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Bridging Theory  
and Practice  
in Higher Art Education —
Didactic Considerations 
and a Course Example 
From 2022 to 2024, I taught postcolonial theory and decolonial 
positions to students of all art and design disciplines and at all levels 
in their studies, within the Theory and History Department of 
the weißensee school of art and design berlin. 
The courses offered the students the opportunity to engage with 
challenging sociology, literature, and philosophy texts that have 
enlarged the usual canon of their studies, approaching authors primarily 
from Latin America and the Caribbean, Africa, Diasporic authors 
in Europe, and Indigenous or Diasporic authors in North America.
Taking the stand that knowledge is not only discursive but that various 
media offer various ways of grasping the world, I endeavored to 
provide courses that bridged theory and practice, through exhibition 
or publication projects, ultimately aiming to support the development 
of artistic practices based on research in the humanities.
The courses included: “Postcolonial and Decolonial Matters,” an intro-
duction to central discussions and concepts in and developing 
from postcolonial theory and decolonial critiques; “Postmigrantische 
Kritiken—Arts as Political Arena,” on institutional critique in the 
theater and art landscapes in Berlin from the position of second- and 
third-generation artists and communities; “Colonial Presents: 
Artistic and Curatorial Interrogating,” on the question of the im/
possibilities of decolonizing the museum; “Decolonial Archive Lab,” 
a student research-creation initiative focusing on knowledge 
generation, archiving, and dissemination; and “Curatorial Matters,” an 
introduction to central discussions on the concept of the curatorial 
and its constellational ethos. For detailed syllabi visit https://plusdimensions.kh-berlin.de

The following text describes methods and considerations I took 
for my seminars that can be useful to others teaching at the confluence 
of theory and practice, or supporting the development of artistic 
practices based on research.
 

https://plusdimensions.kh-berlin.de
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Objectives
The central objective of the various seminars was that the students acquire knowledge on 

the central discussions, questions, and authors in postcolonial and decolonial theory, as well as 

develop analytical, critical, writing, and presentation skills. Moreover, the students reflected 

and made connections between their own artistic practices and other contemporary artistic and 

curatorial positions invested in these questions.

Taking the stand that knowledge is not only discursive but that various media offer necessarily 

various ways of grasping the world, the seminars also pursued exhibition and publication projects 

that allowed artistic and curatorial practice to have a central place in the theoretical enquiry. 

This project-based learning approach also helped students to get acquainted with different 

institutional and independent frameworks, to develop individual pieces, and to work collaboratively 

in bringing a project to completion.

Requirements
No prior experience with the topics or positions were required. The courses were open to all levels 

(bachelor, diplom, or master) and to every artistic discipline. A command of English and/or German 

was necessary as texts were read in both languages.

Course dramaturgy
The dramaturgy of the texts was set in advance; however, during the first and second sessions, 

I encouraged students to suggest bibliography, references, and sources, acknowledging the 

knowledge already in the room. In an environment in which students, more usually than not, have 

already studied another discipline and speak various languages beyond English and German, 

opening the plan to include new sources means creating new references, which I might not have 

considered. The creation of a more horizontal pedagogy in which the lecturer is not the center 

of knowledge but a conduit creates a fruitful dynamic for intellectual sparring and an enriching 

learning-teaching environment for all. Allowing for initial flexibility to include matters and references 

important to the students requires the willingness to review more material than anticipated, 

and to constellate it with the central tenets. After the final syllabus was set, no later than on the 

second meeting, the plan was kept rigidly. Attendance was mandatory.

At the beginning of the course, the students were required to sign up for the following 

responsibilities:

• Presenting one text, theoretical position, or source

• Responding to a second presentation 

• �Documenting the session for later distribution among the group. The form of the documenta-

tion (textual, drawing, mapping, digital, on paper, etc.) was left open; however, the central 

thesis and questions addressed in the session had to be included. Depending on the seminar, 

with a view to a later inclusion of the process into an exhibition setting, for example, the 

documentation needed to be handed in on an A3 sheet of paper. Whether the documentation 

was going to be openly shown or not was also discussed and decided by the group. 

• �Tech buddy (person in charge of supporting the hybrid setup, the chat, and connection 

difficulties of students attending online)

Each responsibility fell on a different date. Digital sign-up sheets were shared on the first session. 

