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beigestanden haben, sondern die dariiber hinaus Texte oder Kommentare zu diesem Band beigesteuert
haben. Es handelt sich (in alphabetischer Reihenfolge) um folgende Personen:

Nicola Barbagli, Frederick E. Brenk, Amanda Claridge, Filippo Coarelli, Rafed El-Sayed, Angelo Geifien,

Vincent Jolivet, John Pollini, Luca Sasso D'Elia, Rose Mary Sheldon, R.R.R. Smith, Walter Trillmich, Miguel
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Augustus and the Campus Martius in Rome

I dedicate this book to Eugenio La Rocca, not only as a commemoration of his 70" birthday but also “als kleines
Dankeschion” for the many years that I have been profiting now from his generous attitude towards my scholarly aims.
He has often helped to shape my projects and always supported them sharing his vast knowledge with me. When
choosing to dedicate this subject to him, I at first only thought that Augustus, the Campus Martius and Egypt in the
Ptolemaic and Roman periods were obvious choices. Think of his many contributions to these topics, of which the latest
ones on the Campus Martius, if considered to be the proposal for a multi-disciplinary project, could keep a large group
of scholars busy for the next generation.

Then it occurred to me that it is perhaps also an appropriate “present” in these problem-stricken times. The scholarship
clustering around Augustus’ Montecitorio Obelisk and its Meridian line, seen in relation to the Ara Pacis, has aroused
controversy and discord which, in my opinion, does not really help us to understand the scholarly issues at stake.
Perhaps Julius Caesar and Augustus, who lived in - to put it mildly — “turbulent’ times, can be instructive here. They
nevertheless each tried to fulfill their duty as Pontifex Maximus, inter alia by correcting something as seemingly
simple as a civic calendar. By comparing this current controversy with the times in which Caesar and Augustus lived,
the latter may, in a certain way, become better understandable to us, thus, paradoxically, making the current
controversy concerning their work useful.

‘Questo & tutto?’- we could ask with a typical phrase of the dedicatee. Fortunately not! Scholars, who have written
about the subjects, discussed here, describe in detail or in passing that Octavian/ Augustus created a period of peace,
stability and prosperity. By reading their accounts, we learn how difficult it was to achieve this goal, but also that it is
possible - but at what a price!

There is still another subject which has been discussed in this book in some detail - memoria and eternal life. First of all
by Raimund Wiinsche in his Contribution to this volume. Second, as an unforeseen result of my own research, for
which the possible meaning of the Mausoleum Augusti had been the point of departure of my inquiries. In the course
of these studies, Octavian/ Augustus’ Mausoleum-project was analysed against the backdrop of donations and
endowments for “the care of the dead and the poor’, dating from late antiquity until the early Renaissance. Such post-
antique endowments pursued the aim, by means of performing the kind of memoria that had been defined in the
pertaining contracts, to guarantee eternal life not only for the benefactors, but also for all beneficiaries involved.
Especially interesting among these benefactions are some contemporary endowments of Colleges for poor students,
dating to the early Renaissance. One of them is the still existing Collegio Capranica on the Campus Martius in Rome.
As a matter of fact, some of these Colleges had chosen as their motto the same line from Psalm 111.10 - exactly like the
first University of Rome, the famous "La Sapienza”, where the dedicatee has been a professor until recently. This line
reads: Initium Sapientiae Timor Domini ("The Beginning of Wisdom is the Fear of God’).

A very similar aim, that is to say, to guarantee memoria, not only for all individuals involved, but also documenting
the fact that they regarded themselves as a group, was also pursued by the so-called Freundschaftsbilder. The latter
paintings have, in their turn - of course cum grano salis - similarities with so-called Festschriften and similar books,
like this one here, which is likewise dedicated to a scholar. We can, therefore - con un po' di buona volonta - conclude,
that there is a train of thought that leads - “directly’ - from Octavian/ Augustus’ projects on the Campus Martius
discussed here (at least from the very first of these projects, his Mausoleum) to the dedicatee of this book.

Not only because he has himself studied all of Augustus’ projects mentioned here, but in a certain sense also because of
the fact that this book has been written for him.

The dedicatee has, of course, not just studied the Campus Martius in the Augustan period. In "an attempt at a
holistic view" of the Campus, he has for example mentioned in passing that, to "the Temple of the deified Hadrian
(most likely [once belonged a Temple of] Sabina)". On my maps, that were supposed to be (and which actually are)
published in this book, I followed Guglielmo Gatti’s reconstruction of the central Campus Martius, especially his
location of the Saepta. Only after I thought that I had definitely finished this manuscript, did it occur to me that this
has recently been challenged, which made me re-consider all of Gatti's pertaining findings.
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Among the results, published here, there is a new reconstruction of the Precinct of Matidia, in which I tentatively
suggest the following: Matidia’s Temple stood elsewhere than previously assumed, the two pertaining Basilicas are, in
part, still extant, and there was also another Temple. Without the dedicatee’s relevant observation, I would certainly
not have realized that this was (possibly) a Temple of Sabina.

Fortunately that work, which on the one hand has caused the considerable delay of this book, had thus, on the other
hand, the positive effect, that it may be regarded as an additional, and at the same time very personal homage to the
dedicatee.
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Augustus and the Campus Martius in Rome

PREFACE

This book is about Augustus and some buildings in the Campus Martius in Rome erected at his time: the
Montecitorio Obelisk (cf. Fig. 1.1), its Meridian line, the Ara Pacis (cf. Fig. 1.4), and the Mausoleum of
Augustus (cf. Fig. 1.9). When I thought for the first time that this text was almost finished, I was invited to
attend the Iseumn Campense Conference May 2016, held in Rome. Thanks to the interesting talks and the
discussions with many scholars there, as well as subsequent email-correspondence, some problems could
finally be solved that I had encountered while conducting my research.

The area in question has recently been studied in great detail in multi-authored publications organized by
Lothar Haselberger (2014a) and Bernard Frischer (Bernard Frischer et al. 2017). Whereas Haselberger's study
is dedicated to one of these buildings which he refers to as "Horologium Augusti’, Frischer's article is called
‘New Light on the Relationship between the Montecitorio Obelisk and Ara Pacis of Augustus’. Specialists
know that the terms 'Horologium’ and ‘Meridian-and-Obelisk’ refer to exactly the same ensemble of
monuments. Personally I side with those who identify the Montecitorio Obelisk and its Meridian line not as
part of a full sundial, as Edmund Buchner had done and - among those who have recently published about
the subject - certainly Henner von Hesberg, Jon Albers, Lothar Haselberger, Giinter Leonhardt and perhaps
also Robert Hannah still do, but as something that was built as a Meridian device in the first place.

After this preface was written, appeared the article by Bernard Frischer ef al. (2017), in which Frischer
himself (cf. 2017, 21), as a consequence of his new excavation at Buchner's "Horologium Augusti’, has
modified his earlier views, convincingly stating that: "At present, all we may safely say is that new fieldwork
is required to resolve the debate about this matter".

Like E. Buchner, who was first to suggest a complex relationship among the Montecitorio Obelisk/ Meridian,
the Ara Pacis and the Mausoleum Augusti, some scholars currently interested in this kind of inquiry try to
visualize the shadows cast by the Montecitorio Obelisk towards the Ara Pacis. Caused by an illness at the
end of his life, Buchner was unfortunately unable to finish his work on the final publication of his entire
research, comprising his excavations. It took me a long time to understand, why his work has caused an
ongoing controversy, only to find out in the end that in reality the answer is very simple.

Buchner had already published two articles about his ideas concerning the subject (1976 and 1980) - that is to
say, in part, before he could conduct excavations in the area since 1979 - that were reprinted unchanged in
his monograph of 1982: Die Sonnenuhr des Augustus (‘The sundial of Augustus’). This book was
complemented with a "Nachtrag" (‘Supplement’) and some photographs documenting another excavation
he had conducted in the area in the meantime (1980-1981).

In retrospect, the first recognizable problem, as such, is the fact that Buchner believed at that stage, as also
explicitly stated in the "Vorbemerkung" (‘Preface”’) of his book of 1982, that he did not have to take anything
back from those assumptions he had voiced in his earlier articles.

The most important correction he should have made in his book of 1982, or later, concerned the original
location of the Montecitorio Obelisk, for which Buchner had made an erroneous suggestion in 1976 that he
maintained in 1982, and ever since. All the positive "Uberraschungen" (‘surprises’) concerning the alleged
complex mathematical/ astronomical relationship between the ‘Solarium” and the Ara Pacis on the one hand,
and the alleged complex mathematical/ astronomical relationship between the ‘Solarium” and the Mausoleum
Augusti on the other hand, that he had experienced while working on the first reconstruction of his ‘sundial’
were regarded by many scholars at the time as fascinating. In reality the complexities arose from his failure
to correctly locate the Obelisk, his manipulation of data and the far reaching hypotheses he had built on top
of all of this: nothing of this stands up to close scrutiny (cf. Michael Schiitz 1990-2014b).
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In the summer of 1980, Buchner had, unwittingly, excavated a section of the Meridian line pertaining to the
Obelisk, a spectacular find, as also his fiercest critics admit, that was in addition to this perfectly well
preserved. This line, which is oriented north-south, appeared in a place where he did not expect the
Meridian line to be. He identified it as a mere "Monatsabschnitt” (section of a month’) of the calendar that, in
his (erroneous) opinion, had been part of his ‘sundial” (Buchner 1982, 70, Fig. 5 = id. 1980, 366, Fig. 5; id.
1996a, Fig. 23). The reason for this grave error was Buchner's wrong location of the Obelisk, which, as
Buchner knew, must have stood on the same north-south axis as the Meridian line of his ‘sundial” itself. And
since it did not occur to him to question his preconceived location of the Obelisk, Buchner consequently saw
no reason to publish a changed reconstruction of his ‘sundial’. This section of the Meridian line appeared 1.6
m above the assumed Augustan level. Therefore, Buchner believed, in addition to this, that he had found a
Domitianic restoration of Augustus' sundial’, an assumption which was not based on any ancient literary
evidence. Contrary to Buchner's own judgment, scholars currently believe that he had found a section of
Augustus' Meridian line, which is the one that Pliny the Elder saw and described (NH 36.72f.). In the
meantime, B. Frischer was able to prove this hypothesis (cf. chapter VIII. EPILOGUE; New fieldwork in the area
of E. Buchner's "Horologium Augusti’).

Had Buchner acknowledged that he had found part of the Meridian line of his supposed sundial (be that
Augustan or Domitianic), this would have forced him to abandon his entire complex hypothesis and to start
anew from scratch, this time based on more hard facts. Had he done that, the scholarly community would
certainly have praised him for his noble-minded spirit. It would, in any case, have saved subsequent scholars
much work, had Buchner commissioned for his book of 1982 or his later publications a measured map of the
entire area, with integration of the section of the Meridian line (his "Monatsabschnitt"), that he had been so
fortunate to excavate, at its precise location.

Especially famous has become Buchner's subsequent, hotly debated assertion (1982, 37; cf. p. 23 = id. 1976,
347; cf. p. 335): "Welch eine Symbolik! Am Geburtstag des Kaisers ... [am 23. September] wandert der
Schatten [den die Kugel auf dem Obelisken wirft; von Westen nach Osten] von Morgen bis Abend etwa 150
m weit die schnurgerade Aquinoktienlinie entlang genau zur Mitte der Ara Pacis; es fiihrt so eine direkte
Linie von der Geburt dieses Mannes zu Pax, und es wird sichtbar demonstriert, dafs er natus ad pacem ist"
(‘on Augustus' birthday [23 September], the shadow [of the globe atop the Obelisk] travelled [from west to
east] from morning to evening for about 150 m along the straight equinoctial line towards the centre of the
Ara Pacis, thus indicating that Augustus was born to bring peace to the world").

The second problem is the fact that Buchner repeated in all his later publications most of his own old
assumptions without discussing in detail the arguments of his critics. In particular, the findings of Michael
Schiitz, who, after Buchner had successfully prevented this for many years (so M. Schiitz 1990, 432, n. 1; cf.
H. Lohmann 2002, 52 with n. 34), had finally been able to publish in 1990 his devastating, but justified
critique of Buchner's complete set of interrelated ideas. Other critics followed after M. Schiitz.

With one exception, as observed by Stefan Peiffer (2015, 2289, who mentions the "Stellungnahme zu [M.]
Schiitz [1990]" in Buchner's article of 1993-1994 (on p. 81 with n. 21). But because Buchner himself rarely
mentioned this article in any of his later publications, the fact that this is Buchner's published discussion of
Schiitz's critique has so far not been noticed by any other scholar. As a matter of fact, Buchner (1993-1994)
discussed only M. Schiitz's argument that relates to Buchner's reconstruction of the original height of the
Montecitorio Obelisk: Buchner (op.cit.) rejected M. Schiitz's relevant argument. Buchner (1996a, 36 and id.
1996b, 163 with n. 8) has repeated this rejection.

The following text was started as a short email written to Bernard Frischer, but when gradually extending it,
one of my aims became to define the state of the art of the debate, to which the publications mentioned here
contribute. In addition, I had intended to find out some other things. I was for example curious to
understand, how exactly Octavian/ Augustus had adjusted Julius Caesar's calendar reform which at first had
been erroneously applied. Caesar, when in Alexandria in 48 BC, had commissioned Sosigenes of Alexandria
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to reform the Roman calendar. Sosigenes based what was to become the Julian calendar on that calendar
which had been made for Ptolemy III Euergetes back in 238 BC (cf. Giinther Holbl 1994, 101; Stefan Pfeiffer
2004; see infra, n. 76). During his stay at Alexandria in 30 BC, Octavian/ Augustus had possibly already
experimented with an obelisk/ meridian device on the Forum Iulium, which he had commissioned there (cf.
Geza Alfoldy 2014), before he ordered two obelisks to be brought from Egypt to Rome: the obelisk he erected
on the spina in the Circus Maximus (that is now on the Piazza del Popolo; cf. Fig. 1.2) and the Montecitorio
Obelisk; cf. Fig. 1.1. Thanks to the observation of the shadows that were cast by the latter on its pertaining
Meridian line, Augustus was finally able to bring Caesar's calendar project to a successful end.

Because Octavian/ Augustus became, in addition to all that, the Pharaoh of Egypt, I had to address a great
number of further questions in my text, in order to understand the main subjects. As is well known, many
Egyptian obelisks still existing in Rome relate in one way or another to Augustus. By discussing their
meaning, scholars have concentrated on their original settings in Egypt and on their new lives ‘in exile’.
Apart from Egyptian obelisks, which were reused in new contexts in Rome, there are also some ancient
obelisks in Rome which were commissioned by Romans and that were possibly even carved in Rome.

Since the adjustment of Caesar's calendar reform was an immense contribution to the public good that was
immediately acknowledged by Augustus' contemporaries, it is surprising that Augustus very modestly
neither mentioned this in his (surviving) dedicatory inscriptions on the Montecitorio Obelisk, nor in his Res
Gestae, nor anywhere else. This has led me to ask another question: what kind of relationship had Augustus
to the Roman People, or, more precisely: how can we explain Nicholas Purcell's (1996) suggestion that
*Augustus used ethics as a constitutional strategy’? Considering the fact that Octavian/ Augustus was, after
all, for the last 44 years of his life Pharaoh of Egypt, I therefore ask in this study: is it conceivable that the
theological construction of the Egyptian Pharaoh, which was based on an all-embracing doctrine of ethics,
somehow also influenced his actions in Rome?

Nicholas Purcell (1996) also observes that ‘the very happy accident of Augustus' long life allowed
readjustment of many of his innovations in a process of trial and error, a refining process which explains the
success and long survival of many of them ...". Augustus' overwhelming, long-lasting political success can
thus be explained by the actions, decisions and achievements of himself and his collaborators. Another
undoubtable contribution of Augustus himself to all this was that he had the rare ability to forge lifelong
personal relationships with people. The best example being his friend Marcus Agrippa, of course, but also
Gaius Maecenas was for 37 years "his intimate and trusted friend and agent" (so John Glucker 1996). Both
dedicated their unique faculties to promote Augustus' aims.

This has led me to ask another question: how can we define the contribution of Augustus' family to his
success? After summarizing the achievements of the members of his family, who, as is well known, are
represented ‘as a group’ on the exterior friezes of the Ara Pacis, I checked my list of 70 members of the
Domus Augusta against the list of those individuals who were actually given the honour of being buried in
the Mausoleum of Augustus - which has resulted in some (at least for me) unexpected findings.

The motivation to incorporate the Mausoleum Augusti at all into this text was, as in all my studies on the
topography of ancient Rome so far, something that I had come across by chance in Germany. This time it
was the fact that I recently read the historic novel "Ekkehard - a tale of the 10* century” by Joseph Victor von
Scheffel, in which Duchess (dux Suevorum) Hadwig of Swabia performed ‘an old pious custom’, as the
author called it, which I found very intriguing. Each year on the day her husband had died, Duchess
Hadwig, in her capacity as the current sovereign of Swabia, distributed grain and fruit to the poor at the
Duke' s tomb, who (according to von Scheffel) had been laid to rest in the chapel of their castle, where also
his predecessors were buried. Duchess Hadwig thus obviously acted “together” with her late husband, the
Duke of Swabia, and his entire family line. Learning about this ritual, which will be described in chapter III.
THE POSSIBLE MEANING OF THE OBELISK/ MERIDIAN, ARA PACIS AND THE MAUSOLEUM
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AUGUSTI, I reconsidered the assertion, according to which it was of great importance that the Mausoleum
of Augustus be visible from the Obelisk/ Meridian and the Ara Pacis.

I have therefore asked another question in this study: is it conceivable that the message of all three buildings
- the Obelisk/ Meridian, the Ara Pacis and the Mausoleum Augusti with the two obelisks standing in front of it
- taken together, could have been: even the dead emperor Augustus should take (or even takes?) care of his
people?

This question has become the point of departure for another subject, discussed in this book in some detail -
memoria and eternal life. Cf. Appendix 9; and chapter VIII. EPILOGUE.

Only after I thought on 1st November 2016 that I had finally finished this manuscript, something made me
realize that the location of the Saepta has recently been questioned. Because I followed on my maps, that were
drawn for my talk at the Iseum Campense Conference May 2016 (cf. Hauber 2016) and for this volume, the
location of the Saepta, as suggested by Guglielmo Gatti (cf. LTUR I [1993] 429, Fig. 122a), I, consequently,
added a discussion of that subject in this book as well.

Cf. chapter II. WELL KNOWN FACTS CONCERNING THE SUBJECTS DISCUSSED HERE AND SOME
NEW OBSERVATIONS; Again Augustus’ Meridian floor and G. Gatti’s reconstruction of the "Campo Marzio
centrale”: his location of the Saepta, and some new observations concerning the Isseum Campense.

In the course of the relevant research, it was possible to corroborate G. Gatti's locations of the following
buildings and structures: Saepta, Diribitorium, Porticus Minucia Frumentaria (although his location of this
building had to be corrected on the basis of Lucos Cozza's site plan), Iseum (Campense), Serapeum, Delta, Arco
di Camilliano, cosiddetto Arco di Giano alla Minerva, and of the fountain Minerva Chalcidica. In the case of
G. Gatti's likewise debated location of the Divorum this proved to be impossible instead. As a result of
studying this building and its presumed predecessor, the Villa Publica, where Vespasian and Titus are
believed to have stayed the night before their triumph in June of AD 71, were added some ideas concerning
the following subjects:

- a summary of the recent discussion concerning the triumphal procession of AD 71,
- the roads Vespasian, Titus (and Domitian) may have walked along on the morning of the great day, and
- the pomerium of Claudius, which may or may not have determined the route chosen for this procession.

Besides, that G. Gatti's reconstruction of the central Campus Martius is correct, has already been
demonstrated long ago by Emilio Rodriguez Almeida, who realized that fragment 595 of the Severan Marble
Plan shows the area immediately to the north of the Saepta, and precisely the south-eastern part of the
Precinct of Matidia, comprising remains of a Temple (of Sabina?), which is labelled: "TEM PL]...]". He has
therefore called this fragment 36b (cf. Emilio Rodriguez Almeida 1981, 127-129, tav. 27 = LTUR 111 [1996] 470,
Fig. 164).

Studying Hadrian's Precinct of Matidia, the Hadrianeum and Hadrian's Arch on the Via Flaminia/ Via Lata (cf.
here Figs. 3.5; 3.7; 3.7.1; 3.7.5-3.7.5¢c), which functioned as the entrance portal to this entire sacred area, it
became clear that the Emperor may intentionally have blocked the sightline between the Pantheon and the
Mausoleum Augusti, which Augustus seems to have so carefully designed.

The location of this Arch of Hadrian was already recognized by Ferdinando Castagnoli (1942), and one of its
piers was excavated by Lucos Cozza and Mafalda Cipollone (cf. ead. 1982; and ead.: "Hadrianus, Divus,
Templum, Hadrianeum", in: LTUR III [1996] 7-8, Figs. 1-5). Nevertheless this arch, despite its famous marble
reliefs, is little known. The reliefs in question, three of them in the Palazzo dei Conservatori, a fourth one at
Palazzo Torlonia, have in the past not always been attributed to this Arch of Hadrian, but to a variety of
different monuments. F. Castagnoli (1942, 76, Fig. 1) has rightly observed that the relief, showing the
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adventus of Hadrian in Rome (cf. here Fig. 5.7), now on display, together with two other reliefs from this
Arch, on the walls of the staircases in the Palazzo dei Conservatori, was still in situ, when the Conservatori
bought it in 1573. The other two reliefs from this Arch of Hadrian, now likewise in the Musei Capitolini, had
previously decorated the former Arco di Portogallo (cf. here Figs. 3.7.1; 5.8; 5.9). Like already Castagnoli
(op.cit.,, pp. 76-77), Michaela Fuchs (2014), who has recently published this Arch of Hadrian, convincingly
attributes to it, apart from these three reliefs at the Palazzo dei Conservatori, also the relief, which is kept in
the Collection Torlonia.

In the course of studying the Iseurn Campense, some new arguments have been found, which, in my opinion,
support the old assumption that Domitian had actually commissioned his Obelisk for this sanctuary, that is
now on display on top of Gianlorenzo Bernini's famous Fountain of the Four Rivers in Piazza Navona (cf.
here Figs. 3,7; 5.5.2). In one of the inscriptions on his Obelisk, written in hieroglyphs, Domitian formulates
his hope that his contemporaries as well as posterity will always remember the achievements of his family,
the Flavian dynasty, especially their benefactions for the Roman People. Domitian stresses that his family
managed to consolidate the state, which had severely suffered from those ‘who reigned before” (i.e., the
Julio-Claudian dynasty). Trying to figure out which benefactions, apart from the actually very good
government of the Flavian dynasty, Domitian may have referred to, the first thing that came to my mind was
the erection of the Colosseum, begun by his father Vespasian and completed by Domitian.

I have therefore integrated into this study a discussion of the hypotheses concerning the Colosseum, recently
formulated by Klaus Stefan Freyberger (2016) and Freyberger et al. (2016b, 370-380). The authors suggest that
the Colosseum was not built anew by Vespasian, as was hitherto believed: the first Flavian Emperor merely
restored a three-storey-high amphitheatre, which stood already at this site and may be identified with the
amphitheatre, represented on one of the reliefs from the tomb of the Haterii (cf. here Fig. 5.4: the second
building from the left). They further suggest that this building should be identified with the Amphitheatre of
Statilius Taurus, and believe that this building had in reality been erected by Augustus.

K.S. Freyberger (2016) and Freyberger et al. (2016b, 385-386, and passim) suggest that all six buildings, which
appear on the relief from the tomb of the Haterii (Fig. 5.4) celebrate the victory of Augustus over Cleopatra
VII and Mark Antony at Actium 31 BC. Personally, I am of a different opinion, but by discussing their ideas,
the here presented train of thoughts, beginning with G. Gatti's reconstruction of the central Campus Martius,
concentrating especially on the Iseum Campense and the Saepta, moving from there to Hadrian's Precinct of
Matidia, later from G. Gatti's location of the Divorum to the Villa Publica, to the triumph of Vespasian, Titus
(and Domitian) of AD 71, from that to Domitian, and via Domitian again to the Iseumn Campense and to the
Colosseum, has led us finally back to the main protagonist of this book: Augustus!

The motivation to integrate these very diverse themes into this book on Augustus was in the case of all these
subjects in the first place a question related to the topography of the relevant area in the Campus Martius
under scrutiny, which I found worth discussing in this context. Interestingly, these subjects turn out to offer
also further insights concerning the projects realized by Augustus himself there. - As for example in the case
of Hadrian, who may intentionally have blocked Augustus' sightline between the Pantheon and the
Mausoleum Augusti.

Although neither Domitian, nor Hadrian erected their dynastic tombs on the Campus Martius, their
monuments, discussed here, aimed likewise at the commemoration of their individual families. In the
contexts of these monuments all three Emperors: Augustus, Domitian and Hadrian, stressed their own
virtus, as well as the important achievements of their own dynasties, but they presented these very similar
contents in significantly different ways.

Augustus wrote his Res Gestae himself. In this text, he describes his own achievements and those of his
family, as well as his benefactions for the Roman People. After his death and burial in his Mausoleum on the
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Campus Martius, this text was incised in bronze, and put on display at two pillars in front of his Mausoleum
(cf. here Figs. 1.5; 1.6; 1.9; 3.8). There everyone, who was able to read Latin, could study this text.

Domitian's text was written in hieroglyphs on an rose granite obelisk (cf. here Fig. 5.5.2). Also this text
describes, how the Emperor saw himself, and like Augustus, he stresses in this text his own achievements
and those of his family, especially the benefactions financed by his dynasty for the Roman People. But
Domitian's text differs considerably from Augustus' Res Gestae: Domitian's text is not only written in a
foreign language, in addition to that, it is formulated in pharaonic phraseology. Domitian's Obelisk was, in
my opinion, erected on the square between the Iseun Campense and the Serapeum (cf. here Figs. 3.5; 3.7),
which Domitian had just restored after the devastating fire of AD 80. If true, both texts were on public
display in the Campus Martius.

The same is also true for Hadrian's relevant monument. Exactly as his two predecessors, Hadrian aimed at
demonstrating his own virtues, those of his family, as well as his benefactions for the Roman People. But
contrary to Augustus and Domitian, he decided to represent this content in visual form. He did this on the
Arch, which he erected at the Via Flaminia/ Via Lata, right in front of the (later) Hadrianeum and the Precinct of
Matidia. The arch itself has not survived, but some items of its decoration: four marble reliefs, now kept in
the Palazzo dei Conservatori and in the Collection Torlonia. According to M. Fuchs (2014), these reliefs show
the virtus of the Emperor Hadrian: the reliefs at the Palazzo dei Conservatori his invincibility (i.e. the
adventus-relief, here Fig. 5.7), his pietas (the relief with the apotheosis of Sabina, here Fig. 5.8) and his
providentia (the so-called adlocutio-relief, which represents in reality Hadrian's endowment of the Athenaeum,
cf. here Fig. 5.9). The fourth relief in the collection Torlonia, representing a supplicatio scene, shows Hadrian's
clementia.

On the following pages, ‘obelisks” and the concepts of ‘time” will be discussed at length, and especially the
specific Roman attitudes to both. This study thus turns out to be also a contribution ‘'on Roman time” (for
that, cf. Michele Renée Salzman 1990). How far away we mentally are from their experience of time, which
was 'WOZ’ (‘wahre Ortszeit’, true local time”), occurred to me on 15t October 2016. Franz and I had gone to
the Piazza di Montecitorio to look at the modern meridian line to the north of the Montecitorio Obelisk (cf.
here Fig. 1.1 and Lothar Haselberger 2014d, 195 n. 91; infra, n. 141). Since we were the only tourists at that
stage on the square, I went over to the two policemen, standing on the north side of the socle of the Obelisk,
who were watching us, to explain what we were up to. I mentioned to them that we were in the course of
studying the ancient meridian line at the site, where this obelisk had originally been erected, and because
that was not accessible, wanted to view this new meridian. One of these men, by looking at his wrist watch
and pointing at the meridian line in front of us, said to me: ‘unfortunately it does not work’. I understood
that he intended to say: ‘this obelisk-meridian device does not indicate 12 noon at the correct time’. And
since both men knew a lot about the Montecitorio Obelisk and its history, I thought he was right.

Franz had been taken photographs in the meantime, and when I mentioned to him later what the policeman
had told me, he smiled and said: ‘it is the obelisk's shadow, which indicates the correct time, not our
watches’, and explained to me why. Our time conception is called "MESZ" (‘Middle European Summer
Time"), which is the same within a huge area that extends inter alia between Gorlitz in Germany, Rome in
Italy, and the Atlantic coast in France; this is one of the time zones of the world, defined in the 19t century. It
became necessary to invent this construction, as soon as railways were built, since that made it necessary to
draw up time-tables, and those in their turn could only be conceived of, provided the starting point of the
train and its final destination were all on the ‘same’ time (see the Contribution by Franz Xaver Schiitz in this
volume).
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Domini"; here Fig. 12.6) on my request, and generously allowed us to publish them in this book.

Next I wish to mention Michaela Fuchs in Munich, whom I thank for the many discussions on the subjects
published here, in addition to that, she was so kind as to provide me with CD ROMSs, comprising the
medallion issued by Hadrian with a representation of the Temple of Matidia (here Fig. 3.7.6), as well as of
three of the reliefs in the Palazzo dei Conservatori at Rome, originally from the Arch of Hadrian on the Via
Flaminia/ Via Lata, which she has recently published (2014). This arch functioned as the entrance portal to the
Hadrianeum and to the Precinct of Matidia, which, in my opinion, contained also another, so far anonymous
Temple (of Sabina?). The first of the reliefs from the Arch of Hadrian shows the adventus of the Emperor in
Rome (here Fig. 5.7), the second the apotheosis of Sabina (here Fig. 5.8), the third, the so-called adlocutio-
relief (here Fig. 5.9), depicts instead, as M. Fuchs was able to show, Hadrian announcing his endowment of
the Athenaeum at Rome.

Also Paolo Liverani in Rome has helped me tremendously in the course of researching the subjects discussed
here, for almost every subject he generously added important information and references, or even sent me
pdf-files: be that Edmund Buchner's excavations on the Campus Martius, the Carta Archeologica and all later
map projects comprising the Campus Martius, the Tiber floods, the Arco del Portogallo and the question,
whether or not that was a pomerium-gate, the pomerium of Claudius, the firing of the "cannone di
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mezzogiorno", the horti of Domitia, who, instead of being Nero's aunt, turns out to have been Hadrians's
mother, the Antinous Obelisk, the Hadrianic roundels at the Arch of Constantine and the question, whether
or not this arch had already been erected by Hadrian, the recently found fragment 31 Il of the Severan
Marble Plan, or the triumphal procession of Vespasian, Titus (and Domitian) of AD 71 (!).

My husband, Franz Xaver Schiitz deserves, as usual, a very special recognition. He accompanied me on
several trips to Rome, made many photographs for me there and in London, and granted me the permission
to publish them. He has also helped me with all the other figures of this text, by providing me with
publications, and by discussing with me all the subjects which appear in this book, especially those related to
the topography, geology and geography of the area in question, thus contributing many important
observations. In addition to all that, he has written a Contribution for this volume and was responsible for
the production of the many pdf-files that were needed while preparing the book, and also the last one, after
which the book was published free access on the Internet. Finally, Franz had the good idea that we should
edit a new series, the FORTVNA PAPERS, in which this book has appeared.

Since I had been invited to give talks in February of 2016 at the Universities of Exeter, London and
Cambridge, Franz and I made a trip to England, where we had the chance to meet again with my good
friends Anne and Peter Wiseman in Exeter. Peter Wiseman has been helping me enormously with all my
research projects since so many years now, and has saved me, also in this case, from many errors. At Exeter,
we became acquainted with Matthew Wright and Barbara Borg; in Oxford we met with R.R.R. Smith,
Nicholas Purcell and Helen Whitehouse; in London we met with Amanda Claridge, John Pearce, Nicoletta
Bonansea, Dirk Booms, Thorsten Opper and Benjamin Harridge; and in Cambridge with Nigel Spivey,
Andrew Wallace-Hadrill and John Patterson. Discussions with Nigel Spivey made me incorporate a section
into this text about Livius' version of the Legend of Lucretia, as well as a Comment concerning similar recent
events in Germany that we had been talking about in Cambridge. In the course of my subsequent email-
correspondence with these friends and colleagues, Nicholas Purcell generously shared his thoughts with me
and helped to shape and improve my manuscript, whereas Peter Wiseman, Bert Smith and Amanda
Claridge were so kind as to contribute texts to this volume.

My thanks are also due to Marion Meyer, for inviting me to give a talk at the University of Vienna on the 12t
of April 2016. On that occasion I met again with Walter Trillmich, who knew Edmund Buchner very well,
and visited the excavation of his "Horologium Augusti’. He shared his thoughts about Buchner's finds and
hypotheses with me, and took the time to write them down in a Comment for this book. Eric M. Moormann
volunteered to edit my text and discussed it with me when we saw each other in Rome on 27 May 2016. He
made for example the - very sound - suggestion to add a preface to it. We met at the Iseum Campense
Conference May 2016, where Franz and I also saw again Frederick E. Brenk, Valentino Gasparini, Serena
Ensoli, Rubina Raja, Katja Lembke and Alexander Heinemann and became acquainted with Miguel John
Versluys, Alessandra Ten, Florian Ebeling, Stefan Pfeiffer and Nicola Barbagli. The discussions that we
started at this Conference were pursued ever after, and became crucial for my manuscript. In addition to
that, Frederick E. Brenck, Miguel John Versluys and Nicola Barbagli took the time to write texts for this
volume.

Also other scholars deserve special recognition: Tonio Holscher gave me the good advice to provide the
reader with a summary concerning the mathematical/ astronomical calculations on which the construction of
Augustus' Meridian device was based. Since I am not a specialist myself, I have quoted verbatim from such
publications in Appendix 2 and have written chapter VIL. SUMMARY: What is left of E. Buchner’s hypotheses
concerning his "Horologium Augusti’?, thus providing cross-references to all relevant discussions in the book.
Hansgerd Hellenkemper, with whom I discussed his exhibition "TU FELIX AGRIPPINA’, that was on
display at the Romisch-Germanisches Museum der Stadt Koln in 1996, and to which I refer in this book, had
the good idea to edit my "Table of Contents’.
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In addition, I sent my manuscript to some scholars who specialize in ancient militaria, Augustus, the
topography of Rome, the application of GIS-technology to the studies of Roman topography, in numismatics
and Egyptology, and was lucky enough that they too added comments and contributions to this book. These
scholars are: Rose Mary Sheldon, John Pollini, Filippo Coarelli, Vincent Jolivet, Luca Sasso D'Elia, Angelo
Geifien and Rafed El-Sayed. All of these texts are published in this book with the authors' generous consent.
Franz and I were very happy that all of the here mentioned individuals supported our idea, and given the
occasion for which this book was written, we found Raimund Wiinsche's idea to contribute a text on
Unsterblichkeit ("immortality”), especially kind and appropriate.

Special thanks go also to Dott.ssa Carlotta Caruso of the Museo Nazionale Romano at Rome, who helped me
to acquire the photo of the Anaximander relief in this museum (here Fig. 12.2), and to Dott.ssa Rosanna
Friggeri of the Ministero dei beni e delle attivita culturali e del turismo - Soprintendenza Speciale per il
Colosseo, il Museo Nazionale Romano e I'Area archeologica di Roma, who was so kind as to grant me the
permission to publish it. Daria Lanzuolo of the Deutsches Archéologisches Institut Rom, Photoabteilung,
was so kind as to help me with the photo of an unknown philosopher, formerly in the Antiquarium
Comunale at Rome (here Fig. 12.3), and by checking a reference for me.

Francesca Deli, the Library Assistant of the British School at Rome, was so kind as to give us access to the
book by Angelo Maria Bandini 1750, De Obelisco Caesaris Augusti e Campi Martii Ruderibus Nuper eruto
Commentarius ... and to make a scan of one of its etchings for us that shows a reconstruction of the Campus
Martius in the Augustan period (cf. here Fig. 10.1). We also thank the Librarian of the British School at Rome,
Valerie Scott, for generously granting us the permission to publish this image. My colleagues, Frau Maria
Beck and Frau Andrea Beigel, the secretaries of the Lehrstuhl Schmude at the Department of Geography of
the Ludwig-Maximilians-Universitdt (LMU) Miinchen, were so kind as to provide me with library services.
My thanks are also due to Frau Christa Kickbusch, the Librarian of the Archédologisches Institut of the LMU,
and to Paul Scheding of the same Institute, both for lending me publications, and to Frau Rosa Galusic,
likewise of the same Institute, for providing me with professional scans. As it happens, at the very end of my
research, it became necessary to consult still another article that I had neglected until that very moment.
Fortunately Christopher Dargel of the Institut fiir Agyptologie und Koptologie of the LMU found this
publication for me, in addition, he was so kind as to he make a photocopy of this text for me. Needless to
say, that I am very grateful for his help. Even after that reached us the Festschrift for Lawrence Richardson,
Jr., edited by Mary T. Boatwright and Harry B. Evans 1998 - my truly heartfelt thanks are due to the
"Fernleihteam” of the Hochschule Miinchen, who actually managed to provide us with this book, that came
to us all the way from the "American University of Rome Library” in Rome.

The way I have approached the subjects of this book was, of course, influenced by discussions with the
individuals mentioned above, but also by the historic novel Ekkehard by Joseph Victor von Scheffel, a copy of
which I found, serendipitously, in the excellent library of the late Ruth Lucy Toepffer. But my
acknowledgments do not stop here. Bernard Frischer, who allowed me to quote from his contributions to his
multi-authored article "New Light on the Relationship between the Montecitorio Obelisk and Ara Pacis of
Augustus” ahead of publication (in the meantime this article has appeared), and kindly agreed that I also ask
his (other) co-authors, whom I have quoted, whether or not they allow me to publish their thoughts ahead of
their own publications, also deserves special recognition. These scholars are: Karl Galinsky, John F. Miller,
Jackie Murray, John Pollini, Michele Salzmann and Molly Swetnam-Burland. All of them kindly agreed.

In March of 1999, the then Sovraintendente ai Beni Culturali of the Comune di Roma, Prof. Eugenio La
Rocca, had generously provided Franz Xaver Schiitz and me with the official photogrammetric data of the
Comune di Roma (now Roma Capitale) for our research projects, on the basis of which our Rome maps have
been drawn since then. In February of 2014, the Sovraintendente ai Beni Culturali of Roma Capitale, Dr.
Claudio Parisi Presicce, kindly renewed this contract, granting us also the permission to publish the
photogrammetric data themselves, even on the internet (cf. here Figs. 3.5-3.10 and Figs. 3; 4; 6 and 7 in the
Contribution by Franz Xaver Schiitz in this volume).
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Our good friend John Pollini deserves the place of honour in my acknowledgments, because, apart from
discussing with me many of the ideas published here, he had alerted Franz and me to the fact that Bernard
Frischer would give the talk in Munich mentioned below.

Last but not least I thank my good friends Rose Mary Sheldon and T.P. Wiseman, as well as my colleague

Gordon M. Winder, who were not only so generous as to revise the English of (different) parts of my text,
but who have also discussed it with me.
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LIST OF ILLUSTRATIONS

Page 36: Fig. 1.1. The Montecitorio Obelisk, also called 'Campus Martius obelisk” and ‘Campense’,
standing in front of the Palazzo Montecitorio in Rome, today in use by the Italian Parliament. Augustus
brought this obelisk from Heliopolis in Egypt to Rome and erected it on the Campus Martius (photo: F.X.
Schiitz September 2015).

Page 37: Fig. 1.2. The obelisk standing on the Piazza del Popolo in Rome, also called ‘Flaminio’.
Augustus brought this obelisk from Heliopolis in Egypt to Rome and erected it on the spina of the Circus
Maximus (photo: F.X. Schiitz May 2016).

Page 38: Fig. 1.3. The obelisk standing on the Piazza di San Pietro in the Vatican, also known as the
"Vatican obelisk’. This obelisk was made for the Forum Iulium at Alexandria and dedicated by Gaius
Cornelius Gallus at the order of Octavian/ Augustus, who had also commissioned the Forum Iulium. Caligula
brought this obelisk to Rome and erected it in the circus of his horti at the ager Vaticanus (photo: F.X. Schiitz).

Page 39: Fig. 1.4. The reconstructed Ara Pacis Augustae in Rome, Museo dell' ARA PACIS. Note that
this is the west-side of the precinct that surrounds the altar proper. In the current installation, this side is
now oriented to the south (photo: F.X. Schiitz May 2016).

Page 40: Fig. 1.5. The obelisk (one of a pair) standing behind the Church of S. Maria Maggiore in
Rome, also known as the ‘Esquiline obelisk’. Augustus commissioned this obelisk for his Mausoleum
(photo: F.X. Schiitz May 2016).

Page 40: Fig. 1.6. The obelisk (one of a pair) standing in front of the Palazzo del Quirinale in Rome,
also known as the 'Quirinal obelisk’. Augustus commissioned this obelisk for his Mausoleum (photo: F.X.
Schiitz May 2016).

Page 41: Fig. 1.7. "Cleopatra's Needle” (one of a pair of obelisks), London, Victoria Embankment.
Augustus brought this obelisk from Heliopolis to Alexandria and erected it in front of the Temple of the
divinized Caesar (photo: F.X. Schiitz 21-11-2016).

Page 41: Fig. 1.8. "Cleopatra's Needle” (one of a pair of obelisks), New York City, Central Park.
Augustus brought this obelisk from Heliopolis to Alexandria and erected it in front of the Temple of the
divinized Caesar. After: L. Habachi 2000, Fig. 95 on p. 99.

Page 42: Fig. 1.9. The Mausoleum Augusti in Rome. Augustus began, as some scholars suggest, in 31
BC, or rather in 29, after his return from Alexandria, to build this dynastic tomb for his family (photo: F.X.
Schiitz 1-X-2016).

Page 47: Fig. 2. Marble altar dedicated to Divus Augustus. Palestrina, Museo Barberiano (inv. no. not
indicated; Iacopi 1973, no. 77. After: Hauber (2014, p. 43 Fig. 17d).

Page 51: Figs. 3.1a; 3.1b; 3.3; 3.4. Details from G.B. Nolli's large Rome map (1748). Fig. 3.1a shows a
detail of the first phase of the map, with wrong representation of the lying shaft of the Montecitorio Obelisk
in situ. After: F. Ehrle 1932. Fig. 3.1b shows Nolli's corrected second version of this detail of his Rome map
(1748, "secondo stato"). After: M. Bevilacqua (1998, 15). Fig. 3.3 shows the detail with the incised corner of
the former Palazzo Fiano-Almagia. Fig. 3.4 shows the area of S. Giovanni in Laterano. After: F. Ehrle (1932).

Page 52: Fig. 3.2. The north-west corner of the junction of the roads Via in Lucina and Via del

Giardino Theodoli, looking from south towards the incised corner of the former Palazzo Fiano-Almagia.
Photo: F.X. Schiitz (29-V-2016).
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Pages 62-63:  Fig. 3.5. Map of the Campus Martius in Rome in the Imperial period, with the immediately
adjacent quarters of the City within the Servian city Wall. The map is based on the official photogrammetric
data of Roma Capitale and is oriented so that North is in the middle of the top border, or, in other words, it
is oriented according to ‘grid north’. The photogrammetric data were generously provided by the
Sovraintendente ai Beni Culturali of Roma Capitale. C. Hauber, reconstruction. This map was made with the
"AIS ROMA" (C. Hauber and F.X. Schiitz 2017).

Pages 64-65: Fig.3.5.1. Inscription which is inserted into the fagade of the Palazzo on the east side of the
Via del Corso, at approximately the site where the Arco di Portogallo once stood (photo: F. X. Schiitz 1-X-
2016).

Pages 66-67:  Fig. 3.6. Detail of the map shown on Fig. 3.5. Map of the Campus Martius showing the area,
where the Montecitorio Obelisk and the Ara Pacis were found with integration of Edmund Buchner's
reconstruction of the Ara Pacis. The map is based on the official photogrammetric data of Roma Capitale and
is oriented so that North is in the middle of the top border, or, in other words, it is oriented according to
‘grid north’. The photogrammetric data were generously provided by the Sovraintendente ai Beni Culturali
of Roma Capitale. C. Hauber, reconstruction. This map was made with the "AIS ROMA" (C. Hauber and F.X.
Schiitz 2017).

Pages 68-69:  Fig. 3.7. Map of the Campus Martius in the Augustan period, showing also adjacent areas.
The map is based on the official photogrammetric data of Roma Capitale and is oriented so that North is in
the middle of the top border, or, in other words, it is oriented according to ‘grid north’. The
photogrammetric data were generously provided by the Sovraintendente ai Beni Culturali of Roma Capitale.
C. Héuber, reconstruction. This map was made with the "AIS ROMA" (C. Hauber and F.X. Schiitz 2017).

Pages 70-71:  Fig. 3.7.1. Detail of Fig. 3.7. Map of the Campus Martius in the Augustan period between the
Piazza Montecitorio and the Saepta. It shows the Palazzo Capranica, where until the middle of the 19™
century, an ancient building called "Tempio di Siepe" was recorded, the toponym of which indicates its
vicinity to the Saepta. The map is based on the official photogrammetric data of Roma Capitale and is
oriented so that North is in the middle of the top border, or, in other words, it is oriented according to “grid
north’. The photogrammetric data were generously provided by the Sovraintendente ai Beni Culturali of
Roma Capitale. C. Hauber, reconstruction. This map was made with the "AIS ROMA" (C. Hauber and F.X.
Schiitz 2017).

Pages 72-73:  Fig. 3.7.1.1. Detail of Fig. 3.7.1, with one addition. Map of the Campus Martius in the
Augustan period, with a comparison of G. Gatti's and A. Ten's locations and reconstructions of the Arco di
Camilliano and of the cosiddetto Arco di Giano alla Minerva. The map is based on the official
photogrammetric data of Roma Capitale and is oriented so that North is in the middle of the top border, or,
in other words, it is oriented according to "grid north’. The photogrammetric data were generously provided
by the Sovraintendente ai Beni Culturali of Roma Capitale. C. Hauber, reconstruction. This map was made
with the "AIS ROMA" (C. Hauber and F.X. Schiitz 2017).

Pages 74-75:  Fig. 3.7.2. Overlay of G.B. Nolli's large Rome map (1748, enlarged), and the photogrammetric
data, showing the Palazzo Capranica at the Piazza Capranica. The map is based on the official
photogrammetric data of Roma Capitale and is oriented so that North is in the middle of the top border, or,
in other words, it is oriented according to "grid north’. The photogrammetric data were generously provided
by the Sovraintendente ai Beni Culturali of Roma Capitale. C. Hauber, reconstruction. This map was made
with the "AIS ROMA" (C. Hauber and F.X. Schiitz 2017).

Pages 76-79:  Fig. 3.7.3. Same as Fig. 3.7.2, with some additions. Overlay of G.B. Nolli's large Rome map
(1748, enlarged), and the photogrammetric data, showing the Palazzo Capranica at the Piazza Capranica.
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The map is based on the official photogrammetric data of Roma Capitale and is oriented so that North is in
the middle of the top border, or, in other words, it is oriented according to ‘grid north’. The
photogrammetric data were generously provided by the Sovraintendente ai Beni Culturali of Roma Capitale.
C. Hauber, reconstruction. This map was made with the "AIS ROMA" (C. Hauber and F.X. Schiitz 2017).

Page 80: Fig. 3.7.4. "Tempio di Siepe", an ancient building that was documented within Palazzo
Capranica at Piazza Capranica. Drawing, plan and section. Windsor 12138. After: C. Hiilsen (1912, 127, Fig.
85).

Pages 80-86:  Fig. 3.7.5. Detail of Fig. 3.7.1, with additions. Map of the Campus Martius in the Augustan
period between the Piazza Montecitorio and the Saepta. It shows the Palazzo Capranica, which
accommodates since 1457 the Collegio Capranica. In an internal court of this Collegio stood until the middle
of the 19t century the remains of an ancient building, called "Tempio di Siepe", the toponym of which
indicates its vicinity to the Saepta. Added are here two reconstructions of the Precinct of Matidia, the
reconstruction by H.-J. Beste and H. von Hesberg (2015) and my own reconstruction. The map is based on
the official photogrammetric data of Roma Capitale and is oriented so that North is in the middle of the top
border, or, in other words, it is oriented according to ‘grid north’. The photogrammetric data were
generously provided by the Sovraintendente ai Beni Culturali of Roma Capitale. C. Hauber, reconstruction.
This map was made with the "AIS ROMA" (C. Hauber and F.X. Schiitz 2017).

Pages 86-92:  Fig. 3.7.5a. This map is almost identical with the map Fig. 3.7.5, but comprises two further
additions. The first addition is the light blue axial line, which runs from north to south through my "Tempio
di Siepe", my reconstruction of the "TEMPLUM: MATIDIA" and through the "SAEPTA". This line is oriented
like the Saepta (i.e., towards the celestial North Pole), and is labelled as follows: North-south axis. The second
addition is the "VIA RECTA" (that was only built after the Augustan period), which is drawn with a blue
line. It appears on this map, in order to indicate the utmost boundary of the Precinct of Matidia and of the
Hadrianeum in the north. The map is based on the official photogrammetric data of Roma Capitale and is
oriented so that North is in the middle of the top border, or, in other words, it is oriented according to ‘grid
north’. The photogrammetric data were generously provided by the Sovraintendente ai Beni Culturali of
Roma Capitale. C. Hauber, reconstruction. This map was made with the "AIS ROMA" (C. Hauber and F.X.
Schiitz 2017).

Pages 92-98:  Fig. 3.7.5b. This map has great similarities with the map Fig. 3.7.5a, and is likewise based on
my map Fig. 3.7.5. Contrary to those maps, it shows only my own reconstruction of the Precinct of Matidia,
in relation to the Hadrianeum and to the Saepta. The light blue axial line, which runs from north to south
through my "Tempio di Siepe", my reconstruction of the "TEMPLUM: MATIDIA" and through the
"SAEPTA", is oriented like the Saepta (i.e., towards the celestial North Pole), and is labelled as follows: North-
south axis. On this map, this axial line is shown in its full length, running from the "Tempio di Siepe" for ca.
500 m down to the Corso Vittorio Emanuele II. The map is based on the official photogrammetric data of
Roma Capitale and is oriented so that North is in the middle of the top border, or, in other words, it is
oriented according to ‘grid north’. The photogrammetric data were generously provided by the
Sovraintendente ai Beni Culturali of Roma Capitale. C. Hauber, reconstruction. This map was made with the
"AIS ROMA" (C. Hauber and F.X. Schiitz 2017).

Pages 98-103:  Fig. 3.7.5c. Map of the sacred area built by Hadrian on the Via Flaminia/ Via Lata, with the
Arch of Hadrian, the Hadrianeum and the Precinct of Matidia (represented is my own reconstruction of the
Precinct of Matidia). This map is a detail of the map Fig. 3.7.5b. The map is based on the official
photogrammetric data of Roma Capitale and is oriented so that North is in the middle of the top border, or,
in other words, it is oriented according to "grid north’. The photogrammetric data were generously provided
by the Sovraintendente ai Beni Culturali of Roma Capitale. C. Hauber, reconstruction. This map was made
with the "AIS ROMA" (C. Hauber and F.X. Schiitz 2017).
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Page 104: Fig. 3.7.6. Reverse of a bronze medallion issued by Hadrian with representation of the
Temple of Matidia and its two pertaining Basilicas in Rome. After: M. Fuchs (2014, 137, Fig. 19 "Medaillon.
Wien, Kunsthistorisches Museum, Inv. MK 9876").

Pages 104-106: Fig. 3.8. Detail of the map shown on Fig. 3.5. Map of the Campus Martius showing the area,
where the Montecitorio Obelisk and the Ara Pacis were found, with integration of G. Gatti's reconstruction
of the Ara Pacis. The map is based on the official photogrammetric data of Roma Capitale and is oriented so
that North is in the middle of the top border, or, in other words, it is oriented according to "grid north’. The
photogrammetric data were generously provided by the Sovraintendente ai Beni Culturali of Roma Capitale.
C. Héuber, reconstruction. This map was made with the "AIS ROMA" (C. Hauber and F.X. Schiitz 2017).

Pages 106-108: Fig. 3.9. Detail of the map shown on Fig. 3.8. Map of the Campus Martius showing the area,
where the Montecitorio Obelisk and the Ara Pacis were found with integration of Guglielmo Gatti's
reconstruction of the Ara Pacis. The map is based on the official photogrammetric data of Roma Capitale and
is oriented so that North is in the middle of the top border, or, in other words, it is oriented according to
“grid north’. The photogrammetric data were generously provided by the Sovraintendente ai Beni Culturali
of Roma Capitale. C. Hauber, reconstruction. This map was made with the "AIS ROMA" (C. Hauber and F.X.
Schiitz 2017).

Pages 108-110: Fig. 3.10. Map almost identical with that on Fig. 3.9. The only difference is that here the
equinoctial line of Buchner's "Horologium Augusti” is missing. Map of the Campus Martius showing the area,
where the Montecitorio Obelisk and the Ara Pacis were found with integration of G. Gatti's reconstruction of
the Ara Pacis. The map is based on the official photogrammetric data of Roma Capitale and is oriented so
that North is in the middle of the top border, or, in other words, it is oriented according to "grid north’”. The
photogrammetric data were generously provided by the Sovraintendente ai Beni Culturali of Roma Capitale.
C. Héuber, reconstruction. This map was made with the "AIS ROMA" (C. Hauber and F.X. Schiitz 2017).

Page 114: Fig. 4. The obelisk standing in front of the Church of SS. Trinita dei Monti, also known as the
“horti Sallustiani obelisk” and as the ‘Ludovisi obelisk” (photo: F. X. Schiitz 28-V-2016).

Pages 115: Fig. 5.1. The obelisk standing on the Piazza di S. Giovanni in Laterano, also known as the
“Lateran obelisk” (photo: F. X. Schiitz 27-IX-2015).

Pages 126-132: Fig. 5.2. G. Gatti's reconstruction of the Iseum Campense superimposed on the large Rome
map by G.B. Nolli (1748). This overlay shows in the foreground G. Gatti's plan of the Iseum Campense
comprising the buildings surrounding it (cf. LTUR [1993] 429 Fig. 122a). We have georeferenced his plan,
then I drew the ground-plans of the relevant ancient buildings and integrated these into the
photogrammetric data/ the cadastre. In the background appears on this map the relevant detail of G.B.
Nolli's large Rome map (1748; cf. E. Ehrle 1932), which we georeferenced as well. The map is based on the
official photogrammetric data of Roma Capitale and is oriented so that North is in the middle of the top
border, or, in other words, it is oriented according to ‘grid north’. The photogrammetric data were
generously provided by the Sovraintendente ai Beni Culturali of Roma Capitale. C. Hauber, reconstruction.
This map was made with the "AIS ROMA" (C. Hauber and F.X. Schiitz 2017).

Page 135: Fig. 5.3. Marble (cult-) statue of Minerva. Roma, Musei Capitolini, Palazzo Nuovo (inv. no.
MC 37), 3.29 m high. After: Hauber (2014, 481 Fig. 118).

Pages 139: Fig. 5.4. Marble relief from the tomb of the Haterii, with representation of buildings in Rome.

The "Arcus ad Isis” is the structure on the far left. Citta del Vaticano, Musei Vaticani, Museo Gregoriano
Profano (inv. no. 9997). After: Hauber 2014 (480 Fig. 116).
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Page 141: Fig. 5.5. Fragmentary colossal marble statue of Isis, so-called "Madama Lucrezia" (2.28 m
high), one of the ‘statue parlanti” of Rome. Rome, Piazza S. Marco. Possibly found at the Iseum Campense
(photo: F. X. Schiitz 24-IX-2015).

Page 155: Fig. 5.5.1. Obeliscus Minerveus, from the Iseum Campense, mounted on a socle in the shape of
an elephant created by Gianlorenzo Bernini. Piazza della Minerva (photo: F. X. Schiitz March 2006).

Pages 156: Fig. 5.5.2. Obeliscus Pamphilius/ Domitian's Obelisk. From the Iseumn Campense? On display
on top of Gianlorenzo Bernini's ‘Fountain of the Four Rivers’ in the Piazza Navona (photo: F. X. Schiitz
March 2006).

Page 157: Fig. 5.6. Detail of Giambattista (G.B.) Falda's bird's eye-view map of Rome (1676). Note that
north is in the middle of the left border of his entire map which consists of 12 sheets. The detail shown here,
comprises sections from four adjacent sheets of his map. After: F. Ehrle (1931).

Pages 247: Fig. 5.7. Adventus-relief from the Arch of Hadrian on the Via Flaminia/ Via Lata, showing
Hadrian, returning from a military campaign (the Bar Kokhba Revolt), who is greeted immediately outside
one of the gates in the Servian city Wall (the Porta Capena?) by the goddess Roma, the Genius Senatus and the
Genius Populi Romani, marble. Rome, Musei Capitolini, Palazzo dei Conservatori (inv. no. MC 810). After: M.
Fuchs (2014, 132, Fig. 12).

Page 249: Fig. 5.8. Apotheosis of Sabina, watched by her husband, the Emperor Hadrian, and by a
reclining youth on the left, the representation of the Campus Martius. Marble relief from the former Arco di
Portogallo in Rome, but originally commissioned for the Arch of Hadrian on the Via Flaminia/ Via Lata.
Rome, Musei Capitolini, Palazzo dei Conservatori (inv. no. MC 1213). After: M. Fuchs (2014, 239, Fig. 21).

Page 250: Fig. 5.9. So-called adlocutio-relief from the former Arco di Portogallo in Rome. This marble
relief originally belonged to the arch, erected in honour of the Emperor Hadrian on the Via Flaminia/ Via Lata.
It shows the Emperor Hadrian, accompanied by the Genius Senatus, while delivering a speech on the
occasion of his endowment of the Athenaeum in Rome. In front of the platform stands an adolescent boy, who
is accompanied by the Genius Populi Romani; the youth represents the future students of the Athenaeum.
Rome, Musei Capitolini, Palazzo dei Conservatori (inv. no. MC 832). After M. Fuchs (2014, 139, Fig. 22).

Page 338: Fig. 6. Marble bust of Commodus as Hercules Romanus and two Tritons or Seacentaurs,
found in the horti of Maecenas (‘horti Lamiani’) together with the “Esquiline Venus’, but perhaps originally
dedicated in the sanctuary of Isis et Serapis in Regio 1II in Rome. Musei Capitolini, Palazzo dei Conservatori
(inv. nos. MC 1120, 1119, 1121). After: Hauber (2014, p. 42, Fig. 17a).

Page 344: Fig. 7. Hemidrachmon (?), bronze, minted by Augustus at Alexandria. Obverse: Portrait of
Livia, reverse: dikeras (two parallel cornucopiae). Universitdt zu Koln, Institut fiir Altertumskunde (inv. no.
AL_0035).

Online at: <http://muenzen.uni-koeln.de/portal/databases/id/muenzen/titles/id/AL_0035.html?l=en> 29-XI-2015.

Page 345: Fig. 8. Obol, bronze, minted by Augustus at Alexandria. Obverse: Portrait of Augustus,
wearing a laurel wreath, reverse: dikeras (two parallel cornucopiae). Universitit zu Koln, Institut fiir
Altertumskunde (inv. no. AL_0013).

Online at: <http://muenzen.uni-koeln.de/portal/databases/id/muenzen/titles/id/AL_0013.html?l=en> 29-XI-2015.

Page 346: Fig. 9. The Antinous Obelisk on the Pincio in Rome, also known as the ‘Barberini obelisk’
and as ‘Monte Pincio obelisk’. Originally commissioned by Hadrian for the tomb of Antinous at
Antinoopolis, or for a cenotaph of Antinous, the location of which is controversial (photo: F. X. Schiitz 20-IX-
2015).
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Page 353: Fig. 10.1. Reconstruction of the Campus Martius in the Augustan period. Etching, unsigned
and undated. After: Angelo Maria Bandini I 1750, p. XXIII. Courtesy: The British School at Rome.

Page 355: Fig. 10.2. Watermarks on the facade of the Church of S. Maria sopra Minerva in Rome,
indicating the high waters of six post-antique Tiber floods (until 1870); cf. n. 149 (photo: F.X. Schiitz
(September 2015).

Page 356: Fig. 10.3. Watermark in the portico of the Church of S. Lorenzo in Lucina, indicating the
Tiber flood of 28" December 1870 (photo: F.X. Schiitz 29-V-2016).

Pages 359: Fig. 10.4. Water gauge (‘idrometro’) from the former Porto di Ripetta, today on the south side
of the Church of S. Rocco, across the Via di Ripetta from the Museo dell' Ara Pacis (photos: F.X. Schiitz 24-V-
2016).

Page 367: Fig. 10.5. The Meridian at the Church of S. Maria degli Angeli in Rome, created by Francesco
Bianchini and Giacomo Maraldi (1702) (photo: F.X. Schiitz May 2015).

Page 367: Fig. 10.6. The “gnomon hole” which belongs to this Meridian of the Church of S. Maria degli
Angeli in Rome. (photo: F.X. Schiitz September 2016).

Page 367: Fig. 10.7. Inscription belonging to the Meridian at the Church of S. Maria degli Angeli in
Rome (photo: F.X. Schiitz September 2016).

Page 410: Fig. 11. The inscription on the southern facade of the former Palazzo Conti, today Piazza del
Parlamento no. 3, dated 1748, that reports on the extraction of the Montecitorio Obelisk (photo: F.X. Schiitz
29-V-2016).

Page 438: Fig. 12.1. Marble relief representing Eudoxos. Budapest, Museum of Fine Arts (inv. no. 4776).
Photo: H.R. Goette.

Page 438: Fig. 12.2. Marble relief representing Anaximander. Rome, Museo Nazionale Romano (inv.
no. 506). Su concessione del Ministero dei beni e delle attivita culturali e del turismo - Soprintendenza
Speciale per il Colosseo, il Museo Nazionale Romano e I'Area archeologica di Roma.

Page 439: Fig. 12.3. Marble relief representing an unknown philosopher. Formerly Rome, Antiquarium
Comunale. After: H. Blanck (1999, Taf. 8.5).

Page 439: Fig. 12.4. The rhyton-shaped fountain head signed by "Pontios the Athenian’, marble. Rome,
Musei Capitolini, Palazzo dei Conservatori (inv. no. MC 1397). After: Hauber (2014, 830, Fig. 152).

