRUP HVSHFLDOO\ WKH IURQWLHU
DQDO\VLV RI 35LS YDQ :LQNOH °~ PDMRUO\ VXSSRUWHG WKH
FRORQLDO VWRULHV LQWR IRONORUH DQG LQIXVLQJ WK
LPDIJLOQDRWURRUWKHU SHUSHWXDWLRQ ,UYLQJYV 37KH /HJHC
VHUYHVY DV DQRWKHU H[DPSOH RI WKH LQH[WULFDEOH OLQI
WKH FRORQLDO HUD DQG WKH FRQFHUQV RI HDUO\ $PHUL
+RUVHPDQLSDWMIVFLQ D VLPLODU WUDGLWLRQ RI VWRULHYV
5LS EHIRUH KLP DQG WKH VHWWLQJ RI WKH 'XWFK VHWWOH
7DUU\WRZQ 1HZ <RUN HTXDOO\ FRQMXUHV D ORQJ OLVW RI
DQG ORHRDDVORKIH &DWVNLOOV 3260OHHS\ +ROORZ" DGGLWLR:
SDVVLQJ GRZQ IRON PDWHULDOV DQG EHOLHIV LQ LWV FRQ
WKH zD\V WKH OHJHQG RI SURWDJRQLVW ,FKDERG &UDQH L\
WKH WeLFPHODUO\ LQ WKH WH[WfV PHWDILFWLRQDO SRVWYV

39 7KHUH LV D VWDUN WHQGHQF\ LQ %YURQQHUTY DQG RWKHU IRONORUL\
in terms of folklore. | want to acknowledge the differences among the different nations, cities,
communities, and tribes in Europe, which have produced a multitude of folk traditions and materials of
different types, none of which can be easily collapsed in a straightforvard manner across an entire
continent. My focus in this chapter is that this is equally true in the U.S., where the states, nations, and
the groups that live there differ vastly from each other in terms of folk, folk culture, and folk traditions
despite their belonging to the same country. As Bronner shows, EuropeanAmerican comparison serves
as an easy and straightforward way to carve out he historical and contemporary similarities and
differences of folklore that developed in the respective nations, and to survey the materials that were
imported from the former to the latter places (and in some cases vice versa). However, especially the
early folklorists he cites testify to the problematics of subsumption and non -specificity, not least in terms
of naming.
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RZQ ZRUBRXWK UHFHSWLRQ Rl WKH WDOH IURP DQ ROG
FRQYLQFHG RI WKH VWRU\ KLPVHOI H[SRVLQJ D ORQJ Ol
XQUHOLDEOH QDUUDWLRQ ERWK ZLWKLQ DQG EH\RQG ,UYLQ
WDOHV ZEMAKRRH D UHSUHVHQWDWLRQ Rl WKH IDEOHV DQG F

$V PHQWLRQHG EHIRUH -RKQ 7/ JDOHNIZKL@KR BHWBPSWHG P

WKHRUL]DWLRQ RI $PHULFDQ IRON KRUURU FRQWLQXHYV
YDULHW\ RI OHJHQGDU\ VWRULHY DERXW WKH 'XWFK VHWWC
DQ DUF IURP WKH ODWH V DOO WKW KZFDAHMR OWNK W D6 H Y H.QJ
PRPHQW ZKHQ SURWDJRQLVW $EUDKDP u$EHY 6DPXHOVRQ |
86 KDV UHSUHVVHG WKH WUDXPDWD DQG KRUURUW®RI FROR
ZLWK D SDUWLFXODUO\ YLROHQW YHQJHDQFH LADRQUIQHQ TV QR
VWRU\ DERXW D JWIVHKWHIUPIDOKBYS LQWR LPDJHU\ LFRQRJUD
VWUDQGY UHODWHG WRRHHUPPK OHDKILFKOHTY WXUQ PDNHYV
IDEOHGFHQW XU\ VWRULHYV DERXW VHD H[SORUDWLRQV DQG
ZKLWH ZKDOH LQ WKH LPDJH RI WKH ELEOLFDO VHD GHPRQ
QRAXPDQ PRQVWHULMXHURZQUGY WKH HQG RI /DQJDQYIV W
R OWKH ILVKHUPDQ LV GHVBUDEHG DIWK HWKRII JUHD W VKLQJ VV
VWDWHPHQW , UHDG LQ P\ HVVD\ RQ WKH QRYHOTYV
FKDUDFWHUL]DWLRQ QRW RQO\ Rl WKH HPEHGGHG WDOHYV |
ILQEE@PDJHORER 'LANV LWV LQWXH DMWLIRHWRBQHE\ VKRZV LV
SSRWHQWLDO DV D UHVSRQVH WR DQG D UHZULWLQJ RI WK
6WDWHV W LV D QHZO\ HQYLVLRQHG YHUVLRQ RI DQ $F
LQH[WULFDB®KHWIHQWRQJV LQ LWV ODQGVFDSH ~ PDNLQJ
KRUURU SHU 6FRYHOO EHFDXVH LW HVVHQWLDOO\ FUHDWH\
RI XQDPELJXRXVO\ $PHULFDQ FRQ WH[WXDO PHFKDQLFV W
BWDWHVY] FH@WKIMWRU\ Rl IHDU KDXQWLQJ DQG UHSHWL\

LQ WXUQ HOHPHQWYV RI DQG UHVXOWYV IURP IURQWLHU
UHSHDWHGO\ DOOXGHV WR WKH GLDFKURQLF LPSRUWDQFH
ZKHUH RMWMKLF VSHFWHU RI FRORQLDO VHWWOHPHQWY DQG )
ODQGV RI WKH UHJLRQ WKDW LWV VRLOV OLWHUDOO\ RYHUI
+XGVRQ 5LYHU ZKHUHLQ SOD\ RXW WKH OHJHQGDU\ KRUL
ILVIPHD® DV D VI\PEROLF HPERGLPRIQRQR]JHD PRGWKILL HQVO
PRQVWHU /HYLDWKDQ 7KH WH[W WKXV RIIHUV D YDULHW\
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SV\FKR JHRJUDSKLF IRUPV WKPG/ OADVHHARIDZBIRH® GLUHFW O\
IRON WDOHV RI WKH +XGVRQ 9DOOH\ ZKHQFH WKH\ LQIRU
IRXQGLQJ P\WKV 7KLV UHDGLQJ RI /DQJDQfVY QRYHO LQ WK
WIKY VHFWLRQ DQG WKH DQDO\VHV RI RWKHU IURQWLHU JRW
E\ ,UYLQJ VSHDN WR %URQQHUfVY REVHUYDWLRQ WKDW WKH
IRONORUHY UDWKHU WKDQ MIRONORUH LQ $PHULRIY IXQC
HH[FHSWLRQDOY QDWLRQKRRG" DQG DV D UHVXOW W)
QDUUDWLYHVY DERXW WKH QDWLRQ IURP WKH FRORQLDO HU
RI JRWKLF DQG KRUURU ILFWLRQ

KHWKHU WKH HDUOLHU RXWOLQHG LGHD WKDW $PHULFDQ k
IRONORUH LV ZDUUDQWHG RU QRW WKH 8 6 §f ODFN RI FHU'
LQ (XURSH VXFK DV KLVWRULFDO SDJDQLVP DVNRRMNRQWH
HOVHZKHUH IRU LWV IRON KLVWRU\ IRU H[DPSOH WRZDUG
+DXNH 3/HYLDWKDQ’ DV P\ VKRUW DQDO\VHWH RI 35L
JLVKHUPERYH H[HPSOLI\ 7KLV VKRZV WKDW UDWKHU WKDQ
UHFO\NY WKH 8 6 T XQLTXH FXOWXUDO HYROXWLRQ DQG VLPS
,Q IDFW DFFRUGLQJ WR %YURQQHU IRONORULVWPRLFEWHG (
WEHQWXU\ 3 LQWHQGHG WR VKRZ WKDW WKH 8QLWHG 6WDW
IRONOLIH UHVHDUFK HVSHFLDOO\ LQ FRPSDULVRQ WR (XU
PRUH SURQRXQFHG DFDGHPLF OHJDF\ RI VWXG\’ ,Q KI
PHHWJ RI WKH $PHULFDQ )RONORUH 6RFLHW\ DQG WKH $PI
ZKLFK ZRXOG EH SXERAVY@EBG RQ $PKHLAWIZIR )RON W FODHV H U
3$ 7TKHRU\ IRU $PHULFDQ )RONORUH ~ 'RUVRQ OD\V EDUH Wtk
WKH ILHOGYV KH DGGUHVVHYV KDYH QRW IRXQG IRRWLQJ LQ
IDFW WKDW WKHUH LV QHFHVVDU\ DQG LRQHFHFHWDEOHRRYEH
WKURXJK DQ RQJRLQJ FRPSDULVRQ ZLWK (XURSHDQ PDWHU
This scholarship [on folklore] originated in Europe and was designed to fit European
conditions. Marchen or animal tales or rune -songs will not be traced to Jamestown or
Plymouth2 VDYH DV D SRUW RI HQWU\ >«@ 7KH $PHULFDQ IRON
happeQV WR IRON PDWHULDOV LQ WKH 8QLWHG 6WDWHV >«@ |,
iS so easy to collect as folklore. This may be true in Africa but it is not so in the United
States. We are not sure where the folklore is, how to find it, what form it wil | take, or
KRZ YLDEOH LW LV LQ WKH FRPPXQLW\ 1RU FDQ ZH VSHDN

FXOWXUHY LQ GHDOLQJ ZLWK WKH YDVW FRQJORPHUDWH VF
37 KHRU\-199).
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'RUVRQ HPSKDVL]HV WKDW D KRPRJHQRXV p$PHULFDQ IRO]
LPSRVVLEOH WR JUDVS RU GHILQH EHFDXVH RI WKH ODI
FRXQWHUFXOWXUHV WKDW H[LVW LQ WKH 8 6 D UHDOLW\ "
DOO GRMRON PDWHULDOV DV HYLGHQFH RI FROOHFWLYH WU
SURGXFWLYH IRU DQ LQLWLDO GLYHUVLILFDWLRQ RI XQGH
$PHULFDQ IRONORUH LQ SDUWLEXODU 'RUVRQYTV DSSURDFF
WKRVH RI KLV SUHGHFHVVRUV DQG FRQWHPSRUDULHV LQ
OLPLWDWLRQV DUH QRW OHDVW HYLGHQW LQ KLV UHGXFWL
DQG LQ KLV HTXDOO\ GIDAPMLIMYL PH @WIGRDY RI 3FRVWXPHG
37 KRHU \’ S$|ULFDQ GUXPEHDWY DQG ,QGLDQ ORYH FDOO!
JHQHUDOL]HG VHFWLRQ RQ 3$ERULJLQHV DQG 60DYHV"’ |
QRQKLWH IRON WUDGLWLRQV LQ WKHQ8BDPDQD RHWKRRK [
H[DPSOM FRORQLDO DQG FRORQL]LQJ YLHZ RI KXPDQ 2WKH
REVHUYDWLRQ+DBDRXWRWKRI $PHULFDQ )RANG@RUFK 'RUVRQ
SH[SDQGHG WKH JHRJUDSKLF VFRSH Rl $PHULFDQ IRONORUH
FRQWLQHQWDO 8QLWHG 6WDWHY WR SRVVHVVLRQV LQ WKF
ERUGHU DUHDV ~ DQG LQFOXGHV VHYHUWDIOY F KEPHVUH B B QR QR
PDWHULDOV \HW QHJOHFWV IRU H[DPSOH $VLDQ DQG /DWL
VXPV XS DOO :DPRLBHWKIWF IRONORUH LQ D VLQJOH FKDSW'!
WKHVH GLVFUHSDQFLHV WKDW 'RUVRQYV FDOO IRU RSHQL
PDWHULDOV DQG IRON FROOHFWLRQ PHWKRGV LV PRUH FR
WKH DRRWH L @EHIWODQGLQJV RI IRONORUH DV WLHG H[FO
FRQWH[WVY DQG OHVV DERXW WKH LQFOXVLRQ RI %,32& ZK
DQ DSSHDVHPHQW UDWKHU WKDQ D FHQWUDO FRQFHUQ $\
WKDW RI :LOOLDPO: HHOGLMWRWZRDWKH $PHULFDQ )ROKKORUH 6
FHQWXU\ ZKR PXVHG LQ WKDW WKH ORUH RI ,QGLJHQI
SEHIRWGHYWSSHEHRABXVH LWV P D WHWQUD/ANH@D HQ™M DRRW R O N

LQ $PHULFD" TWG LQ %URQQHU HPSKDVLV DGGHG :KLO
SLQGXVWULDOL]DWLRQ LPPLJUDWLRQ DQG XUEDQL]J]DWLRQ
SRVHG WKUHDWV WR 1DWLYH OUWBQ GRQIN EFR XV WX SWWE B KOHR
KLV VROXWLRQIMWHRO @ RFROOREGWLRQ RI RUDO WUDGLWLRQV E
KDG FDWFKLQJ XS WR GR ZLWK WKHLU (XURSHDQ FROOHDJ
KDG DPDVVHG DUFKLYHV RI ZULWWHQ UHFRUGVY' %URQQHU
IRON PDWHUIDL@QVYPQ@XH WKURXJK DSSURSULDWLRQ DQG GR
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ZKLWHV DQG WKHLU DFFHSWHG DQG LQVWLWXWLRQDOL]JHG
GLVDSSHDUDQFH RI WULEDO WUDGLWLRQV DQG VWRULHV D
,QGLDQ 1 ZKLFK ODUJHOWYEQWXUHBVROWFRHVY VXFK DV u,QC
S SURFODLPHG LW IRUHRUGDLQHG WKDW OHVV DGYDQFHG
SUHVHQFH RI WKRVH PRUH DGYDQFHG " DQ LGHD WKDW ZD)\
ZKR ZHUH VLPSO\ OLYLQJ RXW WLKH L U BEFHFRW GQ BIR GRRHDHW W (
LGHRORJLHV

%HFNZLWKYfV ZRUN IURP  EDVH®R WHK BIJ XTROMKLHZHOOTV DC
WKLV UHVSHFW VKH VWUHVVHV WKDW *LQGLJHQRXV DQG Fl
WKH 3DFLILF $IULFDQ $PHULFDQV ~ DQG RWKHU RIWHQ
PDUJLQPOG FRPPXQLWLHV TWG LQ %URQQHU PXVW UHF
UHJDUG WR WKH W\SHV Rl ORUH WKHRIHDUHFR\Q®DR&X Fi
SURPLQHQWO\ LQ WKH IRUPV RI RUDO VWRU\WHOOLQJ DQG
UDUHO\ VHHRI DMPHDULWDQ IRONORUHY DQG UDWKHU RI HIR
GLVWLQFWLRQ UHIOHFWY WKH DIRUHPHQWLRQHG DPELJXL)
UROH DQG VWDWXV WKURXJKRXW $PHULFDQ KLVWRU\ GHVS
XQLILHG $PHIRQFDLGHQWLW\ WKURXJK BUWRKEMKVEWKRULRY
3$PHULFDQQHVV KDV EHHQ D FROOHFWLRQ RI IRXQG LGHQW
QRW RQO\ LPSOLHV p$PHULFDQQHVVY DV D P\WK FROOHFW
DOVR DV PHQWLRQKOW ERPISURPHVMWG WKH LQWHJULW\ DC
VLQJXODU IRUP Rl IRONORUH WR HPHUJH WKDW ZRXOG U]
SDVVGREZQ PDWHDDERSRH $W WKH VDPH WLPH LQFOXGLC
P\WKRORJ\ DQG RUDO WUDGLWLRQV DV SDUW RI plIRONOR!
IRONORUHY FDQ VHUYH DV D SURGXFWLYH ZD\ WR DFNC
FRQWULEXWKRQS8 6 ZLWKRXW DVFULELQJ WKHPIRWKH) TXDO
FROMXQFMWUIRQ EHLQJ WRWHKHUGHIWE\ FXWWLQJ DFURVV IR
WKH FRQWH[WV RI WKH FRQWURYHUVLDO PRQLNHU p1DWL
K\SKHQ WR GHQRWH FXOWXUDO SROLWLFDO DQG OHJDO G
WKURXJK QDPLQJ 3XEOLFDWLRQWG ORNH 3DYHEGV/HHPIERDOK
0\WKV /HJHQGV DQG )RONWDOHV RI Z&ANUL DR Z0U G Q WKKFE
GLVHQWDQJOHPHQW DW OHDVW LQ WKH SDUWV WKDW DO
IDEXORXV FUHDWXUHV DQG ZULWWHQ DFFIRXIQAVD\D R$ IR UBPDC
$PHULFDQ DQG $VLDQ $PHULFDQ FRPPXQLWLHV WR VWDQC
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LPSRUWDQW PDWHULDOV DUH VWLOO SURFHVVHG WKURXJK
SHUVSHEWLYH VLPLODU WR PRVW RWKHU DFDGHPLF SXEOL
LQWR WWRHQWXU\ %URQQHUTV KDQGERRN LQFOXGHV D
$QWKURSRORJ\ DQG JRONORUH 7RP ORXOG RQ 31DWLYH DQG
DQG )RONOLIH ~ LQ ZKLFK WKH DXWKRU OD\V RXW WKH
LOQWHUVHFWLR@ QR |1 DRMOINVHRYPHDLFEFDQ VWXGLHV DV ZHOO DV
VFKRO® RMKLQGLIJHQRXV EXOWXUHV LQ WKH 8 6 +H JRHV
VWRU\WHOOLQJ PDLQVWUHDP DSSURSULDWLRQ DQG RZQH
ZLWK DQ RXWORRN RQ WKH VLJQLILFDQFH DQG UHVSRQVL
VFKRODUVKLSRLORXO RXW WKDW H[SORVEWWRR®EVRD WK BV HI
EHFDXVH WKH 3GLVFLSOLQDU\ ERXQGDULHV RI IRONORUH D!
ZLWK WKH HTXDOO\ LQWHUGLVFLSOLQDU\ DQG EOXUU\ ERX(
7KHUHRIMYKU D ORQJ OLVW RI ,QGLJHQRXV VFKRODUV
WR WKHVH LQWHUVHFWLRQV WKURXJK WKHLU DFDGHPLF F
ZKLFK DVNV 3KRZ WKH VWUXFWXUHV SDWWHUQV PRWLIV D
ERUURZHBGHBRQVWUXFWHG LQ QHZ FRQWH[WV DQG IRUPV" 0
VFKRODUV VXFK DV 0DU\ ODJRXOLFN .HQQHWK 'H6KDQH DQ
VXFK WUDMHFWRULHY LQ WKH FRQWH[W Rl ,QGLJHQRXV O
SREHUW (YDQV BBDU@®DGIQPORUH ILOPLF FRQQHFWLRQV EH
ILHOGY DQG .DWKHULQH %HFYDU 5DPHVK 6ULQLYDVDQ DQ
WDNHQ RQ RQOLQH IRUPDWYV DQG GLJLWDO PHGLD WKDW |
ORXOGTV FKDSWHU P\DINK\W IWKHQMRBQYG LQFOXVLYH FRQWUL
,QGLJHQRXV ORWGILEMQRXV VFKRODUV E\ VSHFLILFDOO\ DFN
LQ DFDGHPLD VWRU\WHOOLQJ DQG IRON SUDFWLFH +RZH
HIDWLYH $PHULFDQ |IRVOHNGRRUHIHRRWLED WUDGLWLRQV O
DUWHIDFWY DQG RWA&BWLEBWHQLWRON RI6 DV D FROOHFWLY}
DQG FRQWLQXHV WR XQGHUFXW WKH SURGXFWLYH DQG LF
SDUWLEXODUV RI WKH PDQ\ 1DWLYH QDWLRQV JURXSV DQC
YLDEOH ZD\ WR DFNQRW O WESHHHF IWIKH KADAWRULHY KDYH SURG:
IRON FXOWXUHV VWRULHV DQG ULWXDOV LV WR LQFRUSRU
LQ $PHULFDY WKB®GIRHNRRV ,VFKRODUV ZULWLQJ DERXW
FRPPXQLWLHV ZKRVH KLVWRULHYVY DQG WUDGLWLRQV LQIRU
HIDPSOHV LQWWKGHQJ WR 2XU *UDQGPRWKHUJV 6WRULHV 7
IRU &KLFNDVDZ JHPDOHV E\ 1DWLYH $PHULFDQ 6WXGLHV 3!
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JRXQGLQJ 'LUHFWRU RI WKH 8QLYHUVLW\ RI 2NODKRPD 1DW
&REE &KLFNDMDZ. QRZOHGJH ,V 1RW 3ULPLWLYH 'HEROR
$QLVKLQDDEH 7HDFEL@UWRIHVVRU RI 6RFLRORJ\ :HQG\ ODN]|
&UHH OpWLMDVWAGQ &KHURNHH 6WRULHV $ /LYLQJ 2UDO 7U
&RQWLQXDQFH\ ,QGLJHQRXV 6WXGLHV 3URIHVVRU 6DQGUD
&KHURNHWWQATXD %LUG &ODQ ZKLFK DOVR DENQRZOHCG
KRPRJHQRXV ZLWKLQ WKHRGKXFEXHY YPOMWGL MKXRISIRONORUH D
JHQHUDWLRQV RU ORFDOHV 7KHVH ZRUNV DOVR SRLQW

LPSRUWDQW FRQQHFWLRQV EHWZHHQ ,QGLJHQRXV IRONORI
IRON WUDGLWLRQV DV ZHOO LDW HERFIIHDIRPOWO HFRGH PR C
VFKRODUVKLS DOO LQWHUVHFWLRQV WKDW DUH KHDYL!
XQGHUDFNQRZOHGJHG QRW OHDVW GXH WR D SULYLOHJLQ
RI ZKLWH PDOH SHUVSHFWLYHV RQ D PRQRBROVH GGk VFE VI
DERXW WKH SUREOHPV RI FROOHFWLYLVP LQ UDFLDO RU F
H[EOXVLYH WR @Q*RQCB{H'HUHCDQ SDUW EHFDXVH RI GLVDJUFL
PHDQLQJ RI pHIRONY DV QRXQ WR GHQRWH JURXSV RI SH
IRONORULVWLFV RQ D ODUJHU VFDOH VWLOO VXIIHUV IURP
DQG VPDOOHU FRPPXQLWMRHW VZWKHKWUWDHIRWIPHQW RI PDWHU
%,32& )JRONORULVW -LOO 7HUU\ 5XG\ WHVWLILHV WR WKLYV

WLHV EHWZHHQ KLVWRULRJUDSK\ DQG $PHULFDQ IRONORUI
'DQ %HMPRVIV REVHUYDWURQ RUHFRHQLQJ GXDO FRQFHUQ >\
NH\ GLFKRWRP\ LQ $PHULFDQ DQG JOREDO IRONORUH

SDUWLFXODULVP " 5XG\ %HFDXVH RI WKH RQJRLQJ LQIO>
ZHOO DV WKRVH RI D ODUJH (XPE H B AR X@LLYAHIHWH ZW W KE VW

40 ,Q KLV HVVD\ 3:KDW :H :DQW WR %H &DOOHG ,QGLJHQRXV 3HRSOHTV
,GHQWLW\ /DEHOV ~ OLFKDHO <HOORZ %LUG 6DKQLVK DQG +LGDWVD )LU
regard to Indigenous Studies programs at a variety of U.S. universities as well as data collected from
GLVFXVVLRQV DPRQJ 1DWLYH SHRSOHV LQ DFD GHefditonBr@ ideay, FXUUHQW
LQVWLWXWLRQDO RSSUHVVLRQ VRFLDO LQWHUDFWLRQ DQG JURXS VR
VWXG\ HPSKDVL]HV WKDW 3>L@W LV LPSRUWDQW WKDW WKHUH LV QRW
on only one label. Instead, continued attempts should be made to understand the importance of the
struggle to find racial and ethnic labels that clearly reflect the social, cultural, and political diversity of
ILUVW 1DWLRQV 3HRSOHV’ QRW OHDVW WR GLVWLQJXLVK EHWZHHQ |
Indian (i.e., from India) American and American Indian, or Native American and native (i.e., born in
WKH 8 6 $PHULFDQ 3,W LV DOVR LPSRUWDQW WR UHPHPEHU WKDW PD
,QGLIJHQRXVY 3HRSOHYVY FDQ EH ORDGHG DQG RSSWlddfev Di¥dHdr QolRQH ZD\ RL
Sins: An Indian Manifesto (1969), Vine Deloria Jr. also poignantly writes about the settler -colonial
SROLWLFV RI QDPLQJ ,QGLJHQRXVY SHRSOHV DQG WKHLU ODQGV 3ZKHQ
,QGLDQV FDOOHG $PHULFD EHIRUH WKH ZKLWH PDQ FDPH DQ ,QGLDQ VI
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$PHULFDQ IRON FXOWXUH RQ WKH RQH KDQG DQG WKH
HVWDEOLVKLQJ LWV RZQ ZKLWH IRUP RI IRONORUH LQGH
HIWHUQDO IDFWRUV RQ WKH RWKHU 3LVVXHV RI WKH SDUW
LVKH KLVWRULRJUDSK\ Rl $PHULFDQ IRONORUH DQG IRON
H$SPHULFDQ IRONORUHY DV D FROOHFWLYH FDWHJRU\ LV P
DQG EHOLHIV WKDW PDNH XS LWV FRUH D FRQWURFWWVLDO
RQFH DJDLQ WKH GHVLUH IRU ZKLWH VXSUHPDF\ WR FRQ
SHRSOMRW IHJFOXGHG LQ 8 6 KLVWRU\ WHOOLQJ

/JLNH %RV KLVWRULRJUDSKHU 5RVHPDU\ /pY\ =XPZDOW DO
DPRQJ DQG EHWZHHQ GLIIHUHQW VWUDQGV RI IRONORUH U
DW OLWRHUFRBMUNRONORUH >ZKLOH@ WKH DQWKURSROMWLFDO |
WKH SHRSOH DQG VDZ IRONORUH DV SDUW RI LW’ D VW
WKH FHQWUDO FRQ$PIWQOLRDAHBR ERRRUH 6 FKRODUVKLS $ 'LI
DQG VSHDNV GLUHFWO\ WR LWV VXEWLWONFXXGLRQVR
RI WKHVO\RQIGLQJ LUUHFRQFLODELOLW\ DPRQJ IRONORULV\
DQG WKH IREFXV RI LWV VWXG\ E\ SRLQWLQJ RXW WKDW WKH
RI GLVVHQW LV 3ZKHWKHU WKH WH[W RU WRKHQ RRIQWRHI[ WWRY G
ORVW IRONORULVWLF ZRUN VHHPV WR KDYH EHFRPH VL
RI WKHVH DOOHJHG RSSRVLWHY QRW OHDVW WKDQNV WR %
WKH LPSRUWDQFH RI EULQJLQJ ERWK 11.6D\®MWERIG IRON:
DQWKURSRWRJIHMDKHU LQVWHDG RI GULYLQJ WKHP IXUWKHU
SPRUH WKDQ UHIOHFWY FXOWXUH LW VWUXFWXUHV VRFLDC
KHU LQHYLWDEO\ LQFOXGHV OLWHUDU\ DQmIBQRBWKHARZGLQYY
IRON WUDGLWLRQV DQG PDWHULDOV WKDW JR EH\RQG R
$PHULFDQ IRONORULVW $0DQ 'XQGHV HEFKRHV WKLV FRQFEHS
DGDSWDWLRQ DQG XSGDWLQJ RI )UDQ] %RDVAVWXWHZ RI IR
ZKLFK *PHDQW WKDW DOWKRXJK IRONORUH PLJKW EH D NH\
SUHVHQW FXOWXUH DQG WKXV ZDV DOVR D NH\ WR WKH SUH
RI IRONORUH WR PRYH IURP D IRFXVORQ@ MIXG FX&WXIUHD/O \STF
DQG FRPPXQLWLHV WR WKH 3SUHVHQW GD\ IXQFWLRQV RI
WUDGLWLRQV WKDW DUH YHU\ PXFK DOLYH 'XQGHV{V
3)lRONORUH DV D PLUURU Rl FXOWXUH QIFWH §\WRDQLYE WQ R/QRR I
(QJODQG DV D PLUURUFARRD RIKH ZRHWNOGLGHDY FRQYHUJH LQ
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WKURXJK WHKHDKULRMVRI IRONORUH WKDW GHYHORSHG LQ |
(QJODQG DV D PLUURU RQ FRQWHPSRUDU\ $PHULFDQ FXOW
UHWXUQ WR ODWHU LQ WKLV VWXG\

'XQGHVIV IRMKIMWEQJ XQGHUVWDQGLQJ Rl IRONDRAMKHDV D |
SUHVHQW OHG WR KLV DVVHUWLRQ WKDW WKH SELQDU\ GLY
IRONORUH LQ OLWHUDWXUH DQG DQRWKHU PHWKRG IRU VW)
LQ IRONORUH VWXGLHV XQWLO WKH V ZDWKHDB\QHHGHGT7 |
WR EH D QHFHVVDU\ | XVN@RR }IWKIHD: WOOLOM R KK VRWRUDIQRBI W
WKH SHRSOH ZKR WHOO RU VLQJ LW"~  OXWMKILRKQLR 5 REPHDQ AL
IRONORULVWLFV GXULQJ W KHHQHERQ\GHK/DVD ERIL WHKHIG O LW H L
IRUPV DV D YDOXDEOH DQG YLDEOH REMHFW RI VWXG\ IURF
VWUDQGYV RI IRONORULVWDRR O SO KX H KE HFLD/P HUDDUXN HR | WK
ZRUNH®G ZRDNVD PLUURU RI FXOWXUH” EHFDXVH LW UHIOF
SHRSOH LQYROYHG LQ WKH UHVSHFWLYH WH[WYTV SURGXFW|
IRON LQIOXHQFHV HDFK XOM WG BEN RUHEZRUNWFRXQGHV HVV
FRXQWHUV MKMKRRRMWH[W RULHQWDWLRQ Rl WKH ILHOG R
DQG WKXV VHHPV WR DOWREDWH[WY RWHHMMOWDWLRQY LQ LWV
SURYHG SURGXFWLYH IRU WQH WHNWXIBN XU HIRDYN KRIUB HP RQ V \
DQDO\VLV Rl -DPHV -R\FHTV XVH RI QXUVHU\ UK\PHV SD
FKLOGUHQTBQDPHW LQ+rH ZDUQV KRZHYHU WKDW VXEK D UF
ZLWK VLPSOH 3LGHQWLILFDWLRQ  RI 3GU\ OLVWV RI PRWLIV
FRQWH[W EHFDXVH *WKH OLWHUDU\ FULWLF ZLWKRXW SURS
LQ LGHQWDRGIFRQRG TXHQWO\ LQ LQWHUSUHWDWLRQ EXW
NQRZV RQO\ WKH EDVLF WRROV RI KLV GLVFLSOLQHfV W
H[SORUDWLRQV RI IRONORUR RQ D Q@& KOH.WZHBHIQV KRAND & IUNHH B
D IRUP Rl QB UWDWHDG DV H[FOXVLYHO\ RUDO :LOOLDP %D\
GLUHFWLRQDO XQGHUVWDQGLQJ Rl QDUUDWLYH IRONORUH |
3URVH 1DUUDWLYHV’ LQ ZKLFK KH UHDGV PWAWEWVOHJIH
RI D EURRGRUWFODVY WKH SURVH QDUUDWLYH ~ LQ WXUQ 3
ZLGHVSUHDG DQG LPSRWYWDEWOFDWHHRBKBYLY DGGHG 6F
PRUH UHFHQW VFKRROV RI IRONORULVWLFV KDYH SRLQW
FRQQHFWHG BAKW QBWHPKOXVLYH FDWHJRULHY RI DHVWKHW
DQ HVVD\ RQ 3)RONORUH DQG /LWHUDWXUH" IURP &UL)
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VWDWHYVY WKDW 3>Q@RW DOO RUDO WUDGLWLRQV DUH IRON
YHUEDO DUW LV OLWHUDU\ RU RUDO’ 6KH HPSKDVL]F
LOQWHUGLVFLSOLQDULW\ RI IRONORUH DQGWRGNDH UCRUXU B QD
DPELWLRQ WKDQ D SUDFWLRHD MWDHRLDW NMOH URMPHOQKVHDOO
XQTXHVWLRQHG RULHQWDWLRQ ~ 7KLV LV RIWHQ WKH FDVI
OLWHUDWXUH DUH FRQWHQGLQJ ZLWK WKH @®@HJIJDFLHV RI (
ZKLFK KDYH OHIW WKHLU PDUNV DV GLVFXVVHG HDUOLHU |
IRUPDWLRQ WKHUHE\ GLVUHJDUGLQJ LQ OLWHUDU\ DQG IR
KLVWRULHV DQG WUDGLWLRQV RI VWR QDR DWA K H\ WRHOPQ/L
%,32& FUHDWRUV ,QWHUHVWLQJO\ ZKLOH 'XQGHVTV ZRUN
ZLWK WKH RXWGDWHG DVVXPSWLRQ WKDW IRONORUH ZDV
UDWKHU EH IRXQG LQ WKH OLWHUDU\ FROWXO H DD/QIBEQHKSY E
LOWR WKH SUHVHQW %DFFKLOHJD REVHUYHV WKDW 3L
FRQWHPSRUDU\ OLWHUDWXUH BQW OE@WXUIE MFIKQRQZDL @H S|
SWKH DVVRFLDWLRQ RIIDRMKNBRUIE XIIDMWKHRW WAKD\Y 8RVWPF
VXEDOWHUQ NQRZOHGJH SHUVLVWV’ 7KLV LV VXUSULYV
GLIJLWDO FRPPXQLFDWLRQ DQG VRFLDO PHGLD LQ UHFHQW
EHORZ DQG ZKLFK IXQGDPHQWDOO\ FKDOOHQJIJHNERQGENSW X|
WKURXJK QHZ IRUPV RI NQRZOHGJH SURGXFWLRQ DQG WUD
OLWHUDWXUH FRQWLQXHVY WR KDYH D GLVSXWHG UHODWLI
XQFOHDU 3ZKR GHFLGHV ZKDW LV OLWHUDWXUHKBDQBVZKDW
KDYH VKRZQ LQ WKLV FKDSWHU DERXW IRON KRUURU DQG
WKDW DUH FRQFHUQHG ZLWK VWXG\LQJ HLWKHU RU ERWK
P\ VWXG\ LV %DFFKLOHJDYYV ODWHU H[SOR UWHMWMRQ R IWHKGIG
VWXG\ ~ ZLWKLQ ZKLFK

folklore and literature approaches distinctively focus on the dynamic (not inherently

hierarchical) and intertextual relations of these two semiotic systems or cultural fields.

Overall, such folklore and literature studies have increasingly moved away from

universalizi ng frameworks and become more concerned with contextspecific dynamics

of genre and performance that connect questions of poetics with those of
representation, commercialization, technology, and the politics of culture. (452)

7KLV FODLP PRVW VWUDLJKWIRUZDUGO\ HFKRHV P\ DVVHUW
DQG WKURXJKRXW WKLV FKDSWHU WKDW IRON KRUURU DV
DHVWKHWLF SUDFWLFH FRQWULEXWHY QHZ IRWRHNORQ W R U\\
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IRON WDOHV WR WKH ODUJHU FROOHFWLRQ RI JRWKLF DQG
FDQ GR WKH VDPH E\ DGGLQJ QHZ zZzD\V RI FULWLFDOO\ U
VXSHURUGLQDWHG GLVFLSOLQHV RI JRWKLF DQG KRUURU
GHIHH ZLWK WKH LQFOXVLRQ DGDSWDWLRQ DQG GLVFXV
LOQFHSWLRQ EXW ZLWKRXW GLVWLQFWLYH JHQHULF WKHRU

$PHULFDQ JRWKLF DQG KRUURU ILFWLRQV LQ SDUWLFXODU
WUDGLWLRQDO IRUPV RI IRONORUH WKDW ZHUH EHOLHYHG
ODWHU ZLWK ERWK UHFHQWO\ XQFRYHUHG DQG @KZO\ SU
ODQJXDJHV RI FRPPXQLFDWLRQ ,Q WKH IROORZLQJ , VXJ
FOXVWHUV VRPH RI WKH PRVW FRPPRQ IRON WURSHV DQG
KRUURUR®WHKRUURUYTVY HPHUJHQFH PDQ\ RI ZKLFK , DOVR F
RI$SPHULFDQ IRON KRUURU 7KHVH LQFOXGH WHNQ@R2QKDW |
JKRVW WDOHV VXFK DV WKRVH RXWOLQHG HDUOLHU ZLWK L
37KH /HJHQG RI BOHHS\ +ROORZ ~ ZKLFK PDNH XVH Rl ERWK
RWHWWLQJY DVVREFLDWHG ZLWK WKH JKRVWOLQHVV RI WKF
XQFDQQ\ KDSSHQLQJV LQ KDXQWHG KRXVHV ZKHUH WKH VSL
VXFK DV LQ (GJDU $00DQ 3RHYV VKRUW VWRU\ 37KIHUYDHD O R
“-DFNVRQIVKMR¥BXOQWLQJ RI +L O ODERXVHPHW KBIQIRQMXULQJ
ILOPQLYHUVH DQG WH[WVFBBWHBQUBGLDQ EXULDO JURXQG
VSHFWHUV KROG RQ WR DQG FDUU\ IRUZDUG FROMRQLDO KR
$PLW\YLOOH +RUBWHSKHQ .LQXH 6XKROHQVVD GEW 6HPDWDU\
DQG 0 - %DVEHOMOQW +LOP 5HYHMHDWLRQV RI WKH IL
DQG P\WKRORJ\ RI WKH JRPELH LWV URRWV LQ WDDWHDIVIR
ZHOO DV LWV UHSUHVHQWDWLRQDO SRWHQWLDO IRU WKH
HVSHFLDOO\ LQ WKH FRQWH[W RI ILOP DRGKW RURKHHRYIE
'HD G 2ZKLFK ZDV LQ WXUQ LQIOXHQFHG EDSSRFBOWSG OBV
QRYH®P /HIJHQG 2WR :HV &UDKRM GHWSHQW DQG WKH 5DLQEF
5XVW\ &XQGLHII DQBDESH W HURMHYWKH +RRGH :DONLQJ 'HDG
79 IUDQFKLVHODWKHVRQYTV QRYHO DOV RKQODULLEDWH B QVRI
YDPBH DQG YDPSLUH WDOHV Z KXFEGR FHOW G H DRRDIRIDA. 1D O
VXSHUVWLWLRQV LQ 1HZ (QJODQG DERXW SHRSOH UHWXU
LOOQHVVHV VXFK DV WXEHUFXORVLV WR WKH OLYLQJ 7KL
YDPSLUH WR WKH JRPELH D®QGFMWQOWHRY WKB EO®WGDO ILJ;
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$QQH 5LFHTV ,QWHRIWH® Z ZLWK2\WKHFKDPSVY. DHEDSWHG IRU 79
ILUVW WLPHWBXII\ WKH 9DPSLUH 60D\HKIH 9DPSLUH 'LDULH
DQGUVW %ORRG$GGLWLRQDOO\ DV P\ VWXG\ V
SURFHVVLQJ VXSHUVWLWLRQV DQG IHDUV ZLWK UHJDUG WR
GDQJHUV Rl ZLWFKHVY QRW OHDVW LQ FRQQHFWLRQ ZLWK 3
HUD DOVR FRQWLQXHUWRDQNIRWFKXUB®® KRUURU ILFWLRQ
ZLWFK KRWKDMW WRRN SODFH HYHQ EHIRUH WKH 6DOHP :LV
SODAKH :LWFKLQJZKRXW GUDPDWL]HV WKH ZLWFK SDQ
&RQQHFWLFXW WR VWRULHV DERXW WKH 6DOHP HYHQWYV D¢
+DZWKRUQHYV VKRUW VWRU\ 3<RXQJ *RRGPDQ %URZQ"’
JRLV WKH :LWFEUWKXU OLO®HUIWXEOPOH 6 &DUGRQHTV KRI
ILOPKH &RYHQDQWWKH WKLUG VHDVRQ RI 5\DQ O0XUSK\ DQG
DQWKRORJ\ KRYPRUFDKU i RV UR ¥ XEWR BNOHE DQG (OLRW
IDXUHQFHYV VXSHUQDWRWEKG KRDQYR U)RKRZSKIOM B OVR WDNF
XS SDUWLFXODU LPSRUWDQFH LQ WKHVH JHQUHV LV WKH
SUDFWLFHV FDUULHG RXW E\ HQVODYHG $IULFDQV LQ WKH
FRQWURYHUVLDO ZD\V LQ DVVRFLDWIDROH Z LW R P] RPHEHEH\R R\GX
7KH 6HUSHQW DQG WIQG 5SOWREB VR MXUQILW X B PN U IDAD Q Q
+RUURU 6WRUDQSRERFPO\SWRRQWUDVW LQ &KDUWEHY &KH)
&RQMXUH :RWBQLHYV IRU H[DPSOH KRRGRR LV XVHG
FKDUDFWHUV LQ FRPELQDWLRQ ZLWK WKHLU LQWHOOLJHQF
HVVHQWLDOO\ XQW\LQJ WKHVH IRON WUDGLWLRQV IURP FR
SHRSOH DQUGWNKLHOPOLRU SUDFWLFLQJ WKHLU EHOLHIV FI & $
H[DPSOH LQ WKH EDFNVWRU\ Rl ,DLQ 6RIAMGH8 W VXS RQQ.BI
LQ WXUQ DOVR D KDXQWHG KRXVH WDOH

$V VXFK ZKLOH IRONORUH LQ LWV ODUJHVW VHQVH KDV OF
JRWKLF DQG KRUURU WUDGLWLRQV P\ VWXG\ VKRZV WKDW
ILFWLRQ DQG DFDGHPLF FULWLFLVP IRUPDOL]JHV WKHVH

HPSKDVLV RQ WKH UHODWLRQVKLS EHWZHHQ WKH IRON SHR
VWRULHVY WKDW VWUXFWXUH KDXQW DQG RIWHQ HQGDQJH
FRQFHSWXDO FDWHJRU\ LV PRVW VXFFHVVIXO LQ WWLV HC
EUHDNV XS DQG IUHHV LWVUHEFWUWURP DWOKNQREGH VWDQGLQJ
H[FOXVLYHO\ IRXQG LQ RU UHODWHG WR KXPDQV DQG PDWH
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DQG ZLWKRXW FDSDELOLWLHV WR PRYH LQWR RU HQJDJH
DOOHJHG ODEFN RI FLYLOL]DWLRQ HGXFDWLRQ RU GHYHOR
DSSURDFK WR IRON KRUURU DQG DOVR WR IRONORUF
FRQFHSWXDWR]DWHKIR JHQUH DV QRWKLQJ EXW D FROOHFWLR
ILHOGVY  DQG SHRSOH 3EHLQJ ORVW LQ DQFLHQW ODQGVEFL
FODLPV LQ -DQLVVHYV IRON KRUURU GRFXPHQWDU\ 5DWKHI
WKDWTV VXUSLWHQRILPRGHURRBODQEWHI QW WR VXJIJHVW W
PDWHULDO DONRFDXVMQBNVSDURMRR®RHUQ FXOWXUH WKDW L
VXUYLYHV EXON YDHWMRIDRXBE HWLWLRQ LQWR WKH IXWXUH DQ
EH SURGXWKOW EFXOWXUH DQG VWLOO EH FRQVLGHUHG IRO
XQGHUVWDQGLQJ RI IRONORUH UHIOHFWV %HFNZLWKYTV PR\
VXUYLYDO IRONORUH VKH FRQFOXGHV ZDV LQH[RUDEO\ D
RI pUSPHUFXFWRUDO OLIHY TWG LQ %URQQHU ZKLFK OLN
QRU UHFHGHG LQWR WKH EDFNJURXQG DQG LV WKXV VW
REVHUYDWLRQ LV DOVR LQWLPDWHO\ WLHG WR 'RUVRQTV
+DQGERRMNURXJK IRONORUH ZH OHDUQ PXFK WKDW LV RW}
KXPDQ FRQGLWLRQ " [ D FRQFOXVLRQ WKDW VSHDNV GLUH
RI $PHULFDQ IRON KRUURU DV D FXOWXUDO WH[WXDO DG
LQIRUPLIQJ FRKREPWUH VSHFLILFDOO\ DV D 3VSDFH ZKHUH °
$PHULFDQ FRQGLWLRQ FROOLGH" +DXNH 3/HYLDWKDQ"
DQG GHVFULEHV ZKDW LW PHDQV WR EH KXPDQ ZKDW L\
KXPDQLW\ ZKLFK HY HIDFWWL YQMW HHWW DOHVGHYHORSPHQWYV ZH
EHFDXVH ZH VRDGHRWHHQHWRY pWKH KXPDQ § 7KHVH HOHPHQ
PDGH XS DQ HVVHQWLDO SDUW RI IRONOLIH IRON WDOHV D
UHVROXWHO\ VKREQGNKIDAVWWXENVWLRQ LV QHFHVVDU\ WR W
WKDW 3IRONORUH DQG IRONOLIH DUH RIWH[YWHNWIL M BIQHW \
VHQVHV RI KXPDQQHVV LGHQWLW\ DQG EHORQJLQJ %UR:
WKLV LW IROORZV %URQQHU FRQWLQXHV WKDW LW LV
XQGHUVWDQG DQG H[SODLQ ZKDW LW PHDQV WR EH KXF
H[SUHVVLMRIQHRKXPDQ FRQGLWLRQ DQG IRON KRUURU RQH
DQ[LHWLHY DOO KXPDQV IVKPXW KRRDO[PREWDOLW\ DERXW
IRU YLROHQFH DERXW EHLQJ KXPDQ 2D@& MEKRHK \& DVPK H UWF
EHFRPLRRUH WKDQ KXPDQ 7KH ODWWHU WKH $PHULFDQ FER
3RQWHOOLHU UHIHUV WKEW IR HIHTFOIQWR FRAPRX@ VLV DGGHC
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ZKLFK KH GHVFULEHV LQ LQ WHUPV RIPGRQURX®PLXDQPH W RC
DQG LQVXIILFLHQW KHDOWKFDUH SRLQWLQJ WRZDUGYV D JR
SROLWLFDO UKHWRULF WKDW SURPLVHV WR DGGUHWYV WKH
XS VKRUW’ FI' +DXNH 3/HYLDWKDQ" (YHQ PRUH SRLJ
GHVFULEHVY DW D VLPLODU PRPHQW LQ WKDW WKH 8 6
SUHVLGHQW LQVLVWY WKDW IHDU RI WKH DOLHQ LV WKH G
FQGLV@R@LOWKLV $PHULFDQVPRFHD®JILQJ LQ WHUPV RI Wl
FXOWXUDO SROLWLFDO DQG OHJDO GHYHORSPHQWV WKH
IURP *ROGKDPPHUTVY REVHUYDWLRQ RQH WKDW $PHULFDQ
HI[SRVH DQG GLVFXVV LW LV WKHRMRKOLRQIHDA IRQ GW KH QW
JHQGHUHG DQG RWKHUZLVH PDUNHG 2WKHU WKDW KLJKOL
XQSURFHVVHG WUDXPDWD LQ WKH IRUP RI OLWHUDO DQG IL
LQH[WULFDEO\ WLHG WR WKHHQODWRRIDGW @Q\WKM DDV QB OND®R U
LQ VWRULHYV , ZDQW WR DUJXH KHUH WKDW $PHULFDQ IRON
ZD\V DQG UHDVRQV WKLV VXSSUHVVLRQ VWLOO WDNHV SO
RWKHU LW DWWHPSWV WRHESURY HQKH HRBRWVRIQION R W WHUL
PRQVWHUV DQG VXSHUVWLWLRQV EXW DOVR DV D ZD\ RI S
HQJDJH ZLWK WUDXPDWL]LQJ KLVWRULFDO WHUURUV RQ D C
DQ LQGLYLGXDO RQH YHFPXYRQWHRE BHRAQABQFH LV GHHSO\
$PHULFDQ LPDJLQDWLRQ WKLV LV RIWHQ D PLVVLRQ GHVWL
LW DOORZV IRON KRUURU L H KRUWRNHGHQDLW KK KUR P IDIR@
QRZ HQDEOLQJ RXUWHORRW DG RXU KXPDQ FRQGLWLRQ ,
WR IRON KRUURUH DBQ/{ON WRWRIHBBUG 'DYLG ,QJKDP ZULWHYV
UHVSHFW

| called my project :H 'RQ YW *RafieDaHiNe in Murrain , the end of an exchange

in which reason faces off against the old ways, pagan superstitions, old beliefs. We