Methodology
A flipped classroom methodology, in which active learning is prioritized during class time by 

assigning materials to be viewed at home, guided my teaching work, causing the students to assume 

a major responsibility for their learning. Theoretical material as well as the creation of artistic 

work needed to function in this way, because of both ideal and pragmatic reasons. 

In terms of the theoretical material, the idea was to create a horizontal environment that allowed critical 

points of view to come to the surface more easily. Moreover, students needed a considerable amount 

of time outside of the sessions to engage with concepts, needing to look at other references to be able 

to then communicate the thesis and argumentation of the text to the other students with enough 

background. Because the materials we were engaging in, more usually than not, criticize prior theoreti-

cal positions, the background needs to be taken into consideration, understood, and communicated. 
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In terms of the practical work, we conducted collective conceptualizations, production work, and 

presentations. However, because each student had a different artistic and/or design practice, 

individual creation did not happen during the sessions, but each student worked in their environment 

bringing ideas and developments at different moments for feedback and critique. 

Practice

During each semester, and depending on the project, the amount of time dedicated to practical 

work, literature reviewing, or research during class changed considerably. It was important to adjust 

each semester depending on the size and requirements of the project. In general terms, however, 

it can be said that the practical work, during the sessions, was divided into three phases: 

• �Firstly, we conceptualized and sketched the project, i.e., the central questions to be addressed 

in the exhibition, publication, or presentation, were defined, the participants were set (not all 

students needed to be part of the collective project; those not wanting to exhibit/publish could 

complete the course producing outside of the public showing), and the production require-

ments were established.

• �Secondly, the individual contributions were developed. This was punctuated by moments 

in which the students presented their ideas or pieces in class and got feedback from the group. 

• �Thirdly, the production work was systematized, dividing the group in subgroups with different 

tasks (text writing, poster design, exhibition design, etc.), and we worked towards realization. 

It is important to mention that in each case one person acted as the central motor of the 

project to be realized, be it the course lead or a student.

The timelines were kept flexible within these three defining units. Depending on the focus of each 

semester, some courses gave more space to the discursive, while others were more decisively 

practice-oriented. The diagram below represents the approximate relationship of time and focus 

concerning theoretical and practical work during one semester.

Theory			               Practice

Semester start     Semester end /Public presentation

External guests
Because of the interdisciplinarity within the course (with students from all departments) and 

looking toward enabling a transdisciplinarity, which supported the creation of our projects and 

underscored various modes of learning beyond the discursive, we did two series of external 

guests that guided the students through practical work in various disciplines. So did, for example, 

product design and sculpture students engage in live performance and singing, or we approached 

the questions of the historical construction of the “other” through display techniques in 

museums. Some guest lectures and workshops were kept within the course, and some were open 

to the whole art school community. 

Individual session
The individual sessions had a very clear structure, with specific times for check-in and check-out, 

as well as central presentation and discussion slots. Depending on the complexity of the text 

or the concept to be approached, there was planned time for work in small groups. Check-in and 

check-out times allowed for some internal flexibility. 

Each session ran in a hybrid format for four hours with the following structure:

• �Check-in

• �Theory focus: presentation, response, and discussion of a specific text (1.5 h)

• �Pause (30 min)

• �Practice focus: development of the specific project or practical workshop (1.5 h)

• ��Check-out
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This time division is only a structuring mechanism that was kept flexible depending on the timing 

and development of the specific project in regards to the concepts to be addressed in the course.

Example of the theory focus of one session
For each session a reading (or two) was assigned. All of the students were required to read the text 

and highlight the passages not understood. 

The students who had signed up for presentations were responsible for conducting research 

and synthesizing the central concepts in the text of the day. They were also required to prepare 

three questions in advance to lead the discussion. The students responding were responsible 

for the same initial tasks.

During the session, one or two students gave a fifteen- to twenty-minute presentation of the article, 

including a biography of the author and major works, central concepts addressed, structure of 

argument, relation to own practice, and open questions. Visual materials were encouraged but not 

required.

After the presentation, one or two students had ten to fifteen minutes to respond to the presen

tation: In their words what did the article say, and what was missing in the presentation/what do they 

want to add? 