Page 440: Fig. 12.5. Marble relief, Augustan copy of the Great Eleusinian Relief from the horti of
Maecenas. New York, The Metropolitan Museum of Art. After: Hauber (2014, Fig. 126 on p. 486).

Page 514: Fig. 12.6. Inscription on the coat of arms of Pope Sixtus V above the main entrance of the
Palazzo della Sapienza in Rome (now: Archivio di Stato di Roma) on the Corso del Rinascimento: Initium
Sapientiae Timor Domini (photos: L. Gigli: 3-111-2017).

Page 554: Fig. 13. Of the 70 individuals belonging to Augustus' family discussed here, comprising
himself, 16, whose names are written in bold, were buried in the Mausoleum Augusti; 30, whose names are
written in red, were not buried there. A third group consists of 24 people. Apart from the Domitii, who were
presumably buried in the Sep.[ulcrum] Domitiorum, they could in theory have been buried in the Mausoleum,
but so far is unknown, where they were actually put to rest. Their names are written in normal script.
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I. INTRODUCTION

"Caesar's son [Octavian/ Augustus], born Gaius Octavius and adopted in his will, avenged his father's
murder and liberated the republic, as he put it, ‘from the domination of a faction’. Fourteen years later [30
BC], when his army entered Alexandria, he not only ended the civil wars but took over the last and richest of
the Hellenistic kingdoms, thus giving himself the means to fund what everyone longed for - peace, prosperity and the
rule of law" (my italics).

T.P. Wiseman!

This research was inspired by a talk recently delivered by Bernard Frischer in Munich?. As a result of the
discussion after Frischer's talk and subsequent email-correspondence, Frischer invited me to collaborate in a
multi-authored article on the subject: "New Light on the Relationship between the Montecitorio Obelisk and
Ara Pacis of Augustus™. I happily agreed, and as a result of this, I had the chance to see Frischer's own
contributions to this article, as well as those of his other co-authors, all of whom have opened up a wide
spectrum of information and ideas that were previously unknown to me; all those texts and images were at
that stage almost ready to print. I could thus sharpen some of my own ideas concerning Augustus which I
have already published elsewhere and that I will summarize below. As an introduction to this text, I have
deliberately used parts of an email written to Frischer after his talk in which was summarized what I had
said in the very lively discussion after his talk?, referring back to those initial ideas in the following chapters
and Appendices, adding some later own findings, as well as observations that I made by reading the texts of
other authors. After completing my research I read T.P. Wiseman's new book, from which the passage above
is quoted. Interestingly, my study could be seen as illustrative of Wiseman's interpretation of the historical
significance of Augustus.

Since my husband Franz Xaver Schiitz and I are ourselves likewise dealing with computer reconstructions of
ancient Rome5, I believe to understand what Bernard Frischer with the simulation of the Campus Martius
presented in his talk is providing the scholarly community with: a computer-based tool that is generated in a
way which allows to perform three operations more easily than by applying paper-based methods: 1.) tests
of other scholarly opinions concerning this subject, 2.) own reconstructions of the overall design(s) of the
buildings in question in their topographical setting(s), and 3.) the creation of visualizations of ideas
concerning the meanings of these buildings in their relevant environment(s). Using this simulation, everyone

1 Wiseman 2015, 95; cf. Wiseman 2016b, 108. "Liberation of the republic from the domination of a faction’, refers to Augustus' Res gestae.
For that and for the actual historical events referred to by Augustus, cf. Wiseman forthcoming?, 15th page: "30. Augustus Res gestae 1.1-
4", and passim. For Octavian/ Augustus, 63 BC-14 AD (reigned 30 BC-14 AD), "the first emperor at Rome", cf. Nicholas Purcell 1996, 216-
218. On p. 218, he mentions that Augustus used "ethics as a constitutional strategy"; cf. infra, pp. 375-376 with n. 202 and pp. 549-550.
For Caesar, cf. infra, n. 76. For a different image of Augustus than that painted by Wiseman, because arguing from the point of view of
the optimates, cf. Gotter 2012. For populares and optimates, cf. infra, the text belonging to n. 180; and Wiseman 2016b, passim. Williams
2001, 190, discusses the fact that "The nature of Octavian's interpretation of what his posthumous adoption meant was ... rather
irregular” (cf. infra, n. 203 and Appendix 11, p. 563ff.); p. 197: "On some of the inscribed religious calendars that survive from the first
century AD, the Kalends (1st) of August, the date on which Octavian captured Alexandria in 30 BC is noted as the day ‘on which
Imperator Caesar [Augustus] freed the Commonwealth (rem publicam) from a most grievous danger”"; cf. id. 2000, 138, 142. According to
other scholars, the date on which Augustus had captured Alexandria, was later defined as having been 8. Meroe (= August 2nd), cf.
Joseph Méleze Modrzejewski 2001, 466, quoted verbatim in Appendix 12, infra, p. 566ff. For Augustus, cf. also Syme 1939; id. 1957; La
Rocca et al. 2013; Galinsky 1996; id. 2012; id. 2013; Eck 2014; Zimmermann, von den Hoff, Stroh 2014; and Sheldon forthcoming.

2 "New Research on Edmund Buchner's Solarium Augusti", talk delivered at the Kommission fiir Alte Geschichte und Epigraphik,
Miinchen on 3+ July 2015.

3 cf. Frischer et al. 2017; Hauber 2017. Bernard Frischer was so kind as to revise the English of the latter text, and because some passages
of it appear also in this study, I have changed some of the relevant parts of this text according to his corrections - with his kind consent.

4 Chrystina Héauber, email of 5t July 2015.

5 cf. Hauber, Schiitz 1997; id. 1998; id. 1999; id. 2001a; id. 2001b; id. 2004; id. 2005; id. 2006; id. 2010; Hauber et al. 2001; cf. J. Bodel 2001;
and E. La Rocca 2001; F.X. Schiitz 2008; id. 2013; id. 2014; id. 2015; and his Contribution in this volume; Hauber, Schiitz, Winder 2014;
Héuber 2014, Maps 3-18; ead. 2015. For the applied methodology, cf. also Hauber, Schiitz, Spiegel 1999; Hauber, Nufibaum, Schiitz,
Spiegel 2004.
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who has access to it, and is authorized to change the relevant data, can for example test, how the position of
the obelisk, its orientation and height, and how the position of the Ara Pacis, its position, orientation and
height determine the effects that the sun itself and the shadow(s) cast by the obelisk produce over the year.

There are, of course, many things that we do not know and which therefore prevent us from coming in many
points to really certain conclusions. For example: are the Meridian line with its Montecitorio Obelisk and the
Ara Pacis really related in the way that Edmund Buchner was first to suggest? Or: why are the Obelisk and
the Ara Pacis oriented in the unusual way they are? By using simulations as the one developed by Frischer
we have a better chance to come to educated guesses, why Augustus and his collaborators came to certain
decisions concerning these buildings.

In one respect I have to take back what I said in the discussion after Frischer's talk. Considering the great
efforts that Augustus undertook: bringing to Rome a monolithic Aswan rose granite obelisk weighing ca. 214
tons all the way from Heliopolis in Egypt, in its Augustan installation ca. 29,6/ 30,0 m to 30,7 m high’
including its base and a "gilded bronze globe-and-spike finial"$, plus erecting it (!) on a huge square in the
Campus Martius - 1 (thought and) said in my ignorance: then Augustus and his collaborators were crossing
fingers that it would cast a ‘significant’ shadow on a certain day or days, and came to the conclusion that
this scenario calls for a mock-up, thinking of a wooden dummy of the obelisk®. Only after reading Michael

¢ cf. Schneider 2004, esp. pp. 161-167.

7 so Frischer 2017, 23, quoting: "P. Albéri Auber 2014: 73" and "M. Schiitz 2014[a]:44" respectively, cf. p. 33 with n. 33, p. 36. The height
suggested by Alberi Auber 2014 for the Montecitorio Obelisk (here Fig. 1.1) was challenged by M. Schiitz 2014b, esp. p. 99, wo
contradicts this assumption; cf. Haselberger 2014b; id. 2014d, 192 with n. 77. Alberi Auber 2014-2015, pp. 453, 454, 458, 461, 465, 470,
discusses the different heights of the Montecitorio Obelisk suggested by himself and M. Schiitz and maintains his suggestion [cf. Albeéri
Auber 2014, 76; cf. pp. 72-73] that the obelisk was 100 Roman feet high [so already Buchner 1982, 8-19, 47, 48, Fig. 17; id. 1996a, 35: "also
ca.29.5m"; cf. p. 36; and here Appendix 2, p. 388ff.]. I thank Paolo Liverani for providing me with a copy of this article.

Alberi Auber 2014-2015 still reconstructs the Montecitorio Obelisk (see his Figs. 1 and 3 on pp. 457, 459) with a "c.[irca] 1 m-long
“distance rod” supposedly between the tip of the obelisk and its sphere", as Haselberger 2014d, 193; cf. p. 192, calls this detail of this
obelisk's finial - without discussing the following convincing remark by Haselberger 2014d, 193 with n. 83: "this is not remotely similar
to the Antonine depiction of the Campus Martius obelisk, which shows the sphere's attachment in detail", quoting for that relief in n. 83:
"Alberi Auber 2011-12, 515 fig. 26".

For the relief in question, the "Pedestal of the column of Antoninus Pius, apotheosis, 161 [AD]. Rome, Vatican Museums, Cortile delle
Corazze", cf. Kleiner 1992, 286, Fig. 253; Buchner 1982, Taf. 111,1 and front cover; Schneider 1997, 111, P1. 10.2; Claridge 1998, 193, Fig.
87; ead. 2010, 216, Fig. 87; Schneider 2004, 166-167, Fig. 16; id. 2005, 422-423 with n. 31, p. 424 with n. 35, Fig. 6; Haselberger 2014c, 18
with n. 5, Fig. 3 [2011].

Paolo Liverani, who was so kind as to read this section of my manuscript, wrote me the following comment which I am allowed to
publish here: "Haselberger's remarks [id. 2014d, 193 with n. 83] are far from convincing! Non si & accorto che la sfera dell'obelisco nel
rilievo di Antonino Pio e di restauro! Alberi invece lo sa bene (glielo ho detto io) e credo che lo dice in qualche punto del suo primo
articolo. La gente guarda le foto ma non i monumenti!".

8 cf. infra, n. 216 and Appendix 1, infra, p. 382ff.

o I was therefore pleased to learn that not only John Pollini has created such a wooden model of the Montecitorio Obelisk (scale 1: 100),
in order to support his relevant research (cf. Pollini with Cipolla 2014, 59 with Figs. 3-4), but also Bernard Frischer; cf. Frischer and
Fillwalk 2014, 86, caption of Fig. 4: "small-scale model 30 cm in height (B. Frischer)", and Lothar Haselberger; cf. id. 2014d, 197, with
caption of Fig. 10: "Practical demonstration of the precise, ‘mechanical” linkage between a light source and its shadow cast by a [small]
gnomon-obelisk ...".

Labib Habachi 2000, 109, wrote about the obelisk standing in front of the Church of SS. Trinita dei Monti [here Fig. 4; cf. infra, n. 63]:
1789 wurde er "unter Papst Pius VI. an seinen heutigen Standort versetzt. Zur Uberpriifung der Wirkung des Steinpfeilers im Stadtbild
lieff der Papst sogar vorab ein Holzmodell des Monolithen im Mafistab 1:1 anfertigen und auf der Trinita dei Monti aufstellen. Das
Ergebnis scheint zur Zufriedenheit aller Beteiligten ausgefallen zu sein, denn im Anschluf8 daran begann man mit den notwendigen
Baumafinahmen" (my italics).

We learn from Gino Cipriani 1982, 50, why it had been necessary to obtain this ‘consensus’: "L'idea di elevarlo [the ‘obelisk Horti
Sallustiani’] davanti alla facciata di Trinita dei Monti al Pincio comincio ad essere studiata sino dal 1787; ma l'attuazione avvenne solo
nell' aprile del 1789, tre mesi prima della presa della Bastiglia [i.e., la Bastille"!], per opera dell'architetto Giovanni Antinori. E' curioso
rilevare come i frati Minori cui era affidata la chiesa furono ostili all'iniziativa facendo il possibile perche quel collocamento, che tanto
completa la bella scenografia dello Specchi e De Sanctis, non avenisse".

See his fig. 29 on p. 51, the caption of which reads: "La lunga scala che dalla strada di San Sebastianello conduce sul ripiano di Trinita
dei Monti [with the obelisk already in place]. Cosi la vide e disegno [J.A. Dominique] Ingres [August 29%, 1780-January 14, 1867]
quando era <<prix de Rome>> all'Accademia francese di villa Medici"; cf. his Figs. 30; 31.

For the extremely deep foundation of this obelisk, see also the Contribution by Vincent Jolivet in this volume, infra, p. 673ff.
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Schiitz's'® recent article on gnomonics, I understood that in the Augustan period astronomers were in theory
capable of calculating the shadows of gnomons perfectly well (to the shadows cast by the Montecitorio
Obelisk and to astronomers I will return below).

Thinking of the spectacular occasion, when the emperor Claudius ordered the finishing moment of the
digging of the emissarium (‘outlet’) of the Fucine Lake to be watched by himself, his wife Agrippina minor
and invited guests - a work in progress, that, inter alia because it was ambitiously styled as an event,
unfortunately went wrong!!, opens up another question: was the entire project discussed here officially
inaugurated in an event, and if so, when?

As observed by many scholars, the erection of the Obelisk/ Meridian was, of course, and certainly not by
chance, not only typical for an emperor in his capacity as Pontifex Maximus, but also an immense
contribution to the public good'? - like Claudius' emissarium of the Fucine Lake.

Also Edmund Buchner 1982, 12 with n. 45 [=id. 1976, 333 with n. 45], mentions the importance of the use of dummies in the process of
constructing a sundial: "Bei allen Sonnenuhren miissen natiirlich Breitengrad (= Sonnenstand an den Aquinoktien) und Ekliptik
moglichst genau beachtet werden ... Der Breitengrad 143t sich zweimal im Jahr empirische exakt festlegen, wobei sich auch das Problem
Randschatten, auf das noch einzugehen sein wird, ausschalten 146t [with n. 45]"; cf. n. 45: "Den genauesten Wert erhielt man, wenn man
an den Aquinoktien - wenn die Schattenlinie auf einer horizontalen Fliche genau eine Gerade bildet (Abb. 5) - eine Kugel (oder anderen
Gegenstand) mit dem vorgesehenen Durchmesser in 100 Fuf8 Hohe anbrachte".
10 M. Schiitz 2014a [2011]; and Appendix 2, infra, p. 388ff.; cf. Hannah 2014, esp. p. 111 with n. 13.
11 cf. Grewe 1998, 97-98; Hauber 2014, 295. For Claudius, cf. infra, n. 268. For Agrippina minor, cf. infra, n. 278.
12 of. M. Schiitz 2014a, 45-46 [2011] on the "Purpose of the meridian instrument [under scrutiny here]"; p. 45 with n. 8: "From antiquity to
modern times, a meridian provided the basic parameters for mathematical astronomy and astronomical geography ... Astronomers such
as Menelaos and his circle could therefore use a meridian for educational purposes as well as for scholarly research. The most elementary
problem consisted in determining the length of the year, because completely depending on this was the calculation of the positions of sun,
moon, and planets for each day according to the zodiacal sign and degree. Even in the 3rd. c.[entury] A.D. Censorinus states (DN 19-20):
The year is the amount of time within which the sun wanders through the twelve signs of the zodiac, returning to its original
position. But up to now, astronomers could not exactly determine how many days are contained in this span of time.
The length of the year was determined in antiquity by observing the solstices and - especially important - the equinoxes. Serving this
purpose was the gnomon. Ideally one had to determine the equinoxes' point of time with the accuracy of an hour. In this context, the
"shadow-casting" border walls along the meridian line deserve attention [with n. 10; referring to Augustus' Meridian device; cf. infra, n.
75; and Fig. 3.6, labels: Wall 1; Excavated Meridian line; Wall 2]. Assuming that these border walls ran, indeed, exactly parallel to the
meridian line, then the E[astern] border wall cast its shadow onto the meridian line in the morning, the W[estern] one in the afternoon,
while there was no shadow at precise noontime - for about 3 minutes. Thus, true noon could be ascertained with high accuracy ...
Averaging the time difference between the dates of several years then leads to the desired amount of a year’s length. A meridian was the crucial tool
for this" (my italics); p. 46: "In all, determining the length of a year created a major challenge throughout antiquity and beyond.
Addressing that challenge emerges as the key réle of a meridian instrument. In short, the function of a meridian instrument alone
complies perfectly well with the evidence and context available for the meridian in the Campus Martius. It is neither necessary nor
justified to postulate a full sundial" (my emphasis). In n. 10 on p. 45, M. Schiitz 2014a [20111] writes: "For the evidence of these lost but
well-attested border walls, see Haselberger 2011, 54-55 (= above, [i.e. Haselberger 2014c] 22-23), with fig. 7; Buchner 1982, 69".
The latter observation, marked in bold, sounds in my opinion convincing; so also Heslin 2014, 39, 40 [2011]; Pollini with Cipolla 2014,
53; and Frischer and Fillwalk 2014, 78. But the matter is by no means settled; cf. Hannah 2014, 115-116; and Haselberger 2014c, 17 with n.
4, pp. 36-37 [2011]; id. 2014d, 168-170 with n. 9, pp. 171-173 with ns. 14, 15, pp. 200-201 with n. 100; cf. infra, ns. 72, 175, 176, 190-194; and
Appendix 6, p. 429ff.
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Fig. 1.1. The Montecitorio Obelisk seen from north (also called *Campus Martius obelisk” and "Campense’). In
1792 it was re-erected in front of the Palazzo Montecitorio in Rome, today in use by the Italian Parliament.
Augustus brought this obelisk from Heliopolis in Egypt to Rome and placed it on the Campus Martius. In the
foreground is visible part of its modern meridian line (installed in 1998). Note the ‘gnomon hole” (light shaft)
in the modern globe, which was set on top of the Obelisk. Cf. ns. 7, 21, 26, 46, 48, 94, 141, 168-179, 185, 193,
200, and chapters Domitian's Obelisk, the Obeliscus Pamphilius, Appendix 1, Appendix 2, Appendix 4,
Appendix 6, Appendix 10, Appendix 11, VIII. EPILOGUE, Fig. 3.7, labels: Piazza di Montecitorio;
Montecitorio Obelisk; Fig. 10.1 (photo: F.X. Schiitz September 2015).
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Fig. 1.2. The obelisk standing on the Piazza del Popolo in Rome, also called "Flaminio’. Augustus brought
this obelisk from Heliopolis in Egypt to Rome and erected it on the spina of the Circus Maximus; cf. chapters
Domitian's Obelisk, the Obeliscus Pamphilius, Appendix 4, Appendix 10, VIII. EPILOGUE, Fig. 3.5, label:
Piazza del Popolo Obelisk (photo: F.X. Schiitz May 2016).
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Fig. 1.3. The obelisk standing on the Piazza di San Pietro in the Vatican, also known as the "Vatican obelisk’.
This obelisk was made for the Forum Iulium at Alexandria and dedicated by Gaius Cornelius Gallus at the
order of Octavian/ Augustus, who had also commissioned the Forum Iulium. Caligula brought this obelisk
to Rome and erected it in the circus of his horti at the ager Vaticanus. By doing so, he copied Augustus’
concept of placing an obelisk on the spina in the Circus Maximus; cf. n. 210, chapters Domitian's Obelisk, the
Obeliscus Pamphilius, Appendix 1, Appendix 10, VIII. EPILOGUE (photo: F. X. Schiitz).
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Fig. 1.4. The reconstructed Ara Pacis Augustae in Rome; cf. n. 24, 25, 45, 48, 49, 50, 57, 58, 242, 279, Appendix
2; Appendix 6, chapter VIII. EPILOGUE, Figs. 3.7; 3.8, label: Museo dell' ARA PACIS (photo: F. X. Schiitz
May 2016). Note that this is the west-side of the precinct that surrounds the altar proper. In the current
installation, this side is now oriented to the south.
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Left: Fig. 1.5. The obelisk (one of a pair) standing behind the Church of S. Maria Maggiore in Rome, also
known as the “Esquiline obelisk’. Augustus commissioned this obelisk for his Mausoleum (photo: F.X. Schiitz
May 2016).

Right: Fig. 1.6. The obelisk (one of a pair) standing in front of the Palazzo del Qurinale in Rome, also known
as the "Quirinal obelisk’. Augustus commissioned this obelisk for his Mausoleum. Cf. Fig. 3.7, label: Fontana

di Monte Cavallo/ "Quirinal obelisk” (photo: F.X. Schiitz May 2016).

See for both obelisks: n. 128 and chapters Domitian's Obelisk, the Obeliscus Pamphilius, Appendix 1;
Appendix 8; Appendix 10; The Mausoleum Augusti and its two obelisks, VIII. EPILOGUE, Fig. 10.1.
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Left: Fig. 1.7. "Cleopatra's Needle” (one of a pair of obelisks), London, Victoria Embankment. Augustus
brought this obelisk from Heliopolis to Alexandria and erected it in front of the Temple of the divinized
Caesar; cf. Appendix 1, Appendix 4 (photo: F.X. Schiitz 21-1I-2016).

Right: Fig. 1.8. "Cleopatra's Needle’ (one of a pair of obelisks), New York City, Central Park. Augustus
brought this obelisk from Heliopolis to Alexandria and erected it in front of the Temple of the divinized
Caesar; cf. Appendix 1, Appendix 4. After: L. Habachi 2000, Fig. 95 on p. 99.

See for both obelisks: chapters Domitian's Obelisk, the Obeliscus Pamphilius, VIII. EPILOGUE.
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Fig. 1.9. The Mausoleum Augusti in Rome. Augustus began, as some scholars suggest, in 31 BC, or rather in
29, after his return from Alexandria, to build this dynastic tomb for his family; cf. n. 128; Appendix 10
(photo: F. X. Schiitz 1-X-2016).
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The raison d’ étre of Frischer's computer simulation is of course in the first place - as in the cases of all of us
who are concerned with reconstructions of ancient Rome - to create serious visualizations of his own
interpretation(s) of the meaning(s) of the ensemble of buildings in question.

As Frischer and Fillwalk were earlier able to demonstrate, September 234 "does not work” in the way as
Edmund Buchner had suggested'?, which, as their simulation proved, was not the case.

Buchner wrote: "Die Aquinoktienlinie ist eine Gerade, genau in der Ost-West-Achse, die anderen
Tierkreiszeichenlinien sind Hyperbeln [cf. his Fig. 6]"; "Welch eine Symbolik! Am Geburtstag des Kaisers ...
wandert der Schatten von Morgen bis Abend etwa 150 m weit die schnurgerade Aquinoktienlinie entlang
genau zur Mitte der Ara Pacis"; es fiihrt so eine direkte Linie von der Geburt dieses Mannes zu Pax, und es
wird sichtbar demonstriert, daf$ er natus ad pacem ist's. Der Schatten kommt von einer Kugel, und die Kugel
(zwischen den Laufen eines Capricorn etwa) ist zugleich wie Himmels- so auch Weltkugel, Symbol der
Herrschaft iiber die Welt, die jetzt befriedet ist. Die Kugel aber wird getragen von dem Obelisken, dem
Denkmal des Sieges iiber Agypten (und Marcus Antonius) als Voraussetzung des Friedens. An der
Wendelinie des Capricorn, der Empfangnislinie des Kaisers, fangt die Sonne wieder an zu steigen. Mit
Augustus beginnt also - an Solarium und Ara Pacis ist es sichtbar - ein neuer Tag und ein neues Jahr: eine
neue Ara, und zwar eine Ara des Friedens mit all seinen Segnungen, mit Fiille, Uppigkeit, Gliickseligkeit.
Diese Anlage ist sozusagen das Horoskop des neuen Herrschers, riesig in den Ausmafien und auf kosmische
Zusammenhénge deutend" (my italics).

Frischer has now revised his opinion'é, cf. also infra. Interestingly, this date, 23+ September, was chosen by
Augustus, it was not his real birthday'. I interpret this choice as a means to say: ‘T am the son of Julius

13 see Buchner 1982, 37 (= id. 1976, 347) with n. 81; cf. Appendix 2, infra, p. 388ff.

14 Buchner 1982, 23, 37 with ns. 82-84 [= id. 1976, 335, 347 with ns. 82-84]. As we shall see in Appendix 2, Buchner's assertion is
impossible. Although based on a minor misunderstanding of Buchner's relevant text (but cf. Appendix 2, infra, p. 388ff.), Frischer and
Fillwalk 2014 were nevertheless right. For the demonstration of this, cf. Frischer and Fillwalk 2014, Fig. 1 on p. 82. Its caption reads:
""Campus Martius, digital simulation of Ara Pacis and shadow of gnomon-obelisk at sunset on September 23, A.D. 1. The shadow of the
obelisk does not hit the middle of the Ara's W]est] fagade, as required by the "strong" reading of Buchner's thesis; it only grazes the
lower right (S)[south] side of the facade before continuing to the right beyond the altar (Frischer-Fillwalk simulation)""; for the *"strong"
reading of Buchner's thesis’, cf. Frischer and Fillwalk 2014, pp. 80-81. Frischer and Fillwalk 2014, 79 with ns. 11-13, offer an explanation
for this: "Buchner placed the obelisk c.[irca] 2 m too far east (i.e., in the direction of the Ara Pacis): he measured the distance from the
obelisk to the W[west] fagade of the Ara Pacis as c.[irca] 87 m, but we find that it is 89 m". Pollini with Cipolla 2014, 57 with n. 20, report
this differently: "this is based on their [Frischer and Fillwalk 2014's] measurement of the distance from the base of the obelisk to the Ara
Pacis, which differs from that of Buchner by c.[irca] 4-5 m".

For the Ara Pacis Augustae, cf. M. TORELLI: "Pax Augusta, Ara", in: LTUR IV (1999) 70-74, Figs. 17-22; V (1999) 285-286 (with further
bibliography).

15 cf. La Rocca 1983, 57, quoted verbatim, Appendix 2, infra, p. 388ff. Cf. Pollini 2017, 56: "Augustus was born to bring peace to the world
(natus ad pacem)". In the relevant footnote 98, he writes: "For this neologism, see Buchner 1982:37". He continues: "The new simulations
published here are based on Frischer's forthcoming correction of Buchner's positioning of the meridian fragment and obelisk on the
map of contemporary Rome, and they update the position of the shadow in relation to the Ara Pacis on Augustus' birthday. They show
that at that time the shadow of the obelisk with its finial fell on the western staircase of the altar (Fig. 18)"; cf. infra, n. 74 and Appendix
2, infra, p. 388ff. Cf. Frischer 2017, 19ff. La Rocca 2014, p. 158 writes: "regardless of whether or not the obelisk was included within an
articulated calendrical system - this relationship was carefully rephrased as a new metaphor: following the gods' will, the princeps was
born to bring peace and prosperity to the people". Cf. Appendix 6, infra p. 429ff.

16 Frischer 2017, 84, has come to almost the same conclusion as I myself, although he has based it on different evidence than I will do in
the following (cf. infra, n. 199). He writes: ""If a new slogan is sought, one might emend Buchner's text to read: "Augustus was natus ad
pacem because of his devotion to Sol-Apollo". That is, Augustus' ability to bring Rome victory in war and prosperity in time of peace
was made possible by the divine origin and sanction of his rule as well as by his own pietas"".

17 cf. Hauber 2014, 729 note 11: "Interestingly, the horoscope of Octavian/ Augustus was a clever forgery (and we may wonder, which
birthday he had told Theogenes). BARBONE 2013, p. 89, writes: "il principe [Octavian/ Augustus] voleva che il suo natale cadesse il 23
[September]", explaining also the reasons for that choice; cf. p. 91: "Capricorno era il segno del suo concepimento" by choosing
September 234 as his birthday, Octavian/ Augustus stressed his close relation to Venus, the planet, reigning the zodiacal sign libra, and
thus, as the adopted son of Julius Caesar, to be the direct descendent of Venus, the goddess"". For further observations concerning
Augustus' birthday, cf. M. Schiitz 1990, 446-448. For verbatim quotes, cf. Appendix 2, infra, p. 388ff.; M. Schiitz 2014a, 49 [2011]; Hannah
2014, 109-110 [2011]; La Rocca 2014, 122 n. 5, pp. 128, 154, 155 with n. 158, p. 156 with n. 161; Haselberger 2014d, 190 with n. 69, pp. 191,
199: here he calls it: "Augustus' official birthday" (my italics).
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Caesar and a direct descendent of the goddess Venus's, which was already outlined in the stars when I was
born’.

One of Frischer and Fillwalk's earlier suggestions which Frischer has now abandoned, namely that 9t
October, the dies natalis of Augustus' Temple of Apollo Palatinus (instead of 234 September) could have been
the intended date!®, meaning: Octavian/ Augustus is the son of Apollo, sounded at first very intriguing to me
because Octavian/ Augustus? had been also Pharaoh of Egypt since 30 BC?'. This was actually the reason

As I have only found out recently, Capricorn was not the sign of Augustus' conception (nor was it winter solstice), as asserted by
Buchner. The emperor had, instead, been born under that sign. Cf. infra, ns. 216, 297.

For Augustus' birthday, cf. now also Angela Pabst 2014, 68-70. I thank Stefan Pfeiffer for the reference.

18 50 also Pollini with Cipolla 2014, 56; and Pollini 2017, 61-62 with n. 125.

For a different hypothesis, La Rocca 2014, 124, 127, 128, 131, 134, 151-152. Analysing the site that was chosen for Agrippa's Pantheon, the
former palus Caprae (cf. his Figs. 2; 3), and because of the following, La Rocca believes that Augustus' propagated birthday, September
23, 63 BC, aimed at his own equation with Romulus; p. 128 with n. 25: "The spot of sunlight inside the Hadrianic (but perhaps also the
Augustan) Pantheon from the oculus falls above the entrance locally at noon on the autumn equinox, the birthday of Augustus. After
that, the beam moves down, illuminating the entrance, which is "crossed” at noon on April 21, the birthday of Rome"; p. 131: "This [the
palus Caprae] is where the ascensio ad astra of the first king of Rome took place"; p. 135: "the Pantheon whose exceptional architectural
structure was perhaps meant to emphasize the same spot where, according to one version of the legend, Romulus ascended to the sky";
p- 124: "Augustus would have presented himself ideally as a second Romulus, a re-founder of the city under the sign of peace and the
birth of a new golden age"; cf. pp.151-152, quoted verbatim infra, text related to n. 181, and in n. 287. La Rocca 20154, in his chapter "II
Pantheon come luogo di commemoratio e di culto imperiale", writes on p. 55: "Filippo Coarelli [with n. 147] ha acutamente intuito che la
scelta del sito dove costruire il Pantheon sia correlato con la leggenda della scomparsa di Romolo (Fig. 1)"; cf. n. 147: "COARELLI 1983, p.
41 ss. spec.[ialmente] p. 45. Vd.[edi] inoltre: RODDAZ 1984, p. 275 s.; THOMAS 1997, p. 163 s.; THOMAS 2004, p. 30"

19 cf. Frischer and Fillwalk 2014, 88-89 with Fig. 6; Frischer 2017, 21.

20 cf. Holbl 2004b; Hauber 2014, 735 with n. 68: "Holbl [2004b] traces the development from the Egyptian pharaoh to the Roman pharaoh
(the Roman emperor as pharaoh of Egypt) from Octavian/ Augustus to Diocletian, who interpreted this role very differently ...". Cf.
Holbl 1996; id. 2005b. Some relevant passages are quoted in Appendix 12, infra, p. 566ff.

21 of. Herklotz 2007, 220 with n. 589: "Und schlieflich war er [Augustus] fiir die Agypter der Pharao, denn dieser war der inkarnierte
Sonnengott Re-Apollon"; p. 209: "Durch die Einbindung des Augustus in die altdgyptische Konigsideologie war es den Priestern
moglich, sich mit der rémischen Herrschaft zu arrangieren. Fiir Augustus dagegen stellte die Unterstiitzung und Forderung der
agyptischen Religion ein wichtiges Mittel bei der Legitimierung seiner Macht und dem Erhalt des inneren Friedens in einer der
reichsten Provinzen des Romischen Reiches dar". Cf. Herklotz 2012. I thank John Pollini for the reference.

For a detailed discussion concerning the controvery, whether or not Octavian/ Augustus was Pharaoh of Egypt, cf. Appendix 12 and the
Contribution by Nicola Barbagli, infra, p. 651ff. Cf. La Rocca 2014, 145-46 with ns. 102, 103; Haselberger 2014d, 198.

M.J. Versluys 2010, 19 with n. 39 remarks on Aegyptiaca: "It evokes imperial connotations and monumentality: obelisks are (and
remain) symbols of the sun after having been transported to Rome but they develop into a most spectacular symbol of imperial power
(fig. 1)". I thank Miguel John Versluys for providing me with a copy of this publication.

Stefan Pfeiffer, who was so kind as to read my manuscript, wrote me on 27t August 2016, the following comment concerning the two
equal Latin inscriptions on the Montecitorio Obelisk: ... redigere kann auch "einziehen, verwandeln, in etwas aufnehmen", heiflen.
Agypten war selbstandiges Konigreich und der Ptolemderkonig amicus et socius der Romer ..[Agypten] wurde mit der Eroberung
rémische Provinz, wurde also "in die Verfligungsgewalt des romischen Volkes versetzt". See also Joseph Méleze Modrzejewski 2001,
459. Cf. S. Pfeiffer 2015, 225-228: "48. Das solarium Augusti in Rom (zwischen 26. Juni 10 und 25. Juni 9 v. Chr.), with annotated
bibliography on p. 228. On pp. 225-226, he translates the inscription as follows: "Imperator Caesar, Sohn Gottes, Augustus, pontifex
maximus, zum 12. Mal Imperator, zum 11. Mal Konsul, zum 14. Mal Inhaber der tribunizischen Gewalt, hat, nachdem/weil Agypten in
die Verfiigungsgewalt des rémischen Volkes versetzt worden war, (den Obelisken) dem Sol als Geschenk gegeben". On p. 228, he
writes: "E. Winter ... [II 2013] 522-527 (aktuelle Darstellung des Forschungsstands)". I thank Stefan Pfeiffer for providing me with copy
of this publication.

Pollini 2017, 54, translates and comments the inscription differently: ""The pertinent part of the Latin inscription on the base of the
[Montecitorio] obelisk [here Fig. 1.1] makes clear that it was to be understood as a Roman victory monument dedicated to Sol: Augustus
... Aegypto [note that in both inscriptions the term is written: AEGVPTO; autopsy: 29-V-2016. So also Buchner 1996, 36; and Pfeiffer 2015,
225] in potestatem populi Romani redacta Soli donum dedit ("with Egypt restored to the power of the Roman people, Augustus dedicated
[this] to Sol") [CIL 6.702 = ILS 91]. With Egypt again under Roman sway, Augustus had now become the direct successor of the
Ptolemies and officially the upholder of ancient Egyptian religious traditions™. In the pertaining footnote 92 he writes: "Prior to
Octavian's conquest of Egypt in 30 BC, the country under the Ptolemies had become so weakened that it became de facto a protectorate
of Rome, hence Caesar's intervention on the matter of who would rule Egypt. This is why the specific verb redacta (‘"having been
restored/brought back’) is used with Aegyptus in the dedicatory inscription™". For the political situation to which Pollini here refers, cf.
Maedows 2000; id. 2001.

For the precise date of this inscription, cf. also Buchner 1982, 10, Taf. 109,1 (= id. 1976, 322, Taf. 109,1); and La Rocca 2014, 121 with ns. 2,
3: "According to the socle inscription ... Augustus dedicated the obelisk at the time of his fourteenth tribunicia potestas - that is, between
the second half of 10 B.C. and the first half of 9 B.C.; this may have coincided with the dedication of the Ara Pacis by the Senate on
January 30, 9 B.C."; in his n. 3, La Rocca, op.cit., writes: "Another possibility ... is that the obelisk had been dedicated on August 1, 10
B.C., on the occasion of the 20-year celebration for the conquest of Alexandria"; cf. pp. 133-134 with n. 40; p. 141: "The two obelisks
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why I took an interest in the subject discussed here. Because, following this hypothesis, this could mean: I,
Augustus, am the son of the Egyptian sun-god Re. Like the Egyptologist Friederike Herklotz?, I have myself
recently studied this aspect of the construction of the role of the Roman emperor®. For the controversy
concerning the question, whether or not Augustus was Pharaoh of Egypt, cf. Appendix 12 and the
Contribution by Nicola Barbagli, infra, pp. 566ff., 651ff.

As we shall see in chapter II, both Augustus and the Ara Pacis had anyway very close relations to Apollo -
which is why there was no real 'need’ that the obelisk's shadow would hit the Ara Pacis on October 9t.
There appear, as a matter of fact, in prominent positions some swans within the floral scroll reliefs of the Ara
Pacis; those birds are clearly related to Apollo®. The claim: I, Augustus, am the son of the sun-god (Apollo
and of Re; cf. infra), in my opinion is in fact "visualized” by the Ara Pacis - as I only realized by writing this
email to Bernard Frischer after his talk - and no other Augustan building would qualify better.

To be precise: the iconography of the Ara Pacis shows the blessings of Augustus' reign?, of course, but those
achievements are exactly the same that already the king of Egypt in pharaonic times had been expected to
provide his people with. The Egyptian pharaoh, and thus now Octavian/ Augustus, was believed by the
Egyptians to be the son of the sun-god Re?, who was (among other things) the force that enabled him to
provide his subjects with these blessings. Therefore, the pharaoh was the bringer of prosperity?” because his

[referring also to the obelisk, here Fig. 1.2] were dedicated when Augustus was tribune for the 14th time (from June 26, 10 B.C. to 25
June of the following year). As an hypothesis, one could suggest narrowing down the dating to August 1, 10 B.C., on the twentieth
anniversary of the victory over Alexandria, or to January 30, 9 B.C., to coincide with the dedication of the Ara Pacis, or to another day
closer to the calendrical reform which took place in 9 B.C."; cf. pp. 143-144, 149-151 (further for the Montecitorio Obelisk and its
inscription, and for the reason, why Augustus dedicated this Obelisk to Sol); p. 143: the inscription reads: "Imp(erator) Caesar divi
f(ilius) / Augustus / pontifex maximus / imp(erator) XII co(n)s(ul) XI trib(unicia) pot(estate) XIV / Aegupto in potestatem / populi
Romani redacta / Soli donum dedit".

Further for the inscription of the Montecitorio Obelisk, cf. Schneider 2004, 164, 167. Cf. Michele Salzman 2017, 74: "Just as Augustus
sought to associate his victory over the Egyptian queen Cleopatra with the divine power of his defeated enemy, so too, Aurelian could
associate his victory over the defeated Eastern queen Zenobia with the divine power of the Palmyrene Sol"; cf. op.cit., p. 75: "If I am
correct, the celebration of the dedication of Aurelian's [Sol] temple on December 25t in the Campus Agrippae area follows Augustan
precedent by linking Aurelian's victory and Sol worship with Augustus's victory and the Egyptian Sol cult".

Also Augustus himself (who was born under the sign Capricorn), as well as his Meridian device, were closely related to the winter
solstice, cf. infra, n. 216; and chapter VII. SUMMARY: What is left of E. Buchner's hypotheses concerning his "Horologium Augusti’? Cf. infra,
p. 582ff. For a reconstruction of Aurelian's Temple of Sol, cf. Torelli 1992; followed by Hauber 2014, 404-406. Cf. Liverani 2004; id. 2006-
2007, 302-303, with a discussion of all so far suggested reconstructions; La Rocca 2014, 140 with n. 71.

22 cf. Herklotz 2007, 209-220, and passim; Strocka 1980.

2 Hauber 2014, 695-744, chapters B 25.-B 28., esp. pp. 733-736, on the iconography of the bust of Commodus as Hercules Romanus, here
Fig. 6; cf. Lembke, Fluck; Vittmann 2004, 5-12. Cf. supra, n. 20.

24 cf. La Rocca 1983, 18: "Il Fregio a girali di acanto ... Su alcuni rami, in alto, in posizione araldica, si dispongono cigni ad ali spiegate",
see the photos on pp. 19, 22; p. 20: "Non grosse difficolta offre anche l'interpretazione del tema. I girali di acanto intorno a cui si
annodano altre piante, simboleggiano I'avvento dell’ eta d’oro, di un periodo di pace e prosperita sotto la guida dell imperatore [Augustus], e
sotto lo sguardo benevolo degli suoi protettori, in principal modo Apollo il cui simbolo - il cigno - domina nel fregio" (my italics); cf. p. 57.

Cf. Pollini 2012, 271-308, esp. Figs. VI.5, VI.7. My thanks are due to John Pollini who presented me a copy of this book. Cf. Pollini 2017;
and infra, ns. 32, 94; Frischer and Fillwalk 2014, 89; cf. M. Swetnam-Burland 2017, 45 with n. 59.

% cf. previous note.

26 Herklotz 2007, 219: "Der Pharao ist der Sohn des Sonnengottes Re"; cf. p. 220 with n. 589, pp. 227-228, quoted verbatim infra, n. 89; cf.
Swetnam-Burland 2017, 41: "The Montecitorio obelisk [here Fig. 1.1] ... was commissioned by the second and third kings of the 26t
Dynasty, Necho II and his son Psametik II (r.[eigned] 610-595 and r.[eigned] 594-589 BC) ... It was most likely one of a pair, as were most
Egyptian obelisks, erected in the city of Heliopolis ... The Egyptian inscription on the ... [Montecitorio Obelisk] - though only partially
preserved ... states that this obelisk honored the sun-god Re-Harakhti, an incarnation of the sun-god that celebrated his rise at dawn.
The text of the Montecitorio Obelisk affirms his role in granting the king life, happiness, and power ...". Frischer 2017, 76, commenting
on this, writes: "Hence, in its original Egyptian context the [Montecitorio] obelisk celebrated the divine rights of the king while honoring
the Sun god who bestowed those rights on him". For the Montecitorio Obelisk see also Habachi 2000, 75-76, Figs. 70; 72; 78; p. 75: "Sein
Material ist Rosengranit und der Kolof8 weist heute noch die stolze Hohe von 21,79 m auf - urspriinglich diirfte er jedoch noch hoher
gewesen sein", p. 106, Kat. 4: "Gew.[icht] ca. 214 t[ons]". Haselberger 2014c, 16 [2011], writes: "Restored to its original height of c.[irca]
21,80 m with material from the collapsed Column of Antoninus Pius nearby"; cf. Haselberger 2014d, 189-190 with ns. 63-67; Herklotz
2007, 223-228; cf. infra, n. 38. Cf. La Rocca 2014, 121-125, 131, 133, 136, 137, 138, 141, 143-145, 148, 150, 151, 155-158.

27 cf. Hauber 2014, 714 with ns. 219, 220: "Because Commodus was the Roman emperor, his subjects could duly expect from him the
constant gift of abundantia ['abundance’], as J. Rufus Fears [i.e,, FEARS 1999, p. 169] explains the expectations expressed in the

45



Chrystina Hauber

most important duty, to be achieved by actions and rituals he had to perform on a daily basis and/ or on
special occasions, was to establish Ma'at?s.

The Egyptologist Alessia Amenta lists some of the relevant obligations of the king, for example that of being
"vincitore sui nemici dell'Egitto e sui demoni dell'Aldila, conquistatore di terre lontane e anche del cielo,
garante di vita eterna ... Costruendo il tempio e mantenendolo in vita attraverso lo svolgimento del culto,
sconfiggendo i nemici e amministrando con giustizia il paese, dunque, il faraone realizza Maat"?.

Another, so far not mentioned obligation of the king concerned likewise the gods: "In traditional Egyptian
theology the gods must be renewed each day to retain their eternal youth", writes Frederick E. Brenk®.
Another task of the pharaoh was to guarantee the yearly Nile Flood?'. The pharaoh's establishment of Ma'at
resulted in justice and peace on earth and in the sphere of the gods (!)®2, and that in turn resulted in universal
prosperity for his people®.

The altar dedicated to Divus Augustus who was wearing a radiate crown

That exactly these positive results of the monarch's reign - without indicating the cause (but see below) - was
also represented in Roman art, shows the marble altar at Praeneste/ Palestrina which was dedicated
posthumously to the deified Augustus, who was wearing a (now lost) radiate crown (Fig. 2)*. The
cornucopiae of this altar symbolize according to Paul Zanker the ‘universal prosperity’, brought about by
Augustus. In discussing this altar, Zanker also mentions the Ara Pacis as 'symbol of peace and universal
well-being’? - because both monuments have basically the same meaning®. And nobody doubts that the Ara
Pacis is the building par excellence that celebrates the *Augustan peace and prosperity’. The Ara Pacis was
also a victory monument that ‘symbolized the settlement of the western provinces’, as Robert Hannah
reminds us, and Eugenio La Rocca observes that ‘the supplicationes performed on the day of its dedication,
January 30t, 9 BC, were for Augustus' imperium, as a guarantor of the empire’?” (!).

iconography of our bust (Fig. 17 [here Fig. 6]), which are indicated by the fruit-laden cornucopiae [with further references]". Fears himself
does not discuss the possible cause for those expectations, as I try to do in this contribution; cf. next note.

28 cf. the publications by the Egyptologist Jan Assmann 1989-2006. I thank the Egyptologist Rafed El-Sayed for the references. For
relevant verbatim quotations from Assmann 2006, cf. Appendix 3, infra, p. 418ff.

29 Amenta 2008, 72; Hauber 2014, 735 with n. 58.

3 Brenk 1993, 154; Hauber 2014, 735 with ns. 60, 61; cf. Carola Vogel, in: Habachi 2000, p. 117 with ns. 14, 15: "Exkurs 3: Neuere
Forschungen, 7. Forschungen, die der kultischen Aussage von Obelisken nachgehen", quoted verbatim in Appendix 4, infra, p. 424ff.

31 cf. Holbl 2004b, 531; Hauber 2014, 153 with n. 21, p. 735 with n. 62.

32 My thanks are due to the Egyptologist Konstantin Lakomy for pointing the latter fact out to me. Cf. Herklotz 2014, 221, remarks on
the function which has been attributed to obelisks in Pharaonic Egypt: "Martin sieht in ihnen die Wechselwirkung zwischen Erde und
Himmel verdeutlicht, die zum Gedeihen des Landes erforderlich und fiir deren Funktionieren der Konig zustandig war", with n. 595,
quoting: Martin 1977, 24, 201. For the meaning of the obelisks, infra, n. 46. Pollini 2017, 64, writes: ""An auspicious future is to be
expected under the guidance of Augustus, appearing in the exterior friezes [of the Ara Pacis] with his family and the pious leaders of
the state. With their assistance, Augustus has achieved the correct relationship with the gods, what the Romans called the pax deorum
("peace of the gods"), which was essential to the realization of the Pax Augusta, the very concept embodied in the Ara Pacis Augustae™'.

3 cf. Goyon 1988, 29-30; id. 1989, 33-34; Hauber 2014, 733-735; Assmann 2006, 226-228; cf. infra, ns. 204, 205.

34 cf. Hauber 2014, 716 with n. 240 and Fig. 17d on p. 43, quoting Zanker 2006, 325, caption of Fig. 240: "... Il ritratto di Augusto era
munito di una corona di raggi. Le cornucopie indicano in lui I'artefice della prosperita universale". Cf. the Comments by Walter Trillmich,
infra, p. 727.

3 Zanker 2006, 333-34; Hauber 2014, p. 716 n. 240.

% cf. Hauber 2014, 716 n. 240: ""ZANKER 2006, p. 325, caption of Fig. 240 [on the altar, here Fig. 2]; cf. p. 334, caption of Fig. 247: "Altare
da un santuario per la gens Augusta, eretto a Cartagine dal liberto P. Perellio Edulo. Roma con la Vittoria davanti a un monumento che
celebra la pace e la prosperita universale. Prima eta imperiale"; pp. 333-334 on the same relief of this altar: "un strano >monumentos<,
formato da un globo, da una cornucopia e da un caduceo ... La composizione va intesa come una versione semplificata di quelle che ¢,
sull'Ara Pacis, la coppia Roma-Pax, dove il secondo termine & rappresentato dagli oggetti - simbolo della pace e del benessere
universale™; cf. id. 1987, p. 304, Fig. 240; Schneider 1997, 111 with n. 103 (with further references), Taf. 10.1; Pollini 2012, 229-231, Fig.
V.20; cf. Figs. V.19a; V.21.

37 My assumption ‘nobody doubts ..." was wrong: according to M. Schiitz 2014a, 50 [2011], the Ara Pacis Augustae has not as yet correctly
been identified (!). This was refuted by La Rocca 2014, 124-125. Also H. Lohmann 2002, 52 doubts that the identification of the building
discussed here with the Ara Pacis is correct. For a discussion of earlier doubts, cf. ].C. Anderson 1998, 29 with n. 8. For the Ara Pacis and
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Fig. 2. Marble altar dedicated to Divus Augustus. Palestrina, Museo Barberiano (inv. no. not indicated;
Tacopi 1973, no. 77: ‘found in recent excavations at Praeneste; macellum’); cf. ns. 34, 36, 94 and the
Contribution by W. Trillmich in this Volume. After Hauber 2014, p. 43 Fig. 17d.

the settlement of the western provinces, cf. Hannah 2014, 110 and infra, n. 216. So already Buchner 1982, 10 (= id. 1976, 322), and 1.
Romeo 1999. R. Billows 1993 has convincingly identified the procession, shown on the Ara Pacis, as a supplicatio; cf. I. Romeo 1999, 341
with n. 1, and passim. For the supplicationes on January 30t, La Rocca 2010, 220; cf. infra, n. 48.
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Another issue is also of importance. Somebody said after Frischer's talk: ‘T doubt that the shadow was visible
at all to someone who stood at the Ara Pacis on the day in question’. From a technical point of view shadows
constructed by applying computer simulations are very reliable. Whether or not in reality shadows are in fact
visible to someone, or are at all noticed by this person, is, of course, a very different, and at the same time
very complex matter. In connection with the observation that the Ara Pacis has something to do with Apollo,
the authors contributing to Frischer's article mention apart from the temple of Apollo Sosianus® also the
temple of Apollo on the Palatine®. I myself* follow the ideas of T.P. Wiseman* and Amanda Claridge
concerning the domus of Augustus on the Palatine and the Temple of Apollo Palatinus (cf. here Fig. 3.5,
labels: PALATINE; DOMUS: "AUGUSTUS"; DOMUS AUGUSTANA; TEMPLUM: APOLLO). According to
Claridge*?, the temple of Apollo Palatinus faced north-east, not south-west, as is usually taken for granted.
This finding has important consequences for the so far published theories concerning the iconographic
‘impact” of this temple on its immediate, as well as on its farther distant surroundings.

3 cf. Pollini 2017, 60-61: "These solar alignments bring to mind Augustus' special relationship with Apollo, especially Apollo Palatinus,
with his strong solar aspect, which is discussed below by Galinsky (section 9). This phenomenon also played off Augustus' birth, since
another very important Temple of Apollo, that in Circo Flaminio (also known as the Temple of Apollo Sosianus), was rededicated on
Augustus birthday", with n. 119.

39 All this is discussed by many contributors to Frischer et al. 2017: Jackie Murray 2017; Karl Galinsky 2017; John F. Miller 2017; Frischer
2017, 76, 77. See also Herklotz 2007, 215-217 with n. 550.

40 cf. Hauber 2015, p. 7; ead. forthcoming. Contra: K. Galinsky 2017, 65 with n. 135; and Filippo Coarelli in his Contribution in this
volume, cf. infra, p. 667ff.

41 Wiseman 2012a-2014b; and Wiseman forthcoming?.

42 cf. Claridge 1998, 128-134; ead. 2010, 135-144; Claridge 2014.
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II. WELL KNOWN FACTS CONCERNING THE SUBJECTS DISCUSSED HERE AND SOME NEW
OBSERVATIONS

Are the Meridian line® with its Obelisk and the Ara Pacis really related in the way that E. Buchner was
first to suggest?*

Why are the Obelisk and the Ara Pacis oriented in the unusual way they are?
The second question provides an answer to the first. Both buildings were oriented in approximately the

same, somewhat peculiar way®. In addition the erection of the Obelisk, dedicated by Augustus*, and the
erection of the Ara Pacis, commissioned by the senate®, occurred almost simultaneously*. Only because of

4 Compare for the term ‘timepiece’, applied by many scholars to the meridian discussed here, Heslin 2014, 42 [2011], who criticizes
Haselberger 2014c, 36 [2011], with the comments by Haselberger 2014d, 171-173.

44 cf. Frischer 2017, 20-22.

4 Cf. Buchner 1982, 45 (= id. 1976, 355), who asserted that they were almost identically oriented. Contra: M. Schiitz 1990, 449-450, who
refuted this and provided reliable information concerning their very similar orientations (cf. below). Cf. La Rocca 1983, 55, all of whom
are quoted verbatim in Appendix 2, infra, p. 388ff. Cf. Claridge 1998, 190-194, Map Fig. 77: 22 and Figs. 85-88; p. 190; ead. 2010, pp. 214-
217, Map Fig. 77: 22 and Figs. 85-88; p. 214: "In 10 BC, the twentieth anniversary of the conquest of Egypt, on axis with the altar of Peace
which was under construction at the same time (in its original location, Fig. 85: 1), Augustus erected an Egyptian obelisk and at its foot
installed a solar meridian designed by the mathematician Facundus Novius" (for the latter, cf. infra, n. 216).

Heslin 2014, 41 [2011], writes: "... the indisputable observation that there was a meaningful alignment between the two monuments [the
Meridian and the Ara Pacis]".

M. Schiitz 2014a, 47, fig. 1 [2011] writes: "When the socle of the [Montecitorio] obelisk [here Fig. 1.1] was unearthed in 1748, J. Stuart was
highly surprised to find ... that this socle was not aligned in a parallel direction to the meridian line (as one would expect for a sundial).
Rather, he found that the socle is turned by 15° toward the west". Cf. James Stuart 1750, pp. LXXII-LXXIV.

Haselberger 2014d, 171 with n. 12, writes: "In 1940 ... G. Gatti interpreted the obelisk's c.[irca] 15° deviation from the cardinal directions
(as measured by Stuart) to indicate intentional, direct, axial alignment between the two monuments [i.e., Montecitorio Obelisk and Ara
Pacis] (Fig. 4)"; p. 177 with n. 32: ""he [Buchner] also stressed that the parallel dedicatory inscriptions on opposite sides of the obelisk's
socle were "not set up on the N [north] or S [south] side of the obelisk base ... [as in the case of the re-erected obelisk in front of Palazzo
Montecitorio, here Fig. 1.1] but on the E [east] and W [west] side: the inscriptions were therefore to be read looking toward, and from
the Ara Pacis™ (!); cf. p. 198.

So already Carta Archeologica II, 163 at "84 - HOROLOGIUM ... la base [of the obelisk], che aveva l'iscrizione sul lato E[st] e sul lato
Olovest]", and map. Cf. La Rocca 2014, 122-123 with n. 6; Frischer 2017, 19, 79; Pollini 2017, 53, 54-55.

4 For the Montecitorio Obelisk, cf. ns. 21, 26, Domitian's Obelisk, the Obeliscus Pamphilius, Appendix 1, Appendix 2, Appendix 4,
Appendix 6, Appendix 11, infra, pp. 158ff.; 388ff.; 424ff.; 429ff.; 563ff.

47 cf. Pollini 2017, 54: ""But victory was only one of the two principal pillars of Augustus' verbal and visual ideolgy; the other was peace.
The Roman concept of "peace through victory" was, in fact, one of the fundamental ideological messages of Augustus' great urban
projects, or as Augustus himself expressed it more fully in his Res Gestae (13): per totum imperium populi Romani terra marique ... parta
victoriis pax ("throughout the entire empire of the Roman people, both on land and sea peace [was] brought forth by victories"). For this
reason, the base of Augustus’ obelisk was set in direct axial alignment with the Ara Pacis Augustae ("Altar of Augustan Peace"), a pendant
monument voted by the Senate in 13 BC" (my italics). And on p. 55, he writes: "It is also noteworthy that Augustus' 50th birthday fell in the
year 13 BC, when the Ara Pacis was constituted (constitutio) by the Roman Senate". ].C. Anderson 1998, 32, writes that the Ara Pacis is "...
an altar built expressly to celebrate the arrival of the pax Augusta". And on p. 35, Anderson 1998, remarks: "... it should be noted that in
fact the oft-repeated motif that the golden age had returned with an end to world-wide warfare (and the establishment of the Pax
Augusta) had first been publicly proclaimed by the celebration of the ludi Saeculares in 17 B.C., the very event for which Horace's
poem was commissioned (CIL 6.32323) [with n. 28, providing references]" (my emphasis).

48 cf. Coarelli 1980, 304: "L'ara [Pacis], votata il 4 luglio del 13, fu dedicata il 30 gennaio del 9 a. C.". La Rocca 2014, 144 with n. 93, writes:
"One of the obelisks [the Montecitorio Obelisk] was moved to the Campus Martius, where it became the gnomon of a meridian. We may
assume a unitary program that included also the erection of an altar to the Pax Augusta". Pollini 2017, 55, writes: "The Ara Pacis ... was
dedicated on January 30 in 9 BC, the 50th birthday of Augustus' wife Livia. As for the obelisk, the inscription on its base indicating
offices held by Augustus makes it clear that the obelisk was dedicated around the same time, between June of 10 and June of 9 BC. In
my view, the specific date is likely to have been the birthday (dies natalis) of Augustus, on September 23 in 10 BC. This year marked the
vicennalia (20th anniversary) of Augustus' great military success over Cleopatra". If Augustus actually celebrated his vicennalia, as is also
suggested by other scholars discussed here, this would prove his interest in Egyptian rituals; cf. Hauber 2014, 686 with n. 151 (for
Septimius Severus' decennalia).

La Rocca 2014, p. 121 n. 3, is of a different opinion than Pollini, op.cit.: "The date [of the dedication of the Ara Pacis] is often connected
with Livia's birthday [cf. infra, n. 279], who, however, between 13 and 9 B.C. had not yet achieved a prominent place in Augustus'
complex succession plan, in which Julia, mother of Gaius and Lucius, still occupied the most prominent spot. According to the feriale
Cumanum, the supplicationes took place on January 30. These were not for Livia's birthday but for Augustus' imperium, as a guarantor of
the empire, cf. La Rocca 2010, 220: "Another possibility, not to be ruled out, is that the obelisk had been dedicated on August 1, 10 B.C,,

49



Chrystina Hauber

this combination of facts, does it actually make sense, in my opinion, that both are discussed under the
assumption that there was from the beginning some sort of common iconographic scheme for both.

Frischer observes in this context: The "decisive role [of the Ara Pacis] in the Augustan project is revealed by
the telltale sign that the obelisk is aligned not to the meridian and cardinal points, as one might well have
expected, but to the altar [Ara Pacis] 90 meters away, which is itself oriented to the Via Flaminia. At a
minimum, this is telling us that the designers encouraged the ancient viewer to see the two monuments as
closely related"®.

Giambattista (G.B.) Nolli’'s Rome map and the original location of the Montecitorio Obelisk

The problem here, as is well known, are the facts that neither the Montecitorio Obelisk, nor the Ara Pacis can
still be studied in situ. We must therefore rely on those who have documented their original settings.
Whereas the original position and size of the ground-plan of the Ara Pacis and its enclosure are well
documented®, Giambattista (G.B.) Nolli, whose large Rome map (1748), which was drawn to the scale ca. 1:
29107, and is normally regarded as being extremely accurate’, had actually indicated in the first phase of his
map the findspot of the Montecitorio Obelisk at a wrong location (see here Fig. 3.1a. For the second, in this
detail corrected phase of his map, cf. Fig. 3.1b).

On the other hand it is likewise well known that Nolli, by very precisely drawing the ground-plan of the
Palazzo Fiano-Almagia, especially its south-east corner, which is today located at the north-west corner of
the junction of the roads Via in Lucina and Via del Giardino Theodoli (cf. Figs. 3.2; 3.6, label: former Palazzo
Fiano-Almagia), had thus unconsciously documented the precise location and orientation (!) of the Ara Pacis
and its enclosure - facts which were only understood when those were excavated?.

on the occasion of the 20-year celebration for the conquest of Alexandria"; cf. p. 145 with n. 100, quoted verbatim in Appendix 5, infra, p.
427ff.

# Frischer 2017, 79; cf. Pollini with Cipolla 2014, 54; La Rocca 2015a, 49, n. 122, quoted verbatim in Appendix 2; Discussion of E. Buchner’s
hypotheses; I. E. La Rocca 1983; 20154, infra, pp. 389ff.

50 cf. Carta Archeologica 11, 164-165, at "85 - ARA PACIS AUGUSTAE (Fig. 4)", and map (cf. the comment by Haselberger 2014c, 20 n. 7
[2011]: "First detailed topographic placement of Ara Pacis").

Cf. Filippo Coarelli 1980, 30, 205, 241, 269, 304-309; p. 304: "Nel 1879, il von Duhn identifico per primo il monumento con I'Ara Pacis.
Furono cosi intrapresi, nel 1903, i primi scavi regolari, che portarono al ritrovamento delle strutture dell'ara, e al recupero di altri rilievi.
Infine, nel 1937-1938, in occasione del bimillenario augusteo, gli scavi furono definitamente conclusi. Furono cosi scoperte, tra l'altro, le
due fiancate dell'altare, una delle quali quasi intatta. Si passd quindi alla ricomposizione dell'ara (orientamento non piti est-ovest, ma
nord-sud [my emphasis]) nel padiglione costruito appositamente presso il Mausoleo di Augusto, in prossimita del Tevere.
L'inaugurazione ebbe luogo il 23 settembre del 1938"; cf. id. 2015, 32, 240, 305, 348, 394-399, 40: p. 396: "In occasione del bimillenario
augusteo l'ara venne ricostruita nel padiglione allestito da Vittorio Morpurgo (1938). Recentemente (2005) e stato inaugurato il nuovo
edificio dovuto a Richard Meier [cf. here Fig. 1.9]". For the location of the latter building, cf. here Figs. 3.7; 3.8, labels: MAUSOLEUM
AUGUSTT; Via di Ripetta; Museo dell' ARA PACIS.

1. Cf. Torelli 1992, 108 with n. 13, Fig. 1; id. 1999; Haselberger 2014c, 16 n. 3, p. 20 n. 7 [2011]; Pollini with Cipolla 2014, 54-55 with n. 7;
Frischer and Fillwalk 2014, 79 with n. 8; Frischer 2017, 22 with n. 8.