LQYHVWLIJDWH ‘H GLYLQH WKH UXOHV GLVFDUG WKH ROG I

EDFN $QG RI FRXUVH LWV ZURQJse.EAHd-iDNe\ds] welloZeHItGRQ TW

seems to me to be the line that defines the tension of folk horror, the thing that makes

it horror. Out in the isolated places unusual superstitions flourish, and th ese are the

SODFHV ZH FDPH IURP 7KH ROG SODFHV (YHQ LI WKH ROG J

about these ancient geographies that makes new gods flourish where the old once
reigned. The old grounds, lain fallow, are fertile for this sort of thing. Bu W ZH GRQTW JR

41, DOVR H[SORUH 3RQWSHOOLHUYY DQG *ROGKDPPHUTY QRWLRQV RI W
FRQGLWLRQ LQ P\ HVVD\ RQ $PHULFDQ IRON KRUURU FI +DXNH 3/H®
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back. That way leads to madness. (7)

0\ VWXG\ VKRZV KRZ WKLV VWDWHPHQW FDQ EH ERWK WUX
PDQ\ IRON KRUURU WH[WV SURWDJRQLVWY GR JR EDFN WR
H,QGLDQ EXULDO JURXQGVY DQG O\QFKLQJ VLWHYV DRW WKH\
LI WKH\ ZHUH WKHLU RZQ ,Q WKHVH VSDFHV WKH LQWUXG
VSHFWHUV WKDW QHYHU OHIW DQG FRQWLQXH WR DGG WR V
7KLV LV HVVHQWLDOO\ WKH 6DMDWHP 1\Q /RWHSGHKIE@DRIVIIW

&DQG\PDQ WKBDLU WD KLV H DQG LQ WKH 79
DGDSWDWUHRAIRIQWLQJ RI WKH +LARAWBYRKYVEHRHY QRW HQVXH |
KRZHYHU EXW UDWKHLQEHRDZEWR RRNVEPHEN EHRDDOMRRNV WK |
WKHVH SHRSOH JR EDFN DQG/ IEMWRGNWHSRRSWKH VKDUH DE]
VXSSRVHG ULJKWV WR JR EDFN $V GLVFXVVHG QXPHURXYV
FRQVLGHU DJHQWV RI FRORQLDOLVP DQG WKHLU GHVFHQW:'
RIKRUURU LQ $PHULFDQ IRON KRUURU WKH\ JR EDFN PRVW
FULPHY DQG WR UHSHDW WKH KRUURUV Rl WKH SDVW 7KHU
VDPBPHULFDQ PRRMQWDQG RYHU DJDLQ *RLQJ EDFN WR
UHSDUDWLRQV ZRXOG VXUHO\ UHVXOW LQ D GLIIHUHQW RX\
JR EDFN EXW RQO\ LI ZH GR LW IRU WKH ULJKW UHDVRQV I

,QJKDPYV DUJXPHQW DOVR VSHDNV WR WWK B EHX (R/OIN KFRHWHRG®
ZKLFK , WDNH DV D VWDUWLQJ SRLQW IRU WKH IROORZLQJ C
RI KRULWODRBKFLQJ IRON ULWXDOV EHOLHIV DQG KDSSHQLQJ
YDULHW\ RI WUDGLWLRQDO IRON SUDFWKRHVWRIQP WRHWHQD
FRPPXQEMWMNOGLQJ EHFDXVH WKH\ FDQ 3KHOS WKH JURXS KD
'XQGHYV DV ZHOO DV *ERQG WKH JURXS WRIJHWHKHUQAH WK H
DQG WUDQVPLW LWV YDOXHV DQG FUHDWH ERXQGDULHYV
FRPPXQEMWMNOGLQJ IRON IRUPV FRQVLVW RI VRQJV HYHQWYV
ZKLFK DUH RIWHQ ORFDO RU UHJMNRIM YODQUA MWK XIVORPFIEH SO E
WKH VWRQLQJ ULWXDO LQ 6KLUOH\ -DFNVRQYV VKRUW VWRU
YLROHQFH DV ZHOO DV WKH IHDU RI PRE YLROHQFH DV
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FRPPXQLW\ DQG DJDLQVW WKH WKLZHK[RV\LH/Q)LQW[LHB@BH@\R\XIWH
D QXPEHU RI WH[WV DERXW WKH IRON KRUURU SRWHQWLD
7KRPDV 7U\RQ¥D WQRIWMWO +RPH ZKLFK FHQWHUV RQ P\WWHUL
VXUURXQGLQJ WKH FXOWLYDWLRQ RI FRUQ DQG 6WHSKHQ
&RUQ’ ZKLFK IHDWXUHV D JDQJ RI FKLOGUHQ ZKR ZRU
XQVHHQ HQWLW\ LQ D PRKIQISBDI) BX MM QQVDXYBURPRDBUL $

ZKLFK DUH SUHGLFDWHG RQ WKH EORRG)\ DQG YLROHQ
WR DOORZ WKH 6ZHGLVK FRPPXQLW\ WKH\ YLVLW WR VXUYL
DQG FXOW RHPRUWDDUIWQHUDOO\ IHDWXUH ZLGHO\ LQ $PHULF
XVDPDIVKHORYLWDWLW®H HSRQ\PRXV FXOW EHOLHYHV WK
ZD\ WR ILQG SHDFH DQG EOLVV DQG SODQV WR FDUU\ RX!
IULHQGY DW D GLQQHU SDUWXH(PRDORM LZKHFK QR YLHIY SLUHC
WKH ODQVRQ pIDPLO\f DQG WKH PXUGHU RI DFWDHY® 6KDL
ZRPDQ ORRNLQJ EDFN DW KHU DGROHVFHQFH ZKHQ VKH ZD)\
JLUOV ZKR DUH @GIHMHQWWR PHMYHQWK VHDVRQ RI WKH KR
$PHULFDQ +RUURMLWY®W)\ RIIHUV D WHUULI\LQJ SHUVSHFW
EHOLHIV DQG YLROHQMW ISW DIFMRIXFSHNVDR/I D EFRWQVHTXHQFH DQ
RI 'RQDOG 7UXPSTV HOHFWLRQ ZLQ LQ -XVWUIZ®HAHQVR
(QGOHVV D GHDWK FXOW LV VWXFN LQ D WLPH ORRS ZKHUH
RZQ YLROHQW GHPLVH WR SOHDVH DQ XQVHH Q NAXSHUN D W

IHDWXUHV D BDBIMWLRHIHG ZKLWHV DQG GLSV LQWR 6
DV WKH P\WKRORJ\ RI D FRORUEOLQG $PHULFD WR MXVWLI
EODFN ERGLHN\H[DQ G KADKLHD V D Z | UDD\FIKEV H LV EXLOW DURXC
D IDPEROW Rl PXUGHURXV FDQQLEDOV DV LW GLSV LQWR
VIVWHPV DQG TXHVWLRQV RI PRUB®MW\I\QD ERX®D Y VWRULFED

,QJKDPYV VWDWHPHQWY DERYH DOVR LQFOXGH DQ REVHUY|
KRUURU RI WKH FODVK EHWZHHQ ROG BRBUJHD JR QW IRH \RD

42 ,Q KHU UHFHQW FKDSWHU RQ 37UDGLWLRQ DQG +XPDQ 6DFULILFH LC
OXUSK\ ZULWHYV WKDW WKH (EDFNZRRGV FRPPXQLW\" LQ 37KH /RWWHU\’
RU VSLULWXDO IUDPHZRUN WR XQGHUISD® 3KMHAGIV @ KR RU QA NHHF RQIHV
ZLWKLQ D yFKDRWLF DQG WKUHDWHQLQJY HQYLURQPHQW”’ 7KLV ZD
WKH FRPPXQLW\ WKDW MXVWLILHY VFDSHIJRDWLQJ DV D SUDFWLF
subconVFLRXVO\ RU QRW W Kaweheq tReselctiimunity- EXLOGLQJ ULWXDOV LQ 37KH
DUH 3QRW RQO\ D PHDQV RI UHLQIRUFLQJ FRPPXQDO ERQGYV WKH\ DUH
WR HVFDSH’ OXUSK\ LQDGYHUWHQWO\ SURYLGHYVY DQRWKHU HI[DF
inevitability or determinism outlined by Ingham, as discussed earlier.
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SODFHV 7KLV LV DOVR D FRPPRQ WURSH LQ $PHULFDQ IRON
FHUWDLQ GHLWLHV PDQ\ RI ZKRP WKUHDWHQ WKH LQWH.
H[DPSOHV LQFOXGH + 3 /RYHFUDIWTV &WKXOKX WDOHV E}
&DOIO&RVK X OK X ZKLFK UHYROYH DURXQG D JURXS RI
EHLQJY FDOOHG 7KH *UHDW 20G 2QHV ZKRVH DSSHDO DQG
IRONORUH DQG KRUURU LQVSLURNGEDWKHI IHFYWRIORKQ\DLAR QX QRU YIH |
DV WHKK@&KX 0\WKRV DV ZHOO DV 'UHZ *RGGDUG OD®E -RVYV
&DELQ LQ WKH :RRBRLFK QRW RQO\ FRPHGLFDOO\ SOD\V :
HVWDEOLVKHG KRUURU PRQVWHUV DQG DUFKHW\SHV WR FL
EXW DOVR VWDJHV D NLOOLQJ ULWH WKDW PXVW EH FDUULF}
FDOOHG 7KR GOV LHQGVVDYH DOO Rl KXPDQLW\ $PHULFDQ IR
ZLWK FRQWHQW VXUURXQGLQJ FDPSILUH VWRULHV LQFOXC
IRU DGXOZHW D DV FKLOGUHQ WKDW DUH EDVHG RQ FRPPRQ
WKHVH LQFOXGH IRU H[DPSOH -DPLH %OBQED®RV/HIHBROO
VHW RQ WKH FDPSXV Rl WKH ILFWLRQDO 3HQGOHWR
WXUQHOGOHU HQDFWV WKH PXUGHUV RI KHU FODVVPDWHYV ZL
DV WKH LQYRFDWLRQ RI %ORRG\ 0DU\ WKH DNUERGD KHL)\
FRQFRFWICRYLQ 6FEZDWWHMWRULHY WR 7HOO LQ FARKOHD HDFUML R Q
RI KRUURU VKRUMRUVWRIUQGUHQ LQYROYLQJ QDUUDWLYHYV
EXWFKHUV DQG FDQQLEDOV PRUH JHQHUDOO\ DV ZHOO DV |
DV WKH P\WK Rl WKH YDPSLUH RI &URJOLQ *UDQ@XH $0OJH!
'HQGLJR DQG WKH OHJHQG RPHWK I D:Q VIKIRYMF u/D /ORURC
'HHSLQJ :RPDQY SDUWV RI ZKLFK ZHUH DGDSWHG IRU WKF
DQG *XLOOHUPR GHO 7RUR LQ DQG D QXPEHU RI VWRU
JRONORUH -DQUXDYRPQ@G WXFK BROVDAFWLRQLG %H 9HU\ $IU
7KH %RRN RI 6FDU\ S8UEDQ ZHKIWBGAWFOXGRY ZB¥PBULFDQ IRC
OHJHQGV VXFK DV 37KH 9DQLVKLQJ +LWFKKLNHU" DQG 37KH

SHSUHVHQWDWLRQV RI DQG VXSHUVWLWLRQV DERXW ZLWEFI
RWKHU IRON ULWXDOV DOVR IHDWXUH ODUJHO\ LQ $PHULF
DGGLWLRQ WR WKRVH DOUHDG\ PHQWLRQHG HDUOQIHMJ VHY
VXFK DV 3 0HW]J]HQJHUVWHLQ" RU 3/LJHLD” ERWK RI
LQ DQG RFFXUUHQFH RI PHWHPSV\FKRVLV RU WKH WUDQVF
LQGLYLGXDOTfV VSLULW LV WUDQVIHUUHG LQWR DQRWKHL
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UHPLQLVFHQW RI UHLQFDUQDWLRQ RU UHDQLPDWLRQ ULW
VWRULHV E\ 3RH VXFK DV 37KH %ODFB®B GRDWHDUW RU 27 KM}
ODWWHU RI ZKLFK ZDV DOVR LQVSLUHG E\ WKH OHJHQGDU\
& SW -RVHSK :KLWH RI 6DOHP 7KLV FDWHJRU\ RI IRON KF
ULWXDOV DOVR LQFOXG H\H YIH@LOHDWOL CBOWHD @ RRY HIBI Z (Q JO D ¢
ZKLFK LV VHW LQ WKH ODVVDFKXVHWWY %D\ &RORQ\ LQ
GLVD®PHIFHYV DUH EHOLHYHG WR EH UHODWHG WR ZLWFKFU
ZRRGV WKH ILUVW VHDVRQ RI 1LF 3L]]RORWWRMMFRULLYH DQ
ZKLFK LV LQVSLUHG E\ 5REHUW : &K D FTEKHIU M.V \LIQRUMO O W/,
DERXW DQ HSRQ\PRXV ILFWLRQDO SOD\ WKDW GULYH
DGDSWHG PRWLIV VHWWLQJV DQG IRON PDWHULDOV KDX
LQYHVWLIJDWLQJ D EUXWDO PXUGHU VWIPIHHEL FoD @Y HHR UDWDREW
6WRW\ VLIMVK @ DQRNH ZKHUHLQ D FRXSOH PRYH LQWR D |
WKHVEFHQWXU\ LQ WKH 1RUWK &DUROLQD ZRRGV FORVH WR
5RDQRNH ZKHQFH WKH VSLULWV Rl WKH GLVDSSHDUHG FR
ZLWK WKUHDWV RI EUXWDO DQG UEWUBOLWWUFZKXB&HW $L
SDUW SRVVHVVLRQ QDUUDWLYH DQG LQ ZKLFK D ZLWFK FRY
D ERG\ WR LQKDELW IRU WKH VSLULW RI WKHLU OHDGHU 3D
IXFLIHU D RDWSIWRGHYV IURP 5REHDWD %I XIRUWKLF WHHC
5LYHUGDOH ZKLFK WUDFH WKH ZLWFK DQFHVWU\ RI RQH F
HSRQ\PRXV WRZ®RORMWWWOHRRWY DQG FRQQHFW WKDW V
IDPLOLDO ERQGV WR WKH SURWDJRQLV\W&KRLIOWK B VEG VYK QW W
RI 6DEULQD DOVR E\ ®IXAEDWM ZKLFK VLPLODUO\ GUDZ!
(QJODQG KLVWRU\ DQG IRONORUH DQG ILOPV OKUINHH (GZD
=RPELH DQG -RKQ 6FKDKH BQHYBPW ZKLFK SRUWUD\ YRRG
D FROOHFWLRQ RI VXVSLFLRXV DQG RPLQRXV FHUHPRQLHYV
URRWY LQ VODYH KLVWRU\ WKDW WKUHDWHQ WR EHFRPH D
86 FlI :HVYRRBODQGQRWKHU WKHPDWLF FOXVWHU LQ WKI
P\WKV VXFK DV ODQLIHVW 'HVWLQ\ WKDW MXVWAKLWWKH Ul
SHRSOHV DQG WKDW EDHVMG W R CSLLH Y SIRBRLMWL. AR IKR HUD UF K L
DV ZKLWH VXSUHPDR\Q MOMN&HVH RQWRGEG KW IIRRUHPHQWLRQH
2 X W ODUN 5XIITMRQRFBIMW &RXQWWDSWHG IRU 79 E\ OL
*UHHQ LQ ZKLFK HVYWDEOLVKHY D UHDOLW\ WKDW IXVHV
WKH -LP &URZ HUD LQ WKH 8 6 WR H[SORUH WKH UROH RI IR
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VHDVRQV RI 'DYLG &DMJIKGILFKYVURY VKRXLFK IRFXVHV RQ
RQH KDQG RQ &SW 6LU -RKQ )UDQNOLQTV /RWFHQSHGLW LR
DV WKH 5R\DO 1DY\ LV FRQIURQWHG ZLWK P\WKLFDO ,QXLW
WKH RWKHU RQ WKH ZD\V WKH -DSDQHVH IRON JKRVW DQC
KDYRF RQ WKH OLNHWY ROPLO\LQ &DOLIRUQLD NGKRIUGIDW V& HF\D \
LQ WKLV OLVW FRQFHUQV FDXWLRQDU\ OHJHQGVEBERR® KD
JURXQG § ZKLFK DUH EDVHG RQ UDFLVW DQG FRORQLDO LPD
IDOVLWLHYV DERXW ,QGLJHQRXV SHRSOHV H[DPS®ONLRI ZKL
'LWHAKOP IUDQFKLVH DOVR IDOOV LQWR WKLV FOXVWHU ZKL
EXULDO JURXQG § LW XVHV WKH ORFDO 0DU\ODQG OHJHQG
IURP GLVWXUELQJ WKH IRUHVW DUHD VKH DOOHJR®BIVKDXQ
RI H1HZ :RUOGY HFRORJLHV DQG $PHAQEBEDWAKIPNORUH. QQ W
FKDSWHU RI WKLV VWXG\

$W WKLV SRLQW , ZDQW WR SD\ SDUWLFXODU KRPDJH WR
KRUURU WKDW VSHDN WR D YDULHW\ RI IRON WURSHV Gl
LQQRYDWLYH ZD\V ILUVW LQ 0 1LJKW &K\WPRODQYIM SHULR
WKH LQKDELWDQWY \REHVKHHBDMOXUWLHYMIGOODJH &RYLQJWRQ
FDXWLRQHG DERXW WKH ZRUOG RXWVLGH RI WKHLU VHWWO
WKHLU FRPPXQLW\ LQ D WLPH DQ'& ISQW KK \PRREGIHFOMAGOD | W/ HR|
SURJUHWZHUV ILQG RXW DW RQH SRLQW WKDWWEMWXNXUOP L
EXW RQO\ WKH (OGHUV NQRZ DERXW WKH UXVH RI NHHSLQJ
RI WKH UHVW RI WKH ZRUOG 7KH ILOP SRLJRIONOMWQHGERF
SHUSHWXDWLRQ RI FRORQLDO EHOLHIV DQG VWUXE® XUHV
UHSUHVVLRQ RI WKH YLROHQFH GHILQLQJ WKH KLVWRULFDC
ZHOO DV RQ WKH ZD\V LQGLYLGXDO FRORQL]JHUV UHJDUG W
LISRUWDQW WKDQ WKH OLYHV Rl WKH UHVW RI WKH FRPPXQ
UHJDUG WKH ILOP DV D SDUWLFXODUO\ LQWHUHVWLQJ H[DF
HFRIHPLQLVP HFRFULWLFLVP DQG $QWKURSRFHQWWULVP L
WLHV WKH P\WKRORJ\ RIFW®&W X/X\S8RYOBFH QWBULWQDVSLUDW
RI 3XULWDQ LGHRORJLHY DQG SUDFWLFHV WR SURWDJRQLYV
PXVW FURVV WKURXJK WK HF CCD3E0 HR HBOW PRQMWRKQBWLQJ Wk
WRZDUG FLYLOL]DWLRQ ZKHUHE\ VKH XQNQRZLQJO\N HQWH
FHQWXU\ ZKHUH PHGLFLQH LV DYDLODEOH WR KHU RQO\ W
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SDVW RI WKH YW&ORQRWHXWKBY D VLIQLILHU RI XQSURFHVVE
, Y\TV EOLQGQHVV GLVDOORZV KHU IURP UHDOL]JLQJ WKH WL
LV DQ DUWLILFLDOO\ FRQVWUXFWHG VDQFWXDU\ LQ WKH PL
ZHDOWK\ IBBWMKHWBGZOUG :DONHU $W WKH VDPH WLPH VKH L'
WKH KHURLQH BRHMDREIKNVR WMR LQ WXQH ZLWK KHU ERG\ DQ
GHVSIRMHEHFDPXXWHURGLVDELOLW\ WKDW VKH LV WKHRRRQ\ RC
DQG FRPSOHWH WKLV PLVVLRQ $GGLWLRQDOO\ WKH ILOP
WHUULI\LQJ REVWDFOHY VKH HQFRXQWHUV LQ WKH ZRRGYV
YLOODJH IURP KHU GDQJHURXYV TXHVW ZLWK PBHHXYXWXOW QF
KXVEDQG EHFDXVH RI WKH FRQQHFWLRQ EHWZHHQ KHU EC
HQDWXUDOL]JHG ZRPDQ 1 '"HSLFWLRQV RI GLVDELOLW\ IHPL
PRYLH QHHG IXUWKHU FULWLFDO UHIOHFWLRQ HUWHFLDO!
EHWZHHQ ZRPDQ DQG QDWXUH WKH UROHV RI SHUFHLYHC
HFRORJLHVY DQG WKH DGRSWHG 3XULWDQ IHDUV RI ZLOGHU

$V YLHZHUV OHDUQ WKH EDFNVHV RIUQ GRIKM KIHOPLDOWDR HVILGIV
FRORQLDOLVP DQG FDSLWDOLVP LQ ZD\V UHPLQLVFHQW F
$QWKURSRFHQH DQG DV &DSLWDORFHQH GLVLOOXVLRQHG
JULHI DQG RWKHU WUDXPDWD (GZDUG :PHUNLHW QD KIRWPRIW\
WKH 8QLYHUVLW\ Rl 3HQQV\OYDQLD IXQGHG D UDQJHU FR
UHVHUYH WKDW ZRXOG EHFRPH WKH KRPH RI &RYLQJWRQ

VXEVHTXH@MOWRE VSDFH D JRYOGIU QRGWBROQBRIR KLV HFR
SULYLOHJHVY DOORZ D VHOHFW IHZ WR WUDYHO EDFN WR D
PDUNHG E\ WKH YHU\ FRORQLDO KRUURUV WKDW ZLOO PHWTE
WKH ILOP ZWDPK FFRPPHQWY RQ WKH GDQJHUV DQG SRWHC
PRVW YXOQHUDEOH FRPPXQLWLHV RI KLVWRU\ UHSHDWLQ
HVWDEOLVKHG LQVLGH D IHQFH GUDZLQJ D ERUGHU WR W
PDWHULDOL]JHV WIKHVSPIHUEXW@OOMR YLVXDOL]HV WKH GLYLV
QDWXUH 7KH IRUPHU VLJQDOV VDIHW\ ZLWKLQ WKH ZDOOV
HRXW WKHUHY LQ WKH GDUN L H WKH PRQVWHUV ZKR VHU
H,QGLDQVY RWRHMZHVH QHYHU PHQWLRQHG RU DFNQRZOHG
WKDW WKHVH PRQVWHUV DUH LQ IDFW (OGHUV LQ FRVWX
VFDUH WKH LQKDELWDQWY LQWR ZDQWLQJ WR VWD\ LQ WKI
RI D KXPDQ XXPRA@KLHUDUFK\ WKURXJK WKH JRWBNFL]HG !
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DQG DFFRXQWV RI WKH EHDVWV IURP WKH ZRRGV ,Q WKLV
YHUVLRQ Rl WKH SUDFWLFH RI pSOD\LQJ ,QGLDQY FI 3 'HC
RQ VIPEROLF p,QGLDQ GUHVVY DX H FORVDIRIQDW D P HZIN\OXU B
YLOODJH ZLWKLQ WKH ILOP DV DQ $PHULFDQ IRON KRUURU
LQWHUVHEWLRQDO GLVEXVVLRQV DERXW WKH $PHULFDQ §
SDVW ZKHQFH LW VSUHDGV LWV DJHQGRVFROR@IEFQRGDVRSS
FDSLWDOLVP VDFULILRFRDIXGYQU\WKHQBRVW YXOQHUDEOH
FRPPXGWMMWR NHHS XS DSSHDUDQFHYV

7KH VHFRQG H[DPSOH , ZDQW WR H[SDQG RQ L8W -RHFRGVMLH) 3HFL
WLWOH IXQFWLRQV DV D ZRUG SOD\ RQ 8 6 WR GHQRWH WE
DQG ZKLFK FRPPHQWY RQ WKH IHDU RI WKH RXWVLGHU ZLWK
, W GRHV VR WKURXJK WKH XVH RI IRON WURSHNJRXFK DYV
$PHULFDQ KLVWRU\ VXFK DV WKH +DQGV $FURVV $PHULF
UHLQWHUSUHWDWLRQ RI WKH SULVRQ LQGXVWULDO FRPSOF
YLORHQW RSSUHVVLRQ DQG VODYHU\ 7KH ILOP DOVR HPSOR\
RI WKH UHSUHVVHG LQ WKH IRUP RI FORQHV IRUFHG WR OL
ZKR HPHUJH RQH GD\ DV D UHYHQJH FXCW RS® H CSNDA  ISRUWL YK
HEHULHQFHY 7KH ILOPTV WDJOLQH 3:H $UH 2XU 2ZQ :R!
VWUDLJKWIRUZDUGO\ WR P\ DVVHUWLRQV LQ WKLV VWXG\ W
LV DOzZD\V KXPDQ DQG WKDW WKH ELJJHVW WKUHDW WR KXI
,QJKDPEVHUYDWLRQKDERMW.YHON D IXQGDPHQWDO FRPSRQ!
DV FLWHG DW WKH EHJLQQLQJ RI WKLV FKDSWHU

7KLUG LQ WKH UHFHOMGQHWGOL[ VEKRZHG RQ WKH HSRQ\F
FKDUDFWHU IURP &KDUOHV $GGDPVTV FDUWRKRHK HGEIDLMW DG
)DPLO\ WKH SURWDJRQLVW DWWHQGYV 1HYHUPRUH $FDG
KLJK VFKRRO IRU JRWKLF VRFLDO RXWFDVWV LQFOXGL
VKDSHVKLIWHUV DQG JRUJRQV $V :HGQHVGD\ GHYHORSV D
EHJLQV WHR FKDW VKH LQLWLDOO\ EHOLHYHV WR EH D PXUC
WHUURUL]LQD KHUGVWKRRVXUURXQGLQJ ZRRGV 7KURXJK D
KHU DQFHVWRU *RRG\ $GGDPV D FRQYLFWHG ZLWFK IURP W
RXW WKDW WKH PRQVWHU LV LQ IDFW KXPDQ DQG VR DUH
7KRUQKLOO DQGIPAMKHE WBKWAWDQ IRXQGHU RI WKH WRZQ
&UDENVWRQH ZKR DUH ERWK GHIHDWHG LQ WKH HQG E\ 1H"
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YLVLRQ RI *RRG\TV VHQWHQFLQJ KHU DQFHVWRU EUDYHO\
WKH YLROHQW ZLWFKKXQWHU &UDFNVWRQH DQG D PRE RI F
WR VHW ILUH WR D QXPEHU RI DFFXVHG ZLWFKHV

| am innocent. It is you, Joseph Crackstone, that should be tried. We were here before

you, living in harmony with nature and the native folk. But you have stolen our land.

You have slaughtered the innocent. You have robbed us of our peaceful spirit. You g
WKH WUXH PRQVWHU $00 R WeEsday,)dddsbnQGpRate:RH ~

8SRQ KHU UHWXUQ IWRRXHWHTQWVRBO®\ IROORZV WKH VXSHL
LQWR WKH ZRRGV DQG VHHV WKH PDUNV LW OHDYHV LQ WKF
LQWR KXPDQ IRRWSULQWY OHDGLQJ KHU WR FRQFOXGH Wk
3)UHQG RU :RH° 7KH VKRZYV 1HZ (QJODQG VHWWLQJ LWV
IRONORUH LWV FRQWH[WXDOL]DWLRQ RI BWKLFKHW K QKD MYH
WR UHSHDW WKHPVHOYHV WKURXJPK WW®E UWW XRY HR IRWW IF R
GHVSLWH WKH IDFW WKDW WKH VFKRRO LV UHSOHWH ZLW
PRQVWHUV WKH UHDO PRQVWHU KD VHDQZHNGIXEH @ ZKX/PD C
DGGLWLRQ WR $PHULFDQ IRON KRUURU

7KLV GIRIQDXVWLYH OL@WRH—ID—NDP\SQI—P\A HDUOLHU DVVHUWLR
IRON KRUURU OLNH IRONORUH LQ WKH 8 6 KDV D ORQJ KL
DOZD\V XVHG IRON PDWHULDOV IRU SROLWLFDO FRPPHQWDL
DQG GHVLUHY DW WKPADRRBRQ@GLMKRQ LQ SDUW WKURXJK W
RI FRORQLDO P\WKV DQG IURQWLHU JRWKLF VWRULHV ,Q K
6FRYHOO DOVR REVHUYHV WKDW 3:PLQLQJ KLVWRU\ DQG L)
JUHDWHVW SRWHIQW LI WUIRAN WKDW WKLV LFPRGRHQUH *WR

SVIFKRORJLFDO WUDXPDV VXFK DV PLVRJ\Q\ YLROHQFH DQC
$V , KRSH WR KDYH PDGH FOHDU LQ WKLV FKDSWHU WKHUH
WKHVH KRUURWANKH5DKDRHUPDGH XS WKH IDEULF RI $PHULF
$PHULFDQ FRQGLWLRQ VLQFH LWV FRORQLDO EHJLQQLQJV

GXH WR WKH XUJHQF\ RI SROLWLFDO HFRQRPLF DQG HF

43 7TKH , QWHUQHW LV UHSOHWH ZLWK OLVWYV RI $PHULFDQ IRON KRUURU
$PHULFDQ )RON +RUURU 6WRULHV’ 6YHWODQD )HGRWRYTV FRP

$PHULFDQ IRON KRUURU PRYLHV’ RI $PHNH FXE NR O fIV+FRXRU - DQ

UHFHQWO\ -HVVLFD &KDPEHUVY{VY OLVW RI3® +RUURU CRIVOEWith% DVHG RQ

VKDUH FHUWDLQ RYHUODSV ZLWK WKH WH[WV FROOHFWHG DQG GLVFX

especidly useful for my theorization of American folk horror because he takes a transmedial approach

by including short stories, comic books, films, and TV shows instead of focusing solely on movies like

most other collectors of these lists.
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$QWKURSRFHQH DV D QXFOHXV Rl FDSLWDOLVP DQG FRORQ
ILFWLRQDO PDWHULDOV GHDOLQJ ZLWK WKHVH DQG RWKHL
KRUURU WH[WV WKDW DUH HLWKHU VHW LQ WKH SDVW RI
WKIBRL]JH WKHLU DIWHUOLYHV LQ WKH FXUUHQW PRPHQW

KRUURU DQG LI ZH FRQFHLYH Rl WKH JHQUH DV RQH ZLWK L
KRUURU OLWHUDWXUH WKHQ IRON KRUURU VEFKRODKUVKLS P
WKH PXOWLWXGH Rl FRQWHPSRUDU\ SXEDPEQWWWRRE® RXK\R D
WH[WV ,Q WKLV UHVSHFW 6FRYHOO REVHUYHV WKDW PRGH
EH FODVVLILHG DV *>X@VLQJ FHUWDLQ WKHPDWLPNNVUDFH
+RUURU WR DVVHVV FXUUHQW SROLWLEDO LVVXHV DQG HYH
FOLPDWH IURP WKH SHULRG RI V %ULWDLQ LQ SDUWLFXO
LV XVHIXO IRU P\ FRQFHSWXDOL]DWLRQ RIVSRWW L FIDHY IR & NV
FHQWUDO UROH RI SROLWLFDO FRPPHQWDU\ LQ WKH JHQL
UHLWHUDWHY WKH OLPLWHG SHUVSHFWLYH RI DQ DOOHJHG
LQ WKH JHQUH GHVSLWH WKH IDFW WKDW KHVKH W UGB HRR'
SURPLQRRM OYLWKFKOH 6FRYHOO DFNQRZOHGJHYV WKDW GLUH
LQWR 3WKH GDUNHU DVSHFWV RI KLVWRU\ KXPDQLW\ DQG P
WKH QDWILWRWROLFDO SDUWLFXODULWHBNURG \WR HUKHM \8 BRI R
KLVWRU\ WKH RULJLQV RI VXSHUVWLWLRQV DERXW ZLWFKF
H1IHZ :RUOG 1 DQG WKH UROH RI VRXUFH PDWHULDOV IURP W
WHDP DFFHVVHG WR EULQJ ZKBWLALOWMKRFBOBY CGKOWLDW 1
JRONORUH” WR WKH VFUHHQ :DOVK DUJXHV WKDW (JJHUV{V
'RUOG VHWWLQJ DV LW ZDV HVWDEOLVKHG LQ WKH HDUO\ P
WR WKH FRQVMBXFWMRRX RKH *DUUD\ Rl VRXUFHV’ XVHG WR
KLVWRULFLW\ 3WDNHQ IURP GLIIHUHQW (QJOLVK 1HZ (QJOTL
WH[WXDO IRUPDWY DUH XVHG WR FUDIW D VHHPLQJO\ DXWK
DQG DV , DUJXH RQ TXKKIOMWHWXBQWLDOO\ $PHULFDQ IRON KF

7DNLQJ XS 6FRYHOOYV UKHWRULF Rl *PRGHUQ" IRON KRUU
OLWHUDU\ FLQHPDWLF DQG WHOHYLVXDO H[DPSOHV PHQ
RXWOLQLQJ D PRUH UHFHQW WUHQG RI WH[WV WKDW HLWK}
GLLWDO IRON KRUURU WH[WV WKDW DUH DEOH WR DULVH |
QHZ HYHU\GD\ QRUPHRW WK\H %URQQHU ODHURXAK KRAHG LH M\
WKH VWXG\ RI IRONORUH DQG IRONOLIH DV SDUWZRYVPRGHU
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RI LQWHUURJDWLQJ ZKDW IRONORUH LV PHDQV DQG KRZ
FRPPXQLFDWLRQ DQG VRFLDO SUDFWLFH WKDW FXW DFURV\
PRGHUQLW\ DV PXWXDOO\ H[FOXVLYH 5XG\ REVHUYHV LQ
IRGRUH IRONORULVWLFV DQG IRONOLIH FXOWXUHV *KDYH
WHFKQRORJLHV VXFK DV SKRWRJUDSK\ VRXQG UHFRUGLQJ
FRPSXWHUV WKH ,QWHUQHW VRFLDO PHGLD DQG VPDUWS
TXHVWLRWHFKQRORJLHY DUH DQRWKHU IRUP Rl WUDQVPLVV
WKUHDW WR WUDGLWLRQDO NQRZOHGJH DQG IRONOLIH’
LWVHOI ZKDW D VWXG\ Rl GLIJLWDO RU RQOLQH IRDWORUH
ZKDW WKH SODFH DQG VWDWXV Rl 3F\EHU IRONORULVWV" FI
TXHVWLRQV DUH RI SDUWLFXODU LPSRUWDQFH EHFDXVH Z
DOUHDG\ PDGH XVH RI RQOLQH UHVRXUFHV LQ WRKHRU IRON
QRW VHHQ WKLV REPMWHIFM R DWORESDULVRQ GLJLWDO FRQW!
IRXQG IRRWLQJ LQ PDQ\ RWKHU DFDGHPLF GLVFLSOLQHV DV
$PHULFDQ 6WXGLHV D ILHOG WKDW HQJDJHV ZLGHO\ LQ
SODWIRUPV GLJLWDO VWR GLWHORPLRXIQ LFQGV PRQWIQG ZLOO
HYHQ PRUH KHDYLO\ RQ UHVHDUFKLQJ DQG HVSHFLDOO\
\RXQJHU JHQHUDWLRQV 7KLV LV EHFRPLQJ PRUHRX®G PRUH
DGXOWV XVH F\EHUVSDFHV PRVW LQWHQVHO\ DQG DUH |
LQIRUPDWLRQ WKERWR QD/XPHY HO\ 2DRGRG/ V8 DS/AWVR F HON QW O\ L
FXUUH@/\/%[DJRQQHU DOVR UHVSRQGV WR WKH FRPPRQ IHDU \
LV *GLVSODFLQJ IRONORUH~ EHFDXVH LW 3DIIHFW>V@ WKF
DURXQG ZKLFK PXFK Rl IRONORUH UHYROYHV ~ +H FRXQWH
KRZ 3IRONOWDD BXOWXUH DQG SRSXODU FXOWXUH KDYH

44 ,Q 37THDFKLQJ DV 6KDULQJ +DVKWDJ $FWLYLVP DQG ,QIRUPDWLRQ D¢
+RO]JH DQG )ORULDQ =LW]J]HOVEHUJHU GLVFXVV ,QIRUPDWLRQ DQG OHCG
FRQQHFWHG WR HQJDJLQJ LQ >«@ RQOLQHWWRPPXQUFDWKXRGY TKBOEZW
responsible citizenship that are becoming increasingly more pronounced in the digital age and because

RI WKH JURZLQJ SROLWLFDO SRODUL]DWLRQ LQ WKH 8QLWHG 6WDWHYV
American Studies, Information and Media Literacy, and the COVID- 3DQGHPLF’ .DUVWHQ )L
DQG )ORULDQ =LW]J]HOVEHUJHU FRQWH[WXDOL]H WKLV LPSRUWDQFH R
development of IML [Information and Media Literacy] in the American Studiesclass URRP ~ 7KH\ DUJXH
WKDW 3/LWHUDF\ ODWWHUV" DQG WKDW ,0/ PDWWHUYVY LQ SDUWLFXODU E
conceptual framework for the competent handling and critical use of information and its medial and

technological mediation contexts.” ) URP WKLV LW IROORZV WKDW B3EHFDXVH $PHULFD
discipline has made it its mission to understand and interpret American cultural products in their

respective socic historical contexts, IML necessarily plays a fundamental role in conte mporary
$PHULFDQ 6WXGLHV"™ )LW] DQG =LW]JHOVEHUJHU
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SURFHVVHV Rl WUDGLWLRQ RI GLYHUVH $PHULFDQV uRQ
FRQIURQWHG HMRWKXY LQYVWNVUHQGY DQG DSSOLFDWLRQV RI |
QDYLJDWLQJ RSWLRQ SDUDO\VLV RSSRVLWH WKH FRQVWD«
DOUHDG\ODWRWY GRI WHRDG DRDBWWR 7KH zZD\ WKH ,QWHUQF
LQIOXHQFLQJ WKH GDL@WEILPHGRH\DWORI SHRIS BIRWHQW WR Z
ZLWK RU DUH XVHUV RI VRFLDO PHGLWHBGRIG RWK HRIO RQRBLU
LOQWHUHVWL QRSHMYV PRN®KH PHDQLQJV RI WUDGLWLRQ EHO
WKH GHYHORSPHQW RI QHZ DQG UHVLWXDWHG IRUPV RI VWF
'LJLWDO PHDQV Rl FRPPXQLFDWLRQ WKXV VKRZ XV WKDW U}l
ORQJHU WKRVROEAOH RU YLDEOH VHWWLQJV ZKHUH IRONOR!
UDWKHU VLWHV RI IRON SUDFWLFH EHFRPH WUDQVQDWLRQ
IRUPV Rl 3VKDULQJ ORUH RQPANBRUKHXBYG WKH 'LILWDO $J
(VVD\V QROHWWD :DBEOHEVND REVHUYHV LQ WKLV UHVSH
FDQ EH UHDG DV DQ HQF\FORSDHG LR &N BOFOBDOU R OQ "W K H
$JH 7KH (PHUJHQW '\QDPLF RI +XPDQ 7Q0WWHRIWDFW®HR®QN P X
WKDW *WKHUH LV DQ LQERUQ HIRONYT SUHVHQFH LQ WKH F\E
DUH EHKLQG HYHU\ VIPEROLF LQWHUDFWLRQ WKDW WDNHYV
WHFKQRORJ\’ $V VXFK UDWXMUHNKDQ/ [EYH QS UDEWMNE H V
DQG GLVVHPLQDWLQJ IRONORUH LQ F\EHUVSDFH VHUYH
H[SUHVVLRQV DPL G UWHDWMHAOOIL PR A BGDYWLRQW KEHXG\H[SUB
WDNLQJ XS %HFNZLWKYV LPSRUWDQW LGHDV RQ IRONORI
$PHULFDQ FXOWXUH LQ DOO HUDV IRUPV DQG VHWWLQJV
GLVFXVVLRQV DERXW JHQUHV DQ G 2W DD WG S AWDFIHML WRQDV
DQG SURWWREWKH VWDWXV DQG UROH RI IRONORUH LQ WKH
DERXW QHZ ZD\V Rl FUHDWLQJ DQG VKDULQJ OLWHUDU\ QI
H[SORUH IXUWKHU EHORZ

2WKHU IRONORULVWYV VXFK DV 5XVVHOO JUDQN DQ@G $QGUH
SDUWLFXODUOAWRNWKEBHZZYHQWRU\ RI GLJLWDO IRONORU
EHWZHHQ GLIIHUHQW W\SHV RI IDNH QHZV IRU H[DPSOH Wk
UHBR/LQJ WKRVH WKDW SDURG\ RU VDWLUL]H QHZV PDWH
HYHU\GD\ LQGLYL®@RDWNQS ¥R GQY®WHR Q WELRRJIVORY LQ IRUXPV |
LW SGLIILFXOW WR GLVWLQJXLVK EHWZHHQ IDFW DQG UXP
EHWZHHWQ DRB ILFWLRQ$SW WKH VDPH WLPH WKH SFUHDWLY
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PDWHULDO LQ WKH VHUYLFH RI VKDULQJ RXU LGHDV DERX
WKUHDWHQLQJ ZD\V VSHDNV WR WKH ZD\V IRRHNGORPWHGQ
FRPPXQLFDWLRQ" GHILQHV WKH 3FLYLO VSKHUH" )YUDOQN
SDUW RI PHVELYDLVP 3HFN E\ FRQWUDVW IRFXVHV RQ WKH
SUDFWLFHYV RI SROLWLFDO IDNH QHZV EHFRPH GDQJHURXYV
E\ QHZ PHDQV RI RQOLQH FRPPXQLFDWLRQ

LW LV QRW WKH ZLGHVSUHDG FLUFXODWLRQ RI pIDFWY YLD L

the coverage of vernacular practice by major news organizations; instead, it is how the

affordances built into social media change how news informally circulates, gains

visibility, and becomes legitimated through widespread or mainstream
DFNQRZOHGJPHQW 3B23UREOHP’

7KHUHE\ WDUJHWHG IDNH QHZV FDQ EHFRPH QRUPDOL]HG
FDPSDLJQV IDOVH FRQWURYHUVLHVY FRQVWUXFWHG WR JHQ
VRFLDO PHGLD WUHQGWHWRBMHHEMEAQWRDD G\URFHVV WKD\
VRFLDO DQG YHUQDFXODU EXW DOVR DOJRULWKPLF DQG L
'LJLWDOO\ GLVVHPLQDWHG DQG SURGXFHG IRUPV RI $PHUL
GDQJHUV RI WKLV SURFHVV ZLIGIHN BY HDIGPBSOQLIEHG EQ DQG U
WKMHHJIHQG Rl pu7KH 6OHQGHU 0DQ § ZKLFK OHKHUD %RQQHU

LQ WKLV FDVH OBMNH@ISEDG G QHZV ~ 7KH 60HQGHU 0DQ

IHDWXUHOHVV KXPDQRLG LQ D EODFN VX@MW HRWHHQNVREBQ BV
XQGHB@WR/ DQ ,QWHUQHW FXOW OHDGHU ZKR LQVSLUHG

\HDRIOG JLUOV WR VWDE D IULHQG ZKR EDUHO\ VXUYLYHG
LQ :LVFRQVLQ LQ $V 6KLUD &KHVV D@®NOREUHHEZREBR
BWRULHWKBIQE&OHQGHU 0DQ 7KH 'HYHORSPHQW RI DQ ,QWH
GXULQJ WKH *PRUDO SDQLF" WKDW IROORZHG WKLV UHDO V
WKDW WKH VXSHUQDWXUDO FUHDWXUH RI WKH 60HQGHU 0D
KRUURU WKDW KDG DULVHQ IURP WKH ,QWZH DQIBWG HAY KW SKHX
E\ WKRXVDQGV IRU WKH SDVW KDOI GHFDGH UHVXOWLQJ L
VRPH UHSRUWHUV Rl WKH :LVFRQVLQ FDVH HPSKDVL]HG WK
HQWLWUVRWBWH PXUGHURXV DJHQF\ WR WKH FKDUDFWHU"