Thirdly, the presenting students posed their first question and moderated the ensuing discussion. 

As time goes on, they move the discussion along with the next questions they had prepared. 

The course lead took a facilitating role, making sure that the central concepts were addressed and 

students’ questions were answered fully. 

Antidiscrimination
An antidiscriminatory practice was central, with special attention paid to individual and collective 

communication. We developed a code of conduct at the beginning of each semester. Central tenets 

were the respect of difference and remaining close to the text. The groups invested in creating 

a safer and braver space for everyone. 

Depending on the students’ language preferences, specific translations were accommodated, 

including, for example, an Egyptian Arabic translation of Aníbal Quijano, a Farsi translation 

of Edward Said, or a Mandarin translation of Frantz Fanon. As course lead I researched and found 

some of the translations; however, primarily because of the language barrier, when I was not 

able to do so, a student fluent in that language assumed the task.

The discussions were adjusted to the language requirements of each speaker, with enough time for 

live translation (EN/DE) among the group. The aim was to develop an anti-racist, anti-ableist, 

multigender-conscious daily practice. 

Academic accommodations in regard to pregnancy, different ability, care responsibilities, and 

sickness were granted and made an important impact in the different groups, with time adjustments 

that allowed for individual differences while assuring equal performance. Asynchronous work, 

led by individual communication between myself and the student in this case, was the primary way 

to implement the measure. 

 

Digital/On-site Hybrid Teaching
All sessions were conducted in a hybrid format, with one student (in shifting turns) assuming 

the linking role to the digital participants. 

All texts and sources were always available online and offline. I made a conscious effort to maintain 

digital communication with each student during the semester and offer live and written feedback 

on assignments. 

Any student could either join remotely or in person as the link to the session was always available 

to the group. In this way, the group differed in composition from session to session, constantly 

changing dynamics. 

Hybrid formats were tried out not only in plenary sessions but also in practical workshops, including 

experimentation with working with the body in space. The hybrid setting meant teaching in parallel 

spaces (digital and on-site). While this offered the opportunity for remote participation, it was clear, 

especially in the moments of practical workshops, that the quality of and the needs for the work 

to be realized were different for digital and live participants, so constant adjustment was required. 

Knowing this, as course lead, I conducted double preparations (i.e., exercises for online plus 

exercises on-site) for guided practical workshops.
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Sample Syllabus 
“Colonial Presents: Artistic and Curatorial Interrogating”

�Time period WiSe 2022/23

�Instructor Juana Awad

�Time Monday, 10.00–14.00 

�Course description How to engage as artists with an ethnographic museum within a reconstructed 

imperial palace in the twenty-first century? A decolonial approach does not look to ameliorate 

a current state of affairs. Rather, it questions the museum’s raison d’être, investigating its role 

in the construction and export of racist knowledge regimes, and it responds with ideas for possible 

futures. Reading and reflecting on authors including AIMÉ CÉSAIRE, SILVIA RIVERA CUSICANQUI, 

MARÍA LUGONES, LINDA TUHIWAI SMITH, as well as through encounters with invited scholars 

and artists, this was a research practice seminar that served as a basis for the development 

of individual and collaborative pieces engaging with the paradox of artistic creation within colonial 

institutions. It is this paradox which led to the visibility or invisibility of the works, as some of 

the artists decided not to exhibit within the museum.

The sessions from Textile and Material Design’s “Spatial Drawing” are included in this schedule 

(in gray) . The seminar optionally supported students in the execution of their artistic work. 

October 19, 2022/ Textile and Material Design “Spatial Drawing”: Introduction to Spatial Drawing 

course and relevant literature

OCTOBER 24,  2022

Theory and History – Colonial Presents 

Introduction to the theory and practice course 

�Literature	� • Read MAREIKE HELLER’S Introduction to No Humboldt 21!  