51 so Bevilacqua 1998, 13.

52 cf. Bevilacqua 1998; Brienza 1998; Le Pera 2014, 76-77, pl. 21; Hauber 2014, 12, 16-17, 19, and passim.

53 cf. Ehrle 1932, who published in facsimile the first phase of Nolli's map, for the wrong location of the Montecitorio Obelisk (cf. here
Fig. 3.1a); on p. 11 in the accompanying text, he published Nolli's own index to this map: "344 Palaz.[zo] Conti con Obelisco Solare
giacente", today: Piazza del Parlamento no. 3. Bevilacqua 1998, 13 writes: "... i due stati [of Nolli's large map of 1748, cf. here Figs. 3.1a;
3.1b] si differenziano inoltre per la correzione dell'orientamento e dimensioni dell'obelisco di Montecitorio". See the relevant details of
the two phases of Nolli's map reproduced on his p. 15 (= here Figs. 3.1a; 3.1b); cf. Haselberger 2014c, 19, Fig. 4 [2011] (he refers to the
corrected second version of Nolli's map and adds further references). For the Palazzo Fiano Almagia, Via in Lucina, 17, cf. Ferruccio
Lombardi 1992, 129, Rione III COLONNA n. 32. For a plan that shows the findspot of the Ara Pacis underneath the Palazzo Fiano-
Almagia, cf. Torelli 1992, 108 with n. 13, Fig. 1; id. 1999, 71; Haselberger 2014d, 171, Fig. 4. For the current situation, cf. Atlante di Roma
1996, Tav. 49.
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Figs. 3.1a; 3.1b; 3.3; 3.4. Details from G.B. Nolli's large Rome map (1748). Fig. 3.1a shows a detail of the first
phase of the map, with wrong representation of the lying shaft of the Montecitorio Obelisk in situ. After F.
Ehrle 1932. Fig. 3.1b shows Nolli's corrected second version of this detail of his Rome map (1748, "secondo
stato". See for both phases infra, n. 53). After M. Bevilacqua 1998, 15. Fig. 3.3 shows the detail with the incised
corner of the former Palazzo Fiano-Almagia. After F. Ehrle 1932 (the red arrows point at the walls that were
built on top of the Ara Pacis Augustae). Fig. 3.4 shows the area of S. Giovanni in Laterano with the Lateran
obelisk (index no. 10. Cf. here Fig. 5.1 and ns. 64, 214, Appendix 5, Appendix 10) and the lying shaft of the
Horti Sallustiani obelisk (index no. 14. Cf. here Fig. 4 and ns. 9, 63, Appendix 10; and the Contribution by
Vincent Jolivet in this volume). After F. Ehrle 1932.
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Fig. 3.2. The north-west corner of the junction of the roads Via in Lucina and Via del Giardino Theodoli,
looking from south towards the incised corner of the former Palazzo Fiano-Almagia. Photo: F.X. Schiitz (29-
V-2016).

Interestingly, the position, where in 1752 should be erected the Montecitorio Obelisk, is also on Nolli's map
occupied by a monument. He gave it the index number 338: "Piazza di Monte Citorio, e Piedestallo della
Colonna Antonina", which has a square ground-plan, and there is also the index number "340 Colonna
Antonina giacente", although the map does not show the lying column of Antoninus Pius. Cf. for both, Ehrle
1932, 11. Erika Simon (erroneously) wrote: "Auf dem Marsfeld auf der heutigen Piazza di Montecitorio 1703
gefunden, zusammen mit der Sdule, einem Monolith von 14,75 m Hoéhe [i.e.,, 50 Roman feet] aus rotem
Granit. Diese zerbrach bei den Hebungsarbeiten und durch Brandeinwirkung. Ihre Reste wurden zur
Ausbesserung des augusteischen [!] Gnomon-Obelisken verwendet, den man an der Stelle der Saule
errichtete ..." (cf. ead.: "Sockel der Saule des Antoninus Pius", in: Helbig* I [1963] 378, no. 480).

Whereas Nolli was right, because the monument was at his time temporarily kept there, Simon was wrong,
because the column had not been excavated at this site, but instead in its vicinity. The whole procedure has
been described by Sonia Maffei ("Columna Antonini Pii", in: LTUR I [1993] 298-300, Fig. 175, a coin
representing the monument). On p. 299, she writes: "Per tutto il mediovo e fino all'inizio del XVIII sec.[olo] il
fusto era rimasto visibile, per una altezza di quasi sei metri, su quello che allora era chiamato Mons Citatorius
o Acceptorius. La colonna, nota con il nome di Columna Citatoria era ritenuta il sostegno usato in antico per
affigere citazioni giudiziarie e bandi di magistrati in relazione all'attivita dei comizi. Nel 1703 per ordine di
Papa Clemente XI fu dato inizio agli scavi del monumento che terminarono portando alla luce I'intero fusto
della colonna e la base scolpita con i rilievi. Il luogo esatto di rinvenimento della base fu identificato da Ch.
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Hiilsen ad O [vest] dell'attuale Parlamento [i.e., Palazzo di Montecitorio] (ex Curia Innocenziana) a 39 metri
da Via della Missione. Nel 1705 il monumento fu trasportato nella Piazza Montecitorio, dove rimase, dopo i
primi interventi di restauro sui rilievi del piedestallo (1706-1708), fino al 1759, quando un incendio scoppiato
dietro la Curia Innocenziana, tra le strutture di protezione del monolite, dannegio gravemente il fusto della
colonna ...".

The Columns of Marcus Aurelius and Antoninus Pius belonged to the "Arae Consecrationis", that had
been erected in this area (for those, cf. Eugenio La Rocca 1984, 101-114; Alberto Danti: "Arae
Consecrationis", in: LTUR 1 [1993] 75-76, "Fig. 41. Arae consecrationis. Pianta generale di L. Messa [da La Rocca
... [1984], fig. 11. For the Column of Marcus Aurelius, cf. Sonia Maffei: "Columna Marci Aurelii Antonini", in:
LTUR 1[1993] 302-305, Fig. 178; Hauber 2014, 727 with ns. 61-65).

See also Eugenio la Rocca's map of the Campus Martius, labelled: COLUMNA ANTONINI PII (cf. id. 2012,
Fig. 8, index no. 40; and index no. 39: Arae consecrationis; id. 2014, 133, Fig. 11, index nos. 39; 40; id. 2015a,
60, Fig. 40, index nos. 39; 40); Katharina Friedl (2012); and Markus Wolf (2015). - Or, as Heinz-Jiirgen Beste
and Henner von Hesberg (2015, 290), have aptly called this impressive ensemble of monuments and
buildings, the "paesaggio delle apoteosi sul Campo Marzo". Since most of these huge buildings were
erected on top of the artificial mound currently called Monte Citorio (for that, cf. infra, pp. 232-233, 275-
276), it would be interesting to reconstruct this ensemble in its topographic setting in order to better
understand its impact on its surroundings.

For the just-mentioned toponyms, cf. here Figs. 3.5; 3.7, labels: Palazzo Montecitorio; Piazza di Montecitorio;
Montecitorio Obelisk; COLUMNA: MARCUS AURELIUS; COLUMNA: ANTONINUS PIUS; "ARAE
CONSECRATIONIS"; so-called Ustrina; Via degli Uffici del Vicario; Via della Missione.

It is of interest to ask in this context, when exactly the artificial mound called Monte Citorio was created.
Katharina Friedl (2012, 374-375) suggests the following: "Im Zuge der von 1907 bis 1910 laufenden
Bauarbeiten fiir einen neuen Gebdudefliigel des Palazzo Montecitorio stieff man in der durch die Via
dellTmpresa und die Via della Missione gebildeten Ecke, unter dem heutigen Sitzungssaal, auf Reste eines
antiken Monuments [i.e.,, the so-called ustrinum or ara consecrationis of Marcus Aurelius], das in Folge
grofitenteils freigelegt werden konnte (Abb. 7) [with n. 109]. In der Typologie und Dimension von etwa 30 m
x 30 m wies es groSe Ahnlichkeiten zum sog. Ustrinum des Antoninus Pius auf. Topographisch gab es
allerdings einen entscheidenden Unterschied: Das Bauwerk unter dem Parlament wurde mitten auf einer
Erhohung, dem Montecitorio, gebaut und war vom Weiten [!] sichtbar. Das sog. Ustrinum des Antoninus
Pius lag dagegen in der Ebene westlich unterhalb des Hiigels und hatte somit einen weniger exponierten
Platz (Abb. 4 [= detail of R. Lanciani, FUR, fol. 15]) [with n. 110]".

In her n. 109, K. Friedl (2012, 374) provides references, in her n. 110 on p. 375, she writes: "Beim Montecitorio
handelt es sich um eine kiinstliche Aufschiittung unbekannter Zeit ([providing references]). m.[eines]
E.[rachtens] muss der Hiigel zum Zeitpunkt der Erbauung des sog. Ustrinum des Marc Aurel bereits
existiert haben. Danti 1984, 144 zufolge wurden die heute noch in situ liegenden Fundamentblocke 3,90 m
unterhalb der Via della Missione entdeckt. Das wiére in etwa die Hohe, in der das Bodenniveau seit der
Antike angestiegen ist (vgl. dazu den Sockel der Markussdule ... [with reference]). Somit konnte die
Topographie fiir die frithere Entstehung des sog. Ustrinum des Marc Aurel sprechen, da sich ansonsten die
Frage stellt, wieso nicht bereits fiir das sog. Ustrinum des Antoninus Pius der repréasentativere Platz gewahlt
wurde. Doch ist eine Aufschiittung speziell fiir das sog. Ustrinum des Marc Aurel nicht auszuschlieSen".

As we shall see below (cf. infra, pp. 233, 275-276), the Monte Citorio is much larger than indicated on
Lanciani's FUR (fol. 15), and, in my opinion, much older than suggested by K. Friedl (op.cit.).
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Our maps that accompany this text and the cartographic sources on which they are based

Our maps, which are based on the official photogrammetric data of Roma Capitale, are published on Figs.
3.5-3.10. Into these maps were integrated cartographic data from the following plans and maps: LTUR I
(1993) 372 Fig. 30 "Apollo in Circo, Bellona ...", p. 425 Fig. 119 "Campus Martius centrale e la zona del Circus
Flaminius. Rilievo base di G. Gatti (da Coarelli, Guida [1974], 237)", p. 426 "Fig. 120. Campus Martius
occidentale. Rilievo di L. Messa (da La Rocca, Riva [i.e., La Rocca 1984] fuori testo)", p. 427 "Fig. 121. Campus
Martius meridionale: circus Flaminius e forum Holitorium. Disegno di L. Messa (da E. La Rocca, in L'Urbs [i.e.,
La Rocca 1987], fig. 3); LTUR 1II (1995) 465-467, Figs. 126a-128 "Forum Holitorium ...". For the section of the
“Via Triumphalis” of the Imperial period, that replaced the Forum Holitorium, we consulted S. Le Pera and L.
Sasso D'Elia (1995).

For the approximate location of the former Arco di Portogallo, cf. Friedrich Rakob (1987, 699 Fig. 5, label:
ARCUS); Giovanni Battista Nolli's map (1748; cf. here Fig. 3.3), index no. 353 (for that, cf. infra, n. 56); and the
inscription here Fig. 3.5.1, which was inserted into the fagade of the Palazzo on the Via del Corso, where this
arch once stood (cf. Fig. 3.6, labels: Via del Corso; Approximate location of the Arco di Portogallo). Cf.
Filippo Coarelli, (1997, 16, Fig. 2 "Pianta del Campo Marzio intorno al 100 a. C. (a tratteggio le situazioni piu
tarde ..."; p. 364 Fig. 74 "Area del Circo Flaminio e del Campo Marzio centrale: schema recostruttivo (intorno
al 65 a.C.). Pit1 in scuro e indicata la topografia piti tarda desumibile dalla pianta marmorea severiana'; p.
552 Fig. 140 "Il Campo Marzio in eta augustea"). Cf. Eugenio La Rocca (2012, 57 Fig. 8, "Pianta del Campo
Marzio" (drawing: Paolo Mazzei)); Portico d’Ottavia/ S. Ambrogio della Massima 2014, 316, Fig. 10. For S.
Ambrogio della Massima, cf. also Mayeul de Dreuille (1996); and Hubert Wolf (2013), both passim. Cf. LTUR
1 (1993) 454 Fig. 156 "Circus Flaminius", with the Aedes: Hercules Musarum; Aedes: Iuno Regina and Aedes:
Iuppiter Stator ..."). For the Aedes Hercules Musarum, cf. also Chrystina Hauber (2014, 281-282, 286, 811). For
the Circus Flaminius, cf. also Giorgio Filippi, Paolo Liverani (2014-2015); and Luca Sasso D'Elia 2016
forthcoming.

Many buildings and ancient structures in the central and northern Campus Martius were drawn after Fedora
Filippi (2015, Tavola II: drawing: Alessandro Blanco, Daniele Nepi, Alessandro Vella). The Arco di
Camilliano and the cosiddetto Arco di Giano alla Minerva were drawn after Alessandra Ten (2015, 57, Fig.
27, p. 67 Fig. 42; cf. passim). For the Giano alla Minerva, cf. also Luigia Attilia (2015). For the "Arae
Consecrationis"/ the so-called ustrina of the Campus Martius, cf. E. La Rocca (1984, 101-114; Alberto Danti
("Arae Consecrationis", in: LTUR I [1993] 75-76, "Fig. 41. Arae consecrationis. Pianta generale di L. Messa [da
La Rocca ... [1984], fig. 11). After the latter plan, I have also drawn the location of the Column of Antoninus
Pius). See also Eugenio la Rocca's map of the Campus Martius, labelled: COLUMNA ANTONINI PII (cf. id.
2012, Fig. 8, index no. 40; and index no. 39: Arae consecrationis; id. 2014, 133, Fig. 11, index nos. 39; 40; id.
2015a, 60, Fig. 40, index nos. 39; 40); Katharina Friedl (2012); Markus Wolf (2015); and the Contribution by
Vincent Jolivet in this volume.

The course of the Tiber, the ground-plans of post-antique buildings and of current city-blocks, as well as the
following ancient buildings and structures were drawn after the photogrammetric data: the so-called Syrian
sanctuary on the Janiculum, the base of the Column of Marcus Aurelius, the Republican Temples at the
Largo Torre Argentina, the Theatre of Marcellus, the Temples of Apollo and Bellona (for the latter three I
have also consulted the already mentioned plans by E. La Rocca 1987, Fig. 3 [= LTUR I (1993) Fig. 121], and
id. 2012, Fig. 8; as well as LTUR I [1993], 372 "Fig. 30. Apollo in Circo, Bellona e perirrhanterion. Pianta della fase
augustea e delle fasi posteriori (ADCRXRip, 1957; da BCom 90.2 (1985), 364 fig. 84a)", the Republican
Temples at the Forum Holitorium, the Mausoleum Augusti, the column of Marcus Aurelius, the ancient wall
immediately adjacent to the Pantheon that has been attributed to the Porticus Argonautarum within the Saepta
[Iulia], the Pantheon, the 'Exhedra?” within Palazzo Capranica, and (my) "Tempio di Siepe".
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In the following, I allow myself a digression on my "Tempio di Siepe", the real (ancient) "Tempio di
Siepe", and on the Temple and Precinct of Matidia.

The "Tempio di Siepe" is recorded in the photogrammetric data/ the cadastre in form of a lineament, which is
located within the court of Collegio Capranica at Palazzo Capranica, and documents the north-western half
of the ground-plan of a building. This lineament has not previously attracted any interest.

My research, summarized here, was inspired by a conversation with Laura Gigli, Giuseppe Simonetta and
Gabriella Marchetti on 30" September 2015 in Rome (followed by many telephone calls after that), who are
in the course of studying the Palazzo Capranica and the Collegio Capranica, for which, since its foundation
in 1457, part of this huge Palazzo had been erected. They were so kind as to share their recent findings with
us - for example Giuseppe Simonetta by alerting me to the former "Tempio di Siepe", that once stood "within
Palazzo Capranica’ - as our sources of past centuries record. In the course of my relevant studies, three
structures were found that have so far not been considered. The first two are my "Tempio di Siepe", and a
large shape, drawn by Nolli at the same site: these 'two” turn out to be in a certain sense in part identical.
The third structure, which is still extant, may reflect the exhedra of the Temple of Matidia. But as we shall
see, it seems also possible that this Temple of Matidia did not have an exhedra. The site has not been
excavated so far, which is why the true nature of the remains of these ancient and later buildings is
unknown. Nevertheless their discussion in this context has resulted in some new findings concerning the
Temple and Precinct of Diva Matidia, its two pertaining Basilicas, dedicated to Diva Marciana and Diva
Matidia, and concerning another Temple (of Diva Sabina?) within the same Precinct.

My "Tempio di Siepe", as it appears in form of a lineament in the photogrammetric data, is actually a "piccolo
appartamento”, built (in the 1950s?) for guests, who visit the students of the Collegio Capranica, as Laura
Gigli was so kind as to tell me. But she herself, Giuseppe Simonetta and Gabriella Marchetti have found out
that its peculiar ground-plan copies (in part) that of a building, which appears on an unpublished measured
plan of the basement of Palazzo Capranica, which is kept at the Archivio Capranica. A comparison with a
pertaining plan of the ground-floor of Palazzo Carpanica in the same archive shows that this structure
stands immediately underneath that site, which is currently occupied by the "piccolo appartamento”. The
latter building, standing in the basement of the Palazzo, is the real "Tempio di Siepe". My thanks are due to
Laura Gigli and her colleagues, who are in the course of studying these plans, for having provided me with
copies of them. For an aerial photograph of the "piccolo appartamento”, which was erected within the court
of Collegio Capranica, on top of the "Tempio di Siepe", cf. Atlante di Roma 1996, pl. 85. These two plans of the
basement and ground-floor of Palazzo Capranica document also a structure, which occupies the site where,
in my opinion, the eastern half of the exhedra of my Temple of Matidia could have stood, provided this
Temple had an exhedra at all. Its ground-plan is also documented by the photogrammetric data/ the
cadastre. On Figs. 3.5; 3.7; 3.7.1; 3.7.3; 3.7.5; 3.7.5a; 3.7.5b; 3.7.5¢, this ground-plan is drawn with a light
purple line and labelled: Exhedra?

In my opinion, the "Tempio di Siepe" was either itself a part of the Temple of Matidia, or it was erected at
the site of a building, that had belonged to this Temple. For the Temple of Matidia itself, I am suggesting
a new location within the Precinct of Matidia, as well as a new reconstruction.

My reconstruction of the Precinct of Matidia (labelled: TEMPLUM: MATIDIA), which, as a whole, is
reminiscent of the Templum Pacis (cf. here Fig. 3.5, labels: CARINAE; TEMPLUM PACIS), is drawn on Fig.
3.5 as a red area, bordered with black broken lines, the reconstructions of its pertaining buildings are drawn
with black broken lines; the reconstructed rows of pertaining halls (?) are drawn with blue broken lines. On
Figs. 3.7; 3.7.1; 3.7.5; 3.7.5a; 3.7.5b; 3.7.5¢c, my Precinct of Matidia and the reconstructions of its pertaining
buildings are drawn with red broken lines; the reconstructed rows of pertaining halls (?) are drawn with
grey broken lines. On the details of G.B. Nolli's map (1748) published here (cf. Figs. 3.7.3 and 5.2), the
reconstructed rows of pertaining halls (?) are drawn with yellow broken lines.
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Figs. 3.7.5b and 3.7.5c show my preliminary reconstruction of the Precinct of Matidia, other maps the
various steps, which have led to this result. It was not exactly easy to define the status quaestionis of the
relevant scholarly debate. Nothing can better prove this than the facts that I have tried myself to
reconstruct the Precinct of Matidia at all, and that, in the course of this work, it became necessary to draw
in chronological order the maps Figs. 3.7.2; 3.7.3; 3.7.5; 3.7.5a; 3.7.5b and 3.7.5c. Also the Figures ‘in
between’ are related to this subject: Fig. 3.7.4 shows a drawing of the "Tempio di Siepe", dating to the 17t
century, Fig. 3.7.6 the Hadrianic medallion, representing the Temple of Matidia. In addition, my already
existing map Fig. 5.2 had to be enlarged considerably.

After studying the recent discussion concerning the ancient building, that is called by the modern name
"Tempio di Siepe", especially the publications by Jon Albers (2013), Alessandro Vella (2015) and Heinz-
Jiirgen Beste and Henner von Hesberg (2015), the first thing that had to be established was the precise
location of this building: as already stated by Luigi Canina (1850, 399, n. 61), the "Tempio di Siepe" once
stood within the first court of Collegio Capranica at Palazzo Capranica.

Christian Hiilsen (1912, 128-132 with ns. 6, 7, Figs. 86; 87), whom Albers, Vella, Beste and von Hesberg
discuss and follow in some respect, erroneously suggested that this ancient building could not possibly have
stood there, allegedly because of lack of space - and that although all our relevant cartographic and written
sources explicitly record this fact. Hiilsen (op.cit.) therefore, suggested a location of the "Tempio di Siepe"
immediately to the east of Palazzo Capranica. Note that the location of the "Tempio di Siepe", which Hiilsen
himself suggested (cf. id. 1912, 131-132 with n. 6), is marked on his Fig. 86 (label: T.[empio] di Siepe), and on
his Fig. 87 (label: Tempio di Siepe). In addition, Hiilsen assumed an identical copy of the "Tempio di Siepe"
to the west of Palazzo Capranica, integrating both into his reconstruction of the Precinct of Matidia (cf. his
Figs. 86; 87, labels: Palazzo Capranica; Collegio). The reason for Hiilsen's relevant error was that he assumed
the ground-plan of the Collegio Capranica as being much smaller than it actually is. On Hiilsen's sketches of
the area on his Figs. 86 and 87, the ground-plan of the Collegio Capranica is marked within the ground-plan
of Palazzo Capranica, but his drawings do not comprise the court that belongs to the Collegio. See for
example G.B. Nolli's map of 1748, which Hiilsen (1912, 135) himself mentioned in the same article in a
different context. See for this court of the Collegio Capranica, Nolli's index no. 333: the index no. "333" is
written on a white rectangle that represents this court (cf. F. Ehrle 1932, 11, index no. "333 Collegio
Capranica'; and here Figs. 3.7.3; 5.2: label: "333").

The "Tempio die Siepe", or rather, what was left of it at G.B. Nolli's time, appears on my maps at the same
site as my "Tempio di Siepe" (i.e., the "piccolo appartamento”), that is to say within the first court of the
Collegio Capranica. There Nolli drew a large rectangular shape at the court's east wall. Also Nolli's relevant
shape has so far not attracted any interest. On my maps, this large shape, drawn by Nolli's, is partly
overlapped by the lineament, which represents my "Tempio di Siepe".

I have highlighted the ground-plan of Nolli's shape with a line that is ending at the east wall of this court,
thus trying to indicate that this shape was possibly protruding from this wall (as we shall see below, cf. infra,
p- 231, this is actually the case). The ground-plan of Nolli's shape is marked on Figs. 3.7.3; 5.2 with a yellow
line, on my map Fig. 3.5 with a blue line, and on my maps Figs. 3.7; 3.7.1; 3.7.5; 3.7.5a; 3.7.5b; 3.7.5¢ with a
pink line. On Fig. 3.7.5a, the lineament (i.e., my "Tempio di Siepe") is marked with a light purple line and
labelled "Cadastre"; the pink line is labelled "Nolli" on this map. The lettering "Tempio di Siepe" on this map
refers to both structures. In order to show the lineament within the photogrammetric data/ the cadastre,
which documents my "Tempio di Siepe", the maps Figs. 3.7.2 and 3.7.3 were drawn; on Fig. 3.7.3, the
lineament is highlighted with a light purple line. To show this lineament even more clearly, it appears on my
Fig. 3.7.1 intentionally ‘above’ the light purple line, with which it is highlighted on this map; the
photogrammetric data/ the cadastre themselves, which contain this lineament, are drawn on this map with
thin grey lines.
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The light purple colour, with which my "Tempio di Siepe" is marked on Figs. 3.7; 3.7.1; 3.7.3; 3.7.5; 3.7.5a;
3.7.5b; 3.7.5¢, was chosen in these cases for two reasons, a) because this lineament (i.e., the relevant thin grey
line of the photogrammetric data/ the cadastre) is only visible on a light colour (as on Fig. 3.7.1), and b),
because my intention is to show that my "Tempio di Siepe", which touches on my maps in the south my
reconstruction of the Temple of Matidia, was not necessarily part of this Temple. Both structures (i.e., this
lineament and the ground-plan of my Temple of Matidia) are documented by different cartographic sources,
and seem only therefore to belong together, because both are (by chance) visualized on my maps together,
with the unforeseen result that they turn out to be immediately adjacent.

It could be demonstrated in this context that Nolli's large shape within the court of Collegio Capranica
and the real "Tempio di Siepe" are identical. As already mentioned, the photogrammetric data/ the
cadastre document the "Tempio di Siepe” in the form of a lineament, that marks the ground-plan of the
"piccolo appartamento” in the court of Collegio Capranica. This "piccolo appartamento” in its turn was
erected immediately above a structure in the basement of Palazzo Capranica that has a similar, and in its
most important detail - the apse - identical ground-plan. It is the latter structure, which is of interest here,
because it is the ancient building, called "Tempio di Siepe", that was described in past centuries, and
which Nolli documented as a ‘large shape” on his map.

Future research will hopefully clarify the true nature of the buildings and structures mentioned here, and
whether or not they belonged together: my Temple of Matidia, the structure, here tentatively interpreted
as possibly documenting the site (and part of the ground-plan?) of the exhedra of this Temple, the rows
of halls (?) belonging to the Temple of Matidia, the "Tempio di Siepe”, and the Temple (of Sabina?).

If we ask ourselves, how on earth Hadrian was able to build such a huge building, like the Precinct of
Matidia, in this area, the answer is: because Augustus had bought the relevant estate. But by doing so,
Augustus had pursued very different aims than Hadrian, of course: we know from a cippus, found on the
Via del Seminario, that he had bought the relevant estate from a private individual, in order ‘to give it
back to the public’ (cf. CIL VI 874; for a discussion, cf. infra, pp. 233, 275, 276).

Within the area in question, my maps comprise tentative reconstructions of the following buildings and
structures: the Precinct of Matidia; the Temple of Matidia; the altar of Matidia (known from an inscription);
halls (?), flanking on either side my Temple of Matidia; the two Basilicas, dedicated to Matidia and Marciana,
respectively, that stood likewise within the Precinct of Matidia; a section of a colonnade with columns of
cipollino shafts, labelled: "Column bases of a PORTICUS"; the "PORTICUS FUR [i.e., Lanciani's map Forma
Urbis Romae], fol. 15"; two other Porticoes, documented by fragment 36b of the Severan Marble plan; another
Temple, labelled "TEMPL [...]", (of Sabina?), that likewise stood within the Precinct of Matidia, and is also
documented by fragment 36b of the Severan Marble plan (the existence of the relevant walls is corroborated
by lineaments in Nolli's map and in the photogrammetric data/ the cadastre); and an altar (of Sabina?), which
I myself assume here.

My relevant reconstructions are based on the map by E. La Rocca (2012, 57, Fig. "8. Pianta del Campo
Marzio, nella quale sono distinti, a colori differenti, i monumenti dall'eta tardo-repubblicana all'eta medio-
imperiale (disegno di Paola Mazzei)"), index no. "36 Tempio di Matidia e portici di Marciana". Details of this
map are also published in: E. La Rocca (2014, 133, Fig. 11 and on p. 134, Fig. 12); and in: E. La Rocca (2015a,
60, Fig. 40), as well as on the recent monograph by Laura Gigli on the Palazzo and Collegio Capranica (2015);
on the new reconstruction of the Temple of Matidia and its Precinct by Heinz-Jiirgen Beste and Henner von
Hesberg (2015, Tav. II, K), which is integrated into my maps Figs. 3.7.3 and 5.2, where it is drawn with light
green broken lines, and into the maps Figs. 3.7.5; 3.7.5a, where it is drawn with dark green broken lines; on
the recent excavation at the near by Istituto di Santa Maria in Aquiro, conducted and published by Fedora
Filippi and Francesca Dell'Era (2015); and, in addition to that, on cartographic data, which are visible on
fragment 36b of the Severan Marble Plan (cf. Emilio Rodriguez Almeida 1981, 127-129, tav. 27; LTUR III
[1996, 470, Fig. 164]), on Nolli's map (cf. here Figs. 3.7.3; 5.2), and in the photogrammetric data/ the cadastre.
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Cf. Fig. 3.5, labels: Palazzo Capranica; VIA RECTA; "Tempio di Siepe" [Nolli's large shape, representing the
"Tempio di Siepe", is drawn with a blue line; the lineaments in the photogrammetric data/ the cadaster,
documenting my "Tempio di Siepe" and the structure here called 'Exhedra?’, are drawn with light purple
lines]; Temple: MATIDIA?; Altar: MATIDIA?; BASILICA I after Nolli; BASILICA II; PORTICUS (i.e., my
Column bases of a PORTICUS); GRANITE COLONNADE [i.e., the colonnade excavated by F. Filippi and F.
Dell'Era 2015, drawn with a blue broken line]; PORTICUS [copied after Lanciani's map Forma Urbis Romae,
fol. 15]; PORTICUS; PORTICUS [both are documented by fragment 36b of the Severan Marble Plan]; Temple:
SABINA?; Altar: SABINA?; TEMPLUM: MATIDIA [the rows of halls (?) belonging to my Temple of Matidia
are drawn with blue broken lines]; Figs. 3.7; 3.7.1; 3.7.5; 3.7.5a; 3.7.5.b; 3.7.5¢, labels: VIA RECTA; North-
south axis [drawn with a light blue line]; "Tempio di Siepe"; Exhedra? [Nolli's large shape, representing the
"Tempio di Siepe", is drawn with a pink line; the lineaments in the photogrammetric data/ the cadastre,
documenting my "Tempio di Siepe" and the structure here called 'Exhedra?’, are drawn with light purple
lines]; Palazzo and Collegio Capranica; Torre Capranica; Temple: MATIDIA?/ Collegio/ Teatro Capranica;
"Scalone"; Altar of MATIDIA?; Halls belongings to the Temple of Matidia? [drawn with grey broken lines];
Halls belonging to the Temple of Matidia? [drawn with grey broken lines]; BASILICA I after Nolli;
BASILICA 1II [duplicated after BASILICA I after Nolli], TEMPLUM: MATIDIA; Column bases of a
PORTICUS [i.e., my reconstruction of the cipollino colonnade]; PORTICUS [i.e., the eastern extension of my
‘Column bases of a PORTICUS’, drawn with a red broken line]; GRANITE COLONNADE [i.e., the
colonnade excavated by F. Filippi and F. Dell'Era 2015, drawn with a dark red broken line], PORTICUS FUR
[i.e., Lanciani's map Forma Urbis Romae], fol. 15, PORTICUS; PORTICUS [both are documented by fragment
36b of the Severan Marble Plan]; Altar of SABINA?;, Temple: SABINA?;, TEMPL[...] [a fragmentary
inscription, documented by fragment 36b of the Severan Marble Plan]; Precinct TEMPLUM: MATIDIA FUM
[i.e., Forma Urbis Marmorea = the Severan Marble Plan] fragment 36b. The existence of the following walls,
that are documented on fragment 36b of the Severan Marble plan, is corroborated by lineaments in Nolli's
map and in the photogrammetric data/ the cadastre: the south- and east walls of the Precinct of the Temple
of Matidia; the wall, which represents the south wall and part of the east wall of the podium of the Temple (of
Sabina?), and the wall, which represents part of the south wall of the cella of this Temple. The relevant
sections of these walls are drawn with broad red lines and are labelled as follows: Nolli; Cadastre; FUM [i.e.,
Forma Urbis Marmorea = the Severan Marble Plan, fragment] 36b.

Note that the bases of the cipollino columns of my "Column bases of a PORTICUS" are meant as signatures
for bases, since the size of those column bases is unknown. Beste and von Hesberg (2015, 246) assume that
the width of the stylobate of their "Colonnato est/ ovest" is 2.54 m. Contrary to them, and to F. Filippi and F.
Dell'Era (2015), I do not believe that the cipollino colonnade and the granite colonnade (the latter has been
excavated and published by F. Filippi and F. Dell'Era 2015) stood on the same stylobate.

Note that the ground-plans of the current remains of my 'BASILICA I' and 'BASILICA II' within my
Precinct of Matidia, which are documented by the photogrammetric data/ the cadastre, are marked with thin
black lines, and labelled on Figs. 3.7; 3.7.1; 3.7.5; 3.7.5a additionally as follows: BASILICA I; S. Salvatore in
Aquiro?; Casa Giannini; BASILICA T after Nolli [this lettering belongs to a dark blue line, which marks the
ground-plan of this building, as documented on Nolli's map; for that, cf. here Figs. 3.7.3; 5.2]; BASILICA II; S.
Maria in Aquiro.

Cf. chapter II. WELL KNOWN FACTS CONCERNING THE SUBJECTS DISCUSSED HERE AND SOME
NEW OBSERVATIONS; Again Augustus' Meridian floor and G. Gatti's reconstruction of the "Campo Marzio
centrale": his location of the Saepta, and some new observations concerning the Iseum Campense; 5.) The
toponym “di Siepe’ of the "Tempio di Siepe” further confirms G. Gatti’s location of the Saepta; New reconstructions of
the Temple of Matidia and its Precinct; 6.) E. Rodriguez Almeida’s attachment of fragment 36b of the Severan Marble
Plan to the Saepta further confirms G. Gatti’s reconstruction of the central Campus Martius: this fragment shows a
detail of the Precinct of Matidia; My own reconstruction of the Precinct of Matidia; The Temple which is visible on
fragment 360 of the Severan Marble Plan: 2.) My own reconstruction of this so far anonymous Temple - a TEMPL[um
Sabinae]?
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Let's now return to the other toponyms on my maps published here.

Concerning the modern topography, I have followed, when not otherwise indicated, the relevant letterings
in the Atlante di Roma 1996 and/ or the relevant indications in the TCl-guide Roma 1999, and
<http://www.osm.org>.

For our reconstruction of the ground-plan of the Saepta we consulted Emanuele Gatti ("Saepta Iulia”, in:
LTUR IV [1999] 228-229, Figs. I, 119, 122, 122a; III, 69); Amanda Claridge (1998, 202, Fig. 94, p. 207, who drew
the ancient wall that has been attributed to the Porticus Argonautarum within the Saepta Iulia = ead. 2010, 227,
Fig. 95, p. 232). This wall appears already on R. Lanciani's plans (cf. BullCom 11, 1883, Tav. I-II; and R.
Lanciani, FUR, fol. 15); the relevant detail of the "Main Map” (scale 1:6000) by Lothar Haselberger et al. 2002
(=1d. 2008); Alessandra Ten (2015, 41, Fig. 1); and Eugenio La Rocca (2012, 57, Fig. 8 [drawing: Paolo Mazzei]
= id. 2014, 134 Fig. 12); id. 2015a, 2 Fig. 1, p. 60 Fig. 40). The socles of the obelisks flanking the southern
entrance to the Mausoleum Augusti were drawn after a plan published by Eugenio La Rocca (2014, 129 Fig. 6 =
Nadia Agnoli, Elisabetta Carnabuci, Emilia Maria Loreti 2014, 293 Fig. 8. "Mausoleo di Augusto
Ricostruzione dell'assetto di eta augustea e imperiale (rielaborazione da rilievo Pragma)"). We also consulted
the relevant plan published by Edmund Buchner (1996b, 163 Fig. 3 [drawing: Architekturbiiro Giinter
Leonhardt Stuttgart]); and the relevant detail of the "Main Map” (scale 1:6000) by Lothar Haselberger et al.
2002 (= id. 2008). For the (alleged) cenotaph of Agrippa, cf. La Rocca ("Sepulcrum: Agrippa, in: LTUR IV
[1999], 273-274, Fig. 127;1,120"); cf. infra, p. 583, n. 306.

For the location of the Pons Agrippae, we follow ]. Albers (2013, 126 with n. 266 and Fig. 61; cf. pp. 47, 121,
259), who identifies it with the ancient bridge immediately to the north of Ponte Sisto. For the location of the
horti Domitiae, we follow Paolo Liverani (2007a, map Fig. 1), for the location of the horti Luculliani, Henri
Broise and Vincent Jolivet (2009, 15 map on Fig. 5): my thanks are due to Vincent Jolivet for providing me
with a copy of this publication. The ground-plans of the ‘Nymphaeum/ Theatre” and of the Temple of
Fortuna in the horti Luculliani were drawn after the measured ground-plans published by Broise and Jolivet
(2009, p. 17, Fig. 8 ["relevé H. Broise"] and p. 22, Fig. 12 ["H. Broise, avec contribution d'A. Olivier et mise au
net d'U. Colalelli"]. See also the Contribution by Vincent Jolivet in this volume. For this Temple of Fortuna,
cf. also Hauber (2014, 298 with n. 69, p. 404 with n. 26). The course of the Aqua Virgo was drawn after a map,
published by Jolivet 2014 (see also his Contribution in this volume, Fig. 2). This reconstruction considers the
correction of its course in the area of the Via del Caravita, as suggested by F. Castagnoli (1985, 318-319 with
Figs. 6 and 7).

For the location of the "Scavi Lovatti 1794", we follow R. Lanciani, FUR (fol. 8); for this detail, we consulted
also Liverani (2006-2007, 309 with n. 58, Fig. 11); and E. La Rocca (2014, 140 with n. 72). The structure "Lo
Trullo", the large curving exhedra in the monumental enclosure wall of the Hadrianeum (cf. n. 306), was
drawn after M. Fuchs (2014, 136, Fig. 17 = M. Sapelli 1999, Fig. on p. 118); and A. Vella (2015, 2012, Tav. I, no.
6). We have also consulted the plan, published in: LTUR III (1996) 381, "Fig. 1. Hadrianus, divus, templum.
Area del tempio e del suo recinto. Rilievo di G. Ioppolo 1986 (ADSAR)", after which we also drew the
remains of two piers of the Arch of Hadrian on the Via Flaminia/ Via Lata. For those piers, cf. M. Fuchs (2014,
134 with n. 79). The details of G.B. Nolli's large Rome map of 1748 were copied after the facsimile published
by E. Ehrle (1932). Structure C, excavated on the Via del Plebiscito, was copied after Fedora Filippi (2015a, 78,
Fig. 1, who refers to it as "Contesto C" and discusses it on pp. 91-98 with Figs. 1; 25-30, Tav. I-1I, P). It was
earlier referred to as Ara Martis, but may instead be identified as remains of the Villa Publica, or as those of a
domus.

The ground-plans of the AEDES: NYMPHAE on the Via delle Botteghe Oscure and of the Temple of MARS
IN CIRCO were drawn after F. Filippi (2015, Tav. II). Cf. D. Manacorda ("Nymphae, Aedes", in: LTUR III
[1996] 350-351, Figs. I, 156; 122a; 216). He is fully aware of the fact that this Temple can only be identified
with that of the Nymphs, provided the Porticus, within which the Temple appears on the Severan Marble
Plan, may be identified with the Porticus Minucia [Frumentaria]; if instead this Porticus is the Porticus Minucia
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Vetus, the Temple in question should be identified as that of the Lares Permarini. See also S. Agache ("Villa
Publica", in: LTUR V [1999] 204-205). Indeed, E.J. Kondratieff ("Lares Permarini, Aedes map index 21", in:
Haselberger et al. 2002 [= 2008] 160; id.:"Nymphae, Aedes", in: op.cit., p. 182, identifies this Temple with that
of the Lares Permarini). See also A.B. Gallia and E.]. Kondratieff ("Aemiliana (2)", in: Haselberger et al. 2002 [=
2008] 41); F. Coarelli ("Lares Permarini", in: LTUR III [1996] 174-175, Fig. 84, b; 122; 1, 124; 11, 97; id.: "Porticus
Minucia Vetus", in: LTUR IV [1999] 137-138, Fig. 11, 97).

In my opinion, F. Coarelli convincingly identifies the Temple of the Lares Permarini with Temple D of the
Largo Torre Argentina instead, and the Temple of the Via delle Botteghe Oscure with that of the Nymphs,
which stood within the Porticus Minucia Frumentaria, built by Domitian (cf. id., in: F. Coarelli 2009a, pp. 450-
451, cat. no."42 Frammento della Forma Urbis Romae con la Porticus Minucia Frumentaria", providing new
evidence). I have followed him on my maps published here, and have drawn its ground-plan after
Guglielmo Gatti (cf. LTUR I [1993] 429, Fig. 122a), which is based on the relevant findings of Lucos Cozza
(1968). From G. Gatti's drawing of the Porticus Minucia Frumantaria is clear that the south-east corner of the
porticus appears on a fragment of the Severan Marble Plan: I have drawn this corner with a broad red line.
The rest of the ground-plan is drawn with a red broken line in order to indicate that it is reconstructed.
Comparisons with the following publications have shown that G. Gatti's location (op.cit.) of the Porticus
Minucia Frumentaria is not correct: I have located this building as indicated on the following plans: D.
Manacorda ("Crypta Balbi", in: LTUR I [1993] 326-329, 426, "Fig. 192. Crypta Balbi). Pianta ricostruttiva
inserita nel moderno isolato di S. Caterina dei Funari. Rielaborazione di M. Cante [da D. Manacorda (a cura
di), Archeologia urbana a Roma: il progetto della Crypta Balbi. 3. 1l giardino del Conservatorio di S. Caterina della
Rosa (1985) 10, fig. 3]"; and D. Manacorda ("Porticus Minucia Frumentaria", in: LTUR IV [1999] 132-137). He
quotes: LTUR III (1996) "Fig. 84. Iuno Curritis ... (da D. Manacorda, DialA 8 [1990], 40 Fig. 4)". The location of
the Porticus Minucia Frumentaria, as shown on Manacorda's plans (op.cit.), is corroborated by A. Claridge
(2010, 242 Fig. 102, and especially p. 247); by L. Cozza's site plan; cf. LTUR IV (1999), 444 "Fig. 51. Porticus
Minucia Frumentaria. Posizionamento dei fr.[ammenti] FUR [i.e., the Severan Marble Plan] 377 e 322 in
rapporto ai resti sul terreno. Disegno di L. Cozza (da L. Cozza, QuadIstTopAnt 6 (1968), 10, fig. 2)"; and by E.
La Rocca's map of the Campus Martius (cf. id. 2012, 57, Fig. 8, index no. 20: "Porticus Minucia e tempio delle
Ninfe" (drawing: P. Mazzei)).

Cf. here Fig. 3.7, labels: Largo Torre Argentina; Republican temples; LARES PERMARINI; Via delle Botteghe
Oscure; PORTICUS MINUCIA FRUMENTARIA; AEDES: NYMPHAE.; THEATRUM BALBL

The possible findspot of a colossal marble statue, described by Poggio Bracciolini within the Iseum Campense
(the "Madama Lucrezia", here Fig. 5.5?), is marked on Figs. 3.7; 3.7.1 according to the relevant suggestion,
published by F.P. Arata (2011-2012, 242, Fig. 4). For the sepulcrum of Aulus Hirtius were consulted F. Coarelli
("SEPULCRUM: A. HIRTIUS", in: LTUR IV [1999] 290-291, Figs. I, 120, 126; II, 87-88). The ground-plan of the
Athenaeum, built by Hadrian, was drawn after the plans, published by Roberto Egidi (2010, 93 Fig. 1, p. 112
Fig. 31).

The approximate location of the Arco di Portogallo appears on all the here shown maps, also on Fig. 3.7
(‘Map of the Campus Martius in the Augustan period’) - although this arch was certainly built much later -
because it is believed by some scholars to have been a pomerium-gate (for that, cf. infra, ns. 56, 136, 306).
Although we do not know so far, to which course of the pomerium this gate may have belonged, the original
site of the near by Ara Pacis Augustae may have been chosen in relation to the pomerium; cf. infra, n. 306; and
the Contribution by Filippo Coarelli in this volume. Since several scholars have suggested that the former
Arco di Portogallo may have served as a pomerium-gate, and/ or that the Ara Pacis Augustae and the
Mausoleum Augusti may have had meaningful distances from the next gate within the Servian city Wall - the
Porta Fontinalis - I have measured these and some other distances in the "AIS ROMA". For my location of the
Porta Fontinalis, cf. Hauber (2005, 51 n. 361, Fig. 5, labels: 16; PORTA FONTINALIS; ead. 2014, Map 5, label:
PORTA FONTINALIS); and here Figs. 3.5; 3.7, labels: Servian city Wall; PORTA FONTINALIS.
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For this city gate and all the other here mentioned buildings and structures, cf. here Fig. 3.5. The location and
representation of the "giardino delle ollae” on the Janiculum (cf. F. Filippi, 2008a; ead. 2008b; Hauber 2014,
297-300, 561) is based on Andrea Carandini and Paolo Carafa 2012, Tavole fuori testo 24, label: Hortus (ollae
allineate). The Perirrhanterion was drawn after another plan by E. La Rocca ("Perirrhanterion”, in LTUR IV
[1999] 79-80, cf. p. 431, "Fig. 30. Perirrhanterion. Planimetria della zona del Tempio di Apollo Medico: 1.
Perirrhanterion; 2. columna Bellica. Rilievo di R. Falconi (da E. La Rocca ... [1993], 19 Fig. 2)").

The 'new’” ancient roads between the Via delle Botteghe Oscure in the north, the Theatrum Balbi in the west,
the Piazza Lovatelli, Piazza Campitelli, Via Montanara in the south-west, the Via del Teatro di Marcello in
the south-east, and the Piazza d'Aracoeli and the Via d'Aracoeli in the north-east, that are not only marked
on Nolli's large Rome map (1748) but still exist today, were copied after the photogrammetric data/ the
cadastre, and are drawn on Figs. 3.5; 3.7; 3.7.1 with green broken lines. For the Straflenficher (‘fan of roads)
that on the Severan Marble Plan leads to the east side of the Theatrum Balbi, and is drawn on Figs. 3.5; 3.7;
3.7.1 with thin blue lines, we consulted the following plans.

D. Manacorda ("Crypta Balbi", in: LTUR I [1993] 326-329, Figs. 123; 155; 156; 191-193, especially p. 475, "Fig.
191. Crypta Balbi. FUR [= the Severan Marble Plan] frr. 39a-b, 398a-b, 399, 634 riuniti da G. Gatti (da [G.] Gatti
... [1989], 201 fig. 7)"; and p. 476, "Fig. 192. Crypta Balbi. Pianta ricostruttiva inserita nel moderno isolato di S.
Caterina dei Funari. Rielaborazione di M. Cante [da D. Manacorda (a cura di), Archeologia urbana a Roma: il
progetto della Crypta Balbi. 3. Il giardino del Conservatorio di S. Caterina della Rosa (1985) 10, fig. 3]"; and D.
Manacorda ("Theatrum Balbi", in: LTUR V [1999] 30-31, Figs. 17-18; 47; 1, 119; 121; 126; 156; 1V, 84, especially
p. 318, "Fig. 17. Theatrum Balbi. Pianta attuale dell'area occupata dal teatro e dalla crypta Balbi: in neretto i
resti antichi. Elaborazione della Facolta di architettura dell'Universita di Roma (da G. Gatti, MEFRA 91
[1979], 303 fig. 48)"). This ‘fan of roads” actually corroborates the assumption that two of the ‘new’
(presumed) ancient roads just-mentioned, that are drawn with green broken lines on Figs. 3.5; 3.7; 3.7.1, are
ancient, which allows the conclusion that this is also true for the other roads.

1 Roman mile = 1480 m. Cf. F.X. Schiitz (2008, 61, Tab.[elle] 4 "Synopse romischer Mafie"), who quotes for
that inter alia F.N. Pryce, M. Lang, and M. Vickers ("Measures", in: OCD? [1996] 942-943, esp. p. 943).

The distance Porta Fontinalis - Arco di Portogallo: ca. 1074 m
The distance Porta Fontinalis - Ara Pacis Augustae: ca. 1057 m
The distance Porta Fontinalis - Mausoleum Augusti, measured on the Via Flaminia/ Via Lata: ca. 1397 m
The distance Porta Fontinalis - S. Maria dei Miracoli/ S. Maria in Monte Santo: ca. 1808 m
The distance Mausoleum Augusti - Pantheon: ca. 736 m
The distance Mausoleum Augusti - Nolli's location of the Montecitorio Obelisk: ca. 353 m
The distance Nolli's location of the Montecitorio Obelisk - E. Buchner's Ara Pacis Augustae: ~ ca. 90m

The most interesting of these distances is that of the Ara Pacis from the next gate in the Servian city Wall.
With only ca. 1057 m, it is not a Roman mile. J.C. Anderson (1998, 31 with n. 18) writes: "... as Torelli has
pointed out, the Ara Pacis was placed precisely one mile from the line of the pomerium at the point where
Augustus' tribunicia potestas and sacrosanctity took effect. At this spot, then, Augustus laid aside his
magisterial symbols of warlike power, his imperium proconsulare, and assumed the peaceful imperium domi"
(quoting in n. 18: "Torelli 1982, 29-30"; cf. op.cit., p. 37). Both scholars were obviously of the opinion that, at
that stage, the course of the pomerium was identical with that of the Servian city Wall. If true, this would have
had the important consequences for Octavian/ Augustus, as mentioned, who is represented on the exterior
frieze of the Ara Pacis, and, because both scholars suggested that this meaningful distance from the pomerium
had deliberately been chosen, also for our judgment of the entire monument.

Unfortunately, many of the ancient buildings and topographical features that are marked on our maps have
almost completely disappeared. Our maps show their reconstructed ground-plans integrated into the
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photogrammetric data. Some churches and selected modern buildings appear likewise on these maps, since
those are nowadays easier to find - in case you wish to use our maps on site. Churches are also of interest for
other reasons. The toponym of the former Church of S. Stefano del Trullo on Piazza di Pietra, immediately to
the north of the Hadrianeum, has (as I only see now: erroneously) been interpreted as referring to the tomb of
Julius Caesar and his daughter Iulia. Another example is the Church of S. Ambrogio della Massima, located
immediately to the north of the Circus Flaminius. According to an old tradition, this church was built at the
site of the domus, owned by the father of St. Ambrose (Ambrosius), the famous bishop of Milan (for him cf.
infra, pp. 463-464, 469, p. 583 n. 306). We further learn from this old tradition that this house, in its turn, had
been erected at the site of an ancient Temple of Hercules. As we know now, this was the Aedes Hercules
Musarum within the Porticus Philippi, both of which are represented on the Severan marble plan.

Cf. for both Churches, infra, p. 583, n. 306 and Fig. 3.7, labels: HADRIANEUM; Piazza di Pietra; Former site
of S. Stefano del Trullo; "Lo Trullo"; CIRCUS FLAMINIUS; PORTICUS PHILIPPI; AEDES HERCULES
MUSARUM; S. Ambrogio della Massima; Vicolo di S. Ambrogio della Massima; Piazza Mattei.

Fig. 3.5. Map of the Campus Martius in Rome in the Imperial period, with the immediately adjacent quarters
of the City within the Servian city Wall. The map is based on the official photogrammetric data of Roma
Capitale and is oriented so that North is in the middle of the top border, or, in other words, it is oriented
according to ‘grid north’. The grid is based on the following coordinate system: Roma 1940 Gauss Boaga Est
with a transverse Mercator projection. This map shows the output displayed by the "AIS ROMA" without
cartographic revision.

The ground-plans of ancient buildings that can be securely located are drawn as red areas. The locations and
sizes of some ancient buildings are not precisely known; the contour lines of their ground-plans are therefore
drawn with broken lines. Ancient roads are drawn with 3 m wide dark blue lines, reconstructed ancient
roads as broken dark green lines, gardens as dark green areas, squares as light grey areas, and socles of
monuments, standing on squares, as dark grey areas. Water basins are drawn as light blue areas, and water
courses are shown either as light blue areas or are marked as light blue lines. The city, bounded by the
Servian city Wall, is marked as a yellow area, the documented, and the still extant sections of the Servian city
Wall are drawn with light brown lines, the reconstructed course of the Servian city Wall with 3 m wide dark
brown lines. The piers of the Arco di Camilliano and of the cosiddetto Arco di Giano alla Minerva are drawn
after A. Ten (2015, 57 Fig. 27 and p. 67 Fig. 42).

The photogrammetric data were generously provided by the Sovraintendente ai Beni Culturali of Roma
Capitale. C. Hauber, reconstruction. This map was made with the "AIS ROMA" (C. Hauber and F.X. Schiitz
2017).

Please consult the digital version of this book under the following link in order to zoom details:
http://FORTVNA-research.org/FORTVNA
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Fig.3.5.1. Inscription which is inserted into the fagade of the Palazzo on the east side of the Via del Corso, at
approximately the site where the Arco di Portogallo once stood. "This arch was removed in 1662 by [Pope]
Alexander VII in order that the Corso might be widened"; cf. Samuel Ball Platner and Thomas Ashby (1929,
33, s.v. Arco di Portogallo). This Palazzo stands between the junctions of Via del Corso and Via della Vite
and Via del Corso and Via in Lucina, and close to the original location of the Ara Pacis Augustae. Cf. Fig. 3.6,
labels: Via del Corso; Approximate location of the Arco di Portogallo; Via della Vite; Via in Lucina; Buchner's
original size and location of the ARA PACIS AUGUSTAE. Some scholars regard the former Arco di
Portogallo as a gate in the sacred boundary of Rome, the pomerium. Cf. M. Torelli (1992, 105 with n. 1). See
here ns. 56, 136, 306; chapter VIII. EPILOGUE; and the Contribution by Filippo Coarelli in this volume
(photo: F. X. Schiitz 1-X-2016).
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Fig. 3.5.1
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Fig. 3.6. Detail of the map shown on Fig. 3.5. Map of the Campus Martius showing the area, where the
Montecitorio Obelisk and the Ara Pacis were found with integration of Edmund Buchner's reconstruction of
the Ara Pacis.

The map is oriented so that North is in the middle of the top border, or in other words, it is oriented
according to ‘grid north’. The grid is based on the following coordinate system: Roma 1940 Gauss Boaga Est
with a transverse Mercator projection. This map shows the output displayed by the "AIS ROMA" without
cartographic revision.

The original location of the socle of the Montecitorio Obelisk, which is marked on the second version of G.B.
Nolli's large Rome map of 1748 (cf. here Fig. 3.1b), is drawn on this map as a red area, measuring ca. 3 x 3 m;
label: Approximate original location of the Montecitorio Obelisk as indicated on Nolli's map (1748). The
(erroneous) original location of the Montecitorio Obelisk which was suggested by E. Buchner in all his
publications (1976; 1980; 1982; 1996a; 2000b) is indicated as a grey area, measuring ca. 3 x 3 m; label:
Buchner's locations of the Obelisk 1976/1982 and 1995; - "and 1995" refers to the socle of the Montecitorio
Obelisk, measuring ca. 3 x 3 m, surrounded by a bench on all sides (measuring ca. 7.70 x 7.70 m). Both are
drawn with thin red broken lines and appear immediately to the west of Buchner's first suggested location
for the Obelisk. This, his second location of the Obelisk with its bench, which Buchner never published
himself, was copied for this map from a plan first published by Buchner's collaborator, G. Leonhardt in 2014
(cf. id. 2014, 102, Fig. 1: drawing: G. Leonhardt 1995). Also, the section of the Meridian floor, comprising part
of the Meridian line and its two bordering walls, was drawn after this plan; labels: Wall 1; Excavated
Meridian line; Wall 2. Buchner's reconstruction and location of the Ara Pacis was copied from E. Buchner
(1982, 60-61 Fig. 1 =1id. 1980, Fig. 1 after p. 357) and drawn with thin red lines. Its centre is indicated by thin
black broken lines that intersect each other at a right angle. The equinoctial line of Buchner's "Horologium
Augusti" is drawn with a green line, and the imaginary axial lines joining the Obelisk and the Mausoleum of
Augustus, and the Obelisk and the Ara Pacis, are drawn with thick purple broken lines. The Via Flaminia/ Via
Lata is drawn with a 3 m wide dark blue line.

Cf. chapter II; The integration of Augustus’ Meridian floor into the “AIS ROMA" and the orientation of the Saepta;
Again Augustus’ Meridian floor and G. Gatti’s reconstruction of the "Campo Marzio centrale”: his location of the
Saepta, and some new observations concerning the Iseum Campense; Appendix 2, chapter VII. SUMMARY: What
is left of E. Buchner's hypotheses concerning his "Horologium Augusti’?, and the Contribution by F.X. Schiitz in
this volume. This map is based on the official photogrammetric data of Roma Capitale which appear in the
background. They were generously provided by the Sovraintendente ai Beni Culturali of Roma Capitale. C.
Hauber, reconstruction. This map was made with the "AIS ROMA" (C. Hauber and F.X. Schiitz 2017).
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Fig. 3.7. Map of the Campus Martius in the Augustan period, showing also adjacent areas.

The map is oriented so that North is in the middle of the top border, or, in other words, it is oriented
according to "grid north’. The grid is based on the following coordinate system: Roma 1940 Gauss Boaga Est
with a transverse Mercator projection. This map shows the output displayed by the "AIS ROMA" without
cartographic revision.

The ground-plans of the buildings erected on the Campus Martius in the Augustan period, and the pre-
existing ones (that date to the Republican period), are drawn as red areas. The ground-plans of the later ones
are marked with red lines; also those represented in the adjacent areas are drawn with red lines. The
locations and sizes of some ancient buildings are not precisely known; the contour lines of their ground-
plans are therefore drawn with broken lines. Ancient roads are drawn with 3 m wide dark blue lines,
reconstructed ancient roads with broken dark green lines. Water basins are drawn with light blue areas, and
water courses are shown either as light blue areas or are marked as light blue lines. The piers of the Arco di
Camilliano and of the cosiddetto Arco di Giano alla Minerva are drawn after A. Ten (2015, 57 Fig. 27 and p.
67 Fig. 42). In the case of the Pantheon, we decided to draw its Trajanic/ Hadrianic ground-plan which is
drawn with thin black lines (cf. infra, n. 332). The original location of the socle of the Montecitorio Obelisk, as
marked on the second version of G.B. Nolli's large Rome map of 1748 (cf. here Fig. 3.1b), is drawn as a red
area, measuring ca. 3 x 3 m; label: Approximate original location of the Montecitorio Obelisk as indicated on
Nolli's map (1748). The (erroneous) original location of the Montecitorio Obelisk which was suggested by E.
Buchner in all his publications (1976; 1980; 1982; 1996a; 2000b) is indicated as a grey area, measuring ca. 3 x 3
m; label: Buchner's locations of the Obelisk 1976/1982 and 1995; - "and 1995" refers to the socle of the
Montecitorio Obelisk, measuring ca. 3 x 3 m, surrounded by a bench on all sides (measuring ca. 7.70 x 7.70
m). Both are drawn with thin red broken lines and appear immediately to the west of Buchner's first
suggested location for the Obelisk. This, his second location of the Obelisk with its bench, which Buchner
never published himself, was copied for this map from a plan first published by Buchner's collaborator, G.
Leonhardt in 2014 (cf. id. 2014, 102, Fig. 1: drawing: G. Leonhardt 1995). Also the section of the Meridian
floor, comprising part of the Meridian line and its two bordering walls, was drawn after this plan; labels:
Wall 1; Excavated Meridian line; Wall 2. Buchner's reconstruction and location of the Ara Pacis was copied
after E. Buchner (1982, 60-61 Fig. 1 =id. 1980, Fig. 1 after p. 357) and drawn with thin red lines. Its centre is
indicated by thin black broken lines that intersect each other at a right angle. The equinoctial line of
Buchner's "Horologium Augusti” is drawn with a green line, and the imaginary axial lines joining the
Obelisk and the Mausoleum of Augustus, and the Obelisk and the Ara Pacis, are drawn with thick purple
broken lines. The Via Flaminia/ Via Lata is drawn with a 3 m wide dark blue line. Water basins are drawn as
light blue areas, and water courses are marked as light blue areas or with light blue lines. The Arco di
Camilliano and the cosiddetto Arco di Giano alla Minerva, although dating to later periods, appear on this
map as well, because they are of great importance to the discussion of G. Gatti's reconstruction of the
"Campo Marzio centrale". The piers of the Arco di Camilliano and of the cosiddetto Arco di Giano alla
Minerva are drawn after A. Ten (2015, 57 Fig. 27 and p. 67 Fig. 42). They are represented as black areas
because they were built after the Augustan period. Also the Column of Antoninus Pius and the Column of
Marcus Aurelius are marked on this map and are, because of the same reasons, likewise drawn as black
areas.

Cf. chapter II; The integration of Augustus’ Meridian floor into the "AIS ROMA" and the orientation of the Saepta;
Again Augustus’ Meridian floor and G. Gatti’s reconstruction of the "Campo Marzio centrale”: his location of the
Saepta, and some new observations concerning the Iseum Campense; Appendix 2, chapter VII. SUMMARY: What
is left of E. Buchner's hypotheses concerning his "Horologium Augusti’?, and the Contribution by F.X. Schiitz in
this volume. This map is based on the official photogrammetric data of Roma Capitale which appear in the
background. They were generously provided by the Sovraintendente ai Beni Culturali of Roma Capitale. C.
Hauber, reconstruction. This map was made with the "AIS ROMA" (C. Hauber and F.X. Schiitz 2017).

Please consult the digital version of this book under the following link in order to zoom details:
http://FORTVNA-research.org/FORTVNA
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Fig. 3.7.1. Detail of Fig. 3.7. Map of the Campus Martius in the Augustan period between the Piazza
Montecitorio and the Saepta. It shows the Palazzo Capranica, where until the middle of the 19" century, an
ancient building called "Tempio di Siepe" was recorded, the toponym of which indicates its vicinity to the
Saepta.

The map is oriented so that North is in the middle of the top border, or, in other words, it is oriented
according to "grid north’. The grid is based on the following coordinate system: Roma 1940 Gauss Boaga Est
with a transverse Mercator projection. This map shows the output displayed by the "AIS ROMA" without
cartographic revision.