OLIH VLIJKWLQJV Rl WKH 60HQGHU 0DQ DURXQG WKH 8 6 IRC
RXWOHWY WR ZRQGHU ZKIDWG VOKRH DRFYBRRERHMR VWRS WKH F|
DQG WR B HQG WR LWV YLROHQFH DQG WKHUHE\ LWV FRU
FKLOGUHQ DQG DGROHVFHQWYV

135



:KDW LV ORVW LQ WKHVH DFFRXQWV LV WKDW WKH 60HQGH
SKRWRJIJWRBRHBH SRVWHG RQ DQ RQOLQH FRPHG\ IRUXP LC
WKH XQFDQQ\ FUHDWXUH OXUNLQJ LQ WKH EDFNJURXQG DW
FDSWA@®MLPY WKDW WKH SKRWRJUDSK LV HYLGHQFH RI D IL
%XWWH &RXQW\ &DOLIRUQLD LQ GXULQJ ZKLFK IRXUW
,Q WKH LQWURGXFWLRQ WRHOQIGH Bl ®DWQH,& @ ROKOB &UHHS\S

&SRQWHFBR /HIHQGV RQ WKH ,DWHYMRQEPHW %ODQN DQG /\QQH ¢
ZULWH WKDW

Slender Man is, perhaps, the best example of an intentionally created legend that has

hit all the right notes required to be believable, and while the character initially resided

PRVWO\ LQ WKH FRUQHUV RI WKH ,QWHUQHWatdytifitt aEHHQ VW
growing notoriety that has intrigued folklorists and folk alike. (3)

$V WKH WLWOH RI WKHLU ERRN VXJJHVWV WKH 60HQGHU 0
KLV OHJHQG DQG UHZRUN WKHP LQWR QHZ ILFWLRQDO ILC
OHJHQGDU\ DUFKLYH VKDUHG DFURVV WKH ,QWHUQHW FD
DS®PHWHG RQOLQH DURXQG DQG HYROYHG IURP WKH VOD
WXUQ GHULYHG IURP uFRS\ SDVWHY DV D 3VKRUWKDQG IRU
FRSLHG DQG SDVWHG WR YDULRXV RQOLQH IRUXPV' DQG V
UHLQWHHWISG DQG UHVKDUHG LQ FRXQWOHVV ZD\V I[IRUPV I
UHSHWLWLRQ DQG UHLWHUDWLRQ RIWHQ UHDFK D SRLQW
PDWHULDO LV EDUHO\ UHFRJQL]DEOH DQ\PRUH DQG RU K
LQFHSWXDO PSPQIRMVHRWBUHHS\SDVWD LV WKXV 3DQ HPHUJ
IRONORUH WKDW LQYROYHV WKH FUHDWLRQ DQG GLVVHPLC
KRUURU VWRULHV DQG LPDJHV ~ Rl ZKLFK 60HQMQ®RZQDQ 3L
H[DPSOH  %ODQNODQG6DPLBD® WR /RYHFUDIWTV &WKXOKX
P\WKRORJ\ KDV JURZQ LQWR D WUDQVPHGLDO SKHQRPHQRQ
RI WKH FKDUDFWHU DV WKH FHQWUDO ILJXUH LQ YLGHR JD
VHULHVODOUFEHOH +RUQHWY ZHOO DVSMWKHRIQA WKW YLYDO KRUU!
BOHQGHU 7KH (LJKW BQGHVMWVE6QHDGHW 7KH $UUEZXBO
6OHQGHU 0DQ LV DOVR WKH LQVSLUDWLRQ DQG FHQWUDO
VXSHUQDWXODPD\VL®PVFKIDWEBH +RUQHWYV 6MMRDGDSWDWLRQ
WK H JDPH DQG PRVW UHFHQWO\ LQ WKH $PHULFDQ
BOHQGHUPDQ ZKLFK UHFHLYHG KDUVK FULWLFLVP IURP UH
IURP SDUHQWV RI WKH JLUOV LQYROYHG LQ WKH ‘LVF
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VXUYHLOOLQJ WKH VWDEELQJ ZDV U MHEDVHGWMKH 60 XQGHW
ZKLFK LQFOXGHVY ERWK VFHQHV IURP VRPH RI WKH DIRUF
LQWHUYLHZV ZLWK WKH IDPLOLHV DIIHFWHG E\ WKH YLROH
BOHQGHU ORUH LQFOXGH WKH FKDUDFWHQHPGHWDY LQ W
ZHOO DV UHIHUHQFHVOIWNRH 6PHOIBMXIUBINQDQG FRQWH[WYV LQ
6XSHUQDWXUDO ZKLFK SDURGLHG WKH ILJXUH LQ DQ HS
VHDVR DQG 2UB$HHFLDO 9LFWLPV ERLMK LQFOXGHV DQ H!
LQVSLUHG E\ WKH :LVFRQVLQ DWWDFN LQ LWV VWMWHHQW:F
ORXWK ZKLFK IHDWXUHV D OLWHUDO 60HQGHU 0DQ LQ L
DIRUHPHQWLR®HG(QG®MVYV ZKHUHLQ RQH RI WKH SURWDJR
HQWIZWLFK ZLOO WXUQ RXW WR EH D VXRIBDWFKWEU KQPGHWD \K
H[SORUHV D VHW RI ZRRGV

,Q DGGLWLRQ WR LWV UROH LQ GLJLWDO IRONORUH PRUH JlI
XQLYHUVH SDUWLFLSDWHY LQ WKH WUDGLWLRQ RI $PHUL
GLVWLQFWLYH RULJLQYVY LQ WKH 8QLWHG 6WDWHWGHYBSLWH
DQG WKXV JOREDOO\ 6O0OHQGHU 0DQ ZDV SKRWRVKRSSHG
VWDJH RI D ILFWLRQDO YLROHQW KDSSHQLQJ ZKLFK OLNtE
ORFDO DQG UHJLRQDO IRONORUH DV ZHOO DV RI6EWKE® DRQJ
GDLO\ EDVLV E\ WKRVH ZKR EHOLHYHG LQ LWV RFFXUUHQ
FKLOGUHQ DW WKH 6WLUOLQJ &LW\ /LEUDU\ LQ WKXV LQ

'LVFRQVLQ VWDEELQJ ZKLFK LQ WXUQ FUGMBDWROG&TH@D
IRUPV RI FROOHFWLY MYSHIGW KU \V X EW AKV K WRHWLDUD @ BWD QL
SDQLF ZKLFK DUH URRWHG LQ P\WK LGHRORJ\ DQG ORUH
UHVSHFW LW LV DOVR VWULNLQJ WKDW UWHWPRW W\R B M & X W
LQ IRUHVWY ZKHUH WKH FUHDWXUH OXUNV EHKLQG EXVK
FOHDULQJY RU KDQJV LQ WUHHV ZLWK LWV WHQWDFOHYV
FROQQHFWLRQ EHWZHHQ WKH VXSHUQDWXUDO ILIDNHKNTWQG \
REVHUYDMIDREHUQHYVY DQG WKHWSHMWH B Bl QU W MIDGIR3Q.L J

tendency of folk traditions of many cultures to associate wilderness with the

supernatural and monstrous. There was a quality of mystery about the wilderness,

particularly at night, that triggered the imagination. To frightened eyes the limbs of

trees becane grotesque, leaping figures, and the wind sounded like a weird scream. The

wild forest seemed animated. Fantastic creatures of every description were thought to

lurk in its depths. Whether propitiated with sacrifices as deities or regarded as devils,
these forest beings were feared. (1611)
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,Q SDUWLFXODU KH FRQWLGDHR QU P RORIP: WKRIP$SWKBIRILUVW
GHVFHQGHG WKHUH ZHUH ORQJ WUDGLWLRQV RI ORFDWLQJ
$V VXFK ZKLOH RULJLQDO LPDJHV RI WKH 6OHQGKRWDQ SD
LQ IRUHVWY SURGXFWV RI $PHULFDQ SRSXODU FXOWXUH E)
GDUN DQG IULJKWHQLQJ IRUHVW DV WKH 60HQGHU 0DQYV
DUFKLYH Rl 8 6 P\WKV UHODWHG WR WKH ZLOGNXQBWHDW
DQG VLWXDWH 60HQGHU ORUH LQ D VSHFLILF QDWLRQDO D
-DQLVVHYV IRON KRUURU GRFXPHQWDU\ PXVHV WKDW *IRON
UHODWLRQVKLS WR WKH ODQG WR W WH N \RHWR @D @LBEMHLIH G IR
WKDW DUH VRPHKRZ LQ WKH VRR GO DQ GWK,HKDL @ GWKFDSMH L Q
FKDSWHU LQ WKH FRQWH[W RI $PHULFDQ IRON KRUURU V
EHKLQG WKHP LV RIWHQ URRWHG LQ WKH VROV R ISW R W VRG
H[HFXWHV KLV KRUULI\LQJ DJHQGD

$GGLWLRQDOO\ EHFDXVH WKH ILIJXUH LV DOZD\V VKRZQ
EDFNJURXQG 60OHQGHU 0DQ FDQ EH UHDG DV D UHSUHVHQ
DQG $PHULFDQ IHDUV RI VRFLDO FRQWURO $ELJDLO &XUOF
S7TKHJHQG RI 60HQGHU 0DQ 7KH %RRJLHPDQ RI 6 XUYHLOOD (
VKH ZULWHV WKDW 60HQGHU ORUH HPHUJHG DW 3D WLPH
LQIRUPDWLRQ DERXW PDVV VXUYHLOODQFH RI 1RUWK $F
EHWZHHQ WKHQ® 6 6aHAXILR W\ $JHQF\ DQG WHOHFRPPXQLFD
VXSHUIOXRXV JRYHUQPHQW VHFUHF\ = 6KH FRQWLQXHV WK
LQYROYLQJ (GZDUG 6QRZGHQYVY H[SRVXUH RI FODVVLILHG 1

there were many others who leaked valuable information about intelligence operations

LQ WKH 86 >«@ 7KHVH QRW RQO\ LQIRUPHG M=BerestQDOLV W\

activities of the deep state, but it also fed into the public imagination, creating a chilly
atmosphere that would only worsen with further disclosures. (Curlew)

&XUOHZ WLHV WKLV SDWPRVSKHUH"™ EDFN WR WKH DWWDI
DQRG FDUULHG IRUZDUG PDQ\ RI WKH DQ[LHWLHV WKH 60HQ
IRUHPRVW WKH IHDU RI WKH UDFLDOL]HG 2WKHU FRQVW
ZKHQFH LW LV DOzZD\V UHDG\ WR DWWDFN VHQWLPHQWYV L
IHDUV RI RXWVLGHUV ,Q WKLV FRQWH[W %ODQN DQG OF
DVVRFLDWHG ZLWK DQG HIHFXWHG E\ WKH 60HQGHU 0DQ 3Ut
LQ $PHULFD’ PRUH JHQHUDOO\ 7KH\ DOVR SRLQW RXW
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6WDWHY FKLOGUHQ KDYH OHDUQHG WR IHDU WKH HERRJF
UHPLQG WKHP WR UHWXUQ KRPH EHIRUH GDUN DQG D ILJ
$IULFDQ DQG 1DWLYH $PHULFDQ ORUH IURP ZKLFK LW ZDV [
$PHULEPRJLQDWLRQ DV D WHUULI\LQJ UGDUN PDQYT KDXQWL
GDUNQHVV ZKLOH RIWHQ H[SODLQHG DZD\ DV DOGHJHGO\
ZKLFK LQ WXUQ LQYRNHWV BODW QB US IDHRAIHFDWHG RQ GDL
HVWDEOLVEKRRJIHWKRH) ZKLFK WKH 60HQGHU 0DQ LV \HW DQR
&XUGPXY D VIM\PORBU WKH UDFLDOL]HG 2WKHU 3ROLWLFDO V
6LOYD VSHDNV WR WKLV LGHD LQ KLV H[SORUDWLRQ RI UDF
ZRQGHUV DQI¥ DERXW 3WKH IXWXUH RI UDFH LQ $PHULFD
SHUSHWXDWHVY WKH LGHRORJ\ RI S EODFENV DV WKH UDFLDO
RQO\ LQ P\WKLF DQG IRON WDOHV EXW $®HWKFHDYDHRIR RIHP\W® F

,Q WKLV VHQVH WKHUH LV D YHU\ GDUN VLGH WR %ODQN/
GLPLQLVK WKH SRWHQF\ RI IRONORUH LQYR®ND G XDW OFM V
RQH WKDW UHODWHYV WR WKH FRQFHSW RI RVWHQVLRQ 3WK
3LV NH\ WR DOPRVW DOO FRQWHPSRUDU\ OHJHQG FRPSOHI[H

'LVFRQVLQ VWDEELQJ FDQ EH UHDG DV DV STURF HR¥O IRWO
PRUH VSHFLILFDOO\ RI RVWHQVLYH DFWLHRQUH®Q $V KR O/EIHWA
DUJXHV WKDW WKH 60HQGHU 0DQ 3:UHSUHVHQUWHY HWKDW P
RVWHQMIR @WKDW LW LV DQ LFRQLF ILJXUH SURGXFHG WK
GHOLEHUDWHO\ PRGHOHG DIWHU DQ H[LVWLQJ DQG IDPLO]
PRUSKHG LQWR D PXOWLGLPHQVLRQDO PRVDLF RI RUDO
FROODERUDWLFWLIRONDRRG VWRULHYV 7KLV QRWLRQ UHODW
WKH IROORZLQJ ZD\ %URQQHU DUJXHV WKDW | R @NORIDLO/ W\
FRQWLQXLWLHV" E\ VXUYH\LQJ KRZ VRFLDO PRYHPHQWYV FFR
SUDFWLFHV ODQJXDJHV VODQJ RU EHOLHFKDQNHOY YKRSH
QRUPV 'HVSLWH WKH IDFW WKDW WKH GHYHORSPH®D/VRI WK
EHHQ WDNLQJ SODFH DFURVV QDWLRQDO ERXQGDULHV 3LQ
RIWHQ VHW LQ WKH FRQWH[WRRILBI®PWBEUQDR|E QR AXWANDO|
WUDGLWLRQ’ DV WKH H[DPSOHV UHODW HQIWWWR L\RRD C
SROLWLFV RI 60HQGHU ORUH GLVFXVVHG DERYH KDYH V
SKHQRPHQRQ WKH 60HQ®RHU FRPM W BMLEBUWYFXODU $PHU
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FROOHFWLRQ RI IRONORUH RQFH DJDLQ WLHG WR WKH $
$PHULFDQ PRIPBHQWQWSHOOLHU

$QRWKHU H[DPSOH RI GLIJLWDO IRONORUH DV $PHULFDQ IR
VHDVRQ RI 1LFN $QWRVFDYTV $PHULFDQKRQUQRO PBOKHR® R J
&DQGOH &RYH KH VHDVRQYTV WLWOH LV GHULYHG IURP DQRW
E\ $PHULFDQ ZHE FDUWRRQLVW .ULV 6WUDXE ZKR FHQWH!
QDPH RQ D ILFWLRQDO WHOHYLVLRQ VHULHVY WKDW RQO\ D
XQLTKMN® Rl 3&DQGOH &RYH LV WKDW LW LV ZULYWBQG Q 3H
OF1HLOO DV D ILFWLRQDO FRQYHUVDWLRQ RQ DQ HTX
IHW1RVWDOJLD JRUXP ,Q WKH VWRU\ D JURXS RI XVHUV WI
ZKDW WKH\ UHPHPEHU DERXW D 79 VKRZ IURP WKHLQJV DER:
PDULRQHWWH SLUDWHV RQH RI ZKRP WKH 6NLQ 7DNHU 2Z
FORWKHV PDGH IURP FKLOGUHQTV VNLQ 2QH XVHU DVFU
SQLJIKWPDUH IXHO" DQRWKHU ZULWHV WKDW LW ZDV QRWK
GMFULEHV LW DV D SWHUULEOH VKRZ ~ ,Q WKH ODVW SRVW
WKHLU PRWKHU DERXW ZKDW VKH UHPHPEHUV IURP WKH VHL
ZHQW WR JRDDIBVOFHKMRKRINYBH ZDV QRWKLQJ EXW VWDWLF RQ W
VXFK WKH ILQDO HQWU\ LQ WKH ILFWLRQDO FRQYHUVDWLF
QHYHU UHDO RU DW OHDVW WKDW LW ZDV QHYHU UHDO R
FKLOGUWMG@HUY @XWFRQO\ H[SRVHV 6WUDXETV VVOR/'®\ DV |
WHVWLILHY WR LWV QDUUDWLYH DQG IRONORULF PXOWLOTL
,QWHUQHW UKHWRULF 36RUU\ WR UHVXUUHFW WKLV ROG \
RQOLQH IRUXP FRQYHUVDWLRQV WKURXJK SRVWWHXVHU Q
LOQWHUSORWRKHORWRU\ D@®WKH VWRQEGEOH &RYH EHFRPHV [
DQG SULPH H[DPSOH RI GLJLWDO IRONORUH WKDW QRW RQO
QDUUDWLYH EXW WKDW DOVR 3VXFFHHGV |IRWUPDIQ BRWYH
D FRPSHOOLQJ \HW LQFRPSOHWH SLFW XIWHH SX®I/X ¥ HEHMH FW R
UHDGHUV" %ODQN DQG OF1HLOO 7KH DGDSWDWLRQ
VHDVREKBOQQHOS XHKIRY WKLV FRPSOH[LW\ HYHQ IXUWKHU W}
VWRU\ DERXW D |ILFW L&RDQDA00 HE QR Q /B HRVRR HY 79 VKRZ W
&DQGOHRERYDH) QHO BEHRRW D 79 LPORLG OMRBFOYHG OH &RYHH
PHWDILFWLRQDO WHOHYLVXDO WH[W DOVR DGGVVER®K D P
$PHULFDQ VHWWLQJ WKDW ZLOO XQOHDVK LWV XOWLPDWH |
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OLNH 3IDLQWHU UHWXUQV WR KLV KRPH WRZQ LQ 2KLR ZKH!
ZHUH PXUGHUHG E\ D VHULDO NLOOHU LQFOXGLQJ KLV WZlI
\RXQJ JLUO ZKR LV DEGXFWHG E\ D P\VWHULR2XKLFKIJKVH G
FHDWHG LQ WKH LPDJH RI WKH VNHOHWRQ SLUDWH 6NLQ 7D
VWRUYRU ZKRP VKH PXVW OHDYH WHHWK WR ZHDU DV VNLQ
DERXW WKH FUHHS\ VKRZ KH ZDWFKHG DV D NLG /LNH WKt
&RYWWRU\ ODUOD WHOOV KLP WKDW KH DQG KLV EURWKHU
,Q WKH IROORZLQJ HSLVRGH WKH JLUO OLNH UHVFEFXHG HDL
PDWHULDO WKH VKRZ XVHV LQ UHIHUHQFH WR WKH 60HQG
\HDV EHIRUH LWV UHOHDVH 7KURXJKRXW WKH UHVW RI V
HIWHQVLYHO\ SUHRFFXSLHG ZLWK ILQGL@DREW HOWRKKHFK DV
VHULHV IURP WREG ZKLOH RWKHU FKDUDFWHUY DOVR FODLP
SURGXFHHNLGHQFH LQ WKH IRUP RI UHFRUGHG WDGEWHRU R
&RYHHPDLQV IRONORUH LQ WKDW WKH H[LVWHQFH RI WKH V
LW LV UHYHDOHG WKURXJK IODVKEDFNV WKBR@QWILRGIAHW GE DRV
ZDWFKIDQIGOH ORIV LQJ KLP WR NLOO DQRWKHU ER\ $ IHZ |
Rl FKLOGUHQ&&OHHB/O/MEREWXPHY UHSHDWHGO\ VWDE OLNHTYV
EULQJLQJ WKH VKRZ WR OLIH WKURXJK SHUIRUPDQFH DUJ>
, Q WKHPH HSLVRGH OLNH UHYHDOYV WHR DKWL 1 FPVR X\CKOHQ\ GADKUHD R Q
NLOOHG (GGLH LQ W R ROMWRIR XQMGP EQURWKHU TURP PXlI
FKLOGDBEBQ LQVWDQFHYVY WKDW VHUYH DV PRUH UHIHUHQFHV !

S8OWLPDWHO\ WKH VKRZ XVHV 6WUDXEYV RULJLQDO FUHHS
IRONORUH D IXQGDPHQWDO IRON KRUURU SURFHVV SHU 6FF
&KDQQHOMVYHWHRIHUHQFH WR D SRWHQWLDORU RQB HYK\DWHR @
SOD\V YWRMWLF V&RQEGERY¥H OLNH DOO YDULDWLRQV RI Wi
UHSRVLWRU\ IRU TXHVWLRQV DERXW WUXWK DXWKHQWLFL\
GDUN VLGH YDOLGLW\ UROH DQG FRQWLQXLW\ RV IRONOF
.UDZF])\NVLOHZVND ZULWHV LQ WKLV UHVSHFW WKDW *WUDG
OLYHG DQG UHSHDWHG RIWHQ ~ DQG ZRQGHUV LI XQGHU
ZKLFK LV 3ULFK ZLWK VKRUW OLYHG HSKHPHUD ~ RDDQUEHFRP
SRSXODU FXOWXUH 1RW RQO\ GRHV VKH FDUU\ IRUZ]
HPEHGGHIBQI I X Q FWIWKGVFXMWXUDO DQG JHRJUDSKLFDO V
RI IRON DQ LGHD WKDW UXQV WKURXJK P\ VWXG\ LG WKH FF
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LQ WKH JURXQG DQG JHQHUDWLQJ $PHULFDQ IRON KRUURU
D YLDEOH DQVZHU WR WKLV TXHVWLRQ ODWHU LQ KHU ERRI
RI QHZ FXOWXUDO KHULWDJH RU LQ RWKHUV ZWHQWYQHZ
DV 3GLJLWDOO\ ERUQH FXOWXUDO KHULWDJH’ 7KH 60HQ
DUH LWHUDWLRQV RI VXFK GLJLWDO IRON KHULWDJH ZKLFK
DQG KDV RXWOLYHG WKH ODWWHU DQG QR/RQRIUFIRZ NRY R/AH (
WKH\ ZLOO EH UHSHDWHG KDYH EHFRPH SDUW RI ERWK J
DUFKLYHV Rl IRONORUH DQG IRON KRUURU 3HEN ZULWHV W
WKH GDQJHUV RI WKH ,QWHUQHW LQ RQH HRMILWHDWRW KD
GLJLWDO QDWLYHV GR QRW XQGHUVWDQG WKDW WKHUH LV
HUHDO OLIHY  3&RZO° D FRQFHUQ WKDW KDV EHHQ DW
DQG H[SODQDWLRQV RI IRONORUH LQ IRHDIWDLIRRUQ VLWL FWK IV L
FHQWXU\ %ODQN RIIHUV D XVHIXO 3PHWDSKRU RI PDWHULD¢
GLVSDUDWH DSSURDFKHV WR IRONORUH LQ WKLV UHVSHFW
WUDGLWLRQDO YV GLJLWDO IRONORUH E\QERI®N DR LIDQ GA
WKH ,QWHUQHW 9HUQDFXODU ([SUHVVLRY D QTXL DWW X®
WKHP DV 3SDWFKHV’~ WKDW 3UHSUHVHQW D EODQNHW RI QF

ZKLFK ZHDYH WRJHWKHU WRONU®IIDQ GW ¥ HD g 8V &SHRS/M/L |
SURGXFW \HW FDQ VLPXOWDQHRXVO\ VWDQG RQ WKHLU RZC
FRQQHFWLRQ EHWZHHQ IRONORUH DQG DV LQ GLJLWDO FXO
HYROYLQ@IDOH®G ZKLFK FDQ EH WQIBHUIHQRRGWLRQDO P
SKHQRPHQD

7KH TXLOW DOVR VHUYHV DV DQ DSW LPDJH ZLWK ZKLFK V
FRQFHUQV RI WKLV VHFWLRQ EDFN WR WKH UROH RI HFRIE
EHIDQ WKLV LQWURGXFWLRQ ZLWK 6FRYHOOYVY DVVHUWLRC
KDSWHU EHORZ , FLWH .DUHQ :DUUHQYV SKLORVRSK\ [
BKLORVRSKOQG LQ WKLV VHFWLRQ RQ IRONORUH , KDYH UH
DQG WUDGLWLRQV DV SDO1BOOHRWYKLRK MHRWXHY PRUH
LQGLUHBWIOHFW %ODQNYV GHVFULSWLRQ RI IRRGNPWHKHUDQ
VKDSHY WKDW DUH FRQQHFWHG ZKLOH UHVSHFWLQJ HDFK
HDFK RWKHU LQ D PXOWLWXGH RI zD\V , KDYH DOVR HPSKD\
RI WKPHULFDQ FRORQLDO SDVW LWV QHRFRORQLDO SUHVI
LV DPERLIXRW\RQO\ EHFDXVH PXFK JRWKLF DQG KRUURU ILFW
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RQ WKH XQNQRZQ WKH XQFDQQ\ DQG WKH P\VWHULRXYV
VSHFLILFDOO\ KDV QRW SURGXFHG D VWUDLJKWIRUZDUG D¢
SROLWLFDO IRONORULF WHPSRUDO RU JHRJUDSKLFDO
DWWHBBWRXWOLQHY E\ VFKRODUV WKH $QWKURSRFHQH K
XQUHFRJQL]HG DQG HFRIHPLQLVP LV VWLOO JUDSSOLQJ
HVVHQWIIDOOO. WRWXDWLRQV DQG PRYHPHQWY PDUNHG E\ DPE
DQ HVVD\ WKDMWOWG:URQJ ZLWK (FRIHPLQLVP"’ IXF\ 6DU
WKH LPSRUWDQFH RI VHHLQJ *ERWK WKH YDOXH DQG WKH G
DUJXHV KLQJH RQ D 3XWRSLDQLVP >WKDW@ LV ERWK WKH E

7KH VDPHHLDWU KDYH VKRZQ LQ WKLV FKDSWHU IRU $
RIWHQ ZLGHO\ GLVWLQFW DFFRXQWYV RIDH/LWKHU DBSIHORSE KR
IRUP RI QDUUDWLYH LGNRPRIDUDOQGE FPHIK WR D FODVK EF
LPDJLQDULHYV D@ GHAVWWRWLHYVY ,Q WKLV FRQWH[W G6FRYHC
SWUHDWYV WKH SDVW DV D SDUDQRLG VNHZHG WUDXPD ~ RQF
WKHVH ILOPV LQ SDUWLFXODU ZHUH PDGH HVSHFLDOO\ ZKF
XQFRPIRUWI ZQ W KDY/ \§ K H WHIQWQ G D\’ &RORQLDO KRUURL
RI WKH JRWKLF WUDXPDWD WKDW SODJXH WKH SUHVHQW $F
ZK\ WKH FRQWHQWY DQG FRQWH[WV RI ZKDW ZH QRZ FDOO II
Rl $PHULWBQ\WHOOLQJ DQG ZK\ WKH\ KDYH LQ UHFHQW \
SRSXODU UHFHSWLRQ DQG LQLWLDO IRUPDO WKHRUL]DWLF
LW FRQIURQWY KHDG RQ DQG FULWLTXHY SROLWLFV RI RSS
SROLWHFRORJLFDO DQG DFDWGKIPVL R RIHHWDLO-IDADLGAGR ABRYVQ W K H \
FKDUDFWHUL]JH WKH $PHULFDQ FRQGLWLRQ ODUHN 2]JLHZLF
WR WKH UHFHQWO)\)HGWWYW\GDYRO BPMK LQ WKH $QWKURSRF
)XWXUHV DQIGQUHBRPH LQ /LWHUDWXUH HH G UILHAGH \D

7KLV FROOHFWLRQ LV SDUW RI WKH UHVLVWDQFH WR ZKDW

'"HUDQJHPHQW T ,W EXLOGV RQ WKH HPHUJLQJ NQRZOHGIJI

Anthropocene 2 pollution, global warming, biodiversity loss, climate change, and

expansion of human populations paralleled by rising racism, exclusion, violence, and

xenophobia 2 are primarily challenges to our story systems. The stories we have been

WHOOLQJ RXUVHOYHV DERXW KXPDQ H[FHSWLRQDOLVP ZH

HQWLWOHPHQW RIHWKHWBUD/GIHW DQG KXPDQ LGHQWLW\ ZF

DERYH pQDWXUHY FKDQQHOHG RXU FUHDWLYLW\2IMQWR SURI

our eyes? into a purely human domain. This is how we arrive at the Anthropocene. The

thing is, these stories ae not true. They legitimized but did not prepare us for the reality

of a world ruled by a single species. The shock of recognition is our present moment.
3. QWURGXFWLRQ”
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7KLV LV HTXDOO\ WUXH IRU KRZ ZH DSRHYHFDQ RWRFPH EWU
$PHULFDQ H[FHSWLRQDOLVP ZKLWH VXSUHPDF\ DQG WKH
LGHQWLW\ WKURXJK IRUFHG FRQTXHVW RI ODQGV DQG W
IURQWLHWKRUW WKH KLVWRULHV EHKLQG KDKYHH & 6 HDMRIX G G
SUHVHQ@WHRD ODUJHO\ E\ GLYLVLRQ XQFHUWDLQW\ DQG YL
LOQWHUGHSHQGHQW SUREOHPDWLFV Rl FDSLWDOLVP FROR
FXUUHQW FO LIPQGV W K IMFARIORBEHEDGE DO VWDWHY RI HPHUJHC
E\ WKH &29SDQGHPLF 7KH IDFW WKDW WKHVH $PHULFDQ
GHVFULEHG E\ 2]LHZLF] VSHDNV QRW RQO\ WR WKH FRQQHF
$PHULFDQ FRQGLWLW®LN[YOIRWHB QQEXW LW DOVR UHIOHFW
SUHYLRXV VHFWLRQV DERXW WKH UHDVRQV ZK\ uWKH :HVW
DQG ZK\ WKHUHIRUH WKH ELQDU\ RSSRVLWLRQ EHWZHH
$PHULFDQ $QWKURSRV IVEE NG DWHK BRH W K HK XXPO® Q2 V& E WD) R
SHUVLVWYV 6LPLODU WR ORUWRQYV QRWLRQ RI WKH PXOW
TXHHU SHUIRUPDWLYLW\ +DUDZD\fV YLVLRQ RI PXOWLV
XQGHUVWDQGLQJ Rl HFRIHPLQLVPUNVL D FOXLEHING MWK R ]VAERF
YROXPH H[SORUH QDUUDWLYHV WKDW FKDUW DOWHUQDWL)
DQG WKH FXOWXUDO ILFWLRQV XQGHUQHDWK WKH GXDOLV\
VR E\ SRLQWLQJ WR WKH ZD\W\ JHA RN UK/ TV \WHQMD BV X U H
ILOPV DQG VHULHV FDQ XQVWKILG&HR ORDIHYH ® QR WKHAW K L Q N
HFRFULWLFDO DQG HFRSROLWRERAQIDHEG \WRUR B WKL Y KWLXAD-
FKDSWHU E\ .LP +HQGULFN[ WRZDUGW WRBQ \HWQIEUR | QKW H RVR/
9DQGHUOHHU DQG 8UVXOIXWKRMV*XIKRVH ZRUN RIWHQ DS
$PHULFDQ IRDNVKBQURPHUFLVH LQ EXLOGLQJ D FRQQHFWLR
HFRORJ\ RQ WKH RQH KPRGO ® QiG RO \UFHDWDH Y XG0 F IGH @U L
&DUVRQ  LQ KHU EERGRIULWEKBQEWNXGLQ ZKLFK VKH FRPEL
VFLHQWLILF REVHUYDWLRQV DERXW ODQG DQG VHD RUJDQL
DERXW DTXDWLF OLIH RQ WKH RWKHU :KLOH +HQGULFN
HFRIHPLQLVW FULWLFLVP KHU DSSURDFRILVGHIBFLOQ VFRHDM
QRW OHDVW EHFDXVH WKH ZRUN E\ 5DFKHO &DUVRQ XVHG L
D IRUP RI QDWXUH ZULWLQJ DQG RI HFRIHPLQLV®V SRID[LV |
HFRFULWLFDO ELRORJLFDO DQG IHPLQLVW FRQFHUQV ORV
UHIOHFWHG LQ P&DWMITHHLGK RIUJXDEO\ DOVR VXJJHVWV D N
HFRORJ\" RQ WKH PRRQ WR FRXQWHU WKH KHWHURSDWUL
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QDWXULVP RQ (DUWK WKDW GHILQH IRU H[DPSOH VWHUHR
ZRPHQ DV ZHOO DV WKHLU FRQIODWHG 2WKHUHG VWDMW
$QWKURSRFHQH

$GGLWLRQDOO\ D VLJQLILFDQW QXPEHU PIQEP RY WAL HRW K
GLVEXVVLRQ RI P\ FXUUHQW FKDSWHU DOVR LQFOXGH RU F
E\ 2]LHZLF] DQG +HQGULFN[ 7KH\ GR VR WKURXJK ILFWLRQ
KLRW\ DQG LBERMQWURRWHG LQ IURQWLHU JRWKLELVP UHI
WLPHOLQH 7KLV FDWHJRU\ LQFOXG HMV-\UREBDER W KHQEHN J I
7KH ZKHUHLQ \QHYQHHQ@/ \HDUV DIWHU D QXFOHDU DS
(DUWK DQ DOOHJHGO\ HPSW\ EDWWOH ILHOG RQH KXQGUHC
VWDWLRQ FDOOHG WKH $UN DUH VHQW EDFN GRZQ RQO\ WR
E\ ,QGHQRXV WULEHV ZKRVH DGYDQWDJHRXV FRQLDHFPWLRQ
VRRQ H[SORLW IRU WKHLU RZQ HFRQRPLF HFRORJLFDO DQ
IURQWLHUV LQ WKH LPDJH RI WKH ROG RQH

6LPLODUO\ LQ )UDQFHYVY /DZUHQFH DQG 6WHMHQUBRBKW TV |

DVWHQWXU\ YLUXV ZLSHG RXW PRVW RI KXPDQLW\
SHRSOH DQG WKHLU GHVFHQWY VHYHUDO FHQWXULHYVY ODW
VKRZYV SUHVHQW (DUWK KDV UHY HIUDVWHCH E B BNV WRV B PWUQ\W
ZHDSRQV DUBQEUWHWBLY RYHU LGHQWLW\ ODQG DQG XOWL
EHWZHHQ WKH FRPPXQLWLHV

SHODWHGO\ WKH QDUSOIMLYH PEGHRRIQERD+HUR 'DZQ
ZKLFK , DUJXH D\HUWWHW DWLRDQRIW KIMWND FDOOV *0OXGLI
KRUURW ~ 2IRON KR GUWHR/U M KBWVIRY EH \§ & D (H @ DMAVRIBIGR U
OLVWHQHG M/RVHW LVGF MMXW X U\ LD SIR BROVBW LF 8 @IKMKG 6 W D\
KXPDQV OLYH LRDWHKXHQWHUWULEHY EXW ZLWK DGYDQFHG WI
LQFOXGLQJ DXJPHQWHG UHDOLW\ GHYLFHV ZKLFK DVVLVW
URERWIHDWXUHV NQRZQ DV PDFKLQHV ZKR UHVHPEOH DQLI
EXW DOVR GLQRVDXUV VXFK DV EUDFKLRVDXUXVHV DQG Y|
(DUWK 7KH EDFNVWRU\ RI WKH JDPH UHAHOQW XWR WX Hi KKHP R
2QHV 1 ZKR DUH UHPHPEHUHG DV DQFHVWRUV ZKRVH WHFKQC
FXUUHQW UHDOLW\ EXW DOVR DV QDWLRQV ZKRVH FRUSRU
DQG ZDUIDUH FRQWULEXWHG WR D FOLPDXWOMW DG RADO\SQRE
HQYLURQPHIQ@WDRORMQG GLVSODFHPHQW 6RPH RI WKH JDP
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3(DUWK ,V 2XUV 1R ORUH  DQG 31DWXUH KDV UHFODLPHG
FLYLOL]DWLRQ ~ UHIHU WR WKH GRPLQDQFH Rl WKH URERMW
DQLPDOV DQG PLVVLRQ WR SURWHFW pWKH 1HZ (DUWKY IUR
UHPLQLWAHWKWH DIRUHPHQW\LWR QHEGHFKIDWNREH $OVR FDOO
UHYHQJH § WKLV WKHPH FRPPHQWV RQ WKH ZD\V KXPD
$QWKURSRFHQH ZLWK WKHLU GHVWUXFWL ¥R UPJSREQREVR Q W |
X¥DQG DOORZV XV2WKHIFRQYHWKHQFHY RI RXU DFWLRQV |
ZKHQ ZH p7KH 20G 2QHV 1 KDYH EHFRPH D GDUNO\ JRWKLF

,Q7KH DQGHHFRORQLDO KRUURUV DUH FDUULHG IRUZDUG E
JURXS DJDLQVW PHPEHUV RI FODVVHV XQGHUVWRRG DV HFFR
LQ WXUQ UHVLVW WKURXJK PHDQV DQG EHKDYLRUV DFTXLI
WKH FRORQL]BDUIMARERBLYQRVEXH ZRUOG LV LQ WKH KDQGV |
FUHDWXUHV ZKR ZHUH DW RQFH FUHDWHG E\ KXPDQV DQG
FRQWURO OHDYLQJ WULEDO FRPPXQLWLHV WR ILJKW DJI
PDFKLQHV WY MIRRWHFODLP VXSUHPDF\ OHDQZKLOMDWKH JD
IHPDOH DQG HPRQBHG DOWLEDVOUZBY UWRUHOHVVO\ WR XQL
DJDLQVW WKHLU FRPPRQ HQHPLHV 7KHVH IRHV DUH LURQ
FDUU\LQJ IRUZDAULGI LIQWIRF WKHZ :RUOGY WKH GHVWUXFWLYH

LGHRORJ\ RI D@RUQOMQ2PHMWLRQ W K HO)IDNUH =FHRQ.RVKL |AXOW KR H
SULROWWKYTV H[WLQFWLRQ WKURXJK WKH XVH Rl PRGHUQ W
VHTXHRUL]RQ )YRHWELGVW $OR\ PXVW ILQG D P\WWHULRYX
VSDQQLQJ IURP 8WDK WR WKH 3DFLILF FRDVW WR FRQIURQ\
WKH UHVWRUDWLRQ Rl SHDFH EHWZHHQ KK D]GXD QFRER\M V

WKXV FRPELQHV DOOXVLRQV WR RRORQLIDW LMPWKDLG GV BP Hy
FDSLWDOLVP ZL\WK LWIQN HOVXRSHUDWLYH RI PXOWLVSHFLHV
DFKLHYHG E\ LWV HFHPLQLVW KHURLQH

45 Landscape is undeniably one of the crucial elements in Horizon : its reverting to older forms, its

cultivation by tribal people like Aloy, its exploitation and colonization through the Zenithians and

machines. In true folk horror fashion, the land is not a passive backdrop but rather an active player that

resists harmful dominance by humans and robots alike and becomes in certain instances, what
Krz\ZLQVND FDOOV 3 YHRKHURRIK DANLIQYHR | 3prdviged/dntd@Ibdicallwed&d 32

PHDQV RI UHSUHVHQWLQJ WKH GLVVROXWLRQ DQGh6 ufidgpwe &PHQW R k
the game, and its folk horror elements, thus comes into play (literally and figuratively) WKURXJK 3D
SDVWRUDO SRHWLFV LQ ZKLFK WKH UHODWLRQVKLS EHWZHHQ WKH ODQ
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7KH 6HHDQERUL]REWDEOLVK WKHLU EDFNGURSV WKURXJ
$PHULFDQ IURQWLHU DV D UHPLQGHU RI WKH WKUHDWHQL
PDQ\ UHPLQGHUV RI FDXWLRQ DOO WKUHH QDUUDWLYHV LC
RI &ROXPELDQ pGLVFRYWHRORQRQG YHWGHUQHVV GRPLQDW
DQWKURSRFHQWULF FDUHOHVVQHVV ZLWK UHJDUG WR WKH
WULEHV OLYLQJ LQ KDUPRQ\ ZLWK QDWXUH DQG2 O®URWHFW |
RWKHU $PHRORDXRUURU VWBWHLRDKDW LV DUJXDEO\ DQ
$QWKURSRFHQH FKDUDFWHUL]HG E\ 3LQYHQWHG” HFRORJLF
UHWHOO $PHULFDQ KLVWRULHV DQG VRPH RI LWV PDMRU JR
WLPH HFRFULWHFED®LDYWGHBRSHFWLYHY FDQ XQFRYHU WK*¢
WRZDUGV YLDEOH UHDVRQV DQG zZD\W WR FXW DFUR
&DSLWDORFHQWULVP 7KLV LV PDGH SRVVLEOH QRW OHDV!
SROLWLFDO VXJJHVWLRQ RBWREXEW KXVDARUPXERY GIRGFIDHWR
FRXQWHU WKHRWMKREWLIRBLIXLWLHY RI D SDVW IX0O0 Rl KRUL
8 2 ERWK ILFWLRQDO LQ WKH QDUUDWLYHVY IXWXDHWY DQG |
URRWHG DV ZH FDQ VHHD@RRQD® WXWKM WKBW HVWDEOLYV
$PHULFDQ IRONORUH PDQ\ RI ZKLFK HPHUJHG LQ 1HZ (QJOTL

,Q WKLV FKDSWHU , KDYH VKRZQ WKDW VXFK HFRIHPLQLYV
HFRIHPLQLVP PPWHFRHQMNH JRWKLF KRUURU DP@PXMWONOR
GHWDFK LWVHOI IURP LWV FRQWURYHUVLDO LQ SDUW FR
UHFBWHIDWAVHOI LQ DQ LQWHUVHFWLRQDO IXWXUH WKDW UHPF
LW 6LPLODUO\ , KDYH FRXQWHUDUJXHG LQ WKLV VHFWLRQ
RI IRONORUH DV D FRIOWDHPWLRID R VROXDS FKDWYV RW KK SD\
$PHULFDQ IRXQGDWLRQDO P\WKV DV ZHOO DV WKH FRORQL]
SHUSHWXDWHG WKHP KDYH QRW YDQLVKHG EXW VLPSO\ FKEC
LQ WKLV UHVSHFW WKDW P\WK LQ VDIOH ¥EQ G HQKD WJIR QH RY
UHDVRQV IRU WKH DIRUHPHQWLRQHG LQFUHDVHG LQWHUH"
KRUURU WH[WV WKDW GHDO ZLWK P\WK LV WKDW 3RXU KR
PRGHGBR\ P\WKV >«@ 21 DOO RXU |LFWLRIMVW K VRQWX DR/WU R
P\WKRORJ\" /LNH WKH DXWKRUV LQ 2]LHZLF]YV HGLWHG

QDUUDWLYH IRUPV VXFK DV IDQWDV\ VHYHUDO VFKRODU\
VLPLODU REVHUYDWLRQV LQFOXGLQJ )HKOPDQQ ZKR U
P\WWKROROLIIWRRZRUOG DOOHJHGO\ GHYRLG RI P\WK 7KHU
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WKHRU\ RP Q®MPLUIHFD O 07 DVKEIRMRK HDV AW KLFDOO\ HQFKDQW F
SODFH RU FDWHJRU\ WKDW VWRUHV KLVWRULFDO P\WKV C
IURQWLHU JRWKLFLVP 7KLV LGHD LV LQ WXUQ UHIOHFW
VIQLILFDQFH RI IURQWLHU ZLOGHUQHVV IRU WKH 3XULWDQYV
DV ZHOO DV DQ DUHD RI WULDO" WKHUHE\ WKH ODWW
P\WKLFDO GDQJHURXV RU HYHQ PDJLFDO FUHDRAXKHY OLY
XQFRQTXHUHG RXWGRRUV ZKRVH WKUHDWHQLQJ SUHVHQ
2WKHULQJ LGHRORJLHY URRWHG LQ DQG FDUULHG IRUZDUG
RI WKH $PHULFDQ IRON KRUURU WH[WV PHQWLRQHG DQG G
LQVXFK HOFKDQWPHQRYWRBOBHBL]DWLRQ VWUDWHJILHV \HW
KRUULI\LQJ PHDQV DQG WKURXJK WKH UHPLQGHU RI WKH G
RI WKH $PHULFDQ $QWKURSRV 1RQH DUH PRUH VXFFHVVI
RXW KRZHPHMKWRDVH VWXGLHV WKDW IROORZ ZKLFK VKR
WKURXJK HFRIHPLQLVW EXW QRZ DOVR WKURXJK/KRON WK
99LWIPK D SHRFODLPHG IRON WD &BVS\WAL W B L\UX BMWLOWD R | W K
ZLFNHG YDULHW\" DFFRUGLQJ WR -RFMKERR CL QB VGHNLQH G
LWV XVH RI 3*IDQWDV\" DFFRUGLQJ WR 'DYLG (GHOVWHLQ ¢
JHQHULF EXW ILUVW DQDBHWRWHKRRNVW VBIQLNXRBROLFK LQIRUP
FRQWHQWYV