Dekoloniale Einwände gegen das Humboldt-Forum (2017) 

�Streaming	� • Watch A Decolonial Project for Europe by GURMINDER BHAMBRA,  

University of Sussex

October 26, 2022 / Textile and Material Design – Spatial Drawing: Spatial drawing try-out session –  

getting acquainted with the technology, the protocol, and understanding how to draw with the whole body

OCTOBER 31,  2022 

Theory and History – Colonial Presents

Literature	� • Read MARGARETA VON OSWALD, “Troubling Colonial Epistemologies 

in Berlin’s Ethnologisches Museum: Provenance Research and the Humboldt 

Forum,” in Across Anthropology: Troubling Colonial Legacies, Museums, 

and the Curatorial, ed. MARGARETA VON OSWALD and JONAS TINIUS 

(Leuven: Leuven University Press, 2020), 107–29. 

�• KRISTIN WEBER, “Objekte als Spiegel kolonialer Beziehungen – Das Sammeln 

von Ethnographica zur Zeit der deutschen kolonialen Expansion in Ostafrika  

(1884–1914),” Zentrum für Höhere Studien, Universität Leipzig (2005).

Guests	� • Introduction and discussion on the exhibition Leerstellen.Ausstellen 

with MAIKE SCHIMANOWSKI (curator, Humboldt Forum), JOCELYNE STAHL 

(scientific assistance education and mediation, Humboldt Forum), JOSEFINE 

APRAKU (critical companion of Leerstellen.Ausstellen) at Leerstellen.Ausstellen, 
Humboldt Forum

 

NOVEMBER 7,  2022 

Theory and History – Colonial Presents

Literature	� • Read Inkota Dossier 2009: Der Kolonialismus und seine Folgen – 125 Jahre 

nach der Berliner Afrika-Konferenz (Berlin: INKOTA-Netzwerk und Berliner 

Entwicklungspolitischer Ratschlag e.V., 2009), 2–14, 22–27.

Guest	� • Researcher and artist FOGHA MC CORNILIUS REFEM guides the group 

through the so-called Cameroon spaces at the Humboldt Forum, reflecting on the 

mingling of decoloniality and museums at Ethnological Museum, Humboldt Forum
 

November 9, 2022 / Textile and Material Design – Spatial Drawing: Spatial Drawing session – first time drawing objects 

at the museum. Selecting a focus from the collection

https://www.academia.edu/38683899/Einleitung_No_Humboldt_21_Dekoloniale_Einw%C3%A4nde_gegen_das_Humboldt_Forum_
https://www.academia.edu/38683899/Einleitung_No_Humboldt_21_Dekoloniale_Einw%C3%A4nde_gegen_das_Humboldt_Forum_
https://www.youtube.com/watch?v=-F2Sr7FE2PY
https://www.youtube.com/watch?v=-F2Sr7FE2PY
https://www.jstor.org/stable/j.ctv125jqxp.11
https://www.jstor.org/stable/j.ctv125jqxp.11
https://www.jstor.org/stable/j.ctv125jqxp.11
https://www.jstor.org/stable/j.ctv125jqxp.11
https://www.jstor.org/stable/j.ctv125jqxp.11
https://www.no-humboldt21.de/wp-content/uploads/2013/11/WK1_kant11.pdf
https://www.no-humboldt21.de/wp-content/uploads/2013/11/WK1_kant11.pdf
https://www.no-humboldt21.de/wp-content/uploads/2013/11/WK1_kant11.pdf
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NOVEMBER 14,  2022

Theory and History – Colonial Presents 

Literature	� • Presentations and discussions: SUZANNE CÉSAIRE, “Discontent of 

a Civilization,” trans. PENELOPE ROSEMONT, in Surrealist Women: 

An International Anthology, ed. PENELOPE ROSEMONT (Austin: University 

of Texas Press, 1998), 129–33. 

• AIMÉ CÉSAIRE, Discourse on Colonialism (1950; New York: Monthly Review 

Press, 2000), 29–46.

Guest 	�  �• Workshop with DR. IBOU COULIBALY DIOP addressing the ambivalences 

of engaging with decoloniality in institutional spaces including museums, 

and the roles of independent actors in furthering the anti-colonial stance in the 

city at weißensee school of art and design berlin
 

NOVEMBER 21,  2022 

Theory and History – Colonial Presents

Literature	� • Presentations and discussions: ANÍBAL QUIJANO, “Coloniality of Power,  

Eurocentrism, and Latin America,” Nepantla: Views from South 1, 

no. 3 (2000): 533–56.  