The ground-plans of the buildings erected in the Augustan period, and the pre-existing ones (that date to the
Republican period), are drawn as red areas. The ground-plans of the later ones are marked with red lines.
The Arco di Camilliano and the cosiddetto Arco di Giano alla Minerva, although dating to later periods,
appear on this map as well, because they are of great importance to the discussion of G. Gatti's
reconstruction of the "Campo Marzio centrale". The piers of the Arco di Camilliano and of the cosiddetto
Arco di Giano alla Minerva are drawn after A. Ten (2015, 57 Fig. 27 and p. 67 Fig. 42). They are represented
as black areas because they were built after the Augustan period. Also the Column of Antoninus Pius and
the Column of Marcus Aurelius are marked on this map and are, because of the same reasons, likewise
drawn as black areas. On this map also the ground-plan of the Saepta is only marked with red lines (compare
here Fig. 3.7, where it appears as a red area): the reader is thus able to see, where exactly within the cadastre/
the photogrammetric data the piers of the cosiddetto Arco di Giano alla Minerva are located. The locations
and sizes of some ancient buildings are not precisely known; the contour lines of their ground-plans are
therefore drawn with broken lines. In the case of the Pantheon, we decided to draw its Trajanic/ Hadrianic
ground-plan which is drawn with thin black lines (cf. infra, n. 332). The Via Flaminia/ Via Lata is drawn with a
3 m wide dark blue line, reconstructed water courses are marked with light blue broken lines.

Cf. chapter II; The integration of Augustus’ Meridian floor into the "AIS ROMA" and the orientation of the Saepta;
Again Augustus’ Meridian floor and G. Gatti's reconstruction of the "Campo Marzio centrale”: his location of the
Saepta, and some new observations concerning the Issum Campense; Appendix 2; chapter VII. SUMMARY: What
is left of E. Buchner's hypotheses concerning his "Horologium Augusti’?, and the Contribution by F.X. Schiitz in
this volume. This map is based on the official photogrammetric data of Roma Capitale which appear in the
background. They were generously provided by the Sovraintendente ai Beni Culturali of Roma Capitale. C.
Hauber, reconstruction. This map was made with the "AIS ROMA" (C. Hauber and F.X. Schiitz 2017).
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Fig. 3.7.1.1. Detalil of Fig. 3.7.1, with one addition. Map of the Campus Martius in the Augustan period, with a
comparison of G. Gatti's and A. Ten's locations and reconstructions of the Arco di Camilliano and of the
cosiddetto Arco di Giano alla Minerva.

The map is oriented so that North is in the middle of the top border, or, in other words, it is oriented
according to "grid north’. The grid is based on the following coordinate system: Roma 1940 Gauss Boaga Est
with a transverse Mercator projection. This map shows the output displayed by the "AIS ROMA" without
cartographic revision.

The ground-plans of the buildings erected in the Augustan period are drawn as red areas. The ground-plans
of the later ones are marked with red lines. On this map also the ground-plan of the Saepta is only marked
with red lines (compare here Fig. 3.7, where it appears as a red area): the reader is thus able to see, where
exactly within the cadastre/ the photogrammetric data the piers of the cosiddetto Arco di Giano alla Minerva
are located. Reconstructed water courses are marked with light blue broken lines. G. Gatti's location and
reconstruction of the piers of the Arco di Camilliano and of the cosiddetto Arco di Giano alla Minerva are
drawn as light green areas (cf. LTUR I [1993] 429 Fig. 122a: "da Pianta marmorea [1960], 98"). A. Ten's location
and reconstruction of the piers of the Arco di Camilliano and of the cosiddetto Arco di Giano alla Minerva
are drawn as yellow areas (cf. A. Ten 2015, 57 Fig. 27 and p. 67 Fig. 42).

Cf. chapter II; Again Augustus’ Meridian floor and G. Gatti’s reconstruction of the "Campo Marzio centrale”: his
location of the Saepta, and some new observations concerning the Iseum Campense. This map is based on the
official photogrammetric data of Roma Capitale which appear in the background. They were generously
provided by the Sovraintendente ai Beni Culturali of Roma Capitale. C. Hauber, reconstruction. This map
was made with the "AIS ROMA" (C. Hauber and F.X. Schiitz 2017).
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Fig. 3.7.2. Overlay of G.B. Nolli's large Rome map (1748, enlarged), and the photogrammetric data, showing
the Palazzo Capranica at the Piazza Capranica.

The map is oriented so that North is in the middle of the top border, or, in other words, it is oriented
according to "grid north’. The grid is based on the following coordinate system: Roma 1940 Gauss Boaga Est
with a transverse Mercator projection. This map shows the output displayed by the "AIS ROMA" without
cartographic revision.

Nolli (op.cit.) labelled his relevant index numbers 331; 332; 333 as follows; cf. F. Ehrle (1932, 11, index no. 331:
"Palaz.[zo] Capranica"; p. 11 index no. 332: "Teatro Capranica"; p. 11 index no. 333: "Collegio Capranica").

Cf. chapter II; Again Augustus’ Meridian floor and G. Gatti’s reconstruction of the "Campo Marzio centrale”: his
location of the Saepta, and some new observations concerning the Iseum Campense.

This map is based on the official photogrammetric data of Roma Capitale. They were generously provided

by the Sovraintendente ai Beni Culturali of Roma Capitale. C. Hauber, reconstruction. This map was made
with the "AIS ROMA" (C. Hauber and F.X. Schiitz 2017).
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Fig. 3.7.3. Same as Fig. 3.7.2, with some additions. Overlay of G.B. Nolli's large Rome map (1748, enlarged),
and the photogrammetric data, showing the Palazzo Capranica at the Piazza Capranica.

The text relating to this map is continued on pp. 78-79.

The map is oriented so that North is in the middle of the top border, or, in other words, it is oriented
according to ‘grid north’. The grid is based on the following coordinate system: Roma 1940 Gauss Boaga Est
with a transverse Mercator projection. This map shows the output displayed by the "AIS ROMA" without
cartographic revision.

The light purple line covering in part Nolli's index number 333 ("Collegio Capranica") indicates a lineament
in the photogrammetric data/ the cadastre, which documents the existence of a building at this site (i.e., my
"Tempio di Siepe"), and precisely within the court of the Collegio Capranica, where the "Tempio di Siepe"
was recorded in past centuries.

Nolli ( op.cit.) labelled his relevant index numbers 331; 332; 333 as follows; cf. F. Ehrle (1932, 11, index no.
331: "Palaz.[zo] Capranica”; p. 11 index no. 332: "Teatro Capranica”; p. 11 index no. 333: "Collegio
Capranica"). Nolli marked a large shape (that has turned out to be the ancient "Tempio di Siepe") on the east
wall of this court, which is here highlighted with a yellow line, which ends at the east wall of this court, thus
indicating that this was part of an ancient building that had been in part incorporated into this wall. As we
shall see below (cf. infra, pp. 231), this is actually the case. For the following, cf. Figs. 3.7; 3.7.1; 3.7.5; 3.7.5a;
3.7.5b; 3.7.5¢, in which the same features, that are mentioned here, are labelled (but, contrary to this map, in
those other maps, Nolli's index numbers are not marked).

The reconstruction of the Precinct of Matidia by H.-J. Beste and H. v. Hesberg (2015, Tav. II, K) is drawn with
a light green broken line, my own reconstruction of this Precinct with red broken lines; the rows of halls (?),
belonging to the Temple of Matidia, are drawn with yellow broken lines. Both reconstructions appear here
on purpose (in part) underneath the photogrammetric data/ the cadastre, in order to show the relations of
both reconstructions to this cadastre. My reconstruction incorporates, in addition to the information, on
which the reconstruction by Beste and von Hesberg (2015) is based, cartographic data from fragment 36b of
the Severan Marble Plan (for that, cf. E. Rodriguez Almeida 1981, 127-129, tav. 27; LTUR 1II [1996, 470, Fig.
164]), from G.B. Nolli's large Rome map (1748; cf. here Fig. 5.2), and from the photogrammetric data/ the
cadastre.

In addition, my reconstruction of the Precinct of Matidia is based, like that of Beste and von Hesberg (2015),
on my interpretation of the Hadrianic medallion (cf. Fig. 3.7.6): according to this interpretation (which differs
considerably from that of those two scholars), the Temple of Matidia must have stood to the north of the two
Basilicas (cf. Figs. 3.5; 3.7; 3.7.1; 3.7.5, labels: BASILICA I; BASILICA II; Fig. 3.7.5b; 3.7.5¢, labels: BASILICA I
after Nolli; BASILICA 1II [duplicated after BASILICA I after Nolli]). Contrary to Beste and von Hesberg
(2015), I have therefore also studied the area to the north of Piazza Capranica. See the area to the east of the
"Via del Collegio Capranica”, the court within the Collegio Capranica (i.e., the index no. "333" on Nolli's
map) and the court within the Palazzo Capranica (i.e., the index no. "331" on Nolli's map).

Nolli marked within the court of the Collegio Capranica, and precisely on its east wall, a large rectangular
shape, the ground-plan of which is marked on this map with a yellow line (i.e., the "Tempio die Siepe", or
rather, what was left of it at Nolli's time). The latter line is in part overlapped by a lineament in the
photogrammetric data/ the cadastre, which is highlighted on this map with a light purple line (i.e, my
"Tempio di Siepe"); this lineament documents the north-western part of the ground-plan of a building of even
grander proportions. It is in this court, where in past centuries architectural remains of the "Tempio di Siepe"
have been documented. The latter structure (my "Tempio di Siepe") has possibly been a part of the Temple of
Matidia, for which I suggest a new reconstruction.
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As already mentioned before (cf. supra, p. 55), the lineament in the photogrammetric data/ the cadastre
records the ground-plan of a "piccolo appartamento” within the court of Collegio Capranica, which was
erected on top of a building with a very similar ground-plan, that is to be found in the basement of the
Palazzo. The latter is the real "Tempio di Siepe". On the two plans of the basement and ground-floor of
Palazzo Capranica, in which the real "Tempio di Siepe" and the "piccolo appartamento” above it are marked,
appears also a structure, which occupies the site where, in my opinion, possibly the eastern half of the
exhedra of my Temple of Matidia could have stood. Its ground-plan is also documented by the
photogrammetric data/ the cadastre. On Figs. 3.5; 3.7; 3.7.1; 3.7.3; on this map, and on Figs. 3.7.5a; 3.7.5b;
3.7.5¢, this lineament in the photogrammetric data/ the cadastre is drawn with a light purple line and labelled:
Exhedra? On Fig. 5.2, it is likewise drawn with a light purple line. But it seems also possible that my Temple
of Matidia did not have an exhedra at all.

If the Temple of Matidia stood at this site, and, provided the "Tempio di Siepe" was a contemporary ancient
building, the architect of the Precinct of Matidia may have decided to erect the Temple of Matidia on a
transverse axis to the north-south symmetry axis of this Precinct (for that, cf. here Fig. 3.7.5a, the light blue
line, running from north to south, labelled: North-south axis). I therefore tentatively suggest on my maps
published here that the rectangular ground-plan of the Teatro Capranica, which was oriented from south-
west to north-east and is known from Nolli's map (cf. his index no. "332"), as well as the immediately
adjacent part of the Collegio Capranica in the west, which extended this rectangle further to the west until
the eastern street front of the Via del Collegio Capranica (i.e., the Torre Capranica; for that, cf. L. Gigli 2015,
13 with Figs. 2; 3), recorded the location and size of this Temple (i.e., a rectangle of ca. 45 x 18 m). If so, the
entire south wall of Palazzo Capranica and part of its current east wall was built on top of the Temple's
south- and east walls (cf. here Fig. 3.5, labels: Palazzo Capranica; Temple: MATIDIA?), and great parts of its
ground-plan are still preserved in form of persistent lines within the photogrammetric data/ the cadastre:
precisely the western part of the north wall of this Temple, part of its west wall, its entire east wall, and
almost its entire south wall. In order to demonstrate this, I arranged the relevant details on Fig. 3.7.1
accordingly (labels: Torre Capranica; Temple: MATIDIA?/ Collegio/ Teatro Capranica; Palazzo and Collegio
Capranica; "Scalone"), in which the photogrammetric data/ the cadastre appear intentionally ‘above’ my
drawing of the ground-plan of the presumed Temple of Matidia.

The identification of this building as the Temple of Matidia is, in my opinion, correct, because on Nolli's map
(see his index no. "332"), the ground-plan of the Teatro Capranica is framed on either side by rectangular
areas, which have almost the same extensions as the theatre hall itself. The relevant rectangle is divided
perpendicularly into three parts: a larger one in the centre (which has also the slightly larger north-south
extension), and a smaller one on either side; the one on the west side is the ground-plan of the Torre
Capranica. I tentatively suggest that the Torre Capranica and the Teatro Capranica, as well as the area of the
"scalone” (the grand stair case of the Teatro), immediately to the east of the hall of the Teatro, which appears
on Nolli's map immediately to the east of the Torre Capranica (cf. on this map and on Fig. 5.2, Nolli's index
no. "332"; cf. F. Ehrle (1932, 11 index no. "332 Teatro Capranica"), were built on top of the Temple of Matidia.

Cf. here Figs. 3.7.5b; 3.7.5¢c, labels: Torre Capranica; Temple: MATIDIA?/ Collegio/ Teatro Capranica;
"Scalone".

Considering the design of the Precinct of Matidia as a whole, I believe that, immediately to the east and west
of the Temple, there were rows of halls (?) belonging to it. Nolli's map actually shows that the north walls of
those rooms, which are standing immediately to the east of the Teatro Capranica and its "scalone", are based
on exactly the same west-east axis as the Torre Capranica, the Teatro Capranica and the "scalone". Nolli does
not provide an index number for those rooms on his map, and Laura Gigli was so kind as to confirm, that
they did not belong to Palazzo Capranica at the time. The current ground-plan of Palazzo Capranica is
marked on my maps 3.5; 3.7; 3.7.1; 3.7.5; 3.7.5a; 3.7.5b; 3.7.5¢ with a thin black line, and is labelled: Palazzo
and Collegio Capranica.
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The reason for this hypothesis is the following assumption: the Precinct of Matidia, as a whole, is
reminiscent of the Templum Pacis with its aedes of Pax (cf. here Fig. 3.5, labels: CARINAE; TEMPLUM
PACIS). Based on my reconstruction of the west wall of the Precinct of Matidia, and an earlier phase of my
reconstruction of the Precinct's north wall, which, in my opinion, followed the south wall of the Church of S.
Maria Maddalena on Nolli's map (i.e., his index no. "334"), I assume now on either side of the Temple of
Matidia rows of halls (?) that belonged to the Temple. The halls (?) in the west are documented on Nolli's
map by the eastern part of the ground-plan of the nave of S. Maria Maddalena - which is visible on this map.
On this map and on Fig. 5.2, the ground-plans of these halls (?) are drawn with yellow broken lines, and on
Figs. 3.7; 3.7.1; 3.7.5; 3.7.5a; 3.7.5b; 3.7.5¢, they are drawn with grey broken lines.

Together with these row of halls (?), flanking it on either side, my reconstruction of the Temple of Matidia is
symmetrical, and the location of the "Tempio di Siepe" marks the north-south axis of the Precinct of Matidia
and of the Saepta. Contrary to the positioning of the "Tempio di Siepe"”, the location of the ensemble of
ground-plans: Torre Capranica, Teatro Capranica and pertaining "scalone" (i.e., my Temple of Matidia,
covering an area of ca. 45 x 18 m), when regarded in relation to the north-south axis of the Precinct of
Matidia, is not precisely symmetrical, because its western "half’ is ca. 2 m wider than its eastern half.
Currently, the east wall of my Temple of Matidia coincides with part of the east wall of Palazzo Capranica. I
hope that further studies concerning the latter will show, whether or not my Temple of Matidia, if at all
standing at this site, had possibly extended 2 m further to the east. Other explanations of the problem, that
currently this ensemble of buildings is not symmetrically located, are possible too, of course.

In my opinion the division of the ground-plan of my Temple of Matidia into three parts is reminiscent of the
three aediculae visible on the Hadrianic medallion, showing the Temple and Precinct of Matidia (cf. here Fig.
3.7.6), with the seated cult image of Matidia in her Temple in the centre, flanked by two standing female
statues, both in their own aediculae, whose identification is controversial. I myself tentatively identify them as
the daughters of Diva Matidia (maior), Matidia minor and Sabina, respectively (cf. infra, pp. 255, 307).

Cf. chapter II; Again Augustus’ Meridian floor and G. Gatti’s reconstruction of the "Campo Marzio centrale”: his
location of the Saepta, and some new observations concerning the Iseum Campense.

This map is based on the official photogrammetric data of Roma Capitale. They were generously provided

by the Sovraintendente ai Beni Culturali of Roma Capitale. C. Hauber, reconstruction. This map was made
with the "AIS ROMA" (C. Hauber and F.X. Schiitz 2017).
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Fig. 3.7.4. "Tempio di Siepe", an ancient building that was documented within Palazzo Capranica at Piazza
Capranica. Drawing, plan and section. Windsor 12138. After: LTUR V (1999) 315. Fig. 10.

Cf. chapter II; Again Augustus’ Meridian floor and G. Gatti’s reconstruction of the "Campo Marzio centrale”: his
location of the Saepta, and some new observations concerning the Iseum Campense; The "Tempio di Siepe”; and
Figs. 3.7: 3.7.1; 3.7.5; 3.7.5a; 3.7.5a; 3.7.5b; 3.7.5¢; 5.2.

Fig. 3.7.5. Detail of Fig. 3.7.1, with additions. Map of the Campus Martius in the Augustan period between the
Piazza Montecitorio and the Saepta. It shows the Palazzo Capranica, which accommodates since 1457 the
Collegio Capranica (for that, cf. infra, pp. 505-507). In an internal court of this Collegio stood until the middle
of the 19t century the remains of an ancient building, called "Tempio di Siepe", the toponym of which
indicates its vicinity to the Saepta.

The text relating to this map is continued on pp. 82-86.
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Added are here two reconstructions of the Precinct of Matidia. The reconstruction by Heinz-Jiirgen Beste
and Henner von Hesberg (2015), as published on their Tav. II (scale 1: 4000, K), comprises the following: the
Precinct of Matidia, the Temple of Matidia, its two pertaining Basilicas, and a Porticus. Their reconstructions
are drawn on this map with green broken lines. My own reconstruction of the Precinct of Matidia is drawn
with red broken lines. It incorporates, in addition to the information, on which the reconstruction by Beste
and von Hesberg (2015) is based, cartographic data from fragment 36b of the Severan Marble Plan (for that,
cf. Emilio Rodriguez Almeida 1981, 127-129, tav. 27, LTUR III [1996, 470, Fig. 164]), from G.B. Nolli's large
Rome map (1748; cf. here Figs. 3.7.3; 5.2), and from the photogrammetric data/ the cadastre. My
reconstruction consists of the following: the Precinct of Matidia, the "Tempio di Siepe", the tentative location
and reconstruction of the Temple of Matidia, comprising a row of halls (?) that flanked the Temple on either
side, two Basilicas, the "Column bases of a PORTICUS", a "PORTICUS FUR [i.e, Lanciani’s Forma Urbis
Romae], fol. [foglio] 15", two other Porticoes, and another temple (dedicated to the divinized Empress
Sabina?).

In addition, my reconstruction of the Precinct of Matidia is based, like that of Beste and von Hesberg (2015),
on my interpretation of the Hadrianic medallion (cf. Fig. 3.7.6): according to this interpretation (which differs
considerably from that of those two scholars), the Temple of Matidia must have stood to the north of the two
Basilicas (cf. Figs. 3.5; 3.7; 3.7.1, labels: BASILICA I; BASILICA II; Fig. 3.7.5b; 3.7.5¢, labels: BASILICA I after
Nolli; BASILICA II [duplicated after BASILICA I after Nolli]). Contrary to Beste and von Hesberg (2015), I
have therefore also studied the area to the north of Piazza Capranica. See the area to the east of the "Via del
Collegio Capranica", the court within the Collegio Capranica (i.e., the index no. "333" on Nolli's map) and the
court within the Palazzo Capranica (i.e., the index no. "331" on Nolli's map).

Nolli marked within the court of the Collegio Capranica, and precisely on its east wall, a large rectangular
shape, the ground-plan of which is marked on this map with a pink line (i.e., the ancient "Tempio die Siepe",
or rather, what was left of it at Nolli's time). The latter line is in part overlapped by a lineament in the
photogrammetric data/ the cadastre, which is highlighted on this map with a light purple line (i.e, my
"Tempio di Siepe"); this lineament documents the north-western part of the ground-plan of a building of even
grander proportions. It is in this court, where in past centuries architectural remains of the ancient "Tempio
di Siepe" have been documented. The latter structure was possibly a part of the Temple of Matidia, for which
I suggest a new reconstruction.

As already mentioned before (cf. supra, p. 55), the lineament in the photogrammetric data/ the cadastre
records the ground-plan of a "piccolo appartamento” within the court of Collegio Capranica, which was
erected on top of a building with a very similar ground-plan, that is to be found in the basement of the
Palazzo. The latter is the real "Tempio di Siepe".

On the two plans of the basement and ground-floor of Palazzo Capranica, in which the real "Tempio di
Siepe" and the "piccolo appartamento” above it are marked, appears also a structure, which occupies the site
where, in my opinion, the eastern half of the exhedra of my Temple of Matidia could have stood. Its ground-
plan is also documented by the photogrammetric data/ the cadastre. On Figs. 3.5; 3.7; 3.7.1; 3.7.3; 5.2, on this
map, and on Figs. 3.7.5a; 3.7.5b; 3.7.5¢, this lineament in the photogrammetric data/ the cadastre is drawn
with a light purple line and is labelled: Exhedra. On Fig. 5.2, it is likewise drawn with a light purple line. But
it seems also possible that my Temple of Matidia did not have an exhedra at all.

If the Temple of Matidia stood at this site, and, provided the "Tempio di Siepe" was a contemporary ancient
building, the architect of the Precinct of Matidia may have decided to erect the Temple of Matidia on a
transverse axis to the north-south symmetry axis of this Precinct (for that, cf. here Figs. 5.2; 3.7.5a; 3.7.5b;
3.7.5¢, the light blue line, running from north to south, labelled: North-south axis). I therefore tentatively
suggest on my maps published here that the rectangular ground-plan of the Teatro Capranica, which was
oriented from south-west to north-east and is known from Nolli's map (cf. his index no. "332" on Figs. 3.7.3;
5.2), as well as the immediately adjacent part of the Collegio Capranica in the west, which extended this
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rectangle further to the west until the eastern street front of the Via del Collegio Capranica (i.e., the Torre
Capranica; for that, cf. L. Gigli 2015, 13 with Figs. 2; 3), recorded the location and size of this Temple (i.e., a
rectangle of ca. 45 x 18 m). If so, the entire south wall of Palazzo Capranica and part of its current east wall
was built on top of the Temple's south and east walls (cf. here Fig. 3.5, labels: Palazzo Capranica; Temple:
MATIDIA?), and great parts of its ground-plan are still preserved in form of persistent lines within the
photogrammetric data/ the cadastre: precisely the western part of the north wall of this Temple, part of its
west wall, its entire east wall, and almost its entire south wall. In order to demonstrate this, I arranged the
relevant details on Fig. 3.7.1 accordingly (labels: Torre Capranica; Temple: MATIDIA?/ Collegio/ Teatro
Capranica; Palazzo and Collegio Capranica; "Scalone"), in which the photogrammetric data/ the cadastre
appear intentionally "above’ my drawing of the ground-plan of the presumed Temple of Matidia.

The identification of this building as the Temple of Matidia is, in my opinion, correct, because on Nolli's map
(see his index no. "332" on Figs. 3.7.3; 5.2), the ground-plan of the Teatro Capranica is framed on either side
by rectangular areas, which have almost the same north-south extensions as the theatre hall itself. The
relevant rectangle is divided perpendicularly into three parts: a larger one in the centre (which has also the
slightly larger north-south extension), and a smaller one on either side; the one on the west side is the
ground-plan of the Torre Capranica. I tentatively suggest that the Torre Capranica and the Teatro Capranica,
as well as the area of the "scalone" (the grand stair case of the Teatro), immediately to the east of the hall of
the Teatro, which appears on Nolli's map immediately to the east of the Torre Capranica (cf. here Figs. 3.7.3;
5.2, Nolli's index no. "332"; cf. F. Ehrle 1932, 11 index no. "332 Teatro Capranica"), were built on top of the
Temple of Matidia.

Cf. here Figs. 3.7.5b; 3.7.5¢c, labels: Torre Capranica; Temple: MATIDIA?/ Collegio/ Teatro Capranica;
"Scalone".

Considering the design of the Precinct of Matidia as a whole, I believe that, immediately to the east and west
of the Temple, there were rows of halls (?) belonging to it. Nolli's map actually shows that the north walls of
those rooms, which are standing immediately to the east of the Teatro Capranica and its "scalone", are based
on exactly the same west-east axis as the Torre Capranica, the Teatro Capranica and the "scalone". Nolli does
not provide an index number for those rooms on his map, and Laura Gigli was so kind as to confirm, that
they did not belong to Palazzo Capranica at the time. The current ground-plan of Palazzo Capranica is
marked on my maps 3.5; 3.7; 3.7.1; 3.7.5; 3.7.5a; 3.7.5b; 3.7.5¢ with a thin black line, and is labelled: Palazzo
and Collegio Capranica.

The reason for this hypothesis is the following assumption: the Precinct of Matidia, as a whole, is
reminiscent of the Templum Pacis with its aedes of Pax (cf. here Fig. 3.5, labels: CARINAE; TEMPLUM
PACIS). Based on my reconstruction of the west wall of the Precinct of Matidia, and an earlier phase of my
reconstruction of the Precinct's north wall, which, in my opinion, followed the south wall of the Church of S.
Maria Maddalena on Nolli's map (i.e., his index no. "334" on Figs. 3.7.3; 5.2), I assume now on either side of
the Temple of Matidia rows of halls (?) that belonged to the Temple. The halls (?) in the west are documented
on Nolli's map by the eastern part of the ground-plan of the nave of S. Maria Maddalena - which is visible on
Figs. 3.7.3; 5.2; on both maps, the ground-plans of these halls (?) are drawn with yellow broken lines, and on
Figs. 3.7; 3.7.1, on this map and on Figs. 3.7.5a; 3.7.5b; 3.7.5¢, they are drawn with grey broken lines. On Fig.
3.5 they are drawn with blue broken lines.

Together with these row of halls (?), flanking it on either side, my reconstruction of the Temple of Matidia is
symmetrical, and the location of the "Tempio di Siepe" marks the north-south axis of the Precinct of Matidia
and of the Saepta. Contrary to the positioning of the "Tempio di Siepe", the location of the ensemble of
ground-plans: Torre Capranica, Teatro Capranica and pertaining "scalone" (i.e., my Temple of Matidia,
covering an area of ca. 45 x 18 m), when regarded in relation to the north-south axis of the Precinct of
Matidia, is not precisely symmetrical, because its western ‘half’ is ca. 2 m wider than its eastern half.
Currently, the east wall of my Temple of Matidia coincides with part of the east wall of Palazzo Capranica. I
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hope that further studies concerning the latter will show, whether or not my Temple of Matidia, if at all
standing at this site, had possibly extended 2 m further to the east. Other explanations of the problem, that
currently this ensemble of buildings is not symmetrically located, are possible too, of course.

In my opinion the division of the ground-plan of my Temple of Matidia into three parts is reminiscent of the
three aediculae visible on the Hadrianic medallion, showing the Temple and Precinct of Matidia (cf. here Fig.
3.7.6), with the seated cult image of Matidia in her Temple in the centre, flanked by two standing female
statues, both in their own aediculae, whose identification is controversial. I myself tentatively identify them as
the daughters of Diva Matidia (maior), Matidia minor and Sabina, respectively (cf. infra, pp. 255, 307).

The contour lines of the ground-plans of the two Basilicas, that belong to my reconstruction (cf. here Figs.
3.7; 3.7.1, labels: BASILICA I, BASILICA 1II), are drawn with thin black lines. 'Basilica " was at the time,
when G.B. Falda (1676; cf. here Fig. 5.6) drew his map, a free standing building, by G.B. Nolli's time (1748; cf.
here Fig. 5.2: the dark blue line. Note that on Fig. 3.7.3 it is marked with a pink line), it was incorporated into
a larger building complex. Because its orientation and size differed at Nolli's time from today, I have
integrated Nolli's contour line of 'Basilica I" into this map as well. It is drawn with a dark blue line and is
labelled: BASILICA I after Nolli. In my opinion, its north-, west- and east walls, as drawn on Nolli's map,
document the orientation and extension of this building, when it was part of the Precinct of Matidia.

To the Porticus within the Precinct of Matidia, as reconstructed by Beste and von Hesberg 2015, belongs a
section, which is oriented from west to east, their "Colonnato est/ ovest". The authors assume that the centre
of this "Colonnato est/ ovest”" was originally occupied by six columns with cipollino shafts, which belonged
in their opinion to the "porticato del pronao di un tempio" [i.e., to the columns in the pronaos of the Temple of
Matidia]; cf. id. 2015, 241. Of four of these cipollino columns (their inv. nos. C1/C2), F. Filippi and F. Dell'Era
(2015, 220-221, Fig. 1), provide presumed findspots. Only of one of these columns they know the precise
location, it is the easternmost cipollino column, part of which is still standing in situ on the east side of the
Vicolo della Spada d'Orlando. Immediately to the east of this cipollino column stand the remains of a
column of smaller proportions with a granite shaft. This column belongs to a colonnade, of which five
granite columns are still in part preserved within the Istituto di Santa Maria in Aquiro; they have recently
been excavated and published by F. Filippi and F. Dell'Era (2015). Beste and von Hesberg (2015) assume in
their reconstruction, that both the colonnade with cipollino columns and the colonnade with granite
columns (which formed together their "Colonnato est/ ovest") stood on the same stylobate; in addition to that
they assume that this stylobate had the same orientation as the (presumed) still extant part of it, which
carries the granite columns. F. Filippi and F. Dell'Era (2015) follow their reconstruction.

Beste and von Hesberg's "Colonnato est/ ovest" is drawn on this map with a green broken line, labelled:
GREEN: PORTICUS reconstructed by Beste and v. Hesberg (2015), because it is in part overlapped by my
own reconstruction of the same Porticus, which comprises seven column bases, labelled: Column bases of a
PORTICUS, and by the extension of my Porticus to the east, which is drawn with a red broken line, labelled:
PORTICUS. In my drawing of the reconstruction of Beste and von Hesberg's "Colonnato est/ ovest", their
granite colonnade, which, from the Vicolo della Spada d'Orlando, led further east, is represented by the
same green broken line. On Fig. 3.5, the extension of my Column bases of a PORTICUS is drawn with a black
broken line, labelled: PORTICUS, and the granite colonnade with a blue broken line, labelled: GRANITE
COLONNADE. On Figs. 3.7.5b; 3.7.5¢, this granite colonnade is drawn with a dark red broken line, labelled:
GRANITE COLONNADE (because on these maps, it is overlapped by the red broken line of my
"PORTICUS", whereas on Figs. 3.7 and 3.7.1, the dark red broken line of the "GRANITE COLONNADE"
overlaps the red broken line of my "PORTICUS").

As already mentioned, my reconstruction of the Temple and Precinct of Matidia comprises likewise that
section of the Porticus, which is oriented from west to east; it is labelled: Column bases of a PORTICUS. I am
able to locate altogether seven bases of its cipollino columns (only six of these locations are new, since that of
the column on the Vicolo della Spada d'Orlando was already known). Three of these column bases are
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drawn on this map as red areas, they are the ones which are marked on Nolli's map; the easternmost of these
column bases it that of the cipollino column, which is still standing on the Vicolo della Spada d'Orlando (see
the index nos. 327 and 328 on Nolli's map; cf. F. Ehrle 1932, 11). Three other column bases are drawn with
red contour lines. Based on the red axial line, which connects the three columns, documented on Nolli's map
(cf. here Fig. 5.2), the locations of these three column bases could be determined. The seventh column base I
have added myself between the two columns marked on Nolli's map within the court of the Palazzo della
Confraternita del Rosario, because their distance of ca. 8 m is much larger than the "interasse" assumed by
Beste and von Hesberg (2015, 241) for the colonnade of the cipollino columns; this column base is drawn as a
black area on this map. These altogether seven cipollino columns have been documented at this site at the
time of Piranesi (cf. F. Filippi and Dell'Era 2015, 221 with n. 9). My easternmost cipollino column is the one
that is still standing on the Vicolo della Spada d'Orlando. Note that in the reconstruction by Beste and von
Hesberg their "Colonnato est/ ovest", is differently oriented than the "Column bases of a PORTICUS" in my
reconstruction. In my reconstruction, I have likewise extended my "Column bases of a PORTICUS" in
easterly direction, by drawing a red broken line, which has the same orientation as the imaginary axial line,
on which my seven column bases are standing; it is labelled: PORTICUS.

As is plain to see on this map, in which both the reconstruction of this Porticus within the Precinct of Matidia
by Beste and Hesberg (2015), and my own reconstruction of it are represented together, the seven "Column
bases of a PORTICUS" (i.e., my seven bases of cipollino columns), ending with the column on the east side of
the Vicolo della Spada d'Orlando, have a different orientation than the colonnade of granite columns, which
belongs to Beste and von Hesberg's "Colonnato est/ ovest" as well, and begins immediately to the east of the
cipollino column on the Vicolo della Spada d'Orlando. This granite colonnade, drawn with a green broken
line, is labelled on this map: GREEN: PORTICUS reconstructed by Beste and v. Hesberg 2015. As already
mentioned, on Figs. 3.7.5b; 3.7.5¢, this granite colonnade is drawn with a dark red broken line and is
labelled: GRANITE COLONNADE.

Contrary to Beste and von Hesberg (2015), I have reconstructed within my Precinct of Matidia an additional
Temple. I follow in this respect the findings of E. Rodriguez Almeida concerning fragment 36b of the
Severan Marble Plan (cf. id. 1981, 127-129, tav. 27; LTUR 1III [1996] 470, Fig. 164). My reconstruction of the
ground-plan of this Temple, which I tentatively attribute to Sabina, is based on the cartographic data that are
visible on fragment 36b of the Severan Marble Plan. They fortunately comprise also the fragmentary
inscription: TEM PL (with a space between the "M" and the "P"). Visible on fragment 36b of the Severan
Marble Plan are lines, that may be identified as parts of the south- and east walls of the Precinct of Matidia
(labelled on this map: Precinct TEMPLUM: MATIDIA FUM [i.e., Forma Urbis Marmorea, the Severan Marble
Plan] fragment 36b); FUM [i.e., Forma Urbis Marmorea, the Severan Marble Plan, fragment] 36b; of the south-
and east walls of the podium of the Temple (of Sabina?) and of the south wall of the Temple's cella. Those
sections of the relevant walls are likewise labelled: FUM [i.e., Forma Urbis Marmorea, the Severan Marble
Plan, fragment] 36b. As I hope to have shown, it is possible to integrate those cartographic data into the
urban fabric, because on Nolli's map and within the photogrammetric data parts of these walls are preserved
in form of lineaments (the relevant walls are drawn with broad red lines on this map and are labelled
accordingly).

The map is oriented so that North is in the middle of the top border, or, in other words, it is oriented
according to ‘grid north’. The grid is based on the following coordinate system: Roma 1940 Gauss Boaga Est
with a transverse Mercator projection. This map shows the output displayed by the "AIS ROMA" without
cartographic revision.

The ground-plans of the buildings erected in the Augustan period, and the pre-existing ones (that date to the
Republican period), are drawn as red areas. The ground-plans of the later ones are marked with red lines.
Also the ground-plan of the Saepta is on this map only marked with red lines (compare here Fig. 3.7, where it
appears as a red area). The locations and sizes of some ancient buildings are not precisely known; the
contour lines of their ground-plans are therefore drawn with broken lines. In the case of the Pantheon, we
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decided to draw its Trajanic/ Hadrianic ground-plan which is drawn with thin black lines (cf. infra, n. 332).
Reconstructed water courses are marked as light blue broken lines.

Cf. chapter II; The integration of Augustus’ Meridian floor into the "AIS ROMA" and the orientation of the Saepta;
Again Augustus’ Meridian floor and G. Gatti's reconstruction of the "Campo Marzio centrale”: his location of the
Saepta, and some new observations concerning the Issum Campense.

This map is based on the official photogrammetric data of Roma Capitale which appear in the background.
They were generously provided by the Sovraintendente ai Beni Culturali of Roma Capitale. C. Hauber,
reconstruction. This map was made with the "AIS ROMA" (C. Hauber and F.X. Schiitz 2017).

Fig. 3.7.5a. This map is almost identical with the map Fig. 3.7.5, but comprises two further additions. The
first addition is the light blue axial line, which runs from north to south through my "Tempio di Siepe", my
reconstruction of the "TEMPLUM: MATIDIA" and through the "SAEPTA". This line is oriented like the
Saepta (i.e., towards the celestial North Pole; for that, cf. infra, pp. 117-120 and the Contribution by F.X.
Schiitz in this volume), and is labelled as follows: North-south axis. The second addition is the "VIA RECTA"
(that was only built after the Augustan period), which is drawn with a blue line. It appears on this map, in
order to indicate the utmost boundary of the Precinct of Matidia and of the Hadrianeum in the north.

The text relating to this map is continued on pp. 88-92.
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[The following text is copied from that relating to Fig. 3.7.5 and has been changed accordingly]. Detail of Fig.
3.7.1, with additions. Map of the Campus Martius in the Augustan period between the Piazza Montecitorio
and the Saepta. It shows the Palazzo Capranica, which accommodates since 1457 the Collegio Capranica (for
that, cf. infra, pp. 505-507). In an internal court of this Collegio stood until the middle of the 19t century the
remains of an ancient building, called "Tempio di Siepe", the toponym of which indicates its vicinity to the
Saepta.

Added are here two reconstructions of the Precinct of Matidia. The reconstruction by Heinz-Jiirgen Beste
and Henner von Hesberg (2015), as published on their Tav. II (scale 1: 4000), K, comprises the following: the
Precinct of Matidia, the Temple of Matidia, its two pertaining Basilicas, and a Porticus. Their reconstructions
are drawn on this map with green broken lines. My own reconstruction of the Precinct of Matidia is drawn
with red broken lines. It incorporates, in addition to the information, on which the reconstruction by Beste
and von Hesberg 2015 is based, cartographic data from fragment 36b of the Severan Marble Plan (for that, cf.
E. Rodriguez Almeida 1981, 127-129, tav. 27; LTUR III [1996, 470, Fig. 164]), from G.B. Nolli's large Rome
map (1748; cf. here Fig. 5.2), and from the photogrammetric data/ the cadastre. My reconstruction consists of
the following: the Precinct of Matidia, the "Tempio di Siepe", the tentative location and reconstruction of the
Temple of Matidia, comprising the row of halls (?) that flanked the Temple on either side, two Basilicas, the
"Column bases of a PORTICUS", a "PORTICUS FUR [i.e, Lanciani's Forma Urbis Romae], fol. [foglio] 15", two
other Porticoes, and another temple (dedicated to the divinized Empress Sabina?).

In addition, my reconstruction of the Precinct of Matidia is based, like that of Beste and von Hesberg (2015),
on my interpretation of the Hadrianic medallion (cf. Fig. 3.7.6): according to this interpretation (which differs
considerably from that of those two scholars), the Temple of Matidia must have stood to the north of the two
Basilicas (cf. Figs. 3.5; 3.7; 3.7.1; 3.7.5, labels: BASILICA I; BASILICA II; Fig. 3.7.5b; 3.7.5¢, labels: BASILICA I
after Nolli; BASILICA 1II [duplicated after BASILICA I after Nolli]). Contrary to Beste and von Hesberg
(2015), I have therefore also studied the area to the north of Piazza Capranica. See the area to the east of the
"Via del Collegio Capranica”, the court within the Collegio Capranica (i.e., the index no. "333" on Nolli's
map) and the court within the Palazzo Capranica (i.e., the index no. "331" on Nolli's map).

Nolli marked within the court of the Collegio Capranica, and precisely on its east wall, a large rectangular
shape, the ground-plan of which is marked on this map with a pink line (i.e., the real "Tempio die Siepe", or
rather, what was left of it at Nolli's time). The latter line is in part overlapped by a lineament in the
photogrammetric data/ the cadastre, which is highlighted on this map with a light purple line (i.e, my
"Tempio di Siepe"); this lineament documents the north-western part of the ground-plan of a building of even
grander proportions. It is in this court, where in past centuries architectural remains of the "Tempio di Siepe"
have been documented. The latter structure (my "Tempio di Siepe") may possibly have been part of the
Temple of Matidia, for which I suggest a new reconstruction.

As already mentioned before (cf. supra, pp. 55), the lineament in the photogrammetric data/ the cadastre (i.e.,
my "Tempio di Siepe") records the ground-plan of a "piccolo appartamento” within the court of Collegio
Capranica, which was erected on top of a building with a very similar ground-plan, that is to be found in the
basement of the Palazzo. The latter is the real "Tempio di Siepe". On the two plans of the basement and
ground-floor of Palazzo Capranica, in which the real "Tempio di Siepe" and the "piccolo appartamento”
above it are marked, appears also a structure, which occupies the site where, in my opinion, the eastern half
of the exhedra of my Temple of Matidia could have stood. Its ground-plan is also documented by the
photogrammetric data/ the cadastre. On Figs. 3.5; 3.7; 3.7.1; 3.7.3; 3.7.5; 5.2, on this map, and on Figs. 3.7.5b;
3.7.5¢, this lineament in the photogrammetric data/ the cadastre is drawn with a light purple line and labelled:
Exhedra? On Fig. 5.2, it is likewise drawn with a light purple line. But it seems also possible that my Temple
of Matidia did not have an exhedra at all.

If the Temple of Matidia stood at this site, and, provided the "Tempio di Siepe" was a contemporary ancient
building, the architect of the Precinct of Matidia may have decided to erect the Temple of Matidia on a
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transverse axis to the north-south symmetry axis of this Precinct (for that, cf. here, the light blue line,
running from north to south, labelled: North-south axis). I therefore tentatively suggest on my maps
published here that the rectangular ground-plan of the Teatro Capranica, which was oriented from south-
west to north-east and is known from Nolli's map (cf. his index no. "332" on Figs. 3.7.3; 5.2), as well as the
immediately adjacent part of the Collegio Capranica in the west, which extended this rectangle further to the
west until the eastern street front of the Via del Collegio Capranica (i.e., the Torre Capranica; for that, cf. L.
Gigli 2015, 13 with Figs. 2; 3), recorded the location and size of this Temple (i.e., a rectangle of ca. 45 x 18 m).
If so, the entire south wall of Palazzo Capranica and part of its current east wall was built on top of the
Temple's south and east walls (cf. here Fig. 3.5, labels: Palazzo Capranica; Temple: MATIDIA?), and great
parts of its ground-plan are still preserved in form of persistent lines within the photogrammetric data/ the
cadastre: precisely the western part of the north wall of this Temple, part of its west wall, its entire east wall,
and almost its entire south wall. In order to demonstrate this, I arranged the relevant details on Fig. 3.7.1
accordingly (labels: Torre Capranica; Temple: MATIDIA?/ Collegio/ Teatro Capranica; Palazzo and Collegio
Capranica; "Scalone"), in which the photogrammetric data/ the cadastre appear intentionally ‘above’ my
drawing of the ground-plan of the presumed Temple of Matidia.

The identification of this building as the Temple of Matidia is, in my opinion, correct, because on Nolli's map
(see his index no. "332" on Figs. 3.7.3; 5.2), the ground-plan of the Teatro Capranica is framed on either side
by rectangular areas, which have almost the same north-south extensions as the theatre hall itself. The
relevant rectangle is divided perpendicularly into three parts: a larger one in the centre (which has also the
slightly larger north-south extension), and a smaller one on either side; the one on the west side is the
ground-plan of the Torre Capranica. I tentatively suggest that the Torre Capranica and the Teatro Capranica,
as well as the area of the "scalone" (the grand stair case of the Teatro), immediately to the east of the hall of
the Teatro, which appears on Nolli's map immediately to the east of the Torre Capranica (cf. here Figs. 3.7.3;
5.2, Nolli's index no. "332"; cf. F. Ehrle 1932, 11 index no. "332 Teatro Capranica"), were built on top of the
Temple of Matidia.

Cf. here Figs. 3.7.5b; 3.7.5¢, labels: Torre Capranica; Temple: MATIDIA?/ Collegio/ Teatro Capranica;
"Scalone".

Considering the design of the Precinct of Matidia as a whole, I believe that, immediately to the east and west
of the Temple, there were rows of halls (?) belonging to it. Nolli's map actually shows that the north walls of
those rooms, which are standing immediately to the east of the Teatro Capranica and its "scalone", are based
on exactly the same west-east axis as the Torre Capranica, the Teatro Capranica and the "scalone". Nolli does
not provide an index number for those rooms on his map, and Laura Gigli was so kind as to confirm, that
they did not belong to Palazzo Capranica at the time. The current ground-plan of Palazzo Capranica is
marked on my maps 3.5; 3.7; 3.7.1; 3.7.5; 3.7.5a; 3.7.5b; 3.7.5¢ with a thin black line, and is labelled: Palazzo
and Collegio Capranica.

The reason for this hypothesis is the following assumption: the Precinct of Matidia, as a whole, is
reminiscent of the Templum Pacis with its aedes of Pax (cf. here Fig. 3.5, labels: CARINAE; TEMPLUM
PACIS). Based on my reconstruction of the west wall of the Precinct of Matidia, and an earlier phase of my
reconstruction of the Precinct's north wall, which, in my opinion, followed the south wall of the Church of S.
Maria Maddalena on Nolli's map (i.e., his index no. "334" on Figs. 3.7.3; 5.2), I assume now on either side of
the Temple of Matidia rows of halls (?) that belonged to the Temple. The halls (?) in the west are documented
on Nolli's map by the eastern part of the ground-plan of the nave of S. Maria Maddalena - which is visible on
Figs. 3.7.3; 5.2; on both maps, the ground-plans of these halls (?) are drawn with yellow broken lines, and on
Figs. 3.7; 3.7.1; 3.7.5, on this map and on Figs. 3.7.5b; 3.7.5¢, they are drawn with grey broken lines. On Fig.
3.5 they are drawn with blue broken lines.

Together with these row of halls (?), flanking it on either side, my reconstruction of the Temple of Matidia is
symmetrical, and the location of the "Tempio di Siepe" marks the north-south axis of the Precinct of Matidia
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and of the Saepta. Contrary to the positioning of the "Tempio di Siepe", the location of the ensemble of
ground-plans: Torre Capranica, Teatro Capranica and pertaining "scalone" (i.e., my Temple of Matidia,
covering an area of ca. 45 x 18 m), when regarded in relation to the north-south axis of the Precinct of
Matidia, is not precisely symmetrical, because its western ‘half’ is ca. 2 m wider than its eastern half.
Currently, the east wall of my Temple of Matidia coincides with part of the east wall of Palazzo Capranica. I
hope that further studies concerning the latter will show, whether or not my Temple of Matidia, if at all
standing at this site, had possibly extended 2 m further to the east. Other explanations of the problem, that
currently this ensemble of buildings is not symmetrically located, are possible too, of course.

In my opinion the division of the ground-plan of my Temple of Matidia into three parts is reminiscent of the
three aediculae visible on the Hadrianic medallion, showing the Temple and Precinct of Matidia (cf. here Fig.
3.7.6), with the seated cult image of Matidia in her Temple in the centre, flanked by two standing female
statues, both in their own aediculae, whose identification is controversial. I myself tentatively identify them as
the daughters of Diva Matidia (maior), Matidia minor and Sabina, respectively (cf. infra, pp. 255, 307).

The contour lines of the ground-plans of the two Basilicas, that belong to my reconstruction (cf. here Figs.
3.7; 3.7.1, labels: BASILICA I, BASILICA 1II), are drawn with thin black lines. 'Basilica " was at the time,
when G.B. Falda (1676; cf. here Fig. 5.6) drew his map, a free standing building, by G.B. Nolli's time (1748; cf.
here Fig. 5.2: the dark blue line. Note that on Fig. 3.7.3 it is marked with a pink line), it was incorporated into
a larger building complex. Because its orientation and size differed at Nolli's time from today, I have
integrated Nolli's contour line of ‘Basilica I" into this map as well. It is drawn with a dark blue line and is
labelled: BASILICA T after Nolli. In my opinion, its north-, west- and east walls, as drawn on Nolli's map,
document the orientation and extension of this building, when it was part of the Precinct of Matidia.

To the Porticus within the Precinct of Matidia, as reconstructed by Beste and von Hesberg (2015), belongs a
section, which is oriented from west to east, their "Colonnato est/ ovest". The authors assume that the centre
of this "Colonnato est/ ovest" was originally occupied by six columns with cipollino shafts, which belonged
in their opinion to the "porticato del pronao di un tempio" [i.e., to the columns in the pronaos of the Temple of
Matidia]; cf. id. 2015, 241. Of four of these cipollino columns (their inv. nos. C1/C2), F. Filippi and F. Dell'Era
(2015, 220-221, Fig. 1), provide presumed findspots. Only of one of these columns they know the precise
location, it is the easternmost cipollino column, part of which is still standing in situ on the east side of the
Vicolo della Spada d'Orlando. Immediately to the east of this cipollino column stand the remains of a
column of smaller proportions with a granite shaft. This column belongs to a colonnade, of which five
granite columns are still in part preserved within the Istituto di Santa Maria in Aquiro; they have recently
been excavated and published by F. Filippi and F. Dell'Era (2015). Beste and von Hesberg (2015) assume in
their reconstruction, that both the colonnade with cipollino columns and the colonnade with granite
columns (which formed together their "Colonnato est/ ovest") stood on the same stylobate; in addition to that
they assume that this stylobate had the same orientation as the (presumed) still extant part of it, which
carries the granite columns. F. Filippi and F. Dell'Era (2015) follow their reconstruction.

Beste and von Hesberg's "Colonnato est/ ovest" is drawn on this map with a green broken line, labelled:
GREEN: PORTICUS reconstructed by Beste and v. Hesberg (2015), because it is in part overlapped by my
own reconstruction of the same Porticus, which comprises seven column bases, labelled: Column bases of a
PORTICUS, and by the extension of my Porticus to the east, which is drawn with a red broken line, labelled:
PORTICUS. In my drawing of the reconstruction of Beste and von Hesberg's "Colonnato est/ ovest", their
granite colonnade, which, from the Vicolo della Spada d'Orlando, led further east, is represented by the
same green broken line. On Fig. 3.5, the extension of my Column bases of a PORTICUS is drawn with a black
broken line, labelled: PORTICUS, and the granite colonnade with a blue broken line, labelled: GRANITE
COLONNADE. On Fig. 3.7.5b; 3.7.5¢, this granite colonnade is drawn with a dark red broken line, labelled:
GRANITE COLONNADE (because on these maps, it is overlapped by the red broken line of my
"PORTICUS", whereas on Figs. 3.7 and 3.7.1, the dark red broken line of the "GRANITE COLONNADE"
overlaps the red broken line of my "PORTICUS").
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As already mentioned, my reconstruction of the Temple and Precinct of Matidia comprises likewise that
section of the Porticus, which is oriented from west to east; it is labelled: Column bases of a PORTICUS. I am
able to locate altogether seven bases of its cipollino columns (only six of these locations are new, since that of
the column on the Vicolo della Spada d'Orlando was already known). Three of these column bases are
drawn on this map as red areas, they are the ones which are marked on Nolli's map; the easternmost of these
column bases is that of the cipollino column, which is still standing on the Vicolo della Spada d'Orlando (see
the index nos. 327 and 328 on Nolli's map; cf. F. Ehrle 1932, 11). Three other column bases are drawn with
red contour lines. Based on the red axial line, which connects the three columns, documented on Nolli's map
(cf. here Fig. 5.2), the locations of these three column bases could be determined. The seventh column base I
have added myself between the two columns marked on Nolli's map within the court of the Palazzo della
Confraternita del Rosario, because their distance of ca. 8 m is much larger than the "interasse" assumed by
Beste and von Hesberg (2015, 241) for the colonnade of the cipollino columns; this column base is drawn as a
black area on this map. These altogether seven cipollino columns have been documented at this site at the
time of Piranesi (cf. F. Filippi and Dell'Era 2015, 221 with n. 9). My easternmost cipollino column is the one
that is still standing on the Vicolo della Spada d'Orlando. Note that in the reconstruction by Beste and von
Hesberg their "Colonnato est/ ovest", is differently oriented than the "Column bases of a PORTICUS" in my
reconstruction. In my reconstruction, I have likewise extended my "Column bases of a PORTICUS" in
easterly direction, by drawing a red broken line, which has the same orientation as the imaginary axial line,
on which my seven column bases are standing; it is labelled: PORTICUS.

As is plain to see on this map, in which both the reconstruction of this Porticus within the Precinct of Matidia
by Beste and Hesberg (2015), and my own reconstruction of it are represented together, the seven "Column
bases of a PORTICUS" (i.e., my seven bases of cipollino columns), ending with the column on the east side of
the Vicolo della Spada d'Orlando, have a different orientation than the colonnade of granite columns, which
belongs to Beste and von Hesberg's "Colonnato est/ ovest" as well, and begins immediately to the east of the
cipollino column on the Vicolo della Spada d'Orlando. This granite colonnade, drawn with a green broken
line, is labelled on this map: GREEN: PORTICUS reconstructed by Beste and v. Hesberg (2015). As already
mentioned, on Figs. 3.7.5b; 3.7.5¢, this granite colonnade is drawn with a dark red broken line and is
labelled: GRANITE COLONNADE.

Contrary to Beste and von Hesberg (2015), I have reconstructed within my Precinct of Matidia an additional
Temple. I follow in this respect the findings of Emilio Rodriguez Almeida concerning fragment 36b of the
Severan Marble Plan (cf. id. 1981, 127-129, tav. 27; LTUR III [1996] 470, Fig. 164). My reconstruction of the
ground-plan of this Temple, which I tentatively attribute to Sabina, is based on the cartographic data that are
visible on fragment 36b of the Severan Marble Plan. They fortunately comprise also the fragmentary
inscription: TEM PL (with a space between the "M" and the "P"). Visible on fragment 36b of the Severan
Marble Plan are lines, that may be identified as parts of the south- and east walls of the Precinct of Matidia
(labelled on this map: Precinct TEMPLUM: MATIDIA FUM [i.e., Forma Urbis Marmorea, the Severan Marble
Plan] fragment 36b); FUM [i.e., Forma Urbis Marmorea, the Severan Marble Plan, fragment] 36b; of the south-
and east walls of the podium of the Temple (of Sabina?) and of the south wall of the Temple's cella. Those
sections of the relevant walls are likewise labelled: FUM [i.e., Forma Urbis Marmorea, the Severan Marble
Plan, fragment] 36b. As I hope to have shown, it is possible to integrate those cartographic data into the
urban fabric, because on Nolli's map and within the photogrammetric data parts of these walls are preserved
in form of lineaments (the relevant walls are drawn with broad red lines on this map and are labelled
accordingly).

The map is oriented so that North is in the middle of the top border, or, in other words, it is oriented
according to ‘grid north’. The grid is based on the following coordinate system: Roma 1940 Gauss Boaga Est
with a transverse Mercator projection. This map shows the output displayed by the "AIS ROMA" without
cartographic revision.
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The ground-plans of the buildings erected in the Augustan period, and the pre-existing ones (that date to the
Republican period), are drawn as red areas. The ground-plans of the later ones are marked with red lines.
Also the ground-plan of the Saepta is on this map only marked with red lines (compare here Fig. 3.7, where it
appears as a red area). The locations and sizes of some ancient buildings are not precisely known; the
contour lines of their ground-plans are therefore drawn with broken lines. In the case of the Pantheon, we
decided to draw its Trajanic/ Hadrianic ground-plan which is drawn with thin black lines (cf. infra, n. 332).
Reconstructed water courses are marked as light blue broken lines.

Cf. chapter II; The integration of Augustus’ Meridian floor into the "AIS ROMA" and the orientation of the Saepta;
Again Augustus’ Meridian floor and G. Gatti's reconstruction of the "Campo Marzio centrale”: his location of the
Saepta, and some new observations concerning the Issum Campense.

This map is based on the official photogrammetric data of Roma Capitale which appear in the background.
They were generously provided by the Sovraintendente ai Beni Culturali of Roma Capitale. C. Héuber,
reconstruction. This map was made with the "AIS ROMA" (C. Hauber and F.X. Schiitz 2017).

Fig. 3.7.5b. This map has great similarities with the map Fig. 3.7.5a, and is likewise based on my map Fig.
3.7.5. Contrary to those maps, it shows only my own reconstruction of the Precinct of Matidia, in relation to
the Hadrianeum and to the Saepta. The light blue axial line, which runs from north to south through my
"Tempio di Siepe", my reconstruction of the "TEMPLUM: MATIDIA" and through the "SAEPTA", is oriented
like the Saepta (i.e., towards the celestial North Pole; for that, cf. infra, pp. 117-120 and the Contribution by
F.X. Schiitz in this volume), and is labelled as follows: North-south axis. On this map, this axial line is shown
in its full length, running from the "Tempio di Siepe" for ca. 500 m down to the Corso Vittorio Emanuele II.
The text relating to this map is continued on pp. 94-98.
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The "VIA RECTA" (that was only built after the Augustan period), is drawn with a blue line. It appears on
this map, in order to indicate the utmost boundary of the Precinct of Matidia and of the Hadrianeum in the
north.

[The following text is copied from that relating to Fig. 3.7.5 and has been changed accordingly]. Detail of Fig.
3.7.1, with additions. Map of the Campus Martius in the Augustan period between the Piazza Montecitorio
and the Saepta. It shows the Palazzo Capranica, which accommodates since 1457 the Collegio Capranica (for
that, cf. infra, pp. 505-507). In an internal court of this Collegio stood until the middle of the 19t century the
remains of an ancient building, called "Tempio di Siepe", the toponym of which indicates its vicinity to the
Saepta.

My reconstruction of the Precinct of Matidia is drawn with red broken lines. It incorporates, in addition to
the information, on which the reconstruction by Beste and von Hesberg (2015) is based, cartographic data
from fragment 36b of the Severan Marble Plan (for that, cf. E. Rodriguez Almeida 1981, 127-129, tav. 27;
LTUR 1II [1996, 470, Fig. 164]), from G.B. Nolli's large Rome map (1748; cf. here Figs. 3.7.3; 5.2), and from the
photogrammetric data/ the cadastre. My reconstruction consists of the following: the Precinct of Matidia, the
"Tempio di Siepe", the tentative location and reconstruction of the Temple of Matidia, comprising the row of
halls (?) that flanked the Temple on either side, two Basilicas, dedicated to Matidia and Marciana,
respectively, that stood likewise within the Precinct of Matidia, a section of a colonnade with seven columns
of cipollino shafts, labelled: "Column bases of a PORTICUS" [its extension to the east is drawn with a red
broken line and is labelled: PORTICUS], a "PORTICUS FUR [i.e, Lanciani's Forma Urbis Romae], fol. [foglio]
15", two other Porticoes, documented by fragment 36b of the Severan Marble plan, another Temple, labelled
"TEMPL [...]", (of Sabina?), that likewise stood within the Precinct of Matidia, and is also documented by
fragment 36b of the Severan Marble plan (the existence of the relevant walls is corroborated by lineaments in
Nolli's map and in the photogrammetric data/ the cadastre); and an altar (of Sabina?), which I myself assume
here. Between the south- and east walls of the Precinct of Matidia, fragment 36b of the Severan Marble Plan
documents colonnades, which are indicated on this map by the letterings: PORTICUS; PORTICUS. My
reconstruction of the south- and east walls of the Precinct of Matidia is based on cartographic information
contained in fragment 36b of the Severan Marble Plan, that is corroborated by lineaments in Nolli's map. It is
labelled as follows: Precinct TEMPLUM: MATIDIA FUM [i.e., Forma Urbis Marmorea = the Severan Marble
Plan] fragment 36b. In addition to that, I have integrated into this map the colonnade of granite columns,
excavated und published by F. Filippi and F. Dell'Era (2015); cf. H.-J. Beste and H. von Hesberg (2015). On
this map it is drawn with a dark red broken line and labelled: GRANITE COLONNADE.

My reconstruction of the Precinct of Matidia is based, like that of Beste and von Hesberg (2015), on my
interpretation of the Hadrianic medallion (cf. Fig. 3.7.6): according to this interpretation (which differs
considerably from that of those two scholars), the Temple of Matidia must have stood to the north of the two
Basilicas (cf. Figs. 3.5; 3.7; 3.7.1; 3.7.5, labels: BASILICA I; BASILICA II; cf. Fig. 3.7.5a, the here shown map
and Fig. 3.7.5¢, labels: BASILICA I after Nolli; BASILICA II [duplicated after BASILICA I after Nolli]).
Contrary to Beste and von Hesberg (2015), I have therefore also studied the area to the north of Piazza
Capranica. See the area to the east of the "Via del Collegio Capranica", the court within the Collegio
Capranica (i.e., the index no. "333" on Nolli's map) and the court within the Palazzo Capranica (i.e., the index
no. "331" on Nolli's map). For Nolli's map, cf. here Figs. 3.7.3; 5.2.

Nolli marked within the court of the Collegio Capranica, and precisely on its east wall, a large rectangular
shape, the ground-plan of which is marked on this map with a pink line (i.e., the real "Tempio die Siepe", or
rather, what was left of it at Nolli's time). The latter line is in part overlapped by a lineament in the
photogrammetric data/ the cadastre, which is highlighted on this map with a light purple line (i.e, my
"Tempio di Siepe"); this lineament documents the north-western part of the ground-plan of a building of even
grander proportions. It is in this court, where in past centuries architectural remains of the real "Tempio di
Siepe" have been documented. The latter structure may possibly have been part of the Temple of Matidia, for
which I suggest a new reconstruction.
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As already mentioned before (cf. supra, p. 55), the lineament in the photogrammetric data/ the cadastre
records the ground-plan of a "piccolo appartamento” within the court of Collegio Capranica, which was
erected on top of a building with a very similar ground-plan, that is to be found in the basement of the
Palazzo. The latter is the real "Tempio di Siepe". On the two plans of the basement and ground-floor of
Palazzo Capranica, in which the real "Tempio di Siepe" and the "piccolo appartamento” above it are marked,
appears also a structure, which occupies the site where, in my opinion, the eastern half of the exhedra of my
Temple of Matidia could have stood. Its ground-plan is also documented by the photogrammetric data/ the
cadastre. On Figs. 3.5; 3.7; 3.7.1; 3.7.3; 3.7.5; 3.7.5a; 5.2 on this map and on Fig. 3.7.5¢, this lineament in the
photogrammetric data/ the cadastre is drawn with a light purple line and is labelled: Exhedra? But it seems
also possible that my Temple of Matidia did not have an exhedra at all.