%HORZ , PRWKNWYW DQ LWHUDWLRQ RI $PHULFD&DWMRAHPLQL'
DQ H[DPSOH RI IURQWLHU JRWKLF DQG UHDGLQJ WKHP UH
IDLU\ WDOH LQ WKH FRQWH[W RI P\ WKHRUL]J]DWLRQV LQ WKI
XQIROG WKHLU SRWHQWLDO IRU P\WK DQG ORU}H WKBVYODU
GLVVHUWDWLRQYV WULORJ\ 7KLV FRQQHFWLRQ WKHQ SRLQ
WKH $PHULFDQ JRWKLF DQG LWV IURQWLHU JRWIRIGF-NFRUH
KRUURU $PRQJ WKHVH WKHPHV LV UHSHWLWLRQ DQG UHW
UHDSSHDUDQFH RI WKH UHSUHVVHG HLWKHU LQ ILIJXUDO R
GRZQ DQG UHLWHUDWLRQ SURFHVVHV ZLWK UHJDBG WR IF
KRUURU JHQUHY DV WKH\ HPHUJH DQG IDGH DzZD\ RQO\ WR
,Q7KH ORQVWHU $0zZD\V 5HWXUQV $PHULFDQ +RUURU )LOPV
&KULVWLDQ .Q|SSOHU WHVWLILHV WR WKLV SURFHVV ZKHQ
WuUXP WKDW QR JHQUH LV PRUH SURQH WR UHSHWLWLRQ D
,QJKDP FRQWH[WXDOL]HVY WKLV LGHD VSHFLILFDOO\ ZLWK
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FODLP WKDW 3HYHQ ZKHQ IRON KRUURU UHFHGHV LQWR WK
VXUHO\ ZLOO DW VRPH SRLQW LW'YEHQW EH\DREM ¥ RYDAY W
PRYHPHQW KDV DOUHDG\ SURYHQ 7KHUH LV WKXV D FOHE
UHSHWLWLRQ UHWXUQ DQG UHLWHUDWLRQ RI UHDO SROI
IRONORULF KL VWRULHVY HYHQWVY DQG SUREOHPV WKDW |
MWHJIJRULHY DV ZHOO DV WKHLU SUROLIHUDWLRGE D@ WKH
FRQGLWLRQV 7KLV QRWLRQ LV UHIOHFWHG LQ WKH DOUHTE
KRUURU FRPISDRQRW *R %BANJH KDXQWLQJ RXUVHOYHV $V C
RXUVHOYHV WKHUH LV D SODFH IRU WKLV’ ‘KLOH ,Q
FRQFHUQV RI WKH IRON KRUURU JHQUH PRUH JHQHUDOO\

KRUURU KDV VKRKIDXQWWD@WBRRQFULPDULO\ WKH SHUSHWXD\
KRUURUV WKDW NHHS LQ SODFH DQG VXVSHQG LQ WLPH

ZKRVALPLQLVKPHQW LV RQO\ SRVVLEOH WKURXJK SURFHVV
FXOWSROONERD®BEDSRW DOLVW FOLPDWH ZLWK LQWHUVHF
HTXDOLW\ DQG MXVWLFH 7KLV LV DOVR WUXH IRU WKH WKH
LQ WKYMWADWLRQ ZKHUHLQ , KDYH HEKRHG WKH FDOOV E\
DFWLYLVWY WR GLYHUVLI\ HFRIHPLQLVP DV DQ DFDGHPLF I
DGDSW LW IRU WKH FXUUHQW DQG IXWXUH DJHV LQ DQ HIIR
SUREDWPRF KLVWRU\ DV ZHOO DV WKH LQGLYLGXDOV DQG FR
LQ WKH ILUVW SODFH IURP RSSUHVVLRQ 6LPLODUO\ 5XG\
SPRUH LQFOXVLYH SUDFWLFHV' LQ IRONORULVWLFV RQHV
SOHWWLQJ SHRSOH VSHDN IRU WKHPVHOYHV DQG IRU WK
LQVLIRWXRUWKZKLOH JRDO IRU WKH IXWXUH RI $PHULF
KLVWRULRJUDSK\’

, bOVR KRSH WR VHH VXFK D WUDMHFWRU\ LQ $PHULFDQ IF
WR DGGUHVYVY LQ DGGLWLRQ WR WKH HOHPHQWY DQG HIIHFV
DUWV DQG KLVWRULHYVY DV GHVFULEHG E\ 5XGAVDEBRY 8HBWX
WKDW IRON KRUURU 3LV PXFK FHOHEUDWHG E\ IRONORULVW
VHHY DV D UHSUHVHQWDWLRQ RI IRGRDRYHB PHOHWFIBDXINVMHO:?I
KRUURU DV D VXEJHQUH HVVHQWLDOO\ RZHV QWNURXQXF W ;
WKH KLVWRULFDO HPHUJHQFH DQG GHYHORSPHQW RI IRONC(
EURXJKW RYHU WR DQG H[SDQGHG LQ WKH 8QLWHG 6WDWF
HVWDEOLVKLQJ IRONORULVWLFYVY DV D OHJDFWR F W KHD \W/R\VHUL
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SUDWKHU WKDQ MXVW WKH PDWHULDOV Rl WUDGLWLRQ"
HFKRLQJ ,QJKDPJVKDXI RQ N HDIQ VEKRODUV RI IRONORUL
S3VHH KRZ RXU >UHVSHFWLYH®@ GLVFLSOLQH LV UMLPHFWHG
WKLV ZRXOG DOORZ IRU H[DPSOH H[SORUDWLRQV RI 1DW
$VLDQ $PHULFDQ RU /DWLQ[ IRONORUH LQ WKH ODUJHU
FRPSUHKHQVLYH DQG LQFOXVLYH WKHRULHV RI SOXUDO §
$PHURFIRON KRUURUV $GGLWLRQDOO\ DV DOOXGHG WR HE
RSHQ LWV DQDO\WLFDO UHSHUWRLUH WR PRUH UHDGLQJV R
ERG\ SROLWLFV DQG ZLOO KLJKOLJKW WKH YRLERYLRY VFK
WLHG WR UDFLVP VH[LVP QDWXULVP KHDOWKLVP DQG RU
TXHHU DFDGHPLFV DV ZHOO DV UHVHDUFKHUV IURP ILHOG
VWXGLHY LQWHUVHFWLRQDO IHPLQLVP DQG FUIRELFDO U
IRONORUH DQG P\WK DV UHSUHVHQWHG LQ $PHULFDQ JRWH!
FRORQLDOLVP WKHQ DQG QRZ

/IDVWO\ , KRSH WKDW D SURGXFWLYH IXWXUH LQWHUVHFW
GLVFLSOLQHV FDQ HPHUJH WKURXJK PRUH GLVFXVVLRQV RI
LV LQIRUPHG E\ WKH HFR JRWKLF UHDOLWLHYV RWEDQMWWK D (
ZKR FRPH WR UHSUHVHQW LW LQ RSSUHVVHG H[SORLWHG
IDWXUHY RU p&KHDS 1DWXUH § 6XFK LQWHUVHFWLRQV FD(
$OEHUWR $QGUpPV &DOYR ZULWHV WR H[SORUH DQQ@OWHU
WKH FXUUHQW UHYLYDO KHOSLQJ WR GUDZ XS D JHQHDOR.
>DQG FUHDWRUV@ QRW SUHYLRXVO\ VWXGLHG XQGHU WKLV
DSSURDFK ZKLFK HFKRMNOHWDZNDW HDUOLHU RXMWMDMLAHG

IRONORUH DV D QHZ FXOWXUDO KHULWDJH FRXOG LQVSLU
KRUURU HFRIHPLQLVW DQG IRONORUH VFKRODUVKLS PRU}
VWXG\ WR GHYHOWRKBLQNRQZDIUED MHFWRU\ ZLWKAXVEXWUJHV
UDWKIFB QWH[WXDOL]LQJ WKH SDVW 7KLV FDQ EH PDGH SR\
FKDSWHU WKURMUKQWWBUHXHHU HFRORJLHV ZKLFK SDLQW
KHDOLQJ VDIH DQG PXOWLVSHFLHV ZHE LQ GODR[UIHY\HW HED\G
JKRVWV 7KH VDPH LV WUXH IRU H[SORUDWLRQV RI TXHHU |
:KDWOH\ DQG (OLVVD 5 +QNRRIVHBRRSERXW WKH *LUO
&RQWHPSRUDU\ /HIJHQGVY )RONORUH DQ& KX & L& K XDIE MY
DPRQJ RWKKLQJV KRZ WKH ZRUN RI DQG ZLWK VH[XDOLW\ HC
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DERXW VH[ VH[XDOLW\ VH[XDO GLVHDVH DQG VH[XDO RU
DERXW JHQGHUV ERGLHV DQG VH[XDO SUDFWLFHV FDQ F
VSDFHV HVSHFLDOO\ IRU \RXQJ ZRPHQ DQG TXHHU LQGLYLC
ILIXHV VWRULHVY DQG HYHQWYV IURP WKH SDVW LQ WKHVH L
QRW VLPSO\ UHFDSLWXODWLQJ WKH SDVW EXW UDWKHU FU
ZULWHV B3)RONORUH >DQG IRON KRUURU@ UHVHDUFK VKRXC

7KH FDVH VWXGLHV WKDW IROORZ DUH P\ FRQWULEXWLRQ \
DQDO\WLFDO FKDSWHUV , GUDZ RXW DQG EULQJ WRJHWI
LOQOWHUVHFWLRQV RI WKHPHY DQG WKHRULHV RI HFRIHPLQLYV
WR FDUYH RXW D KLVWRU\ DQG WKHRU\ RI $PHULFDQ IR
WUDQVPHGLDO SKHQRPHQRQ WKDW LOOXPLQDWHY DQG HI[D
ZHOO DV WKH LQWHUSOD\ EHWZHHQ WKH KXPDQ DQG WKH $F
6FRYHDXAHDODWKDW IRON KRUURUTYV *HVVHQFHOIMN R QRGN ORWY
LWYMWXKIDW KDV DOzZD\V EHHQ KHUH $V ORQJ DV WKHUH DUH
+RUURU’ 0\ VWXG\ VKRZV WKDW LV WKH FDVH EHFDX\
XOWHRDWOZD\V KXPDQ $QWKURSRV IRON
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1.6 American Folk Horror: Select Texts

/ILWHUDWXUH

35LS YDQ :LQNOH’ ‘DVKLQJWRQ ,UYLQJ

37KH /HJHQG Rl 60HHS\ +ROORZ’ 'DVKLQJWRQ ,UYLQJ
SOHW]HQJHUVWHLQ’ (GJDU $00DQ 3RH

3<RXQJ *RRGPDQ %URZQ"’ 1IDWKDQLHO +DZWKRUQH
37KH )DOO RI WKH +RXVH RI 8VKHU" (GJDU $00DQ 3RH
7KH .LQJ LQ <HOORRZEHUW : &KDPEHUYV

37KH &DOO RI &WKXOKX’ + 3 /RYHFUDIW

37KH 7HIDAH +HDUW’ (GJDU $00DQ 3RH

6KLUOH\ -DFNVRQ 37KH /RWWHU\"

7KH +DXQWLQJ RI +LOO6KRM®H\ -DFNVRQ

7KH 'D\ Rl WKH $UURELOLS /RUDLQH

7KH &UXFLEOKBUWKXU OLOOHU

+DUYHVW +RPH7KRPDV 7U\RQ

6DOHPIV /RWEBWHSKHQ .LQJ

7KH $PLW\YLOOH +RWDURYVRQ

3@ KLOGUHQ RI WKH &RUQ" BWHSKHQ .LQJ
6FDU\ 6WRULHV WR 7HOO LQ $DOKH QD&RK ZD U W]
3HW 6HPDWDUBWHSKHQ .LQJ

%H $IUDLG %H 9HU\ $IUDLG 7KH %RRN RI 6FDQ\ +0UED®MG/H
%UXQYDQG

3@ DQGOH &RYH’ ULV 6WUDXE
SHYHQDQWYV $ 'UHDP RI 1HZ (QQ@BQ®LOOV
7KH *LUOND &OLQH

JRYHFUDIW &RXQWDUN 5XI1

7KH )LVKHUPDQ-RKQ /DQJDQ

JLOP

'KLWH =RPELH

(\H Rl WKH 'HYLO
9RRGRR %ODFN ([RUFLVW

7H[DV &KDLQVDZ | UDDWIXEY H
&KLOGUHQ RI WKH &RUQ

7KH %HOLHYHUYV

7KH 6HUSHQW DQG WKH 5DLQERZ
3HW 6HPDWDU\

&DQG\PDQ

SBUEDQ /HJHQG

%ODLU IUWBKKLVH

7KH 6NHOHWRQ .H\

7KH &RYHQDQW

7KH 9LOODJH

7KH &DELQ LQ WKH :RRGYV

7KH 99LWFK (§JIHYQG )RONWDOH
6LOHQW +LOO S5HYHODWLRQ

7KH &R Q MOQULYQHIU V H
7KH ,QYLWDWLRQ
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$0ZD\V :DWFKLQJ $ ODUEOH +RUQHWYV 6WRU\
PRWKHU

*HW 2XW

7KH (QGOHVYV

+HUHGLWDU\

BOHQGHUPDQ

OLGVRPPDU

8V

79

$PHULFDQ +RUURU 6WRU\ &RYHQ
7UXH '"HWHFWLYH

&KDQQHO =HUR &DQGOH &RYH
$PHULFDQ +RUURU 6WRU\ 5RDQRNH
$PHULFDQ +RUURU 6WRU\ &XOW
5LYHUGDOH

7KH +DXQWLQJ Rl +LOO +RXVH

7KH 7THUURU

&KLOOLQJ $GYHQWXUHV RI 6DEULQD
6FDU\ 6BWRULHV WR 7HOO LQ WKH 'DUN
6 HH

"HGQHVGD\

9LGHR *DPHYV

ODUEOH +RUQHWYV
BOHQGHU 7KH (LJKW 3DJHV
BOHQGHU 7KH $UULYDO
+RUL]JRQ =HUR 'DZQ
+RUL]JRQ )RUELGGHQ :HVW
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Abstract: In this essay,| discuss Darren $ . 2017feature Om mother!in the context of an
intersectional approach to ecofeminism and the American gothic genre. By exploring the histories of
ecofeminism,the 1 O of the ecogothic, and the Puritan origins of American gothic Qction,
| read the movie as a reiteration of both a global ecophobic and an American national narrative,
whose biblical symbolism is rooted in the patriarchal logic of Christian theology, American history,
female su ering, and environmental crisis. mother! emergesasan example of a distinctly American
ecofeminist gothic through its focus on and subversion of the essentialistequation of women and
nature asfeminized others, by dipping into the archives of feminist literary criticism, and by raising
ecocritical awarenessof the dangers of climate change acrosssocio-cultural and anthropocentric
categories. Situating $ . dm within traditions of American gothic and ecofeminist literatures
from colonial times to the present moment, | show how mother! moves beyond a maternalist
fantasy rooted in the past and towards a critique of the androcentric ideologies at the core of the
21st-century Anthropocene.

Keywords: ecofeminism; American gothic; ecogothic; feminist literary criticism; Christian theology;
Anthropocene; (postymaternalism

Natureis aHauntedHouse but Art aHousethat triesto behaunted.
Emily Dickinson(1876)

1. Introduction

Darren $ . 2017motion picture mother!is an allegorical retelling of the Book of Genesis
with an arguably feminist twist on the patriarchal qualities of Christianity, U.S.American politics,
and climate change. It hasreceived extensive criticism post its initial cinematic releasefor the ways it

allegedly 81 out of its way to artfully alienate or confuse %hrough its 8 1 701...]
depiction of awoman under increasingly heavy siegefrom within her own 19 discomfort
in light of the 0 . complex negotiations of such controversial subjectsasreligion, 3 . rights,

and environmental depletion in the context of adarkly gothic relationship drama speaksto the necessity
of discussing mother!in relation to 21stcentury hazards of ecological, economic, and socio-cultural

crises. In this essay,| will read $ . most recent feature dm acrossecofeminism and the
American gothic style. Thereby, | will carve out the ways in which mother! draws on notions from
ecocriticism, feminist theory, and (eco)gothic studies to claim an intersectional spacewhere women and
motherhood canbecomemore than naturized fantasiesof past and present andro- and anthropocentric
theologies. Through its additional allusion to American national narratives of discovery and conquest,

! [HughedflP0173.
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arecurring theme of the American gothic invoked through images of frontier wilderness, the dm
situates its diegesisin an unambiguous political realm whence it critiques the alleged exceptionalism
of U.S. American interests to remind viewers of their responsibilities in taking action against human
and non-human injustice. An intersectional reading of mother! asan American ecofeminist gothic
project ultimately allows the Um to counteract its critical ascription asa 8 9?and,
instead, to live up to its artistic and political complexities in the face of the expanding horrors of
the Anthropocene.

2. Ecofeminism, Ecogothic, and American Ecopoetics

In 1993, the essaycollection Ecofeminismby Vandana Shiva and Maria Mies, laid down the
groundwork of almost three decadesof political engagementand academictheorizations by scholars
and activists in the emerging discipline of ecofeminism. In its early stagesin the 1960sand 70s,
this movement emerged from a growing number of protests against the connected notions of ecological
destruction and female marginalization. Shiva and Mies republished Ecofeminisnin 2014,0bserving in
the updated foreword that the socio-political challenges of the early 1990shave only becomemore
pressing and that 8 #rape of the Earth and the rape of women are [still] intimately linked Bboth
metaphorically, in shaping world -views, and materially, in shaping 3 . everyday dFrom its
origins, ecofeminist thought has critically engaged perspectivesfrom Qelds that are now known as
ecocriticism and gender studies, emphasizing that 8 #liberation of women cannot be achieved without
the simultaneous liberation of nature from the clutchesof ! “OFrom this follows that both
women and land in all its forms are dominated by the patriarchal logic of conquest, manifest, st and
foremost, in gendered language that ascribesto women the feminized and naturized properties of

Dlother E or D # A  #SlUchperpetuations insinuate an exclusive, innate disposition of
inferiority on behalf of women and nature, signaling that to conquer one is to conquer both at once.
In recentdecades,critical engagementswith thesedetrimental determinisms of feminine biology
and ecology have led ecofeminists to o er more intersectional arguments. This has opened up a
plurality of ecofeminisms that recognize the diverse concernsof all groups targeted by the white, male,
heterosexual norm for their allegedly inherent femininity and di erentforms of D # A. thajor
focus lies on queer feminism and feminism of color in this respect, whose projects and protests are
even more violently co-opted by the neo-liberalist, capitalist, andro-, and anthropocentric demands
of the 21stcentury than the more conventionally abstracted agendas of white feminists. It should
not go unsaid, therefore, that the focus on the emancipation of all feminized others continues to
steer ecofeminism in new directions in order to liberate them from domestic and public violence,
segregation, and oppression. Thesemeans of aggression,which a ectqueer women and women of
color by exponentially increasing rates, emerge asresults of what Karen Warren terms the 8 of
9 i.e., naturism, sexism, racism, and classism,to which other ecofeminists have added,
among others, ableism, ageism, essentialism, and colonialism®. G . intersectional understanding
of ecofeminism is illustrated by the use of a quilt:

[N]othing that is knowingly, intentionally, or consciously naturist, sexist,racist, or classist
[ ... ] belongs on the quilt. Nor doesanything that is not, in some way, about nonhuman
nature or human-nature relationships. An ecofeminist philosophical quilt will be made up

of di erent D # constructed by quilters in particular social, historical, and material
contexts®

Shivaliindliiiedlbo 1HTb
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The quilt asa textual, semantic, and cultural symbol has been recognized acrossa variety of
disciplines and echoedby ecofeminist scholars such as Greta Gaard, Mary Phillips, and A.E. Kings as
well as,particularly, queer ecofeminists and ecofeminists of color such as Yvette Abrahams, Phyllis
Young, Kishi Animashaun Ducre, Ambelin Kwaymullina, Catriona Sandilands, and Fatimah Kelleher.
The latter especially vouch for the necessityto integrate queer spacesand ecologiesaswell asblack
and indigenous knowledge systemsinto debatesabout social, cultural, political, and ecological justice
among and between all generations and specieson the planet, now and in the future. Carol Gilligan
and JoanTronto, in turn, have contextualized such calls to action through the idea of an 8 # of

dor the world and all its inhabitants. In this context, care takes a decisive route to decolonize
ways of imperialist thinking and acting by emphasizing the psychology of political a airs and thus
the responsibility for the maintenance of human interaction, morality, decision making, and justice.’
Yvette Abrahams emphasizesin a treatise on black (eco)feminism the importance of carein the context

of the # soils and self-carefor 3 . bodies, an interconnection that must be honored by any
project advocating the future sustainability of both planet and people.8 Mary Phillips adds to this idea

a 0 8 notion of embodied gvhich must be 8 asa social and political
aswell asan individual practice necessaryto bring about radical changesin our relationships in a
more-than-human 3 g'Suchan ethicsruns counter to the essentializing concernsof feminine ethics

tiedto 3 . allegedly natural(ized) featuresand bodily functions and emergesasameansto subvert

&etsof interrelated and hierarchical dualisms, such as mind /body, reasor/nature, reasorvemotion,
masculine/feminine or human/ 9'° which are at the center of patriarchal, anthropocentric,

and colonialist ideologies. Phyllis Young stressesthat indigenous women are especially vulnerable to
thesebinary forms of domination, which often result in 8 Br even 8 @r the
a ectedindividuals due to alack of carefor their knowledge of their land and experienceson the part
of Western authorities. An intersectional ecofeminist conception of care,assuch, not only challenges
the simultaneous disembodiment of diverse setsof women, the +< 0 of the female body,
and the absenceof female agency. It also undermines the essentialistidea of women as synonymous
with nature becauseof the naturally given disposition of mothering and practices of maternalist
care, wherein female corporeality is reduced to biological processeslike menstruation, childbirth,

and breastfeeding. These notions resonate with the earliest concerns of ecofeminism, namely to
decenter, unthink, and 01 theinterconnected disenfranchisement and 0 of
women and nature, which is created and perpetuated by a patriarchal logic.

In the 21stcentury, the patches of the ecofeminist quilt thus continue to evolve into a mosaic of
intersectional initiatives and theorizations. This multidimensional collection of ideas sports a focus
on decolonizing Western ideals, which are rooted in androcentric understandings of man as superior
8vhile women, nature and all elsethat do not conform are D # to 0 and justify their

+ @'Suchaconceptualization lends itself especially well to the study of narrative forms
that have shaped and continue at onceto perpetuate and subvert such principles. As | will show in
the following section, Darren $ . Om mother! servesasa prime example of this two -way
processof 3 . coercion, which is, at once,a common theme in feminist and gothic literary modes.
The more the protagonist in mother! works to resist her subordinated status, the more her desperation
grows; sheis never allowed to break out of her prison becausemale dominance in the form of her
husband Ban allegory of God Band his/His faithful followers retain the upper hand. There s, thus,
always the hope for # . agency amidst the many instances of her subjugation but never the

10 . 472).
11 .
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realization of her liberation. This form of representation, whereby the woman must settle for what
little freedom shecan get or perish, is reminiscent of such well -known literary and cinematic American
texts as Charlotte Perkins . 8=#Yellow G 91892),Shirley H $ WeHaveAlways
Livedin the Castle(1962),and Robert A11  TheVVitch: A New EnglandFolkTale(2015). In these
examples,and many others, varying degreesof resistant potential on part of the female protagonists
illustrate that 0 compromise, and acceptanceof limitations are the only ways to guarantee
survival or acertain amount of freedom of thought, speech,or action. Additionally, what connectsthe
women in Gilman, Jackson,Eggers,and $ . storiesis their alignment with di erentforms of
nature, 0  the American wilderness. As such, becauseof Puritan beliefs and their patriarchal
aftermaths, the women must or are not allowed to tend to certain natural environments (gardens,
farms); they must complete chores that are seenas naturally female or include natural elements
(cooking, cleaning); and they must Oroles that are naturally, biologically, and culturally reserved
for women (mothers, housewives, caretakers). Any disobedience on their part is punished with social
isolation, imprisonment, banishment, or death.

The way thesetexts all speakto the simultaneous permanence and attempted deconstruction of
the patriarchal status quo reachesa climax in mother! becausethe eponymous protagonist must die
despite the 0 sheiswilling to make on behalf of herself and her child. On top of that, at the end
of the dm, a new wife and mother takes her place, who must undergo the sametorture in an endless
loop. As such, the aforementioned technique of displacement is further enforced by replacement.
In combination with the 0 . title asa placeholder for all mothers who will be part of this cycle,
this alerts viewers to the essentialistidea that, in such a patriarchal order, women are 0 by their
social and corporeal functions without carefor their individual needsor desires. Lastly, while all four
of thesetexts foreground a number of universal problematics about the interlinked subordination of
women and nature, they arealso 1 0 born out of particular American traditions of history -,
myth -, and policy -making. While A11 TheVVitch, setin 1630sNew England, shows the most
straightforward connectionsto Puritan worldviews regarding the roles of women and their natural
environments in nature and culture, H $  New England fable carries forward the Puritan frontier
impulse between a civilized town and a pair of uncivilized sisterswho are chastisedfor living in a
mansion along the edgesof a forest without the rule of a man. . seminal short story similarly
thematizes borders Bbetween man and woman, sicknessand health, and, most prominently, between
the colonial mansion with a slave-keeping history in which the protagonist is kept and the garden
outside her window she cannot access.This image of mastery, inscribed in the yellow taint of the walls
that seemto bear tracesof innumerable women who have tried to escapethe shacklesof the #

national past, shows the most direct connection to $ . Om. J.SamaineLockwood argues that
Gilman 8 4 nineteenth-century American culture for having prohibited white 3 . entr e
into the temporality of the progressive modern 92 Similarly, in mother! the titular woman is not

only bound by a master and the outlines of a mansion with yellow wall paint that deny her accesgo the
outside world, both geographically and culturally, she also becomesstuck between the inhibiting rules
of Christian universalism and the political peculiarities of American nationalism and historicism. | will

delve deeperinto theseideasin the following section; however, the # . 0 replacementat
the end of the dm is only one allusion to the ways American women like . harrator emerge as
victims 8 having entered national historical time, asbeing trapped in the samecolonial conditions as
their early-American #  &“As|will show, theseconditions 0 the respective protagonists
becauseof their alleged natural disposition to physical and psychological weaknessaswell astheir
innate closenessto the environment, beit naturally grown or 0 constructed.

13
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From this follows that ecofeminist literary criticism has taken on the role of 8 $ 1lthe
metaphorical, conceptual links between gender, race, class,and representations of nature in literature
[as] an important part of forming a more viable environmental # 9in all scholarly Celds and
societies. It does so by reading the aforementioned ideas of displacement and subordination at
the hands of patriarchal epistemologies acrossthe paradigms of ecocriticism and feminist literary
criticism. SusanGri . challenging feminist manifesto Womanand Nature: TheRoaringInsideHer
(1978) has been at the forefront of these critical pursuits and serves as a palpable point of entry
into my understandings and applications of theseideas in this essay. Simultaneously, a work of
cutting -edgetheory and prose poetry, Gri . treatise carvesout a spacefor signposting and critiquing

8&he seemingly implacable wave of assumptions that have dominated Western culture, unexamined
ideas that alienate us from nature, and from the material world, including our own + &instead

of bringing us closerto eachother and thereby to our surroundings and ourselves. Womanand Nature
thus narrates estrangementBof humans and D  # humans, of humans and non-humans, of humans
and the non-human Bthrough a simultaneous appeal to listen, observe,communicate, and revel in our
sensesof belonging beyond conceptual margins.

Gri . narrative opens with a prologue that initially frames disembodied, naturized,
and feminized others in a patriarchal separation of woman asearthly nature and man asdivine God:

He says that woman speaks with nature. That she hears voices from under the earth.
That wind blows in her earsand treeswhisper to her. That the dead sing through her mouth

and the cries of infants are clear to her. But for him this dialogue is over. He sayshe is not
part of this world [ ... ]. He setshimself apart from woman and nature®’.

Masculinist hegemony dictates thought, speech,and narration in theselines so that man can
purposefully detach himself from woman and nature, who are, in turn, united by and in the thicket
of the forest, where woman not only speakswith nature but also throughnature. The spectersof the
deceasedattempt to reclaim their voices by taking advantage of 3 . connection with the earth;
assuch, man not only links the environment with the feminized other but also recognizesthat nature
enableswoman to communicate with a dimension beyond the physical sphere that created his powers.
Woman is henceat once established asa naturized Qure rooted in the soils and elements of the earth
and asa supernatural creature whose abilities exceedBor can never reach Bthose of man. As Patrick D.
Murphy observesabout this passage, 8 3 and nature areinterrelated and in that interrelation is to
be discovered 3 . strengths and away past # destructive '§ However,

initiative to disassociatefrom woman and nature also dips into the divine imagination of being
above humanity: 8 > sayshe is not part of this 3 9 Therefore, he positions himself beyond Bi.e.,
above Bthe realm of the other, in the heavenly spheresof godly greatnessfrom where he silencesthe
conversation between woman and nature in an assertion of unilateral male privilege.

Gri . descriptions of howling winds, whispering trees, singing corpses,and crying children
also evoke a series of images inherent to a genre in which 8 becomesconstituted [ ... ] as
a space of crisis which conceptually createsa point of contact with the 1 18 the gothic.
Conventionally abstractedasa literary mode of uncanny atmospheres,spectral terrors, sublime poetics,
and Bmore often than not Boppressed wives, mothers, and daughters, gothic Cction, when read across
the controversies of gender injustice and ecological depletion, opens up new possibilities for critical
discussion that can serve avariety of crucial functions. On the one hand, according to Diana Wallace,
it can 8 reinsert [women)] into history and symbolise their ! §%and, on the other,

5 [Lealelfli 997 p. 228).
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asAndrew Smith and William Hughes argue, it can 8 4environmental destruction and advocate

% The role of wilderness as equivalent with nature has been a recurring theme in the
American gothic style Bin particular, ever sincethe Ost settlersimagined a social, cultural, and political
frontier between two realms: the civilized old country, where the desire for knowledge, exploration,
and domination of foreign realms and peoples reigned supreme, and the naturally wild New World,
where indigenous communities, as . primal and primary others, were branded as uncultured,
beastlike animals with a ridiculed connection to their natural surroundings. Smith and Hughes

observein the introduction to their edited volume EcoGothidhat the 8 in the North American
context seemsto invite mastery through images of the % The wood -adorned wilderness of the

easternshore of the U.S.nation-state provided ample spacefor colonizers to Otheir Manifest Destiny,

which 8 +  #Animportant imaginative symbolic structure that allowed themto D the 3
to interpret signs from 9 22and to exactviolence against the innocent individuals they encountered

there. This project was < Oby the Puritan idea of chosennessasinstructed by the highest
ultimate wish for westward expansion and nationwide supremacy. Tom J.Hillard has called this

culturally 0 engagementwith the New World wilderness 8 -Gothic + 9 one which
is 8 deeply in Puritan # 12%and 8 still belocated in many (if not most) subsequent
Gothicized representations of &® Thus, this settler Icolonizer epistemology establishes,asEric

Savoy has also famously observed, the gothic asa quintessentially American genre whose literary and
cinematic iterations dip into 8 #proximity of K # 2@Brepresented by human and non-human

others Basits principal trauma. In addition to the aforementioned literary and dmic examples, early

American gothic texts such asWashington - 1.8 = #Legend of Sleepy > 3 91820),Nathaniel

> 3 # .8J 1Goodman 2 3 91835),or SarahOme H 3 8- Dark New England 9
(1901)also negotiate thesefrontier myths and Puritan anxieties of the New World wilderness, tracing

clashesbetween the natural and the supernatural or between past traditions and the progressiveness
of the New Woman. In these stories, which serve asreferencepoints in and forerunners of the themes
that frame mother! elements of the American gothic and the ecogothic are interwoven with gender
and body politics, bringing to the fore the ways in which women and nature have been subjected
to processesof subordination ever since the early days of the United States. Particular attention is

paid to the role of the forest asaliminal spacebetween past and present, between uncanny terrors
and sublime pastoral lifestyles, and between the woman aseither a soft-spoken, passive victim or an
unruly, disobedient broad with a penchant for evil.

The intersections between theseothered categorieshave spawned important ecocritical readings of
the American gothic, allowing scholarsto recognize, for example, that 8 the Puritans the New World
doedunction asa sort of Gothic %, one that is represented in the biblical narratives by
the Garden of Eden asthe holy paradise. In this setting, Original Sintriggered not only Adam and A
banishment but also the establishment of Eve Bthe woman Basthe primary sinner, whose seductive
propensities coerced Adam into betraying his faith and breaking his promise to God. Eden thus
displays gothic qualities asthe location of the 3 . 8 9% |t representsan early version
of the haunted house at the core of U.S. national narratives that would becomea fundamental setting
in American gothic texts and thus a forerunner of the New World as a Gothic mansion, a point
of intersection and inspiration for future (ctional engagementwith the alleged dangers of women
and nature.

2 smith and Hughes, 8 - pSithliandlHughed{i01Hlp.
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The ecogothic, through its junctures with wilderness gothic, frontier gothicism, ecophobia, and
ecofeminism?®, allows usto conceiveof Gri . WomanandNatureasanarrative of American ecopoetics.
It invokes images of geographical, ecological, and gendered frontiers and provides allusions to the
conjoined degradation of women and tribal peoplesasinferior creaturescloseto nature who serve as
valuable capital to dominant groups and are at the mercy of the aforementioned hierarchical dualisms
setin place by Western epistemologies. Gri n thematizes this binary thought project throughout
Book K 9of her manifesto before allowing what Murphy calls the 8 # %o
chimeinand 8 #  5the lessonalready well establishedprimarily bythe D # £ # that
sin is a product of the earth, that women are closer to the earth, and that woman sinned 0  §%
Gri . ecofeminist exposition ultimately runs parallel in its narrative strategiesto both the Christian
origin story of the world and the founding myth of America, which intersect at this point. The prologue
begins with . divine plan for woman and nature, very much like when God created the world in
Genesisand when the settlers travailed vast oceansto seize now-American land from the D 1
they encountered. Subsequently, in Gri . opening, a Navahochantofthe mountainthat agrownman
sits and smokesvith bears$* reminds man of the 0 separation of nature and culture, alluding to
the mission to civilize indigenous peoples according to their European philosophies, while
ignoring the holistic (meta)physical practices of pre-colonial native cultures. Next, man is confronted
by an embodied female 8 33pointing out that 8 : 3 ;arewoman and nature. And he says
he cannot hear us speak. But we # §*Feminist, environmental, and indigenous resistanceto the
male 5 aims to strip them of their agencythus brings Gri . narrative to full (ecofeminist)
gothic e ect. . and A .expulsion from Eden Battributed, asmentioned above,to the 3
Original SinBand the confrontation with the original inhabitants of the New World emerge
asthe respective primary and ultimate gothic stories of the creation of humankind and the United
States. In the extensive prefacesto her treatise, Gri n demonstrates awarenessof and gratitude
for the diversity of women from all over the globe who show continuous strength in decolonizing
gender politics and environmental ethicsto counter social injustices and cultural imaginaries. It is for
this reasonthat the titte WomanandNature aptly uses D 3 not only asa pointer toward female
discrimination, but alsoasamarker that raisesawarenessof D 3 asauniversalized and 0
category in disenfranchising discoursesthat implies a collective problem without paying attention
to the particular concernsof individual othered groups. The Navaho tribe mentioned above allows
for one example of active indigenous agencyin Womanand Nature; Gri . tribute to Linda Hogan,
Vandana Shiva, and Wangari Maathai, activists of color from Native North America, South Asia, and
Africa, further highlights the 1 0 of intersectional approachesto ecofeminism one study can
pay homage to but simply cannot cover in their entirety. Similarly, D in the title, on the one hand,
standsin more commonly for Mother Earth, the lands of the Earth, and the Garden of Eden, all of which
receive special attention throughout Gri . book. On the other hand, the term D delineates
the supposed naturalness of all women in the context of biology, bodily propensities, and feminine
care-giving, exposing once again an alleged universality and one-dimensionality of what it meansto
bea D3 . Lastly, in the context of the ecogothic, D speaksto the American wilderness at
the frontier, segregatingindigenous lands and peoplesthrough settler Icolonizer epistemologies and
separating D 3 (meaning both female individuals and the wide range of feminized others) from

D . both physically lecologically and politically.

2 Cf. Kevin # .Tom > .and Emily . essaysin EcoGothideds. Andrew Smith and William Hughes)
explore thesenotions in the contexts of American gothic texts and authors, namely Ambrose 2 1893short story 8 =#
Damned =# 1(Bp. 120133),the 1999feature dm TheBlair Witch Project(pp. 103119),and Joy G .1978novel
TheChangeling(pp. 160176) respectively. [SmitlEnd[Huahed[P013.
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In this sense,as Hillard points out, the 8 crime central to the plots of early [American]
Gothic (ction had a predecessorin the Puritan notion of [ ... ] Original Sin;and one marker of that
sin was the fallen natural world Bwell before the (st Gothic novelists transformed it into antiquated
castlesand 9 As | will show, $ . mother!allows areading of gothic nature as
both the divine Paradise and the wilderness at the American frontier, while simultaneously drawing a
connection to current understandings of earthly ecologiesand human exploitations thereof. The dm
narrates the eponymous # . struggle for agency beyond her inherent biological function asa
feminized and therefore naturized creature in an environment sheis expectedto care for but is not
allowed to claim ownership of. An understanding of mother!asan American ecofeminist gothic text
hence considers the dystopianism of othernesson part of the woman whose alleged sin is wanting
what is rightfully hers Bher body, her child, and her freedom to live. The Om frames her struggle
in the essentializing practices of past and present androcentric projects, whose gothicism arisesfrom
the oppressive logic of patriarchy. As such, while mother is allowed to approximate strategies of
female self-representation through ideas of ecocriticism, feminist literary criticism, and (eco)gothic
scholarship, she can never triumph over forms of hierarchy that dictate maternalism asthe (hal and
singular female safe haven.

In this context, it is not surprising that Gri . WomanandNature served asmajor inspiration *>for
mother! The title of $ . Om, in connection with its original working label 8 , 9comments
on its thematic interwovenness of biblical symbolism and maternal proclamation. On the surface,
mother! is about a couple who struggles with their agedi erence,diverging visions of their future,
and roles asman and woman, husband and wife, and poet and caretakerin overtly binary manners.
Soon,however, the dm develops into an exploration of the patriarchal logic at the core of Christian
theology, American history, female su ering, and environmental crisis. This leadsto an apocalyptic cry
for help on part of the O . allegorical Mother Nature/Earth, portrayed by Jennifer Lawrence, whose
e orts towards self-assertion are continuously undermined by God, played by Javier Bardem. Thus,
an allegorical retelling of the Book of Genesis, $ . twelfth cinematic project dips into elements
of home invasion horror asmetaphor of settler Icolonizer land seizure, allusions to American feminist
gothic literature, and pertinent debatesabout climate change. In this manner, it highlights how the
ecogothic asa setof ecological cautionary tales and the postmaternalist projects of much feminist work
becomerepresentations of precarious anti-utopian realities in the poetics of an American ecofeminist
gothic reading.

A critical examination of the limitations of human and natural creation, the impending ecological
apocalypse aswell asabuse,domestication, and body politics, the dm ultimately echoesGri

assertion that 8 . really destroy herself, [ ... ] it was man who did (®other! thus
&mbodies what [Gri n] was saying in Womanand Nature in a very di erent and very vivid and
powerful 3 & Gri . manifesto dates back to the late 1970s,yet its dedication speaksto the

ongoing relevanceof the + $.messagein the contemporary moment: 8 =# words are written for
those of us / whose language is not heard, whose words / have beenstolen or erased,those robbed
/ of language, who are called voiceless or / mute, even the earthworms, even the shell- / Gsh and
the sponges,for those of us who / speak our own 1 1 ¥"n the current Anthropocene, where
human-on-human aswell ashuman-on-nature violence are the most pervasive and interconnected
forms of destruction, Gri . words serveasareminder that all feminized others, among them women,
are still victimized, abused, and discriminated against. mother! has beenreceived with harsh criticism
where its feminist and environmental messagesare concerned,yet Gri n herself maintains that 8: ; #
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inability of people to grasp this dm is really related to their inability to grasp climate change. If we
can make progress on both of them, that would be 1 &<}

| argue that reading $ . gothic project with afeminist lecological awarenessaids such an
understanding of environmental disaster, while simultaneously highlighting the ongoing inferiorization
of women through paternalistic thinking. mother! exposesthe dominant gothic narrative of the woman
asan 8 + Band of the mother asan 8 or somehow +< “Ogyyure, pervasive

ideas and representations that have existed since the emergenceof the gothic genre. This highlights
that 8 Gothic women are # “$becausethey, in turn, poseathreat to thosetrying to eradicate

them. Nature becomesa similar 8 of + $ i8 the American gothic mode, signifying 8 crisis
of “8and acry for an environmental ethics of carethat foregrounds climate change and

the ways in which it a ectsdiverse setsof disenfranchised communities. mother! emergesasa text that
frames its eponymous protagonist in an exclamation of strategic maternalist creation to simultaneously
emphasize and undermine her status as a victim of a feminine and anthropocentric ethics of care.
Thereby, the dm contributes to the complex debate around ecofeminist resistancemovements and the
ways these processescontinue to be co-opted.

3. mother!: An American Ecosystem

When $ . mother! was (st screenedat the Toronto Film Festival in September2017,
critics and early viewers received prayer cards showing an adapted version of the L . Prayer,
entitled 8 # . 9 "Penned by American freelance writer and feminist RebeccaSolnit,

the invocation reads:

our mother who art underfoot,

hallowed bethy names,

thy seasonscome,

thy will be done,

within us asaround us,

thank you for our daily bread, our water, our air,
and our lives and so much beauty;

lead us not into 0 #graving and the destructions
that are the hungers of the glutted,

but deliver us from wanton consumption

of thy vast but (ite bounty,

for thine is the only sphere of life we know,

and the power and the glory, forever and ever,
amen.4343(Thompson2017).

Several reviewers have pointed towards the questionable intentions that inspired mother! as

well astheuseof 8 # . 9 They call $ .eorts 8 erable, overdetermined,
pretentious and 9“reading his 8 1# #  @s8 1 e 8 &
Additionally, some argue for the 0 . 8 & the reasonfor that fact that the 8 is so

far out, detached from backstory or worldly implications, that the psychology of the protagonists is
nearly e 9% Other critics, however, have spotted the value of the admittedly disturbing yet

Smith and Hughes, 8 - pSmithlindllHughed(Po1kilpp. 213).
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ultimately educational motion picture and .paratext. Caroline Hagood observesthat 8:3; # it
comesto what the . actually about everyone hasatheory:  .biblical, .ecological, .about
fame, .about what .like to be the female love object of a male egomaniac a-hole, and much

94" By acknowledging the abundance of reactions the dm sparked since its premiere and
by reading it acrossgothic literary criticism, Hagood 0 to mother!. narrative complexity in
terms of its generic, thematic, and critical potential. .8 # . 9its initials in
lowercaseto draw the connection to the Om and counter the hegemonic practice of capitalizing nomers
for underprivileged groups such asAfrican or Native Americans, inverts the masculinist power of
Christian writings and tracesan arcto Gri . employment of afeminist counter-narrative in response
to male supremacista rmations.

The # . associationin poem with the seasonspread, air, water, and beauty aswell as
environmental destruction, capitalistic consumption, and the (itenessof natural resourcesprepares
the viewer for Jennifer L 3 . 0 of Mother Earth. The 1 sole purpose in
mother!is to renovate the remote country house she and her husband, a poet named Him, recently
purchased. Shedoesthis to encourageHis creative e orts in order to overcome His 3 block Ba
metaphor for His immobilizing impotence Band eventually birth His Qst son. The dm begins with
the mother in Mmesand the house in ashesbefore He resurrectsit with the help of an ominous crystal
that will turn out to be the # . heart. This artifact must be ripped from her body to keep the
house Ba representation of the generic gothic castle or haunted house aswell asan allegory of Earth
and the Garden of Eden Balive. The protagonist must thus make a 0 that traps mother, nature,
and their eventual linked destruction inan 0  maternalist lessentialist circle. When mother paints
the living room walls in a deep, earthly yellow, shehearsa mysterious beating from inside the #
core. Her heart Bthe crystal asthe centerpiece of the house Brepresentswhat Gri n calls 8 #roaring
inside # ¥, its decreasingpoundings signifying warnings asto the declining state of . health.
As mentioned earlier, the walls also serve asa blunt allusion to the yellow symbolism in Charlotte
Perkins . American gothic short story 8 =#Yellow G 9Therein, the female protagonist
descendsinto madnessfrom post-partum depression assheis surrounded by the 8 almost

l€and 8 lunclean 3@ walls she grows to hate more and more during her
husband-enforced bedrestin a 8 mansion, a hereditary estate,| would sayahaunted # g°
While $ . mother is not restricted to her chamber, sheis nevertheless seemingly imprisoned
in the house and as much under its spell as . harrator is under the 8 M ¥ of
the wallpaper. Mother never goesfurther than the patio, separatedfrom the surrounding forest and
meadow by a conceptual frontier installed by God, 0 to the house she comesto represent.
Like . narrator, mother cannot accesshe nature outside the windows; sheis limited to seeing
them from adistance. As Lee Schweninger has observed, . story negotiates 8 #American
3 . placein ¥ additionally it highlights the American 3 . (lack of) placein society.
While . bed-ridden narrator gazesat an 0 constructed landscapein the form of 8
garden in the late nineteenth-century in the United &3the protagonist in mother!longs for the
naturally grown blades of grassthat representthe American wilderness. Theseideas are framed in
$ . dm through historical and contemporary American iconography in its visual aesthetics
and U.S-centric contextual mechanicsin its political messagesabout discrimination, war, terrorism,
and power Ball of which arerooted in the American 1 # New World paradigm.

47 [Hagood[[P017.
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# . journey towards her inevitable doom begins when a strange couple arrives. Credited as
Man and Woman, allegories of Adam and Eve, they are welcomed warmly and o ered the guestroom
by Him while His wife remains suspicious of their intentions. Like . protagonist, who is taunted
by her husband for her 8 1 power and habit of story- $ 1 $*mother is continuously
discredited by her three housemates,who ridicule her for her childlessness,her unwillingness to drink
alcohol, and her lessthan-eroticunderwear. Yet, the viewer still witnessesthebiblical lecological Ifemale
narrative through mother asafocalizer: her despair-ridden decline into amale- 0  hysteria is thus
enforced through an increasing visual blurriness of the . borders, which shecanonly alleviate
temporarily by consuming an 0 vyellow powder. A number of critics have discussedthe
meanings and origins of the 0 vyellow substancewithout 0 answers; what is clear is
that the drug hasa calming, anti-anxiety e ecton mother. It thus stands to reasonthat the 0m alludes

to the United history of female hysteria, which the American Psychiatric Association acceptedas
aformal diagnosis until 1952°° Treatment through drugs was only one of many attempts by the wider

patriarchal culture to cure this supposedly chronic medical a iction, which was attributed primarily

to women, in order to keep them from causing trouble and taking part in social life. While

narrator in 8 =#Yellow G dike the author herself, was prescribed the so-called rest cure
for symptoms of depression by her doctor-husband, mother self-administers atemporary X soasto
retain her physical and cognitive abilities, hide her stresslevels, and appear both saneand functional

in front of her master. Sheis never allowed or never seemsto crave rest, working tirelessly to keep any
ensuing disagreements private soasto avoid public judgment of or outcry over her behavior.