• ANÍBAL QUIJANO, “COLONIALIT Y AND MODERNIT Y/RATIONALIT Y,”  

Cultural Studies 21, no. 2–3 (2007): 168–78.

Conceptualization�	� • Development of collective exhibition concept at weißensee school of art 
and design berlin

November 23, 2022 / Textile and Material Design –Spatial Drawing: 3D algorithmic modeling with the program Grasshopper – 

processing the first sketches of the chosen object from the collection

NOVEMBER 28,  2022 

Theory and History – Colonial Presents

Literature	� �• Presentation and discussion: FRANTZ FANON, Black Skin, White Masks, trans. 

CHARLES LAM MARKMANN (1967), 83–108.

Guest��	� • Performance workshop with theater artist and activist NICOLE PEARSON, 

exploring our bodies and what we have each inherited; how it impacts us and some 

ideas about what we can do with it at weißensee school of art and design berlin

November 30, 2022 / Textile and Material Design – Spatial Drawing: 3D algorithmic modelling with the program Grasshopper – ani-

mation basics

DECEMBER 5,  2022

Theory and History – Colonial Presents

Literature�	� • Presentation and discussion: LINDA TUHIWAI SMITH, “Chapter 3: Colonizing 

Knowledges,” in Decolonizing Methodologies: Research and Indigenous 

Peoples  (London & New York: Zed Books Ltd; Dunedin: University of Otago Press, 

1999), 58–77.  

�• Optional: AMY LONETREE, introduction to Decolonizing Museums: 

Representing Native America in National and Tribal Museums (Chapel Hill: 

The University of North Carolina Press, 2012).

Guests�	� • Artist PÊDRA COSTA guides the group through a spiritual encounter with the 

beings inside the vitrines. With the support of dancer and choreographer EDUARDO 

ALVES GUIMARÃES, the group works performatively in the museum exhibitions  

at Ethnological Museum, Humboldt Forum

December 7, 2022 / Textile and Material Design – Spatial Drawing: Individual consultations offering technical support. 

Group support meeting

DECEMBER 12,  2022

Theory and History – Colonial Presents

Literature	� �• Presentation and discussion: MARÍA LUGONES, “Toward a Decolonial 

Feminism,” Hypatia 25, no. 4 (2010): 742–59. 

• Optional: BONAVENTURE SOH BEJENG NDIKUNG, Those Who Are Dead 

Are Not Ever Gone (Berlin: Archive Books, 2018).

https://monoskop.org/images/c/c1/Rosemont_Penelope_ed_Surrealist_Women_An_International_Anthology_1998.pdf#page=190
https://monoskop.org/images/c/c1/Rosemont_Penelope_ed_Surrealist_Women_An_International_Anthology_1998.pdf#page=190
https://monoskop.org/images/c/c1/Rosemont_Penelope_ed_Surrealist_Women_An_International_Anthology_1998.pdf#page=190
https://monoskop.org/images/c/c1/Rosemont_Penelope_ed_Surrealist_Women_An_International_Anthology_1998.pdf#page=190
https://files.libcom.org/files/zz_aime_cesaire_robin_d.g._kelley_discourse_on_colbook4me.org_.pdf 
https://files.libcom.org/files/zz_aime_cesaire_robin_d.g._kelley_discourse_on_colbook4me.org_.pdf 
https://www.decolonialtranslation.com/english/quijano-coloniality-of-power.pdf
https://www.decolonialtranslation.com/english/quijano-coloniality-of-power.pdf
https://www.decolonialtranslation.com/english/quijano-coloniality-of-power.pdf
https://www.tandfonline.com/doi/full/10.1080/09502380601164353   
https://www.tandfonline.com/doi/full/10.1080/09502380601164353   
https://monoskop.org/images/a/a5/Fanon_Frantz_Black_Skin_White_Masks_1986.pdf
https://monoskop.org/images/a/a5/Fanon_Frantz_Black_Skin_White_Masks_1986.pdf
https://nycstandswithstandingrock.files.wordpress.com/2016/10/linda-tuhiwai-smith-decolonizing-methodologies-research-and-indigenous-peoples.pdf 
https://nycstandswithstandingrock.files.wordpress.com/2016/10/linda-tuhiwai-smith-decolonizing-methodologies-research-and-indigenous-peoples.pdf 
https://nycstandswithstandingrock.files.wordpress.com/2016/10/linda-tuhiwai-smith-decolonizing-methodologies-research-and-indigenous-peoples.pdf 
https://nycstandswithstandingrock.files.wordpress.com/2016/10/linda-tuhiwai-smith-decolonizing-methodologies-research-and-indigenous-peoples.pdf 
https://flexpub.com/preview/decolonizing-museums
https://flexpub.com/preview/decolonizing-museums
https://flexpub.com/preview/decolonizing-museums
http://www.jstor.org/stable/40928654 
http://www.jstor.org/stable/40928654 
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Conceptualization	� • Development of collective exhibition concept at weißensee school 
of art and design berlin