If the Temple of Matidia stood at this site, and, provided the "Tempio di Siepe" was a contemporary ancient
building, the architect of the Precinct of Matidia may have decided to erect the Temple of Matidia on a
transverse axis to the north-south symmetry axis of this Precinct (for that, cf. on this map, the light blue line,
running from north to south, labelled: North-south axis). I therefore tentatively suggest on my maps
published here that the rectangular ground-plan of the Teatro Capranica, which was oriented from south-
west to north-east and is known from Nolli's map (cf. his index no. "332" on Figs. 3.7.3; 5.2), as well as the
immediately adjacent part of the Collegio Capranica in the west, which extended this rectangle further to the
west until the eastern street front of the Via del Collegio Capranica (i.e., the Torre Capranica; for that, cf. L.
Gigli 2015, 13 with Figs. 2; 3), recorded the location and size of this Temple (i.e., a rectangle of ca. 45 x 18 m).
If so, the entire south wall of Palazzo Capranica and part of its current east wall was built on top of the
Temple's south and east walls (cf. here Fig. 3.5, labels: Palazzo Capranica; Temple: MATIDIA?), and great
parts of its ground-plan are still preserved in form of persistent lines within the photogrammetric data/ the
cadastre: precisely the western part of the north wall of this Temple, part of its west wall, its entire east wall,
and almost its entire south wall. In order to demonstrate this, I arranged the relevant details on Fig. 3.7.1
accordingly (labels: Torre Capranica; Temple: MATIDIA?/ Collegio/ Teatro Capranica; Palazzo and Collegio
Capranica; "Scalone"), in which the photogrammetric data/ the cadastre appear intentionally ‘above” my
drawing of the ground-plan of the presumed Temple of Matidia.

The identification of this building as the Temple of Matidia is, in my opinion, correct, because on Nolli's map
(see his index no. "332" on Figs. 3.7.3; 5.2), the ground-plan of the Teatro Capranica is framed on either side
by rectangular areas, which have almost the same north-south extensions as the theatre hall itself. The
relevant rectangle is divided perpendicularly into three parts: a larger one in the centre (which has also the
slightly larger north-south extension), and a smaller one on either side; the one on the west side is the
ground-plan of the Torre Capranica. I tentatively suggest that the Torre Capranica and the Teatro Capranica,
as well as the area of the "scalone" (the grand stair case of the Teatro), immediately to the east of the hall of
the Teatro, which appears on Nolli's map immediately to the east of the Torre Capranica (cf. here Figs. 3.7.3;
5.2, Nolli's index no. "332"; cf. F. Ehrle 1932, 11 index no. "332 Teatro Capranica"), were built on top of the
Temple of Matidia.

Cf. on this map and on Fig. 3.7.5¢, labels: Torre Capranica; Temple: MATIDIA?/ Collegio/ Teatro Capranica;
"Scalone".

Considering the design of the Precinct of Matidia as a whole, I believe that, immediately to the east and west
of the Temple, there were rows of halls (?) belonging to it. Nolli's map actually shows that the north walls of
those rooms, which are standing immediately to the east of the Teatro Capranica and its "scalone", are based
on exactly the same west-east axis as the Torre Capranica, the Teatro Capranica and the "scalone". Nolli does
not provide an index number for those rooms on his map, and Laura Gigli was so kind as to confirm, that
they did not belong to Palazzo Capranica at the time. The current ground-plan of Palazzo Capranica is
marked on my maps 3.5; 3.7; 3.7.1; 3.7.5; 3.7.5a; 3.7.5b; 3.7.5¢ with a thin black line, and is labelled: Palazzo
and Collegio Capranica.
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The reason for this hypothesis is the following assumption: the Precinct of Matidia, as a whole, is
reminiscent of the Templum Pacis with its aedes of Pax (cf. here Fig. 3.5, labels: CARINAE; TEMPLUM
PACIS). Based on my reconstruction of the west wall of the Precinct of Matidia, and an earlier phase of my
reconstruction of the Precinct's north wall, which, in my opinion, followed the south wall of the Church of S.
Maria Maddalena on Nolli's map (i.e., his index no. "334" on Figs. 3.7.3; 5.2), I assume now on either side of
the Temple of Matidia rows of halls (?) that belonged to the Temple. The halls (?) in the west are documented
on Nolli's map by the eastern part of the ground-plan of the nave of S. Maria Maddalena - which is visible on
Figs. 3.7.3; 5.2; on both maps, the ground-plans of these halls (?) are drawn with yellow broken lines, and on
Figs. 3.7; 3.7.1; 3.7.5; 3.7.5a, on this map and on Fig. 3.7.5¢, they are drawn with grey broken lines. On Fig. 3.5
they are drawn with blue broken lines.

Together with these row of halls (?), flanking it on either side, my reconstruction of the Temple of Matidia is
symmetrical, and the location of the "Tempio di Siepe" marks the north-south axis of the Precinct of Matidia
and of the Saepta. Contrary to the positioning of the "Tempio di Siepe", the location of the ensemble of
ground-plans: Torre Capranica, Teatro Capranica and pertaining "scalone" (i.e., my Temple of Matidia,
covering an area of ca. 45 x 18 m), when regarded in relation to the north-south axis of the Precinct of
Matidia, is not precisely symmetrical, because its western "half’ is ca. 2 m wider than its eastern half.
Currently, the east wall of my Temple of Matidia coincides with part of the east wall of Palazzo Capranica. I
hope that further studies concerning the latter will show, whether or not my Temple of Matidia, if at all
standing at this site, had possibly extended 2 m further to the east. Other explanations for the problem, that
currently this ensemble of buildings is not symmetrically located, are possible too, of course.

In my opinion the division of the ground-plan of my Temple of Matidia into three parts is reminiscent of the
three aediculae visible on the Hadrianic medallion, showing the Temple and Precinct of Matidia (cf. here Fig.
3.7.6), with the seated cult image of Matidia in her Temple in the centre, flanked by two standing female
statues, both in their own aediculae, whose identification is controversial. I myself tentatively identify them as
the daughters of Diva Matidia (maior), Matidia minor and Sabina, respectively (cf. infra, pp. 255, 307).

The contour lines of the ground-plans of the two Basilicas, that belong to my reconstruction (cf. here Figs.
3.7; 3.7.1, labels: BASILICA I, BASILICA 1I), are drawn with thin black lines. 'Basilica I" was at the time,
when G.B. Falda (1676; cf. here Fig. 5.6) drew his map, a free standing building, by G.B. Nolli's time (1748; cf.
here Fig. 5.2: the dark blue line. Note that on Fig. 3.7.3 it is marked with a pink line), it was incorporated into
a larger building complex. Because its orientation and size differed at Nolli's time from today, I have
integrated Nolli's drawing of ‘Basilica I" into this map as well. It is drawn with red broken lines and labelled:
BASILICA I after Nolli. In my opinion, its north-, west- and east walls, as drawn on Nolli's map, document
the orientation and extension of this building, when it was part of the Precinct of Matidia. For this map, I
have copied Nolli's drawing of my 'Basilica I" back to front and have located this reconstruction - of my
"Basilica II” - at the site, which is occupied by the Church of S. Maria in Aquiro. This reconstruction is drawn
with red broken lines and labelled as follows: BASILICA 1I [duplicated after BASILICA I after Nolli].

On the east side of the Vicolo della Spada d'Orlando stands the easternmost column of the colonnade with
cipollino columns, labelled on this map: Column bases of a PORTICUS. Immediately to the east of this
cipollino column stand the remains of a column of smaller proportions with a granite shaft. This column
belongs to a colonnade, of which five granite columns are still in part preserved within the Istituto di Santa
Maria in Aquiro; they have recently been excavated and published by F. Filippi and F. Dell'Era (2015). My
reconstruction of the cipollino colonnade comprises seven column bases, labelled: Column bases of a
PORTICUS (they are meant as signatures, because the size of those bases is unknown), and an extension of
this Porticus to the east, which is drawn with a red broken line and labelled: PORTICUS. In this map, I have
drawn the reconstruction of the granite colonnade, by Beste and von Hesberg (2015, Tav. II, K), which, from
the Vicolo della Spada d'Orlando, led further east, with a dark red broken line, which is labelled: GRANITE
COLONNADE.
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I am able to locate the bases of altogether seven cipollino column of my "Column bases of a PORTICUS"
(only six of these locations are new, since that of the column on the Vicolo della Spada d'Orlando was
already known). Three of these column bases are drawn on this map as red areas, they are the ones which
are marked on Nolli's map; the easternmost of these column bases it that of the cipollino column, which is
still standing in situ on the Vicolo della Spada d'Orlando (see the index nos. 327 and 328 on Nolli's map; cf. F.
Ehrle 1932, 11). Three other column bases are drawn with red contour lines. Based on the red axial line,
which connects the three columns, documented on Nolli's map (cf. here Fig. 5.2), the locations of these three
column bases could be determined. The seventh column base I have added myself between the two columns
marked on Nolli's map within the court of the Palazzo della Confraternita del Rosario, because their distance
of ca. 8 m is much larger than the "interasse" assumed by Beste and von Hesberg (2015, 241) for the
colonnade of the cipollino columns; this column base is drawn as a (smaller) black area on this map. These
altogether seven cipollino columns have been documented at this site at the time of Piranesi (cf. F. Filippi
and Dell'Era 2015, 221 with n. 9). Note that in the reconstruction by Beste and von Hesberg (2015), their
"Colonnato est/ ovest", is differently oriented than my "Column bases of a PORTICUS". In my reconstruction,
I have likewise extended my "Column bases of a PORTICUS" in easterly direction, by drawing a red broken
line, which has the same orientation as the imaginary axial line, on which my seven column bases are
standing; it is labelled: PORTICUS.

As is plain to see on this map, the seven "Column bases of a PORTICUS" (i.e.,, my seven bases of cipollino
columns), ending with the column on the east side of the Vicolo della Spada d'Orlando, have a different
orientation than the colonnade of granite columns, which belongs to Beste and von Hesberg's "Colonnato
est/ ovest”, and begins immediately to the east of the cipollino column on the Vicolo della Spada d'Orlando.
This granite colonnade, drawn with a dark red broken line on this map, is labelled: GRANITE
COLONNADE.

Contrary to Beste and von Hesberg (2015), I have reconstructed within my Precinct of Matidia an additional
Temple. I follow in this respect the findings of E. Rodriguez Almeida concerning fragment 36b of the
Severan Marble Plan (cf. id. 1981, 127-129, tav. 27; LTUR III [1996] 470, Fig. 164). My reconstruction of the
ground-plan of this Temple, which I tentatively attribute to Sabina, is based on the cartographic data that are
visible on fragment 36b of the Severan Marble Plan. They fortunately comprise also the fragmentary
inscription: TEM PL (with a space between the "M" and the "P"). Visible on fragment 36b of the Severan
Marble Plan are lines, that may be identified as parts of the south- and east walls of the Precinct of Matidia
(labelled on this map: Precinct TEMPLUM: MATIDIA FUM [i.e., Forma Urbis Marmorea, the Severan Marble
Plan] fragment 36b); FUM [i.e., Forma Urbis Marmorea, the Severan Marble Plan, fragment] 36b; of the south-
and east walls of the podium of the Temple (of Sabina?) and of the south wall of the Temple's cella. Those
sections of the relevant walls are likewise labelled: FUM [i.e., Forma Urbis Marmorea, the Severan Marble
Plan, fragment] 36b. As I hope to have shown, it is possible to integrate those cartographic data into the
urban fabric, because on Nolli's map and within the photogrammetric data parts of these walls are preserved
in form of lineaments (the relevant walls are drawn with broad red lines on this map and are labelled
accordingly).

The map is oriented so that North is in the middle of the top border, or, in other words, it is oriented
according to ‘grid north’. The grid is based on the following coordinate system: Roma 1940 Gauss Boaga Est
with a transverse Mercator projection. This map shows the output displayed by the "AIS ROMA" without
cartographic revision.

The ground-plans of the buildings erected in the Augustan period, and the pre-existing ones (that date to the
Republican period), are drawn as red areas. The ground-plans of the later ones are marked with red lines.
Also the ground-plan of the Saepta is on this map only marked with red lines (compare here Fig. 3.7, where it
appears as a red area). The locations and sizes of some ancient buildings are not precisely known; the
contour lines of their ground-plans are therefore drawn with broken lines. In the case of the Pantheon, we
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decided to draw its Trajanic/ Hadrianic ground-plan which is drawn with thin black lines (cf. infra, n. 332).
Reconstructed water courses are marked as light blue broken lines.

Cf. chapter II; The integration of Augustus’ Meridian floor into the "AIS ROMA" and the orientation of the Saepta;
Again Augustus’ Meridian floor and G. Gatti's reconstruction of the "Campo Marzio centrale”: his location of the
Saepta, and some new observations concerning the Issum Campense.

This map is based on the official photogrammetric data of Roma Capitale which appear in the background.
They were generously provided by the Sovraintendente ai Beni Culturali of Roma Capitale. C. Hauber,
reconstruction. This map was made with the "AIS ROMA" (C. Hauber and F.X. Schiitz 2017).

Fig. 3.7.5c. Map of the sacred area, built by Hadrian on the Via Flaminia/ Via Lata, with the Arch of Hadrian,
the (later) Hadrianeum and the Precinct of Matidia (represented is my own reconstruction of the Precinct of
Matidia). This map is a detail of the map Fig. 3.7.5b.

[The following text is copied from the text relating to Fig. 3.7.5b and has been changed accordingly]. This
map has great similarities with the map Fig. 3.7.5a, and is likewise based on my map Fig. 3.7.5. Contrary to
those maps, it shows only my own reconstruction of the Precinct of Matidia, in relation to the Hadrianeum.
The light blue axial line, which runs from north to south through my "Tempio di Siepe", my reconstruction
of the "TEMPLUM: MATIDIA" and through the "SAEPTA", is oriented like the Saepta (i.e., towards the
celestial North Pole; for that, cf. infra, p. 117-120, and the Contribution by F.X. Schiitz in this volume), and is
labelled as follows: North-south axis. The "VIA RECTA" (that was only built after the Augustan period), is
drawn with a blue line. It appears on this map, in order to indicate the utmost boundary of the Precinct of
Matidia and of the Hadrianeum in the north.

[The following text is copied from that relating to Fig. 3.7.5 and has been changed accordingly]. Detail of Fig,.
3.7.1, with additions. Map of the Campus Martius in the Augustan period between the Piazza Montecitorio
and the Saepta. It shows the Palazzo Capranica, which accommodates since 1457 the Collegio Capranica (for
that, cf. infra, pp. 505-507). In an internal court of this Collegio stood until the middle of the 19t century the
remains of an ancient building, called "Tempio di Siepe", the toponym of which indicates its vicinity to the
Saepta.

The text relating to this map is continued on pp. 100-103.
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My reconstruction of the Precinct of Matidia is drawn with red broken lines. It incorporates, in addition to
the information, on which the reconstruction by Beste and von Hesberg (2015) is based, cartographic data
from fragment 36b of the Severan Marble Plan (for that, cf. E. Rodriguez Almeida 1981, 127-129, tav. 27;
LTUR 1II [1996, 470, Fig. 164]), from G.B. Nolli's large Rome map (1748; cf. here Figs. 3.7.3; 5.2), and from the
photogrammetric data/ the cadastre. My reconstruction consists of the following: the Precinct of Matidia, the
"Tempio di Siepe", the tentative location and reconstruction of the Temple of Matidia, comprising the rows
of halls (?) that flanked the Temple on either side, two Basilicas, dedicated to Matidia and Marciana,
respectively, that stood likewise within the Precinct of Matidia, a section of a colonnade with seven columns
of cipollino shafts, labelled: "Column bases of a PORTICUS" [its extension to the east is drawn with a red
broken line and is labelled: PORTICUS], a "PORTICUS FUR [i.e, Lanciani's Forma Urbis Romae], fol. [foglio]
15", two other Porticoes, documented by fragment 36b of the Severan Marble plan, another Temple, labelled
"TEMPL [...]", (of Sabina?), that likewise stood within the Precinct of Matidia, and is also documented by
fragment 36b of the Severan Marble plan (the existence of the relevant walls is corroborated by lineaments in
Nolli's map and in the photogrammetric data/ the cadastre); and an altar (of Sabina?), which I myself assume
here. Between the south and east walls of the Precinct of Matidia, fragment 36 b of the Severan Marble Plan
documents colonnades, which are indicated on this map by the letterings: PORTICUS; PORTICUS. My
reconstruction of the south and east walls of the Precinct of Matidia is based on cartographic information
contained in fragment 36b of the Severan Marble Plan, that is corroborated by lineaments in Nolli's map. It is
labelled as follows: Precinct TEMPLUM: MATIDIA FUM [i.e., Forma Urbis Marmorea = the Severan Marble
Plan] fragment 36b. In addition to that, I have integrated into this map the colonnade of granite columns,
excavated und published by F. Filippi and F. Dell'Era (2015); cf. H.-]. Beste and H. von Hesberg (2015). On
this map it is drawn with a dark red broken line and labelled: GRANITE COLONNADE.

My reconstruction of the Precinct of Matidia is based, like that of Beste and von Hesberg (2015), on my
interpretation of the Hadrianic medallion (cf. Fig. 3.7.6): according to this interpretation (which differs
considerably from that of those two scholars), the Temple of Matidia must have stood to the north of the two
Basilicas (cf. Figs. 3.5; 3.7; 3.7.1; 3.7.5, labels: BASILICA I; BASILICA II; cf. Fig. 3.7.5b and the here shown
map, labels: BASILICA T after Nolli; BASILICA II [duplicated after BASILICA I after Nolli]). Contrary to
Beste and von Hesberg (2015), I have therefore also studied the area to the north of Piazza Capranica. See the
area to the east of the "Via del Collegio Capranica", the court within the Collegio Capranica (i.e., the index
no. "333" on Nolli's map) and the court within the Palazzo Capranica (i.e., the index no. "331" on Nolli's
map). For Nolli's map, cf. here Figs. 3.7.3; 5.2.

Nolli marked within the court of the Collegio Capranica, and precisely on its east wall, a large rectangular
shape, the ground-plan of which is marked on this map with a pink line (i.e., the real "Tempio die Siepe", or
rather, what was left of it at Nolli's time). The latter line is in part overlapped by a lineament in the
photogrammetric data/ the cadastre, which is highlighted on this map with a light purple line (i.e, my
"Tempio di Siepe"); this lineament documents the north-western part of the ground-plan of a building of even
grander proportions. It is in this court, where in past centuries architectural remains of the "Tempio di Siepe"
have been documented. The latter structure may possibly have been part of the Temple of Matidia, for which
I suggest a new reconstruction.

As already mentioned before (cf. supra, p. 55), the lineament in the photogrammetric data/ the cadastre (i.e.,
my "Tempio di Siepe") records the ground-plan of a "piccolo appartamento” within the court of Collegio
Capranica, which was erected on top of a building with a very similar ground-plan, that is to be found in the
basement of the Palazzo. The latter is the real "Tempio di Siepe". On the two plans of the basement and
ground-floor of Palazzo Capranica, in which the real "Tempio di Siepe" and the "piccolo appartamento”
above it are marked, appears also a structure, which occupies the site where, in my opinion, the eastern half
of the exhedra of my Temple of Matidia could have stood. Its ground-plan is also documented by the
photogrammetric data/ the cadastre. On Figs. 3.5; 3.7; 3.7.1; 3.7.3; 3.7.5; 3.7.5a; 3.7.5b; 5.2, and on this map,
this lineament in the photogrammetric data/ the cadastre is drawn with a light purple line and labelled:
Exhedra? But it seems also possible that my Temple of Matidia did not have an exhedra at all.
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If the Temple of Matidia stood at this site, and, provided the "Tempio di Siepe" was a contemporary ancient
building, the architect of the Precinct of Matidia may have decided to erect the Temple of Matidia on a
transverse axis to the north-south symmetry axis of this Precinct (for that, cf. on this map, the light blue line,
running from north to south, labelled: North-south axis). I therefore tentatively suggest on my maps
published here that the rectangular ground-plan of the Teatro Capranica, which was oriented from south-
west to north-east and is known from Nolli's map (cf. his index no. "332"), as well as the immediately
adjacent part of the Collegio Capranica in the west, which extended this rectangle further to the west until
the eastern street front of the Via del Collegio Capranica (i.e., the Torre Capranica; for that, cf. L. Gigli 2015,
13 with Figs. 2; 3), recorded the location and size of this Temple (i.e., a rectangle of ca. 45 x 18 m). If so, the
entire south wall of Palazzo Capranica and part of its current east wall was built on top of the Temple's
south and east walls (cf. here Fig. 3.5, labels: Palazzo Capranica; Temple: MATIDIA?), and great parts of its
ground-plan are still preserved in form of persistent lines within the photogrammetric data/ the cadastre:
precisely the western part of the north wall of this Temple, part of its west wall, its entire east wall, and
almost its entire south wall. In order to demonstrate this, I arranged the relevant details on Fig. 3.7.1
accordingly (labels: Torre Capranica; Temple: MATIDIA?/ Collegio/ Teatro Capranica; Palazzo and Collegio
Capranica; "Scalone"), in which the photogrammetric data/ the cadastre appear intentionally ‘above’ my
drawing of the ground-plan of the presumed Temple of Matidia.

The identification of this building as the Temple of Matidia is, in my opinion, correct, because on Nolli's map
(see his index no. "332"), the ground-plan of the Teatro Capranica is framed on either side by rectangular
areas, which have almost the same north-south extensions as the theatre hall itself. The relevant rectangle is
divided perpendicularly into three parts: a larger one in the centre (which has also the slightly larger north-
south extension), and a smaller one on either side; the one on the west side is the ground-plan of the Torre
Capranica. I tentatively suggest that the Torre Capranica and the Teatro Capranica, as well as the area of the
"scalone” (the grand stair case of the Teatro), immediately to the east of the hall of the Teatro, which appears
on Nolli's map immediately to the east of the Torre Capranica (cf. here Figs. 3.7.3; 5.2, Nolli's index no. "332";
cf. F. Ehrle 1932, 11 index no. "332 Teatro Capranica"), were built on top of the Temple of Matidia.

Cf. here and on Fig. 3.7.5b, labels: Torre Capranica; Temple: MATIDIA?/ Collegio/ Teatro Capranica;
"Scalone".

Considering the design of the Precinct of Matidia as a whole, I believe that, immediately to the east and west
of the Temple, there were rows of halls (?) belonging to it. Nolli's map actually shows that the north walls of
those rooms, which are standing immediately to the east of the Teatro Capranica and its "scalone", are based
on exactly the same west-east axis as the Torre Capranica, the Teatro Capranica and the "scalone". Nolli does
not provide an index number for those rooms on his map, and Laura Gigli was so kind as to confirm, that
they did not belong to Palazzo Capranica at the time. The current ground-plan of Palazzo Capranica is
marked on my maps 3.5; 3.7; 3.7.1; 3.7.5; 3.7.5a; 3.7.5b, and on this map, with a thin black line, and is labelled:
Palazzo and Collegio Capranica.

The reason for this hypothesis is the following assumption: the Precinct of Matidia, as a whole, is
reminiscent of the Templum Pacis with its aedes of Pax (cf. here Fig. 3.5, labels: CARINAE; TEMPLUM
PACIS). Based on my reconstruction of the west wall of the Precinct of Matidia, and an earlier phase of my
reconstruction of the Precinct's north wall, which, in my opinion, followed the south wall of the Church of S.
Maria Maddalena on Nolli's map (i.e., his index no. "334" on Figs. 3.7.3; 5.2), I assume now on either side of
the Temple of Matidia rows of halls (?) that belonged to the Temple. The halls (?) in the west are documented
on Nolli's map by the eastern part of the ground-plan of the nave of S. Maria Maddalena - which is visible on
Figs. 3.7.3; 5.2; on both maps, the ground-plans of these halls (?) are drawn with yellow broken lines, and on
Figs. 3.7; 3.7.1; 3.7.5; 3.7.5a; 3.7.5b and on this map, they are drawn with grey broken lines.

Together with these row of halls (?), flanking it on either side, my reconstruction of the Temple of Matidia is
symmetrical, and the location of the "Tempio di Siepe" marks the north-south axis of the Precinct of Matidia
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and of the Saepta. Contrary to the positioning of the "Tempio di Siepe", the location of the ensemble of
ground-plans: Torre Capranica, Teatro Capranica and pertaining "scalone" (i.e., my Temple of Matidia,
covering an area of ca. 45 x 18 m), when regarded in relation to the north-south axis of the Precinct of
Matidia, is not precisely symmetrical, because its western ‘half’ is ca. 2 m wider than its eastern half.
Currently, the east wall of my Temple of Matidia coincides with part of the east wall of Palazzo Capranica. I
hope that further studies concerning the latter will show, whether or not my Temple of Matidia, if at all
standing at this site, had possibly extended 2 m further to the east. Other explanations for the problem, that
currently this ensemble of buildings is not symmetrically located, are possible too, of course.

In my opinion the division of the ground-plan of my Temple of Matidia into three parts is reminiscent of the
three aediculae visible on the Hadrianic medallion, showing the Temple and Precinct of Matidia (cf. here Fig.
3.7.6), with the seated cult image of Matidia in her Temple in the centre, flanked by two standing female
statues, both in their own aediculae, whose identification is controversial. I myself tentatively identify them as
the daughters of Diva Matidia (maior), Matidia minor and Sabina, respectively (cf. infra, pp. 255, 307).

The contour lines of the ground-plans of the two Basilicas, that belong to my reconstruction (cf. here Figs.
3.7; 3.7.1, labels: BASILICA I, BASILICA 1II), are drawn with thin black lines. 'Basilica " was at the time,
when G.B. Falda (1676; cf. here Fig. 5.6) drew his map, a free standing building, by G.B. Nolli's time (1748; cf.
here Figs. 3.7.3; 5.2: the dark blue line. Note that on Fig. 3.7.3 it is marked with a pink line), it was
incorporated into a larger building complex. Because its orientation and size differed at Nolli's time from
today, I have integrated Nolli's drawing of "Basilica I" into this map as well. It is drawn with red broken lines
and labelled: BASILICA I after Nolli. In my opinion, its north-, west- and east walls, as drawn on Nolli's
map, document the orientation and extension of this building, when it was part of the Precinct of Matidia.
For this map, I have copied Nolli's drawing of my ‘Basilica I back to front and have located this
reconstruction - of my "Basilica II" - at the site, which is occupied by the Church of S. Maria in Aquiro. This
reconstruction is drawn with red broken lines and is labelled as follows: BASILICA II [duplicated after
BASILICA T after Nolli].

On the east side of the Vicolo della Spada d'Orlando stands the easternmost column of the colonnade with
cipollino columns, labelled on this map: Column bases of a PORTICUS. Immediately to the east of this
cipollino column stand the remains of a column of smaller proportions with a granite shaft. This column
belongs to a colonnade, of which five granite columns are still in part preserved within the Istituto di Santa
Maria in Aquiro; they have recently been excavated and published by F. Filippi and F. Dell'Era 2015. My
reconstruction of the cipollino colonnade comprises seven column bases, labelled: Column bases of a
PORTICUS (they are meant as signatures, because the size of those bases is unknown), and an extension of
this Porticus to the east, which is drawn with a red broken line and is labelled: PORTICUS. In this map, I
have drawn the reconstruction of the granite colonnade, by Beste and von Hesberg (2015, Tav. II, K), which,
from the Vicolo della Spada d'Orlando, led further east, with a dark red broken line, which is labelled:
GRANITE COLONNADE.

I am able to locate the bases of altogether seven cipollino column of my "Column bases of a PORTICUS"
(only six of these locations are new, since that of the column on the Vicolo della Spada d'Orlando was
already known). Three of these column bases are drawn on this map as red areas, they are the ones which
are marked on Nolli's map; the easternmost of these column bases it that of the cipollino column, which is
still standing in situ on the Vicolo della Spada d'Orlando (see the index nos. 327 and 328 on Nolli's map; cf. F.
Ehrle 1932, 11). Three other column bases are drawn with red contour lines. Based on the red axial line,
which connects the three columns, documented on Nolli's map (cf. here Fig. 5.2), the locations of these three
column bases could be determined. The seventh column base I have added myself between the two columns
marked on Nolli's map within the court of the Palazzo della Confraternita del Rosario, because their distance
of ca. 8 m is much larger than the "interasse" assumed by Beste and von Hesberg (2015, 241) for the
colonnade of the cipollino columns; this column base is drawn as a (smaller) black area on this map. These
altogether seven cipollino columns have been documented at this site at the time of Piranesi (cf. F. Filippi
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and Dell'Era 2015, 221 with n. 9). Note that in the reconstruction by Beste and von Hesberg (2015), their
"Colonnato est/ ovest", is differently oriented than my "Column bases of a PORTICUS". In my reconstruction,
I have likewise extended my "Column bases of a PORTICUS" in easterly direction, by drawing a red broken
line, which has the same orientation as the imaginary axial line, on which my seven column bases are
standing; it is labelled: PORTICUS.

As is plain to see on this map, the seven "Column bases of a PORTICUS" (i.e., my seven bases of cipollino
columns), ending with the column on the east side of the Vicolo della Spada d'Orlando, have a different
orientation than the colonnade of granite columns, which belongs to Beste and von Hesberg's "Colonnato
est/ ovest", and begins immediately to the east of the cipollino column on the Vicolo della Spada d'Orlando.
This granite colonnade, drawn with a dark red broken line on this map, is labelled: GRANITE
COLONNADE.

Contrary to Beste and von Hesberg (2015), I have reconstructed within my Precinct of Matidia an additional
Temple. I follow in this respect the findings of E. Rodriguez Almeida concerning fragment 36b of the
Severan Marble Plan (cf. id. 1981, 127-129, tav. 27; LTUR III [1996] 470, Fig. 164). My reconstruction of the
ground-plan of this Temple, which I tentatively attribute to Sabina, is based on the cartographic data that are
visible on fragment 36b of the Severan Marble Plan. They fortunately comprise also the fragmentary
inscription: TEM PL (with a space between the "M" and the "P"). Visible on fragment 36b of the Severan
Marble Plan are lines, that may be identified as parts of the south- and east walls of the Precinct of Matidia
(labelled on this map: Precinct TEMPLUM: MATIDIA FUM [i.e., Forma Urbis Marmorea, the Severan Marble
Plan] fragment 36b); FUM [i.e., Forma Urbis Marmorea, the Severan Marble Plan, fragment] 36b; of the south-
and east walls of the podium of the Temple (of Sabina?) and of the south wall of the Temple's cella. Those
sections of the relevant walls are likewise labelled: FUM [i.e., Forma Urbis Marmorea, the Severan Marble
Plan, fragment] 36b. As I hope to have shown, it is possible to integrate those cartographic data into the
urban fabric, because on Nolli's map and within the photogrammetric data parts of these walls are preserved
in form of lineaments (the relevant walls are drawn with broad red lines on this map and are labelled
accordingly).

The map is oriented so that North is in the middle of the top border, or, in other words, it is oriented
according to ‘grid north’. The grid is based on the following coordinate system: Roma 1940 Gauss Boaga Est
with a transverse Mercator projection. This map shows the output displayed by the "AIS ROMA" without
cartographic revision.

The ground-plans of the buildings erected in the Augustan period, and the pre-existing ones (that date to the
Republican period), are drawn as red areas. The ground-plans of the later ones are marked with red lines.
Also the ground-plan of the Saepta is on this map only marked with red lines (compare here Fig. 3.7, where it
appears as a red area). The locations and sizes of some ancient buildings are not precisely known; the
contour lines of their ground-plans are therefore drawn with broken lines. In the case of the Pantheon, we
decided to draw its Trajanic/ Hadrianic ground-plan which is drawn with thin black lines (cf. infra, n. 332).
Reconstructed water courses are marked as light blue broken lines.

Cf. chapter II; The integration of Augustus’ Meridian floor into the "AIS ROMA" and the orientation of the Saepta;
Again Augustus’ Meridian floor and G. Gatti’s reconstruction of the "Campo Marzio centrale”: his location of the
Saepta, and some new observations concerning the Iseum Campense.

This map is based on the official photogrammetric data of Roma Capitale which appear in the background.

They were generously provided by the Sovraintendente ai Beni Culturali of Roma Capitale. C. Hauber,
reconstruction. This map was made with the "AIS ROMA" (C. Hauber and F.X. Schiitz 2017).
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Fig. 3.7.6. Reverse of a bronze medallion issued by Hadrian with representation of the Temple of Matidia
and its two pertaining Basilicas in Rome. After: M. Fuchs 2014, 137 Fig. 19 "Medaillon. Wien,
Kunsthistorisches Museum, Inv. MK 9876". Cf. chapter II; Again Augustus’ Meridian floor and G. Gatti’s
reconstruction of the "Campo Marzio centrale”: his location of the Saepta, and some new observations concerning the
Iseum Campense; and Figs. 3.7: 3.7.1; 3.7.5.

Fig. 3.8. Detail of the map shown on Fig. 3.5. Map of the Campus Martius showing the area, where the
Montecitorio Obelisk and the Ara Pacis were found, with integration of Guglielmo Gatti's reconstruction of
the Ara Pacis.

The map is oriented so that North is in the middle of the top border, or in other words, it is oriented
according to ‘grid north’. The grid is based on the following coordinate system: Roma 1940 Gauss Boaga Est
with a transverse Mercator projection. This map shows the output displayed by the "AIS ROMA" without
cartographic revision.

The text relating to this map is continued on p. 106.
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The Mausoleum Augusti is drawn after the photogrammetric data. G. Gatti's reconstruction and location of the
Ara Pacis was copied after F. Filippi 2015, Tav. II (drawing: A. Blanco, D. Nepi, A. Vella), and drawn with
thin red lines. The centres of the Mausoleum and of the Ara Pacis are indicated by thin black broken lines that
intersect each other at a right angle. The original location of the socle of the Montecitorio Obelisk, as marked
on the second version of G.B. Nolli's large Rome map of 1748 (cf. here Fig. 3.1b) is drawn as a red area,
measuring ca. 3 x 3 m; label: Approximate original location of the Montecitorio Obelisk as indicated on
Nolli's map (1748). The (erroneous) original location of the Montecitorio Obelisk which was suggested by E.
Buchner in all his publications (1976; 1980; 1982; 1996a; 2000b) is indicated as a grey area, measuring ca. 3 x 3
m; label: Buchner's locations of the Obelisk 1976/1982 and 1995; - "and 1995" refers to the socle of the
Montecitorio Obelisk, measuring ca. 3 x 3 m, surrounded by a bench on all sides (measuring ca. 7.70 x 7.70
m). Both are drawn with thin red broken lines and appear immediately to the west of Buchner's first
suggested location for the Obelisk. This, his second location of the Obelisk with its bench, which Buchner
never published himself, was copied for this map after a plan first published by Buchner's collaborator, G.
Leonhardt in 2014 (cf. id. 2014, 102, Fig. 1: drawing: G. Leonhardt 1995). Also the section of the Meridian
floor, comprising part of the Meridian line and its two bordering walls, was drawn after this plan; labels:
Wall 1; Excavated Meridian line; Wall 2. The equinoctial line of Buchner's "Horologium Augusti" is drawn
with a green line, the imaginary axial lines joining the Obelisk and the Mausoleum of Augustus, and the
Obelisk and the Ara Pacis, are drawn with thick purple broken lines. The Via Flaminia/ Via Lata is drawn with
a 3 m wide dark blue line.

Cf. chapter II; The integration of Augustus’ Meridian floor into the "AIS ROMA" and the orientation of the Saepta;
Again Augustus’ Meridian floor and G. Gatti’s reconstruction of the "Campo Marzio centrale”: his location of the
Saepta, and some new observations concerning the Iseum Campense; Appendix 2; chapter VII. SUMMARY: What
is left of E. Buchner's hypotheses concerning his "Horologium Augusti’?; and the Contribution by F.X. Schiitz in
this volume. For the locations of the two socles of the obelisks, as well as the two smaller foundations, all of
which stood on either side of the entrance to the Mausoleum Augusti, cf. now chapter VII; Post scriptum.

This map is based on the official photogrammetric data of Roma Capitale which appear in the background.
They were generously provided by the Sovraintendente ai Beni Culturali of Roma Capitale. C. Hauber,
reconstruction. This map was made with the "AIS ROMA" (C. Hauber and F.X. Schiitz 2017).

Please consult the digital version of this book under the following link in order to zoom details:
http://FORTVNA-research.org/FORTVNA

Fig. 3.9. Detail of the map shown on Fig. 3.8. Map of the Campus Martius showing the area, where the
Montecitorio Obelisk and the Ara Pacis were found with integration of Guglielmo Gatti's reconstruction of
the Ara Pacis.

The map is oriented so that North is in the middle of the top border, or in other words, it is oriented
according to ‘grid north’. The grid is based on the following coordinate system: Roma 1940 Gauss Boaga Est
with a transverse Mercator projection. This map shows the output displayed by the "AIS ROMA" without
cartographic revision.

The text relating to this map is continued on p. 108.
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Gatti's reconstruction and location of the Ara Pacis was copied after F. Filippi 2015, Tav. II (drawing: A.
Blanco, D. Nepi, A. Vella), and drawn with thin red lines. The centre of the Ara Pacis is indicated by thin
black broken lines that intersect each other at a right angle. The original location of the socle of the
Montecitorio Obelisk, as marked on the second version of G.B. Nolli's large Rome map of 1748 (cf. here Fig.
3.1b) is drawn as a red area, measuring ca. 3 x 3 m; label: Approximate original location of the Montecitorio
Obelisk as indicated on Nolli's map (1748). The (erroneous) original location of the Montecitorio Obelisk
which was suggested by E. Buchner in all his publications (1976; 1980; 1982; 1996a; 2000b) is indicated as a
grey area, measuring ca. 3 x 3 m; label: Buchner's locations of the Obelisk 1976/1982 and 1995; - "and 1995"
refers to the socle of the Montecitorio Obelisk, measuring ca. 3 x 3 m, surrounded by a bench on all sides
(measuring ca. 7.70 x 7.70 m). Both are drawn with thin red broken lines and appear immediately to the west
of Buchner's first suggested location for the Obelisk. This, his second location of the Obelisk with its bench,
which Buchner never published himself, was copied for this map after a plan first published by Buchner's
collaborator, G. Leonhardt in 2014 (cf. id. 2014, 102, Fig. 1: drawing: G. Leonhardt 1995). Also the section of
the Meridian floor, comprising part of the Meridian line and its two bordering walls, was drawn after this
plan; labels: Wall 1; Excavated Meridian line; Wall 2. The equinoctial line of Buchner's "Horologium
Augusti" is drawn with a green line, the imaginary axial lines joining the Obelisk and the Mausoleum of
Augustus, and the Obelisk and the Ara Pacis, are drawn with thick purple broken lines. The Via Flaminia/ Via
Lata is drawn with a 3 m wide dark blue line.

Cf. chapter II; The integration of Augustus’ Meridian floor into the "AIS ROMA" and the orientation of the Saepta;
Again Augustus’ Meridian floor and G. Gatti’s reconstruction of the "Campo Marzio centrale”: his location of the
Saepta, and some new observations concerning the Iseum Campense; Appendix 2; chapter VII. SUMMARY: What
is left of E. Buchner's hypotheses concerning his "Horologium Augusti’?, and the Contribution by F.X. Schiitz in
this volume. This map is based on the official photogrammetric data of Roma Capitale which appear in the
background. They were generously provided by the Sovraintendente ai Beni Culturali of Roma Capitale. C.
Hauber, reconstruction. This map was made with the "AIS ROMA" (C. Hauber and F.X. Schiitz 2017).

Fig. 3.10. Map almost identical with that on Fig. 3.9. The only difference is that here the equinoctial line of
Buchner's "Horologium Augusti" is missing. Map of the Campus Martius showing the area, where the
Montecitorio Obelisk and the Ara Pacis were found with integration of G. Gatti's reconstruction of the Ara
Pacis.

The map is oriented so that North is in the middle of the top border, or in other words, it is oriented
according to ‘grid north’. The grid is based on the following coordinate system: Roma 1940 Gauss Boaga Est
with a transverse Mercator projection. This map shows the output displayed by the "AIS ROMA" without
cartographic revision.

The text relating to this map is continued on p. 110.
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Gatti's reconstruction and location of the Ara Pacis was copied after F. Filippi (2015, Tav. II: drawing: A.
Blanco, D. Nepi, A. Vella), and drawn with thin red lines. The centre of the Ara Pacis is indicated by thin
black broken lines that intersect each other at a right angle. The original location of the socle of the
Montecitorio Obelisk, as marked on the second version of G.B. Nolli's large Rome map of 1748 (cf. here Fig.
3.1b) is drawn as a red area, measuring ca. 3 x 3 m; label: Approximate original location of the Montecitorio
Obelisk as indicated on Nolli's map (1748). The (erroneous) original location of the Montecitorio Obelisk
which was suggested by E. Buchner in all his publications (1976; 1980; 1982; 1996a; 2000b) is indicated as a
grey area, measuring ca. 3 x 3 m; label: Buchner's locations of the Obelisk 1976/1982 and 1995; - "and 1995"
refers to the socle of the Montecitorio Obelisk, measuring ca. 3 x 3 m, surrounded by a bench on all sides
(measuring ca. 7.70 x 7.70 m). Both are drawn with thin red broken lines and appear immediately to the west
of Buchner's first suggested location for the Obelisk. This, his second location of the Obelisk with its bench,
which Buchner never published himself, was copied for this map after a plan first published by Buchner's
collaborator, G. Leonhardt in 2014 (cf. id. 2014, 102, Fig. 1: drawing: G. Leonhardt 1995). Also the section of
the Meridian floor, comprising part of the Meridian line and its two bordering walls, was drawn after this
plan; labels: Wall 1; Excavated Meridian line; Wall 2. The imaginary axial lines joining the Obelisk and the
Mausoleum of Augustus, and the Obelisk and the Ara Pacis, are drawn with thick purple broken lines. The
Via Flaminia/ Via Lata is drawn with a 3 m wide dark blue line.

Cf. chapter II; The integration of Augustus’ Meridian floor into the “AIS ROMA"” and the orientation of the Saepta;
Again Augustus’ Meridian floor and G. Gatti’s reconstruction of the "Campo Marzio centrale”: his location of the
Saepta, and some new observations concerning the Issum Campense; Appendix 2; chapter VII. SUMMARY: What
is left of E. Buchner's hypotheses concerning his "Horologium Augusti’?, and the Contribution by F.X. Schiitz in
this volume. This map is based on the official photogrammetric data of Roma Capitale which appear in the
background. They were generously provided by the Sovraintendente ai Beni Culturali of Roma Capitale. C.
Hauber, reconstruction. This map was made with the "AIS ROMA" (C. Hauber and F.X. Schiitz 2017).
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The integration of Augustus’ Meridian floor into the "AIS ROMA" and the orientation of the Saepta

As is well known, Nolli's map is not oriented according to "grid north’. See the compass rose/ wind rose,
labelled "T" for Tramontana (the north wind), indicating north? that is visible on the detail of his map shown
on Fig. 3.4. (As Franz Xaver Schiitz has found out, Nolli's map is oriented to ‘'magnetic nord” - of this period!
-and "T" on Nolli's map indicates the "geographic north’ of his period. Cf. the Contribution by F.X. Schiitz in
this volume, infra, p. 691ff.). In order to demonstrate these facts for the area discussed here, I added Fig. 3.6
which shows a detail of the official photogrammetric data of Roma Capitale that comprise the Palazzo Fiano-
Almagia and a section of the near by Via Flaminia/ Via Lata/ Via del Corso. Since the photogrammetric data,
as they appear on my maps, are oriented according to ‘grid north’, it is plain to see that in reality neither
the Via Flaminia/ Via Lata/ Via del Corso (cf. Fig. 3.3), nor the incised corner of the Palazzo Fiano-Almagia are
oriented in the way as indicated on Nolli's map%. The Palazzo’s incised corner was where the Ara Pacis

5] thank Franz Xaver Schiitz for the information.

5 The coordinates of the official photogrammetric data of the Comune di Roma, now Roma Capitale, "are in ‘Gauss-Boaga’ (the national
geodetic system, Comune di Roma 1996 [i.e., Atlante di Roma 1996], p. 46)"; cf. Hauber, Schiitz 2001b, 230-231, Fig. 2.

% For the orientation of the Via Flaminia/ Via Lata/ Via del Corso on Nolli's map, see here Fig. 3.3, index no. 353; Figs. 3.5; 3.6; 3.7, labels:
Via Flaminia/ Via Latina/ Via del Corso; Approximate location of the Arco di Portogallo; cf. also here Fig. 3.5.1. Note that the road was
much narrower when the arch was built. For a relevant reconstruction, cf. M. Fuchs 2014, 133 Fig. 14 "(nach CASTAGNOLI 1943, Abb.
20)". Note also the original location of the Ara Pacis on those maps, cf. label: Buchner's original site and location of the ARA PACIS
AUGUSTAE.

Cf. Ehrle 1932, index no. of Nolli's map: "353 Sito dell'arco di Marco Aurelio gia d.°[detto] di Portogallo". It is interesting that the former
location of the Arco di Portogallo is indicated on Nolli's map by the index no. 353, since the arch itself had already been destroyed in
1662; cf. Platner, Ashby 1929, 33, s.v. Arco di Portogallo. Further for the Arco di Portogallo, cf. Torelli 1992, 105 with ns. 1-2 with the
complete bibliography, pp. 118-125, Figs. 14, 16-20; id.: "Arco di Portogallo", in: LTUR I (1993) 77-79.

Friedrich Rakob 1987, 704 n. 39 wrote: "Dass der wahrscheinlich als Pomerium-Bogen errichtete Arco di Portogallo das neue,
hadrianische erhohte Strassenniveau voraussetzt, hat bereits Lugli a.O. [1961] 222 betont, auch wenn Rodriguez [Almeida 1978-80] 203
Anm. 23 den Bogen nach seiner Bautechnik eher flavisch-trajanisch datieren wollte. Vgl. auch MORETTI [1948] 116; CA[Carta
Archeologica]Roma 2, 160 Nr. 64 (Niveau: 13.00 m ii. M.)" (my emphasis). The question, whether or not the Arco di Portogallo actually
was a pomerium-gate, is of importance for the near by Ara Pacis. Scholars studying the iconography of the portraits of members of the
Domus Augusta, that appear on the exterior frieze of the Ara Pacis, are of the opinion that some of these representations give a clear hint
at this monument's location in relation to the contemporary course of the pomerium. For a summary of these studies, cf. Ilaria Romeo
1999. Add to this the observations by Mario Torelli 1992, 126-127, 131 with Figs. 21; 22, concerning the location of the Ara Pacis in
relation to the sacred boundary of Rome, the pomerium. Provided the former Arco di Portogallo was a gate in the pomerium, my maps
Figs. 3.5-3.10 give the impression that the Ara Pacis stood inside the pomerium - unfortunately without knowing the date of this course
of the pomerium, this fact alone does not help us to judge the situation. For the different courses of the pomerium, cf. infra, p. 583, n. 306,
the Contribution by Filippo Coarelli in this volume, infra, p. 667ff., and the section The pomerium of Claudius and some routes taken by
Vespasian, Titus and Domitian on the morning of their triumph in June of AD 71, infra, pp. 178ff.

Cf. Paolo Liverani 2004, 353-367. On pp. 351-352 with n. 7, Liverani suggests to identify the Arco di Portogallo with an arch dedicated to
Hororius that was already standing, when the Emperor visited the City of Rome in 403 AD. For Honorius, cf. H.-J. Diesner: "Honorius
(Flavius H.), (west-)rom.[ischer] Kaiser 393-423, geb.[oren] 384 als jiingerer Sohn Theodosius' I. in Konstantinopel, gest.[orben] 15.8. 423
in Ravenna", in: Lexikon der Alten Welt (Artemis Verlag Ziirich und Stuttgart 1965) Sp. 1327-1328.

Cf. Liverani 2006-2007, 295 with n. 15, pp. 308, 313, and passim, where he, as already in Liverani 2005, identifies now the Arco di
Portogallo with the Porta Triumphalis, built by Domitian. Contra: F. Coarelli 2009b, 70 with n. 42.

On p. 291, Liverani 2006-2007 writes: "In un recente contributo ho affrontato il tema Porta Triumphalis di eta imperiale da Domiziano
all'eta tardo-antica", with n. 1, quoting Liverani 2005, referring also to Liverani 2004. On p. 295 with n. 15, Liverani 2006-2007 continues:
"A mio parere ¢ possibile identificare 1'arco che qui ci interessa con le prime fasi del cd.[cosiddetto] Arco di Portogallo, per il quale
da tempo era stata proposta la funzione di porta pomeriale", with n. 15 (quoting: Lugli 1938, 270; id., Itinerario di Roma antica, Milano
1970, 23; Rodriguez Almeida 1978-80, 203-204; my emphasis). On pp. 308 and 313, Liverani 2006-2007 identifies the Arco di Portogallo
with the Porta Triumphalis recorded for Domitian. I thank Paolo Liverani for providing me with a copy of this article.

For the three Hadrianic reliefs now in the Palazzo dei Conservatori, of which two had earlier been re-used at the Arco di Portogallo (cf.
here Figs. 5.7; 5.9), cf. Marina Bertoletti 1986. For those reliefs and the arch, to which they belonged, most recently, cf. Beste and von
Hesberg 2015, 290 with n. 313 (with references). For the Arco di Portogallo, see also La Rocca 2014, 140 n. 71. The three Hadrianic
Reliefs, which are now in the Palazzo dei Conservatori (cf. here Figs. 5.7- 5.9), and another relief in the "Sammlung Torlonia" at Rome
(cf. M. Fuchs 2014, 133-134, Fig. 16, which was found at the near by [former] Piazza di Sciarra. Cf. here Figs. 3.7; 3.7.1, 3.7.5; labels: VIA
FLAMINIA/ VIA LATA/ Via del Corso; Arch of Hadrian; former Piazza di Sciarra [cf. Nolli 1748: "Piazza di Sciarra", index no. 302; F.
Ehrle 1932, 10]), that belongs in her (convincing) opinion to the same monument, have now been studied by Michaela Fuchs 2014, who
attributes them to a lost arch that was dedicated to Hadrian and stood alongside the Via Flaminia/ Via Lata (cf. Figs. 3.5; 3.7; 3.7.1; 3.7.5;
3.7.5b; 3.7.5¢, label: Arch of Hadrian). M. Fuchs 2014, 134 with n. 78, 79, mentions among the publications, which report on the
excavations of this Arch, M. Cipollone: "Hadrianus, Divus, Templum, Hadrianeum", in: LTUR III (1996) 8, Figs. 4; 5, who, together with
Lucos Cozza, has excavated one of its piers. Cf. the plan of the area in: M. Fuchs 2014, 136 Fig. 17 [= Sapelli 1999, Fig. on p. 118]. I thank
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should be excavated, the enclosure of which has an approximately square ground-plan®. The two red
arrows on Fig. 3.3 are pointing towards the two sides of the incision in order to indicate where the Ara Pacis
had stood; cf. Fig. 3.6, label: Buchner's original size and location of the ARA PACIS AUGUSTAE. This means
in other words that the Palazzo Fiano-Almagia could not be built on a more regular ground-plan because a
pre-existing "obstacle” - that only in the 20™ century turned out to be the Ara Pacis and its enclosure - had
prevented this3.

We know that of the Montecitorio Obelisk (cf. Fig. 1.1) only its shaft and the pedestal, carrying the two
dedicatory inscriptions, were extracted in the 18% century: its base was left in situ. Nolli drew in his Rome
map the position of the obelisk's base, but only the small almost square cross-section of its upper part, ‘einen
quadratischen Sockel mit Seitenldngen von etwa 3 m’, as Buchner wrote, not the cross-section of the much
larger lower part which comprised three "zoccoli"/ socles of increasing size and a marble "sedile"/ “bench’
which lined the obelisk on all sides (cf. Fig. 3.6)*. Immediately adjacent to this, Nolli drew a reconstruction of
its shaft, in lying position (cf. Fig. 3.1b), instead of showing the five fragments into which the obelisk's
pedestal and shaft were broken when found in the 18" century - in situ, exactly where they had been
extracted® (as is for example currently usual in archaeological site plans). From a cartographic point of view,
Nolli's choice is of course more than understandable, given the scale chosen for his map. Because Nolli
published a second phase of his map, in which the location of the obelisk's base and the direction into which
its shaft had fallen, were corrected (Fig. 3.1b), we can be sure where the Montecitorio obelisk was found, an
information corroborated by the written documentation we have about its find®!.

When we compare Nolli's representation of the Montecitorio Obelisk with that of the "Ludovisi obelisk” - as
he®? called it - the obelisk found in the horti Sallustiani which now stands in front of the Church of SS. Trinita

Michaela Fuchs for providing me with a copy of this article (cf. here Fig. 3.5, labels: VIA FLAMINIA/ VIA LATA/ Via del Corso; Arch of
Hadrian; "Acqua Sallustiana", HADRIANEUM; TEMPLUM: MATIDIA). For this Arch of Hadrian, cf. infra, pp. 242ff., 520f.

On p. 139, M. Fuchs 2014 writes about the Arco di Portogallo: "Als die neuzeitliche, iiber der antiken Vorgéangerin liegende Strafie [i.e.,
the Via Flaminia/ Via Lata/ Via del Corso] verbreitert werden sollte, wurde der Bogen abgetragen [1662]". After having integrated the
suggested location of the Arch of Hadrian into my maps, into which I had already earlier integrated the course of the "Acqua
Sallustiana", I wonder now, whether both topographic features may have co-existed at the same site, as my maps thus suggest. For the
reconstructed courses of the "Acqua Sallustiana" and of the "AMNIS PETRONIA", shown on Figs. 3.5; 3.7; 3.7.1, cf. infra pp. 204ff. Fuchs
2014, 131, mentions the opinion of some scholars that so far no "Ehrenbogen" has been attributed to Hadrian at Rome and writes in n.
58: "Die Diskussion tiber die Frage, ob fiir den Konstantinsbogen ein &lterer Kern oder sogar mehrere Vorgénger nachgewiesen werden
konnen, scheint noch nicht zu einer endgiiltigen Kldrung gefiihrt zu haben". For that discussion, cf. Liverani forthcoming, quoted
verbatim in Appendix 8; Antinous, his myth and his portraits, infra, p. 452ff.

57 cf. supra, ns. 24, 50; Claridge 1998, 184-190, Fig. 77:3; ead. 2010, 207-213, Fig. 77:3; cf. next note.

5% My thanks are due to the late architect Friedrich Rakob, who, when I asked him on November 18t, 1982 which Rome map in his
opinion was precise, had answered without hesitation: "Nur der Plan Nollis ist exakt", because, as he explained to me, by drawing the
ground-plan of the Palazzo Fiano-Almagia with the utmost care, he had unconsciously documented the precise location of the Ara
Pacis. Cf. Claridge 1998, 190: "The recovery of the Ara Pacis - 1568 ten large fragments dredged up by chance when building the Palazzo
Peretti (later Fiano-Almagia) whose SE [south-east] angle on the Via Lucina was unwittingly sited over the western half of the altar ... -
1937-38 the Fascist regime, fired by its great exhibition celebrating Augustus and the Roman Empire, sponsored a new campaign, a
technological wonder in its day. The palazzo was underpinned and the area of the altar isolated within a wall of frozen earth, inside
which the ground water could be drained and the lower levels excavated to the required depth ... It was then reconstructed in the form
we see now ..."; cf. pp. 184-189 (for the reconstructed Ara Pacis [here Fig. 1.4]); ead. 2010, 213; cf. pp. 207-213 (for the reconstructed Ara
Pacis [here Fig. 1.4]).

5 For the ca. 3 x 3 m square base, cf. Buchner 1982, 13 (= id. 1976, 325); p. 14 (=id. 1976, 14), quoted verbatim, infra n. 341: the obelisk had
a ‘zweigestuften Sockel’, cf. pp. 15, 18 Fig. 2 (= id. 1976, 327, 330), 'like the Obelisks in Egypt’; p. 45 (= id. 1976, 355): "Auch der
umgestiirzte [Montecitorio] Obelisk ist in dem Stadtplan von Nolli (Taf. 117) mit einem Abweichungswinkel von 18,5° oder noch etwas
mehr eingezeichnet, und Obelisken fallen iiber eine Seite, nicht iiber eine Ecke um, pflegen also im Liegen die Orientierung der Basis
beizubehalten". Contra Buchner's reconstruction of the Montecitorio Obelisk in all its detail, comprising its socles, cf. M. Schiitz 1990,
436-442. Cf. Appendix 2, infra, p. 388ff.

For the in reality three socles of increasing size and the bench lining the Montecitorio Obelisk on all sides, cf. Haselberger 2014d, 182-183
with ns. 43, 44, Fig. 7.

60 cf. Claridge 1998, 192, 193, Figs. 77:2; 85; 86; ead. 2010, 215-216, Figs. 77:2; 85; 86, Haselberger 2014c, 16, Fig. 1; p. 17, Fig. 2 [2011];
Haselberger 2014d, p. 169, Figs. 1; 2, p. 170, Fig. 3.

o1 cf. previous note.

©2 cf. Ehrle 1932, index of Nolli's map: "14 Obelisco Lodovisio giacente".
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dei Monti®® (Fig. 4), both are represented very similarly. Only that the Ludovisi obelisk, which is almost 14 m
high, is shown in Nolli's map as being much smaller than the Montecitorio Obelisk. When Nolli drew his
map, this obelisk lay on the current Piazza di S. Giovanni in Laterano (which, at the time, was much smaller
than today!), immediately to the south of the Villa Giustiniani (see the relevant detail of Nolli's map on Fig.
3.4, labelled: [Villa] Giustiniani; the lying Ludovisi obelisk has the index number 14). Like the Montecitorio
Obelisk, the Ludovisi obelisk was broken (into two pieces), nevertheless Nolli decided to draw also this
obelisk's shaft as if it were intact.

When Nolli drew his map, the tallest of all still extant Egyptian obelisks was already standing on the Piazza
di S. Giovanni in Laterano (cf. here Fig. 5.1); its base has the index no. 10 on his map® (cf. Fig. 3.4).

Although we can therefore conclude that Nolli drew in the cases of the Montecitorio and Ludovisi obelisks
reconstructions of their shafts instead of representing both in their then current conditions, efforts to define
the original location of the Montecitorio Obelisk by using the relevant cartographic information contained in
Nolli's map are nevertheless worthwhile, because of the following reasons.

For the time being it is impossible to excavate the original base of the Montecitorio Obelisk which was left in
situ in the 18t century because the Palazzo Conti (now Piazza del Parlamento no. 3), later built at this site, is
still standing (cf. Fig. 3.6, label: former Palazzo Conti). Therefore the cartographic information contained in
Nolli's map is almost the only relevant information we have - apart from the already mentioned 18 century
documentation of the Obelisk's extraction, and the results obtained by Buchner's corings®. The latter were
conducted in order to find the precise location of the obelisk's base: in the course of these works the base was
possibly hit at several points, nevertheless it remained impossible to locate the base precisely (see here Fig.
3.6) - therefore the Obelisk's second location (of 1995), suggested by Buchner, is on this map drawn with thin
red broken lines (to this I will return below).

Luckily the ground-plan of the former Palazzo Conti is relatively small. This allows us to define the Obelisk's
original position at least approximately. In addition to that, we - fortunately - have a section of Augustus'
Meridian line, which belonged to the Montecitorio Obelisk and was found in one of Buchner's excavations in
situ (cf. Fig. 3.6, label: Excavated Meridian line)%.

6 cf. supra, n. 9; G. Cipriani 1982, 47-54, Figs. 27-32: p. 50: "Ed i due pezzi [of the "Ludovisi obelisk] furono lasciati dormire lungo il
muro della villa Giustiniani nei pressi della Basilica [of S. Giovanni in Laterano] per oltre mezzo secolo ..." (cf. here Fig. 3.4). On p. 54
with fig. 32, the author mentions the Nachleben of this obelisk's base. Cf. ].-C. Grenier, "Obeliscus: Horti Sallustiani", in: LTUR III (1996)
358, Fig. 219: "Granit d'Assouan; h. 13.90 m ... Les inscriptions hiéroglyphiques qu'il porte sont une reproduction (pénible mais correcte)
de celle de l'o.[beliscus] Augusti in circo Maximo [i.e., the obelisk on the Piazza del Popolo, here Fig. 1.2; cf. Appendix 4, infra, p. 424ff.]
(v.[edi]) ... De forts arguments laissent penser que c'est Aurélien qui voulut ainsi imiter Auguste en amenant d'Egypte, décorant et
érigeant cet obélisque dans un cirque [porticus miliarensis] aménagé sur le flanc E [est] des horti Sallustiani ou selon 1'Histoire Auguste
(Aurelian 49.1) quotidie et equos et se fatigabat (Grenier)". Grenier, op.cit., mentions also the base of this obelisk. Cf. Habachi 2000, 81-83,
Figs. 70; 72 (here the height of the obelisk 13,91 m is indicated); 84a,b, p. 109, Kat. 8. On p. 83 the author mentions the Nachleben of the
obelisk's base. Kim Hartswick 2004, 52-58, Figs. 2.29-2.33, summarizes the entire history of the ‘Ludovisi obelisk’, including the
Nachleben of its base; p. 55: The obelisk was broken, as is also visible on his Fig. 2.30 ("Obelisk in the garden of Sallust, engraving, by B.
van Overbeke, 1709"); cf. his Figs. 2.32 ("Obelisk base as monument to the fallen Fascists, 1928"); 2.33 ("Obelisk base on the Capitoline,
2002").

Sylvia Diebner, whom I thank for providing me with a copy of her publication, has studied this part of the obelisk's history in detail:
from 1926-1944 its granite base was reused as "Ara dei caduti per la rivoluzione fascista”, erected on the Capitoline Hill, where the base
is still to be found today; cf. ead. 2011, 153-154, p. 155, Fig. 2.

64 cf. Ehrle 1932, index of Nolli's map: "10 Obelisco gia del Circo Massimo" (cf. here Fig. 5.1). J.-C. Grenier, "Obeliscus Constantini: Circus
Maximus", in: LTUR III (1996) 356-357, Fig. 219, writes: "Granit d'Assouan; h. 32 m, poids évalués a 522 tonnes"; La Rocca 2014, 145, 147-
148, 150-151. Cf. Appendix 5, infra, p. 427ff.

o cf. infra, n. 68.