While the claustrophobic point -of-view shots M the psychological state of the viewer on
behalf of # . subjectivity, this exclusively female focus does not speakto her ultimate success
or even survival. Rather, seeingthrough # . eyes,the spectator experiencesher pain Grsthand.
Thereby, the dm narrates the common tale of gothic mothers, who, when 8 actually dead are
e acedby their husbands or other representatives of patriarchy in some 3 9 whereby 8
is a favorite # 9% As such, while $ . mother is not physically missing, like many
maternal Qqures in the gothic, she can still be considered politically absentbecause 8 # troubles
cultural categoriesand therefore mustbe ! 1 9% When Woman blames mother for her sexless
relationship with Him, the 1 shameturns to anger at her husband: 8J talk about wanting
kids but you .evenfuck 9 ®8 Her accusationleads God to push her against a hallway wall in a
violent attempt to call her blu ; while mother initially screamsfor Him to stop his rapist advances,
she eventually surrenders in atragically helplessway to a sexscenethat is never fully depicted on
screenbut that will end in a pregnancy reminiscent of the Virgin . immaculate conception.
When mother announces the impending parenthood the next day, God is inspired to write again,
proving that He Himself is His only muse. Male creation, regardless of # . rolein it, creates
male creation. It will thereby result in the completion of . most successfulproject: a continuously
insinuated but unnamed poem that turns out to be mother!. embedded foundation story of the world,
the Genesis,which the dm repeatsin aself- M ! manner in its frame narrative and hints at through

.8 # . 9asits inversion.

Man and Woman, who, like mother, are nameless and thus reduced to their biological
functionalities, at one point enter . writing room to inspect and accidentally destroy the sacredly
laid out heart-crystal. When they are askedto vacatethe premises becauseof this betrayal, the Christian
creation myth of . and A .expulsion from Eden comesfull circle in mother! Before they can
leave, their children, Younger and Older Brother, who emerge as representations of . and A
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Ost two sons, Cain and Abel, arrive to trigger the 0 . version of the (ecological) apocalypse through
its investment in the tropes of home invasion horror. Whenthe 0 . Cain murders Abel, in line with
the Bible narrative, the number of mourners who arrive to support the grieving parents escalates
into an immense party of Godly followers. They take over the house in violent, self-evident ways
that remind the viewer of colonial land seizure along the American frontier. Additionally, the dm
invests in this instance in the ongoing 8 + surrounding overpopulation, which is often presented
asthe root of all environmental 9vhen 8 3 of the real culprits behind climate # 1 @reclearly
@verconsumption and corporate 1 §*This isillustrated in the dm by the audacious
heist of all material things, illicit intake of # . food, and brutal demolishment of the #
interior Bincluding # . beloved kitchen sink, which, when broken, submergesthe mansion in a
cataclysmic outpouring of water suggestive of the Genesis Mod myth.

Meanwhile, . religious cult breaks into ceremonious chanting, dancing, and stomping
while loud music, a rave party, and Ost Qghts spin mother out of control. Her water breaks and
she gives birth in His Edenic writing room upstairs (an allegory of heaven) while the American ®
apocalypse Bstaged through unmistakable iconography in the form of military snipers, SWAT teams,
and terrorist bombers Btakes place in the living room downstairs (an emblem of earth). Mother Earth
is thus forced to continue her corporeal labor while humankind maintains their exploitation of her
nature, her home, her creation. To complete her misery, . followers admire his poetic work
somuch B 8 =# love it. They understand all of it. But it a ectseveryone in adi erentway. It is

$ + ®He exclaims Bthat their worship of his newborn son will turn deadly. As they pass
the baby around above their headsin a ceremonial ritual, his neck breaks before his body is ripped
to piecesand consumed in a repulsive reminder of 8 H the Bread of L  ¥"It is at this point
that the protagonist (hally loses her reluctant self-control in an outburst of motherly accusation,
disgust, and murder against the cult. This explosion is rooted in the 8 of # +  wWBereby
8he comforting integrity of the body is fragmented: one becomestwo; what was internal and
invisible becomesexternal and + %" # | deep-seatedhostility towards humankind surfaces;
shelashesout at membersof her # +  .following using a piece of shattered glassto stab and Kill
thosein closeproximity. Nature thus attempts to take revenge through the woman Band vice versaBin
defenseof her human and ecological ecosystems.Nevertheless, it is too late: the worshippers retaliate.
They physically assaultmother while calling her afat pig, a cunt, awhore, and atramp; they tearo her
clothes, exposing her naked form in a discriminatory actof body shaming. They exactself-righteous
mastery over her body in the name of the patriarch, reducing her to her genitals, equating her with
an allegedly lowly animal, and framing her asan abominable sexworker: mother thus has no worth
to them, not aswoman, human, or keeper of the natural world. With no other way out, she usesthe
basementfurnace Bwhose menacing Mmesare suggestive of the . hellish realm earlier in the
Um Bto burn the house and its aggressorsto the ground. Her st and only successfulact of resistance
in the dm, # . self-destructive agency,through the power of the natural element of e, forces
God to realize His e orts to create Paradise have beenin vain.®® While mother is left a pile of ashes,

He remains unharmed and mansplains # . origin story:

mother: What are you?

Him: Me? | am I? You? You were home.

5 Kings, 8- (KaudllPO1ffllpp. 73174).
8 |n anironic twist of the]settlefllharrative] [h Native American invader asserts 8 we were #  @shetearsdown part of

# . house. Thereby, the m hints at a counterproductive revenge narrative on behalf of indigenous communities
against the colonizers, which results, in the dm, in the eventual annihilation of both sides of the frontier.

&L [JohtlifiiPo1g).

& [anolikflle T # 9 fAnolik][PooHlb. 30).

83 This sceneis especially feminiscenlllbfllGri| . prologue outlined earlier, asGod, like the man in WomanandNature, must
ultimately surrender His project Bif only temporarily Bdue to 3 . discovery of her power in nature.
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mother: Where are you taking me?
Him: Thebeginning. [... 11t 3 . hurt much longer.
mother: What hurts me the mostisthat | 3 . enough.

Him: - .not your fault. Nothing is ever enough. | . createif it was. And | have to.
=# whatldo. =# what | am. Now | must try it all again. [ ... ] | need one last thing.

mother: | have nothing left to give.

Him: Your love. - .still there, it?

mother: Go ahead. Take it.%*

As God rips the heart that will crystalize into another mansion from # . chest,the O
end reverts to the beginning (of the world) and thus comesfull gothic circle: mother is restored in a
new version of the house, recreatedin a new body, and replaced by a new mother. Sheis caught in an
endlessloop of the 8 idealism of : . ;project and its dystopian [ecological] # &
E .avenging e orts thus trigger not only arepetition of the divine patriarchal creation story of the
world, whereby mother Baswoman Bis repositioned asthe inferior feminized other. They also revive
the American colonial narrative, whereby the religious cult + .initiative to take possessionof the
house metaphorizes the settler Icolonizer attitude of land seizure: they vandalize the . insides,
steal any and all materials regardless of their value, and disregard mother asthe # . caretaker by
sweeping her out of the way through violent means. She has done nothing wrong throughout the
entire dm and has meticulously followed all rules, yet sheis punished for her existence,her beauty,
her gender, her inferiority, and, ultimately, her unwillingness to 0 her o spring Bthe only aspect
in the world shefeelstruly connectedto. The house,the land surrounding it, and everything shecreates
throughout the dm were never really hers and so she becomesa victim of the religious 3 1.
divine mission to conquer, cultivate, and erase.

Paralleling the colonial project of Manifest Destiny, mother! reiterates the American gothic desire
for 8 1 reconstruction of a historical 96? discovery, invasion, and domination of
everyone and everything in the 5 way. Mother is thus overrun both in her role asawoman
and as Mother Nature, for the house as a representative of the gothic castle,of the Garden of Eden,
and of Planet Earth burns down and with it the protagonist. When both are revived by God in the
end, the housereturns to its former looks and state while the mother arisesin anew body. As Gri n
observesabout this fact, 8 think people . understand that the Earth will regenerateat some point,
but humans 3 . "G . destroying ourselves. [ ... ] We create destruction and then we just do
it again, without learning from 9. This statement servesasthe (hal testament to the American
1 # relationship with nature, 0 by the impulse of repetition and the perpetual return of
the repressed other. Beit the woman or wilderness, their interlinked subordination is the result of
a deep-seatedfear of both categoriesthat emerged through the clash between Old World idealism
and New World realism. mother!. central narrative is thus one where ecofeminism and American
nationalism intersect, where the oppression of various others asvictims of frontier gothicism meetsthe
exploitation of . land in avicious circle of human supremacy, male hegemony, and ecocide.
The 0 . power thus liesin its e orts to bring into conversation the terrors of climate changeand
androcentric ideologies within and beyond the woman Inature binary, while critiquing the lack of

6 mother!

8  Smith and Hughes, 8 - psmittlfndliHuanedlPo1ilp.
66  savoy, 8=

67
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understanding and self-conscious recognition of human complicity in these projects. Neither the
ecological catastrophe nor matricide can be avoided or resisted in mother! becauseboth woman and
nature must succumb to the American gothic imperative of settler Icolonizer dominance.

4, Conclusions: One Need Not Be A Woman to Be Haunted

In aninterview with Variety, Jennifer Lawrence, who was reading Charlotte 2 Oseminal novel
JaneEyre (1847)during the dming processof mother! assertsthat $ . project 8 incredibly
feminist in the way these Victorian, patriarchal novels show theseloving, amazing husbands that are
very slowly and delicately taking away their 3 dignity. [ ... ] To be afeminist movie, we
have to all be women and all be aggressive. Before we knew what feminism was, people were writing
thesenovels that showed 3 . strength being drained from # 958 My reading of mother!as
well asits connectionsto other American gothic stories,suchas H $ Castle A11 TheVVitch,
and especially . 8=#Yellow G 9speak to this idea in the contemporary moment,
which calls for ecofeminist discussions of apocalyptic scenariosfor women and nature. The dm posits
mother asthe angel of . gothic house; sheis shown no mercy by nature when the apocalypse
strikes but is reinstated as maternal caretaker of her husband, castle, and earth, which proves the
inherent falsenessof the essentialist equation of woman and the natural world. This echoesMary

# thesis that a postmaternal ethics of carein the Anthropocene should 8 + 01 [...]
as a way of reconceptualising relationships that does not rely on D maternal models but
which stressesa D [and thus intersectional] approach to connection, embodiment and emotion
that is equally valued in both personal and political # & $ . mother Qgure cannot
be created asthe hal girl of the dm becauseshe never had any agency, or a chanceat ecofeminist
democracy, in the Ost place. Still, shedips into earlier feminist literary initiatives, many of which echo
colonial discoursesabout American women and wilderness, by raising ecocritical awarenessacross
the intersections of socio-cultural categories(such asrace,class,gender, sexuality, religion, dis/ability)
and anthropocentric philosophies. mother! thus emerges as a cautionary tale of the apocalyptic
consequencesof the continuous and interconnected exploitation of women and nature and of the
collective neglect of theserepercussionsfor all humans.

Ruth Bienstock Anolik arguesthat 8 woman isin greater peril in the world of the Gothic than
is the # @fter all, 8 #absentmother promotes the Gothic &While the mother is
physically presentin $ . dm, her allegorical status as Nature /Earth others her in away that
< 0 . patriarchal project, a mirror narrative of gothic colonialism, whereby the American
wilderness is presented as an ambiguous space of frontier politics and postmaternal resistance
campaigns. 8: ; texts that restore the mother o er such Anolik continues; however,
this restoration 8 afantastic world in which the structures of patriarchy are reversed through the
paradigms of maternal presenceand paternal + g™ Aronofsky reestablishesthe mother asa
nondescript, meaninglessshell, asone in along line of mothers subjectedto constant erasure, because
to let her win would deny the very real dogmas of 21stcentury patriarchal epistemologies. It is this
refusal to reproduce a maternalist fantasy that constitutes mother! as an iteration of the American
ecofeminist gothic, aware of its dystopian colonial roots and working towards its responsibilities to all
life forms.

8 [SetoodelfP017.

& [PhilipslllBA + Tl 9 [Philipd[Poifillp. 470).
0 Anolik, 8 1 # 9 fanolikliboolflbplTks, 27).
L Anolik, 8 1 # 9[Anoliklpoollp. 35).
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If nature is indeed a haunted house, asEmily Dickinson once postulated, “?then the gothic mother
still awaits liberation from the androcentric prison that is the Anthropocene. Future ecofeminist poetics
are thus compelled to look beyond the margins of feminine ethics: after all, we are women, and we are
more than (our) nature.
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An Ecology of Abject Women: Frontier
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In recentyears,avariety of scholarsand critics havereadthe political situ-
ation of the United Statesin the twenty-f rst century asan expressionof
gothic sentiments,from the impending ? horror of Donald 8 <
i 2016 (C. Parker)and the comparisonof the 2017 inaugura
tion to a ? 8  APetri) to the idea that national-political
discoursesince the election has become def ned by metaphors of ?
monster (Williams and Princevii). Most poignantly, in the fore-
word to Victoria B . 8 <edited volume Make America Hate Again:
Trump-Era Horror and the Politics of Fear (2019), Kendall Phillips
observeghat if the current ? Golden Age of Horror E F iSthe result
of amajor point of cultural turmoil, that turmoil hasaname: 8 "Ale
continuesthat ? ascendancyf Donald J. Trump to the White House
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is more a symptom of the rising fearand anxiety that hasfueled and been
fueled by xenophobic, nationalist, racist, misogynistic, anti-Semitic, and
anti-immigrant (among others) rhetoric in numerous &iv IX).
The essaysn B . 8 <collection show how f ction hassimilarly been
fueled by the needto scrutinize theseattitudes in mannersthat uncover
the topicality of the gothic horrors of the current culture of fear,rooted in
the long history of fearmongering in the United Statesever since the
inception of what PatriciaNelson Limerick callsthe ? 3 8 A
the ? 82 Af 2?7 8 A322). In this essayl will draw
on this idea to navigate the ways American political contexts and the
gothic horrors that def ne them haveneverbeen exclusivelycontainedto
either storytelling or actuality but, rather, seep into and out of each other
in waysthat revealthe ambiguity and spectrality of aswell asthe blurred
lines between past and present bigoted discourses.

The releaseof the 2018 fIm adaptation of Shirley : ; <1962
novellaWeHave AlwaysLived in the Castlespeakdo the topicality of the
frontier as both a founding myth and acurrent model of us-vs-them ide-
ologiesin the United Statesthat segregatedominant from marginalized
groupsandthusthe Selffrom the Other. In histheory of Americangothic,
Eric Savoyfamouslycallsthis condition the ? of what is unsuccess
fully ik.,an ? 8 to (A), which is acentral
tenet of American gothic f ction more generally.l will arguein this chap
ter, however, that the frontier asthe frst marker of segregationupon
European contact in the New World doesnot necessarilyreturn but has
rather remained all along asthe primary haunting element throughout
Americanhistory, continuing to rearits horrifying headin gothic textsand
political contexts of variouskinds. Frontier gothicism lendsitself particu-
larly well to explore the impacts of this spectralityon current realities of
inequality that havetheir roots in the colonialism of settler conquestand
Puritanism, whose ideologiesre,in turn, tethered to the frontier.

Stacie $ <cinematic adaptation of Castle adopts the premisesof

; diterary source text, a fundamental piece of the gothitradition,
which, asl will argue,is implicitly and explicitly constructed around the
problematicsof the United foundational frontier paradigm.Passon
translatesthe <ongoing relevanceto the Anthropocene through the
application of frontier imagery to contexts additional to physicalspace,
namely, primarily, the social realm of gender inequality. Thereby, she
points towards the wayswomen and the environment are simultaneously
subjectedto processe®f Othering and subsequentlystripped of agency
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through colonialist measuregeminiscentof frontier segregation.The f Im
thus allows for discussions of theurrent urgencies and discourses of eeo
criticism, on the one hand, and intersectional feminism, on the other, as
ways to thematize the haunting qualities of frontier violence against
women and the environment ashuman and non-human Others, respee
tively. During times of increasing activism surrounding #metoo move-
ments, queer feminisms of color, and ecofeministinitiatives, Castle thus
uncoversthe origins of domineering regimes andauthoritarian discourses
many women are still subjectedto in the presentmoment. As such, the
f 8<currencyliesin its succesgo bridge the gap between gothic pasts
and their present spectersin the context of the entangled realities of
women and land, allowing 2 sseminalideasto be imbued with the
meanings,signif cances and languageof twenty-f rst-century ecofeminist
initiatives. : < nal novel hasreceivedsignif cant scholarlyattention
(cf. Carpenter,Downey, B O P Y@t the interplay betweenthe
simultaneousoppressionof women and their environments, forms of ste-
reotyping surrounding the allegednature and biology of women, aswell
asthe <oots in the violence and dualismsof the frontier havebeen
largely overlooked, especially irh ersion.

In this essay| read : ;  <Castleaswell asselectscenesrom the
2018 fIm adaptation acrossdistinctly American literary aestheticsand
politics of frontier gothicism and ecofeministcriticism to carveout their
interconnected haunting qualities in the twenty-f rst-century United
States.| arguethat : ; <narrativenegotiatesthe wayscertain binaries
at the core of Western patriarchal systems,e.g., man/woman, nature/
culture, and human/nature, carryforward Americanfoundational beliefs
about the frontier aswell asits ongoing manifestationsand usefulnessn
maintaining current ordersof supremacyover the environment and subor-
dinated groups, primarily women. As such,the novel scrutinizes,f rst, the
conceptual wickednessof witch-protagonist Mary Katherine (Merricat)
Blackwood, who servesasthe <principal Other, an unruly woman
and arendition of the Salemwitch asa haunting agentthreatening civili-

<status quo; second, the affective housewife 3 R of her older
sister and surrogate mother, Constance Blackwood, who exhibits an
obsessiorwith the ecologiesof food and gardeningasrelief from her ago-
raphobia; third, the statusasfeminized Others and their suppos
edly ? r@lation to the gothic forest separatingBlackwood mansion
from the adjacentNew England town; and fourth, their struggleswith
conformity assingle women yet their ultimate efforts to break free from
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the constraintsof socialexpectationsthrough frontier gothic and ecofemk
nist means.l show that the arguably questionableand ambiguous
selfliberation at the end of the text revealsCastle< relationship with
nature ashauntedby the frontier asahistoric markerof both Selfvs.Other
and nature vs. culture, which becomesembeddedin the <American
landscapehrough the juxtapositionsof forestvs.town and domesticity vs.
independence.Additionally, the essentialisidentif cation of women with
natureis both scrutinized and enforcedin the text, afrustrating yet neces
sarynon-resolution that speakgo continuous discriminating imageryand
practicesin presentday patriarchalexpressionf longstanding ideals.As
such, by zooming in on B and . <livessix yearsafter a
poisoning incident killed the rest of their family, with the exception of
their now disabledUncle Julian, Castlecommentson the legaciesof colo-
nial structuresthat manifestin the frontier asa physical,cultural, psycho
logical, ecological, and gendered marker of binary understandings of
women and nature thatinform contemporarynarratives and politics.
Rooted in the discoursesof discoveryand conquest of Othered indi-
viduals,the historiesof witch hysteriaat the core of the SalemWitch Trials,
andthe patriarchalteachingsof Puritan ideologies,Castlequestionsessen
tialist associationsof womanhood and wildernessby cutting acrossthe
interconnected systemic injustices of sexismand ecological depletion.
Leslie Fiedler arguesthat, in the American gothic, ?  heathen, unre-
deemed wildernessand not the decaying monuments of a dying class,
nature and not societybecomesthe symbol of @60). ReadingCastle
asan iteration of Americanfrontier gothic testif esto this ideain the way
both literal and f gurative meaningsof nature and wildernessare at the
forefront of : <novel: despitethe factthat B gharmensures
sympathyon behalfof the reader/spectator, her childlike wildness,aff nity
for earthy magic, interestin plants, and desireto transform into a super
natural creature posit her asthe core problem of the societydepicted in
the novel. Her denial of the feminine ideal marksher asthe principal pro-
tagonist of the smonster narrative,wherein the tomboyish, argumen
tative, and man-hating witch is doomed from the start becausesheresists
what the New England villagers understand as her biological calling.

B 2 the most disputedideain the novel, is, in fact, a
“haunted Aor the waysit is subjectedto and ruled by the expecta
tions and limitations of the Puritan legacieshat def ne the < ideolo-

gies:without her womanhood, Merricat seizesto matter or be respected;
yet, by inhabiting the wrong kind of womanhood, she facesthe same
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ostracization.As such,while classhierarchiesbetweenthe Blackwoodsand
their neighborsserveasa catalystof conf ict in the novel, the
genderandinability to adhereto 2regulationsexacerbatehe social
frontier betweenthe groups andthus shedlight on the multifaceted ways
human and non-human nature is haunted in the story. Lynette Carpenter
claimsin this respectthat, to the townspeople, ?  Blackwood wealth
might be an affront, but Blackwood wealth in the handsof women is a

2(84). B feputation as the crazy witch with demonic
powersaddsinsult to injury in this respect,for her presencdn town stores
during her weekly shopping trips elicits both fear and fascinationin the
villagers,i.e., double-edgedreactionsthat speakto the American <
theme of ambiguity. By foregrounding her witchhood in this way, the
novel alsoaddsto the aforementionedideaof B kaunted nature
asa woman by suggestingthat she, in turn, servesas a spectralagent
whosesymbolic signif cation T a personf ed reminder of the SalemWitch
Trials T threatensthe stability and rigid belief systems.

In addition to B status as the radical Other in the novel,
Jacksonintroduces Constanceasthe keeperof the garden, a cultivated
wildernesswhere her duty as caretakerof Merricat, Uncle Julian, their
house, and the environment intersect. As such, despitethe fact that (or,
rather, preciselybecause)Constanceisunmarried, shetakeson the respon
sibilities of the woman of the house, her daily repertoire limited to an
obsessionwith food, cooking, and cleaning. Dara Downey hasobserved
that, for the good housewifeof the earlyto mid-twentieth century, ? 2
failure to perform thesetasksregularly, tirelessly,and to an increasingly
high standardbecamethe target of explicitly Gothic languageand imag-
er 2" 8he continues that advertisementsfor cleaning supplieswould ask,
for example, ? @ you live in a haunted house?Is your house germ-

U Ahis rhetoric thereby ? housewifely guilt and the
struggleto ¥t  dy positioning them as 8 <only defenseagainst
the forcesof darknessf gurativelyridding their country of ghostsby keep
ing it literally ADowney 292). Around the sametime, in 1942,
Gordon $ ; photographic rendition of ? 8 Aadded to
the United contradictory narrativearound cleaningasa statussym-

bol for white, middle-classwomen taking care of private homes (like
Constance),on the one hand, and asoften invisible, underpaid,and taken
for-granted labor in public spacedy many African Americanwomen, on
the other. Ella Watson,the 8  <subject, is standing in front of the
StarSpangledBanner, holding a mop and broom while looking straight
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into the camera,creating an atmospherethat symbolizesa different state
of American affairsthan Grant 7 < 1930 version of the samename.
$ ; updatedrendition points to a particularrift betweenthe realitiesof

marginalizedgroups,the 2 rue gothicism, representedby Watson,

and the f ctions of the American Dream aswell asthe impossiblepromise
of ? OPluribus > 8 A exemplif ed by the Americanfagin the 8 <
background.

While : ;  <Castlelacksdiscussionsof race and its intersections
with other identity markerssuchasclassaltogether, this particular erasure
speaksolumeswhenreadin contradistinction to the hyperbolic represen
tation of . <cleaninghabits: becauseblack, indigenous, and peo-
ple of color are missing from the narrative scene, another
characterT Merricat T must stepin to serveas ? f oating signif  Aepre-
senting a racialized Other so that ?  continuity of that specf c racial
mystique is not A @W 332). Whilein $ ; € 8

Athat Other is the black woman, in Castle the flthy forest
enthusiastMerricat, who wishesto leave Earth and live on the moon,
personf esthe wildernessacrosghe historic frontier through arepresenta
tion of the stereotypedwoman-nature connection that later also merges
with her f guration asthe <central witch. While Constanceattempts
to clean the past of the nation and of the family tragedwaway,Merricat as
the specterof the Other keepscoming backto dirty the scene,making
both housewife perfection and the denial of historical horrors imposst

ble Tafactthat speakgo 2 sseminalideaof the gothic as ? discursive
f eld of return and adwell asof the ? 3 of repressionand
3 (8, 4). As such, by dragging flth from the forest into the

house, Merricat enablesnature to becomea haunting force. Further, the
factthat sheinhabits afemalebody callsto attention ecofeministeffortsto
understandthe connection betweenher wildnessashuman, woman, and
witch, whereby her rejection of androcentric systemsin the novel is
expressedn her witchy allusionsto the healing propensitiesof nature,
further pointing towardsthe necessityto disentanglethe binary separation
of human/non -human ecologies that markher.

The American frontier gothic and the ecofeministurgencyto liberate
women and their environmentsin Castlearein full effect at this point.
Food and eating havebecomeliteral and f gurative processe®f nourish-
ment for the sisterswith the preparation,conservation,and consumption
of what Constanceharvestsn the gardenand what Merricat buysin town
servingas bothnecessarand sustainable actions for their liveddowever,
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the obsessivenaintenanceof their respectiverolesas(house)wife and sur-
rogate husbandtransformstheir family estateinto an ambivalentagent of
protection and entrapment. While the sistersseemto thrive in what has
alwaysbeen a gothic castleper the <title, their peaceis easilydis-
turbed by in- and externalrepresentationsof the patriarchalorder (Uncle
Julian and their cousin CharlesBlackwood, respectively).As such, while
the cenjoined participation in the family murder can supef cially
be seenasa feminist undertaking of the deconstruction of an oppressive
regime, their mental statesrather accountfor violent vengeancewithout
consideration of the repercussions of their actions.

B and . <subsequentfight into care for different
environments and ecologiesT house, garden, food, woods, moon, each
other T servesasan attempt to overcomethe frontiers between pastand
present,male dominanceand femaleoppression,and sanityand madness.
The aetionsat f rst seemto align with ecofeministeffortsto unravel
the dualismsof patriarchalhegemony,whereby ? canbe regardedas
authenticallyhuman/masculine E F G def ned assuperiorandin opposk
tion to the natural, physicalor biological realm. Idealized masculinity qua
humanity transcendsthis realm, while women, nature and all elsethat do
not conform are V tg confrm and justify their 5 A
(M. Phillips 472). Upon closer investigation, however,they actually work
towards enclosingthemselvedn their forever home, the titular castle,far
removedfrom civilization, insteadof entering into true freedom, thereby
perpetuatingthe veryoppressionthey claimto despisebecauseof alack of
other viable options for them. At the end, therefore, both sistershave
becomewildlings with a specialbond to eachother and to their domestic
surroundings, stackedwith innumerable jars of preservedgarden harvest

signifying their ? habitat. Becauseeither of them risksan attempt
at overhauling the beliefs about their respectivepositions as
women, B and . <rolesremainf rmly inscribed asdefy-

ing the allegednature of women while relying on the protection of their
natural surroundings, arguably becoming one with and feeding into the
haunting essentialisms of Mother Nature.

Examining the interplay between ecofeminismand frontier gothicism
in Castleallows for an uncovering of the dualistic tendenciesand invoca
tions of the American gothic ideasof repetition and return, i.e., of the
haunting qualities of an unprocessedpast of violence and oppression,
which speakto the ways patriarchal mastery proliferates in current US
discoursesUltimately, this approachrevealsthe complex and ambiguous

199



interrelationships between women and the environment as well as the
needto defy suchrestricting binariesand counter the inextricable disen
franchisementof both that still dominates debatesabout climate change
and discrimination in the twenty-f rst century, whencenon-human nature
emergesasboth haunted and haunting. No matter the path Merricat and
Constancechoose,neither of the sisterscanaccountfor the ideal of wom-
anhood prescribedby the small < heteronormative expectations,in
turn rooted in New 0 <Puritan past.Both women areabjectedand
fall victim to stereotypesof femininity, establishingCastleasan American
gothic tale of mutual domestication between the sisters, which f nds
resolveonly in areconf guration yet ultimate proliferation of the frontier
paradigm.

Frontler Aesthetics and €coFeminist  Politiecs  In We
Hae aWways | ived in tHe Castle

B itroduction atthe beginning of Castlehasbeennamedone of
the bestopening paragraphsn all of literature (Klein; Temple) for the way
she exposesthe fundamentalsof her character:readerslearn that sheis
eighteenyearsold, yet dislikeswashingherself;they hearabout her disap
pointment with not being born a werewolf; and they are informed about
her fondnessfor Constance, Amanita phalloides(the death cap mush-
room), and Richard Plantagenet(Jacksonl). Upon close examination,
B testimony alreadybrings to light the gothic and environmental
contextsof the novel. Her love for the deathcapmushroom appeargather
straightforward and suggestsa fascinationwith death and deadly plants;
indeed, Merricat continuously revealsher intrusive thoughts about her
desireto kill the villagersand, especiallythe men sheencounters: ? sould
haveliked to comeinto the grocery somemorning and seethem all, even
the Elberts and the children, lying there crying with the painand 2 A
(8 19). Additionally, the intersectionof her mentioning of the deadlyplant
and Constance,who isin chargeof gardening, harvestingfood, and cook-
ing, exposesthe inextricable link between the tripartite structure of the
sisters,the signif canceof natural products, and the wildnessof their sur-
rounding ecologies.Lastly, B sonsecutiveindication of Amanita
phalloidesand the death of the restof her family servesasthe f rst instance
of foreshadowingwith regardto her own and . <role in this fatal
occurrence. Darryl Hattenhauer suggests the translation of the
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8 8 <nameas ? man-eater @77); Merricat thus rather
explicitly informs readersof her omnipresent desireto erasemasculine
identif ed individuals through deadly force.

The meaning and importance of Richard Plantagenetis lessobvious.
Emily Temple argues that Merricat

could be referring to a number of people, E F Gut sheprobably meansthe
third Duke of York, whoseclaim to the throne E F @asa primary causeof
the Warsof the Roses.In 1460, the English Parliamentcompromisedand
declaredthat Richard would succeedo the throne after Henry C = death,
but he waskilled in battle by the Lancasterforces,and his son wound up
becoming king instead.

In addition to another allusion to plant life through the war context,
according to the Houseof Names the family name of the Plantagenet
dynastytranslatesto gardener ? the name wasoriginally derived from
the Old English word plant meaning plant, or youngtree" Alohn S. Plant
of the Guild of One-Name Studiessupportsthis readingin a discussionof
the nineteenth-century controversies around theoyal 8 <true mean
ing and origin, assertingthat Plantagenetis part of a family of Plant-
based 8 AQ2) that pointto ? ar ? of various A
(3). B fascinationwith Richard Plantagenetthus, at f rst, appears
like arandom mental leapin her list of curiousinterests,especiallypecause
this f gure isnevermentioned again;however,associationsith plantsand
nature aswell asthe @ ; <noble backgroundsexposecrucial informa-
tion about the <gothic and ecofeminist contexts.

The former is invoked through $ <similarities to the
Blackwood 3 8 2wn lastname,wherebythe invocation of blackwood
allows yet another connection to the <focus on nature and wildlife.
The sistersare surrounded by the woods that separatethem from the vil-
lagein mannerssimilarto the frontier, Othering and segregatingthe hum-
bler town from the wealthy environmentsof the Blackwoods. This gothic
forest, which Elizabeth Parkercallsthe ? @ Dark 7 Aand under-
standsas ? archetypicalsite of dreadin the collective human imagina

A1), elicits both semantic and metaphoric blacknessby acting as
dividing line betweenclassesallowing both groupsto keepto their sideall
the while coding the other side asevil and bad. Parker continues that
1andscapeis commonly read asa binary A1), which supportsthe
waythe oppositionsin Castlesimultaneouslyunderstandthemselvesasthe
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respectivegood party. Connecting this twofold understanding of land-
scapeand group in-/exclusion to the dualismof civilization and nature at
the core of the frontier gothic highlights how the Blackwoodsand the
villagersalsoconcurrently inhabit both of thesespacesBecausehe groups
Other eachother, they seetheir correspondingantagonistsasuncivilized.
B disdain specf cally manifestsin her disgust for the town asa
sociallyand ecologicallyinferior space which brings to light the way she
equates anyone who is not a Blackwood with decay:

it wasasthough the people neededthe uglinessof the village, and fed on it.

The housesand the storesseemedto have been setup in contemptuous
hasteto provide shelterfor the drab and the unpleasant,and E F @erhaps
their slow rot was a sign of the ugliness of the villagers. (Jackson 6)

Merricat exposesher own prejudice of the town through the semantic
f eld of nature, envisioninga procesof decompositionthat resemblesco
logical waste.The villagers,to her, are thus inevitably closerto the dark
sidesof nature and must succumbto its power, which shebelievesliesin
her hands.

Merricat continuesthat the ? of the village disliked the fact that
we alwayshad plenty of moneyto payfor whateverwe A(7); atthe
same time, she calls thgrocery < wife ? 2(8) because of the

8 < suspiciousattitudestowardsthe younger Blackwood sisterwhen
sheshops.In truly selfrighteous colonizer fashion, Merricat thus resents
the villagers for resenting her and deemstheir attitudes unreasonable,
thereby X ighoring the origin of the arger. Shecannot see
the role her family playsin the unequaldistribution of economicresources
between the Blackwoods and the villagers, relying on an us-vs-them
understanding of the world that becomesthe primary legacyof frontier
mentality in the novel. Most painfully, Merricat denouncesthe majority of
her family in the most violent way T murder by poison T becauseof her
feelingsof inferiority opposite her parents;at the sametime, however,she
exhibits pride in her lineage,which alsocomeswith the 3 8 2lassism.
It isthus unsurprisingthat Merricat identif eswith the English nobility of
the Plantagenetdynasty,who carryanamesimilarin royalty to herown T
at least, according to her beliefs.

Beyond the forest as segregatingtool, the spatial separationbetween
the family estateand the restof the town is soon madeevenmore explicit:

202



Blackwood Road goesin a circle around the Blackwood land and along
everyinch of Blackwood Road is a wire fence built by our father. Not far
pastthe town is the big black rock which marksthe entranceto the path
where | unlock the gate and lock it behind me and go through the woods
and am home. (4)

Readerslearn later on that this entryway to the estateis additionally
markedwith thewords ?$1=C NO 10 $ = Ain capitalletters
ever since Mrs. Blackwood proclaimed that the? 2 built for com -
mon people E F @nd my front door is A18). After the 3 8 2+«
passing.the sisterscontinue to revelin their isolation and in the fact that
their parentsmadesure ?  pathisclosed 3 (A9). This isacrucial
moment in the novel becauset fundamentallychangeghe meaningof the
American frontier: Ratherthan simply a dividing line, closing the gate as
frontier betweenthe upper-classBlackwoodsandthe ? 88 A
suggestdocking it safelyin placefor all eternity, enablingits dissemination
through later generations.The bolted path thus emergesasa marker of
the intersectionof the Blackwood 3 8 Batred of the lowly villagersand
their relianceon the surrounding forest asshield from these Others. At
this point, Castletestif esto Mogen et " <laimthat ?E3 G  gothic
literature expresse$iow alienation and fear both subvertand continually
redef ne the Americanideal of the future asa frontier leading eachof us
and our nation to evermore positive cultural and psychologicaltransfor-
8 A26). The Blackwood sisterssuffer from imprisonment that is
both selfinduced and perpetuatedfrom their anxietiesabout los-
ing their privilegesif they evermingled with the villagers.The ditle
exposedts most complex meaning at this point: on the surface,it alludes
to the fact that the Blackwoodshaveinhabited the family housefor gen-
erations; further, it can be read as an indicator of the omnipresenceof
patriarchal hegemony, which has alwayskept women like Merricat and
Constancelocked up in gothic castlesWhile the environment functions as
a place of refuge, freedom, and nourishment for the sisters,it is also
engagedin aconstantbattle for the upper hand with the castleasamarker
of patriarchy.In thesemoments, it becomesclearthat nature is seenasa
haunted object while simultaneously serving as a haunting agent, ever
caughtin the push and pull between systemicoppressionand decoloniz-
ing resistance.

The castlealso points towards the <English origins, wherein,
sinceHorace 7 <seminalwork The Castleof Otranto (1764), this
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building emergedasthe primary setting of the haunting horrors of domes
ticity and oppression.By transferring the castleto an American context
while equallyimprisoning its Othered inhabitants, Jacksonreminds read
ersof the factthat the historiesof disenfranchisementn the United States
are alwaystied to the legaciesof European settlers, correlating the
American frontier <return of the repressedand its colonizing
oppressorfrom overseasThis engagementwith the ambiguous qualities
of the woods aswell asits nod to the transatlantic developmentsof the
gothic genre and its actors establishegCastleasa truly American frontier
gothic tale. BecauseMerricat understandsherselfand her sisterasvictims
of villagers who are descendantsof pioneer oppressors,she ceaselessly
works towards keeping her family isolated from them, unawarethat her
own acts of Othering establishher as equallyTif not more T separatist
than the townsfolk. B tendencyto resortto viciousmeanstestif es
to the fact that, becauseof her economic background, she has never
learned to work for her desiresbut to take them by force in order to
threaten and keep at bay those she perceives as her inferiors or enemies
Merricat exploits everyopportunity to demonstrateher power sincethe
death of her parents,evenif sheis not next in line assuccessorln this
context, B &ppreciationof the Duke of York alsosuggestsa kind
of schadenfreudeher signif canceto Constance, performance as family
protector, and handiwork in the householdprove that shehasbeenableto
rise to authority, like $ <son, despite not being a man.
Respectively,as Hattenhauer observes,the younger sister ? generally
more male-identif ed. Sheplaysthe 5  <role by taking her sisteras
her "He continuesthat she ? 3  &he manlydutiesof carpen
try, trading downtown, and Killing A(177), complementing
<femininized role as maternal and wifely head of the house.
Th|s way, it is clearfrom the beginning that there is no needfor malehelp
in this ecosystenbecauseall necessaryoles havebeendistributed among
the sisters At the sametime, the specterof Puritan idealismin the form of
village gossipalsocontinuously remindsthem that afemaleled household
goes against nature and will only lead to even more surveillanceand
criticism.
In addition to B rmasculinecoded behavior, dress,and work,
she also embodiestraditionally feminine-identif ed categories.When the
< children confront Merricat with an already well-known
chant,whereinthey rhyme ? 2 <oison 8 Awith ? you like to go
to And ? E G in the boneyardten feet A(16), they pinpoint
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Merricat asamurderousperpetratorwith an evil reputation. The waythey
fearand mock her yet simultaneouslyengagewith her out of idle curiosity

invokes Barbara . < seminalconceptof ? monstrous 3 8 i
which ? ; to us more about male fearsthan about female desire or
feminine 56 (72.AEchoing what in this paper| considera gen-

deredfrontier, shecontinuesthat ?  which crosse®r threatensto cross
the V5 is@bject. Although the specf ¢ nature of the border changes
[ F Gthe function of the monstrousremainsthe sameTto bring about an
encounter betweenthe symbolic order and that which threatensits stabil

2 @1). While in many gothic texts, the position of the monstrous
feminine is occupied by mother f gures, in Castle this role is primarily
playedby the rebellious woman, whose disobedient nature, unruly wild-
ness,and murderous appetitesthe villagersequatewith witchhood. Creed
assertshat ? E G isoneincontestablymonstrousrole E F that belongs
to woman T that of the Afgurethat ? inspired both aweand

A(73, 74). Merricat is Othered becauseof her peculiar behaviors,
which suggest,asOatespoints out, ? kind of simple, sympatheticmagic
involving V.= 3 (15@), which aremeantto protect the sistersfrom
maleinvasionthrough <energies.Merricat nailsher 3 check
book to atree and buries coins by the creeknearthe family estate,using
both her monetary statusandherdead 3 8 3pectralshadowasprotec-
tion from those she believes to be less cultured thdmwer.

Thus, insteadof truly supernaturalmagic, B selfadministered
power lies in drawing frontiers between her family and the rest of the
world, engagingin the very practicesshe holds againstthe villagers for
supposedlysegregatingthe Blackwoods.Her desireto actasatruly super
natural creature, implied in her opening lament about missing out on
being awerewolf, remainsunfulf lled, for B ronstrosity liesin her
def ant, vengefulhumannessAs such,inhabiting the position of the mon-
sterthrough her role asthe monstrous-feminine witch, and thus the nov-

< central Other at the mercy of entangled human/non -human
discriminations, Merricat emergesasatrue frontier f gure whoseidentities
areconstantlyde- and reconstructedasshedrawsand redrawsboundaries

between herselfand others, using her <ecologiesasher language.
Mogen et al. observethat, in frontier gothic texts, the ? & the
other speaksnot from the history books, but from the Aothat

Gothicism must abide on a frontier T whether physicalor psychical E F G
American frontier gothic literature derivesfrom this conf ict betweenthe
inscripted history of the other, somehowimmanentin the landscapeof the
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3 (®6, 17). By engaging the <spectersin the form of the
Salemwitch, Merricat not only servesasa modern-day testamentof the
open wounds of American history, shealsobecomesthe principal marker
of the dualismsecofeministprojectsaim to dismantle.On the one hand,
asl haveshown above,Merricat is proof that the samepersoncantake on
varying identities, that theseidentif cationsarein constantf ux, and that
none of them is inherently superior: she makessimilar use of her mascu
line- and feminine-coded traits so that her personaapproachesan almost
genderneutral, non-binary, or queer position, all of which standin oppo-
sition to the patriarchalnorm shecondemns.On the other, Merricat is a
f rm believerin the binary betweengood and evil aswell assuperior and
inferior, whereby she clearly identif esmen with the respectivelatter of
thesejuxtapositions. Additionally, she practicesfavoritism of nature over
culture in the senseof wildernessvs. civilization despitethe fact that her
privilege derivesfrom classhierarchiesintroduced by the very societyshe
rejects.Jacksonhencewrites Merricat asa contradictory f gure who does
not actively seeksocial and ecological democracyfor both human and
non-human Others becauseshecannot identify the ecofeminist ? 8
that how we treat nature and how we treat each other are inseparably

;  AGaard 158). Merricat becomesa haunting image of the ambigui-
tiesat the core of the Americanfrontier and the gothic through her hypo-
critical condemnation of yet ultimate participation in the practices of
patriarchal oppression, i.e., her dualistic thinking, manipulation of
Constance,and strategic(mis)useof her natural surroundings. Merricat is
thus herselfresponsiblefor the continuous reconf guration of nature as
haunted and haunting, depending on what servesher in every respee
tive moment.