December 14, 2022 / Textile and Material Design – Spatial Drawing: Spatial Drawing session – reinterpreting the drawing 

of the chosen object. Drawing iterations and a quest for more information about the objects’ history

DECEMBER 19,  2022–JANUARY 3,  2023 

Year-end break

• For the course Colonial Presents, students decide what their work within the inter-

vention will be and prepare a writen concept and sketch including production details

January 4, 2023 / Textile and Material Design – Spatial Drawing: First collective presentation of animated drawings and speculative 

future narrative for digital objects. Group discussions. Technical support

JANUARY 9,  2023 

Theory and History – Colonial Presents

Literature	� �• Presentation and discussion: WALTER D. MIGNOLO, “The Geopolitics of 

Knowledge and the Colonial Difference,” in Coloniality at Large: Latin America and 

the Postcolonial Debate, ed. MABEL MORAÑA, ENRIQUE DUSSEL, 

and CARLOS A. JÁUREGUI (New York: Duke University Press, 2008), 225–58).  

• Optional: RUBÉN GAZTAMBIDE-FERNÁNDEZ, “Decolonial options and artistic/

aestheSic entanglements: An interview with Walter Mignolo,” Decolonization: 

Indigeneity, Education & Society 3, no. 1 (2014). 

Presentation	� • Presentation of student ideas and handing in of concepts for new works 

at weißensee school of art and design berlin 

 

JANUARY 16,  2023 

Theory and History – Colonial Presents

Literature	� • Presentation and discussion: NELSON MALDONADO TORRES,  

“ON THE COLONIALITY OF BEING,” Cultural Studies 21, no. 2–3 (2007): 240–70.  

�Optional: RAMÓN GROSFOGUEL,  

• “Epistemic Racism/Sexism, Westernized Universities and the Four Genocides/

Epistemicides of the Long 16th Century,” in Eurocentrism, Racism and Knowledge: 

Debates on History and Power in Europe and the Americas, ed. MARTA ARAÚJO 

and SILVIA RODRÍGUEZ MAESO (London: Palgrave Macmillan, 2015).

 Presentation 	� • Presentations of ideas and handing in of concepts continue  
at weißensee school of art and design berlin

January 18, 2023 / Textile and Material Design – Spatial Drawing: Individual work as a group, questions and technical material 

continue, exhibition-related discussions

JANUARY 23,  2023 

Theory and History – Colonial Presents

Literature	 �• Presentation and discussion: NGŨGĨ WA THIONG’O, Decolonising the Mind:  

The Politics of Language in African Literature (London: JAMES CURREY, 1986), 4–33.

Conceptualization	 �• Exhibition conceptualization, text development, technical needs, and production 

plan (in groups) at weißensee school of art and design berlin

JANUARY 23,  2023 

Exhibition planning

• Meeting with museum’s curatorial staff, presentation of concept, and discussion 

of realization frameworks. Start of detailled production planning with NADINE 

NEY (research associate exhibitions, Humboldt Forum) at Leerstellen.Ausstellen, 
Humboldt Forum

 

JANUARY 30, 2023 

Theory and History – Colonial Presents

Literature	� • Presentation and discussion: SILVIA RIVERA CUSICANQUI, “Ch’ixinakax utxiwa: 

A Reflection on the Practices and Discourses of Decolonization,” The South Atlantic 

Quarterly 111, no. 1 (2012): 95–109.  