¢ for the problems involved, cf. Buchner 1982, 52 (= id. 1976, 362; cf. Claridge 1998, 190-192, Fig. 86; ead. 2010, 214-216, Fig. 86;
Haselberger 2014c, 22-23, Fig. 7 [2011]; Frischer and Fillwalk 2014,79 with ns. 9, 10. As already mentioned several times, Buchner himself
never referred to his relevant find as a ‘section of the Meridian line” of his ‘sundial’; cf. infra, n. 68, and Appendix 2, infra, p. 388ff.
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Fig. 4. The obelisk standing in front of the Church of SS. Trinita dei Monti, also known as the “horti Sallustiani

obelisk” and as the "Ludovisi obelisk’. It is assumed that Aurelian brought this obelisk from Egypt and that
he copied Augustus’ concept of placing an obelisk on the spina in the Circus Maximus, when he erected this

obelisk in the horti Sallustiani; cf. ns. 9, 63, and chapters Domitian's Obelisk, the Obeliscus Pamphilius,
Appendix 10, VIII. EPILOGUE, and the Contribution by Vincent Jolivet in this volume (photo: F.X. Schiitz
28-V-2016).
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Fig. 5.1. The obelisk standing on the Piazza di S. Giovanni in Laterano, also known as the ‘Lateran obelisk’.
Augustus had originally planned to bring this tallest of extant obelisks from Karnak to Rome, but it was only
brought there under Constantius II, who erected it on the spina of the Circus Maximus. He thus deliberately
copied Augustus’ concept of placing an obelisk on the spina in the Circus Maximus; cf. ns. 64, 214, and

chapters Domitian's Obelisk, the Obeliscus Pamphilius, Appendix 5, Appendix 10, VIII. EPILOGUE (photo:
F.X. Schiitz 27-1X-2015).
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Since we know that the gilded globe on top of the Montecitorio Obelisk had correctly cast shadows on this
Meridian line at true noon between ca. 9 BC and AD 409 (see below), we can not only be sure that the
Montecitorio Obelisk stood to the south of the Meridian line, but also that the Meridian line and the Obelisk
must have stood on a common middle axis that was oriented north® - but as we will see below, north was in
the Augustan period different from today.

Frischer and Fillwark® write about the location of Augustus' Meridian fragment: "For the position of the
meridian, we at first assumed * 2 m accuracy for the placement of the excavated meridian fragment at Via
Campo Marzio 48, a level of imprecision based on our preliminary 2012 survey of the meridian and the
limited accuracy of Buchner's published plan”. As a better survey of the meridian (which would also
improve the siting of the gnomon-obelisk, due south of it) was clearly desirable, we commissioned an
independent survey of the meridian by a small team led by I. Miliaresis. Her survey essentially confirmed
the results we had obtained in 2012, while improving the estimated accuracy to + 2 cm'7!.

In the first draft of this chapter, I had discussed at this point the findings concerning the original location of
the Montecitorio Obelisk on G.B. Nolli's map, as formulated in the first draft of B. Frischer's multi-authored
article. In the meantime, this article has been published, the relevant passage by B. Frischer will be quoted
below”. In my own maps (Figs. 3.5-3.10), I refrain from trying to indicate the original position of the
Montecitorio Obelisk's base, because the just mentioned results concerning the corrected location of
Augustus' Meridian fragment (from which the location of the Obelisk depends), are not yet published”
(these results are eagerly awaited, since the section of the excavated Meridian floor itself is momentarily
inaccessible; cf. Appendix 2; E. Buchner’s excavations, infra, p. 411ff.). But see now chapter VIII. EPILOGUE;
New fieldwork in the area of E. Buchner’s "Horologium Augusti’, infra, p. 604£f.

But we have georeferenced the relevant detail of Nolli's map (Fig. 3.1b) and have integrated his location of
the Obelisk into the photogrammetric data. See Fig. 3.6, label: Approximate original location of the
Montecitorio Obelisk as indicated on Nolli's map (1748). Into this map on Fig. 3.6 we have also integrated
cartographic data contained in a plan of the excavated part of Buchner's ‘sundial” that was first published by

67 cf. supra, n. 12, and infra, n. 175.

68 cf. Leonhardt 2014, 102, Fig. 1. The caption of this plan reads: "Documented remains at center of Horologium [which other scholars
regard as a meridian line]. Pavement with meridian line as excavated (1979-90) and in situ base of gnomon-obelisk determined by
Buchner's corings of 1995 (dots 1-14). Also indicated is the approximate position of the collapsed obelisk, extracted in 1748 (G.
Leonhardt, 1995)".

I should like to add some remarks to this plan: 1.) In my opinion, so far, the positions of the corings indicated in the drawing by the
relevant dots do not allow us to precisely locate the base of the obelisk, as is nevertheless assumed in this plan, 2.) the drawing of the
collapsed Obelisk shaft follows Nolli's map (cf. here Fig. 3.2) which is itself a reconstruction, as we have seen above.

Cf. the remarks by Haselberger 2014d, 186 with n. 51, who reproduces Leonhardt's just mentioned plan as his Fig. 8. In the caption of his
Fig. 8/ Leonhardt's plan, he writes: "the precise position of the base will only be certainly established when Buchner's cores are fully studied and
published; for now, only the alignment of its center point with the N-S meridian line is a geometric given ..." (my italics). Cf. Appendix 2;
Appendix 6, infra, pp. 388ff.; 429ff.

Cf. Haselberger 2014c, 24 [2011]: "5. The obelisk: site and levels ... While Buchner reached the obelisk base (still in situ) in corings of 1991
and 1995, most of the available information comes from Stuart's report of 1750 [i.e., Stuart 1750; cf. supra, n. 45]. In particular, the exact
placement of the obelisk in relation to the meridian line (trench II) has not been determined, the acknowledged margin of tolerance
being 2-3 m".

Haselberger 2014d, 170-171 with n. 11, writes: "the exact location of the obelisk's base, left in situ after the 1748 removal of the obelisk,
was never properly documented. Situated some 14-17 m true south of the excavated meridian section, the site is commemorated with
some spatial license by an inscription over the portal to the house at Piazza del Parlamento 3. The result is a 1-m to 4-m range of
difference between viable positions for the obelisk, which has affected all subsequent astronomic calculations”. For further problems to
locate the Montecitorio Obelisk precisely, cf. op.cit., pp. 186-187 with n. 51, Fig. 8.

69 Frischer and Fillwalk 2014, 79 with ns. 9, 10.

70 Frischer and Fillwalk 2014, 79, n. 9: "Buchner 1982, 60-61, fig. 1".

71 Frischer and Fillwalk 2014, 79, n. 10: "The details of her survey will be published elsewhere". On 24t October 2016, Bernard Frischer
was so kind as to answer my relevant questions in an email-correspondence, telling me that "his forthcoming article [i.e., Frischer
forthcoming] comprises a paragraph, in which he summarizes the relevant surveys of Isimini Miliaresis and Adalberto Ottati’.

72 cf. B. Frischer 2017, 23 with n. 11 (cf. infra, text related to n. 357).

73 cf. supra, n. 71.
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his collaborator, Giinter Leonhardt in 2014, and by Lothar Haselberger in 2014; the plan was drawn by
Leonhardt in 1995 (cf. supra, n. 68). For the whole complicated procedure involved by integrating those
cartographic data into our maps, cf. the Contribution by Franz Xaver Schiitz in this volume, p. 691ff.

As far as I know, Buchner acknowledged in this plan (drawn for him by Leonhardt in 1995) for the first time
that he had found a section of the Meridian line - but note that Buchner himself never published this plan.
This is not only clear from Leonhardt's caption of this plan in his own publication, but also indicated on the
plan itself by the fact that a thin black line has been drawn from the excavated Meridian line in southerly
direction (in Fig. 3.6 this line appears as a thin black broken line). It is on this (approximate) north-south axis,
where Buchner, as a result of his relevant corings conducted at this time, had assumed his second location
for the Obelisk, which in this case is surrounded by its bench. Whereas on Leonhardt's plan the excavated
section of the Meridian floor and this new location of the Obelisk are both drawn as if securely documented -
the caption of the plan shows that Buchner was convinced of the Obelisk's precise location at this site (cf.
supra, n. 68) - I have indicated in Fig. 3.6 the different degrees of 'reality’ shown in this plan. The Meridian
floor with the extant section of the Meridian line are drawn with thin red lines. Choosing red lines for this
drawing is supposed to show that these features exist; thin lines have been chosen to show that the
orientation of these finds is possibly incorrectly indicated on Leonhardt's plan (cf. for that in detail below).

On my map Fig. 3.6 is plain to see that the extant Meridian line is not precisely oriented north, whereas the
photogrammetric data, into which we have integrated these cartographic data from Leonhardt's plan, are
oriented north, or, to be precise, they are oriented according to ‘grid north’. Note that "grid north’ is
different from ‘geographic north = ‘true north’. This strange orientation of the Meridian line on Fig. 3.6 and
on my other maps shown here can be explained by two contradictory assumptions: either the Meridian line
is in reality oriented north (as it should be), or not. But, as we shall see in the following, we should better ask
two other questions: according to which kind of north was Augustus' Meridian line probably oriented? And
- according to which kind of north is the Meridian line represented on our map Fig. 3.6?

After having written this section, Franz Xaver Schiitz was so kind as to alert me to the fact that the scholars
discussing this complex of subjects refer to different kinds of ‘north’, often without being aware of this fact.
See his Contribution in this volume; infra, p. 691ff. He has, for example, found out that the excavated section
of the Meridian line, as it appears in our maps Figs. 3.5-3.10, is almost precisely oriented according to
‘geographic north” = “true north” (cf. Figs. 3; 4; 6 in the Contribution by F.X. Schiitz. infra, p. 691ff.). So also B.
Frischer 2017, 23 with n. 11). This has already been observed by Haselberger 2014a, 22, fig. 7 [2011]: "The
travertine pavement, uncovered over a maximum length of 71/2 m, forms a c.[irca]. 5.40 m-wide strip whose
middle axis is indicated by a bronze line running in true N-S direction” (my emphasis). With "middle
axis", Haselberger, op.cit., refers to Augustus' Meridian line (cf. here Fig. 3.6, label: Excavated Meridian line).

This fact is remarkable for the following reasons:

1.) Buchner himself did not say in any of his publications that the Meridian line (his "Monatslinie") and the
two border walls flanking the Meridian pavement that he had excavated (cf. Fig. 3.6, labels: Wall 1;
Excavated Meridian line; Wall 2 - to all this I will return below), are oriented “true north’. On the contrary,
since he integrated the analemma ("hour lines’) of his ‘sundial” into a section of the sheet no. 478 of the then
current paper cadastre ("= Auszug aus Blatt 478 des Katasters von Rom", as he himself wrote; cf. infra,
chapter VII. SUMMARY: What is left of E. Buchner’s hypotheses concerning his "Horologium Augusti’, p. 587, with
n. 315), his plans are oriented according to "grid north’, exactly like the photogrammetric data on which our
maps are based. By judging from Leonhardt's plan of 1995 (for that, cf. supra, n. 68), the section of Augustus'
Meridian line that Buchner had excavated, should likewise have been oriented according to "grid north’, for
two reasons. First, Leonhardt's plan shows the Meridian floor integrated into the ground-plan of the
building's basement, underneath which the Meridian floor was excavated (= plan 1). This plan 1 was then
integrated into the cadastre = plan 2 = Leonhardt's plan. The here assumed procedure could be one of the
reasons why we had great problems to integrate the cartographic data, contained in Leonhardt's plan (= plan
2), into our "AIS ROMA". Second, the arrow indicating north in Leonhardt's plan is oriented exactly like
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Augustus' Meridian line. But, because the Meridian line is oriented almost ‘true north” on this plan, as F.X.
Schiitz has demonstrated, Leonhardt's arrow indicating north on this plan is likewise oriented ‘true north’,
of course. Since on Leonhardt's plan the Meridian floor is integrated into the then paper cadastre, Buchner
and Leonhardt must have believed that both, Augustus' Meridian line (i.e.,, Buchner's "Monatslinie") and
Leonhardt's arrow indicating north, were instead oriented according to ‘grid north’. Also because in
Leonhardt's plan the Obelisk's socle is exactly oriented like on all of Buchner's other plans - and those are
oriented according to ‘grid north’, as we have seen.

2.) Directly connected with the first point is the second one. Buchner himself did not discuss an additional
problem: ‘grid north’, according to which all the plans which he himself published are oriented, is not only
different from ‘geographic north’= "true north’, but also from ‘magnetic north” (for the latter, cf. F.X. Schiitz
in this volume, infra, p. 691ff. Note that all three kinds of north can differ from each other by some grades).
As Buchner's discussion of his Fig. 15 shows, he had erroneously identified "grid north” with ‘magnetic
north’. See Buchner 1982, 35, 42, 44 Fig. 15 (=1id. 1976, 345, 352, 354 Fig. 15). Otherwise it cannot be explained,
why he indicated the orientation of the socle of the Montecitorio's Obelisk, as shown on his Fig. 15, in exactly
the same fashion on Leonhardt's plan (for, that, cf. supra, n. 68) and on all those plans which he himself
published in his lifetime - all of which are oriented according to "grid north’.

On 29t September 2016, we were given access in the Library of the British School at Rome to the volume by
Angelo Maria Bandini I 1750, which contains the contribution by James "Athenian" Stuart 1750 (cf. supra, n.
45). Stuart 1750, pp. LXXII-LXXIV, wrote that the Obelisk's socle was oriented 15° 10" to the north-west of
‘magnetic north” of the period (for that, cf. F.X. Schiitz in this volume, infra, p. 691ff. B. Frischer 2017, 23 n.
13, erroneously writes that Stuart, op.cit., referred to "true north", instead of magnetic north). Buchner
himself asserted instead that the Obelisk's socle was oriented 18° 37" north-west of north - both assumptions
are visualized on Buchner's Fig. 15 (who quoted Stuart, op.cit., erroneously; in addition to this, he did not say
in the relating text which kind of north[s] he was talking about: Buchner, op.cit., was obviously unaware of
the fact that the ‘'magnetic north’, on which J. Stuart had based his observations, and according to which
Nolli's map [cf. here Figs. 3.1a; 3.1b; 3.3; 3.4; 3.7.2; 3.7.3; 5.2] is oriented, differed from the ‘'magnetic north” of
his own day!). Buchner's Fig. 15 shows that also Buchner's indication ‘18 37' north-west of north’ therefore
refers to ‘magnetic north’. In his article of 1993-1994, 79, Buchner withdrew his Fig. 15, but because of
different reasons: "Die Nachrichten zu 1484 lassen sich also nicht hierhin verlegen, und auch mein
Rekonstruktionsversuch (Anm. 10) ist falsch"; in his n. 10, Buchner quoted: "Buchner [1982] 44 Abb. 15". For
a discussion of Buchner's (erroneous) assumption that the Obelisk's socle was oriented ‘18 37' north-west of
['magnetic] north’, cf. Appendix 2, infra, p. 391ff., esp. 395 (also for Buchner's wrong quotation of Stuart
1750, pp. LXXII-LXXIV).

3.) Note that ‘geographic north’ = ‘true north’, 'grid north’ and ‘magnetic north’ are all post-antique
conceptions.

Summarizing these observations, it may well be that our problems, while trying to integrate the cartographic
data contained in Leonhardt's plan of 1995 (for that, cf. supra, n. 68) into the photogrammetric data, were also
caused by the facts that on this plan was not only erroneously assumed, as in all other plans published by
Buchner himself in his lifetime, that "grid north” and ‘magnetic north” are identical, but also, that Augustus'
Meridian line, which should be oriented north according to "grid north” (if we believe Buchner's findings, as
documented on Leonhardt's plan), was unwittingly drawn as if oriented according to ‘geographic north” =
‘true north’ instead.

As a result of all this we can conclude that the section of the Meridian line - if correctly documented in
Leonhardt's plan - and thus visible on Figs. 3.6-3.9, cannot possibly be oriented north, according to what was
defined as such in 10/ 9 BC. If that was north in 10/ 9 BC, we have another problem: as is plain to see,
Buchner's equinoctial line does not stand perpendicularly on this Meridian line. My thanks are due to
Nicholas Purcell, who, on seeing this map, has alerted me to this fact. Provided this was in fact the

118



Augustus and the Campus Martius in Rome

equinoctial line belonging to the same sundial like the excavated Meridian line, it should of course cut the
Meridian line at a right angle (cf. Fig. 3.6, label: Equinoctial line of Buchner's "Horologium Augusti"). For
that, cf. Lothar Haselberger 2014c, 30-31, quoted verbatim in Appendix 2; New observations concerning the
shadows cast by the Obelisk towards the Ara Pacis, infra, p. 403ff. Note also that Buchner's equinoctial line is not
even horizontal, as we have seen in Appendix 2 - as it likewise should be in order to be regarded as an
equinoctial line (cf. chapter VII. SUMMARY: What is left of E. Buchner’s hypotheses concerning his "Horologium
Augusti’?, infra, p. 582ff.; and the Contribution by F.X. Schiitz in this volume, especially his Fig. 4, infra, p.
691ff.).

Besides, it had been Nicholas Purcell's idea in the first place to integrate the excavated section of Augustus'
Meridian floor into our maps; on 25t June 2016, he had suggested that to me in an email. On my own, I
would never have dreamt of trying to do that myself at this point, since we had originally planned to finish
this book before the dedicatee's 70" birthday. Or, in other words: initially, I only intended to provide a
summary of the current debate concerning this point. In retrospect, I am, of course, grateful for Purcell's
advice, since by actually trying what he suggested, we have ourselves contributed something to this
discussion. To integrate into a GIS or into the "AIS ROMA" the cartographic data that are contained in plans,
which, although measured, do not indicate the geographic coordinates of the relevant site, is, in principle,
difficult. What is worse, it is impossible to know in advance how long it will take to solve the inherent
problems, should they emerge, as in the above-described example. In the past, Franz Xaver Schiitz and I
have had many such experiences (cf. C. Hauber, F.X. Schiitz, EIM. Spiegel 1999; C. Hauber, N. Nuflbaum,
E.X. Schiitz, E.M. Spiegel 2004; Hauber 2013, 150; ead. 2014, 14, 18-20).

Only after having written this entire chapter, I had the chance to read the monograph by Eugenio La Rocca
2015a, which offers answers to these complex questions. Whereas the excavated section of Augustus'
Meridian line, which we drew after Leonhard's plan, appears - compared with ‘grid north’- not to be
oriented north, but slightly north-east, we can deduce from the orientation of Agrippa's Pantheon, and
especially from the orientation of the Augustan phase of the Saepta, that, instead, north at the time -
compared with 'grid north” - was slightly oriented north-west (cf. here map 3.7, labels: PANTHEON;
SAEPTA. For my representation of the Pantheon, cf. infra, n. 332).

La Rocca's relevant assumptions are based on findings by Edmund Thomas (1997). Note that neither scholar
uses the terms "grid north” or "geographic” = ‘true north’, possibly because those were unknown in antiquity.
The conclusions drawn by these scholars concerning north in the Augustan period are obviously based on
the assumption, that the intention of those who defined the orientation of the Saepta in the Augustan period
was to erect it according to what was (then) regarded as north. In my opinion the assumption of both
scholars seems to be true, see also Franz Xaver in his Contribution in this volume, infra, p. 691ff., especially
the text relating to his Fig. 2. Thomas and La Rocca (op.cit.) base their assumption on the following fact: the
Saepta, the voting precinct, was, like "the republican Comitium, an inaugurated plot of ground that was
oriented to the cardinal points of the compass’, so Samuel Ball Platner and Thomas Ashby (1929, 135 s.v.
Comitium): the Comitium was, therefore, a templum. Although, "Cardinal points of the compass’ refers, of
course, to ‘magnetic north’, which, as already mentioned, was unknown in antiquity. See also Filippo
Coarelli 1980, 268; id. 2003, 316; id. 2015, 346: "L'origine della divisione del popolo in classi di censo e
attribuita a Servio Tullio, ma la prima utilizzazione dei Saepta dovrebbe essere dell'inizio della Repubblica.
Come nel caso del Comizio, doveva trattarsi di un' area <<auspicata>> dagli auguri, e quindi orientata
secondo i punti cardinali: la posizione e le dimensioni stesse dell'edificio, il pili antico realizzato in questa
zona, condizionarono la struttura del Campo Marzio centrale, che infatti segue ovunque lo stesso
orientamento".

La Rocca 2015a, 43, writes: "L'asse del Pantheon di Agrippa, come dei Saepta che lo affiancano, é di
qualche grado spostato a occidente rispetto a nord. E stato osservato che questa leggera variazione
rispetto al nord geomagnetico sia dovuta al necessario raccordo con il nord astronomico, quello dettato
dalla posizione della Stella Polare, I'unico conosciuto nel mondo antico” (my emphasis), with n. 99,
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quoting: "[Edmund] THOMAS 1997, p. 171". E. La Rocca (op.cit.) discusses the fact that the ancient buildings,
to which he refers, were oriented towards the celestial North Pole. For that, see the Contribution by F.X.
Schiitz in this volume, infra, p. 691ff.

Earlier the ground-plan of the Saepta was reconstructed as suggested in the Pianta marmorea 1960; 98; cf.
LTUR T (1993) Fig. 122a. But already Emanuele Gatti: "Saepta Iulia", in: LTUR IV (1999) 228 wrote: "Allo stato
attuale puo essere riferito con certezza al monumento (e pit propriamente alla parte di fondo della porticus
Argonautarumy), solo il muro laterizio visibile per un lungo tratto e conservato fino a notevole altezza,
immediatamente ad E [est] del Pantheon". Cf. Alessandra Ten 2015, 41, Fig. 1: "Ricostruzione planimetrica del
contesto topografico antico nel Campo Marzio centrale (a sinistra da Gatti 1943-1944 [= LTUR I1I, 1996, Fig.
69], a destra da Pianta Marmorea)".

The wall, mentioned by Emanuele Gatti, is visible on a plan drawn by Amanda Claridge 1998, 202, "Fig. 94.
Pantheon. Plan and section”, label: "Porticus of the Saepta Julia". On p. 207 she writes: "The straight brick
wall with rectangular niches in it running along the eastern flank [of the Pantheon], parallel with the Via
Minerva, probably constitutes the western limit of the Saepta Julia .." (= ead. 2010, 227, Fig. 95, p. 232). For
the Via Minerva, cf. here Figs. 3.7; 3.7.1.

This wall appears in the photogrammetric data, after which I have drawn it. I have then reconstructed the
ground-plan of the Saeptae following G. Gatti's reconstruction (cf. LTUR I [1993] Fig. 122a). See here Figs. 3.5;
3.7; 3.8, labels: SAEPTA; PORTICUS ARGONAUTARUM?; Wall). See also La Rocca's reconstruction,
because that is likewise based on the integration of this wall into the ground-plan of the Saepta. Cf. the
coloured map in La Rocca 2012, 57, Fig. "8. Pianta del Campo Marzio, nella quale sono distinti, a colori
differenti, i monumenti dall'eta tardo-repubblicana all'eta medio-imperiale (disegno di Paola Mazzei)", label:
15: "Saepta Iulia". The relevant detail of this map was again published in black and white by La Rocca 2014,
134 "Fig. 12. Map of the central and W[estern] Campus Martius, showing main routes, with specific
complexes highlighted (drawing by P. Mazzei)". In the latter case, this map was cut into two halves
(published as Figs. 11 and 12), which is why the index belonging to this map is missing. La Rocca assumes
the same orientation and size of the Saepta in: id. 2015a, 2 "Fig. 1. Pianta schematica del Campo Marzio in eta
augustea (da Coarelli 1997, con correzioni)"; and on the plan, op.cit., p. 60 Fig. 40 (another detail of the plan
drawn by P. Mazzei). On the latter plan only the northern part of the Saepta is visible (to the Saepta I will
come back below in the next section).

Since because of the above mentioned reasons the section of the excavated Meridian line is not oriented north
on my map Fig. 3.6, the same is true for its southern extension, which I have likewise copied from
Leonhardt's plan; it is drawn with a thin black broken line. As a result of this, Buchner's ‘second location” of
the Montecitorio Obelisk is possibly not precisely indicated on my maps Fig. 3.6-3.10 either, which I have
also copied from Leonhardt's plan. On Figs. 3.6-3.10 the Obelisk with its bench is therefore drawn with thin
red broken lines: with broken lines, because its location is probably not precise, whereas the colour red was
chosen for these lines because it seems that this time Buchner had defined a location for the Montecitorio
Obelisk which is probably rather close to its true original site. In order to find the correct location, we must
therefore wait a) for the publication of Miliaresis' new survey of the Meridian floor (cf. supra, n. 71), and b)
for more data that will hopefully finally help us to define where exactly Augustus had erected the
Montecitorio Obelisk (But see now chapters VII. Summary: What is left of E. Buchner’s hypotheses concerning his
“‘Horologium Augusti’?; and VIII. New fieldwork in the area of E. Buchner’s "Horologium Augusti’; and the
Contribution by Luca Sasso D'Elia in this volume, infra, p. 604f., 683ff.

It is deplorable that Buchner did not himself publish Leonhardt's plan of 1995 (cf. supra, n. 68) with a detailed
comment shortly after it had been drawn. The problems he would have faced by doing that have already
been mentioned in the Preface and in Appendix 2 (cf. pp. 18ff.; 338ff.): a complete rethinking of his entire
system of interrelated ideas and the withdrawal of earlier hypotheses. Instead of doing that, he published his
first, erroneous location of the Obelisk's socle not only in his early publications of 1976, 1980 and 1982, where
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this location of the Obelisk appears within the first, the ‘dovetail-shape” - or "bat-wing’ reconstruction of his
‘sundial’, but even as late as 1996a, when he published his second, the round reconstruction of his ‘sundial’.
Note that Buchner himself withdrew in 1993-1994 the first reconstruction of his ‘sundial” and that also his
second reconstruction, first published in the same article, cannot be maintained any more. Cf. Appendix 2
and Appendix 6, infra, pp. 388ff.; 4291f.

In theory, to find the Obelisk's base, now that so much more is known than at the time when Buchner started
his research, should not be so difficult any more. It is enough to imagine, how well prepared he must have
started his excavations, considering the fact that, instead of finding parts of the inscribed pavement
belonging to a huge full sundial, especially its equinoctial line (as expected), including also a meridian line,
of course, there was only the Meridian line - and Buchner (unwittingly) hit exactly that!™. As I only realized
much later, Buchner's find was neither mere luck, nor the result of precise calculations: he rather relied on an
(erroneous) assumption. He believed that the (imagined) perpendicular axis of the inscription (dated, and
apparently put in place in 1748) on the southern facade of the former Palazzo Conti (today Piazza del
Parlamento no. 3), that reports on the extraction of the Obelisk, had correctly been fixed at the precise
position of the north-south axis, on which the Obelisk had stood. If so, this imagined perpendicular axis
defined, of course, the position of the meridian of Buchner's "Horologium Augusti’ (cf. infra, pp. 409-411, and
here Fig. 11).

Lothar Haselberger writes: "in its original state the meridian pavement was flanked by broad (and shadow-
casting) border walls; the visible width of the pavement and its solar calendar was limited to c.[irca] 2.40 m".
Buchner even wrote that it was only 2,30 m wide.

How lucky Buchner was that nobody in post-antique times had thought of building a massive wall on top of
this Meridian line, thus preventing him - and now us - from studying it. Buchner himself, who in his
publications until the very last one of 2000b never acknowledged to have found the Meridian line, actually
believed that the meridian line of his ‘sundial” was hidden underneath a Roman wall he had excavated, and
destroyed. He later recognized that this was the eastern one of the just mentioned two ‘broad (and shadow-
casting) border walls flanking the meridian pavement’. As we shall see below, "at some time during the 2nd
or 3rd c.[entury AD] the meridian line was covered by a water basin and a thick layer of stucco, and thus put
out of sight and use", which means that from that moment onwards these walls functioned as border walls
of this water basin. From Buchner' measured drawing of the excavated Augustan Meridian floor (which he

74 After this section was written, I found what seems to be Buchner's very last publication [i.e., Buchner 2000b, here Appendix 6, p. 166ff.]
which concerns this point. After having read this, my enthusiasm for his find of the Meridian line remains (for my visits on site, cf.
Appendix 2, infra, p. 411), but I now understand also much better the, in part, aggressive tone of the controversy his work still provokes
- because of the following reason. This text, which appeared twenty-four years after Buchner's first publication on the subject (1976),
and many years after a series of critiques had been voiced (beginning with M. Schiitz 1990; cf. the remarks by Schmitzer 2000, quoted
verbatim infra, p. 595, n. 362), shows that Buchner here, as already earlier (cf. Preface, Buchner 1993-1994, id. 1996a; text relating to supra,
n. 13; Appendix 2; Appendix 6, infra, pp. 388ff., 429ff.), did not discuss in their entirety the arguments against his hypotheses that were
put forward by his critics.

Unfortunately, Buchner was unable to complete his final publication on the subject. Haselberger 2014c, 15 with n. 2 [2011], wrote: "Fully
conscious that, with Buchner's final publication still pending, this may not be the best moment to enter a discussion"; cf. op.cit., n. 2
[2011]: "Buchner, who expects completion of his manuscript on the Horologium [which other scholars regard as a meridian line] in the
near future, has generously kept me informed about his work". Haselberger 2014b, 13 with n. 1, wrote: "As late as June 2011, in what
turned out to be my last visit to the hospitable home of Edmund and Helga Buchner, we discussed strategies of editing and revising the
Horologium documentation - which, alas, was not meant to come to fruition". Cf. op.cit., n. 1: Buchner died on August 27t, 2011.
Haselberger 2014b, 13, wrote: "The Horologium on Rome's Campus Martius remains as controversial as it was in 2011 when a collection
of essays in the Journal of Roman Archaeology attempted to clarify the points of contention. Notably, the range of different positions has
since increased"; cf. Appendix 6, infra, p. 429ff. Haselberger 2014d, 167-168, summarizes the scholarly debate concerning Buchner's
relevant work and explains why he was unable to complete the final publication of his excavations: "After his [Buchner's] retirement in
1988, a progressing illness, whose effect mercifully escaped Buchner himself, prevented him from writing down the results of his work,
with which he identified so passionately. His last summarizing views appeared in 1999 and 2000 [i.e., Buchner 1999; id. 2000a]". For
Buchner, his education and his work, cf. also Brandenburg 2011-2012. My thanks are due to Hugo Brandenburg for sending me a copy
of this obituary.

In Appendix 6, infra, p. 429ff., the text Buchner 2000b is quoted in its entirety.
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took for a Domitianic restoration of Augustus' alleged sundial), that includes this eastern border wall (Fig.
3.6, labels: Excavated Meridian line; Wall 2), emerges that he assumed the Meridian line of his ‘sundial” (in
his opinion to be expected underneath that wall) ca. 3 m to the east of its true location.

Unfortunately the section of the Meridian floor, excavated by Buchner, has so far not been integrated into
published measured maps (but see below!), not even into the most recent map of the Campus Martius by
Alessandro Blanco, Daniele Nepi and Alessandro Vella, published in Fedora Filippi 2015. In this map (scale
1:4000), the original location of the Ara Pacis is indicated according to Guglielmo Gatti's reconstruction (cf.
here Figs. 3.5; 3.8; 3.9; 3.10), which differs from the reconstruction and location of the Ara Pacis, as suggested
by Buchner (cf. here Figs. 3.6; 3.7). With the original position of the Montecitorio Obelisk, which is drawn as
a thin broken grey line, the authors of this map follow Buchner's erroneous location of 1976/ 1982 (cf. here
Fig. 3.6; 3.7, label: Buchner's location of the Obelisk 1976/ 1982). They copy in their map also the analemma of
Buchner's alleged sundial, the "dovetail-shape’- or "bat-wing" reconstruction, which is likewise drawn with
thin broken grey lines. Note that already Buchner himself had withdrawn this, the first reconstruction of his
‘sundial’, in 1993-19947>. To Buchner's excavations I will come back below (cf. infra, n. 160, Appendix 2;
Appendix 6, pp. 388ff.; 429ff.).

75 cf. Haselberger 2014c, 23, Fig. 7 on p. 22 [2011]; cf. Haselberger 2014c, 170 [2011]: "in the summer of [1980] ... Buchner discovered the
obelisk's meridian line on an ancient pavement c.[irca] 6 m below present-day street level. Inserted into the pavement were a N-S
[north-south] bronze meridian line with cross-hatches and Greek bronze letters, referring to both zodiac signs and a seasonal wind
calendar". The quote is from Haselberger 2014d, 174-175 with n. 22; cf. infra, text belonging to n. 173.

For the most recent map of the Campus Martius, cf. Alessandro Blanco, Daniele Nepi and Alessandro Vella, map: "Campo Marzio.
Nuove ricerche, Roma 2015. Tavola II. Planimetria dei nuovi dati con ipotesi ricostruttive (scala 1:4000) di A. Blanco, D. Nepi, A. Vella
..".On p. 27, Blanco, Nepi and Vella 2015, write: "Riferimenti bibliografici delle piante utilizzate ... Horologium Augusti: Buchner 1980-82, fig.
4 ... Ara Pacis: Coarelli 2008, p. 395". Their drawing of the Ara Pacis follows G. Gatti 1970, 8, Fig. 2; cf. infra, n. 318. I thank Alessandra
Ten, who was so kind as to present me with a copy of this book.

The Roman wall, underneath which Buchner assumed the meridian line of his ‘sundial’, is visible and discussed in Buchner 1982, 62-63,
64 Fig. 2 ("Liniennetz des ‘domitianischen” Solarium, soweit im Sommer 1980 aufgedeckt ...", "2 = romische Mauer des Bassins", is the
one mentioned here; cf. Fig. 3.6, label: "Wall 2". This wall is also shown on op.cit., p. 65 Fig. 3: "Querschnitt durch die Grabung des
Sommers 1980: ... 6 = rdmische Mauer) pp. 68-69 (= id. 1980, 358-359, 360 Fig. 2, 361 Fig. 3, pp. 364-365. For Buchner's excavations and the
two different reconstructions of his sundial, cf. Appendix 2 and 6, infra, pp. 388ff.; 429ff.

For a discussion of the differences of the reconstructions of the Ara Pacis by Gatti and Buchner, cf. chapter VIL. SUMMARY: What is left
of Buchner’s hypotheses concerning his “Horologium Augusti’?, infra, p. 582ff.
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Again Augustus’ Meridian floor and G. Gatti’s reconstruction of the "Campo Marzio centrale”: his location
of the Saepta, and some new observations concerning the Iseum Campense

"Le note sopra esposte mi sembra dimostrino in modo empirico la possibilita di utilizzare la Forma Urbis
Severiana come una cartografia storica e soprattutto ne esaltino il valore metrico ..."

(Luca Sasso D'Elia 2011, 177).

Only after I thought that I had finished this manuscript, did it occur to me on 1t November 2016 that the
measured ‘Main Map” (scale 1:6000) which accompanies L. Haselberger et al. 2002 (= id. 2008), is in this
respect an exception. I therefore decided to add this post scriptum. As it happens, I found by chance a simple
error in another catalogue-entry of this volume. This made me realize that not only the orientation of the
Saepta is of interest for those who study the topography of ancient Rome (for that, cf. the previous section),
but also that its very location has recently been questioned. Because I had followed this location of the Saepta
on my maps, that were drawn for my talk at the Iseun Campense Conference May 2016 (cf. Hauber 2016) and
for this volume, I, consequently, added a discussion of that subject in this section as well. I therefore
integrated this discussion of G. Gatti's reconstruction of the "Campo Marzio centrale” (see here pp. 123-337).

Cf. Andrew B. Gallia (""Horologium Augusti" map index 55", in: Haselberger et al. 2002 [= id. 2008] 139). To
be precise, this map does not show (only) the excavated section of the Meridian floor, but rather a
reconstruction of the floor in its entirety. Both their "Main Map” and their map "Central Area’ (scale 1: 3000)
are based on four sheets of the Carta tecnica regionale of the Regione Lazio, a paper map drawn to the scale
1:10 000 (cf. D.G. Romano et al. 2002, 29 with n. 1).

The "Main Map’ by Haselberger et al. 2002 (= id. 2008) shows a representation of the "Horologium Augusti"
that Gallia does not refer to in his catalogue-entry quoted above. For the analemma (‘hour lines’) of the
monument, this representation follows Buchner's round reconstruction of his "Horologium’; Gallia (op.cit.)
quotes in his bibliography Buchner 1996a. As already mentioned in the previous section, Buchner's relevant
plan (id. 1996a, 392, Fig. 22) does not contain the excavated part of the Meridian floor. The ‘Main Map” by
Haselberger et al. 2002 (= id. 2008), which shows the entire Meridian floor, comprising Augustus' Meridian
line and its two bordering walls, is therefore their own reconstruction. This representation gives the wrong
impression that the width of Augustus' Meridian line was equal to that of its two bordering walls (for their
true proportions, cf. Buchner 1996a, 392, Fig. 23. See also the detailed discussion of the excavated section of
Augustus' Meridian floor in Appendix 2; E. Buchner's excavations, infra, p. 411ff.). Provided the ‘Main Map’
by Haselberger et al. 2002 (= id. 2008) is oriented according to "grid north’, their Meridian floor and its two
bordering walls seem to be oriented slightly north-east of "grid north” (or geographic north). Also Eugenio
La Rocca has provided a reconstruction on Buchner's Meridian floor on his map of the Campus Martius (cf.
id. 2012, 57, Fig. 8, label: HOROLOGIUM AUGUSTI, index no. 42: Horologium Augusti [disegno di Paola
Mazzei]; id. 2014, 133, Fig. 11, index no. 42; id. 2015a, 60, Fig. 40, index no. 42). For the original location of the
Montecitorio Obelisk, La Rocca (op.cit.) follows E. Buchner's (erroneous) suggestion of 1976/ 1982 (cf. here
Fig. 3.6). The Meridian floor, immediately to the north of this, is oriented on La Rocca's map according to
‘grid north’. For the analemma of his Horologium, La Rocca copies Buchner's first, the ‘dovetail-shape’- or
‘bat-wing’ reconstruction (for that, cf. E. Buchner 1982, 26, Fig. 6 [= id. 1976, 336, Fig. 6]; cf. Buchner 1982, 60
Fig. 1, for an integration of Buchner's first analemma into the cadastre), which Buchner had himself
withdrawn (in Buchner 1993-1994. For that, cf. supra, text related to n. 75, and infra, pp. 401, 402, 431, 593).
For the Ara Pacis, which is labelled: ARA PACIS, and has the index no. 43 on his map: Ara Pacis Augustae,
La Rocca follows G. Gatti's reconstruction (cf. here Figs. 3.5; 3.9; 3.10).

Likewise only after this manuscript was finished, did I have the chance to consult the plan, published by Jon

Albers (2013, 115 as his Fig. 52: "Die ara Pacis mit Gnomon und Teilen des Analemma vom Horologium auf
dem Marsfeld sowie Befunde der porticus Aemilia", cf. pp. 228-229 [Arco di Portogallo], p. 244 [Horologium
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Platzanlage Sonnenuhr]). Note that other scholars identify Buchner's Horologium as remains of a Meridian
device instead.

Albers (2013, 115 Fig. 52) chooses Buchner's reconstruction of the size and location of the Ara Pacis and
marks also the location of the piers of the former Arco di Portogallo on the Via Flaminia (for that arch, cf.
supra, n. 56). Albers (op.cit.) does not explain, on which cartographic base his plans are based, nor how this
plans are oriented (for the problems involved, cf. the previous section). On his plan quoted here Fig. 52
appears the section of the Meridian floor, excavated by Buchner, with an indication of the Meridian line and
of the "porticus Aemilia". Provided this plan is oriented according to "grid north’, his Meridian line appears to
be oriented according to "grid north’. For its (probable) true location and orientation, cf. the previous section
and infra, pp. 594-595. Note that the porticus Aemilia stood elsewhere, "in the Emporium area south of the
Aventine" (so T. Najbjerg and J. Trimble 2006, 78, caption of their Fig. 2); cf. LTUR VI INDICI (2000) 62, s.v.,
esp. F. Coarelli ("Porticus Aemilia", in: LTUR IV [1999] 116-117, Figs. 44-45; 11, 69, 148; 111, 29 [cf. V, 53]); cf. F.
Coarelli ("[cat. no.] 41 Frammento della Forma Urbis Romae [i.e., the Severan Marble Plan] con il Campo
Marzio"), in: F. Coarelli (2009a, p. 450); T. Najbjerg and J. Trimble (2006, 78 Fig. 2, p. 80, and Fig. 8); M.P.
Muzzioli (2014, 107-109, Fig. 2). Cf. here Fig. 3.6, labels: VIA FLAMINIA/ VIA LATA/ Via del Corso;
Approximate location of the Arco di Portogallo; Buchner's original size and location of the ARA PACIS
AUGUSTAE; Excavated Meridian line; Wall 1; Wall 2; Buchner's location of the Obelisk 1976/ 1982.

In both maps by Haselberger et al. 2002 (= id. 2008), called ‘Central Area’” and "Main Map’, the Saepta is
represented. Cf. Elisha Ann Dumser ("Saepta Iulia map index 16", "Stoa of Poseidon map index 17", in:
Haselberger et al. 2002 [= id. 2008] 219; 236). On these maps, the Saepta is oriented in the same way as on
some maps published by other scholars that were mentioned in the previous section (i.e., slightly north-west
of "grid north’), and as on those published here (Figs. 3.5; 3.7; 3.7.1; 3.7.1.1; 3.7.5; 5.2). Dumser (op.cit.) does
not comment on this peculiar orientation of the Saepta, although she provides on p. 236 an additional
information, that may explain this orientation (as already assumed by other scholars, cf. the previous
section): "The fact that the Senate was able to convene in the Saepta in 17 B.C. during the ludi Saeculares
(CIL VI 32323.5) confirms that the building was a templum ..." (my emphasis). So also J. Albers (2013, 98
with n. 510, p. 264, with references; p. 98: "Politisch betrachtet war in der rémischen Republik der wichtigste
Ort des Campus der Versammlungsplatz in der Saepta. Fiir derartige Platze war eine Orientierung an den
Kardinalpunkten vorgeschrieben") (my italics). The latter assertion is wrong, since "cardinal points” are a post-
antique concept and refer to ‘magnetic north’, which was unknown in antiquity (cf. the previous section).
Albers (2013, 98) continues: "Dieser Umstand diirfte also der Grund des Rasterplans im mittleren Marsfeld
gewesen sein [with n. 510, providing references]. Da die heute bekannte saepta Iulia aus der Kaiserzeit ist,
kann dies nur bedeuten, dass auch der republikanische Vorginger ... schon seit alters her an der gleichen
Stelle stand und als stadtplanerischer Ausgangspunkt fiir die Gestaltung der Umgebung galt. Das Raster
ist dementsprechend als sakralrechtlich bedingt zu charakterisieren" (my emphasis).

Dumser (op.cit., p. 219) quotes further, here so far not yet discussed references (for the modern topography
she mentions, cf. here Figs. 3.7; 3.7.1): "Gatti's pioneering studies of the Severan Marble Plan (Gatti
1934[b]; id. 1937) determined the location and extent of the Saepta, and allowed a wall of Hadrianic brick
preserved immediately E[ast] of the Pantheon (along the W[est] edge of the Via della Minerva) to be
identified as the W[estern] exterior wall of the Stoa of Poseidon [my emphasis] (Guidobaldi 118, 130) [note
that Dumser, op.cit., p. 236, mentions also the other ancient names of this porticus, for example "Porticus
Argonautarum’. For that; cf. here Figs. 3.5; 3.7; 3.7.1; 3.7.1.1; 3.7.5]. More recent discoveries below Piazza [!]
S. Macuto and in the crypt of SS. Stimmate di S. Francesco have brought to light portions of the Saepta's
E[astern] and S[outhern] walls, respectively (E. Gatti, Tortorici 27)" (my emphasis). Note that E. Gatti
("Saepta Iulia", in: LTUR IV [1996] 228-229), whom Dumser (op.cit.) quotes, reports on "murature laterizie
rimesse in luce durante i lavori di ristrutturazione di Palazzo S. Macuto" (my italics), which stands on the
north-side of the Via del Seminario
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Dumser (op.cit., p. 219) quotes in her bibliography among others: Guglielmo Gatti (1934[b]); G. Gatti (1937);
Maria Paola Guidobaldi ("Porticus Argonautarum"; "Porticus Meleagri™ in: LTUR IV [1996] 118-119; 130);
Lanfranco Cordischi (1990); Edoardo Tortoricci (1990). Dumser [op.cit., p. 236] adds the following, here so far
not mentioned references: Adam Ziolkowski ("Pantheon", in: LTUR IV [1996] 54-61); Lanfranco Cordischi
("Basilica Neptuni", in: LTUR 1[1993] 182-183).

Dumser (op.cit.) has obviously also in part misunderstood Edoardo Tortorici (1990, 27). But her errors are
tiny, when compared with one of my own: Trying to understand, what Dumser (op.cit.) had intended to say,
I have actually for quite some time taken for granted that the Palazzo, which in the past has accommodated
the "Seminario Romano’, should - of course - be that building that is known by the name ‘Palazzo del
Seminario’. This is not true. The 'Palazzo S. Macuto/ Seminario Romano” stands adjacent to the Church of S.
Macuto, and both to the north of Via del Seminario; another name of this building is: Palazzo Gabrielli
Borromeo. The ‘Palazzo del Seminario’, on the other hand, stands on the opposite, south-side of the Via del
Seminario. According to Carla Alfano (1992, 17), all the palazzi "del complesso della Minerva [i.e., of the
Church of S. Maria sopra Minerva] ([sono] passati dal 1975 alla Camera dei Deputati) ...". And Alessandra
Ten (2015, 59) informs us that the (former) Palazzo del Seminario is: "oggi occupato dalla Biblioteca della
Camera dei Deputati e dagli Uffici per la Commissione parlamentaria di camera e Senato (Fig. 2)", with n. 50,
quoting for that C. Alfano (1992; ead. 1998). For all of these toponyms, cf. here Figs. 3.7; 3.7.1; 3.7.5, labels:
Via del Seminario, SAEPTA; Piazza della Guglia/ S. Macuto; S. Macuto; Pal.[azzo] Borielli Borromeo/ Palazzo
S. Macuto/ Seminario Romano; S. Maria sopra Minerva; Palazzo del Seminario/ Biblioteca della Camera dei
Deputati. To the old name "della Guglia” of the Piazza S. Macuto, I will return below.

E. Tortorici (1990, 23-26) writes (concerning G. Gatti's reconstruction of the Saepta. For the modern
topography, cf. here Figs. 3.7; 3.7.1): "... si tratterebbe dunque dell'ampia area rettangolare (fig. 2), il cui
limite orientale [corr.: occidentale] corrisponde all'incirca al tracciato delle odierne vie della Minerva e dei
Cestari, quello settentrionale alla via del Seminario e quello occidentale [corr.: orientale] all'asse di via del
Gesu ed alla prosecuzione di questo verso nord. Il lato meridionale dei Saepta € a stretto contatto con il
Diribitorium, come risulta da un altro frammento della Forma Urbis [Severiana], studiato ed interpretato da L.
Cozza", with n. 14: "Cfr. L. Cozza, in La pianta marmorea ... 1960, tav. XXXI, p. 99s.".

On pp. 26-27, Tortorici (1990, continues): "Dal punto di vista funzionale e topografico € ormai sicuro grazie al
riconoscimento, ad opera di L. Cozza, di un frammento della Forma Urbis [Severiana] con l'iscrizione
Dirlibitorium], in cui l'edificio raffigurato sul lato corto meridionale dei Saepta & posto sullo stesso asse [with
n. 18: "Cfr. nota 14"]; si tratta di una costruzione a pianta rettangolare di m. 120 x 35 circa. Su tali base si
possono allora attribuire con certezza al lato sud del Diribitorium gli avanzi di un lungo muro in opera
quadrata di tufo rinvenuti nel 1884 sotto Corso Vittorio Emanuele II (che precedentemente venivano
attribuiti ai Saepta Iulia) ed al lato nord alcune altre strutture sotto la chiesa delle Stimmate", with n. 19: "NSc
1884, p. 103ss.; BCom XXI, 1893, p. 190; R. Lanciani, Forma Urbis Romae, tav. 31". For the locations of the
Church of S. Macuto and of the Palazzo S. Macuto, cf. G.B. Nolli's large Rome map (1748), index nos. 323 and
324; cf. F. Ehrle (1932, 11 index no. 323: "Ch.[iesa] di S. Mauto [i.e., the old name of S. Macuto]"; and p. 11
index no. 324: "Seminario Romano"); cf. here Fig. 5.2, labels: 323; 324). For both buildings, cf. Atlante di Roma
1996, pl. 86. Based on this map, I could identify both buildings in the photogrammetric data (see below). For
the locations of the Piazza S. Macuto and of the “collegio dei Gesuiti” (i.e., the ‘Seminario Romano’), cf. TCI-
guide Roma 1999, 429-430; for the Church of SS. Stimmate di S. Francesco, cf. op.cit., pp. 209-210 (cf. Figs. 3.7;
3.7.1; 3.7.5, label: SS. Stimmate di S. Francesco). See also F.P. Arata (2011-2012, Fig. 4, labels: Seminario
Romano / [...] Palazzo Ottaviano Crescenzi [as we shall see below, this is not true]; S. Macuto; VIA DEL
SEMINARIO ROMANO ('strada Recta che va dalla Rotonda a San Mauto’ [i.e.,, Macuto]); PIAZZA DI SAN
MACUTO (= Platea St. Mautti).

The "Seminario Romano’, which is currently called "Pontificio Seminario Romano Maggiore’, was from 1607-
1772 accommodated at the Palazzo Gabrielli Borromeo; the mailing-address of which is: Via del Seminario,
no. 120. Ferruccio Lombardi (1992, 118, Rione III COLONNA N. 11, "Palazzo Gabrielli Borromeo'"), who
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provides this information, writes: "Nel 1824, Leone XII Della Genga (1823-1828) lo assegno al Collegio dei
Nobili diretto dai Gesuiti; nel 1848 fu requisito per ordine delle autorita della Repubblica Romana ed
abitato da Giuseppe Mazzini [!]. Succesivamente venne destinato a sede del Collegio Romano che era stato
ricostituito nel 1873 con il nome di Pontificia Universita Gregoriana (cfr. 17 R IX). Nel 1930, quando
L'Universita fu trasferita nella nuova e definitiva sede in piazza della Pilotta [cf. here Fig. 3.7, labels:
Piazza della Pilotta; Pontificia Universita Gregoriana], divenne sede del Collegio Bellarmino diretto
anch'esso dei Gesuiti ..." (my emphasis). The Palazzo Serlupi Crescenzi on the other hand, that was
commissioned by Ottaviano Crescenzi, is located on the Via del Seminario, no. 113 (to the west of Palazzo
Gabrielli Borromeo). Cf. F. Lombardi (1992, 118, Rione III COLONNA N. 10, "Palazzo Serlupi Crescenzi"); cf.
here Figs. 3.7; 3.7.1; 3.7.5, labels: Via del Seminario; Palazzo Serlupi Crescenzi; Pal.[azzo] Gabrielli Borromeo/
Palazzo S. Macuto/ Palazzo Serlupi/ Crescenzi). To architectural finds, that had occurred at the Palazzo
Serlupi, I will return below at 6.), cf. infra, p. 292ff. For the Palazzo Serlupi, cf. G.B. Nolli's large Rome map
(1748), index no. 325; F. Ehrle (1932, 11 no. "325 Palaz.[zo] Serlupi"). Cf. here Fig. 5.2, label: 325.

When this manuscript was about to be sent to the printer, Franz Xaver Schiitz alerted me to the publication
by Robert Coates-Stephens (2013, 342): he reports on a Conference, held at the Palazzo Altemps (March
2013), in which Fedora Filippi presented her recent excavations conducted within the area of the Saepta "... a
long section of a wall (over 50 m) of the western colonnade was encountered under the Palazzo della
Minerva and in the piazza [della Minerva] beyond, with a travertine stylobate and a series of brick re-entrant
walls faced with marble ...". See the Proceedings of this Conference, edited by F. Filippi 2015. In this volume,
her architectural finds just-mentioned are apparently marked on her Tav. II, but they are not discussed in the
text. This wall runs parallel to the wall adjacent to the Pantheon, which has been attributed to the Porticus
Argonautarum within the Saepta, and almost parallel to the eastern street front of the Via della Minerva (cf.
here Figs. 3.7; 3.7.1, labels: PANTHEON; SAEPTA; PORTICUS ARGONAUTARUM; Wall; Via della
Minerva; Piazza della Minerva).

When we extend in our imagination F. Filippi's new wall to the north, we arrive approximately at "Lanciani's
Porticus” (cf. Figs. 3.7; 3.7.1, labels: TEMPLUM: MATIDIA; PORTICUS FUR [i.e.,, R. Lanciani's Forma Urbis
Romae], fol. 15, which I assume at the same location as E. La Rocca on his map (cf. id. 2012, 57, fig. 8), and F.
Filippi (2015) on her Tav. II. On Lanciani's own maps (cf. id. 1883, Tav. I-II, and FUR, fol 15), his porticus is
instead located on the same imaginary north-south axis as the wall of the presumed Porticus Argonautarum
adjacent to the Pantheon. The distance of the latter wall from that excavated by F. Filippi is ca. 13 m.
Lanciani's relevant error was caused by the fact that he based his FUR on a cadastre, which in the area in
question is not precise. Consequently, I do not follow Lanciani in assuming a Severan colonnaded forecourt
to the north of the Pantheon (to this I will return below, infra pp. 309, 312, cf. pp. 238, 299-302).

Based on Lanciani's wrong location of his porticus, Barbara Buonomo et al. (2015, 121 with n. 242, Tav. 15; cf.
Tav. 14a.b) have now reconstructed Lanciani's "piazza severiana" to the north of the Pantheon. Lack of time
prevents me from discussing their hypotheses in detail in this context.

Fig. 5.2. G. Gatti's reconstruction of the Iseum Campense superimposed on the large Rome map by G.B. Nolli
(1748).

This overlay shows in the foreground G. Gatti's plan of the Iseumn Campense comprising the buildings
surrounding it (cf. LTUR [1993] 429 Fig. 122a). We have georeferenced his plan, then I drew the ground-
plans of the relevant ancient buildings and integrated these into the photogrammetric data/ the cadastre. For
the same drawings of these buildings (without Nolli's map, but with letterings), cf. here Figs. 3.7; 3.7.1; 3.7.5;
3.7.5a; 3.7.5b; 3.7.5¢c. In the background appears on this map the relevant detail of G.B. Nolli's large Rome
map (1748; cf. F. Ehrle 1932), which we georeferenced as well.

The text relating to this map is continued on pp. 128-132.
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G. Gatti's reconstruction of the ancient urban fabric in this area was based on many fragments of the Severan
Marble Plan that he had been able to locate there. On this map are visible the following ancient buildings
and monuments: Saepta, Thermae Agrippae, Diribitorium, Porticus Minucia Frumentaria, Iseum [Campense],
cosiddetto Arco di Giano alla Minerva, Arco di Camilliano, Serapeum, Delta, the fountain Minerva Chalcidica
and the Divorum.

To the north of the Saepta and the Iseum Campense are also visible the reconstruction of the Temple of Matidia
and its pertaining Precinct by H.J. Beste and H. von Hesberg 2015 (Tav. II, K, which we have georeferenced;
their reconstruction is here drawn with light green broken lines), as well as my own reconstruction of the
Precinct of Matidia (drawn with red broken lines), comprising the following: a different reconstruction of the
Precinct of Matidia, a different reconstruction and location of the Temple of Matidia, comprising rows of
halls (?) that flanked the Temple on either side, the "Tempio di Siepe", two Basilicas, four Porticoes and a
new Temple (of the deified Empress Sabina?).

The light purple line covering in part Nolli's index number 333 ("Collegio Capranica") indicates a lineament
in the photogrammetric data/ the cadastre, which documents the existence of a building at this site (i.e., my
"Tempio di Siepe"; cf. here Fig. 3.7.5a, the light purple line, labelled: "Tempio di Siepe"; Cadastre), and
precisely within the court of the Collegio Capranica, where the "Tempio di Siepe" was recorded in past
centuries. The latter structure (i.e., my "Tempio di Siepe") was possibly a part of the Temple of Matidia, for
which I suggest a new reconstruction.

As already mentioned before (cf. supra, p. 55), the lineament in the photogrammetric data/ the cadastre
records the ground-plan of a "piccolo appartamento” within the court of Collegio Capranica, which was
erected on top of a building with a very similar ground-plan, that is to be found in the basement of the
Palazzo. The latter is the real "Tempio di Siepe". On the two plans of the basement and ground-floor of
Palazzo Capranica, in which the real "Tempio di Siepe" and the "piccolo appartamento” above it are marked,
appears also a structure, which occupies the site where, in my opinion, the eastern half of the exhedra of my
Temple of Matidia could have stood. Its ground-plan is also documented by the photogrammetric data/ the
cadastre. On Figs. 3.5; 3.7; 3.7.1; 3.7.3; 5.2; 3.7.5; 3.7.5a; 3.7.5b; 3.7.5¢, and on this map, this lineament in the
photogrammetric data/ the cadastre is drawn with a light purple line and labelled: Exhedra? But it seems
also possible that my Temple of Matidia did not have an exhedra at all.

Nolli, op.cit., labelled his relevant index numbers 331; 332; 333 as follows; cf. F. Ehrle 1932, 11, index no. 331:
"Palaz.[zo] Capranica"; p. 11 index no. 332: "Teatro Capranica"; p. 11 index no. 333: "Collegio Capranica".
Nolli marked a large shape on the east wall of this court, that is here highlighted with a yellow line, which
ends at the east wall of this court, thus indicating that this was possibly part of an ancient building that had
been in part incorporated into this wall (i.e., the "Tempio die Siepe", or rather, what was left of it at Nolli's
time; cf. here Fig. 3.7.5a, the pink line, labels: "Tempio di Siepe"; Nolli). As we shall see below (cf. infra, p.
231, this was obviously the case).

My reconstruction of the Precinct of Matidia is based, like that of Beste and von Hesberg 2015, on my
interpretation of the Hadrianic medallion (cf. Fig. 3.7.6): according to this interpretation (which differs
considerably from that of those two scholars), the Temple of Matidia must have stood to the north of the two
Basilicas (cf. Figs. 3.5; 3.7; 3.7.1; 3.7.5, labels: BASILICA I; BASILICA II; Figs. 3.7.5b; 3.7.5¢, labels: BASILICA
I after Nolli; BASILICA II [duplicated after BASILICA I after Nolli]). Contrary to Beste and von Hesberg
2015, I have therefore also studied the area to the north of Piazza Capranica. See the area to the east of the
"Via del Collegio Capranica”, the court within the Collegio Capranica (i.e., the index no. "333" on Nolli's
map) and the court within the Palazzo Capranica (i.e., the index no. "331" on Nolli's map). For Nolli's map,
cf. here Figs. 3.7.3, and this Figure.

If the Temple of Matidia stood at this site, and, provided the "Tempio di Siepe" was a contemporary ancient
building, the architect of the Precinct of Matidia may have decided to erect the Temple of Matidia on a
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transverse axis to the north-south symmetry axis of this Precinct (for that, cf. on this map, the light blue line,
running from north to south, labelled: North-south axis). I therefore tentatively suggest on my maps
published here that the rectangular ground-plan of the Teatro Capranica, which was oriented from south-
west to north-east and is known from Nolli's map (cf. his index no. "332"), as well as the immediately
adjacent part of the Collegio Capranica in the west, which extended this rectangle further to the west until
the eastern street front of the Via del Collegio Capranica (i.e., the Torre Capranica; for that, cf. L. Gigli 2015,
13 with Figs. 2; 3), recorded the location and size of this Temple (i.e., a rectangle of ca. 45 x 18 m). If so, the
entire south wall of Palazzo Capranica and part of its current east wall was built on top of the Temple's
south and east walls (cf. here Fig. 3.5, labels: Palazzo Capranica; Temple: MATIDIA?), and great parts of its
ground-plan are still preserved in form of persistent lines within the photogrammetric data/ the cadastre:
precisely the western part of the north wall of this Temple, part of its west wall, its entire east wall, and
almost its entire south wall. In order to demonstrate this, I arranged the relevant details on Fig. 3.7.1
accordingly (labels: Torre Capranica; Temple: MATIDIA?/ Collegio/ Teatro Capranica; Palazzo and Collegio
Capranica; "Scalone"), in which the photogrammetric data/ the cadastre appear intentionally ‘above’ my
drawing of the ground-plan of the presumed Temple of Matidia.

The identification of this building as the Temple of Matidia is, in my opinion, correct, because on Nolli's map
(see his index no. "332"), the ground-plan of the Teatro Capranica is framed on either side by rectangular
areas, which have almost the same north-south extensions as the theatre hall itself. The relevant rectangle is
divided perpendicularly into three parts: a larger one in the centre (which has also the slightly larger north-
south extension), and a smaller one on either side; the one on the west side is the ground-plan of the Torre
Capranica. I tentatively suggest that the Torre Capranica and the Teatro Capranica, as well as the area of the
"scalone” (the grand stair case of the Teatro), immediately to the east of the hall of the Teatro, which appears
on Nolli's map immediately to the east of the Torre Capranica (cf. here Figs. 3.7.3, and on this map, Nolli's
index no. "332"; cf. F. Ehrle 1932, 11 index no. "332 Teatro Capranica"), were built on top of the Temple of
Matidia.

Cf. here Figs. 3.7.5b; 3.7.5¢, labels: Torre Capranica; Temple: MATIDIA?/ Collegio/ Teatro Capranica;
"Scalone".

Considering the design of the Precinct of Matidia as a whole, I believe that, immediately to the east and west
of the Temple, there were rows of halls (?) belonging to it. Nolli's map actually shows that the north walls of
those rooms, which are standing immediately to the east of the Teatro Capranica and its "scalone", are based
on exactly the same west-east axis as the Torre Capranica, the Teatro Capranica and the "scalone". Nolli does
not provide an index number for those rooms on his map, and Laura Gigli was so kind as to confirm, that
they did not belong to Palazzo Capranica at the time. The current ground-plan of Palazzo Capranica is
marked on my maps 3.5; 3.7; 3.7.1; 3.7.5; 3.7.5a; 3.7.5b; 3.7.5¢ with a thin black line, and is labelled: Palazzo
and Collegio Capranica.