For this reason,Merricat goesinto overdrivewhen her power is threat-
ened by the arrival of cousin CharlesBlackwood, who invadesthe
privacy in waysreminiscentof the deceasedBlackwood father; thus, his
patriarchalpresencemust be expunged. The only way this seemspossible
in the novelisthrough arson,which becomesaniteration of what Richard
Slotkin hasfamouslytermed ? through £5). In her
3 room, at one point inhabited by Charles,Merricat lights her cous

<newspaper®on fre. The f amesspreadto other parts of the mansion,
driving all Blackwoods,exceptUncle Julian,who succumbsto the not-so-
haphazardaccident,out of the house.The incident alarmsthe townspeo
ple,who cometo gawkat the spectacle:? wasalong row of cars,and
the village f re engine, all parked ascloseasthey could get, and everyone

206



in the village wasthere, looking up and " Rharlesexclaimsthat
Ttlhey had plenty of A(Jackson103), suggestingthat the sisters
areresponsiblefor their downfall becauseof their non-conformity with his
and 2regulations. When some of the villagerssuggestto the f re-
men to let the houseburn with the sistersin it (105), the scenebecomes,
according to Carpenter, ? modern confrontation between witches and
wherebythe witchhunt canbe understood ? one patriar-
chalresponseto female 5 (22). Assuch,the desiresto
watch the Blackwood women meet their fatal destiniesin wayssimilar to
the Salemwitches continues the <engagementwith the idea of
regeneration through violence (Slotkin), implying that one side of the
divide (betweenupper and lower classbetweenculture and nature) must
perish to open up the possibility for a new beginning.
Sucharenaissancespeakdo frontier gothic and ecofeministvisionsof
unprejudiced futures. In their exploration of the ? passibilk
Af frontier gothic literature, Mogen et al. invoke D.H. J <
ideathat ? newnucleusof anew society,the clueto anewworld-epoch
[ F Gasksfor the greatand cruel sloughing f rst of all. Then it f ndsrelease
into a new world, a new moral, a new A21). At the end of
Castle the top part of the Blackwood house hasurned down, seemingly
cleansingthe spaceof its former energiesand suggestinga vanquishing of
the spectersof the past. The sistershavesuccessfullyeliminated all points
of contact to the outside world, remaining barricadedin their paradisiac
castle,which now resemblegshe ?3  cursedworld createdby original
sin [that] wasimported to New O Aandthat ? the $
experienceof the landscapeand the natural world they found A
(Hillard 110). The Biblical and colonial pastshavereturned yet againwith
Constanceand Merricat emerging asdifferent versionsof Eve:the former
asthe sublime f guration of the immaculatewoman in her natural glory,
the latter asthe catalystof the cultural-ecologicalapocalypseHattenhauer
evenaddsthat ? ok like AmericanEvesrestoredto aprimitive 0 A
(185), the gothic castlethat emergesasthe New-New World, an ecosys
tem eventuallyruled only by the sisters.When the housef re hassubsided
and the villagershaveleft, Merricat and Constancereturn to their home,
a new Eden, which they closeoff from the world with wood panelsthat
f nally allow them the privacy Merricat, in particular, hasalwaysdesired.
They establisha new normal by setting up campin the kitchen, the only
unscathedroom, seeminglywaiting for Constanceto continue her duties
ascook with the equallyintact collection of pickled gardenharvestin the
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pantry. Meanwhile, the townspeoplereturn one by one to bring food to
the frent door for fear of the <vengeful wrath. Merricat and
Constanceignore all attempts at reconciliation and uphold the frontier
betweencivilization outside andtheir selfestablishedwild paradisenside,
where both human and non-human nature are cherishedequally. They
repeatedlyrevel in how happythey are,their ? 2 looking out through

the Ahat overgrow the mansion, by this point ?5  ré&ognizable
asa A(146). The <f nal moment of regenerationthus comes
in the form of Blackwood mansionrevealingits true form as ? aA

gothic characterin itself, whose roof hasburned awayand now stands
urreted and opento the ;2 fA120). The sistersthe house,and its sur-
roundings seemno longer ruled by the binary processe®f Othering but
rather newly encasedy acreepingplant growing up and down the <
four sidesasif offering the sistersaprotectiveembracerom Mother Nature.
This closing image brings the <frontier gothic and ecofeminist
contexts full circle by invoking, once more, B witial aff nity for
Richard Plantagenet:plant-basedmeaningsof the royal namePlantagenet
are ? to the medievalconcept of V wkich, in medieval
belief, wasapowerof 8 <vegetable APlant 3). This not only points
towards the healing, (re)generative powers of plant life, which comesin
the form of the vinesprotecting the Blackwood sistersit alsoindicates,if
?8 Aisunderstood asthe traditionally collective markerfor human(ity),
a central goal of ecofeministwork, namely,to deconstructthe ?
precedentwhich separatesand setshumans above AKings 70).
This premise ? also responsible for enforcing the V <
between humankind and nature T which helpsto render humanity igno-
rant of its duty towards the natural environment and the non-human
AKings 70). If humansthus havea vegetablesoul, then ecofemk
nism can serveasa corrective and curative approachto break down the
binaries between human/nature, nature/culture, and man/woman that
continue to haunt evernew generations,foregrounding the crucialrole of
the <cologies: ? # bcusingon areturn to the elementsof nature T
in this casethe myriad possibilitiesthat plant life can show us Thumans
have a meansof returning to careful A(Gibson 5) aswell asto
their responsibility for the environment in times of global climate crises
and other ecological hazards.More specf cally, according to Prudence
Gibson, becausenature hasbeen identif ed asinferior and thus female/
feminine T and vice versaT through abstractionssuchas ? B 0 A
and the fact that nature is considered ? mother, a fecund vesselwithin
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which life (that is, the human) can Athis accountabilityfor ecological
care has primarily been awarded to women. Such a one-dimensional
ascription ?  be seenasdelimiting and may not servethe purposesof
becomingwoman, of fulf lling both anindependentand collective stateof
being. That is, constant A(Gibson 123) and the developmentof
environmental sphereswhich, like the aforementioned Others, continue
to be at once exiled and glorif ed in Westerncentric, capitalist societies.
Gibson continues that

we havemoved awayfrom the vegetalworld and neglectedwhat being alive
presupposes.E F & istime to speak.Speakvia eco-transmissions Speakvia
chemical releases.Speakvia the movement of f owers acrossthe water.
Speak,rrespectiveof whether there is ahumanthere to listen. So, the plant
contract speaks. (127)

In Castle Merricat and Constanceenter suchacontract by similarly speak
ing through their interactions with the natural ecologies of plant life
insteadof through their bodiesand identities asmarkersof their allegedly
feminine nature. This allowsthem to movebeyondthe limitations imposed
on them through passeddown belief systemghat haveturned their home
into a haunted castleuntil <agencyfreesit from the constraintsof
its gothic past.While the younger sisterhasalwaysbeenfond of the natu-
rally grown elementsof wilderness,the older is left tending to the culti-
vated parts of nature in the form of the garden, its harvests,and cooking
them Tevenin the New-New World. While Merricat hasalwaysenjoyed
lying on the uncut grass,Constanceprefersthe trimmed lawn and the
strategicallylaid-out vegetablegarden. When the latter is occupied per-
fecting their home, the former dreamsof a house on the moon with a
garden (for Constance)while escapingto her hiding place,a haphazardly
built cocoon of busheson the bank of the nearbyriver. Hattenhaueriden-

tifes B waterside safespaceasa ? A177), one
where sheis free of any expectationsand can securelyslip back into the
8 <womb The it . < her dead 8 < or Mother

< By disconnectingfrom the realworld and entering an imagina-
tive realm acrossthe universe,Merricat uncoversher desireto crossthe
f nal frontier into spaceanideathat speakgo what wasoncethe American
‘hational fantasy E F Gf a New Frontier witnessingamanonthe 8 A
(186). Merricat believesthat, up there, shewould be relievedof the trou-
bles that haunt her and could live out her fantasyas . <only
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receiver of attention, thus no longer needing her pseudosupernatural
abilities. While on Earth, however, she makesuse of the fear of
her, rooted in the historical eventsof Salem,by playing the wicked witch
to remain grounded, which allows her to honor her plant contract with
non-human nature by nailing objectsto treesand burying others by the
property fence as well as beside her crebideaway,all as protectionfrom
evil human outside forces.As such,while Merricat oftentimes suffersfrom
her reputation as a representation of the monstrous-feminine with an
aff nity for placesand plantsaswild asher, sheturns this prejudice on its
head by using <propensitiesto her advantagethrough magic that
appeardo be seltinvented, an expressionof desperationand a yearning
to stop time with no connection to satanicpractices,still lessto Satan.
(Merricat is too willful a witch to align herself with a putative higher
power, especiallya masculine A(Oates148). From this follows that
her engagementwith the plant contract, her carefor nature in its purest
forms, emergedn direct contrastto the limiting contextsof the patriarchal
regime haunting her and, instead,in line with her own versionof an eco-
feminist care ethic, which Mary Phillips claims ? developedasa social
and political aswell asanindividual practicenecessaryo bring about radi-
cal changesin our relationshipsin a more-than-human A(471).
From B gerspective,non-human nature wasnever meant to be
dominated but embracedin a useful way to protect her and her loved
ones;andyet, her behaviorneverfully permits natureto reclaimits agency
becauseher childish human desiresare far greaterthan the limits of this
Earth allow.
After the f re that leavesBlackwood mansionin ruins, B dream
has manifestedin the barricaded castleas standin for the otherworldly
privacyof the moon: ? amthinking that we areon the moon, but it isnot
quite asl| supposedit would 5 AJackson133). Unexpectedly, it seems
B idealismhascaughtup with her and the remnantsof life before
her f gurative move to the moon continue to haunt her. The world asshe
knew it hasnot disintegratedbut is rather castingits veil of societalexpece
tations on her and her sisterfrom outside the barred housewith no roof.
2 did not think that there was any way we could be vulnerable from
5  A120), Merricat muses at thetorn-off roof, the moon above them
acting asadditional forti f cation from outside dangersaswell asareference
point for B witchiness:early on in the novel, the younger sister
wishesto ?  ;home acrossthe ;2 A3); later she desiresa ?
Aso she ? fy you [Constance] to the moon and 5 ; A22).
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Her frequent invocations of fying paint a traditional picture of a witch
riding a broomstick through the sky; thus, her dream of supernatural
experiencesmanifestsin her visions of witchhood asa form of rebellion
againsthuman culture and an escapento non-human nature. Thus, the
f gure of the witch is alwaysinextricably linked to nature in the text, per-
petuating the ways both images oscillate between haunting and being
haunted.

The Blackwood <turn towards the open sky additionally reads
like a cry for fresh air post the uprooting f re and a need for sunlight to
feed the plant vines covering its exterior. Gibson emphasizegshat ?E G
plants create oxygen through photosynthesisand they absorb carbon
dioxide. All animalshreatheoxygenand exhalecarbondioxide. E F Blants
and humans breathe A127), emphasizing the entanglement
between human and non-human nature. Constancetestif esto this fact
when shedecides,instead of wearing Uncle : ©old clothes,to cover
herselfin leaves,encasingher vegetablesoul with <wild products,
becoming one with the earth and plant life, and merging more and more
with the castle.In this sensejt seemghe sistershavefound awayto trans
plant natureinto their home, wherethey uphold their obsessiorwith pre-
paring and ingesting food to nourish their vegetablesouls. They have
establisheda selfsuff cient ecosystenreminiscentof an untouched wilder-
nessand (mostly) independent of civilized systems,a seemingreturn to
Earth asa placewhere human and non-human nature coexistedin equal
value, before it was dominated by capitalist exploitation and climate
threats.

Hillard arguesthat ? 3 the Puritansthe New World doedunction asa
sort of Gothic castle.lt is the of the fallen Garden of Eden
whose specterlater returned in the unruly territories the settlersencoun-
tered on their voyages(112). Its presencecomesbackin the sameway
when the villagersin Castle descendant®f those samePuritans, are con-
fronted with the ukimate rejection of civilization and patriarchyas
well asclaimsto their land and monstrous femininity. Inhabiting the very
spacesand positions that initially Othered them through the establish
ment of a new frontier allowsthe sistersto experience? V 2 <
[that] isboth ironic and literal, the consequencef unrepentantwitchcraft
and a terrible sacrf ceT of AOates 148). In this sense,frontier
gothicism for Merricat and Constancemeansusing and abusingthe fron-
tier paradigm aswell asthe dualismsat the core of Westernthought to
build a New-New World where they canTand must T coexist with the
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specterf the pastandtheir presentdayiterationsfor alack of opportuni-
ties to fully break free from the ties that bind them. Dipping into the
essentialism®f being and becoming both woman and nature ultimately
enablesMerricat and Constance,aswell asall women, to, at least,reign
over the roof-lessgothic castlesthey have alwayslived in instead of suc
cumbing to the madnessn the attic, which, in : ;  <Castle hasbeen
expunged to makeroom for new skies.

C oncluslon . h aunted N atures
In the t wenty -First C entury

While B <and < cousin Charles briefy returns to

Blackwood mansion after the frein : ; <original version of Castle
only to then permanently f ee from the scene,Stacie $ <018 fIm
adaptation paints a vastly different picture of . <f nal encounter
with the sisters.In aviolent rendition of his lastvisit to court Constance,
the cousinin the f Im breaksdown the <wooden barricadesn frus-

trated anger, hungry for Blackwood money and . <body. He

entersthe kitchen and jumps at Constance,seeminglyreadyto assaulther
in waysthe text insinuatesare reminiscent of the family 3 wicious
dealingswith his daughtersbefore his death. When Constanceand Charles
physically struggle on the kitchen f oor, with Constancescreamingand
trying to loosenhis grip on her, Merricat swoopsin and beatstheir cousin
to death with her snow globe. Following this f nal exhibition of
regenerationthrough violence, whereby the permanentbanishing of the

ghost of Charlesstandsin for the elimination of all patriarchalhauntings
of the past, including the Blackwood father, the sistersbury Charlesin

<garden, seeminglyasa sacrf ce to Mother Nature, who will

overgrow his body to make up for his missing vegetablesoul. As such,

while the lastspecterhasbeeneradicatedfrom the scene merging human
and non-human nature onceagain, his ongoing existencebeneaththe soil
createsa new form of haunting through the secretof another Blackwood
murder the sisterscanneverreveal.Castle<end thus offersthe most literal

exampleof nature asboth haunted and haunting, yet, one that relieson

the simultaneousdecayand fading awayaswell asthe endlesgpresenceand
memory of the patriarch.

The recentreleaseof Castle<fIm adaptationand its transformed end-
ing speakto the urgencyto procesamnore seriouslythe manywayscolonial
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violence along and beyond the mythical frontier continuesto haunt the
twenty-f rst-century United States.The controversialending to $ <
Castleinfuses: ; <ext with new meaningsthat scrutinize the beliefs,
behaviorsrights, and demandsof all agentson both sidesof the patriarchy
feminism, human-nature, and pastpresentdivides. The frontier gothic as
a quintessentiallyAmerican genre shinesa light on the storiesembedded
foreverin the landscapewhosekeeperamust not forget to honor and care
for its ecologiesT both human and non-human, for they areforeverentan
gled. From this follows that dismantling the harmful dualismsthat have
cometo def ne the Anthropocene T suchashuman/nature, male/female,
or mind/body Tis asmuch a project of the frontier gothic, a genre that
narratesthe complex ambiguities that def ne pastand presenthorrors of
Americannational myths, asof ecofeminism,whoseproponents continue
to push for more intersectional understandings of the relationships
between humans and the environment.

Lastly, Jacksorand Passormayhavewritten different endingsto Castle
but their storiessharethe samecentral messageuntil they are allowed to
fully emancipatethemselves,women T like all human, non-human, and
more-than-human Others Twill continue to live in castles,reduced to
their feminine nature and understood as f gures both haunted by and
haunting eachnew patriarchalorder. A return to the vegetablesoul, and
thus to a unif cation of human and non-human nature, if through violent
regeneration, can thus contribute to ending systemic exploitation of both
women and the environment. In the meantime, we will keepenvisioning
futures sandrontiers, timeswhen we areallowedto walk acrosghe sky,no
limits above us.
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The Wicked Witch in the Woods: Puritan Maternalism, Ecofeminism,and Folk Horror in
Robert (JJH OheYVitch: A New-England Folktale

Alexandra Hauke

ABSTRACT

In thisessay, readRobert (J J H ROI5film TheVVitch: A NewEnglandFolktaleacross
ideas of maternalism,ecofeminism,and folk horror to show that the interconnected
disenfranchisememtf womenandnaturein the United Statess rootedin a colonialpast?
one that continuesto underlie contemporarysocicpolitical structures.l arguethat the
Americanfolk horrorgenre,in particular,callsfor critical discussion®f theintersections
betweengenderand ecology.One of the J H Q Wihgipal markersis the significanceof
landscapeasa keeperof the historiesof Puritansins,whereinthe damnatiorof witchesin
the seventeentltentury becomesa violent symbol of the overall subordinatestatusof
womenin the patriarchalorder. The VVitch makesclear the limited opportunitiesof
woman, mother, andwitchhood in colonial Neviengland,demonstratinghata potential
move from the maternalto the postmaternaland from environmentalfeminisationto
ecofeminismcanonly be accomplishedf the folk recogniseheir responsibilitieso the

world andall its inhabitants.

Like many horror films in recentyears,Robert (J J H diké§torial debut The VVitch: A New

EnglandFolktale (2015) hasleft viewersand critics divided, regardingboth its quality and its

genericclassification.In this essay) proposea readingof the film throughthelensof American
notionsof folk horrorfandthe waysthis morerecentsubgenrantersectswith significanttenets
of ecofeminisml setoutto uncoverthewaysin which the historicatcolonialdominationof both
women and nature underpins contemporary patriarchal supremacyin the United States,
continuouslyrenderindhumanmandnon-human therstasinferior. | suggesthatTheVVitchoffers

postmaternalisnandecofeminismas potentialmeasureso freeits protagonist,Thomasin(Anya
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Taylor-Joy), from various culturatpolitical and familial expectations:as a young woman,
daughtersister,and? eventually? asa satanicwitch with allegedlydestructiveandevil powers.
Ultimately, it will becomeclearthatthe p | R i@ fél§ horroren@apsulate®oththe strugglesatthe
coreof Americanfolklore and,as| havearguedelsewhere pu WilhElamentafear of beingfolk, of
being K X P DHadke,2020:p. 172).In thiscontext,l will showthat 7 K R P D YhbtQefKatherine
(Kate Dickie) 2 a productof the patriarchalsystemof seventeentltenturyNew Englandand a
markerof maternalism athe allegedlysingularnatural callingof anycolonial womar? is in fact
thecentralhorrifying agentof thefilm, echoingMatilda * U R Y(BOZ )notionthatfolk horror p L'
horror of the people,stemmingfrom RO N WR.)J H K R P D \6hlyWayY out thereforeis by
rejectingthe Puritan idealpassed on througienerations andnteringanalternative gafespace]
thatis physically,psychologically andemotionallydetachedrom her | D P L OMfWorld belief
systemWitchhoodas arextensiorof the naturalpropensitie®f the earthandwoods,aswell asa
linkageto the powersof Satanservesasa liberatingmeasurdor Thomasin.Thus,postmaternal
ecofeminismis heresuggestedsa viable optionfor womento breakfreefrom the horrorsof past

and present folk.

Women, Nature, andAmerican Folk Horror

Folk horror,asaliterary andcultural form, offers newinsightsinto the connectiondetweernpast
events,structuresor practicesand contemporaryepistemologiesin Americanfolk horror, the
mythsof discoveryandtherealitiesof colonisatior? aswell asthe preseniday repercussionsf

thesehorrors,especiallyfor marginalisedgroups? constitutea recurringbackdrop.Thesetales
often hark back to actionscarriedout and ideologiesput in place during the establishmenbf

Puritansettlementaviany scholarshavenotedthe substantiaimpactof the PuritansPilgrims,and
the Promised_and on Americannationalnarrativesin By Landand By Sea(1953),for example,
historianSamueEliot Morisonobserveshatthe placeof thepilgrim fathersin Americanhistory
canbestbe statedby a paradox.Of slight importancein their own time, they are of greatand
increasing significance our time, throughthe influenceof their storyon Americanfolklore and
W U D G(p.\234R R Similar paradoxcan be observedin the receptionof thesestories:while

American national narrativesare riddled with violent land seizures,genocides,and brutal

dehumanisatiosystemssuchasslavery,muchof their legacyhasbecomanscribedin American
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culturalmemoryasa glorious pastdefinedby victory, justice,andperseveranceAnthropologist
MargaretMead (2000) remarksin this contextthat, in the U.S.,the u D V V X Ri&awwhemRv@re
createcequal,with anequalability to makeaneffort andwin anearthlyreward,althoughdenied
everydayby experiencas maintained evergtay by ourfolklore and ourG D\ G U KpDIRS) s
such,the horrorsof thesecolonial timeswere establishedand carriedforward by the dominant
folk: groups of white, male oppressorsresponsiblefor the suffering of allegedly inferior
communitiegsuchasNative Americans)andthelarge scaleerasuref account$y lessprivileged
peoples.For this reason,l considerfolk horror to be a timely and valuableadditionto horror
literature and scholarship.The backboneof American horror has always been the forceful
emergencehistory, and developmentof the United Statesand its exceptionalcollection of
foundingmyths.Folk horroris distinctbecauset foregroundsvhy andhow practicesby certain
folk havetranslated intdolklore and, thereforegn American cultural consciousnes$s.doingso,

it revealsthe horrifying influencefolklore continues to haven presenandfuturefolk.

| consider folk horror tde notonly acomplextextual categoryhat buildson the legacies
of American horror overall, but also a culturalpolitical phenomenorthat uncoverg largely
without the needfor jump-scaresor serial killers 2 the violence at the core of processesf
Americanidentity- andmeaningmaking.In thissensefolk horroralsoservesasareminderof the
rootsof the currentcultureof fearin the United Stateqcf. Baderetal., Skoll, McCollum), making
visible the ghostsof the pastandthe waysthey casttheir shadowsver contemporaryevents.In
TheBirth of the AmericanHorror Film (2018),GaryD. Rhodescallsthis proces®f passinglown
unresolvedtraumata puV S H HW U G BdQ@lietefis the most pertinentexample: 4t K R dJaR L
emotionhasgrippedAmericanlife for centuries> « @ut no horrifying eventfrom the colonial
eralooms larger than the SalemWitch Trials of (p. 3). 5 KR GtHegi§servesas fertile
startinggroundfor my argumentsaboutAmericanfolk horrorin the contextof ecofeminismand
(J J HOheYVitch My readingsuggestghatthe link betweencolonial notionsof womanhood
and the naturaénvironmenis at the coref a current Americarcondition, one still predicated or
the reductiveimage of women as natural birthgivers, of natureas Mother Earth, and thus as
categoriedalling victim to patriarchaldiscriminationand dominance What will becomeclear,
thereforejs how andwhy the V H W @figindlibédaboutthe wildernessn the New World asan

evil breedinggroundwas carriedforward andreturnsin folk horrornarrativesof the twenty-first
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century,an eralargely defined by practicesof degradationat the core of anthropocentriand

homogenocentriecosystems.

In his seminalstudy Folk Horror: Hours Dreadful and Things Strange(2017), Adam
Scovelloutlinesafour-partnarrativeframeworkhe callsthe folk horrorchain{which consistsof
landscapeisolation,skewedbelief systemsandmorality, andasummoning/happeningp. 17-18).
As outlinedabove Jandscapeespeciallythroughthe connectiorto Q D W ¥ddlblgfedn pastand
presentAmericanterritories, also becomesone of the fundamentalelementsin Americanfolk
horror. Tom Hillard (2013) arguesthatthe V H W Wi€sldtd/dbnquerthe newly encountered
wildernesss groundedn gnimportantimaginativesymbolicstructurethatallowedthemto 3 U H L
the Z R U QdGihterpret signs from God{ This idea pot only coloured Puritan textual
representationsf nature,but alsoprefigureskey characteristicef the literary Gothic modeasit
is later developed|(p. 106). + L O O Bridlgské framed by theoreticalunderpinningsof the
ecoGothic,which focuseson discussion®f natureas p Bhore contestederm [that] appeargo
participatein alanguageof estrangemematherthan E H O R Snit@darffiHughes2013:p. 2).
| arguethatthe procesof division stemming fronthe colonial separatiorof culturefrom nature,
andcivilisationfrom wildernesscanbesimilarly foundin Americanfolk horrorwith regardto the
divine subsumptiorof the environmentandwomen.Hillard  kéadingof the 1999 box office hit
TheBlair Witch Projectas p modernmanifestatiorof older, widespreactultural anxietiesabout
the natural Z R U (p.A96) speaksnot only to this connectionbetweenAmericanecologyand
genderquestiondut alsoto the waysin which thefilm canbereadasa precursoito TheVVitch
In this foundfootagehorrormovie, protagonisHeatheDonahugwhosecharacteis namedafter
the actressyesembleghe biblical Eve when she convincesher fellow maletravellersto move
deeperand deeperinto forbidden territories only to be punishedby an unseenentity. The
eponymousBIlair Witch, or whatever iteration of nature striking back against unwelcome
intrusionsis atwork, is neverrevealed\Whatis clear,however s thatthefilm providesandplays
with a view of the associationof the sinister forest with the evil witch comingto hauntthe
explorerscarrying forwardhe Puritandamnation ohigentsof the Devil, who werethoughtto be
almostexclusivelyfemale.This associatiometweerwomenandsatanigpowersgoesbackto what
Elizabeth Reis (1997) calls p Wdlégedly unappeasabl@atureof Z R P H(@.193), whereby

Puritanismdeclaredwomenas highly susceptibldo satanicattacksof the body and soul. They
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W Z Hid A double bind during the witchcraft H S L V RGseVErfteentitentury New England
becauseu Wrpresentatiomf the vulnerable perpetuallyunsatisfied and yearningfemalesoul,
passivelywaiting for Christ but alwaysopento the Devil aswell, implicatedcorporealwomen
W KH PV @Resy19¥7p. 94). Thereis no doubt,therefore thatif the Blair Witch exists,she
mustbe female,andher possiblesnatchingof + H D W #iéht Jp®h(Joshua.eonard)onenight
canthusbereadasbotharevengefeministactagainsipatriarchyand aservicetothe ' H'Y Liafi vV

to eliminateothermenin order to beable toreignsupreme.

5 H Lidef that, becauseof their biology and anatomy,femaleidentified humansare as
muchreadasthe principal evildoersin colonial ideologiesas supernaturalvomenalso explains
+ H D W dawhfd]IVh the film. Her sufferingcanbe readas punishmenty the Blair Witch for
bringingrepresentativesf the patriarchy,namelyMike andJosh to herwoodsto conquerthem.
The J U R X@&faof trespassingnto landsthey do not own for the benefitof their film project,
therebyparalleling the settlerimperative of discovery,is further exacerbatedy the fact that
Heathe? a woman? servesasthe leader.Her fate, very muchlike 7 KR P D VhLTQ&WXVitch
beforeshebecomeshe eponymougprotagonistthusseemso besealedaslong asshechooseso
align herselfwith the patriarchalorder,shedoesnot seemto standa chanceto leavethe forest
alive. Had she enteredinto conversationwith the Blair Witch and thus openedherselfup to
supernaturapossibilitiesor existencesl|ike Thomasin,Heathermay have beensparedfurther
misery.What this showss that thereseemso be only oneway out forthesewomen,if not death:
namely, an alignmentwith the Devil as a naturebound witch, which doesnot constitutean
opportunityfor full agencybut ratherconditionalfreedomunderthe wings of anothermaster.
Thesecomplexconnections between timatureof the landand thenatureof womenasvictimsto
therulersof heaveror hell testify to the waysin which the Americanlandscapevas,andstill is,
inscribedwith the historiesof genderinjusticeandenvironmentatlegradatiorthatdemandurther
attemptsat their mutual liberationTheBlair Witch Projectservesasa precedenof these ideas in
thecontextof folk horror.Groves(2017)arguedhat p >fin@aboutwitch hunts regardlessf plot
andsetting,doesnot needwitchcraftto tell a story. The mostimportantelements thatthe story
concernsasocietythatbelievesn witchcraft[n.p.).Arguably,thereforethe physicalpresencef
the Blair Witch is irrelevant;what countsis the | L O BUttessn establishinga diegesiswhose
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logic andsuspensdependnthe F K D U DandWH.UH\Z #hbagdgimenwith theideaofthe Z L W F

existence.

It is at this point that The Blair Witch Projecttestifiesto the doublesignificationof folk
horror. First, the Blair Witch is treatedat oncelike a figmentof legendaryfablesandareal entity
hauntingandchasingHeather Mike, andJoshthroughthe woods.Secondwhile the Blair Witch
is alsodescribedasthe centralevildoerof thefilm by all charactersthe threefilm student$ the
folk 2 becomehe uninvitedintruderswith a selfrighteousentittemento conquerthewoodsand
the witch. Assuch, mucHike we will seein TheVVitch the fiO Ptfuéhorroris humanalluding
tothefactthat,in folk horror,nosupernaturgbresencés necessarfor violenttendencieso occur.
In thisway, TheBlair WitchProjectasforerunneiof TheVVitchprepareshethemesf Puritanism,
womarr and witchhoodas well as environmentalexploitationin the contextof Americanfolk
horror.While (JJ H Biliv $howsviewersthe eponymousvitch andthusseemsdo defy theidea
of the inconsequencef her existence,this explicit portrayal can also be read as a mere
manifestatiorof the Puritanimaginationof witches,who, in 1630sNew Englandwereverymuch
believedto bealived reality. This pointstowardsthe meaning othe | L O Btf MvherebyEggers
alertsviewersto thefact that,especiallyin colonialtimes, p>Z @ Wwat&itadhalto the cultural
fabricof $ P H U (aldds,2013:p. 21) becaus®f thewaystheyservedastestamentsf thevery
real presenceof demonichorrors.It could also explainthe ratherstereotypicabnddichotomous
interpretationsof this figure in TheVVitch ashaggardcroneor sensualyoungtemptressin the
former guise,sheis repletewith crookednose,hairy mole, and broomstick;in the latter, sheis
sexualised peautiful, and starkly reminiscentof Snow White and Little Red Riding Hood?
heroinesfrom stories known all-to-well for their pV S O LoV WIRQR® Ty E Df€Grininity.
Witchhoodis thuscodedin thesebinarystructuresn thefilm, verymuchlike Puritanwomanhood
overall, in which casethe goodfwife, mother,andfamily caretakeremergesn contrastto the
padfwomanwho rebelsagainsttheseroles? who then,naturally, mustbe a disobedientwitch.
This dualisticdistinctionspeakdgo ChloéGermaine% X F N @B\ ¥bservation that the femal
witchis p @eeplyambiguousigurethatprovesproblematidor feminismandits projectto subvert
or otherwise destabilise misogynist V\ P E R(@.\V2%). It also brings with it an inherent
contradiction:on the onehand,motherhoods seenasnaturalfor all womenbecaus®f their so-

called prescribedbiological predispositionswhile witchhoodis unnaturalin that it standsin
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oppositionto the Puritanmissionto fulfil this role. Onthe otherhand,femalecloseness$o nature
is whatis responsiblgfor womenfalling victim to the Devil and becomingwitchesin the first
place.Theidea,then,of whatcomespaturalO Y§womenis subjectedn eithercaseto regulations
of a patriarchallogic, wherebythe woman does or does not conform and is then judged
accordingly.Whatwill becomeclearfrom my readingof TheVVitchis that, evenif the Puritan
womandoeseverythingto live upto herrole, sheis still subjectedo judgmentagendediscourses
appliedby the maledominatedsocietyaroundher,limiting not only heropportunitiesor agency
but also her chancs peacefulsurvival.

Women/witchesand nature/landcan be simultaneouslyread and interpretedat will by
higherfpowers? be they God, the Devil, or male Puritans.The allegedly inextricable link
betweerthesecategoriesetswomenand landoff from malemasterghroughwhatMary Phillips
(2016) calls p V leihterrelatedand hierarchicaldualisms,such as mind/body, reason/nature,

reason/emotion, masculine/femininehoiman/naturé(p. 472). Thereby:

the privileging of thefirst termsin thesedualismsexpressewhatcanberegarded

asauthenticallyhuman/masculinandthis is definedassuperiorandin opposition
to the natural, physical or biological realm. Idealisedmasculinityqua humanity
transcendshis realm, while women,natureand all elsethat do not conformare
3 R W K kbleoh@rm andustify their subordinatiorf{2016: p. 472).

3 KL O @easeepesthe central concernsof ecofeminism,emphasisingthe mutual
oppressiof womenandnaturewhile aimingfor theirliberationfrom their essentialisalignment.
Emily Carr and Christine Flanaganare among the few scholarswho have examinedthe
significanceof ecofeminismn horrorandthe Gothic, following feministinitiatives outlining the
rolesof mothers,wives, anddaughtersaswell asthe problemsaroundgenderinequalityin the
genre.Folk horror, however,hasnot yet seencomprehensivéheorisationsabout(eco)feminism
despitethegenref Mfearconnectionso thesemovementsRecentAmericanfolk horrortexts,such
asRyan 0 X U S KanfiBrad ) D O F KAfreffcenHorror Story: Cult (2017),Jeremy6 D X O Q
Hold the Dark (2018),or Ari $ V W Hdueflitary (2018),areespeciallyinvestedin the themeof

motherhoodas it intersects,to varying degrees,with categoriesof gender, sexuality, and
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naturalisationgalling into questionthe wayswomenareexpectedo conformto prescribedoles
onlyto bedemoniseavhentheiragencyasmotherss undercuby thehorrorsof patriarchabrders.
Sarah Arnold (2013) advocates P D W Hdwr@Qr DFQ. Q H&s @ $tandoutcategorythat often
HS HUS HaN xdBoledy \of idealised P RW K H U KeRdarlazkess,she continues, p F HnU
contradictionsaandrupturesemergegrom thetexts,indicatingthatthematernaidealis nota stable
FR Q V \(p WXMatemhalismacomplexsetof beliefsanddiscourse$oregroundingg sometimes
evenglorifying 2 thisidealof Z R P H @afuxalpropensitiesor motherhoodhroughchildbearing,
caring, and nurturing, is also continuouslythematisedand challengedn the folk horror genre,
pointingtowardslarger questions and problematics surroundiognative ,onedimensionaland

possiblyoutdated ideasf womanhood in and outside lobrrorfiction.

In thisessay] wantto maketheconnectiorbetweerecofeminismandPuritanmaternalism
in TheVVitchto uncover thavaysin which the | L O Pritsgonist,16-yearold Thomasinwill be
unable to emergasaheroine becausgheis doomed from the stassboth awoman and avitch.

I will situatethis argumentwithin the framesof Americanfolk horror, a subgenregroundedin
landscapeand clashing belief systemsbut wherein horror principally derivesfrom damaging
political ideologiesperpetuatecdby humanagents.Thereby,| want to showthat 7TKRP DV
survivalandliberationfrom the constraintof herfamily, if not herfull freedomfrom patriarchy,
canonly be guaranteedhroughmatricideandthusthroughridding herselfof her maternalistrole
model. While this may indicate that the motheris surprisingly depictedas 7 KR P D \mai@ |
adversarythefilm clearlyillustratesthatthis is only true becauseéKatherineis herselfa product
of the patriarchalorderof Puritanism following learnedrules,conformingto societalstandards,
and condemningany deviationsfrom the sacrednorm. Throughthe clashbetween. D WK H U
outdatedworldview and 7 K R P D \uhd@r§tendingf the ill -fitting onedimensionalityof this
system, The VVitch approximatesiot only centralconcernsof folk horror but also notions of
postmaternalismAlison Bartlett (2016) describeshis ideathroughthe exampleof a situation
whenthe p G D X a&ldddetiinds 2 Z K Bagalways E H Ha@réptablewhile themotherseemgo
haveperformedthoseexpectationsvithout questioningW K KpP487). PostmaternalisnmBartlett
continues sees 1 Wnieétlfor a shift in the patriarchallegaciesof a motherglaughtercontinuum
whereby mothermodelfor daughtershe experienceof marriageandthe managemendf menin

acompulsorilyheterosexuanvironmenbf unequabpportunityandmaleprivilege {{pp.487-88).
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It is for this reasonthat TheVVitch participatesn the practicesof folk horror:its horrors
may be depictedthroughthe eyesof the past,introducinga societythat speakso techniquesf
New World oppressioraswell asPuritanmodelsof femininity, masculinity,andpower;however,
the 1L O Pfegsageresonateswith twentyfirst-century realities, wherein the horrors of
androcentri@ndanthropocentripracticesconstitutemererepetitionsof the pastthatcontinueto
undermineboth womenand natureandthat ecofeminismcanonly partially dismantle.As such,
while TheVVitch might offer only a few jump-scaresand portrayalsof bloody gore,| arguethat
its alignmentwith folk horrorandPuritanismshowsits potentialasa mostfrighteninghorrorfilm
becauset dipsinto the social,cultural, andpolitical nightmareof the United Stateg both past

and present.

Towards an Ecofeminist Reading ofThe VVVitch as AmericanFolk Horror

The VVitch providesamplefertile groundfor the threepart theorisation(Puritan maternalism,
ecofeminismandfolk horror) Isuggestn this paper A seltproclaimedolktale setin 1630sNew
England,the film revolvesarounda family relocatingto the wilderness:father William (Ralph
Ineson),motherKatherine,andtheir five children, Thomasin,Caleb(HarveyScrimshaw)iwins
Mercy (Ellie Grainger)andJonagLucasDawson) andbabySamuelAxtun Henry/AthunConrad
Dube). Castout from their Puritan settlementthey make their new home at the edgesof an
uncannyforest,wheretheir cropsdo notgrow, theiranimalsdo notlay eggsor give milk, andtheir
huntingtrapsdonotcatchgame Scovell(2017)observeshatin thefolk horrorgenrethelandscape
canfunction as | BharacterL W \WHii@ lefflso pEH A& @X Q L V K(p. HQ Wektainly, the soil
beneaththe 1 D P L @awW f#&rm in The VVitch showsimplicationsof both, seeminglyexacting
active vengeancen their sinful behavioursas exploitersof landsthat do not belongto them.
William and Katherine,while beginningto questionwhether God has desertedthem and is
exactingpunishmentremainutterly devout,expectingtheir offspring to take on their religious
V R F L pr¥garb€dolesandto follow in their footstepsasgoodservantgo the Lord aboveand
their peers on Earth.
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As thefilm zoomsinon : L O O Lah@ DWW K H OldedtiafighterThomasinjt becomes
clearthatherattemptgo live up to theseexpectationsetin placefor Puritanwomenarein vain
regardles®f heractions.A failure asa caretakersister,anddaughtern the eyesof hermother,
Thomasinbecomewirtually banishedrom thefamily whentheysuspecthathernon-conformity
is rootedin her conspiracywith the Lord of Hell. This establishes deadendfor the protagonist
that speakto 5 H L(1997) ideahat:

puritanseffectively demonizedthe notion of activefemalechoice.A womanwas
damnedif shedid and damnedif she G L G I fi&Vsoul waited longingly for

salvationin Christ, suchfemaleyearningcould evokethe imageof an unsatisfied
womanvulnerableto Satan;if, onthe contrary,a Z R P D &bfildctedassertively
ratherthan in passivebedienceby definition it chose thdevil p. 94).

In thisrespectit is uncertairvhothe P R Y LtiHefrefersto andwhetherit canor shouldactasan
explicit signifier to anyonewitch the viewer encountersklizabethParker(2020)remarksin this
respecthatthe p W hotslilyebntaingno P R G L | foHvieWérsareconfronted Z Livga¢chetype
itself, the Z L W(pK1F9-180).1t is of greatimportancehowever that,for herparentsThomasin
servesas that witch with the powersto enchantnature and causethe H D U iWéttflivy, for
abandonmenbf their beliefs in God, despite their initial doubts about His protection, is
unimaginableand abominablein the end. Therefore,the |1 D P L @adusatiorof the G D X J K\
allegedchoiceof analliancewith the Devil over Puritanfaith servesasmultifacetedcommentary
on the powerdynamicsat play duringthis time, carvingout a hierarchywhereinThomasinloses
significancen comparisorio God,despiteherstatusasdaughteandespeciallyif sheis suspected
of beingatraitor. As such,Thomasinfalls victim to the genderideal prescribedoy Puritansocial
structureswherebyall individualsarerankedin a top-down manneraccordingto their JHQ G +
worth. u: K LRuHtan teaching relegat@bmento the domestisphere, italso valuedheir work
as Christian labor and an important contributionto Puritan society. Usefulnesswas a central
Puritanvirtue, and mothersmadethemselvesuseful as they oversawthe increasinglyisolated
world of the KR P {iWlirphy-Geiss,2010: p. 218). This conceptualisatioms starkly definedby
principlesnow known as maternalisma multifacetedcollectionof ideasthat p lpkémisedon an

assertionof the public, socialimportanceof mothehood andthe nurtureandcareof FKL O G
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(Stephens2011: p. 4). Widely discussedn the disciplinesof genderstudies,feminism, and
ecofeminism, among others, maternalismbrings with it its own controversiesabout the
reinforcementor subversionof traditional genderroles and family models as well as the
expectationsof women to conform to specifically female and feminine aestheticsand
characteristics.The maternal is thus often describedas a natural female attribute and,
consequentlya naturalisedfeminine trait that comesaboutthroughthe alignmentof ZRP H Q
biologicalpredispositiongndtheirsocialcallings.When,in TheVVitch, 7 K R P D Ydbgbfiother
Samuelis mysteriouslyabductedrom her sight oneday, Katherineseesthis asevidenceof her
G D X J KWirthlegeNesas a caretakersurrogatemotherto her siblings,andthusasa woman.
Her obligationsto hersupposedlyaturalmotherlyandwomanlypropensitieviolated, Thomasin
slips further and further away from her P R W Kd#ldddlavid is continuouslychastisedfor her
actions.It is at this point thatthe film suggestdhat Puritanmaternalisnrelieson a femininely-
codedmodel of motherhoodand care,an idea JanetBorgerson(2007) calls p 1 H P L ®IMKH-
wherebyshemeanghe p F R Q Ynbl @swris&f anaturalor anessentiafemalegenderbasedvay
of beingin the Z R U (p.@41L). Shegoeson to differentiatefeminine ethicsfrom feministethics,
wherebythe latter aimsto (re)centrethe problemsandmeaningsf sexualpolitics aswell asthe
subordinationof marginalisedgroups in social and businessenvironmentsthrough ethical

awareness.

Mary Phillips (2016)adoptsandadaptsheseideasin hertheorisatiorof the postmaternal
u @ Way of reconceptualisingelationships that doewtrely on 3 | H P L Qrhafekhal models but
which stressesa 31 H P L Qapjwd&ichto connection,embodimentand emotionthat is equally
valuedin both personalndpolitical V S K H(p. WiA@M This movefrom the supposedlyeminine
maternatlto the potentiallyfeminist postmaternatonstituteshe coreof 7 K R P D Vela@ohship
with anddevelopmenawayfrom hermothersummarisedy . D W K H Utle @it 4, K 5¥AMiss
on this farm? It is not naturalf Directed at both the barrenlandscapeand her insubordinate
daughterthe motherunwittingly addressetheinterconnecte@ssentialisnof womanandnature
asdeficiententitiesbecaus®f their deviancdrom the expectechormthatdefinesfeminineethics.
Phillips identifiesthis ideaasthe centralconcernof ecofeminism,which p K Be¥ndevelopingn
responsedo the waysin which 3Z R P D QHer subordinatedyroups(e.g. the aged,differently
abled, ethnic minorities) and 3 Q D WateJkcHnceptuallylinked in Westernthought, such that
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processe®f inferiorizationhavebeenmutually U H L Q | R( Ba9Befministways of reading
women, their bodies,and desiresas elementsin the environmentinsteadof attributesof the
environmentexposethe Puritanprojectin The VVitch as a legitimisationof the subjugationof
figuresandspacesnferior to the male-controlledorderof New World patriarchs Surprisinglyat
first, this suppressiomappensat the handsof Katherine who not only resentsThomasinfor her
inability to perfectly copy her behaviourbut also displaysfits of envy that are directedat her
G D X J KiWwdtdty, flouth, and desireto emancipatenerself,which Katherinecannotor canno
longer attain. The sexualisatiorof 7 KR P D \phyQiduéis otherwisereservedfor her brother
& D O HbRding looks at her cleavage for evenher nakednesgater on in the film displaysan
innocencethat is entirely at odds with her defamationthrough Katherine.When the parents
consider sendinthe younggirl awayto serveanotherfamily, it is supposedlput of their interest
in financialandmaterialprofit to securethe survival of their farm. While : L O O Libténfidhsin
this respecseemmorebelievable,. D W K H undéxidifigwish to live a simplerlife without the
potentialfor troubleinflicted by Thomasinsuggestshelengthssheis willing to goto in ordernot

to compromisédier roleasa pJ R R@ithnwoman

At this point, accusingrhomasinof witchhoodbecomesot only a convenienexcusebut
alsotheonly feasibleexplanatiorfor herunrulinessaccordingo Puritanbeliefs.As such,woman
andwitchhoodbecomereciprocalsignifiersof 7 K R P D \atk@flapportunityto live according
to herdesiresJaneKamensky(1998)identifiesa numberof studiesthathaveshown,on the one
hand.that p WiKt¢th wasessentiato the Puritanconstructiorof womanhoodpartof adualedged
ideology that increasingly veneratedfemale piety while clinging to elementsof an older,
misogynisttradition § On the other hand, she continues,scholars p K Dft'cHsedon the role of
witchcraft accusations defining and maintaining social boundarielsetweervillage andtown,
richandpoor, 3G HY labd3 @R U miziand Z R P H®R 2B). Thomasinreadsalongtheseand
otherfrontiers, markedinterchangeablypy her doubleidentification aswomanand witch while
showingattributesaseitherthat areunacceptabléo herfamily, especiallymotherKatherine, who
mustsubsequentl§ind a (preferablysupernaturalgulpritfor the 1 D P L @isgy.Buckley(2019)
argueghat p Wiedrdlewitch continues to functioas[such] ascapegoatiespitetheinterventions
of revisionist V W R U \ \i HODr@ ¢ir@h&(p. 28), thusfeedinginto processesf otheringthatlie

atthebaseof folk horrorasa genrethatnegotiatesiumanswvho masktheir everydaymonstrosity
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throughtheir largerthantlife commitmentto the transcendentglowersof God. The hypocrisyof
this project, whereby allegedly evil supernaturakreaturesare condemnedwhile the equally
unprovemmetaphysicalityf Godis celebratedtestifies,onceagain,to the obsessivéuritanneed
for reassurancm their lifestyles, regardless of tkensequencatieymayinflict on pthersy

The particularhorrorin TheVVitchspeakgo the factthat p lf@k horrortheword 3 1R O |
is N H\@roves2017:n.p.)andpointstowardstheneedfor scrutinisingfurtherthededicatedoles
of genderedand,especially feminisedindividualsandenvironmentsn the genre Ruth Bienstock
Anolik (2003) arguesthat, p > L@ Qothic world, wives are frequently imprisonedby their
KXV E R Z5Y §nimpulseadoptedby horror texts, u Z K H thelidfhanis [often] ignored,
takenfor grantedor maltreatedher role aswife andmotherbeingassumedo beall she Q HH C
(Wood, 1986:p. 137).Katherineappearsinusually unaffecteth this respecduringscenesvhen
her domineeringbehaviourseemsto usurp or at least parallel her husband] \gtatus as the
commandepf the family. Of course while sheis not physicallyconfinedto a cell, her prisonis
more metaphoricalaind consistsof her lack of options,independenceand freedomto act from
autonomousvill. Laurel ThatcherUlrich (1980)arguesthata Puritan g Z R Phi2€amea wife by
virtue of her dependenceher solemnly vowed commitmentto her husband]...] One can be
dependenthoweverwithoutbeingeitherservileor helplessTheskilled serviceof awife included
[...] the responsibilities adideputy K X V E p@B® YWhile thereare p | D FWhRRhENhancedhe
role of deputyhusband]shecontinuestherearealso p F R Q Gwhi¢hrRu€@dits significancefor
colonial Z R P HR $8). Katherine strikes William across the fadeenshefinds out he sold her
silver cup,theonly materialremnaniof the Old World shesodesperatelyvishesto returnto, after
initially letting her believeThomasinlost the belovedheirloom. Shecalls him a liar, screamsat
him becauseof his inability to sase the family from starvation,and blameshim for & DOH
disappearancmto the woods? all instancedhat do not leavethe viewer guessinghe extentof
herassertivenesqi < Rahnotescape¢he Z R R GRegxclaimsalludingto thefactthatthefamily
is atthemercyof thelandasa punishingagentthatcontinuouslybringsaboutevils thefamily can

nolongerdeny.