http://www.unice.fr/crookall-cours/iup_geopoli/docs/Geopolitics.pdf
http://www.unice.fr/crookall-cours/iup_geopoli/docs/Geopolitics.pdf
http://www.unice.fr/crookall-cours/iup_geopoli/docs/Geopolitics.pdf
http://www.unice.fr/crookall-cours/iup_geopoli/docs/Geopolitics.pdf
https://jps.library.utoronto.ca/index.php/des/article/view/21310
https://jps.library.utoronto.ca/index.php/des/article/view/21310
https://jps.library.utoronto.ca/index.php/des/article/view/21310
http://dx.doi.org/10.1080/09502380601162548 
http://dx.doi.org/10.1080/09502380601162548 
http://dx.doi.org/10.1080/09502380601162548 
https://www.niwrc.org/sites/default/files/images/resource/2%20The%20Structure%20of%20Knowledge%20in%20Westernized%20Universities_%20Epistemic.pdf
https://www.niwrc.org/sites/default/files/images/resource/2%20The%20Structure%20of%20Knowledge%20in%20Westernized%20Universities_%20Epistemic.pdf
https://www.niwrc.org/sites/default/files/images/resource/2%20The%20Structure%20of%20Knowledge%20in%20Westernized%20Universities_%20Epistemic.pdf
https://www.niwrc.org/sites/default/files/images/resource/2%20The%20Structure%20of%20Knowledge%20in%20Westernized%20Universities_%20Epistemic.pdf
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�• Optional: SILVIA RIVERA CUSICANQUI, “The Potosí Principle: Another View 

of Totality,” Universidad Mayor De San Andrés De La Paz (2014).

Conceptualization �	� • Exhibition conceptualization, text development, technical needs, and production 

plan (in groups) at weißensee school of art and design berlin

February 1, 2023 / Textile and Material Design – Spatial Drawing: Individual Consultations,  

conceptual visual developments of works

FEBRUARY 6,  2023 

Theory and History – Colonial Presents

Literature	� �• Read ALANNA LOCKWARD, “Black Europe Body Politics. Towards an 

Afropean Decolonial Aesthetics,” in Decolonial AestheSis, ed. WALTER MIGNOLO 

and ROLANDO VÁZQUEZ, Social Text Online (2013). 

Conceptualization�	� • Exhibition conceptualization, text development, technical needs,  

and production plan (in groups) at weißensee school of art and design berlin

FEBRUARY 6,  2023 

Production planning

• Production meeting with museum producers and technical staff  

at Leerstellen.Ausstellen, Humboldt Forum

FEBRUARY 13,  2023 

Theory and History – Colonial Presents

Literature�	 �• Read CHRISTIAN KRAVAGNA, “Konserven Des Kolonialismus:  

Die Welt Im Museum,” in Das Unbehagen Im Museum: Postkoloniale Museologien, 

ed. BELINDA K AZEEM, CHARLOT TE MARTINZ-TUREK, and NORA 

STERNFELD (Vienna: Turia + Kant, 2009), 131–42.  

�• ARABA EVELYN JOHNSTON-ARTHUR, “»… um die Leiche des 

verstorbenen M[…]en Soliman … « Strategien der Entherzigung, Dekolonisation 

und  Dekonstruktion österreichischer Neutralitäten,” in Das Unbehagen 

Im Museum, 11–42. 

Presentation	 �• Presentations of final works and feedback. Invited artist LUISA UNGAR 
& Guest 

	 at Leerstellen.Ausstellen, Humboldt Forum

February 15, 2023 / Textile and Material Design – Spatial Drawing: Final presentations and feedback with external guests

FEBRUARY 20, 2023 

Installation details

• Production meeting with museum’s producers and technical staff.  

Final installation details

FEBRUARY 27,  2023 

End of lecture period 

• Winter semester finishes

FEBRUARY 16,  2023– 
MARCH 3,  2023 

Exhibition setup

• Independent work. Once classes were finished, the space was rearranged. 