The reason for this hypothesis is the following assumption: the Precinct of Matidia, as a whole, is
reminiscent of the Templum Pacis with its aedes of Pax (cf. here Fig. 3.5, labels: CARINAE; TEMPLUM
PACIS). Based on my reconstruction of the west wall of the Precinct of Matidia, and an earlier phase of my
reconstruction of the Precinct's north wall, which, in my opinion, followed the south wall of the Church of S.
Maria Maddalena on Nolli's map (i.e., his index no. "334" on Fig. 3.7.3 and on this map), I assume now on
either side of the Temple of Matidia rows of halls (?) that belonged to the Temple. The halls (?) in the west
are documented on Nolli's map by the eastern part of the ground-plan of the nave of S. Maria Maddalena -
which is visible on Fig. 3.7.3 and on this map; on both maps, the ground-plans of these halls (?) are drawn
with yellow broken lines, and on Figs. 3.7; 3.7.1; 3.7.5; 3.7.5a; 3.7.5b; 3.7.5¢, they are drawn with grey broken
lines. On Fig. 3.5, they are drawn with blue broken lines.

Together with these row of halls (?), flanking it on either side, my reconstruction of the Temple of Matidia is
symmetrical, and the location of the "Tempio di Siepe" marks the north-south axis of the Precinct of Matidia
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and of the Saepta. Contrary to the positioning of the "Tempio di Siepe", the location of the ensemble of
ground-plans: Torre Capranica, Teatro Capranica and pertaining "scalone" (i.e., my Temple of Matidia,
covering an area of ca. 45 x 18 m), when regarded in relation to the north-south axis of the Precinct of
Matidia, is not precisely symmetrical, because its western ‘half’ is ca. 2 m wider than its eastern half.
Currently, the east wall of my Temple of Matidia coincides with part of the east wall of Palazzo Capranica. I
hope that further studies concerning the latter will show, whether or not my Temple of Matidia, if at all
standing at this site, had possibly extended 2 m further to the east. Other explanations for the problem, that
currently this ensemble of buildings is not symmetrically located, are possible too, of course.

In my opinion the division of the ground-plan of my Temple of Matidia into three parts is reminiscent of the
three aediculae visible on the Hadrianic medallion, showing the Temple and Precinct of Matidia (cf. here Fig.
3.7.6), with the seated cult image of Matidia in her Temple in the centre, flanked by two standing female
statues, both in their own aediculae, whose identification is controversial. I myself tentatively identify them as
the daughters of Diva Matidia (maior), Matidia minor and Sabina, respectively (cf. infra, pp. 255, 307).

My reconstruction of a Porticus within the Precinct of Matidia, which, in my opinion, divided the latter
horizontally into two halves (cf. below at 6.), infra, pp. 292ff., 310), comprises seven cipollino columns; it is
labelled: Column bases of a PORTICUS (for that, cf. here Figs. 3.7; 3.7.1; 3.7.5; 3.7.5a; 3.7.5b; 3.7.5¢). Three of
these column bases are drawn on this map as red areas, they are the ones which are marked on Nolli's map
at these specific sites; of three further column bases the ground-plans are drawn as white areas, bordered by
thin black lines, in order to indicate that their existence has been recorded for this area, but that their
locations at the indicated sites are only assumed. They are the three cipollino columns, the presumed
locations of which are marked by F. Filippi and F. Dell'Era (2015, 220-221, Fig. 1; their inv. no. C1/C2). I have
moved those three columns, from their locations, as marked on F. Filippi and Dell'Era's Fig. 1, further south,
and precisely ‘on’ the axial red line, which connects on this maps the three columns, marked on Nolli's map
(in addition to that, I have in all seven cases not drawn those columns themselves, but rather their bases.
Note that these bases are meant as signatures for bases, since in no case their size is known). The seventh
ground-plan of a column I have added myself, it appears between the two columns marked by Nolli in the
inner court of the Palazzo della Confraternita del Rosario, it is smaller and drawn on this map as a blue area.
I assume this column base here because a) the distance between the two columns, marked by Nolli in this
court, is with ca. 8§ m much too large for this cipollino colonnade (cf. Beste and von Hesberg 2015, 241, for the
normal proportions), and b) because, at Piranesi's time, altogether seven cipollino columns have been
recorded at this site (cf. F. Filippi and F. Dell'Era 2015, 221 with n. 9; their inv. no. C1/C2). The easternmost of
these cipollino columns is still standing on the east side of the Vicolo della Spada d'Orlando.

Nolli has marked on his map the locations of three of these columns, and has mentioned them under the
index nos. 327 and 328 of his map; cf. F. Ehrle 1932, 11. I have connected the seven column bases of this
Porticus with a red line on this map, and have extended this axial line further to the east. Here it runs
parallel to the southern row of columns of the (former) cloister (?) of Nolli's index no. 330; cf. F. Ehrle 1932,
11: "330 Ch.[iesa] paroc.[chiale] di S. M.[aria] in Aquiro D. C. [Diaconia Cardinalizia] e Colleg.[io] Salviati, e
Casa degli Orfa.n". This line appears, in addition to that, in form of a persistent line in the current cadastre -
which is visible on this map as well, drawn with a thin black line, because we have integrated G. Gatti's
reconstruction of the central Campus Martius, that appears on this map in the foreground, into the
photogrammetric data/ the cadastre. Compare here Figs. 3.7; 3.7.1; 3.7.5; 3.7.5a; 3.7.5b; 3.7.5¢, label: Ospizio/
Casa degli Orfani/ Istituto di S. Maria in Aquiro. Here this persistent line is drawn with a red broken line
and lies on top of the south wall of the inner court of this building; it is labelled: PORTICUS).

This persistent line within the Istituto di Santa Maria in Aquiro thus proves, in my opinion, the correctness
of the orientation of my reconstructed section of the Porticus, labelled: Column bases of a PORTICUS. My
relevant reconstruction is further corroborated by two facts, a) the orientation of the north wall of the later
Casa Giannini, as it appears on Nolli's map (the ground-plan of the later Casa Giannini, my "Basilica I’
within the Precinct of Matidia, is highlighted on this map with a dark blue line; cf. Fig. 3.7.1, labels:
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BASILICA [; Casa Giannini. There its ground-plan is likewise marked with a dark blue line, labelled:
BASILICA T after Nolli. Note that this ground-plan is marked in Fig. 3.7.3 with a pink line), and b) the
orientation of my Temple of Matidia - both orientations are exactly the same like that of my "Column bases
of a PORTICUS". Interestingly this orientation differs considerably from that of the Temple (of Sabina?), that
stood likewise within the Precinct of Matidia, and precisely to the south of the "Column bases of a
PORTICUS".

My reconstruction of the ground-plan of this Temple, which I tentatively attribute to Sabina, is based on
cartographic data that are visible on fragment 36b of the Severan Marble Plan, which fortunately comprise
also the fragmentary inscription: TEM PL (with a space between the "M" and the "P"). Visible on fragment
36b are lines, that may be identified as parts of the south- and east walls of the Precinct of Matidia, of the
south wall of the podium of the Temple (of Sabina?), and of the south wall of the Temple's cella (cf. Emilio
Rodriguez Almeida 1981, 127-129, tav. 27; LTUR III [1996] 470, Fig. 164). As I hope to have shown (for that,
cf. below), it is possible to integrate those cartographic data into the urban fabric, because on Nolli's map and
within the photogrammetric data parts of these walls are preserved in form of lineaments.

The just-mentioned walls, which are documented by these cartographic sources, are drawn on this map with
broad red lines; my reconstruction of the missing parts of the ground-plan of the Temple (of Sabina?) are
drawn with thin red broken lines. Cf. here Fig. 3.5, labels: TEMPLUM: MATIDIA; Temple: SABINA?, where
the same reconstruction is drawn with broad black lines and thin black broken lines. Cf. Figs. 3.7; 3.7.1; 3.7.5;
3.7.5a; 3.7.5b; 3.7.5¢, labels: TEMPLUM MATIDIA; Temple: SABINA?, where those lines, that on fragment
36b of the Severan Marble Plan document parts of the south- and east walls of the Precinct of Matidia, as
well as the fragmentary inscription which it comprises, are marked as follows: Precinct: TEMPLUM:
MATIDIA FUM [i.e., Forma Urbis Marmorea = the Severan Marble Plan] 36 b; TEMPL]...]; FUM [i.e., Forma
Urbis Marmorea = the Severan Marble Plan] 36b. As shown on fragment 36b of the Severan Marble Plan, the
Temple (of Sabina?), which stood very close to the south- and east walls of the Precinct of Matidia, was lined
by columns, that is to say by Porticoes. Cf. Figs. 3.7; 3.7.1; 3.7.5; 3.7.5a; 3.7.5b; 3.7.5¢c, labels: PORTICUS;
PORTICUS. Parts of the south- and east wall of the podium of the Temple (of Sabina?), and of the south wall
of the Temple's cella, which are drawn on fragment 36b of the Severan Marble Plan, are labelled on those
maps: FUM [i.e., Forma Urbis Marmorea = the Severan Marble Plan] 36b. The westernmost and another section
of the south wall of the Precinct of Matidia, the section of the south walls of the Temple's podium, and the
section of the south wall of the Temple's cella, which are documented in form of lineaments on Nolli's map,
are labelled: Nolli. Those parts of the south wall of my Precinct of Matidia, of the south wall of the Temple's
podium, and of the south wall of the Temple's cella, which are documented in form of persistent lines in the
photogrammetric data, are labelled: Cadastre.

The Temple (of Sabina?) in its turn is oriented exactly like the Temple of Hadrian within the near by
Hadrianeum, which has likewise the same orientation (cf. Figs. 3.5; 3.7; 3.7.1; 3.7.5; 3.7.5a; 3.7.5a; 3.7.5b; 3.7.5¢,
labels: TEMPLUM: MATIDIA; Temple: SABINA?; HADRIANEUM). Note also that the north side of the
Temple (of Sabina?) stands perpendicularly on the axial line that runs from north to south through my
reconstruction of the "TEMPLUM: MATIDIA", the "Tempio di Siepe", and through the "SAEPTA". This line
is oriented like the Saepta (i.e., towards the celestial North Pole; for that see below at 1.), infra, p. 170, and the
Contribution by F.X. Schiitz in this volume, infra, p. 691ff.). Cf. on this map and on Figs. 3.7.5.a; 3.7.5b; 3.7.5c:
the light blue line, label: North-south axis; see also the following labels: TEMPLUM: MATIDIA; North-south
axis; "Tempio di Siepe"; Temple: SABINA?; SAEPTA.

Cf. below at 6.): Emilio Rodriguez Almeida’s attachment of fragment 36b of the Severan Marble Plan to the Saepta
further confirms G. Gatti’s reconstruction of the central Campus Martius: this fragment shows a detail of the Precinct
of Matidia; My own reconstruction of the Precinct of Matidia; The Temple which is visible on fragment 36b of the
Severan Marble Plan: 2.) My own reconstruction of this so far anonymous Temple - a TEMPL[um Sabinae]?, infra,
p. 310ff.
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The map is oriented so that North is in the middle of the top border, or, in other words, it is oriented
according to ‘grid north’. The grid is based on the following coordinate system: Roma 1940 Gauss Boaga Est
with a transverse Mercator projection. This map shows the output displayed by the "AIS ROMA" without
cartographic revision. This map is based on the official photogrammetric data of Roma Capitale. They were
generously provided by the Sovraintendente ai Beni Culturali of Roma Capitale. C. Hauber, reconstruction.
This map was made with the "AIS ROMA" (C. Hauber and F.X. Schiitz 2017).

After: C. Hauber 2016 (in the meantime, this map has been changed). For the Delta and the reconstructed
courses of the Amnis Petronia and of the "Acqua Sallustiana”, cf. Coarelli 1996, Hauber 2016, and below. Cf.
here Figs. 3.5; 3.7; 3.7.1; 3.7.5; 3.7.5a; 3.7.5b; 3.7.5c, where all these ancient buildings, monuments and other
topographical features are labelled.

Note that the Arco di Camilliano and the cosiddetto Arco di Giano alla Minerva are marked on the maps
Figs. 3.7; 3.7.1 (‘the Campus Martius in the Augustan period’), although both were built much later. The
reason for my relevant decisions is their great importance for Guglielmo Gatti's reconstruction of the
"Campo Marzio centrale" discussed here. In order to show that both monuments do not really ‘belong” in the
context visualized in these maps, the ground-plans of their piers are not drawn as red areas (as on Fig. 3.5),
but instead as black areas.
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Some of the hypotheses, published by F.P. Arata (2011-2012) and A. Ten (2015)

Alessandra Ten (2015, 59-75) discusses all the architectural finds that are known to have occurred at the
former Convent of the Dominicans, to the south of the Via del Seminario, and immediately to the north and
to the east of their Church S. Maria sopra Minerva: the already mentioned Palazzo del Seminario/ Biblioteca
della Camera dei Deputati (cf. here Figs. 3.7; 3.7.1, labels: Via del Seminario; Former Convent of the
Dominicans; S. Maria sopra Minerva; Palazzo del Seminario/ Biblioteca della Camera dei Deputati). Note
that these finds were found at different times and at different sites, and that not all of them are still
accessible. I do not know any of those finds from autopsy.

The most impressive of these walls, that A. Ten was able to study in situ at the Palazzo del Seminario/
Biblioteca della Camera dei Deputati, were first described by Carla Alfano (1992, 17-19; cf. ead. 1998): she
attributes them to the Porticus Meleagri (i.e., to the eastern Porticus of the Saepta), and/ or to the Iseum
Campense, and/ or to the Aqua Virgo. She presents in her articles of 1992 and 1998 also the results of an
excavation, which she has conducted from 1991-1993 together with the then Soprintendenza Archeologica di
Roma.

The areas studied had earlier belonged to the "Isolato” of the Dominicans, that is to say, the area immediately
adjacent to the north and to the east of the Church of S. Maria sopra Minerva. The excavation was conducted
within the "Cortile e Orto del Convento". Alfano (1998, 179 Fig. 3: "Pianta dei muri romani R1 ed R2 al piano
cantina del Corpo C del Palazzo del Seminario"), provides a plan, showing the precise locations of those two
walls within the basement of the Palazzo del Seminario. Those architectural remains occurred to the east and
to the north-east of the "Chiostro della Cisterna", but Alfano (op.cit.) does not add a map that shows their
location within the cadastre. I follow on my maps her nomenclature by calling those walls "Wall R 1" and
"Wall R 2". Ten (2015, 59-61) illustrates these walls on her Figs. 31-33. On Tav. I, that accompanies the volume
F. Filippi (2015), both walls are integrated into the cadastre, see the label: M (= "Campo Marzio centrale (pp.
31-75)"), from which we copied their locations into our maps (cf. Figs. 3.7; 3.7.1; 3.7.5, labels; SAEPTA;
PORTICUS MELEAGRI?; Cortile e Orto del Convento; Chiostro della Cisterna; Wall R 1; Wall R 2). Ten 2015
herself does not refer in her text to the representation of the walls 'R 1" and 'R 2" on Tav. L.

As we shall see in the following, A. Ten (2015) attributes the walls 'R1” and 'R2’ to the podium of the Temple
of Minerva Chalcidica instead (to this I will return below). On p. 61 with n. 52, (Ten 2015) mentions that she is
in the course of preparing a complete documentation of all these finds at the Palazzo del Seminario. The fact
that this article is thus a preliminary report on her research, explains why (unfortunately) she herself does
not provide in her article a plan, in which the precise locations of all these walls are indicated, that were
found at the Palazzo del Seminario. Admittedly this is obviously so far impossible, since not even Alfano
(1992; ead. 1998) had provided that kind of documentation.

A. Ten (2015, 41 with n. 2 and Fig. 1), begins her article acknowledging the great importance of Guglielmo
Gatti's reconstruction of the entire area in question, the "Campo Marzio centrale", which she rightly calls
"un magistrale lavoro di recupero e interpretazione di fonti storiche e archivistiche [which] rivoluziono la
lettura tradizionalmente accettata per la collocazione dei Saepta Iulia [my emphasis]" (to this traditional
location of the Saepta I will return below). On p. 61, Ten (2015) mentions for the first time her major critique
of G. Gatti's reconstruction, which she refers to as "mosaico": G. Gatti had based this ‘'mosaico” on the (as we
shall see: correct) assumption that a structure, represented on the fragment 35s of the Severan Marble Plan,
should be identified with the former Arco di Camilliano. For this arch, cf. Maria Concetta Laurenti (1996,
110, Figs. 70; 71); LTUR III (1996) 108; V (1999) 216; C. Alfano (1998, 11-12 with n. 7); J. Albers (2013, 228, 230).

Two problems are connected with this hypothesis, as A. Ten (2015, 61-63) explains: a) on the Severan
Marble plan, the ground-plans of arches are not represented in their true dimensions (and, because of
own experiences with the Severan Marble Plan, I should like to add: and their piers are not necessarily
located at their correct sites), but rather by applying a cartographic symbol; and b) according to Ten
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(op.cit.) G. Gatti did not know the precise location of the Arco di Camilliano (this could, in her opinion,
only be established in the course of her own research, published by Ten 2015).

G. Gatti himself saw this certainly differently, since, according to M.C. Laurenti (1996, 110), he had already
himself been able to establish the true location of the Arco di Camilliano, quoting G. Gatti 1943-1944, 144,
Fig. 12 (so also Alfano 1992, 11 with n. 7, with further references). Admittedly, as Ten (op.cit.) rightly
observes, only by studying relevant, previously not yet considered archival material. Ten is nevertheless
wrong in this point (cf. here Fig. 3.7.1.1, and infra). Ten's here mentioned critique of G. Gatti's overall
reconstruction of the area will be discussed in more detail below.

As 1 only realized after this section was written, Filippo Coarelli has recently discussed G. Gatti's
reconstruction of the central Campus Martius in detail; cf. F. Coarelli (in: F. Coarelli 2009a, 450, cat. no. "41
Frammento della Forma Urbis Romae con il Campo Marzio", pp. 450-451, cat. no."42 Frammento della Forma
Urbis Romae con la Porticus Minucia Frumentaria"; p. 451, p. 551, cat. no. "43 Frammento della Forma Urbis
Romae con I'Iseo e il Serapeo", p. 451, cat. no. "44 Frammento della Forma Urbis Romae con il Divorum"); note
that with “Forma Urbis Romae’, Coarelli, op.cit., refers to the Severan Marble Plan.

Let's now return to the architectural finds at the Palazzo del Seminario/ Biblioteca della Camera dei
Deputati. Cf. A. Ten (2015, pp. 69-73 with ns. 71-90), who in her n. 71 refers back to her n. 55. On p. 61, Ten
(op.cit.) summarizes the earlier discussion, rejecting (on p. 69) Alfano's opinion mentioned above that these
remains may be attributed to the Saepta (provided that this building is actually located at its correct site - but
see below: contrary to Ten, op.cit., I believe that this is true). See infra, at 6.); and 7.), p. 292ff.; 322ff.

Ten (2015, 61 with n. 55, p. 69) discusses also the hypothesis, published by Alfano (1992; ead. 1998),
according to which those architectural remains should be attributed to the Iseum Campense instead. For those
architectural finds most recently, cf. Alessandra Ten (2016); Valentino Gasparini and Paraskevi Martzavou
(2016); and C. Héauber (2016). All those papers were read at the Iseum Campense Conference May 2016. My
thanks are due to Valentino Gasparini, who had been so kind as to alert me to the publications by Alfano
(1992; ead. 1998), when I was in the course of preparing my paper, and to have sent me the manuscript of his
own paper before the conference. On 20t December 2016, Valentino Gasparini was so kind, as to answer my
relevant question by email: in his contribution to the Proceedings of the Iseum Campense Conference May 2016,
he intends to publish the results of his research related to Alfano's walls mentioned above. I myself will
discuss some of my own findings, presented there, in the following - with the kind consent of the organizers
of this Conference - and intend to publish the talk in its entirety elsewhere (cf. Hauber 2016).

A. Ten (2015, 59, n. 50; cf. her Figs. 31-32 on pp. 59-61), writes about the walls 'R 1" and 'R 2’ (cf. here Figs.
3.7; 3.7.1; 3.7.1.1; 3.7.5), discussed by Alfano (1992; ead. 1998): "La struttura é molto probabilmente quella
vista dal Fea nella cantina del refettorio dei Padri della Minerva; cf. FEA 1832, p. 13" (my empbhasis; for that,
cf. also Alfano 1998, 182 with n. 12). On pp. 69-70 with ns. 72-75, Ten (2015) mentions that those
architectural finds had already been described by Poggio Bracciolini and Pirro Ligorio, both of whom had
attributed them to the (alleged) Temple of Minerva Chalcidica. Ten (2015, pp. 69-70 with ns. 75, 76)
follows their judgment, as well as the hypotheses published by Francesco Paolo Arata (2011-2012), whom
she quotes on pp. 69-70 with n. 76. According to Arata, op.cit.,, who, as Ten asserts, likewise follows
Bracciolini in assuming the Temple of Minerva Chalcidica at this site, the statue of Minerva at the Musei
Capitolini, Palazzo Nuovo (cf. here Fig. 5.3) was found in this area as well, which should therefore be
identified as the cult-statue of this Temple of Minerva.

Note that A. Ten (op.cit.) summarizes Arata's hypotheses in a way that gives the (wrong) impression - as just
described - that he, like she herself, attributes the architectural finds in question to the (alleged) Temple of
Minerva Chalcidica (but see below). In the following will be discussed some of Arata's and Ten's just-
mentioned hypotheses.
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Fig. 5.3. Marble (cult-) statue of Minerva. Roma, Musei Capitolini, Palazzo Nuovo (inv. no. MC 37), 3.29 m
high. After: Hauber 2014, 481 Fig. 118.

A. Ten is right in stating that Poggio Bracciolini and Pirro Ligorio described architectural remains,
comprising columns, which, in their opinion, belonged to a temple that they identified with the (alleged)
Temple of Minerva Chalcidica (cf. Ten 2015, 69 with ns. 74, 75, with references; F.P. Arata 2011-2012, 235-237
with ns. 19-28, Fig. 3). To the (alleged) Temple of Minerva Chalcidica I will return below.

Poggio Bracciolini and Pirro Ligorio saw those walls within the above-described property of the Dominicans,

to the south of the Via del Seminario, here Figs. 3.7; 3.7.1; 3.7.1.1; 3.7.5, labels: Via del Seminario; Former
Convent of the Dominicans (cf. Ten 2015, 69 n. 75, quoting infer alia Arata 2011-2012, 237 n. 23). Note that the
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Dominicans, at an earlier stage, had also owned that property, which is located to the north of the Via del
Seminario.

Cf. TCI-guide Roma 1999, 429-430 (for all the toponyms mentioned in this passage, cf. here Figs. 3.7; 3.7.1): "Lo
slargo a d.[estra] della facciata di S. Ignazio prende nome dalla chiesa di S. Macuto, nota dal sec. XII e
appartenuta dapprima ai Domenicani, dal 1538-39 alla confraternita dei Bergamaschi - che la riedificarono su
disegno di Francesco da Volterra (1577-79) - quindi ai Gesuiti, del cui vicino collegio costitui la cappella”. As
we have already seen, on G.B. Nolli's large Rome map (1748; cf. here Fig. 5.2) those buildings have the index
nos. 323 (S. Macuto) and 324 (Seminario Romano): the latter structure is marked on Figs. 3.7; 3.7.1; 3.7.1.1, as
follows: Pal.[azzo] Gabrielli Borromeo/ Palazzo S. Macuto/ Seminario Romano.

The property of the Dominicans, that Poggio Bracciolini and Pirro Ligorio were talking about, on the other
hand, was located immediately to the south of the just-mentioned estate (both estates were divided by the
road that is currently called Via del Seminario), and immediately to the east of the Church of S. Maria sopra
Minerva, that the Dominicans had built in 1275 (cf. here Figs. 3.7; 3.7.1; 3.7.1.1, labels: Via del Seminario; S.
Maria sopra Minerva). For the precise locations of the relevant buildings, cf. Nolli's large Rome map (1748),
index nos. 843, 844; cf. F. Ehrle (1932, 16, no. "843 Palaz.[zo] de' Domenicani della Minerva"; no. "844
Ch.[iesa] paroc.[chiale] di S. Maria sopra Minerva. T.[itolo] C.[ardinalizio] e Conv.[ento] de Domenicani").
Cf. here Fig. 5.2, labels: 843; 844); and Arata (2011-2012, 241-243, Fig. 4, label): "L'isolato domenicano di S.
Maria sopra Minerva, con indicazione (asterisco) del possibile luogo di rinvenimento della statua di Minerva
(da G. PALMERIO, G. VILLETTI ... [1987]).

On Arata's Fig. 4, just mentioned, is tentatively marked the "AEDES MINERVAE?", it is located between the
"Chiostro della Cisterna" and the "Cortile e orto del Convento", and thus within the northern part of the
"PORTICUS MELEAGRI", which is also marked on this plan - exactly at the site where G. Gatti had assumed
it in his reconstruction. The same (slightly changed) plan has also been published by C. Alfano (1998, 179, as
her Fig. 2). Lanciani (FUR, fol. 15, label: AEDES MINERVAE) had located this presumed Temple of Minerva
within the "Primo Chiostro" of the Convent instead. Cf. here Figs. 3.7; 3.7.1; 3.7.5, label: Primo Chiostro.

Note that already Ferdinando Castagnoli (1985, 318, had commented on this as follows): "Ad est del
Pantheon gli studi di Guglielmo Gatti hanno portato le ben note acquisizioni sui Saepta Iulia.
Naturalmente da eliminare ¢é il Tempio di Minerva (fig. 3 = FUR, fol. 15, label: AEDES MINERVAE)
segnato dal Lanciani (questa volta con la grafia degli elementi non documentati con certezza): il problema
del Tempio é stato, come é noto, risolto dal Cozza" (my emphasis).

Note also that Carla Alfano, who was first to discuss the walls 'R 1" and 'R 2" in her articles of 1992 and 1998,
has not suggested that they could possibly have belonged to a temple podium at all. In the following, I allow
myself a digresssion on the colossal marble statue (to be identified with here Fig. 5.3 or Fig. 5.57), seen by
Poggio Bracciolini at a site that turns out to have belonged to the Iseum Campense.

The colossal marble statue (to be identified with here Fig. 5.3 or Fig. 5.5?), seen by Poggio Bracciolini at a
site that turns out to have belonged to the Iseum Campense

On pp. 235-246, with Fig. 3 [portrait of "Gian Francesco Poggio Bracciolini [1380-1459] (da J.-]. BOISSARD,
Bibliotheca chalcographica, I-IV, Heidelberg 1669, Cc 3)"], Arata (2011-2012) discusses a passage from Poggio
Bracciolini's work De varietate fortunae. This text was written between 1432 and 1435 (or around 1440), and is
of great interest to our context discussed here. On p. 238, Arata (2011-2012), suggests a different reading of a
crucial detail of this passage. Arata combines this with further hypotheses, which he has already published
in an earlier article (cf. Arata 1999). In Hauber (2014), I have rejected the latter hypotheses, adding further
pertaining information that Arata (1999) had overlooked (he overlooked it again in his article of 2011-2012).
In order to be able to judge the situation, Arata's new and old hypotheses, in my opinion, should be re-
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considered together with my ideas (cf. Hauber 2014), but lack of time prevents me from trying to provide
myself a synthesis in this context. In order to facilitate further research, the relevant conlusions, at which I
had arrived in Hauber (2014), will be summarized below, cf. p. 324ff.

In n. 20, Arata (2011-2012, 235-236) quotes for Poggio Bracciolini inter alia Jean-Yves Boriaud 1999, and in n.
21 the publication, from which he has copied Poggio Bracciolini's text: Outi Merisalo 1993, "Lib. i.II. 122-130,
p- 94".

In the account just-mentioned, Poggio Bracciolini describes a spectacular find in the garden of a private
individual, located within that area immediately to the east of the Church of S. Maria sopra Minerva, that
was later likewise acquired by the Domenicans (cf. Arata 2011-2012, 241 with n. 44. Nolli's large Rome map
of 1748 corroborates the assertion that this estate was later owned by the Dominicans): this find consisted in
a colossal marble statue, comprising the head with its face intact ("Prope porticum Minervae statua est
recubantis, cuius caput integra effigie, tantaeque magnitudinis ut signa omnia urbis excedat ..." (cf. Arata 2011-2012,
235), ‘next to the Porticus of [the Temple of] Minerva, there is a lying statue, the face of its head is intact, the
statue's height excels that of all other [ancient] statues in Rome’. On his Fig. 4, Arata tentatively marks the
findspot of this statue with a red asterisk - I have integrated this information into my maps (cf. infra).

In the past, this colossal statue has often been identified with the ‘Minerva Giustiniani” at the Vatican
Museums, Museo Chiaramonti, Braccio Nuovo (inv. no. 2223), 2.23 m high (followed by Hauber 2014, 110
with ns. 583-585, p. 551 with n. 18, p. 788 with n. 64; cf. B 30.). Arata 2011-2012, 239-240, rightly rejects this
identification, a) because the 'Minerva Giustiniani” is too small, and b) because its head was not found
together with its body. For the separately found head of the "Minerva Giustiniani’, which occurred
underneath the Church of S. Marta when that was destroyed in the course of building the Collegio Romano,
cf. Federico Rausa (2000, 194; Hauber 2014, 110 n. 584, p. 788 n. 64; Arata 2011-2012, 239 with n. 37; cf. here
Figs. 3.7; 3.7.1; 3.7.1.1, labels: Collegio Romano; Piazza Collegio Romano; Former site of S. Marta and of the
Monastero di Agostiniane; Fountain: MINERVA CHALCIDICA).

Whereas in Hauber (2014, 788 with n. 64), I have followed those who asserted that the torso of the "Minerva
Giustiniani” was found at the Church of S. Maria sopra Minerva - ignoring at the time Poggio Bracciolini's
account quoted above, who described the statue found there as colossal, adding that it comprised its head - I
see now that the torso of the "Minerva Giustiniani” cannot be identified with the statue that Poggio
Bracciolini saw there. The findspot of the torso of the "Minerva Giustinini” thus remains unknown. And
because the literary sources, which (seemingly) attest this findspot, turn out to be unreliable (or have been
misunderstood), we should perhaps also doubt that the head of the "Minerva Giustiniani” was found in this
area.

Arata himself identifies Poggio Bracciolini's colossal marble sculpture, found to the east of the Church of S.
Maria sopra Minerva, with the double life-size marble statue of Minerva at the Musei Capitolini, Palazzo
Nuovo (cf. here Fig. 5.3). To this I will return below.

Contrary to A. Ten's assertion quoted above (ead. 2015, 69-70 with n. 76), Arata (2011-2012, 237 with ns. 22-
26) does not identify Poggio Bracciolini's Temple of Minerva with the Temple of Minerva Chalcidica. On the
contrary, Arata (op.cit.), judges this old identification as erroneous, because he follows G. Gatti's
reconstruction of the entire area in question, that comprises the location of the (alleged) Temple of Minerva
Chalcidica to the south-east of the Iseum Campense. As we shall see in the following, this (alleged) Temple of
Minerva Chalcidica was in reality a fountain (cf. here Figs. 3.7; 3.7.1; 3.7.1.1, labels: ISEUM; Fountain:
MINERVA CHALCIDICA).

Arata (2011-2012, 236-237, 243-244 with n. 50) rather identifies Poggio Bracciolini's Temple of Minerva,
found close to the Church of S. Maria sopra Minerva, with the Delubrum Pompei.
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For Poggio Bracciolini, as well as critical comments on his personality and work, cf. Susanna Le Pera
(2014, 68-70). On p. 68, she writes: "Serious study of the topography of Roma began with a controversial
figure and his unscrupulous actions. The humanist Giovanni Francesco Poggio Bracciolini ....", giving in
the following many examples of his "unscrupulous actions” (my emphasis).

Already in his earlier article, Arata (1999) had suggested that this statue of Minerva (Fig. 5.3) should be
identified as the cult-image of the Delubrum Pompei. In Hauber (2014, 600, 784-785, 787, 793), I have rejected
this idea, because it is not even certain that the Delubrum Pompei ever existed, and if so, whether it stood at
Rome. For the Delubrum Pompei, cf. also J. Albers (2013, 254).

In an important detail, Poggio Bracciolini's account concerning the statue he saw near the Church of S.
Maria Minerva, has been interpreted in two different ways (cf. infra). Arata provides a new (i.e., the
second) reading: according to his reading of this report, Poggio Bracciolini described a statue of Minerva.
Arata tries to support his suggestions that a) the statue found near S. Maria sopra Minerva represented
Minerva, and b) that it should be identified with the statue of Minerva at the Musei Capitolini, Palazzo
Nuovo (cf. here Fig. 5.3), by adducing further arguments.

1.) On p. 243, Arata (2011-2012) states that, provided the statue actually represented Minerva, this fact could
explain the toponym of the Church of S. Maria sopra Minerva. Arata (op.cit.) does not discuss Mario Torelli
(2004), who has, in my opinion, convincingly explained that the toponym ‘sopra Minerva’ of that Church
derives from the colossal statue of Minerva standing on top of the fountain Minerva Chalcidica, that the
Emperor Domitian had erected to the south-east of the Iseum Campense (cf. here Figs. 3.7: 3.7.1; 3.7.1.1, labels:
ISEUM; Fountain: MINERVA CHALCIDICA). For the (alleged) Temple of Minerva Chalcidica, cf. also ]J.
Albers (2013, 154, 155, Figs. 80; 81, pp. 175, 209, 253-254, but note that he likewise does not discuss M. Torelli
2004).

2.) On p. 244 with Fig. 6, Arata (2011-2012) suggests that the statue of Minerva (Fig. 5.3) is represented under
the central archway of the "Arcus ad Isis’, that is known from one of the reliefs from the tomb of the Haterii
(cf. here Fig. 5.4), which Arata (op.cit.), like most other scholars identifies with the Arco di Camilliano. The
former Arco di Camilliano stood to the south-east of the Iseum Campense (cf. here Figs. 3.7; 3.7.1; 3.7.1.1, label:
Arco di Camilliano). The suggested identification of the *Arcus ad Isis” with the Arco di Camilliano is also
mentioned by J. Albers (2013, 228), who mentions also critical voices, who have rejected this identification.

In Hauber (2014), I have summarized the relevant discussion and hope to have demonstrated that the

“Arcus ad Isis” cannot possibly be identified with the Arco di Camilliano. This hypotheses was followed
by Eric M. Moormann (2015, 261). To all of this I will return in more detail below; cf. infra, pp. 324ff.; 337ff.
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Fig. 5.4. Marble relief from the tomb of the Haterii, with representation of buildings in Rome. The *Arcus ad
Isis” is the structure on the far left. Citta del Vaticano, Musei Vaticani, Museo Gregoriano Profano (inv. no.
9997). After: Hauber (2014, 480 Figs. 116; 117a).

Contrary to Arata (2011-20122, 235 with ns. 19, 20), I do not think that Poggio Bracciolini's report on a find at
the Convent of the Dominicans, next to the Church of S. Maria sopra Minerva, necessarily means that the
statue in question represented the goddess Minerva. As already mentioned, Arata (2011-2012) suggests on p.
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238 a new reading of this passage. In the past, this detail of Poggio Bracciolini's account has been translated
differently, leaving the identification of the represented divinity (?) open (see my above offered translation of
this passage on p. 137); cf. Arata (2011-2012, 236-237).

If Poggio Bracciolini intended to say, what earlier scholars have taken for granted, this could mean, that he
left on purpose the subject matter of the sculpture, he described, open (or simply forgot to mention it). And if
it is also true, what I tentatively suggest in the following, namely, that this statue represented the goddess
Isis, Poggio Bracciolini's relevant decision could be explained by the assumption that the iconography of the
statue was unknown to him.

By looking at the plan, published by Arata (2011-2012, Fig. 4), the findspot, which he suggests for Poggio
Bracciolini's colossal marble statue, turns out to be located within the Iseumn Campense (cf. here Figs. 3.7;
3.7.1; 3.7.1.1, labels: ISEUM; * Findspot of a colossal marble statue), a fact, which Arata (2011-2012) himself
does not address. Arata (2011-2012, 240, 244-245) writes that he has so far not found information that could
explain, why and how the colossal statue, found near the Church of S. Maria sopra Minerva, ended up on
the Capitoline. In order to identify the statue, found at the Iseurn Campense, with the statue of Minerva on the
Capitoline (,here Fig. 5.3), that was first mentioned a little bit more than 100 years after the colossal statue
had occurred at the Iseum Campense, he needs these missing links, of course. One of the arguments, adduced
by Arata (2011-2012, 243) in order to identify both statues, lies in the fact that he does not know another
candidate, with which the colossal statue, found at the Iseum Campense, could possibly be identified. But
note that, according to Arata (op.cit.), the colossal statue, found at the Iseurn Campense, represented Minerva,
an assumption, which he, in my opinion, has not proven so far.

In my opinion, there is a possible candidate. Considering a) the findspot of this colossal marble statue
within the Iseum Campense, as well as the facts that b) Poggio Bracciolini does not say to have seen a seated
colossal statue; c) that the statue he saw was (in his opinion) the tallest ancient statue at the time extant in
Rome; that d) the statue he saw comprised its head; and ¢) that in the case of my candidate the findspot is so
far unknown, I tentatively identify the (seemingly) lost statue, found at the Iseurn Campense, with the
fragmentary colossal statue of a standing Isis, better known as "Madama Lucrezia" (cf. here Fig. 5.5).

Already many other scholars have attributed the "Madama Lucrezia" to the Iseum Campense - in very
different ways. In their attempts to reconstruct the statue's original context, some scholars have asserted that
the "Madama Lucrezia" represented the goddess Isis seated. This is not true: Johannes Eingartner (1999, 23-
24; cf. Hauber 2014, 157 with n. 73) has seen that the "Madama Lucrezia", when intact, was instead a
standing statue. For a detailed discussion, cf. Hauber (2014, 156-158 with ns. 63-81).

Currently, the "Madama Lucrezia" is on display in the corner of the Piazza di S. Marco near the Palazzo
Venezia (cf. here Figs. 3.7; 3.7.1, labels: Palazzo Venezia; "Madama Lucrezia"), where it was brought by
Cardinal Lorenzo Cybo around 1500 (so TCI-guide Roma 1999, 200). According to J. Eingartner (1991, 115, cat.
no. 15, pl. XIV, with references), the statue is known since 1465, Katja Lembke (1994, 220, cat.no. E 9, pl. 28,3
[corr.: pl. 28,1], writes: "Herkunft unbekannt; seit etwa 1465 vor S. Marco". The head of "Madama Lucrezia" is
55 cm high (cf. Lembke, op.cit.), the remaining fragment of the statue is 2.28 m high (cf. Eingartner 1991,
op.cit.). The "Madama Lucrezia" was thus originally much taller than the statue of Minerva (here Fig. 5.3),
which is intact and “only” 3.29 m high, that is to say, double life-size (cf. Hauber 2014, 703 with n. 92, p. 784
with n. 4). Let's now return to Tens's discussion of Alfano's hypotheses, and to her critique of G. Gatti's
mosaico’.
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Further remarks on A. Ten’s discussion (2015) of C. Alfano’s hypotheses (1992; 1998), and on her critique of
G. Gatti’s reconstruction of the central Campus Martius

A. Ten (2015, 69-70) writes that the structures referred to by (Alfano 1992; ead. 1998 ; i.e., her walls 'R 1" and
‘R 2'), are oriented north-south and that they are datable to the Trajanic-Hadrianic period. Finally, Ten
suggests that they belonged to the podium of a temple (which she herself, as already mentioned, identifies as
that of Minerva Chalcidica). On p. 69, Ten (2015) writes: "L'imponente struttura orientata nord sud
conservata sotto I'ex refettorio dei Domenicani costituirebbe, secondo C. Alfano che ha diffuso la notizia
della sua esistenza per la prima volta, il muro di fondo della Porticus Meleagri [with n. 72, quoting Alfano
1992; ead. 1998].

Fig. 5.5. Fragmentary colossal marble statue of a standing Isis, so-called "Madama Lucrezia" (2.28 m high),
one of the ‘statue parlanti” of Rome. Rome, Piazza S. Marco. Possibly found at the Iseum Campense (photo:
F.X. Schiitz 24-1X-2015).
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A supporto di questa ipotesi la studiosa ha richiamato, oltre alle analogie costruttive e di orientamento
con il lungo muro conservato immediamente a est del Pantheon [cf. here Figs. 3.5.; 3.7; 3.7.1; 3.7.1.1; 3.7.5,
labels: PANTHEON; Wall; PORTICUS ARGONAUTARUM?], generalmente attribuito alla Porticus
Argonautarum, soprattutto la posizione sullo stesso allineamento del Giano [cf. here Figs. 3.5; 3.7: 3.7.1;
3.7.1.1, label: cosiddetto Arco di Giano alla Minerva] ... In alternativa e stata anche proposta una sua
interpretazione come recinto occidentale dell'Iseo [(Campense); cf. here Figs. 3.5; 3.7; 3.7.1; 3.7.1.1, label:
ISEUM], o, ancora, come diramazione dell'acquedotto Vergine ... [my emphasis; cf. here Figs. 3.5; 3.7; 3.7.1;
3.7.5, label: AQUA VIRGO]. Quest'ultima ipotesi va esclusa perché generata da una errata valutazione dello
spessore della muratura residua [with n. 73, quoting Alfano 1998].

Il rilievo topografico che abbiamo eseguito non supporta neppure l'identificazione come recinto o muro di
fondo della Porticus Meleagri; la posizione della struttura sopravvissuta, infatti, si allinea semmai con quella
che avrebbe dovuto essere la fronte del portico. Le caratteristiche strutturali di questa evidenza, per lo
spessore e l'altissima qualita di confezionamento, sono indubbiamente indice di un'elevata resistenza e
riconducono la muratura ad un organismo architettonico di proporzioni notevoli. Un confronto molto
pertinente e costituito dal podio del Capitolium ostiense che, nello spessore (m 1,80 circa) e nelle tecniche
edilizie, presenta spiccate analogie con le strutture in esame ...".

On pp. 69-70, A. Ten (2015) continues: "Su queste testimonianze, e sull'analisi delle strutture conservate,
sembra possibile recuperare l'interpretazione antiquaria che assegna tali resti al Tempio di Minerva
[Chalcidica]; la tecnica edilizia, identica per fattura e qualita a quella che caratterizza tutte le evidenze
monumentali dell'area, Pantheon compreso, ¢ perfetttamente coerente con il contesto cronologico che le fonti
indicano per le vaste ristrutturazioni operate in questo settore del Campo Marzio sotto Traiano e Adriano
..". On p. 70 with 76, Ten (2015) mentions the publication by F.P. Arata (2011-2012). On p. 69; n. 76, Ten
(2015) writes: "Sulle indicazioni contenute nelle varie testimonianze l'autore propone di localizzare il tempio
nell'area del cortile meridionale”. As already discussed above, Ten (op.cit.) has here misunderstood an
important detail of Arata's relevant account: he does not identify the architectural remains, he is discussing,
with the Temple of Minerva Chalcidica.

On p. 70, A. Ten (2015) concludes: "Si restituerebbe cosi un significato logico alla titolatura della chiesa
[i.e., of S. Maria sopra Minerva; cf. here Figs. 3.7; 3.7.1; 3.7.1.1], un tema sul quale si é sempre trascurato di
tornare dopo gli studi che hanno riconosciuto il tempio di Minerva Calcidica tra il Serapeo e il Divorum,
quindi nell'angolo sud occidentale di Piazza del Collegio Romano [cf. here Figs. 3.7; 3.7.1; 3.7.1.1, label:
Piazza Collegio Romano]. E si recuperebbe cosi anche la lettura tradizionale, precedente allo spostamento
dei Saepta nell'area compresa tra il Pantheon e 1'lseo Campense [my emphasis]", with n. 77: " resti descritti
da Poggio Bracciolini sono infatti riferiti al Tempio di Minerva [Chalcidica] gia in CANINA 1850, pp. 405-
406, e LANCIANI, St. Sc. [Storia degli Scavi] 1 [1902], p. 54 [= Lanciani I 1989, 62]".

On p. 70, A. Ten (2015) summarizes her critique of G. Gatti's reconstruction of the entire area: "Quanto detto
finora configura un quadro critico per la lettura tradizionalmente accettata in questo settore del Campo
Marzio. Dall'arco di Camilliano, evidentemente inconciliabile con la struttura rappresentata nel
frammento 35s [of the Severan Marble Plan], ai resti conservati sotto 1'ex refettorio dei padri domenicani,
difficilmente assegnabili per posizione e struttura al fondo della Porticus Meleagri [i.e., 'R 1" and ‘R 2'] le
evidenze esaminate per questo studio non supportano infatti la contestualizzazione topografica del
mosaico proposta da Guglielmo Gatti. In essa l'assenza del dato materiale e sopperita dalla
documentazione d'archivio che lo studioso seppe interpretare con grande rigore; ma 1'aggancio al terreno,
privato dei riscontri tangibili, risente dell'approssimazione connaturata nelle testimonianze grafiche del
tempo ... " (my emphasis).

Note that with the architectural remains "sotto I'ex refettorio dei padri Domenicani", Ten (2015, 70) refers to

the walls 'R 1" and 'R 2’ at the Palazzo del Seminario/ Biblioteca della Camera dei Deputati, that were first
published by Alfano (1992; ead. 1998). Personally I do not agree with Ten's two just-quoted judgements,
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since Ten herself states (cf. supra, p. 133) that, on the Severan Marble Plan, the piers of arches are not
correctly drawn, but represented by applying a cartographic symbol. Her second critical point: that, in her
opinion, the two walls 'R 1" and 'R 2’ contradict G. Gatti' assumption of the Porticus Meleagri at the same site,
seems in my opinion to be far from certain.

After having integrated Alfano's walls 'R 1" and 'R 2" into my maps, I find for the time being C. Alfano's
suggestion convincing that they could in theory have belonged to the Porticus Meleagri within the Saepta (cf.
here Fig. 3.7; 3.7.1; 3.7.1.1; 3.7.5, labels: SAEPTA; PORTICUS MELEAGRI; Wall R 1; Wall R 2). And after
having drawn the map Fig. 3.7.1.1, that was added for the purpose, we can now also judge A. Ten's assertion
mentioned above (cf. Ten 2015, 43-71, esp. pp. 61-63), according to which G. Gatti did not know the precise
size and location of the Arco di Camilliano. This is not true (cf. infra, 2.), infra, p. 171££.).

A. Ten (2015, 69-70) dates the impressive brick walls R 1 and R 2, that occurred at the Palazzo del
Seminario/ Biblioteca della Camera dei Deputati, to the Trajanic-Hadrianic period and attributes them to
a temple podium, and precisely to that of the Temple of Minerva Chalcidica. Personally, I do not follow
Ten's identification, a) because a Temple of Minerva Chalcidica never existed; "Minerva Chalcidica’ was
instead, as Mario Torelli (2004) has shown, a fountain; and b) because "Minerva Chalcidica’ was not built
by Trajan or Hadrian, but by Domitian; cf. here Figs. 3.7; 3.7.1; 3.7.1.1, labels: Palazzo del Seminario/
Biblioteca della Camera dei Deputati/ site of unidentified Temple?; Fountain MINERVA CHALCIDICA. To
all this I will return below.

To understand Ten's conclusions (op.cit.), we need to recapitulate some facts. First of all, G. Gatti's
reconstructions mentioned above (for those in detail, cf. Ten 2015, 70-71, Fig. 44, p. 73 with n. 90, and passim)
are usually understood (by non-specialists, I should add) as if there was only one of them. Borrowing the
motto ‘keep it simple’, that Amanda Claridge has chosen for her Contribution to this volume (cf. infra, p.
3391f.), I will likewise pretend in the following as if there was only one such reconstruction.

Note that into the maps published here, I have integrated cartographic data from G. Gatti's last
reconstruction; cf. LTUR I [1993] 429, Fig. 122a: "da Pianta marmorea [i.e., Pianta marmorea 1960], 98. As a
matter of fact, into G. Gatti's last reconstruction had been integrated several findings first made by Lucos
Cozza (throughout this section, these facts are duly acknowledged in the related contexts). For his first
relevant reconstruction, cf. G. Gatti (1934b.

This is, for example, also true for Lucos Cozza's addition of the Porticus Minucia Frumantaria (cf. here Figs.
3.5; 3.7) to G. Gatti's ‘'mosaico” of the central Campus Martius (cf. LTUR IV [1999] 444, "Fig. 51. Porticus
Minucia Frumentaria. Posizionamento dei fr.Jammenti] FUR [i.e., the Severan Marble Plan] 377 e 322 in
rapporto ai resti sul terreno. Disegno di L. Cozza [da L. Cozza, QuadIstTopAnt 6 (1968), 10, fig. 2]"; cf. L.
Richardson, JR. (1992a, 316, 116, Fig. 69 s.v. Porticus Minucia Vetus); F. Coarelli (in: id. 2009a, pp. 450-451,
cat. no."42 Frammento della Forma Urbis Romae con la Porticus Minucia Frumentaria").

G. Gatti had integrated the fragments of the Severan Marble Plan into the then paper cadastre. He had, for
example, located those fragments of the Severan Marble Plan, that carry an inscription which Lucos Cozza
was (later) able to restore as "Minerva Chalcidica’, to the east of the Iseum Campense (cf. F. de Caprariis 1996,
255, who quotes: "Lucos Cozza, Pianta marmorea (1960) [i.e., Pianta marmorea 1960], 97-100, tav. 31". So also F.
Coarelli (1996, 191 with n. 4, cf. his Fig. 1). Cf. LTUR I (1993) 425, 428-429, Figs. 119; 122; 122a; Torelli (2004);
J. Albers (2013, 254); Hauber (2014, 787 with n. 15; Ten 2015, 41 with n. 2, Fig. 1, pp. 70-72, Figs. 44; 45). Cf.
here Figs. 3.5; 3.7; 3.7.1; 3.7.1.1, labels: ISEUM; Fountain MINERVA CHALCIDICA. In the meantime, G.
Gatti's reconstruction has become the communis opinio.

As a consequence of her discussion of the architectural remains of the entire area, and especially because

she attributes the architectural finds at the Palazzo del Seminario/ Biblioteca della Camera dei Deputati
(i.e.,, Walls 'R 1" and 'R 2') to the (alleged) Temple of Minerva Chalcidica, A. Ten (2015, 69-73, quoted
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verbatim in part above) suggests that Gatti's reconstruction should not only be reconsidered in all its
details, but even abandoned. To mention only one of her examples: in her opinion, the Saepta cannot
possibly be located at the site - as first suggested by G. Gatti - where it is also assumed here (cf. Figs. 3.5;
3.7; 3.7.1. 3.7.1.1; 3.7.5, label: SAEPTA). Ten (2015) discusses on pp. 61-70 the (alleged) mistakes in G. Gatti's
reconstruction concerning the Arco di Camilliano and concerning the cosiddettto Arco di Giano alla Minerva
(the true location of the latter could, in her opinion, likewise only be established thanks to the research
presented in this volume; cf. Ten, op.cit.; and L. Attilia 2015). On pp. 67-68 with n. 68, Ten (2015) suggests
that the find of a paved area within G. Gatti's Saepta precludes his reconstruction of this building: " ... la
presenza di un tratto basolato scoperto nel 1923, a una profondita di m 5 e per un' estensione di m. 20, lungo
il tratto meridionale di Via del Gesu, a partire da Corso Umberto [today: Corso Vittorio Emanuele II; cf. here
Figs. 3.7; 3.7.1, labels Via del Gesl; Corso Vittorio Emanuele II]", a fact already discussed by G. Gatti
himself (cf. Ten's n. 68, who quotes: "GATTI 1943-1944, p. 55, n. 53").

[Note that a point on the Via del Gest, ca. 20 m to the north of the Corso Umberto/ Corso Vittorio
Emanuele II, lies, according to G. Gatti's own reconstruction of it, still within the Diribitorium (cf. LTUR,
1993, 429 Fig. 122a; and here Fig. 3.7)].

A. Ten (op.cit) is certainly right is saying that G. Gatti's relevant conclusions were wrong, which
definitely means that this point has to be re-studied in detail. But note that Ten (op.cit.) does not mention
that Alfano (1992, 11 with n. 6, p. 13), has already discussed the matter in detail - without suggesting that,
because of this find, G. Gatti's location of the Saepta, let alone his entire reconstruction of the central Campus
Martius, should be abandoned (this will be continued below, on p. 168ff).

In the following, I allow myself a digression on a new” ancient road, the "Via Petrarca"/ Clivus Salutis?, on
the Sepulcrum of the Sempronii, and on the villa or horti of Scipio Africanus maior on the Collis Latiaris, as well
as on the consular auspices taken there, which preceded the elections at the Saepta.

A "new” ancient road, the "Via Petrarca”/ Clivus Salutis?, the Sepulcrum of the Sempronii, the villa or
horti of Scipio Africanus maior on the Collis Latiaris, and the consular auspices taken there, which preceded
the elections at the Saepta

Carla Alfano (1992, 11 with ns. 3 and 4) reports that already Petrarca had described an ancient road, leading
down from the Quirinal towards the Tiber, that passed under the Arco di Camilliano. She quotes for that in
her n. 4 Ferdinando Castagnoli (1985, 319), who wrote in his n. 22: "Un nuovo interessante elemento ¢ il
basolato trovato nel 1923 sotto l'attuale via Lata, che continua, nello stesso allineamento, quello rinvenuto
sotto via SS. Apostoli: € questa la via tra le pendici del Quirinale e I'arco di Camilliano ricordata dal Petrarca,
Fam. VIII, 1: <<deambulantes in via Lata (cioe nel primo tratto dell'attuale Corso ...) ... constitimus tandem illic
urbs tranversa illam secat via quae e montibus (cioé dal Quirinale) ad Camilli arcum et inde Tyberim descendit>>".

Cf. here Figs. 3.5; 3.7; 3.7.1; 3.7.1.1, labels: Arco di Camilliano; "Via Petrarca"/ CLIVUS SALUTIS?; VIA
FLAMINIA/ VIA LATA/ Via del Corso; Via dei SS. Apostoli.

Cf. DIE ZEIT Das Lexikon in 20 Binden, Band 11, Ore-Pux-Bar (2005), pp. 280-281 s.v. Petrarca, Francesco,
ital.[ienischer] Dichter, Humanist und Philologe, * Arezzo 20. 7. 1304, t Arqua (heute: Arqua Petrarca,
Prov.[inz] Padua) 18. 7. 1374 ... 1341 wurde er in Rom zum Dichter gekrdnt ... P.[etrarca] ist der erste
bed.[eutende] ital.[ienische] Humanist. Er arbeitete intensiv an der Erforschung und Herausgabe der
antiken Autoren und verfasste selbst an Cicero orientierte lat.[einische] Werke, u.a. [unter anderem] eine
umfangreiche Briefliteratur, so die >>Epistolae familiares<< (entstanden 1364, gedruckt 1496, dt.[eutsche]
Ausw.[ahl] u.[nter] d.[em] T.[itel] >>Briefe<<) ..." (my emphasis).
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Petrarca's observation means, as rightly observed by Alfano (op.cit.), that the strange division between the
Iseum Campense and the Serapeum, with the square in between them (cf. Figs. 3.5; 3.7; 3.7.1; 3.7.1.1, labels:
ISEUM; SERAPEUM,; Arco di Camilliano; "Via Petrarca"/ CLIVUS SALUTIS?), was determined by this road.
And, if so, the "Via Petrarca" had obviously pre-existed both sanctuaries. On my maps, I have drawn this
ancient road as a dark blue line (= ancient street). In the west, this road ends on the just-mentioned square,
because we do not know, whether or not it ended at the Saepta, as soon as that was being built, or whether it
passed through the Saepta. In addition to this, this square in between the Iseum and the Serapeum, had at one
stage in antiquity been paved with travertine slabs (cf. F. Coarelli: "Iseum et Serapeum in Campo Martio; Isis
Campensis", in: LTUR III [1996] 108): "Dal piazzale centrale del Serapeo provengono le note statue del Nilo e
del Tevere ... Al centro dell'area, lastricata in travertino come si vide negli scavi di 1923 ..."). As for the
eastern extension of the "Via Petrarca” towards the Quirinal (cf. here Figs. 3.5; 3.7; 3.7.1; 3.7.1.1), I have
drawn it from the Arco di Camilliano in an north-easterly direction. It crosses the "VIA FLAMINIA/ VIA
LATA/ Via del Corso" and then follows the "Via dei Santi Apostoli”, where it ends. As we have heard above
from F. Castagnoli (op.cit.), the former course of this road up to this point is indicated by excavated sections
of it.

By looking at the photogrammetric data (see for the following here Figs. 3.7 and 3.5), it is clear, that this road
is still preserved in form of persistent lines leading from there to the Quirinal: I have therefore drawn the
further course of the ""Via Petrarca"/ CLIVUS SALUTIS?"" as a green broken line, following the "Via del
Varco", then crossing the "Piazza della Pilotta". Here the northern wall of the "Palazzo Colonna" may be
regarded as a persistent line, documenting the former course of this road. The next persistent line is
provided by that part of the Via della Dataria on the plateau of the "QUIRINAL" that runs parallel to that
section of the "Servian city Wall", which is parallel to the northern boundary of the uppermost terrace of the
"Villa Colonna" (for the latter Villa, cf. Fig. 3.7). Because the final course of the Via della Dateria is integrated
into my map Fig. 3.5, it is plain to see that this road = the "Via Petrarca", led to the "PORTA SALUTARIS" in
the Servian city Wall.

The Sepulcrum of the Sempronii

I therefore tentatively suggest the identification of the "Via Petrarca” with the Clivus Salutis, which, as L.
Richardson, JR. (1992a, 90, s.v. Clivus Salutis) wrote: is "a street mentioned only by Symmachus (Epist.
5.54[52].2) and the Liber Pontificalis (LPD 1.221, [Innocentius, 402, 402-17]; VZ 2.235) but probably that part of
the Vicus Salutis (q.v.) that climbed from the Campus Martius to Porta Salutaris (roughly equivalent to the
modern Via della Dataria). It took its name from the Collis Salutaris and, ultimately, from the Temple of
Salus (q.v.)". I am tentatively suggesting the identification of the "Via Petrarca" with the Clivus Salutis here,
because Richardson (op.cit., p. 360) mentions the Clivus Salutis in the context of the Sepulcrum of the
Sempronii: "a well-preserved tomb of the very late republic under Palazzo S. Felice in Via della Dataria on the
northern slope of the Quirinal. It faced southwest onto the clivus ascending to the southeast from the
Campus Martius to the Porta Salutaris, presumably the Clivus Salutis (q.v.) ... The inscription over the niche
(CIL 6.26152) records that it [i.e., the tomb] is for C. Sempronius, his sister, and their mother, Larcia. The
alphabet approaches that of fine Augustan inscriptions, but the owners cannot be identified ...". Claudia
Lega ("Sepulcrum: Sempronii”, in LTUR IV [1999] 297) dates the tomb as follows: "Il sepolcro, databile alla
seconda meta del I sec. a.C., o al terzo quarto del secolo ...".

As we shall see below, Filippo Coarelli identifies a different modern road with the Clivus Salutis, whereas I
believe that this road had two ‘branches’, leading from different directions ‘up the hill” (therefore called

“clivus”) towards the Temple of Salus.

In the early 1980s, I had the chance to join a group of scholars, who, guided by Dr. Valentin Kockel of the
Deutsches Archéologisches Institut Rom, had been given the permit to see the Sepulcrum of the Sempronii.

145



Chrystina Hauber

For the location of this tomb and its topographical context, cf. here Figs. 3.5; 3.7, labels: Pontificia Universita
Gregoriana; Via della Dataria; SEPULCRUM: SEMPRONII; "Via Petrarca"/ CLIVUS SALUTIS?; PORTA
SALUTARIS; Servian city Wall; COLLIS SALUTARIS; ALTA SEMITA. But there is also another persistent
line, that, from the "Porta Salutaris" within the Servian city Wall, leads to the south-east. After having
crossed the "Via XXIV Maggio" on the plateau of the Quirinal (cf. Fig. 3.7), the "Via Petrarca"/ Clivus Salutis?
may have followed this persistent line/ the course of the "Vicolo Mazzarino" (not to be confused with the
"Via Mazzarino", which is located more to the south; see for both here Figs. 3.5; 3.7), which represents the
end of this persistent line. If the "Via Petrarca"/ Clivus Salutis? ran even further south-east from this point
onwards, it may well be that it had originally branched off the "VICUS LONGUS" on the "QUIRINAL" (for
those, cf. Fig. 3.5).

For the following, cf. likewise Figs. 3.5: 3.7: Filippo Coarelli ("Salus: AEDES", in: LTUR IV [1999] 230)
identifies the "Via della Consulta" with the road Vicus Salutis that was named after the same Temple of Salus,
and suggests that this road had earlier been referred to as Clivus Salutis. Cf. L. Richardson, JR. (1992a, 427 s.v.
Vicus Salutis). F. Coarelli ("CLIVUS SALUTIS", in: LTUR T [1993] 285-286) writes: "Ricordato solo in fonti
tarde ... Nel Lib. Pont. (I, 221, vita Innocenti) si ricorda una domus in clivo Salutis balneata, prossima a Ss.
Gervasio e Protasio (San Vitale [on the Vicus Longus ; cf. here Fig. 3.5, labels: VICUS LONGUS; S. Vitale]). E
probabile che il clivus iniziasse da qui per scalare le pendici del Quirinale. Successivamente, esso doveva
assumere il nome di vicus Salutis, dirigendosi verso il tempio omonimo, da cui doveva prendere il nome. Il
vicus é noto solo da un'iscrizione di Agrippa (CIL VI 31 270) che restauro [aedicul(am vilci Salultaris, -tis],
scoperta in corrispondenza del Monastero delle Sagramentate, e cioe in prossimita dell'incrocio tra Via
della Consulta e Via Piacenza, in prossimita delle Terme di Costantino. E possibile che resti di lastricato
scoperti nel 1889-90 appartengano al vicus la cui localizzazione ¢ determinante anche per identificare la
posizione del templum Salutis (v.[edi])" (my emphasis). See also Coarelli (2014a, 72-73).