Following . D W K H EXpsti&®¥/: L O O LfaiReEsa fatherandhusbandandthusof
his inability to live up to Puritanmanhoodand masculinity, 7 K R P D ¢an@idusfeelingsof

231



exclusionandunfair treatmentby the family reacha climax. In a momentof recognitionof the
degreeof subordinatiorshehaswitnessedandsuffered,sheidentifiesthe culprit for hermisery:

the patriarch.

pamnowitch, Father]...] Why haveyouturnedagainsime?[...] You andMother
areplannedto rid the farm of me. Aye. | heardyou speakof it. Is thattruth? You
tookof 0 R W Kddiphafidlet herrail atme.You confesseaottill it wastoo late.Is
thattruth?[...] You area hypocrite.[...] You took Calebto the wood andlet me
take the blameof that, too. Is that truth? You let Mother be asthy master.You
cannotbring the cropsto yield! You cannothunt! Is that truth? Thou canstdo

nothingsavecutwood! And youwill not hearP H

7 KR P D Ydu@dew speakout againstherfatheris notadirectresponseo her P R W Ksihileff Vv
breakdownin termsof the | L O EHrdhology;however,it could be arguedthatthe GD X J KV
alreadygrowing suspicionsaboutthe unjustand hypocritical dynamicsunderlyingher statusin
the family seeconfirmationin . D W K H ExXpstr&V : L O O L £inB.Wiile the mothercannot
(or refusesto) saveherselffrom her subservienposition despiteher momentarydissatisfaction,
Thomasirrealisesn herragethe necessityor tearingdowntheropesthatbind her. Whatfollows

is a crucial conflict in the protagonistbetweenthe maternal,embodiedby Katherine,and the
postmaternalanimpulsesurfacingin Thomasin.Sheunderstandshat herimprisonmenthasnot
only beenasadaughteto herfatherbutalsoasawomanto anothemwomanand,therebyto aman
who hasmadehimselfa privateslaveto his wife all thewhile speakingand actingouttheword of
Christto the public world. William is henceforthpaintedasthe EdenicAdam, who, while made
by Godasa commandeeringeader,is ultimately seducedy the powersof his Eve, mirroredby
Katherine thecunningactuatorof Original Sin. In thissenseTheVVitchalludesto andmakesuse
of apastasdescribed irGenesighat is perpetuated in thiel O Pr§dénby theloyal followersof
theseChristianbeliefs.A trueiterationof Americanfolk horroratthis point,which tG HY HdR :
the contoursof the centralgothic ideaof repetition,realized > « @roughthe transgenerational
hauntingsof the IR O pa§t\Z U R Q J G BHaukd,20R0:p. 172), (J J H tbNKthle allows for an
explicit readingof the Americanlandscapasthekeepeiof thehistoriesandsinsof boththe United
States and the world, exemplified through & U L BhBc@re of* R Gjlans.
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FrankMcConnell(2009)hasobservedhat p > H @d&xkddseshe monsteiit deservesnd
projects: and all of them are, in their terribleness,blood E U R W({K.HO)VIfj folk horror,
monstrosityis oftenreservedor humanity;andin the caseof TheVVitch, while the mostcorrupt
horrorsare executedoy William andKatherinein this sensejt is Thomasinwho is codified as
whatBarbaraCreed(1993)hasfamouslycalled p Whitbhistrousfemininefagrotesquenegbat p L'
almostalwaysin relationto hermotheringandreproductivel X Q F Wik R Qrladkthereof When
Thomasinunleashes$er desperat@angerto put herfatherin his place,William seemdo identify
this horrifying quality in his daughterand seesno otherway but to lock herin the | D U B&rN,
alongwith the | D P L Qddtdandhertwin siblings Mercy andJonaswho Thomasinaccuse®f
communicatingwith the goat Black Phillip, a manifestationof the Devil. While Caleb was
previouslykidnappedandenchantedby a beautifulwitch who lured him to hercabinin thewoods
prior to his untimelydeathfrom apoisonededapple? anallusionto theforbiddenfruit in Bnow
White fwhich famously mirrorghefall of AdamandEvein Paradisé it is thewitch asa naked
old hagwho entersthe barnthat night to drink from a white J R Dtéaflavid scarethe children.
When the animal turns ugeadand the twins havdisappeared the next mornindpile Thomasin
and Black Phillip remain alive, the viewer is laftspeculatebout theold witch andthe Devilas
murderersWilliam, horrified atthe bloodyscenebeforehis eyes, plant avengehis childrenby
killing the black goat; he hasto surrenderto his fate, however,when he is impaled by Black
3 KL O inS.BrendanC. Walsh (2020) arguesthat, to Puritans, p G H P RdJitfF was > « @
somethingo becloselyinspectedor divine meanindf[p. 148);hencethe | D W Ku-HJ i\ ¥awid L
the 'H Y L1OI§iW it) couldevenbereadasaform of divine justice,with God punishing William
through the machinatiored Satarf(p. 156).

This analysisemphasises th&rioushierarchieof patriarchapbowerat playin thefilm as
well as their interconnectednesacrossphysical and metaphysicaplanes,whereby : LOOLLC
identity as a devotedChristianis ultimately overhauledby his sins. His initial pride no longer
serveshim whenheexclaimshis final words? p & R U U Xieinait RyQl D W R ldidndglhimself
over to the masterhe will meetin death,be it God or Satan.Overcomeby grief and anger,
Katherinels unableto recognisdner K X V E Ddle@ the | D P L @ovintallandhystericallyclings
to herunderstanding@f Thomasinasthe perpetratorRhodes(2018)readssucha pZ L O €5&tQ) <

233



believe unbelievable H Y L G HIQtReH:fintext of seventeentitentury witchcraft as u>R @ C
colonial $ P H U Ldrdate3fW U D Xa3 pEefing F R Q X Q (pLBMafbringswith it alonglist
of accusationsand physicalas well as psychologicalviolence againstalleged practitionersof
magic.Katherinethusrails at Thomasin actively blamingherfor the horrorsshehasseenbefore
exclaiming u 7 OBVl isin thee! > « @ureekof H Y lafdpfiysicallyattackingherontheground
in anattemptat strangulationThis sceneconstitutes7 K R P D YiHalQi§speratattemptto receive
her P R W Knkekdy ¥hecries plpve \ R Xndmerougimes, which first serveastestamento her
tirelesseffortsto proveherworth asadaughteandto communicaténerdesireto conformbutends
up asafinal goodbye Arguablyanactof selfdefence,ThomasinstabsKatherineuncontrollably

until she falls motionlesatop of her.

Anolik (2003) arguesthat p Wabsentmother promotesthe Gothic Q D U U [pW2L)Y +
Similarly, in TheVVitch the erasureof the motherfigure is a necessityfor the text to unfold its
full potentialasfolk horror withecofeministandpostmaternalist theme& Q R Oidddfedrstwo
meaningsn thefilm: first, amoreliteral readingof herthesisconcerns7 K R P D hality Yo act
ascaretakef hersiblings,wherebyshebecomeserselfa signifier of the absentmotherandof
maternalist failure. Second, K R P D ¥rig@Mfil\inplannedset ultimatelynecessarglaughter of
hermotherpushes$ Q R Ogradpdsitionto theextremepecauseas| wantto arguethe GD X J KV
activeremovalof Katherinefrom the sceneemergesasthe centralact of defianceandthusthe
main eventin the film. Only whenThomasinrids herselfthroughmatricideof her ascribedrole
modelandthusof the maternalisfantasyof Puritanwomanhoodembodiedn Katherinecanshe
seeclearly whatis at stakefor the restof herlife. With the colonialist mindsetand patriarchal
structureghatdominatedherfamily now gone, ThomasinasksBlack Phillip to speakto herand
agreedo signherselfoverto him in exchangdor adeliciouslife full of butterandpretty dresses.
Whenthe goatcommandsherto removeher clothes,the girl obeysandpresentdier nakedbody
asakind of tabularasasignallingthe beginningof hernewlife. Partiallycoveredn .D W K H U
blood, Thomasinis markedby the corporealtracesof the motherasa spawnof patriarchyand
carrieswith hernot only the essencef thewomanwho createcherbut alsoa visible reminderof
her wishto separatérom the mother.While Thomasin moves on witlhis symbolon herchestto
meetthe Devil in his chambers,. D W K H dda@bbidy kémainson plantationground,the restof

her blood seepinginto the soil, nourishingthe earth: a seeminglyritualistic sacrifice of the
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matriarchdemandedby thewitches? arguablyasagentfthelandaspunisher to restorenatural
balanceand equality. The final horror of herlife eliminated, Thomasincannow witnessBlack
3 K L Ot@ahs¥ofinvatiorfrom goatto human from abrutalanimalisticentity to afigure pJ D UrkE F
the attire of an early modernEnglishgentO H P W@l§h,2020:p. 156). Circling the nakedgirl
like alustful predatorthe Devil guides 7 K R P D Wian@t§ 8ign her namebeneatttheir pact.As
theyventureinto thewoodstogethemafterBlack 3 K L O goatfefii\hasresurfacedtheprotagonist
is allowed to join a coven of witches dancingarounda fire while chantingin wild ecstasy.
Thomasinlaughswickedly assheis lifted into the sky amonghersistersin the | L O R$tScene,

concludingnotonly anambivalent final act, budlsoan altogetheambiguous narrative.

While scholarssuchasBuckleyand Walshhaveofferedreadingsof TheVVitchasafolk
horror film, evenmore studieshavecommentecon the | L O Refivusengagementsf feminist
themeg or lack thereof.A superficialglanceat ThomasiQ faNegedliberationposther ID P L O
collective deathmight lead to an assumptionof feminist agencyon behalf of the protagonist;
similarly, her ultimate transformationinto a witch canbe readaccordingto ideasof witchesas
allegedfeministagentor activists Howeveras 7 K R P D WdciQidrko follow Black Philip makes
clear,herfate is determinedoy the exchangeof one patriarchalsystemfor another,a plot point
alluding to p Wdadsic Gothic Q R Y Midcth, accordingto Donna Heiland (2004), tells the
1P HOR G st@ywbavinnbcentyoungwomantrappedoy onemanandrescuedy D Q R ipK
1). While the deathof the family patriarchmarksthe beginningof the | L O Ridléht end,thefact
that 7 KR P D \newQrfiastermurdersher previous guardianspeaksto the 'H'Y L @e§iké for
supremacy:: L O O Lé&imifjdtionmustthustakeplacethroughBlack Phillip, whethera heaven
sentexecutionerof God or not, establishinghis agencyas legitimisationof his powersbefore
Thomasinandthe otherwitches.As such,the protagonisis, oncemore,subjectedo anideology
rootedin the binary oppositionof maledominationand femalecompliance However,| wantto
argue that the fundamental differermtween herd D W Kidela§idthe 'H Y Lviafisiies notonly
in the like-mindedsisterhoodof witchesthat awaits her this time but also, and particularly, in
7 KR P D Virkt@ovnly opportunityto autonomouslehoosehe latterasherfuture? evenif a
lack of otheroptionsguidesthis resolution.Her agency,and with it the | L O Refnist leeway,
mustremainlimited, becausén seventeenttenturyNew England,no womancouldfully escape
Puritan entrapment. As Matilda Joslyn Gage (1893) argues, p > Z @fér H*Q@ L W F\eHryad
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3 Z R P Hvg'gainfuller comprehensiownf the crueltiesinflicted by the churchuponthis portion
of KX P D @ #01) Similarly, reading womenffor witchesfrevealsa reciprocityof societal
oppressiorthatcanonly partially be overcomen TheVVitchthroughthe strategicessentialisms

of ecofeminism.

By leavingbehindtherotting ecologiesof her |1 D P L @urfi hdtherewiththe maternalist
assumption oher naturalluties, Thomasin defidhe essentialist alignment wioman and nature
rootedin Puritanmother andwomanhoodAt the sametime, however,sheconfirmsthe Puritan
belief that, by rebelling againstthesepropensitiesshemustbe inherentlyevil, andthusaligned
with the Devil andinscribedin natureasthe wickedwitch of the woods,an @antichristian VS D F
(Parker,2020:p. 182).However, 7 K R P D Vhet@rfiorphosigmto a witch rathermakespossible
thedesireshealreadynurturedasahumangirl 2 to beheardto beseento actin waysthatremain
uncontrolledby society,andto makeup hermind abouttheworld andtheideologiest offers.The
film canthusbe saidto call for a figuration of the postmaternaiaccordingto Bartlett (2016): 1, V
articulateghe G D X J Kingisidh§eWiatsomething isvrongandit cannotcontinue.lt insiststhat
the daughtedoesnot wantthe sameasthe mother,andyet shestill wantsthe samemother.She
mayevenwantmaternity butthe maternakcanneverbethe V D R(jpi 488). 7 K R P D ddsQefate
cryfor . D W K H ove@ridfitdvythe P R W Kdigdthfestifiesto thisideaandallowsthefilm to play
onconflictingaffectsof grief andliberationonthe G D X J Kpéftthalkffehainopenfor redemption
afterthe | L O BI§¥.Theseemotionalresponsesarerootedin 7 KR P D Yas@hiérnaimpulse,
one Julie Stepheng2011) calls p Eantasyof self-V X | | L F LibQFR D&seenas a kind of
unmotheringof societyasa Z K R (pHA. This is confirmedby the communityof seemingly
childlesswitchesatthe endof thefilm, who can,perhapsactaseach R W Kddretfkérsn thenew
order.Of course this is only possibleif the eventsof the |1 L O R§t¥cenesarereal in the sense
that they are part of the action and not figmentsof 7 K R P D \intr&ifeyeticdreamworld: the
protagonistaunts heyoungersisterMercy* ealier in thefilm with theideathat, p > Z @ 8lé¢Q

I There is much debateamong scholarsand movie critics as to the destiniesof Mercy and Jonaspost their
disappearanced.he moststraightforwardexplanationis that the witch snatchedhemin a mannersimilar to baby
Samuelin orderfor the covento be ableto practicetheir ultimateritual: coveredin blood asthey danceand chant
aroundthefire beforerisinginto theair in thefinal scenethisindeedsuggestshatthe F K L O hadie v§réusedto
prepardlying ointmentvery muchlike earlierin the film. Dueto thefactthatthetwins serve ashefinal reminderof
the S U R W D Ja@pdirvikie §yesof herfamily in termsof feminineand maternalexpectationsthey haveto diein
orderfor Thomasinto breakfree from her constraintsandfind new kinshipin the coven.This supportgheideathat
all proponent®f the maternalissystemmustbe eliminatedbeforea newordercanemerge As such,besideamother
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my spirit slipsawayfrom mebodyanddancesiakedwith theDevil. 7 K DMIWNsignedhis ER R N
An arguableactof foreshadowingtheviewerlaterseesThomasimasleedrom grief andexhaustion
after the deathof Katherineand before she meetsher fate with Black Phillip, teasingout the
possibilityof theendasmerewishful thinkingon part ofthe protagonist.

In anycasethisis oneof themainreasond heVVitchcannotemergeasa wholly feminist
tale butis insteada narrativewhosespectralpresencef the colonial pastof Puritanwomanhood
imbuedin theAmericanlandscapeallsfor thecritical effortsecofeminisntanprovide.Thomasin
doesnot explicitly devalue . D W K H ideas it Weithercanshecopythemasthey are; sheis
caughtin a disruptivespacewheredomesticreality andgrotesqudantasycannotcoexistwithout
a dismantlingof the dualistic imagination of woman/emotion/naturand man/reason/culture.
While 7 KR P D Yam({ly tI¢arlyascribego hertheproblematicof theformer, . D W K H BffogsH
to actas : L O O LdxpuiyWiusbandseemto move hertowardsthe latter on occasiondespitethe
fact that her place must, unsurprisingly,remainin the private sphere.As such,domesticityis
celebrateastheonly successfuteality of Puritanwomanhoodbecausdé mustcomenaturallyto
all daughtersindwives,which contradictghefactthat 7 K R P D ¥Xili@giby herfamily is equally
justified by reasonsf the natureof women,only this time as evil witches.From this follows a
kind of hypocrisythatnot only differentiatesbetweengoodfand padfwomenbut alsobetween

pght fand wrong tkinds of nature.The Puritananxietiesof * R Ggb@ndonmeraindthe '"HY L C
seductiorcollide in thisrespectasTheVVitchrefractsthefearof divinejudgmentfollowing (Y H |
damnatiorfor herdevilishappetiteontothe | L O BefyéhteentitenturypresentwhereThomasin
andher familysupposedhawaitthe samethreats. Gretchen AAdams(2008)seeghe contextsof

the historiesof witchhoodandthe ensuingSalemWitch Trials in the 1690sasaclear uGLY L

. D W K H ttrdgi@ yefiwdlitarian death,it is imperativethat Jonasand Mercy 2 respectivesuccessorsfthe IDP L O
patriarchand maternalistrole model2 mustbe sacrificedbecausehey threatenthe possibility for ecofeministand
postmaternalisthangeln a convincingblog postonthe meaningsf the severdeadlysinsin TheVVitch it hasbeen
suggestedhatMercy servesasa representativef envybecauseshe p E D G P RROMaKiMat any givenmomentand
actsincrediblyhostiletowardsher. Shesewsthethoughtsof witchesanddevilsandis thefirst oneto blamethe H O G H
(Maingal).Thisechoesotonly my earlierargumentiboutkatherine whorecognises? K R P D desigefb¥/rebellion
andbegrudgeshe fact that sheneverseizedherown momentfor escapdrom her Puritanprison,but alsounderlines
theirony of 0 H U Favinassociatiorwith Black Phillip. If the Devil servesasthe Z L W Frifadt¥fifi the film, then
his enchantedvhispersto the youngersister,especially serveasyet anothercleverploy to drive a wedgebetween
Thomasirandherfamily, pushingherto emancipatéerselfby cuttingtiesin violentways.In line with my theorisation
of folk horror, 0 H U FAl§its¥ntanimositytowardsThomasinspeakgo thefact thatthe humanagentsunctionasthe
real antagonistsn the film, their psychologicalcrueltiesrelativising 6 D W Brig he Z L W Fdahdviseabhorrent
deeds.
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line betweerthecolonizedpastandnationalpresenfthat] emergedrom deliberateeffortsto create
a nationalmythology ffwhereby p WHGttanpasteventuallycameto underpina broademational

L G H Q(pV3I9WNHs ideais echoedoy Rhodeg2018)in that, u > R @rédhuhdredyearslater,
the events[of the Trials] still captivate X (|§. 3) and with them the concurrentoppressiorof

women and the feanf their powers.

As such,if the story of Thomasinandherfamily canserveasboth aseventeenttentury
imprint of a biblical pastandasaniterationof the Americancolonial pastitself, thenit comesas
no surprisethat its projectedfears aroundnational unity, its rules aboutpublic and domestic
terrains,and, especially,its understandingef male/masculineand female/feminineobligations
still a havea hold over quintessentiatiebatesn the contemporaryJnited States.The seeming
urgencyof reading The VVitch as a folk horror film, whereby paston-presentspectralityis
embeddedn the J H QslfiaHrfE, testifiesto this ideaandfurther speakdo its successsa period
piecefor which, accordingto Walsh (2020), u 5 R EBgdeMhasusedfantasticalsourcematerial
to achievea certain historicalD X W K H (@WL445.If WheYVitchis aNewEngland Folktaleand
Americanfolk horror,in particular,negotiateshe controversie®f nationalAmericanconditions,
thenthe film succeedsn offering commentaryon the violent historiesof disenfranchisemeruf
women and naturein the U.S., defined by the realities, fantasies,and repercussion®f witch

hysteriaand ecophobia.

Lastly, becausematernalismand the allegedly natural predispositionsof womanhood
continueto legitimise the subjugationof Z R P H €ofitg, resistancanovementsn the form of
ecofeminismandpostmaternalisnmustcarry on disassemblingparadigmsof privilege thathave
beeninstrumentaln the establishmenof patriarchalordersin the United Statesand beyond.In
this sensejf the witch cannotbe createdas a straightforwardfeminist figure in The VVVitch or
ever,it is becaus¢he complexhistoriesof witchcraftcasta dark shadowoverthe possibilitiesof
female/feminineedemptionpothin realityandfiction. Folk horrormustthusallow for thediverse
efforts of the many strandsof feminism to serveas correctivesto the genderednatureof the
monstrouseminine;until then,as ( J J H tlid lemonstrategnydisruptionof establishedocial
norms, such as prescribedbinary and top-to-bottom structuresof power dynamicsand gender

restrictions,will leadthe folk into an abysswhencethey mustfirst examinethemselvestheir
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humanity,andtheir obligationsto theworld. p : K Dve@itwe outinto thiswildernesdo | L Q &sk§
William at the beginningof The VVVitch, andthe film answersthe haunting,dark ecologiesof
womenandthe Americanland. p 7 Kvildernesswill not consumeX Ve continues And yet, it
alreadyhas.
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'"UHDPLQJ RI /H®

"RKDQJDDUMLVKHUPQP® $PHULFDQ )F

$OH[DO®DBXYNIQLYHUVLW)\

(YHU WLBRIFPHUJRQ®WHR BN +BHYRYDO )DFHERRNQKRERS!
FULWLFDO \DW/X\GHRHSMWKHIBYKAAR F IR QW@ IXQND R H Q BRP K RRK!
PRVW SURPD B SIQNADDOH*Q R I HHWIMBOD $ @[ L H WHIH @ L Q)R WK
+RUUBRUUDWLYHRZDUG 'DYKGPEFSHQELRO fR% D FN
DWFKHUPH WRRIRIRU DQG HVSHBARYGRHRUWRIRU +
'UHD@I®G 7KLQJV 6WUWR BHZIXWRMKH WHARIRMR BEM R UL W\ R
VXEVHBGXNOYWVLRQV DERXW WKH SDUDPHW HW Y HRQWR C
IDUQFO%GRYHCOMMPDLQHG ODUJHRE X YUK Q MALIEK Q
IRON KIROBURRWKH V DQGVDWFRQFHSW X D Ol R UZRKNRHAHDREIW
LGHQW LWRK\HWW UG DQ6HFR YIHK@®PIHN V W R D WRHRIMDLORHV V
LPSRUWDQW WKDQ LWV VWDUN D ED QIE3M\RW RQE UD ¥ LBILY
KLV FODQRVHWMHKHOHVY URRWHG LQZW WY Hb X QMK HFX
LQIHUV WKH FR P RKENIRFKDWW LV Q DAVMBIRE RO\ W U LR
KRUWRPPNYWFKIEBGHWROKDHO 5HH Y46 O R R&ED RV@ Q P\Z
3LHUV +DJJDJ@EX H FNGLDQ5RELQ +DUG\ GHGRERW®&B
ILOBYD UUDMPWHHER R OW KFRKDILAIK DW G H O RQ\FHIRW FPIRV R/
FRPSUHKHQ VL WH{ FAKUQDLITW ¥\D Q G KRIO N K RKJWLRGHIRMVO H P2H Q WA
ODQGVFDSH LVRODWLRQ RRUZBDGEWDEDKHI V\VWHPV [
WXPPRQLQJ KDB SH/GLIR UVGG HQW L 1\ L Q J WWAK\E YH
UHJDUGOHY B VRLRQHL USRO LW LF D@ H b D GRORONRIV. R0

HOHPHQWYV KRR N-8f XK DR GD GHDRAERIGG H & LIVQYRIKPIHFOL. |



FHUW D L 8RIPPROCELA\D WR BFGX DIBRLDN Z P H DAQKLUDRL YV,
LOQWHUFRQQHFWHGQBYE DILWRHK WIK\E YWERBIRNREIEOIAHP M HW K D

FR X QUDIVRY © R O N R O NDAREU M X S HIJIWADHIY GR QMK HUHIRUH |
JRON +BBWRIQW L DO K HQ HWKIDAU D F W H U IO B RARRE VKRIW X W
LQYHVWLQMWRLW@W DIQJ® LD 55 DQWEHKLIDDEW R RY QD W L R\
ZHO®H\RQG |LORRNVARRIGM PHGLXP

7TKHHFHQW H[$PHRWILIRIAR KR H URW W ANQRA H IRV WARL )
LQYHVWLJD W OAPNJFG K DGR L V X D/GH HHPDXISAAAVW R 5 Q HABBRER
6WDBWHRAREHUM UXHILWFK .DU\XVDPDHMOYLWDWLRQG
$USVWHHYHGLWDWRPHULFDQ *RGFPHULFDQ6MRRILNR & XO'

DQT@KRAHUURU2 H[DPLQDWRRR® RWIHKDDERXQGHG L
$PHULFD QD OFEWKR B U R U LQERRI@IMDYOU W L P HYY L § KRWQW W'
I5LS YDQ JLONOBBKHHIHQGORIHBO®RZ DYHO&DWKD
+DZWKRYRMHIY *RRGPIQ % DREHOLR D P SPOBPH U LIRIDN KR |
D Y0 UOHD WM K U B WIDHE GV R Y H F UVDH VLY@ DiOK B/D@®BIW K O K XD Q G
6KLUOHENVRROHRWWHU\ ORUHHFHQW O LW H U DU\ LEIY QIR YU
SHYHQDQWVYPPEOOLGKMYUOV DQ-G :LONHKBLQH SWKMKM
BRXWK DYHOURK®QJDIXKMW.VKHUPDQ QWKLV HMMDED G
/D Q J D\GHIWR Q GDM®R Y HIDFD P RASW H U LIRIDN KRWRIRWWHOOLQJ
R X WWXE BIH Q D H \DQWL Y HFDHF@ 8 WR Q Q H FWRL RQWW R UL FD O
FRQWHPBSROMSRODLOLFDOWBH XWWERGIW )ROORZLQJ P
IR XN U URIMVW ERFWIORD Q TXD®WRRCREK HL VK H WD) RQ O\ |
OHJHQGDU\ P\WKV F/RKORSTEMNEIQEXMEKHR LBV L P D W HDV
LWV RZQ UHWHOOLQJ RI W KX\ UBHDI W X P D Q YALRYQ GRLXW R

$PHULF®@QGLWLRQ FROOLGH



JRONRUUR R XWKMRIUMDU DQG WKH $PHL
7KBIRUHPHQWLRQHG H[W HIQNKIDYYXHOWRANPEA UQIRRIBN DK@RW
LOOXVWUDWHY WK D WDRIAX® KD Q B QZIUHLUN KA/ GHAR/ GBIV D@
KRUWROGBLQHPIURIGX FONRIQ WD WOXWKRWWV KOROD UV E
LQWHUHVWH GV K&V X BNV HRQ @LEWIHRIHDDADMPR H D O \IWFDCDNHWFDQRE
W KM X U Q HBWWKHHQLWQ R\WG HR D VINAEIR Q W2L FHHQUN G D@ HUDW X
WKH\ FRDQSEXE/DH @ RGNV WRIBE WK &IN5 W D K O :KLORON KR
LV ®IRFO XV LY H O \D®HMIKNGRIR EN @ R WIHANRKORY. ALI/RIU UHL | HFF \
6DQGWDKGHYDYV Q H EHHDW KH/AMRE/MYVIVP SR OW DH)FGD U\ QDU
GHYHORSPHQWS HRF LQ DRV LRRAIENX BN D\BHDUYDNY RDHR O G % UX Q'Y
LS URYQ& HJI K WDIWVOWIRN W &MU RF IVRSHD H  EIRQEK HRAZPR\URIF
W R Z D UP® MHRYHH R WWGKDH | 7UDFL@XWWKHQW SRRIWAKI
86E D FNK UR XB R XQRHHUYYWR U\ UHYFRBS/OKR G WKHORSPHQ'
$ P H U LIFRBDQN D @@IHN H U D WHKQ@HHU RIWANE D HRSI HQUIDMRULWL Y HV )
LQWULFQPWHWR ®RDO KQWRRW KGDFHM Y WMRRRUKH GLVHQIULD
RFHUWDLQ PLQRULW)\ D QIG P\W X UIHY DODPE QD R X 3 VR 2
SURFHRWRMWKHULQJ FR QMW B E® HEKKMHRGAKFSR/D IDVWAHRGE O H F \
PRQVWHUYV DOOHJHGO\ WKUHDWHQ LRBPW K H FIDX\CBHX WD
HQGIPW KH R MHHIWW K HOL\WWHV W R U L F D CDON HEHD WWAHIGTEYW A |
DQQLKLODWLRQ FQ QW QINHLIFVINRWUDREG \FRIPW E Q X WIS R\
VHDILRIK QLILHG QDWLRQDO LGHQWLW\

,PDJHV RI VXFK PR @DWEHHRDOV KHHIDWHNUL RY 86 FXOW)
LQ WRHURURIGHHQADHGHV W H V &R R SRR/ R V& FARNWEAGHNRLKDAM
WKURXJK LWV P RG\Z WSHHUNRER IGTRL YRV I+-BIR YRVQU D O\ E\ OR

DWW PXOWILWROQWDBHERPH WR XQGHUVWDQG VRPHWKLC



VRPHWKLQJ DERXW{$PHULYFDQ [K BHWRIWDWLRQ LQ
6WDRBYYUW LR GV HERPON) MRMM B B@DUWROINW LY HV  UH'
WKHRU\ RI &P M WISDEPRY W K HRESIPVHWUR BD Q CRYOGN IR UBWY Z R
LQVHS D U LR IKHVAEHR HBL F K D U G M WRKYL VDIQGEH D D WHOH
FRUQHWRBPRIQHFD Q | RVEMORW HS UDPDWLF PRYHPHQWYV
H[SORUDWLRQ DQG FRORQLHNWDE® LPHERRRRWABRQED Q
ZHVWZDUG WXBHYPWKHUDWLRQ W KDWO B QNS YGIEBOWM
WU L X P\8 K FKIQRQ@QEIE X VW ULTKHM BMWQWE® D P R Q JXBWKKIH v
HUDPHZR UMW RD QKWL R QV D QKD XEDVENHEBAK MU LIRFEDEDUNDKE W

DEURB®DYG D UHPIMVI RE D Q ' R UW\R R UR RV K\DLVI! SRBHEHGY W
IQHMW®R EH WDNHQL QQWHRK RBRADUQGDVYH UDW X U HAIK L FB Q
QHYHWUHDKS RULWMW R G DM@ R B UIURPQ ERG VD IRHIVHO GV R/RF
GHY HARBQ W HUZRE HQ

OV BB D% UXQYDQG |REMWKINGR/P H ID@B R X S ¥ @I/ H
WKH VDPHREYHUWX B Q TIROKNFOLROUHS P H U L BD@XPQ O NORW LV
XQFRPSURPHLNOQW:EKWIUMREH IRON" $PREVURWKHUVKLOH
VFKRODDVRWKRP SVR @ KIKYH XOO0\ UHVSRQGHG ZLIWKO Y
LV LQFOXQGGLOEE R DB W KH UV LW UFHOPARDKOPWMA U L
OLWHUDWXUH LI¥FRQWOQXNVRKXVRURYIOXHQFHG E\ IRONC
VW X G LRIVZ KOLF® R QVKH LFFHSCRW WRIDAD WIR U \ W[ ® IS@ERHU B O
VWRULB®LRHQRXV SH R SFORHO/RIQUEIFONY & HDEUD WY ERQV R
VHWHW 6B R U H U V LINWR-BHWMK M L [HHHVOXWWK HY  WKH $IULFDQ
D F F R XIQRARMQH. Q H WEHHEDQWX K D R |QINIEH P MU LG R QN OXYPRD D U N
7ZDLQWKG Y HQRIXUXIN O)H BRU UNH W PIDQY LOREITWN

7KHVBWHUZRYHQ OLWHWDD\GE V¥R Q 8 NG RUBLYWILW |

$PHULFD QDR RWDRPUH\RPWWLRWL RP PG RY DMLY DQ EIRBRY MG



3RROH ,I$PHULIRIDN O LNVIG N VDRMWHD SHG E\ WKH
HQVODYHPHQW WDUY DGHIUOVE KIMHRSHQ F X V VLR ) YRRV Y
LPSHULD® UWPV KRUURU WH[WNP $ ZUNUXHZERQEID\QF B
WKHPRWAQHODQBIDF\ RN UNEBIMEHIHMMNPD RRIBQ G VXSH L
HYLO $PHU IVAVDRULKRVQER RIKHIEKRK @ Wi ® GORXWHIWR O Y
JHQHUDW LR QD& REU WEMMMHRDK L RVRHQ VDA F L D O L JJHR® R
Q D U U D W LEYDHAWN WAWURD QY\KEAY NDMDVBEED DE O H W KV KIBHHSWUX W@ H
VODVKHUV WKUHDWWSD WREW LIGHD X DDEYSEDAHDO ) D WKEUHJ
H[DPMXH WHWVMRBHY RDWHUV WKUHDW N & LEBNURR/D/OWM K
DQG 3DRFHDPV

7H[WV SHWW R NXEQ B Q U R W DABBHDAW S 0 0 WRDQGDR
PR QWWRI W B § W HUDN R/Q\IFK K LOMH P L Q J O\ L) WAUERMEPH F v
W D @ B X WHGYW RDSHD SHQSHWR DAXRB U S UL RWY\W BWKW \Z 1G/
KXQWHU WKDHU BNEXXR ZPKBHWWAHHALD SALMVHD O L VW FR Q V X MHKLX A
QHJRW LD W HDMWKOHP BIRRIUAPU PR Q V WORMLWR U\ SUHGLFDW
ODWLOGD *W FERMW HRW \R KRDOER U U RK R ISHKIEN ZKLQ
IRON KRUURURWIKMHHIR UG KB DUWKRXQERW LQ LRVXXKRU
HPEHG G H GHIQH BVGUWRE HR/IS HFHARISIH-RIW DKW KROXWLRQ |
VRFLDO FXOWXUDO DQ®RBRIOIDNRBOB® H/QWDMA\RQ @IV
DQG LEXWRELOLW)\ RI2WRHLKRW WD & QWL R B @M TMIMVARWY
HOHPHQ@RMRY FEBO ML OMHKH DIRUHP HQ W REKGRHE SIREKIFHKQXII
QRWLW®&HR PRQ VW URMQG IRRHO@AAIDFN. BUD Y B B RRWKE W O |
ZD\V $PHULFDQWR ANV KFRONMH B/@ L FLMG HIX B U R @\ DR
PHURYRON E H OD.WIDVRY KEDAVRIAKRAHH U U L 1\ L QR DSSHFAR 19 DD
FR O O ISDW MY WX§FKH U LIRIDN KHRRIWUBDBIR O O H FAMLRRWQL RY Z K

KRUURUYUBWHHFWLRQDOUHDS ISR TKA@DWR B QDF R 10 DRXRDV



LQWHUFRQQHFWHG SV\FKRORMWWD®BOWISRIG R.ILMR
YHUVLRQV RI WKHPNW DR @ D O/RK i DEER R ¥ W U R R IWH\G
$PHULKIDQVRU\ OD QRO/NOBHH DORRDD KB P RRHEWY XPSW
WKH FRQFIORXLEBELWRPAB®NFK R:WHD B&D X Q VX QW HIOVT R B Y
ZHKDXQW R XU VIHO ¥ HANRWK KM U HYY OGHRIXFN V HONMEHRHI@ O N
KRUURU UHFHGHV XQWRQW K HRKR/ODIDA QL YOHS R WQINXEIH
EDFNT

8OWLPDWHO\ WKHUHIRUGH %R & B 5 FDRG\R R\MKRIRER\W
JRWIKE&RD UH S HYHDAOUGRABGN KRKURXIK WKH WUDQVJHQH
IROEPVW ZURQKG®HDQ@ID FIDDLPHG 88 KWWRWX R B FOX QW U\
FRPSDULVRQWSRR UVMKHQ SDWRBHU FRQFHSWXDQG]WKR |
KRUURBUJWHKD®QWWW®G SDWFG SUHVHQW QDWLRQDO DG
DVPSROLWLFDO SRZHU K BRQRRQWRYPIRRAGH B RRYMKRIIR U
PDWHULD O N DVBRE R/D K Q YRO N @ RARILA W H O G PQN A5 \ M\ WK
FD URMHW VISRFKIY XQLTXH SRWHQWLD CG\DWRX BPEQRFEQ |
KDUURZLQVHUD/MHB @Y LGXDO DQG FROOHFW LYDRRWWR R
SUHVWW@W WKLY IROORZV WK DRWH DBR\V)KI RFOGSHEARUEERMY
WKH DRIBINKQWHG E\ WKHRDWMN @RESHEHFWRYHLY LQ WXUQ
SHR SWHH RS0 DW K H Q HADRMBZ K R @ SiH BIRD U W X DXCHIW W D Q G
DKXP DQIE@PHULFDQ FRIGIGRUMVISEY W DWW WSO W IDAMMR/QF
W K H QD AV D IR RU V ID@QFERX U S R W H QWME HDSIR! X B/LUGH IFMR D\UW D N
,QLWV HVRBGQFKRWIRVWLDWHKDRG WKKIHRIG® B D E H QWD I
EHLQJ KXPDQ MWIBH R €@ PRIRIEQH IREHGCH U D QGRW K® U RKV
TXLQWHVVHQWLDO KXP DIQRRD Q3 W ¥ X K K FERHRDYARTDEVIRHY (
FUHDW X UH V SHRSHBIWRIBOW RO NV W KH PV H O H Y UL H\R DL

LQ IR O NVKRRULRHY



$PHULIRIDN KRDEWRHHQ W K HIQR UE R UKD SWKERN HWR H P D \
\HD U$PRIIUL FD QL @ RUBHRLE K WD QG K WEHHIQQWXKI LHV  $FFR
*URYHWO N KIRABURWU WESMRIFKHY DQBJRWHKHJIKWHHQWK F
ZULWHUD@ D WSV MHF KR ORUREFES® \ VLR O R JZ K BIQVKEXWD W H
%ULWLVK EHGHRWDAMR MOOH®P HG LFD\E BT WR WKH
HSVI\FKRSDWRBOWRIOQIRAMWLVRQ RUKH JRW K LDPW\ESREENV K
DIRUHPHQWL R QG KW HEXNWN. QDYEGABIHP R ¥ QIH VW ZD L
H[SDQVLRQ IRRKRUBE@LSY LQWIRVWRHYFD® DK O
HPHUDBW L P HO\LIH R @ HHHI® AXIONY X U D O KK R UE\R BYNAWGL F D
SROLWLFDO ONHD @ HFKDRREIFHENM QYOI GIRAFBW K H K B P
ZHOWKH QDWLRQDO OHYHO

%\ UH DGKIQVRI GHRP LERWKRPDWHULDO DWHGZ B W/\KSKIRAC
WKURXJK IRONORULFP6QW R IKREAWMFOLQ L \D FHERWP 1$VP HT
IRON KIRW B BUQFRGPWQHG QW WHRKQOPDAL WRQ G VWHRDI L
ZLWK LW HUDBMWRGOQM R\ R VRKRRA UP@® H U LFPQG L W
0 * ORQWSHBMLPSWD H R DIMWH H D BX WBRW U LFRQ@G L \WLKR Y
$PHULFRPOHYENOHYLQJ FRQGIPUDROXP ZHDORY DQG LQ
KHDOWKFDUH SR LQ WMMKDMKBRFHDEERE\. W/IKFHWKDYR-ANRR L F
D G G U HY L WHWS R WLER@GLWLR Y KRBWY XS ,QDSRZHUIX
MR XU Q®IHFPNBPHULFDQ 3$BWSNEW ROGKDB RN B WIEH\C
FRQWHPSR U DIUR GHFPRHHUQWR DV L P KHWK H S UHY Y GHIBNRWK
DOLMQGHMLQLQJ FKD WISFVANWUEREGE EVWRIREAG LW L'PQ@DE O
6W U D Q GWADDEFW RXQW U\ LV DN LKW R/ D@IYHIPKER\K RO W
$PHUL ZIKLB K H R QW LQDEHHVRQ®IR QJ QL RAVRBBWHIVVLRQ D
DJJUHVVLRGUUROG 3DFNDUG | X USPKHIUFORKINA KA IWRE

VOD¥HU® VHW\RWAWGED WRMSOHD W IGRQAW L Q \ WRE W/ Gl U@QIDRL (



ZHOWR D QRXDVZ QR VWEAQDIOKM P RPKIL FK $PKLDMVFDOO Q|
LWVHOIT JURPDWKHVKRR QR Z \FMKERQWB LWLR PPHBL
SUHG L F B b 16 DRIRQQ/AMLSAV X B D U} PRV REIM@ PVKH EHOLHI |
'"HF O D U D,WIGR® RQGKIMW HHTXDO R DYBU W B B Q W IVHRK DA
DELOLW\ DQG ZRUN HWKLF

7KARQWL QX HRG& KDB/E ROHKDV FX OCPIRYBIWHQWIORWK E
WKH $P HHUFIRRDRM\D O WK VAR WA HBWEXWWRQ@H DQG VR Il
*HRITUH\ 6N R OPX UNSHRHEQW LISB@G L W L /ERHVAHRAPRAMDQ G PR U H
VIQRQ\PRXO/QEZPWKERDWKWBWKDW @ LV ZARRPIGEDKWL @& Z K
ILUVW FMEXWSIRW H[S O R MAHDIMQARGHR O RUH DOV VLY H Sk
MM HPSODU LV WKH $PHULFHQG QWEB® SIPUH R Q$SWRUB
U H D COLQYGV ERZWDUWRH QMK H R UW]Z FDQLWIRKA® VBRHULFDQ FRQGLYV
LWRRQFHLYDFARIUFXPRWDIIGFMWLFDQ 1LJKWPDUH ZKHULI
RQO\ FRQGLWLRQHDI WERL G\FK A RQON\IRER G \G LD/GRRY W
LQFUHDVLQJ FXD/MLRHIDIG X QUBAA HIDWAE W K VML IVE O LV K F
IUHHGRP JORRDAPLWOHVVQHWRS UM RIG \OTRGD BAWPIS\H W L )
FRQVXPHU FXOWXUHYV

'XHV R MDEM/  WIKO W HIKLHHY D UMKSEPVH U LFQG DWEHR\OH G
H[LVWHDNYTOWKKVHGLFDWH® ®RQ RI DPISDEGWKDMW DOV R
KRUURU JHQUR ONP K R U EIFER BWLLPXMW W DRGSR U KR ® O
| D P R XA/BOOOBIGL O R V R RK\URIVHFIR BH Z K DIERAKIH P R WHLR B B\® V
>KRUURU@ LV GH®XIBLH® MHR/ FODRW KLY |ROD RZWHWR
$PHERIRON KIRWU V RD WDDMGH U R A F R/Y. RO I VKIRAUDLRDR Y H V
HPSKDVLVYRRI)W R DM JKDIPGRD VKDX QW MKIH DRI | UR |

LWV SURWDJRDQ & W\LHIIMKFRRHRSO H[HD' D BV H U UIRXIR/IDRY G



$P HULFP@G L W L RIQPVS HAKIRIBKYHD/R P L QOO [F H S WAL RIQD® OV
LQWR UXWKOHVV PRQVWHUYV
 ZKDWOORZVBUHDGLQJ/BRIRKF\QR YKEL VK H UNPHWR
WKLV PXOWLIBPHWHRDNH QRRERIERKU W RWEHHIDO K @ K DFKHL W
HPHUDBW®UFKLYHIRIFOXWLRRODRR W H GKLQVWR HBIPH\I L F D
IRONORUH DIDQGH®EMPHDHD WEKW\HLRNRLQHAW HPISR UD U\ $PHYLI
PXOWLOD\HUHCR®BHAGDYWWYEWR U\ LV HQPXOLD 6 PEH @&
P\WKV WKDW W H WDUJSH FE\R IV KR QK D\GHIVRQ G QR Y HOS PR AR
ZKHWKH DXPDD QWREHOLQWKM PH®RZHHG SURWDJRQL\DWQV
WKXV VXVFHSWLEOH WR)WKKHGW B FSNRAPQ VAFRXNGE FIWKH-
WXUQV WR IRQNDRDIWRVEPGWLY ILJKW ZLWK WKH OLP
%\ GLSSLQJ LQWR WKBV3IBRGHLVSPH UD.CDL.GRNXBWER UW K
DUFKLWHOWR®N KR UUR B RFEKOHBPAMRKEWF R U L H VHIL\RE GVUIKH
)LV KH UHP/DAQD E O L D K8 W QN VLI IUYHWE KHRG RSP B DIQAD Q Q
QDUUDWLYH MWD SHGERIH KH/ 50O YIQ UH DGO W |
ZLWKLQ WK N S/DMPLIDROY EDODGY ¥ B B DRF R Q \D 9 [GV F HRW [IZGRIVHIIA
ZLORRZ MRZAV UHQGLWLRQ RJ DR® DWW BRRQMIRKMEEN Y D W L
FRORQLDQ\8®YVUWWDQGIOHDONMBEG H FAH@®\IRON KR UWR U
VSHBMKH WERIBRBKR UURU FRQVW LW XRW KHQRENRE Q BL\UK/RU
IRUHP RV WF RKRRRLIBRWKNB SHRSOH 7MY K HRUFDEP® UL F D G

KRUURU RYHUD®Q GQKQ¥OR DK\ R VESRIQU LIRIDN WKHPVHOYH\

7KHLVKHUSQIPHULFDQ /
"KLOHLUVW JDQIOPRYHO WW BRMIDLHVEDRI DUO\ GLVWILR
SDVW RI WK I DIPEBIGE& WK H S\HADHEION BD W LY HP HAKLLAFXK(

VHSDUDWHGFED SHHFWH®R QV D QISHKWHDHCWRIRY) EHFRPHV



FKDUDFWHUL]JHG E\ W RH QRMREP BHIPHGH WQLIRO WD KVH.3UHR W/HDY F
$EUDIKDP X H ONVRMW ¥ P S R U DIUG H/ILL\Q JORAR\Q G DIIWKHHY R | H
RQO\ WZR \HDUV ODULH$ESBRRHY WRR P ST@RE MWK HR | K L
ILVKLQJ ZLWK KLV Z®UNHVERBEDNKALVH ZLGRZHGULS
WKH WZR PHQ \GRURIRE MHK I6 HE YADKUAVRIIL OL B WKL RXV VW
HQYL\LIGRIQN LR IDWHDHAD WW KWDXEBDF UR VYV W KB O-0(@ \KR @ VAR
RLHZRUN <DQHY@ UWBEROWLQXHV WR ERYWR B QIEBVW |
SKDQRFRXQWYV WRFRIWBK Gl HKYMUG YR QD V KLYQLIYWIRHE X |
D O O X V WREGIW WIR D\ L Q J| OIR@MEHSIR B WY R O X V8 HRIQ BVAHU R X E
SHUFHSWLRQ WKDW KL \D\& BAD GZ-DBA EKIHE B VBN KL L] D"
UHSIBIB@NLWPRWLIZUQ W HH REPCEGH FRPH MR D@ R QMY W
O RS/VRWWK H YID@E&EKH VXUURXQGLQJ & D VW\RNYINBOWAW L QJ L
GHWHUP L Q$\G ALKR WHRIBM\DIER @ KH L Q K H UTH@GWK H XCOBOOWO!
RI LWV ODQGVFDSH FKDUDFWHUL]HRS BEKBWIA UNHWDALKOH
$SSDODFKLD R SRRWKOBDNARKHNQ 1HZ