The artists installed their works with the course leads’ support and that of selected 

museum staff at Leerstellen.Ausstellen, Humboldt Forum 

MARCH 11 ,  2023 

Exhibition opening

• Exhibition opening, including a guided visit with course leads and artists 

May 2023 / Textile and Material Design – Spatial Drawing: Students develop their spatial drawing concepts into three-dimensional 

pieces with the use of VR

June 2023 / Textile and Material Design – Spatial Drawing: Finalization of VR pieces

https://hemisphericinstitute.org/en/emisferica-11-1-decolonial-gesture/11-1-essays/the-potosi-principle-another-view-of-totality.html
https://hemisphericinstitute.org/en/emisferica-11-1-decolonial-gesture/11-1-essays/the-potosi-principle-another-view-of-totality.html
http://socialtextjournal.org/periscope_article/black-europe-body-politics-towards-an-afropean-decolonial-aesthetics/
http://socialtextjournal.org/periscope_article/black-europe-body-politics-towards-an-afropean-decolonial-aesthetics/
http://socialtextjournal.org/periscope_article/black-europe-body-politics-towards-an-afropean-decolonial-aesthetics/
https://www.schnitt.org/_media/books/schnittpunkt_3_Unbehagen_im_Museum.pdf
https://www.schnitt.org/_media/books/schnittpunkt_3_Unbehagen_im_Museum.pdf
https://www.schnitt.org/_media/books/schnittpunkt_3_Unbehagen_im_Museum.pdf
https://www.schnitt.org/_media/books/schnittpunkt_3_Unbehagen_im_Museum.pdf
https://www.schnitt.org/_media/books/schnittpunkt_3_Unbehagen_im_Museum.pdf
https://www.schnitt.org/_media/books/schnittpunkt_3_Unbehagen_im_Museum.pdf
https://www.schnitt.org/_media/books/schnittpunkt_3_Unbehagen_im_Museum.pdf
https://www.schnitt.org/_media/books/schnittpunkt_3_Unbehagen_im_Museum.pdf


“Bridging Theory  

and Practice  

in Higher Art Education”

Juana Awad

OPEN EDUCATIONAL RESOURCES

Seite 9/9

JULY 22–23,  2023 

Rundgang

• Rundgang of weißensee school of art and design berlin.  

Mingled Living Forces is part of the circuit

JULY 24,  2023 

Exhibition closes 

• Closing and end of summer semester lecture period

JULY 25–31,  2023 

Deinstallation

• Individual artists and course leads deinstall  

and Leerstellen.Ausstellen is temporarily closed 

AUGUST–DECEMBER 2023

Evaluations

• Interinstitutional evaluations, closure of administrative processes,  

and development of documentation

JANUARY 2024 

Documentation

• Appearance of documentation within Leerstellen.Ausstellen.  

Preparation of Mingled Living Forces resource booklet

Berlin, June 12, 2024

+dimensions

+dimensions is an artistic and design research project (2021–2025) at the weißensee school 

of art and design berlin, delving into discrimination-free, hybrid learning spaces for 

research-based and project-oriented teaching. The methodological approach is experimental, 

performative, and practice-based. The transdisciplinary project team represents all nine 

of the art school’s departments: Fashion Design, Product Design, Textile and Material Design, 

Visual Communication, Painting, Sculpture, Stage and Costume Design, Theory and History, 

and Foundation. The group members are both individually active in teaching and research 

in their areas of expertise, as well as connected through common projects and goals. Through 

this network, knowledge transfer is facilitated from and to the departments and the university 

community at large. +dimensions is supported by the Stiftung Innovation in der Hochschullehre.

Juana Awad  

Artistic researcher and lecturer, Theory and History, +dimensions, 

weißensee school of art and design berlin

Juana Awad studied Semiotics and Drama/Theatre Studies at the University of Toronto (CA), 

Fine Art Media at the Slade School of Fine Art UCL London (UK) and Cultures of the Curatorial 

at the HGB Leipzig. Her principal interests lie at the intersections of knowledge production 

and aesthetic practices, the effects of institutional processes on the reception of art, and the 

political potential of arts and culture presenting. She has been responsible for curatorial 

projects in Canada, Germany, Colombia, Argentina, India and England. Professional positions 

include director of the 3D Film Innovation Consortium at York University, programing for the 

Toronto International Film Festival, co-director of the Carnival of Cultures in Berlin, scientific 

coordinator of the German Research Foundation – Research Training Group “Knowledge 

in the Arts” at the Berlin University of the Arts. She is currently researching and teaching 

on decolonial theories and practices at the weißensee school of art and design berlin.