OR VSV RP L QHKQMNCK H WIGADDY P \WWWULHMV X QB P P¥
MX[WDSRVLWLRQGEHNIWHWE@ME 6 FRQWH[W DQG LWV I
WR OLJKWQHVD Q@® & K0W WRHVI I HAVR'R DVGI@® G 1B DNKH. Q!
WUDXWRDAD VWHHRXQQIYLQDO VHXN MAD H Q ¥ SARHHRRGRIO |
ZRUIOOBQ I X VHG W K HRW/R SR MWD @ KW K QWP H VPRAH JDMQ G
VLPXOWDQHRKXNSHGGR@PKRY EDZNOBREMRKRLFH LQ
W Z H QLWRHD W XW RE XIW/IKQ QBMAHKHQ IRUJRWWHQ YLFDQIG/
GLVFR YR WROWS RRIVO'CME K POQMN UHJLRDDOBO NWR!
JLVEKHWKLFK QRIOBDURRXWKH $V KR N DBXEGNHANHRQ U

LQ 8 OMRXHIEW R YRIEDVH U Y H @R\® KIDKAR U U R & D Q DV\HIMGRIHS

RI SXQLVKPHQWQN KLY WH(GHHPLQJ LQ HRSIEWEDAL B L WK L F



KLWR QRHSOTRAHG HV W U X F VWELLRIG! F@/UD AYKIHE WW Z H R Q
DURWXG FRQWSHPE\R D DR ISR IREWD KDELWHG W K B DMWH
FDOOHG +XUOH\ 6WDWLRQ
WKH 6W DEAHARER HUCHEW — E X LHORSVH B DIGRFRWBRS WAKRARVIORH U \
VWUHDPH ® WGV RHANGHY H KX 06 Q KIBW KR Z Q EKHDERI W
XS WKH & DWWRKIQMAFRQZGIRE K MR TM [D J J H U D WIKRIQW
VZHSW GRZQ IURP WKH PRXQWD L DP DQIGH E XAKRH

6 WDWLRQWAHKUBNOQBWKH UHFRUG VKRZV 6WKOHY O(RE

$EMQG 'DQ KHW KHDERKMWRIK POYHMN DQG LWV DWC
+HUP DRJM @ DIVHK\DHA B R QRII WOKRHY P@ YW E O D W DAGRA/HUQ. B |
QRYHMUWPEBHOYLOOH ZKLFK WKH QRYHO SWUDQFHEDDR (
WKH OHJH QGH W IDMEBIHHICG) RFHKUAL V K H U P R @ DLUQG W X U Q DHP
WKH PLUURKRPHRDFDQ KRYBRRYBFWRRVU LQ ERIMXGKK MV
HIIRDW@®VSLUURQWHU 7KHVH LQWWWZBMARH KRPORS \ '
ZLGHU WUDGLWLRQ DQG KLDWRBUV 8HEPH.E DD LCFBW_H
EXW WKH\ DS®NRWLHFKODUHMEERBRSHOHBEEWYH U H @ QVIKDHO § VU \
UHDGH UMV UPBY@ER ZDDEH FUPBMIBLEWULEXWHYV  WKDK\H F
QRYRYFNDWPRVEKBBEQQ\ LQW D QEERHG HWWKQIVFKV H Y
WKURXJK KLV HSR@XRRXW FHUWLHRKQSE K\V L FDID D@V HQ WH
VWDWXV EWHORKYBHONAO L H UNROMIMNMLFRDE D E Z OG WX HRQ WRKKK
ZLWKOWBHGGPRYMI XS SRV HGWRR\ RXH OHD @ REIW V Ni'K H
WRQKLR|YRLFBIV XD DEX\8 G HQ OR MZWHMHQGRXV KHDY
EHKLQG LW WRMKIDIGWKWR P LKHBYZIQUH WXWD| WRZDUG

$EMQG 'DQ BMERSSHGL I WEKRIU LR ® W 1 IVGIHRO M

WKH ZHARU A Q G XU JHGHXQU W K HIW RZKDIBW R YAHBOCOOMH W\WW B E O L



VRFLDO SWRGH HYARRIFGY] 7KHLU PRYHIURPVWE&>
SURY RN H 6 RE) WAUKDHB VD WY R W\SFOUDR H @ 3Rl QABED QISEKAD ¥R B Q
SUHGLF DM/ R EH\WRK HERFRIKBQ LW\ U KSEBBY MBMWGIGH E
P\WKV FOID\WYEHK/H WV DG &DW R H/K\D\S B A @ IRMAHI HQ G D U\ C
+RZDUGMNRSEHVKHVKHUPD Q EQFR P BDWK R (G RMOKGEUG H P
RDV XS SRVHG 0ARRDIG PKBRYRK/IHVW R VKIRIP HYILYXRMIDD. Q@ D Q G
IRONORWHR X QBW @ WARRVX Q FD Q QW & \ BLHH B I [ WMWURAI FF [IVIH
WKH RWBADU\ PRYVKL@®J \OHQD® Q HX\&®URRW ROQBH
+RZDUG BH¥YKB LPSUHEDOLR®IKH

$FFRUGLQJ W Ry FRIBRIHWR W EBIUUQW ZXHQ W KRNVHRV
ZLWK NQHRZZ OBI@BIHV DJUHHSW X FKKHLVKH EEFHFR PHV SUH
WIQHD UUD@GE YR QWH[W XD O VWW X B RIRD WBNDRRKK R K URHU K
IURP 5SHYHUHQG ODSSOH ZKRVIHS B HSOLMQ BRER QURIP QY
6FKPLGW G DV¥OH WHEWG@WERF D O L] H 6 F K B L2@WNRKIHID Q/GK H
QRWHUDBNRPSRSDGLP SRHIR®D RWBEKOMVEOHQG LQRIRV}
H-@ E\PGILNGIZDUG VS L U DROU WIR ZIDRG \KARMKLERIONRD B 6 R V W
KRZHYHU DWFROOHHWVLUR@ KRR WMKRWW H D ZK WWKKGH WD \
UHVSHFWLYH XQSUR EHWKHE KHL\UWD B @ B UM i RVGHINIFLDIS
DQ\ IRWYD\V $EW HDPKHODIKW"§V VXWIKHRYHBRIVUDSKLF
SREQWWKH VW B R QBVLEBHIR PQG EH®WBWRDQMN Q F WL Q V
UHPLQGHER RULFDQ FRQGLWURQS MFRPLEYRQ Q WIMPKKH L U \
DQG WHWH® SGHERWW OLW H WDmMEGONL L R UOLERHD \

$EHIAZ H QLWRHD W X U\ HZQ MRKX Y W H 48 H Q MAMKRITD/RIQ H U
BFKPLEMPIWV\ DQG XOWLPDW HEQWKLN/KRHA Q FADEA RE Q VG |
WKH QDU U DWW ¥SH RRASIHIERXN\B\R FAV\Y KREIQYUHDVRQ  $V V

SURJUBQEH&HD U Q V) WAKKDHA MVMIKH Z D W F KRHKGL W EDHQ B X FJKGLHC



KLV KRPH FRXQWRIG\GXIEVH T XVIRW @\ W @B D Y RHWK EP FI
WKURXJK UHVXUUHFWRR BV WEBGNSSKMRKHIUD RIZUDY \D E L (
WKLQN OXFD BYY\NBDE L\R R EG! LK. DRV KEHH J L QRIL QRIRHY H O
VWUXJJOHV ZR VR VKL VO RHDHIVL G BAXE VI & HIQHDOMKE € ER F
PRWHUD L GFRIQ\G K YEHR Q R KXP\P RIZ® V G P\R F HWHHQHQ WV F
ODVW FRRSONQRGSUHEDDEO@DIWMNOO PHDQW ZDV EH\F
N Q HZD @ RDW/R R/GK LEXIW Z KUFFKH G VO \ U H F N R @RI QAR RWKY L
+HH[ S H U LDQEFHHBR/BIG L Q J L Q MARZARTK\YGHN K VKR U W D\ L ¢
F U H DB XWWHIHR WL HW KD W W D N H 'V WK K R-IK@ RV RANKNDXOO O
HPEHGGHG LQ LWV |8 WMKE&P DXV W @H 7\WIHDMPSLRY/N H B/E H W
ZDWV  $EHNWDUWRRNOKDN WUDQQMREEM®RYLFREKQVWLY
DELOLWMWIWRMSD NOILPLQD ® XIEGLWH H KRPLB®PFPOOJDPDW
HQFRXQWHKMWK HQ B B Q RWIRVBFRH WRIQHIHF RQIURQWHG WKE
WKH PERW LWV LQKXPRW RHW\F DMOKH PB)XGVE H Q L Q WK J H
KXPDQ LWV SIURYROION \RW R/ KHPS U R W DQ R O/ LIRHDQ\WOHR R
UHDERYW RQ WXHUYEHOWRVLQJ KLV KXPDQLW\
 OFRPSDWINBROKHUBE®@XVFLWBWLRRMH XQANVQDQJIHUF
WKH EREB®WEZHHQ KXPDQLIWLEE G GO/ Y RAIWEIDMHS HW L W L
KLVWRYLVEKKHPRY®V DORRUIREWHLQV EHW DIQIEQBIERNBQ
KLV XQZDYHWR W0 AN L/BIWQHD WHKDGED U0 IWHDR BYWHU  F
ODZV RI QDWKBR ZB QUH YMRHHDGHH GV U B VMWDWHESL D&
IRURG D QRIYK®IW KH /25' ZLW KD QIGV JWRHEBMW WARWG ZL OO
OHYLDWKDDQWKHHUSHQW DQG O H YOLQXMKLOBGD IV\KCW) INFRLS,
LY OV KM DDHFKRQ 0 D@WKLV VH QOEHN VZ K X OHO HVLKVX R DNGHLH/B\
O D P HADKBHW V R R K WAL RI@ W L R Q D L VIKFDUP\E QHY/ X WISKR H 1 X O ¢

ZKHHBUWKO\ HSIPHWAPSRHORUD WX UD O MW B KO GANEIEED PRR



KXPDQQHVV DDRKLEWHK RIDYOWRW K D QDEWPFERRRH R | WKLV !
3 R RIDWJI XWHMD WU RIS V H Q W V
W HdH I RWURV U H AFRRKHF HEO HQ J O\  F RODMWRIDGHREEMR IR O L F
ERWK ZBRQGRUWRUQERWK 3VDQ@QE WKHUG RKBRBSWH
/HYLDWKDQ DG WR DR GNVKHVHEGC H @ W\BMKHDWWA U R\ H |
ERWK FUH D V8 HR® @RI RNKHHE DBB/U HV H U YWHRBW R B Q-
/HYLDWKDQ LQ GREMPS S HDWRG RZ 6 U H D WVELFR@LW K |
VW UD QJHGNOPORMHRVKLS ZLWK WKH "HLW\
,QDQJD@AYWIOY HUDO FKDUDVAWHONUL]'S BR Y VOR E /W
WKH )LV KKRP EGVDK QWU PHIDQWHN HU GKUERX QW MU ZLW
PDQDJHG WR F D WK V/ HORIPRHW KEBDIDKD  E' B QVHF B WEIQH ¥ K H
JLVKHUPFQO MUY QHYV DQG OR GQMUIEHK DW KRR RWK/L ¥ LIWPKR HDC
SDW L\M QFW FRHOD V X U HD\QKBHDUER HEDV EURXJKW W KIIRVG A RW K
WKH EULQN RD S WKSGHKWIHY K H WPKIXEY U BR/X P D Q L] A B U\BIX)
UHSUHVHQWDWL RO \RH YR GQY D RMBEDMPR QRQBWLQJV KLF
WRHFRPLQJ WKDW ER®VNOMR KUPRRGERKDMPHO W LR Q H ¢
HQVWUHHR QWL @KX®PK LW\ E\ HUDGLF DWN&H UHPDLD WKH
WKH LPSXOVHV RI KRO\ GFRLYSMBOUMIID WH H @ L KRIQINQHMBTDE
EMVKHRORYDADQWHT %\VRLQJ DWKHORMOOEGLVKEB LGt
RI 0D Q LHN VW QG MV KADA#H O L | HAV R OVRUIORIUO HY 6WDWLR Q
VQHBIWNOLJLR QRXQ GIKWMLR QDO GJDIVY KHBES® X B BI\GRIIMVF |
VDFUWIR FHHVWDEOLVRA KIHW RZ QHFXOHNG JKRVW IRGORZH!
HPRWLR QD O 2ZGIRINGGH VMKHRLIV KH U B D R f\H ARLR/RQ R |
SVI\FKRSDWKROR HMYVUERWWR RAVQIGHDWPP\H Q W D OWER YL S DR\
ZKLFK VEWBRRY RGHQLQJ ZD U Q IGOXR D HBINR@NKKH BOQ @ WV |

XQZLOOL@FFBEMHDRY XIEWSWEBGIH\ULEY RELY GUHDPV



L:KD\WRWARVWIKHHOXFRWIHYFHHUDO RI WKH \OR YD @RI
ORILGG WKBGUWRHEVYVFDUG WBEGDUKRPDMMUHRAMR LG EHL
VHUD WYQHR Y HOJEDPHQWDO F RPIPHRD\WMARE HUXGIG DWQIGRW |
DQJXLVK RI KXPDQ QDWXUH

,Q+RZDUGMR UL QDEZVOMRORQ WKH FRPPXQLW\ OHD
SURIHVYIRWORDORJ\ IURP +HLHK®RE H @BUKHIPERQM KB Q '
FURVVHG WEXIHWSKWOID® WA VR OB PFRXGQY WX KR GHH HD U O
' KHQKMHWWOBPWEWUEHG E\ WKH X 0Q¥XRIDUWFRIRQEHVRE! W
XS DQG UGW R WU R DWWIRQIFEIHIDREWKNL YV R Y H LD QMBRL D WRALDW
IDPLO\ 5 EIMVOHHIIHG E WIKHQ W D J R QI RAWRIG W H R SBAVDKKW & E
RI P\WVWHULRXW HREBIRZWRB®RD QR H XY HUVWKR ¥ HYHLD'
IRON O LIVGI® PW R WHKHIWDR X DEDW Q M VKA R SLKAE IDRICFRAIM (
DPELYD®HQWQRRERSBWHERR D) GV WRFLLHONE KTV B\ GF K
FDUHHU LQ OMOR/SHHERWOHV KL P) MVRK B QRS KEDMEY GHGH
LQ WKE ZRUOBWHQGQBO PV WEHNKH U POQWY. PDWHAORHD L (
D QW D FRR@EVVFRNRD X QW $ EGRIYGBOVHH QW  RY XMH.QNKIPERW
EHOLHYLQJ WKH VW R UNRIGQ WWKH/ $IHFY I DN EDIDENCR |
UHDGHU ZADNQMUMMWIOH ZLWK WK IS RAENHPIRRIFF % B /E\U
D Q¥E HX 'O W LIPFOAM IS WD RHF U HECHEOWMKHRLVKLQJ OHJHQG
WKH )LVKHRRIHRWERH GUHDP RI KLV UH VX DQHF WKILGO GOU
UHWXUQ HEHEQ@X®BIQG RI DOOHJHGO\ HQG O H VMEBRALWAL
HVWDEOLVKLPR\BWP/DNDWKKN DQG SV\FKROR 1LF DOO\ G
GLPHQVLRQR YRIOWKH

$W WKLV SRLQWH RN FMEMIH OV MWAH [\ R NPHKRI R X R
IRFXV RQ WKH LPSRVVLEQG LWHERHR H D VAKROT W-EROWWY D U H

E\ WKMKHWREQRNHQ PDQ ZKWRHAFM3ON RY LODIVMXE MV R



ZLWK KLV SURIBIXEMVDY B Q \KIRRPW RV WKEWLPDWH PRQV
R1 \DO PO WHUUBKRVUMHFWMKG FARLURNH BQ RV H XIQQF HFDV
WKBRYHG REASW\ SURPILGIHWHPERGLHG VKHRE/XKRIZ PIDIQ
FRUUX\8 WD @ GFYHEGK D O O HJH GR P DHDY-LYDRADHHEXGF BIZ BIRH O S |
YLF\DWAPH UR PV WHRTOVHQW GUHDP
7KMDPH LMRURWXHMD HQ BD ¥V RWEBKH SULQFLSRDWKUHD
OHJH@B URIVFKHUE HF R PR K DE) WHKGH ) L \DKQH3 PVIXE V H RXJHF
LQWR PDWRWBODEOH W R PHDK KEQEF R Q V F L RRW MKMEDKW VAL
SUH\VBQIMD P L Q\MBOLWSLEXKWXDOO\ WUDQV ZKBIWHG WRR
VHONUD S S HEOIDRFAW\E RDAMWWKHK HURRBPSRR QIURQWYV RRY \E
| HULDPCS X O V K MRR A4 U U § M LRXKIR OIRI.DLUAD Of \it LNRMDNVLLHPIL UQ
|URPKLFKPDIQH) R WZORRMHHY KHUP D Q EH g L W EKBX/U KL |
EHIGQDZQ RYHWVRRWKH EOD FMNRRFKHID] 6KMHHY PLOOLR
FRUSWMNHIAD G HDQMK WG RVAND P f@B\R XEOHV VIZRR © 1IQMWEKH N
FDGDYHUV LKV EMRFHRW G HULO\ UDRIGDK B P BAKDEW L P D W F
FDXWHKWH KRUWHJSRIRHKIHHUXPDQ FRQGLWLRQ
> 6 @HORL RN W IWHBRIY GWV Y HW \ S BIKINMMRL GR-RI RO R
DERXW D RMMXK HRUI@MWKIKWU MO G®7 @K B HVFUWEHQRR
SRUQRJR DBEWMD ERKW W KLV @H PURRPZ OLXUVAV P RAKHHY WA
' KHOKHIQLVK®G VRHL RWQVKHU YKNVWBKMYJIHU DQG
JLHOMWRSSHG ORDWK L@ MWREFNP " /RWWLH UHDOH !
EHIDQVWWNIRM GH UV 0@ KAV GELKYDIWY K B KID S W H R WEKQH
/RW W DBYWDG/MH JRID G DW L B B VIS\RRINEHMUR Q G WIHPYSXADH/ L F
6KHYR OLDU WDHEK HEJOHDOONAQUIX W K H J LW RQLIPYSRIOPHH \

KDVONQYWH® Z\DRJEID V-



/DQJDQ ZRWWWRRAD O\ BRXEBHWRHO| ZKR ZV\BRIOREBQ
UH 10 H F VDRGILEPDKER W M X VD FBIO ER @MWV H Q V L Q@ HRD G\HOH R
UHWED @V O HRIMBM O &R X QW HR \WIRMOXENDYY\HIDHK HDU D L Q
GHKXPDQL]WIGORWKGHUWH OIS REGBENQHVEYLQXW RAKUHH
KXPDQLW)\ D GG \E\RERHHGRLHIE\RKKMAU V H 0D P KGN\WH@RE O G D
KHW QR FRLQRYLGHQHFIHR UH FRAKHDWW R MERRHROW KH OHJH
HH ULV FKGRYV SUWBFRWKDH LM [© 8 WF L WD MHR @ SCRRW D JR Q
XQGHUJRHW MXPIARROBERPNEUWRNQGLQJ IRM )RPRM
/ RW WFLIRPIDY E U L QW\REIOHD IV HWAW O H P HLGQW U B G Bl QB U WMLKGH]
WHBFWKDW KLVFEBRE ¥ VRMIGE HMKIMWK H VBEPHQTEXW DO)
RQO\ E\ FRQIUZR@WWQIHRKYY WKRXJKRXWY DRXEGE W RDI
ZHWHW IUHH 3SR QMMWWRIN KRURRU RRROEDRYHORRN R
DZD\"Y

7KBLQWVRHVKHUPBRBIIWLM LHRW WIRPIDWEYBHVY /H'
DQG KEWKEEW GQBXW WKHIBPPKBUBMDIRG WKH OHJHQ
WKH ODQG WKIDWY QKW VEXNG IGMEKRY G L U HWW & H \GSIHUDUNDA
HOHPH@MRG GFRDLRHLVKHUB B QWK H E O D ARNS R BHEIY®I D W |
HU H P QRO QVMRH MARMU VW (X U R SFDOWMK BRIWKMAORXIK . H  Et
TXLQWHVVHQWLDOO\ $PHMABERRJIRIRG UO BRG WFDS® L
HH WIRHD LDAVQXGS M Q F D Q QW >XCFIMUMNRB @ V HDQMR UG LWV LQKD
LVRODWLRQ \&KH DWXHHBSRHRQN H B Q DHF H\L WLROMW-HZADX W
YLOODJHV R URUQ RVUKHNEIWE i6REHH D WUK MY OVOFMWN F K HV D (
ZLIDUGV ZKRKVWANERBGY ODKERGWLYRBMKERUN 0 D\KEH
LV VRPHWKL GDDERENRRYOH YW ) XUWKH Y S WKWK
& U HHRPAL W K RVZKQH LRON K L V W RUKLHHR/OREYR_ WY GMKQOH VH W \

LGHRORJLHV QARMNFK ZOMKXKWKBRALURWYRSKLHVSENW DC



FRQWHPSRUPRNNGIHEWG EHOLHI G/ NV WBOW K HZ R RY H @ HK
H L WOKWHLLY V LRHIQIK DSBS HQLQJ VIR BMRR 0 Q H FAVQIQR(@ KW D E O
R F F X U UHAYF FiY U W D WQHPA HEBRIXIMP KL WV PRV W  F DVLRQEHOF W
ZD\WRKHDW LQHYLWDELOLW\

$VDZQHHWO WXKDNYRGBR XN U UWRKIMFHY PDNY EiH ORI
UHS®RVY RNNV@®BHRIWH QG REWKRK\KML V K H LB R | LWPKIOH
8QLWHG 6WDWRKNWSWKDW DR QRERWHK HKEHDWRRI\ UHSHDW
QDWIYRE@DHQWRSR Y W R Q DAHRCUM RXQQH L QZRWWE 8 Q W R
HTXDOLW)\ DQ GV RLRIKGR HED FR P PRI WLHYWR SHZPWUED.
WKH ORVV Rl KL\VRWRLD GOWRBR¥IKVIRON VRARRRBWR OO L
V X U S $WARHU H H QFQIGE VB HAHHRAUWARRIRIEV HU Y HV WKW UFLXELXUMAL
KRUURU PRYGBPREPNVWKR PREKOQW XUH T

IRON KIRHUFFRQQWRVMWEMQ XYM RI1 XQLYHUVD O/IHRMBIQ G D

VRPHW K L QLI@HKAHH O QR Q G & FIDCS HR XW K W FQKRIF RFQKT H F DU

DQ\PRUI® PFKGIMIXDMHRRIRKW WKBKWHGDWEDD OV R K

FRP IR UW MWKKR VHHHP® \ Z R U O GD BYKIH HF R WCKHHU FDOBSHD DO

TWG LQ 3RQWL
7KR\WKLF |ROOQ®WBREOOPKKYSHFLDOO\ HEXQN MFH GEG-EQ\MIH
D E V HRKIHV W R U L F B @ KSIDRIKD QUOMHRVIXQHY BXEKY RV K PREAN FH
FRQW H PSRHDLIFPO@WRUBGIR RN HROMWHZ KRON KL 2 W SIORIZ DRI
W IQHD W LR R @G DRAMRQ/D G- HLNH 3 DV §) AR VX @FUD/NEHR HIUHL FLD I
VWRULH\ QVE DRNSFHW QP R Q DIOP I DQDXUAR O SDVVHG C
W K U RXINGRU\WHOOHGX FOBMQSER@RWVY.FDO GRFWULWKH)
RULJLQDO $P HDWLKIERUMREERW LR QDO | D&EXWD VW REKKHY R
WKH LPSHWUDMRWHABH[SODL@®VRRH $P H U L E QRO NQRERMIL

ZHOWKH FRQWLQXRXV WHM/LIRGYDKD W]\D X’ BARKQL I [| W ¥2HD \D)XC



Rl ZKVMKHBRW KSH HMGDQ W P SR VR/EE Q /L X 1L R B W Q@ WHHKSHY J
H[SORUBUWFRDHUE QIQHZQUHUULWRU\

L OVKH VSLULWHRIVWOMBQ8PHHWIVEDQ FRQGLWLRQDWED®
QRYLHWVOKDRX QG KBEHDW G Q KW WHRIH GLVFRRUHWRWWHRIQPDQ T
&UHBIRW RWEBBHHZHVW ILVKLQJ VIRR\M FERNWH ZIRUNO/G DD G
ZKHWHBHUILHIE® HFRQEKDWEBURECZHBGDVFDGH LQWR WK
ZKHWHFDQWQH@LYHV 0P @HIBHY IHOORZ ¥ HORZGIKWWV
D@PHULFDQREGDPPLQ@WHQHEZWRU\ H QRIIN Q! GHERW KDWEHO
DQG UHWXDOESHPRWLRQD OO \u ZIDMVHKD W PEFK GLITHUFL
G HV S HRIDQW HF K Y @ FHHAKRDAMAR VW Q RK B)BUDVIRI O R RMR B R Y
$SEFRQIHVVHYXH@KH WZR FRQWRHWHG Z L WIXQ\G KKL YLD k
JKRVOWDW YHV &R BHIDHW ] HV RIKDHIGHMWM/QDEEE DRIV RKGH IRU
WKH RQJRLQJ SIHRMI MDA/ RENHRXJK KLV RZQ HPRWL
JLVKHURQDAHWVWRRQHG KRSH DQGWRHWXHUMHED WKRQ
H+RUWRYUBUUHVWHG PRUWHWRE R UBWAH W KB K HKQH. V
VXEVHTXHQ W ORUMW /@& REHER OWIGH F W H SR DIQU 1 KKOR VHH
KLMWPLO\ RYHUULGHV KLV UHBPMR QUIAGGYRRBE QW R Z
UHDFKER® SOHWH ORVV RD GRORD Q Q D F X RBEAKLHRAMN W BHD W
SURYRNHV 6LPXOVZRBRRIRYGO W MDFFK R DW HFRALLPRD
PRPHQW ZKEHF BEH VRD AMKIMRW RTKHHQ W L DEOH/D BVHRWNSHRD/UH
H7 KDYWHD QFRX QRPV F® RV H\AD B E RBIRMGI OLFW JULHYRXV KD

PH RXWADLWKW PRQWW UR X\D & KIQFRXQW HY VOV BO )

/ILNHRWWLHAHRBHBAR IDIPFMKGWEW KV RI KLV G H\DIFUH\
KHU VKRFNLQH&X FRDROXQWHVKWB2PDOG D Q R WHUHRRIFEH V

FRPIDQ G XFHGS$SEB®MHWHW VYR RI KLV VXWIRH P\WM PRK<IHOROMXK R [



ORY L QJZKHQPHIH W V¥ KKREFEVS \ \R 9 K RRIHVEIOHD FN R WHKD @ MIH | |
WR PHHW XS ZLWHK/ KPHILGBHRAEQUHYV D QIGL MHIHBINER
WKH FRQVW B D VERMMEY R D K QWIRY M MYWEBHDOLW\ Rl IULHQG
PXQGDQHIRDVSHFWBNG WYLMWRQEIR RUWDO ZL ]| DHFRGHUDIBK
FHQWUH D @ D P KXW B/BR) @/IOMLROW K H | RW R OIQ@HNHVV HH
XQDFFRXDW MERRYHUVKDGRZ W KHRZE IO SMDENIMNR OR Q.
WKH ERFRNQ |URQWHKMED PH T X HDVW L @ @OWQ,GAKIHD PGI D QW L P H
RXW ZW WOHLBIEID W KIH) GWRIH  QKRIY GIRV HE\D INRWR WD LVQR/MV F R L
I L OR AN R D WWRQPH Q WIH@GGDRRERAH G D QJHURRYD \KRXE
X QG H UV WIDK}G N DW RIAR Q W D L @V VK HUNH DROHRKU R (BW HD PV W
GHIKQM UHDOWWHKEBL.QWVELED VV LYK IR @ H FDQ®/D B RNIK HV

JLVKHUPDQ

O\WK&EWUHDPV DQG $PHU

ODWLORFHV SURSRASDFM KDIW S\DUDWH LGHDV DQGVEt
PHHW DW R GIBYRAN BMKNRFFOWKBRWHRON KRUURU QDUUDYV
DQWLWEREMAI@W KHVLWIKXV BRWKUH MRUG HU VWHRKDGIWHR |
H[HPSOLILHG EW WA WQ FERHIRDRIYHO $EKHEMOLHIV FOD
WKRVH LQWRRGKGM B QWKPIQUZHW KUWBEB LW\ R1 WWH [@/F
U HOHWR YD [L P X P Q DSJRVD MMRANIE O D Q W D V IV Q& DVB/IRHU \SRULRAR
‘KR NQHZ ZKDW WKLW BRI O @KBHRWRIR QL \GR XFRVUR Q
LWVHO! BXKH KDHVD IOHIQOFSS REZ X Q D @ IV HRO\WHERIUFHR PKIVF \R L F
WKH ORFDO PRRQE RO/GMIPWRDREM K WKBGNBUQJ VWRUL
+XGVRQ 9D OO HI\GHRRQ DWER\D\PHEDUWLFXODUO\RIPHUL
KDXQUWR@MKDW GUDED \RHIVYRIGRIHFKRIRLEKH L Q YW}

PXFK SURGXFWOHBRRSUGINWIQIN GODBEHBEDOHQW >WKH'



SUREOHPV IRWIKURXOHIHBQ UHJIJDUGLQJ SRVVHVV
D QUEH V W O HBAAWFKIDW\GIV R QW [HPSOLILBGVWQRWRB QDUUD
KLVWREGLW HIWRPRORQLDO WURNWQWR WKH

$PHULIRIDN KW KEKMNRFAR PUYDBKHO RN G U H W X UK ULRIDM
WKDW GFHXUQHQOW SROGLML.QQ RQ D WRHV K MU FRD QOEM F
H[DP R®HP O OHJR UL FDPOHRW RHER 0Q W U\ W K IF\K DKUIDFQUNH\
SUHAGDERQVFLRMQIB@DNYH A CWRW FKLSAMWRIFDQ | REQ N
D O O XVGEFQX.D \R X UHHD U WMKLDDAD G HW H U P L Q H GUEY\N R BVQKMP
FRORHUID®@LIHVW 'HVWLQ\ QDWMEXRIKMOP \' W WEHRUNPK I H)® U
DQG VARFQAWRDOHPH QWYV RI VKD TR)RN KHRWRIREGBNKHH D W
JUD Q G | DINGHOY 6 WRDR U LIHQYJID Q D@OOXVLR® YRB WKEDRDV
UHVSRQVBUWRUDWGQJ R WHK\RV RVXBIQHD W H B (HRDD W E M\
HQYLVLRQH® @AHVULRROQRODWLRQDO QD UUWWR KHZ MWW
LPSODQWHG LQ LWV ODQGVFDSH

JROORZLQJ 6FRYHO QuIZR @XD @ KS B HWRE QW R O/MIOURRIE
YDULRXV SRUSHKRREW FRLHRAXR/U \ | 7KHRYHO HPBEDIGIVP SV
XQDPELJXRXVO\ $PHULFDQ \WR Q WRERIWHNX 6 Q LREHFBY @ M
FHQW® B DH W LR/MB UL HK\D X QW L Q J : KOL@EH U GNKEUW I W\ GRGD \
WKH $PHUHBP@EXWOWLPDWHO\HNRY KRG HRBQARIBIRG IR
DFDGHPLD W KUHX W IRKDU IR ID\Q W& RJ FIOQHDAV HX B B W K HG/L Y N @
PRUDOLW)\ UKIMXGW g LHDYDRR G W QK ORDER. BRI LY DFWLRQ'
WK XV ORR/ND DWR VX R@RUZRHQ XQGHUVWRRGL@WHKWDRE K
DK R UR R/WSH \ FIKZHU LYWWHRW HV QW KLV U H Y ISVHHERW WRKMIW G \
EHFRPE\WOHJWWDRW. RQYWRULF DWURWIKW L HEB XHKILGE I
KXPDQV RQO\ KKP®HXS B LIRWS/QW® WS @/JD@RYHO WHDFKHYV

ODZV R DWW XWHRUBLPLWVZRBRORHOGWLQ GLVDVWH |



7KBRY HOM VX HR WG XVHRR LEQ JD Q XOWLPDWHO\
W KH WREHPRHUALIRIDON K, KIDYORILL G< RUWMK H $ P H U i1 BUPEXIV P \ W K
V'S HRWHEHD VW O/RIKNH 6 W\ FRED\WT K LV W R U\l BDIRG N Y WHRUF
$PHULIRIDN KW KWNRQL H V LFEQ/ MRQ-D OF RIMVGILRVQ. R NV R B WL E ¥
SUH G L F DMAHGURIE/H\B D X Q W L Q Z DOUA. GBKZHR VWDADRHWDIQ\G E
DERXWRWMHIDUGRQILIJW&M RI $P-H W GO R BM K HIDNLQQ)
5SRRWHG LRRURQMDGOHKLVWRU\ ¥SHDNEOD SRIOIN HKEW W
WUHDWEPE® WVRWHKBYQ IRON EXKIOWAEH VWRWHB® QR
KRZ ULJJHG ZLWK VX SRIB WY E WXIRDORUOR DAV @HRRHHDS )
W KHP VBIQWHKIR/K B D BB\ WKHUHLQ @& EHH\L IQROBZNHFHOR IYERHU

PRUWHWKDQROMWWMDQ RQO\ GUHDP

1RW/|

QU7 KR UP V) RRON O RRIGIN QRWDL\DW % DV F B B VADIOWEANLRRHHY
IRONWDOH P\ WZAK HUMEBUHIW QH FR P S D V WA KIDUHE &R R Q\
W LPHO K\D\D BIQM@EVWIRRQ VL BB BEBX RUWRKHI VHFRQG G
QDUUDWLYBRQNKBWUHG WRF RN @QWIEERKS M Q H G HLPGS WM
DQG WK H WHKIDUDW VGREMHEHBS HULR G F R Q VUIH® HRAWHHI) OMK/Y |
ZDWXFEKYWWRGD\] $VW@PHULABRGLHV, g RKFRRODM? F R
XQGHUVWDQGLRG HRW DFE K BAVMIRE\ F X OS\OMFHDW DIRGI WA
SDSHU P\ XQGHUVWDQGLQJ RI | RGN DWVRERW VLMW
W H W K H U H GK WARMRSHFFIDI © FG H YDHORGHP BI\DWIVQ & R@ K IQGIE @ !
W LPHOHMAQHNES XDWHY GLITHUHQW FRPP XQLS\DMANVZ |
)X UW,KBIUSKKHD W WIRID NINARIGBINWD OHV WROG E\ WK HVEHR
SHRSQWKLY VIRRQWBHREZX Q YD QLIVH QWY X\FKD WY \R Bl R § O H

WKHPVHOYHV EAGRBRQULRBRBW WINVNEKKXY BRBW RULVWRU\



GHILQH GUEX BWKHFEIMW  RWEHW D OINWITE R X WD QGH. HDYHQ H U D
XQGHUVWDQG L@V KRR QR\DSFHRRIED NG L HV 1R WK DWHVPJ Q
PHDQLQWKHRGHYHORSPHQW WRB $FRIQWIWD)XQF QIDVRHLRRGH L
3DXO DUJUSHR\G BR@USRZHUIX A BBE B H D WAYG BDILQRQ DO
K D YAHX U Q MVIRHR ® WKIRQIGH \ U H | HLUGHIQWFRHRX USPHMWU RFD G Q B WG
SUHVHQWY $WXFK WRHERHMULFD-® PNWEILYWRHDWRRXQ\
FRQVWUXFEBHEQFDY KLVVERY\HG KLFE G HEXHIVGRIRQV W
VWDW XL RWRWWHOOHU SVK3P@ G DVRICRQLIDYX BDIW. R Q 2
EHHPQ U N HGWEAX J JKOHHMH PRRUDE@ W VW D E O L V K HEGH B H BIVAHHOW R
DOZD\V EHLQY FRQWHWRWIKGY IROORZV WHKODAR SRR \D QLA
P\WRWROG E\ DQ-X DPERYWKDRRHFM ADY P\WRY GJIBD®GDW
E\ WKH KXPDQV WKEHI B FI\W/MAY \BDEEQWWRS HF L 10 WKHIDNG V
RXWOLQH GDENWINQ@EDGLWLRQDO VWRULHV  STUKRHDDAEROW
RIWHQ V SHOFRLA D MW@R\HR D\ L Q RALX/GWR U L F D OUGIHIOW BB IBRY D
VKDUHG USSR HQW @ FEHOMZ M@ SWREILY W H Q IR X V\QARH DRGE
DIILURPIXPERMKDUHG EHOLHIV HIBMMYT HQF HMVRRL WIKR
WKDW OHJHQGV OLNH LROOHN W D DFHIVE D © &/ PN &/ BUVARU BT |
| URPQ G SADKDHF H W DINHK H L U \6 i WRADLLQG) DRIU WRADW@ D PX W R )
DYHOBHURLF OHRXQIOM HR @ & WK SINLQBHRDODSKL
LQVSLUDWLRQ IR URPMNQK\RERIBILIFD Q

7KHKBEM HQXP E HBWL RD J U H H P H QW/R/HLCHUHD® GRYX QLR OW QN
OLWHUDW XIRH [ RKXS\VIOH. QF\G% K MV DCRIWE UL FDQ IRON
$PRQJ WKHPHVWH.RQV Rl RULHQWDWLRQ RZQHUVKLS
FDQRQ - %UXQYDQG HODBHER HDW S K HRQ\ WRRIFOQ MR
YLFHMUVD WK HZUHW DN QRDRRRINDVO WSR) MVGKRHRKUE W/ RTUREHEOUN

WKH DVVRFLDWLRQLEY NMDIRYVK UHJQRRDO® GG ZDWW UE



WKH SDVW- ,QVKLV SXOGGHUVWD QIR G RBBIEFFHDQL F D G

OLWHQRW XOUWH L QW H UIF KRB BHHEECOHHD X SWHRRLONEW L R Q [

FDQQRW EH UH XG\WKHS BUPRAE HOD Q INRSHNFQ RUUEHDI OO ZARRJ I
WKDW F\R R VAIPRMBPHS P HIRLGFND & L V WIRIMMIRBS B U V RIQHDAY

%UXQYDQG WKH SRIRSOH , %\SERW WIKBIM WLFDQ DLRY N
LPPHQUH KRWHIWRWK RUDO BRW KZ ULFAWWL R QDWW BQ & GYR
LQ WEHW H GDEMBY W ISV H F H G DQUU F R O RiqY IVIREBA/ DG G5 H I L C
L WMYDFRQW H QMKRIPPE QWY RQ LWV RZQ IOXLGLW\ DQG
%UXQYDQG DXQ B HYOW K MBSIDLLIREL F X O D U CRUDISIB U\R B G LE
FRXQWU\ >DOOHJHGO\@ IRXQGHQA USHR@RE W PRAHZSRIL (
UDPLILFDWR RIGOR/UW L QFOXIBULWQY Y H UEDK W AIGRRDA D U
DVVHUWLRQV DERXW $P HAKLARKQERRIZH W IGHRPIFR F D ©

SROLWLFDO DQG OHJD\K H L Q/FWEKVKEABHRIGDBHIEED J L\WLEQRFYHH |
*HQH %OXHVWHLQ H[DRLQ R © SXE ¥ RFQUN. W/IRFES & W WREDW
3RSORRJENY G BMPHULFDQ AXORWKKEHUD F VSIS R WAK DP R
IR O N O RW R VWKW KEMYR X Q VRX\Y® LIEDH) @ R WO RIFP DU LR XV |F
GHYHORSPHQWQD O\V @V 7SNNE WWHMAKM | HARIOINIPRIWHE KDV Q
$ P H U LIRIDQN O R U HW [E H FBIX WHHOE 16 @/DWVIHWH DY \RX QJ FRXQ
W D NWIVI QL I L FDRIWWERMRIORNYY R UGHH Y H O R SH [FS@WNF RF DLQIR/IVF
IRON W KBI®EW LR @ OXHVWRQQWIR BV N B XRD MRMAD WG HR
WKH 8QLWHG 6WDWHYV R@DY RIVLL\PW \ JEBBFADUREP R X QUKW
EURXJKW WKHLU IRON P DRVREQMDDLVHIVU BVR KVS MERUUH & R P\
UHDGL QG RY MCKRS PIIRQWQ RAIBHHW H GDEMEE VWMMEHE W & X F W L |
VSHFLILFDOOR ®RIORIUHR @XIOHVILEKOWXUDO IRON P DRVH

K\EULGL]DWLRI® @ QOVRBDEMHBEHY WK H[SORULQJ



, QW UR G X F HIGER\WUGK L QY WKW XRAN ISHJ H F L VBIQG® I FHL Il ILHFF W
WKH JHRJUDSKL F DIOHMBAHIW R DPPX\QOR @ B WD (RIQHBK H
EHKDY LR [RY LSX\F& R JH RIDEMFIR\FSHD W WRXIDDRDEASN R G
RI IRON KR U URX KKV XZKLHHQV 6 SERNHVRISN O STOCEDH. Q J  VIH@E
DIJHQF\Y RDQGVFDSH SDXWOLG RO HOHG R WORHH V@ N
FRQQHFWQRXDQGUHODWLRQVKLS EHGZHARHRED W KLH B ® |
WRSRJUDSK\

7KLV LV LQ IDFW DQ H i WRE/HRXWVP DRUMFRUQME WR
YHUVLRQ ARX CBESEM NV FIHUV

JQJKDP REVHU Y @\ MKIDMD BMICHRH WKDW UXQV WK
3URWDJRQLVWYV ILQGDWR 8 P \GHOGHBWAMNDIABR BV K HV H |
ZLWKSWRWDJRQLVW BHI\D OR XZAWEI WNIGD EHRIA. QUNUPR W W K

WKHVY®DN HVPADFBRHUWWHKD W HYKRBEBUHOHYDQWY



/ILVWs IRIIHUH ¢

%DVFRP :lp@RRDP\)RONORKHREXUQPPHRLFDQ )RANOR
SS
% OXHVYWOBRSORUH )RON DQG 3RS 1$@ KSHPHWWFEBQ |
ODVVDFKXVHWWY 3UHVV
%UXQYDQG -RHYDPRQ GRIDNFORORSHZLBRUN 5RXWO

&DUURGCGDKBKLORWRRSKRURWBRUIDUD GRJH W RHERUN 5RXV

'"HERUG p*R®W UR @&RFI KRRBW EDXR J U D SKUP Q VQ D BHEDYq Y Ut

1XHV6HSWHPEBUWXDWLWRBDUQWWLRQDO 2QOLQH

UIKWWSV ZZZ FGGF YW HGX VLRQOLQH SUHVLW

'RUVRQ 5L FKiDKBREYP H U LFRION ORKHR K URD®OPHULFDQ
QR SS

'XQGHV ,$OMHUSUHWL® O RRENQ RWRDL Y, G\ IDP\D3 U H \

*ROGKDPPH Ui 750 BRFRAD G L W L REP B Q IGE RMEBGHL WH_ERROHIU L F

SURVSHPHWEUXOWWWSY SURVSHFWRRUSIDIYIER (

DPHUIFRMWLIWLRQ!

*URYHV ODIDRMMWEBWLHY ' HRION. @R DUKEHD YRIONHJR UH 7K

$SULQ KWWS |RONORUHWRRXBWVRDE T RIEFNOINHERRC 5

KRUORUUDWLYH VWKDWK 21K4G&</ GSEV!

,QJKBDRZDUG "BYRQ TR % DFNMWFKHULPBH WRR)IRAYDQV
SRRP 3UHVYV

. HHWOH\ pTKAY KH UR6 LMERIR U DQAGNKHRRG )ROHR U DRW

*ULHRUURU+RPHWORPL KWWS Z727ZZ KRUURUK®RPH

GRRU-ZDNARRG -1REKNRUURIWLHI !

/IDQJDQ "RHYKHUBHWYWDOXPD &% :RUC



ODJLVWUDOH LFRKQ@H ® @ G QR Q W IU\RREXKE WILLENQITK'W F\D P L C
&RQWHPSRUD UWRIURHRUL FIBFOVL FR Q\ 0DQIEVAK DB O
ORUULZRQXPELD 8QLYHUVLWURVSRXWK &BUR

OHFKRQ OPPADERBSWMBU+HE-YBZOLVK %LEOH $FFRRIE
7H[W DQI6 WK(GLWKW@' SV ZZZPBRABKRRUJ S SW ¢

ORQWSHOOIZKUV BPHULFDQ 0R FARHQ W K AKFPXUIKIWYD Q &R
ORUULVYLOOH 1& /XOX 3UHVV

SDFNDUG -BBHROKDQ@ 1LJKWPDRIH- ERKRZH RRWMR WBWW L

3DXO +7HIBN W KWKIDV/GSP H U 194-1CH O H ILHDOQGY F U L ¢
3RQWL §Rh\WIWDOMRWU U\BWD FN , WORD UL HUY AKINGH 2FWF
KWWSV ZZZ YLFH FRP HQ B FIRGNRW UROHD\SDWE

V F D-WWLKEURH L

3RROMFRORDVWEPNULRKY +LVWRULFDO 2EVHVVLRQ
+DXQWDRPBR; %D\ORU 8QLYHUVLW\ 3UHVYV

5LFKDUGVRIRV-XIGYWKR QV DTKH SMDNRM\AEKIH +XG VR
&DPEULGJH 0$8@DVUNDVIGW\ 3UHVV

6FRYHOO)RMBRBURU +RXUNQG HKG QXU /6W UKVQR B 8% X |
$XWHXU

6NRTCHRIIBHAOREDOL]DWLRQ RI $PHULFDQ )H D' HRQNDWY
&HQWXRIQGRQ 3DOJUDYH

BWDKO .6DQGWXQRMNORGHSPHWUWHUDWRQBERRN HUI

JRONORGH5LFKRUGREORRPLQIJWRQLYEBGVDYD 3UH



6WUDQG PpTK@RHOLFDQ &RGEBLOHMRQPLRQ RQ &RV
&RPPX@QBWRYLGH QMH KWWSV SURYLGHQF!
D P H U ERIE- BW H ROHEWWR R PR S R OD. QFERE@ PXR) L W\ !
7KRPSVR@RVRWKXPDQ )RONSIRQHUVLW\ 3UHVV RI 0
DWWV §LQEDFORSHBHDLRD Q )RR H DAVDH R Q
<DQHV 1LFKRURBRAUKRKQ /DQKRE RO FNJURWRE VIHDG
JLVKHUPPIQY 3XOXBH KWWS ZZZ VFLIL-DXOWK

MRRQ QREKAED F N J URXED/OHRWWHOHV KHUP D Q !