In the entry "Salus, Aedes", in: LTUR IV (1999) 230, F. Coarelli writes concerning the Temple of Salus: "Il
tempio fu colpito dal fulmine e danneggiato nel 275 a.C., insieme a un tratto adiacente delle mura urbane
[i-e., the Servian city Wal] (Oros. 4.4.1 ....) ... Il culto (che ha dato il nome alla porta Salutaris ... e al collis
Salutaris) ... € certamente antichissimo ...". In addition, he provides (op.cit.) more details concerning the
findspot of the inscription CIL VI 31 270: "... il luogo di trovamento (corrispondente al convento delle
Sagramentate, annesso alla chiesa di S. Maria Maddalena: Lanciani, FUR, tav. 16) permette di identificare
il vicus con l'attuale Via della Consulta. Dal momento che essa prendeva nome dal vicino tempio, verso il
quale doveva dirigersi, quest' ultimo va localizzato (con Hiilsen) in corrispondenza del settore piu

occidentale del Palazzo del Quirinale ..." (my emphasis). On my maps, I tentatively follow Coarelli's location
of the Temple of Salus.

See here Figs. 3.5; 3.7, labels: QUIRINAL; Servian city Wall; PORTA SALUTARIS; COLLIS SALUTARIS;
Palazzo del Quirinale; Site of AEDES: SALUS?; ALTA SEMITA; Via della Consulta/ VICUS SALUTIS; Via
PIACENZA.

The importance of the Temple of Salus is also shown by the fact that a road, beginning in front of this
Temple, immediately to the east of the "PORTA SALUTARIS" in the "Servian city Wall", went all the way
down to the "CIRCUS MAXIMUS" (cf. here Fig. 3.5). This road branched off the "Via Consulta/ VICUS
SALUTIS" at the junction of the latter with the "Via Piacenza", and was at first oriented south-east, passing
through the "SUBURA", then it followed the valley dividing the "CARINAE" (to the left) from the "OPPIUS"
(to the right), then it turned south-west, running in the valley between the "PALATINE" (to the left) and the
"CAELIUS" (to the right), and passed between the "CIRCUS MAXIMUS" (to the left) and the "PORTA
CAPENA" in the "Servian city Wall" (to the right). From here onwards, this road was called "VICUS
PISCINAE PUBLICAE". Its further course is marked on an earlier version of the map Fig. 3.5, which shows
the entire City of Rome within the (later) Aurelianic Walls and is inserted into map 3, published in Hauber
2014. Running further south-west, this road crossed the "AVENTINE", and finally led to the "Porta
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RAUDUSCULANA" within the Servian city Wall. From there it led in a south-westerly direction to the
"PORTA OSTIENSIS" in the Aurelianic Walls.

From the "Via del Garofano” (cf. here Fig. 3.7) onwards leading south, the course of this ancient road is
followed by modern ones. To the north of the cross-road of the Via del Garofano with the "Via Baccina", this
ancient road has been built over (from south to north) by the "Convento Domenicano", which belongs to the
Church of "SS. Domenico e Sisto", the "Villa Aldobrandini", the "Palazzo Pallavicini Rospigliosi (Galleria)",
and the "Palazzo della Consulta". But there are, from the cross-road of the Via del Garofano with the Via
Baccina onwards towards north at least lineaments within the photogrammetric data/ the cadastre and the
Atlante di Roma 1996, Tav. 125 (for the Convent of the Dominicans), which document the former course of
this road within the Convent of the Dominicans, within the area of the Villa Aldobrandini, and within the
area of the Palazzo Pallavicini Rospigliosi, as visible on Fig. 3.7. To the north of the latter point, this road
reached the Vicus Salutis, currently followed by the Via della Consulta, which, in its turn, led up to the Alta
Semita and to the presumed site of the Temple of Salus.

We may doubt that the original course of this ancient road, running down from the Temple of Salus in a
south-easterly direction, had made an obtuse angle at the junction of the current roads Via della Consulta
and Via Piacenza, but because the Palazzo della Consulta and the Palazzo, built by Cardinal Scipione
Borghese, now called Palazzo Pallavicini Rospigliosi, occupy the site of the former Baths of Constantine, it is
plausible to assume that the erection of these huge Thermae Constantinanae had caused this effect.

For the Baths of Constantine, cf. R. Lanciani, FUR (fols. 16; 22); Silvia Vilucchi: "Thermae Constantinianae”,
in: LTUR V (1999) 49-51, Figs. IV, 84, 30-32, 89; E. Coarelli 2014a, 409, s.v. Terme di Costantino, Figs. 1; 3; 4.
Coarelli (op.cit.) documents among other things in detail, who had owned property in this area before the
Baths of Constantine were built, and Vilucchi (op.cit.) also those individuals, who had owned property there
in post-antique times, for example Pomponius Laetus and Cardinal Scipione Borghese.

Cf. Lanciani, FUR, fol. 16, labels: NUOVO GIARDINO PUBBLICO; S. M. Maddal.[ena]. For the reason, why
the two Churches previously standing here (of S. Maria Maddalena and of S. Chiara, both built in the 16t
century) were destroyed in order to create this public garden, and for the archaeological finds that occurred
on this occasion, cf. Hauber (2014, 210 with n. 124, p. 220 with ns. 215-217). For the history of this Church of
S. Maria Maddalena and the adjacent Convent, the Monastero delle Sagramentate, see also F. Lombardi
(1996, 82, Rione I Monti, Chiesa di S. Maria Maddalena al Quirinale).

By looking at my map Fig. 3.5, it seems plausible to assume the following: the "Via Petrarca"/ Clivus Salutis?,
coming up from the Campus Martis, after entering the City by the Porta Salutaris, was divided into two
branches, one led to the north-east to the Temple of Salus, the other branch led in a south-easterly direction
(following the course of the current Vicolo Mazzarino) and ended at the Via della Consulta/ Vicus Salutis.
The latter road, which at times had certainly been called Clivus Salutis, came up from the Vicus Longus, and
led likewise to the Temple of Salus. Or in other words: from the south-east (from the Vicus Longus) came a
road called Clivus Salutis, and from the south-west, from the Campus Martius, came the "Via Petrarca",
leading to the same Temple, which was possibly likewise called Clivus Salutis. In addition to that is seems as
if both "branches’ of the road Clivus Salutis (if that is what they were) were interconnected by means of a
road, which is currently called Vicolo Mazzarino.

But a problem remains: F. Coarelli ("Sacra Via", in: [LTUR] IV 1999, 226, 227), has explained the choice of the
name ‘via’ for the Sacra Via, by suggesting that this road had already this name when it was located "outside
the settlement’; cf. Hauber 2013, 155. If true, the "Via Petrarca", if at all named after the Temple of Salus,
should have been called: Via Salutis.

Cf. here Fig. 3.5., labels:"Via Petrarca"/ CLIVUS SALUTIS?; Servian city Wall; PORTA SALUTARIS. Going in
your imagination from there left, you reach the: Site of AEDES: SALUS?; ALTA SEMITA. Going from the
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Temple of Salus to the south-east, you reach the: Via della Consulta/ VICUS SALUTIS [= CLIVUS SALUTIS];
VICUS LONGUS. Going from the Porta Salutaris to the right, you reach the: Vicolo Mazzarino; Via della
Consulta/ VICUS SALUTIS [= CLIVUS SALUTIS]; VICUS LONGUS.

Besides, the "Pontificia Universita Gregoriana" (cf. Figs. 3.5; 3.7), which was built on the western slope of the
Quirinal, covers in great part a gigantic ancient building, the Temple of Serapis of the Augustan Regio VI,
which, according to other scholars, should instead be identified as a Temple dedicated to Hercules and Liber
Pater, or else, as a sanctuary comprising Temples of all three divinities, cf. Hauber (2014, 74 with n. 231, p. 83
with n. 304, pp. 229-230). See also F. Coarelli (2014, 207-243: "19. Serapis").

Considering the fact that this temple stood on the Collis Salutaris (cf. here Fig. 3.5, labels: QUIRINAL;
COLLIS SALUTARIS) it is understandable that L. Richardson, JR. (1992a, 341-342, s.v. Salus, Aedes) had
identified this building with the Temple of Salus, although his identification does not account for the
Egyptian and Egyptianizing sculptures that have been found there in past centuries (for those, cf. Hauber
2014, 229-230).

The Sepulcrum of the Sempronii at the Via della Dataria, discussed in this section, stood very close to -
and I would like to suggest here: possibly even within - the horti Scipionis, to which we will now turn. Of
course, this idea has already been suggested before, for example by Monika Verzar-Bass (1998, 416-417 with
ns. 99-102, Fig. 14).

The horti Scipionis on the Collis Latiaris

This estate, called villa and horti in our sources, had at first been owned by none less than Publius Cornelius
Scipio Africanus maior (236-183 BC, cos. 205 and 194 BC), as F. Coarelli has convincingly suggested (cf.
Hauber 1994, 912 with n. 26). According to F. Coarelli and P. Grimal, this estate was bounded in the west by
the Via Flaminia/ Via Lata. Coarelli and other scholars assume that this estate had later been the property of
Scipio Africanus maior's son-in-law, Tiberius Sempronius Gracchus (cos. 177 and 163 BC, cens. 169 BC), the
father of the tribunes Tiberius and Gaius Sempronius Gracchus, and of Sempronia (born ca. 164 BC, who
married in 150 or 148 BC her cousin, Scipio Aemilianus), the wife of Scipio Aemilianus (185/4-129 BC, cos.
147 and 134 BC). The literary sources, which refer to the horti Scipionis, mention some of these gentlemen.
Since about 150 until 129 BC (the year of his death), Scipio Aemilianus is supposed to have met in those horti
Scipionis with his friends, the so-called Scipionic Circle. As Coarelli convincingly suggests (quoted verbatim
below), the available literary sources allow the conclusion that these horti Scipionis were located on the Collis
Latiaris, one of the four summits of the Quirinal, which, contrary to the other three colles belonging to it, lay
outside the pomerium/ the Servian city Wall (to this I will return below).

In n. 26, Hauber 1994, 921, quotes: "F. Coarelli in: Gli Etruschi a Roma. Incontro in onore di M. Pallottino
(1981) 183. 186 (Quellen). 187; ders., in: Architecture et société de I'archaisme grec a la fin de la république romaine,
Collection de I"Ecole Francaise de Rome 66 (1983) 200 ...".

Cf. here Fig. 3.5, labels: Servian city Wall; QUIRINAL; COLLIS QUIRINALIS; PORTA QUIRINALIS; PORTA
SALUTARIS; COLLIS SALUTARIS; Site of AEDES: SALUS?; PORTA SANQUALIS; COLLIS MUCIALIS;
TEMPLE: SEMO SANCUS; COLLIS LATIARIS; "Via Petrarca"; CLIVUS SALUTIS? SEPULCRUM:
SEMPRONIL HORTI/ VILLA: SCIPIO AFRICANUS MAIOR/ SCIPIO AEMILIANUS/ AEMILIANA.

Pierre Grimal (1984, 125) has alerted us of the fact that, ‘since the end of the Republic, the entire quarter
outside the Servian city Wall, immediately to the north of the Capitoline, up to the first slopes of the
Quirinal, had been known under the name >Aemiliana<’. As he likewise convincingly suggested (cf. Grimal
1984, 124; cf. pp. 123-125), part of the vast property of the horti Scipionis was later owned by Agrippa, a fact
that, in Grimal's opinion, had certainly facilitated his project to build the Aqua Virgo. On p. 106 n. 8, Grimal
1984 wrote that the area of the horti Scipionis belonged to the Campus Martius. I myself follow T.P. Wiseman
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1993b, 220, who suggests instead that the boundary of the Campus Martius in the east had "probably" always
been the Via Flaminia/ Via Lata. But Wiseman 1993b, 222, writes also: "Scipio Africanus owned horti in the
Campus (Cic. nat. deor. 2.11, ad Q. fr. 2.2.1; cf. Gran. Lic. 9.4 F) ..."; cf. F. Coarelli 2014a, 124-125 (to this I will
return below, infra, p. 328).

For literary sources, that corroborate Grimal's observation that there had existed a quarter, called Aemiliana,
in the area indicated by Grimal (op.cit.); cf. L. Richardson, JR. (1992a, 3; s.v. Aemiliana, and op.cit., p. 11, s.v.
Amphitheatrum Statilii Tauri; quoted verbatim infra, p. 328); Rodriguez Almeida ("Aemiliana", in: LTUR I
(1993) 19-20, Figs. 4-5); and Andrew B. Gallia and Eric ]J. Kondratieff ("Aemiliana (2)", in: Haselberger et al.
2002 [=2008] 41).

L. Richardson, JR. (1992a, 204, s.v. Horti Scipionis) wrote: "Cicero (Phil. 2.109) indicates that this had passed
into the possession of Mark Antony by 44 B.C. but was still known as Horti Scipionis” (cf. Hauber 1994, 912
n. 25). See E.A. Dumser ("Horti Scipionis", in: Haselberger et al. 2002 [= 2008] 147 map index 103), who
comments on this source as follows: "This may or may not refer to the horti under consideration here (in
favor of this identification is Richardson [op.cit.], while Coarelli thinks that the reference is to the Tivoli villa
of Scipio Metellus)", quoting F. Coarelli ("Horti Scipionis", in: LTUR III [1996] 83-84).

Cf. Hauber (1994, 912 with ns. 13-31); Hauber (2014, 287 with n. 373, with further references, quoting. F.
Coarelli: "Auguraculum (Collis Latiaris)", in: LTUR I [1993], 143; cf. id.: "Argei sacraria; 5. Collis Latiaris
sexticeps ...", in: op.cit., p. 124). Cf. F. Coarelli ("Horti Scipionis", in: LTUR III [1996] 83); C. Lega ("Sepulcrum:
Sempronii", in: LTUR IV [1999] 297, Figs. 149-150); E.A. Dumser ("Horti Scipionis map index 103";
"Quirinalis, Collis", in: Haselberger et al. 2002 [=2008] 147; 212). For the (disputed) course of the pomerium, cf.
G. Filippi and P. Liverani (2014-2015, 82 with n. 18 and Fig. 8).

Cf. J. Briscoe ("Cornelius [RE 336] Scipio Africanus (the elder), Publius ..."), in: OCD? (1996) 398; E. Badian
("Sempronius [RE 53] Gracchus (2), Tiberius ..."), in OCD? (1996) 1384; E. Badian ("Cornelius [RE 335] Scipio
Aemilianus Africanus (Numantinus), Publius ..."), in: OCD? (1996) 397-398; W. Erskine ("Scipionic Circle"),
in: OCD? (1996) 1369.

But not all scholars are of the opinions summarized above concerning the questions, when and by whom
the horti Scipionis were founded, and where exactly they were located.

Jon Albers (2013, 196) writes: "Der Komplex des Pompeius [cf. here Figs. 3.5; 3.7, label: THEATRUM
POMPEI] gilt als der erste 6ffentliche Garten Roms innerhalb einer Portikus ... [with n. 22, with references] ...
Die grundsitzliche Existenz von Gartenanlagen im Bereich des Marsfeldes ist schon friiher, aber in
anderen Formen, bezeugt. Bei der Einfiithrung von Girten in Rom ist wohl den Gebieten des Scipio
Aemilianus und des D. Iunius Brutus [Cic. Amic. 1.7; 7.25] eine besondere Bedeutung beizumessen" (my
emphasis), with n. 24, quoting: "Grimal 1969, 121-123. Die Annahme, dass diese ersten Girten auf dem
Marsfeld konzipiert wurden, ist zwar laut Favro 1996, 177 Anm. 79 wahrscheinlich, aber nicht eindeutig
gesichert" (my emphasis).

Now, after what was said above, the ‘gardens of Scipio Aemilianus’, are, of course the horti Scipionis
discussed here. Diane Favro (1996, 176-177), is therefore wrong in assuming that it were Scipio Aemilianus
and D. Iunius Brutus, who first introduced horti to the city of Rome: "Private houses in the city had always
had kitchen gardens; sacred plantings dotted the cityscape. Inspired by the splendid paradeisoi or garden
paradises of eastern cities, the philhellenes Scipio Aemilianus and D. Junius Brutus had introduced
private pleasure parks to Rome in the later part of the second century B.C. [with n. 79]" (my emphasis).

In reality that had already been done two generations earlier by Scipio Africanus maior, who had built those

horti that were later the property of his granddaughter's husband, Scipio Aemilianus (but, as we shall see
below, not even Scipio Africanus maior had been ‘first” in this respect). In her pertaining note 79, Favro (1996,
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318) writes: "The gardens of these consuls were probably located in the Campus Martius region; Cic.
Amic. 1.7; 7.25, Rep. 1.9" (my emphasis). As we have likewise seen, the area of the horti Scipionis was
regarded by Grimal as pertaining to the Campus Martius, whereas for more recent scholars the Campus
Martius was bounded in the east by the Via Flaminia/ Via Lata.

If that is true, how then should we define the area, which was located to the east of the Via Flaminia/ Via
Lata?, for example that of the horti Scipionis? As is well known, this road divided in the Augustan period two
Regiones; cf. Domenico Palombi ("Regiones quattuordecim. Planimetria generale"): in: LTUR IV (1999), Fig. 84
fuori testo; and here Fig. 3.5, labels: VIA FLAMINIA/ VIA LATA; REGIO IX CIRCUS FLAMINIUS; REGIO
VII VIA LATA.

I think, it is possible to answer this question. The area to the east of the Via Flaminia/ Via Lata belonged to the
slopes of the Quirinal and to those of the Collis Hortulorum, respectively: as the horti Scipionis show, which
were located on the Collis Latiaris, one of the summits of the Quirinal. And Vincent Jolivet believes that the
area immediately to the east of the Via Flaminia/ Via Lata, which had been identified by Robert E.A. Palmer as
that of the Horti Pompeiani superiores, had instead belonged to the Horti Luculliani, which stood on the Collis
Hortulorum/ Pincio. Cf. R.E.A. Palmer (1990, 2-13); V. Jolivet ("Horti Luculliani"; "Horti Pompeiani", in: LTUR
III (1996) 67-70, esp. p. 67; 78-79; cf. Hauber 2014, 785 with n. 26).

Basing this idea on P. Grimal (1984, 123), according to whom, some "grands jardins" (i.e., horti) were located
to the east of the Via Flaminia/ Via Lata since the Republic, I suggest the following. It was therefore on the
slopes of those hills, that started rising immediately to the east of the Via Flaminia/ Via Lata, where probably
all those private horti were located, which Strabo (5.3.8, C236) mentioned in his enthusiastic praise of the
Campus Martius (for that, cf. infra, pp. 180, 328, 371-373). Simply because of those estates, which stood farther
away, that is to say, on the hilltops of the Quirinal and of the Collis Hortulorum/ Pincio, only the highest
buildings and trees could possibly have been visible to someone standing on the Campus Martius. For a
discussion of this topic, see also Appendix 9; The findings concerning the Mausoleum Augusti that were
published by H. von Hesberg (2006), infra, p. 483ff.

See here Fig. 3.5, labels: VIA FLAMINIA/ VIA LATA; REGIO IX CIRCUS FLAMINIUS; REGIO VII VIA
LATA; CAMPUS MARTIUS; CAMPUS AGRIPPAE; AQUA VIRGO; HORTI LUCULLIANI; HORTI/ VILLA:
SCIPIO AFRICANUS MAIOR/ SCIPIO AEMILIANUS/ AEMILIANA; COLLIS LATIARIS; Servian city Wall;
PORTA SANQUALIS; COLLIS MUCIALIS; "Via Petrarca"/ CLIVUS SALUTIS?; Pontificia Universita
Gregoriana; Via della Dataria; SEPULCRUM: SEMPRONII; PORTA SALUTARIS; COLLIS SALUTARIS; Site
of AEDES: SALUS?;, PORTA QUIRINALIS; COLLIS QUIRINALIS; QUIRINAL; COLLIS HORTULORUM;
PINCIO.

For the area discussed here, see also the map in the LTUR V (1999) 356-357 "Fig. 89. Viminalis collis.
Sovrapposizione delle evidenze antiche alla topografia moderna. Elaborazione di C. Buzzetti con la
collaborazione di E. Gatti (da Il nodo di S. Bernardo (1977), tav. 2)"; as well as F. Coarelli (2014a, 2-3: "Fig. 1.
Pianta del Quirinale e del Viminale (da Grande-Scagnetti [1979])", pp. 16-17: "Fig. 3. Pianta del Quirinale e
del Viminale nell'antichita (da Pietrangeli 1977, modificata)", pp. 22-23: "Fig. 4. Pianta del Quirinale e del
Viminale (da Hiilsen 1994)", and passim).

In an earlier article (cf. Hauber 1994, 911), I had asserted: ""Scipio [Africanus maior, 236-184, cos. 205 and 194
BC] war "der erste vornehme Romer, der nach unserer Kenntnis eine (Luxus-)villa besa8" [with n. 10,
quoting for that: J. D'Arms 1970, 1]. Sie befand sich bei der 194 v. Chr. gegriindeten Kolonie Liternum in
Campanien, wohin er sich im Jahre 184 v. Chr. ins "Exil" zurtickzog""
p. 912 as follows: provided this is true, .. Scipio Africanus maior [hat] unserer Uberlieferung zufolge nicht
nur als "erster" eine villa maritima in Campanien [with n. 30, providing a reference] (und vielleicht sogar im
ager Laurentinus [with n. 31, providing a reference]) besessen, sondern auch als erster eine villa suburbana in

"

unmittelbarer Néahe zur Stadt [Rom]"".

. Concluding my relevant reasoning on

"
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This was obviously not true. But we shall see in the next section that also other scholars are of this
opinion.

In Hauber (2014, 287), I wrote instead: "According to Israél Shatzman [with n. 375], M. Claudius Marcellus
[cos. 222 BC, cf. op.cit., p. 286], the conqueror of Syracuse, was the first senator known to us as an owner of
horti, and since no other location has been suggested, I tentatively locate this estate in the area under scrutiny
here (map 3, labels: site of HORTI/ PRAEDIUM: CLAUDII MARCELLI? site of AEDES: HONOS et VIRTUS?
of SEPULCRUM: CLAUDII MARCELLI ? of ARA: FORTUNA REDUX?), quoting in n. 375: "SHATZMAN
1975, pp. 12, 246 n. 11; cf. FRASS 2006, pp. 15, 245-246 with n. 1274-1280, 1282". See also here Fig. 3.5, labels:
CIRCUS MAXIMUS; Servian city Wall; PORTA CAPENA; VIA APPIA; Site of HORTI/ PRAEDIUM
CLAUDII MARCELLI?; VICUS HONORIS ET VIRTUTIS?

Let's now turn to the consular auspices, preceding the elections at the Saepta, that were taken on the Collis
Latiaris at the horti of Scipio Africanus maior (in 163 BC, as described by Cicero Nat. D. 2.3.10-11)

The consular auspices, preceding the elections at the Saepta, that were taken on the Collis Latiaris at the
horti of Scipio Africanus maior (in 163 BC, as described by Cicero Nat. D. 2.3.10-11)

See Filippo Coarelli ("Horti Scipionis", in: LTUR III [1996] 83): "Ricordati sola da Cic.[ero] nat. deor. 2.4.11: Ti.
Gracchus (cos. 163: RE IIA Sempronius 53): vitio sibi tabernaculum captum fuisse hortos Scipionis, quod cum
pomerium postea intrasset habendi senatus causa, in redeundo, cum idem pomerium transiret, auspicari esset oblitus
(cfr. Gran. Lic. 9 Flemisch). Da questo passo si ricava che gli horti erano fuori del pomerio, ma a breve
distanza da questo, che in essi veniva posto l'auguraculum destinato all'auspicatio che il console doveva
celebrare prima di aprire i comitia elettorali (in particolare quelli per l'elezione dei consoli, cui si riferisce
I'episodio); infine, la loro esistenza nel 163 a.C., che permette di attribuirne la creazione [i. e., of the horti
Scipionis] a P. Cornelius Scipio Africanus (RE IV Cornelius 336) e non all'Aemilianus (RE IV Cornelius 335)
che sarebbe stato allora troppo giovane (era nato nel 185).

La posizione probabile degli horti ne risulta cosl determinata con grande probabilita in un'area prossima ai
Saepta (che dovevano essere visibili dall'auguraculum), dove avevano luogo i comizi consolari, e in un punto
elevato rispetto a questi ultimi: quindi, o sul Quirinale o sul Gianicolo. La probabile vicinanza al pomerio e il
mancato ricordo dell'attraversamento del Tevere, che pure avrebbe richiesto la particolare procedura degli
auspicia peremnia (Fest. 296 L), inducono ad optare per il primo. Siamo infatti informati da Varrone (ling. 5.52)
dell'esistenza sul collis Latiaris, la sommita piti meridionale del Quirinale di un Auguraculum (v.[edi]) la cui
funzione e quindi collegata ai comizi del campus Martius. Cid permette di collocare con tutta probabilita gli
h.[orti] S.[cipionis] sulle pendici del collis Latiaris, subito fuori delle Mura Serviane, e cioé nell'area
corrispondente a Piazza Magnanapoli e ai Mercati Traianei [cf. here Figs. 3.5; 3.7, labels: Servian city Wall;
PORTA SANQUALIS; COLLIS LATIARIS; Largo Magnanapoli; "Mercati Traianei"].

L'indicazione di Cic. Phil. 2.109 si riferisce non al suburbio di Roma, ma alla villa di Scipio Metellus a Tivoli".

If Coarelli is right with his last remark, and provided that my own idea is true as well that the Sepulcrum of
the Sempronii, discussed above, stood within the horti Scipionis - assuming at the same time that the
Sempronii, who built this tomb, owned the area in question - this would allow two conclusions. 1.) that
Coarelli's location of the horti Scipionis on the Collis Latiaris is correct, and 2.) that the horti Scipionis, built by
Scipio Africanus maior, were still owned by members of his family in the first century BC.

Only after this section was written so far, did it occur to me that F. Coarelli (2014a, 122-129), in his section
"Iuppiter Latiaris (Auguraculum)”, has published further research on this subject. Especially interesting
are previously not considered inscriptions: they prove that the Cornelii Scipiones actually had property
in this area.
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On pp. 122-127, Coarelli (2014a), discusses again in detail all the literary sources concerning the consular
auspices, taken by Tiberius Sempronius Gracchus (cos. 177 and 163 BC, cens. 169 BC; for him, cf. supra, pp.
148-149), and the context, in which they should be seen. Tiberius Gracchus had taken the consular auspices
in 163 BC, preceding the elections at the Saepta, and what interests us here is the fact that he had taken them
on the Collis Latiaris, at the horti of Scipio Africanus maior. On pp. 127-129, Coarelli (2014a) continues:

""Qui interessa particolarmente il luogo dove il console [i.e., Tiberius Sempronius Gracchus] aveva posto il
suo tabernaculum, che certamente corrispondeva al templum augurale, collegato funzionalmente ai comitia
elettorali. Questo luogo € indicato da Cicerone [cf. op.cit., pp. 124-125] e confermato da Granio Liciniano [cf.
op.cit., p. 125]: si trattava degli horti Scipionis. Ma dove si trovavano questi horti?

Intanto, certamente fuori del pomerio, come risulta dalle esplicite indicazioni di Cicerone, e dal fatto stesso
che si trattasse di horti. Questa del resto sembra la regola per gli auguracula pubblici [with n. 171]. E
importante sottolineare che questi horti esistevano gia nel 163 a.C., cioe che si tratta dei piti antichi attestati a
Roma [as we have seen above, supra, p. 151, this is not true]. Questa data dimostra inoltre che essi erano stati
realizzati gia da Scipione Africano, e non da Scipione Emiliano, come in genere si pensa [with n. 172].
Sappiamo che essi alla fine della repubblica erano nelle mani di Antonio [i.e., Mark Antony], e forse
precedentemente erano appartenuti a Pompeo [with n. 173]. Grimal li colloca sul collis Hortulorum, a nord
della villa di Lucullo, ma questa posizione e del tutto improbabile: trattandosi della piti antica villa
suburbana di cui si abbia notizia, é preferibile pensare che essa si trovasse in un luogo piu vicino ai limiti
della citta. In tal caso, unica zona proponibile sono le pendici del Quirinale verso il Campo Marzio. Tale
ipotesi é confermata da alcune iscrizioni, che consentono di localizzare alcune proprieta dei Cornelii
Scipiones sul colle [with n. 174]. Tra queste, fondamentale é una piccola base di marmo, scoperta nel 1977
[corr.: 1877] tra Palazzo Rospigliosi e via Mazzarino, cioé nella parte sud-occidentale del Quirinale [with
n. 175], purtroppo perduta. Il testo, secondo Hiilsen, é certamente di eta repubblicana, ¢ il seguente: "P.
Cornelius P.f./Scipio". Non puo trattarsi che di Scipione Africano o di Scipione Emiliano, quindi la base
doveva sorregere il ritratto di uno dei due. Il fatto che essa sia realizzata in marmo, in un periodo cosi
antico, conferma l'importanza del personaggio rappresentato [with n. 176]. Si potrebbe pensare, data
l'esiguita della base, a un busto-ritratto esposto, ad esempio, in un larario. Il luogo di ritrovamento
conferma comunque la localizzazione degli horti in una zona corrispondente al collis Latiaris.

Ora, sappiamo che su questo si trovava 1'Auguraculum del Quirinale, menzionato da Varrone [cf. op.cit.,
pp. 122-123]. Mi sembra cosi giustificato la conclusione che si trattasse dello stesso in cui Ti. Gracco aveva
posto il suo tabernaculum in occasione dei comizi consolari del 163 a.C.: evidentemente, la relativa zona
del collis Latiaris era stata nel frattempo inclusa entro gli horti. Possiamo cosi comprendere la funzione di
questo Auguraculum: esso doveva essere il luogo da cui si prendevano gli auspicia in rapporto con i comizi
elettorali. Il motivo della scelta di esso non e difficile da comprendere: si tratta infatti dell'unica sommita
che domina la zona del Campo Marzio dove si trovavano i Saepta: la sua posizione € in un certo modo
equivalente a quella dell Arx rispetto al Comitium. Nessun luogo meglio del collis Latiaris avrebbe
potuto prestarsi a questa funzione.

Cosi il cerchio si chiude: I'Auguraculum del Quirinale costituisce la replica di quello dell'Arx, allo stesso
modo in cui i Saepta costituiscono una replica del Comitium: si tratta di due complessi funzionali simili

"

ed equivalenti" (my emphasis).
See also the plan, published by F. Coarelli (2014a, 128): "Fig. 33. Pianta con gli auguracula dell'Arx e del collis
Latiaris, con indicazione degli assi della spectio” (to this plan, I will return below, cf. infra, pp. 314-315).

In his n. 171, Coarelli (2014a, 127) quotes: "Ad esempio, quello di Gubbio (SISANI 2001, pp. 139-184)"; in his
n. 172: "Ad es.[empio], GRIMAL 1969, pp. 121-123"; in his n. 173: "COARELLI 1977[b], p. 816, nota 19"; in his
n. 174: "[Laura] CHIOFFI 1999; LTUR V [1999], Addenda et corrigenda, p. 264 (L. Chioffi)"; in his n. 175: "CIL I?,
p- 202; VI 31608"; in his n. 176 on p. 128, Coarelli 2014a, writes: "Scipione Africano sembra essere il primo a
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Rom ad utilizzare il marmo per un edificio pubblico, I'arco da lui innalzato sul Campidoglio nel 190: Liv.
37.3.7". For this arch, erected by Scipio Africanus maior on the Capitoline, cf. Hauber (2005, 22 with n. 78).

Coarelli (op.cit.) suggests that the small (lost) marble pedestal, carrying an inscription (CIL I?, p. 202; VI
31608), must have carried a portrait of Scipio Africanus maior or of Scipio Aemilianus. He believes that
the relevant portrait once stood in a lararium, and therefore (convincingly) regards this pedestal as a
proof for his hypothesis that the area in question belonged to the villa/ horti of Scipio Africanus maior on
the Collis Latiaris. Since this pedestal was found between Palazzo Pallavicini Rospigliosi and Via
Mazzarino, a findspot, which is close to the Sepulcrum of the Sempronii on Via della Dataria, my
suggestion (for that, cf. supra, p. 148), according to which also this tomb may once have stood within the
same horti, sounds likewise more convincing now.

For the toponyms mentioned above, cf. Figs. 3.5; 3.7, labels: QUIRINAL; COLLIS LATIARIS; HORTI/ VILLA:
SCIPIO AFRICANUS MAIOR/ SCIPIO AEMILIANUS/ AEMILIANA; Via della Dataria; SEPULCRUM
SEMPRONIL Fontana di Monte Cavallo/ 'Quirinal obelisk’; Via XXIV Maggio; Palazzo Pallavicini
Rospigliosi (Galleria); FONS CATIL Via Mazzarino; CAPITOLINE; ARX; 40 m; Site of AUGURACULUM?;
FORUM ROMANUM,; Site of COMITIUM.

Let's now return to the discussion of the paved road within the area of the Saepta, one of Ten's arguments
against G. Gatti's reconstruction of the central Campus Martius.

The paved road within the area of the Saepta, one of Ten’s arguments against G. Gatti’s reconstruction of
the central Campus Martius

Carla Alfano (1992, 11) continues by arguing that the paved area, found on Via del Gesu, within the
supposed area of the Porticus Meleagri/ Saepta, could have been part of this old 'street system’, to which the
just-mentioned "Via Petrarca"/ Clivus Salutis? had once belonged. The relevant road would stand
perpendicularly on the east-west road that passed under the Arco di Camilliano, the "Via Petrarca"/ Clivus
Salutis?, also because the so-called Arco di Giano alla Minerva could have stood on this - assumed - road
which was oriented north-south. But note that Alessandra Ten (2015, 64-66), contrary to Guglielmo Gatti's
and Alfano's relevant reconstructions, states that the so-called Arco di Giano alla Minerva could not possibly
have functioned as a real 'Giano’, that is to say, by providing also a north-south passage, because of the
rooms documented immediately adjacent to it (to this I will return below).

That there was a north-south passage in this area, as suggested by Alfano (op.cit.) seems nevertheless to be
further indicated by the existence of the roads Via delle Paste and the Via della Guglia, which are to be
found to the north of the Saepta and the Iseum (for both, cf. infra, at 6.)), and connect the Via in Aquiro, the
Via dei Pastini and the Via del Seminario with each other (cf. here Figs. 3.7; 3.7.1; 3.7.5). In the following, I
allow myself a digression on some obelisks, that were either found in this area, or that have been attributed
to it.

The Obeliscus Mahutaeus, the Obeliscus Minerveus and the Obeliscus Pamphilius (i.e., Domitian’s Obelisk)
The Obeliscus Mahutaeus

The *Guglia’, after which the "Via della Guglia” was named, is the Egyptian obelisk, originally dedicated by
Pharaoh Ramses II at Heliopolis in Egypt, that once stood on the current Piazza di S. Macuto, called at the
time "Piazza della Guglia” after this obelisk, among other things (cf. C. Alfano 1998, 179 Fig. 2, label: PIAZZA

(DELLA GUGLIA) SAN MACUTO (= PLATEA STI MAUTTI [i.e. the old name of S. Macuto]). This
monument, the Obeliscus Mahutaeus, is today on display on top of the fountain at the Piazza della Rotonda.
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On G.B. Falda's bird's eye-view map of Rome (1676), this obelisk is still standing on the Piazza della Guglia/
S. Macuto (cf. here Fig. 5.6, labels: Guglia di S. Mautto; Piazza della Rotonda; index no. 31: "31 [Church of S.]
Bartolomeo, e Macuto de' Bergamaschi, Rione Colonna"). Cf. Katja Lembke (1994, 203, cat. no. D "49. Obelisk
Mahutaeus [Taf. 12,5-8] ... Material: Rosengranit; Mafie: H[6he] 6,34m; untere B[reite] 0.82 m; Datierung:
Neues Reich, Ramses II. [1290-1224 v. Chr.]. Aus Heliopolis)". Lembke (op.cit.) writes that this obelisk was
found, when the apse of the Church of S. Maria sopra Minerva was rebuilt in 1374, that is to say, within the
area of the Iseum Campense, and that it was originally dedicated by Ramses II at Heliopolis. K. Lembke (1994)
discusses also the other obelisks that have been found within the area of the Iseum Campense, which are not
on display in the Campus Martius, and are therefore not discussed here.

Cf. here Figs 5.2; 3.7; 3.7.1; 3.7.5, labels: Piazza della Guglia/ S. Macuto; PANTHEON; Piazza della Rotonda;
Fountain/ Obeliscus Mahutaeus; S. Maria sopra Minerva; Former Convent of the Dominicans; ISEUM
[CAMPENSE].

The Obeliscus Minerveus

The Obeliscus Minerveus, for which Giovanni Lorenzo (Gianlorenzo, G.L.) Bernini created the famous socle
in the shape of an elephant, was found in "1665 im Garten des Dominikanerkonvents", that is to say, likewise
within the area of the Iseum Campense; cf. K. Lemke (1994, 206-207, cat. no. D "52. Obelisk Minerveus (Taf.
14,1-4) ... Material: Rosengranit; Mafie: H[She] 5,47 m; untere B[reite] 0,72 m; Datierung: Spatzeit, Aprie (589-
570 v. Chr. Aus Sais ...)". For both obelisks (i.e., the Mahutaeus and the Minerveus), cf. J.-C. Grenier:
"Obelischi: Issum Campense”, in: LTUR III (1996) 358-359, Fig. 219. The author discusses also the other
obelisks that have been found within the area of the Iseum Campense.

Cf. DIE ZEIT Das Lexikon in 20 Binden, Band 02, Bas-Chaq (2005), p. 132 s.v. Bernini, Giovanni Lorenzo
(Gianlorenzo), italien.[ischer] Baumeister, Bildhauer und Maler, * Neapel 7.12.1598, + Rom 28. 11. 1680.
B.[ernini] hat Skulptur und Architektur des 17. und 18. Jh. in Italien, Spanien und den Landern nordl.[ich]
der Alpen nachhaltig beeinflufit und das barocke Rom (u.a. [unter anderem] ab 1629 leitender Architekt an
St. Peter) mafigebend gestaltet ... Hauptwerke (in Rom) ... Vier-Strome-Brunnen auf der Piazza Navona
(1648 ££.) ... [cf. here Fig. 5.5.2]" (my emphasis).
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Fig. 5.5.1. Obeliscus Minerveus, from the Iseum Campense, mounted on a socle in the shape of an elephant
created by Gianlorenzo Bernini. Piazza della Minerva. See the chapter The Obeliscus Minerveus (photo: F.X.
Schiitz March 2006).

Cf. here Figs. 5.2; 3.7; 3.7.1; 3.7.1.1, labels: Piazza della Minerva; Bernini Elephant/ Obeliscus Minerveus; S.
Maria sopra Minerva; Former Convent of the Dominicans; ISEUM [CAMPENSE]. On Falda's Rome map (cf.
here Fig. 5.6), the Obeliscus Minerveus is visible.
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Fig. 5.5.2. Obeliscus Pamphilius/ Domitian's Obelisk. From the Iseun Campense? On display on top of
Gianlorenzo Bernini's 'Fountain of the Four Rivers’ in the Piazza Navona. See chapters Domitian's Obelisk,
the Obeliscus Pamphilius; VIII. EPILOGUE (photo: F.X. Schiitz March 2006).

Cf. here Fig. 3.7, labels: ISEUM; SERAPEUM; STADIUM DOMITIANI; Piazza Navona; Bernini's Fountain of
the Four Rivers/ Domitian's Obelisk.
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Fig. 5.6. Detail of Giambattista (G.B.) Falda's bird's eye-view map of Rome (1676; cf. F. Ehrle 1931). Note that
north is in the middle of the left border of his entire map which consists of 12 sheets. On the detail shown
here, which comprises sections from four adjacent sheets of his map, appears at the top the Via Flaminia/ Via
Lata/ Via del Corso, running from left to right, which Falda labels as follows: "STRADA DEL CORSO", and
the Pantheon with the "Piazza della Rotonda" at the bottom. In between are marked the "Piazza Colonna",

"Piazza di Pietra", "Piazza Capranica", and "Piazza della Minerua [!]".
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Domitian’s Obelisk, the Obeliscus Pamphilius

The obelisk, commissioned by Domitian, which is mounted on top of Bernini's famous ‘Fountain of the Four
Rivers’ in the Piazza Navona at Rome, has only been attributed to the Iseurn Campense. - I wonder whether
this may actually be true, which is why I have decided to discuss the relevant controversy in this context.

Cf. ].B. Campbell: "Domitian (Titus Flavius (RE 77) Domitianus, son of the emperor Vespasian, was born on
24 October AD 51 ... [he succeded Titus in 81] ... A plot was formed by intimates of his entourage ... and he
was murdered on 18 September 96; his memory was condemned by the senate”, in OCD? (1996) 491 (my
emphasis).

Lawrence Richardson, JR. (1992a, 275, s.v. Obeliscus Pamphilius) wrote: "... The hieroglyphs carved on the
shaft include the names of Domitian and Divus Vespasianus and Titus and allude to restoration of that
which was destroyed. It has therefore been concluded that the obelisk was made by order of Domitian to be
erected in the Temple of Isis Campensis, which burned in a fire of Titus in A.D. 80, Domitian being known to
have been favorably disposed to the cult of the Egyptian gods. This is possible, but, because the Iseum was
still a place of worship in the fourth century, the removal of an obelisk from it to ornament a circus seems
unlikely, and one must prefer to look for a more secular building that it might have ornamented. The
dedication is not to Isis, but to Harmachis (see Roscher 1.1823-30 [W. Drexler]), the newly risen sun, which
seems to make this one with the obelisks of Augustus and suggests that it might have been similarly
used, perhaps in the Circus Gaii et Neronis (q.v.)" (my emphasis); cf. pp. 211-212 s.v. Isis, Aedes (1) (Figs. 46,
47).

Richardson (op.cit.) did not explain, why he assumed that the sanctuary Iseum Campense still existed in the
fourth century, but the reason was probably that it is mentioned in the so-called Constantinian regionary
catalogues; those are now dated to the Tetrarchic period (cf. Hauber 2014, 4 with n. 25). As we shall see in
the following, also later scholars have rejected the attribution of Domitian's Obelisk to the Iseum Campense,
but in doing so they have not followed Richardson's arguments.

Cf. D. Palombi: "Regiones quattuordecim ", in: LTUR IV (1999) 199, Fig. 84 fuori testo: ... Regio IX. Circus
Flaminius ... 18. Iseum et Serapeum.

See K. Lembke 1994, 210: "55. Domitiansobelisk (Taf. 15-17) ... Geschichte des Fundes: Der urspriingliche
Aufstellungsort war wahrscheinlich das Iseum Campense (s.u. [siehe unten]); Anfang des 4. Jh. wurde der
Obelisk in den Circus des Maxentius an der Via Appia iiberfiihrt ... Material: Rosengranit; Mafle: H[Ghe]
16,54m; L[dnge] der Basiskante ca. 1,80 m; Datierung: domitianisch (vermutlich Anfang der achtziger
Jahre, vgl.[vergleiche] Kap.[itel] III 5 [cf. op.cit., pp. 36-41]). Cf. op.cit., p. 212: "Der Domitiansobelisk ist aller
Wahrscheinlichkeit nach zunédchst im Iseum Campense aufgestellt worden. Folgende Argumente
unterstiitzen diese Annahme:

1. In den Darstellungen auf dem Pyramidion wird jeweils Domitians enge Beziehung zu Isis
thematisiert, die dem Princeps auf allen vier Seiten zugewendet ist, so dafs die Errichtung in einem
Heiligtum der agyptischen Gotter nahe liegt. Aufierdem spricht die Inschrift der Nordseite von dem
Wiederaufbau und der Erweiterung eines (oder mehrerer) Gebdude. Auch wenn konkrete Hinweise
fehlen, kann man diese Aussage auf den Wiederaufbau des Iseum Campense nach dem Brand d. J. [des
Jahres] 80 beziehen (vgl. [vergleiche] Kap.[itel] IV).

2. Unter der Annahme, der Obelisk habe nicht im Isistempel auf dem Marsfeld gestanden, wird es schwierig,
einen anderen Aufstellungsort in einem Gebaudekomplex domitianischer Zeit zu finden ... Der Obelisk ist
sicher in Rom beschriftet worden, die Vorlage stammt von einem Agypter", with n. 889: "Vermutlich stammt
der Text von einem Agypter aus dem oberdgyptischen Panopolis (vgl. Grenier [i.e, MEFRA 99] 1987, 945
Anm. 19)" (my emphasis).
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On p. 41, K. Lembke 1994, concludes: "Keine Griinde fiir die Aufstellung werden dagegen auf dem
romischen Obelisken angegeben [i.e, in the inscriptions, written in hieroglyphs on Domitian's Obelisk;
with n. 117]. Bei genauer Betrachtung ergeben sich allerdings einige Hinweise:

1. Auf der heutigen Westseite ist die Kindheit des Pharaos [i.e., of Domitian] geschildert, die mit der
Inthronisation endet.

2. Mehrmals (Nord- und Ostseite) ist von der Kronung Domitians als Nachfolger Vespasians die Rede.

3. Das Pyramidion trigt auf allen Seiten eine Darstellung der Begegnung Domitians mit Gottern. Anhand
der Attribute ist die Vermutung naheliegend, hierin eine Schilderung der Herrschaftsiibergabe zu sehen.

Fassen wir zusammen: Das Iseum Campense ist im Jahr 80 zerstort worden. Ein Jahr spiter tritt Domitian
die Nachfolge seines Bruders Titus an. Postuliert man eine rasche Errichtung des neuen Isistempels -
wofiir einiges spricht (vgl. [vergleiche] Kap.[itel] IV) -, ist der Obelisk zur Erinnerung an die Kronung
Domitians auf dem Marsfeld aufgestellt worden. Inthronisationen gehérten in Agypten zu den wichtigsten
Ereignissen der Geschichte und wurden in den Mittelpunkt des koniglichen Sedfestes geriickt [with n. 118].
Hier bot sich dem rémischen Princeps also ein Anschluf$ an alte Traditionen ..." (my emphasis). In her ns.
117, 118, K. Lembke (1994, 41) provides references.

Filippo Coarelli ("Iseum et Serapeum in Campo Martio; Isis Campensis", in: LTUR III [1996] 108) writes:
"Dal piazzale centrale del Serapeo provengono le note statue del Nilo e del Tevere ... Al centro dell'area,
lastricata in travertino come si vide negli scavi di 1923, la FUR [i.e., the Severan Marble Plan] rappresenta
due elementi, uno quadrato (ca. m. 2 per 2) e uno circolare ... nel primo si ¢ voluto riconoscere il
basamento dell'obelisco domizianeo, in seguito trasportato nel circo di Massenzio e ora a Piazza Navona
(ma l'ipotesi ¢é stata esclusa da Grenier; v.[edi] obeliscus Domitiani) ..." (my emphasis). He has repeated this
opinion; cf. F. Coarelli (in: id. 2009a, 451, "[cat. no.] 43 Frammento della Forma Urbis Romae [i.e., the Severan
Marble Plan] con 11seo e il Serapeo"): "Il cerchietto e il quadratino rappresentati al centro della piazza
corrispondono forse a una fontana e a un obelisco (ma non si tratta certamente di quello proveniente dal
Circo di Massenzio, ora a piazza Navona) [with n. 22]", writing in this note: "Si veda il saggio di J.-C.
Grenier, in questo volume", i.e., Grenier 2009.

For this square "element’, documented by the Severan Marble Plan on the "piazzale" between the "ISEUM"
and the "SERAPEUM" (for those, cf. here Figs. 3.5; 3.7), see the reconstruction of the central Campus Martius
by Guglielmo Gatti, discussed here, which he had based on the relevant fragments of the Severan Marble
Plan (cf. LTUR 1 [1993] 429 Fig. 122a: "da Pianta marmorea [1960], 98").

Coarelli (op.cit.) states that Jean-Claude Grenier has refuted the idea, according to which Domitian's Obelisk
had been erected at the Iseum Campense. As we shall see in the following, Grenier himself suggested that
Domitian had commissioned this obelisk for the Templum Gentis Flaviae on the Quirinal instead.

J.-C. Grenier ("Obeliscus Domitiani", in: LTUR III [1996] 357-358, Fig. 219), wrote: "... Nos sources ne
mentionnent pas cet obélisque. Sa localisation premiére est problématique. La tradition historiographique
le situe dans l'espace séparant 1'Iseum Campense du Serapeum en le reconnaissant sur la FUR [i.e., the Severan
Marble Plan] ... dans le petit carré gravé au-dessus du deuxieme A de SERAPAEV[M]. Cette opinion se
heurte a plusieurs objections. L'ensemble voué par Domitian sur le Quirinal a la sacralisation de sa propre
naissance et de sa famille (la domus et le templum gentis Flaviae; v.[edi]) conviendrait mieux a la nature de cet
obélisque telle que la révelent ses inscriptions; cela permettrait aussi de justifier le choix de Maxence qui fit
transporter et ériger cet obélisque dans sa ville de la via Appia dont I'ensemble flavien du Quirinal semble
constituer un lointain mais evident archétype idéologique ... Cet obélisque est signalé des le début du
XVeéme siécle gisant au centre du cirque inclus dans cette villa et dont il ornait la spina ..." (my emphasis).
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Cf. F. Coarelli ("Gens Flavia, Templum", in: LTUR II [1995] 368-369). In this entry, Coarelli identified the
domus, where Domitian was born, and thus the future site of the Templum Gentis Flaviae, with the domus of
Domitian's paternal uncle, Flavius Sabinus, an opinion, which he would later correct. Cf. LTUR V (1999) 262
(for the most recent publications on the Templum Gentis Flaviae).

For the villa of Maxentius on the Via Appia, on the spina of which Domitian's Obelisk had been erected,
cf. Amanda Claridge (1998, 338), who stresses the great similarities of this circus with the Circus Maximus:
"In the centre (b) [of the spina] was an obelisk (removed in 1648 to adorn the Four River's fountain in the
Piazza Navona, p. 211). On p. 211, the author writes: "The obelisk on Bernini's Four Rivers fountain (1651) in
the centre of the square ... is connected with Domitian ... the hieroglyphs on the shaft ... offer a hymn to
Domitian and the deified Vespasian and Titus, possibly referring to something being restored. It was long
thought to have come from the huge Temple of the Egyptian gods Isis and Serapis to the east of the Saepta
(Map, Fig. 77: 11), rebuilt by Domitian in AD 80 [!], but that is now doubted; an alternative might be the
temple which Domitian built on the Quirinal hill to celebrate his family cult - the Gens Flavia (p. 350)" (my
emphasis). See her Fig. 174 on p. 350, index no. 15 "Site of temple of the Gens Flavia (?)"; cf. ead. 2010, 427; cf.
pp- 237, 391.

Cf. G. Pisani Sartorio ("Maxentii Praedium (Via Appia) (514), Il Palazzo di Massenzio; Tempio di Romolo,
mausoleo di Massenzio; Circo Massenzio", in: LTUR SUBURBIUM IV [2006] 49-59; cf. pp. 57-58: "la spina").

Whereas Claridge, op.cit., still suggested a different location for the Templum Gentis Flaviae, which was based
on the assumption that Domitian was born in the domus of his paternal uncle, Flavius Sabinus, which stood
in the vicinity of the Church of S. Susanna on the Quirinal, it is now believed that Domitian was born in the
house of his father Vespasian (cf. F. Coarelli 2009b, 93 with ns. 306, 307 [where he corrects his earlier relevant
error]; cf. E. La Rocca 2009b, 225 with n. 25). See the various publications in the exhibition-catalogue Divus
Vespasianus. Il bimillenario dei Flavi (= F. Coarelli 2009a; cf. id. 2009b, 93-94; and E. La Rocca 2009b, who
provides a reconstructed ground-plan of the Templum Gentis Flaviae; with comments by Hauber 2014, 165 n.
144, concerning some portrait heads of Vespasian and Titus, which have inter alia been attributed to the cult
statues of the Templum Gentis Flaviae).

See also F. Coarelli ("Quirinalis Collis", in: LTUR IV [1999], 183); Coarelli (2014a, 194-207: "18. Templum
gentis Flaviae"). Coarelli (op.cit.) suggests that the Templum Gentis Flaviae was a round building, surrounded
by porticoes, built at the site of Vespasian's domus. When the Baths of Diocletian were in the course of being
erected at this site, these porticoes were destroyed, but the round building, the "tomba-tempio" (so F.
Coarelli 2009b, 94) proper, which comprised a basement for the dynastic tombs, where Iulia Titi (whose
ashes were later mixed with those of Domitian), Vespasian and Titus were buried, was saved. If true, this
assumption would explain, why both, the Baths of Diocletian and the Templum Gentis Flaviae, were still
mentioned in the "Constantinian” Regionary catalogues.

Cf. D. Palombi, LTUR IV (1999), Fig. 84 fuori testo: "Regiones quattuordecim ... Regio VI. Alta Semita ... 9.
Gentem Flabiam; 10. Thermas Diocletianas ...".

In this exhibition catalogue on Vespasian, J.-C. Grenier (2009, 238) has repeated his suggestion that
Domitian's Obelisk had originally been erected at the Templum Gentis Flaviae. After rejecting the hypothesis
(in his opinion the communis opino; see the verbatim quote below), according to which the representations on
the pyramidion of Domitian's Obelisk and its texts written in hieroglyphs show the Emperor's close
connection with Isis, he writes:

""Ora, obiettivamente, i testi dell'obelisco non potrebbero essere piu chiari: sono, nel loro insieme, privi di
qualunque preoccupazione "isiaca". I primi tre lati sono per la sola gloria di Domiziano dominus et deus:
proclamazione della sua nascita divina e dunque della sua predestinazione a esercitare il potere supremo
come i grandi faraoni del tempo passato, attestazione della sua legittimita a essere 1'erede di Vespasiano
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alla testa dell'impero. Il quarto lato precisa il carattere esclusivamente solare del monumento dedicato a
Ra-Harakhte e canta la gloria della gens Flavia.

Piu che qualsiasi altro, un contesto monumentale a forte destinazione ideologico sembrerebbe essere
stato particolarmente indicato ad accogliere questo obelisco: il complesso del Templum Gentis Flaviae
eretto sul Quirinale alla fine del regno di Domiziano. Innalzato sul luogo della casa natale di Domiziano
(Suet. Dom. 1) ...

Questa proposta di collocare 1'obelisco nell'ambito del Templum Gentis Flaviae sembra supportata dal fatto
che sia stato scelto proprio questo obelisco da Massenzio per decorare la spina del circo della sua villa sulla
via Appia. Nella sua nuova collocazione, esso continuo a rivestire il ruolo che Domiziano gli aveva
assegnato nell'ambito del Templum Gentis Flaviae: conservare una dimensione cosmica in un complesso
monumentale che voleva essere, anch'esso, l'affermazione e la glorificazione della venuta di tempi felici

"

grazie alla fondazione di una nuova dinastia" (my emphasis).

Coarelli (2009b, 94) follows J.C. Grenier's suggestion (1996; 2009), according to which Domitian's Obelisk was
commissioned for the "tomba-tempio"”, the Templum Gentis Flaviae. Coarelli (2014, 205-207) further suggests
that the so-called Mausoleum of Romulus, in reality Maxentius' dynastic tomb (cf. Coarelli 2009b, 94: "... il
grande sepolcro detto di Romolo, in realta mausoleo dinastico di Massenzio e della sua famiglia", with n.
326, providing references), which the Emperor had likewise erected at his villa on the Via Appia, has been
modelled on the Templum Gentis Flaviae (so already id. 2009b, 94). Coarelli (2014a, 204), concludes his
reconstruction of the Templum Gentis Flaviae as follows: "L'edificio cosi ricostruito ci restituisce
un'immagine plausibile del templum gentis Flaviae: una struttura che riuniva in sé, per la prima volta, le
caratteristiche e le funzioni di tipi edilizi in precedenza distinti: il sepolcro e il tempio dinastico".

Coarelli (2014, 207) repeats also his explanation, already formulated earlier, why Domitian's Obelisk which,
in his opinion, was commisioned for the Templum Gentis Flaviae, could end in the villa of Maxentius on the
Via Appia. Cf. Coarelli (2009b, 94): "La voluta conservazione del Templum Gentis Flaviae all'interno delle
nuove terme [i.e., the Baths of Diocletian] - realizzati in realta, non va dimenticato, dal padre di Massenzio,
Massimiano Erculeo - e il trasferimento dell'obelisco nella Villa di Massenzio costituiscono
evidentemente operazioni collegate: in ogni caso, tali da confermare con forza l'ipotesi [i.e., of Grenier,
op.cit.] che vi riconosce I'avvenuto recupero di un modello gia antico nell'ambito di un nuovo tentativo
dinastico" (my emphasis).

Cf. Daniela Candilio: "Thermae Diocletiani", in: LTUR V (1999) 53-58, Figs. IV, 84; 34-37; 89.

Cf. R.P. Davis: "Maxentius (RE 1), Marcus Aurelius Valerius (b.[orn] c.[irca] AD 283), son of Maximian ...
Constantine ... (312) ... marched on Rome and defeated Maxentius's forces ... at Saxa Rubra; Maxentius was
drowned near the Mulvian bridge ...", in: OCD? (1996) 940 (my emphasis).

Cf. R.P. Davis: "Maximian (Marcus Aurelius Valerius Maximianus (RE 1) Born c.[irca] 250, the son of
shopkeepers near Sirmium, he rose through the ranks of the army. An excellent general, he was called by his
old comrade-in-arms Diocletian to assist him as his Caesar (21 July 285), with resposibility for Italy, Africa,
Spain, Gaul, and Britain ... After fighting in Spain in autumn 296, Maximian crossed to Africa to deal with a
revolt by the Quinquegentanei and other Mauretanian tribes; c.[irca] 299 he entered Rome in triumph, and
there he began the building of the baths of Diocletian ...", in: OCD? (1996) 940-941 (my emphasis).
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Some new ideas concerning the original context of Domitian’s Obelisk: Iseum Campense or Templum
Gentis Flaviae?

Although Grenier's and Coarelli's hypotheses just-mentioned are at first glance very impressive indeed, I
would be much more convinced of their reconstructions, had Maxentius placed Domitian's Obelisk right in
front of the so-called Mausoleum of Romulus (i.e., Maxentius' dynastic tomb) - as Augustus had done in the
case of his Mausoleum (cf. here Fig. 3.8, labels: MAUSOLEUM AUGUSTI; OBELISK; OBELISK. For those two
obelisks, cf. here Figs. 1.5; 1.6, and infra, pp. 558ff.).

The fact that Maxentius did something else opens up the chance to wonder, whether the situation may be
interpreted differently.

In this article, Grenier (2009, 238) states that the small square ground-plan, which the Severan Marble Plan
documents on the piazza between the Iseum (Campense) and the Serapeum, most probably represented the
socle of an obelisk. - Contrary to him and to Coarelli (op.cit.), I still wonder, whether this could actually have
been the socle of Domitian's Obelisk. Against the other ideas of J.-C. Grenier (2009, 238), quoted verbatim
above, I have some objections. My following ideas are based on the assumption that Domitian commissioned
the Obelisk at about the time when he restored the Iseum Campense, which he presumably did soon after the
sanctuary and the entire surrounding area had been destroyed by fire in AD 80 (following with this the
suggestion of K. Lembke 1994, 55), and that Domitian erected the Templum Gentis Flaviae only much later, at
the end of his reign (following with this J.-C. Grenier 2009, 238. See also F. Coarelli 2009b, 94 with n. 311: ‘not
before AD 94°):

a) I doubt that Grenier was right by asserting that Maxentius actually deliberately chose Domitian's Obelisk,
since we simply do not know, which obelisks were at the time “available” at all;

b) since Maxentius used Domitian's Obelisk as an ornament of the spina of his circus, which has great
similarities with the Circus Maximus, this was clearly another Architekturkopie of the obelisk, placed by
Augustus on the spina of the Circus Maximus (cf. here Fig. 3.5, label: CIRCUS MAXIMUS). Of this Egyptian
obelisk, the first ever erected on the spina of a Roman circus (cf. here Fig. 1.2 and pp. 44-45, 382ff.), existed at
Maxentius' time already three Architekturkopien at Rome. 1.) The obelisk standing on the Piazza di San Pietro
in the Vatican (Fig. 1.3) was made for the Forum Iulium at Alexandria and dedicated by Gaius Cornelius
Gallus at the order of Octavian/ Augustus, who had also commissioned the Forum Iulium. Caligula brought
this obelisk to Rome and erected it in the circus of his horti at the ager Vaticanus, cf. infra, pp. 382-384 . 2.) The
Emperor "Elagabalus’, who added to the already existing horti Spei Veteris his Circus Varianus , had placed the
Antinous Obelisk, commissioned by Hadrian, on its spina (cf. infra, p. 346, the caption of Fig. 9, and
Appendix 8, infra, pp. 442ft.). 3.) The Emperor Aurelian had brought the Horti Sallustiani obelisk from Egypt
to Rome (cf. here Fig. 4), and erected it at the Horti Sallustiani. After Maxentius, the 5.) of these
Architekturkopien would be planned by Constantine the Great. Already Augustus had intended to bring the
tallest of extant obelisks, the Lateran obelisk (Fig. 5), from Karnak to Rome, a monolith still weighing ca. 455
tons (part of it was unfortunately broken off in the 16t century, in the course of moving it to S. Giovanni in
Laterano). Constantine the Great wanted this obelisk for his new capital, Constantinople (today: Istanbul),
although only his son, Constantius II, should be successful in this respect: but instead of erecting it at
Constantionople, he placed the obelisk on the spina of the Circus Maximus, where Augustus' obelisk (Fig. 1.2)
was still standing at the time (for all that, cf. Appendix 5, chapter VIII. EPILOGUE, infra, pp. 4271f.,598ff.).
For the reason, why I write the name of the Emperor with inverted commas (i.e., 'Elagabalus’), and for the
Circus Varianus, cf. Hauber (2014, 157 with n. 75, p. 684, maps 3, 8, labels: Aurelianic Walls; PORTA
PRAENESTINA/ PORTA MAGGIORE; HORTI SPEI VETERIS; PALATIUM SESSORIANUM; 6: CIRCUS
VARIANUS; 7: site of TEMPLUM HELIOGABALI?).

¢) since we do not know, whether or not Maxentius or his entourage understood texts written in hieroglyphs
at all, we cannot say, as Grenier (op.cit.) nevertheless does, that Maxentius had an interest in the content of
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the texts written in hieroglyphs on Domitian's Obelisk - building on this assumption far reaching
hypotheses;

d) concerning Grenier's idea, to locate Domitian's Obelisk at the Templum Gentis Flaviae, we may wonder,
why Domitian should have decided to express the content of these texts in an "Egyptianizing form’, that is to
say, by ordering this obelisk, covered with hieroglyphs, when the entire architecture of the Templum Gentis
Flavige - including its cult images - was by no means Egyptianizing.

Already J.-C. Grenier (2009, 237-238) himself had formulated this problem: ""E ben radicato nell'opinione
corrente che questo obelisco [i.e, Domitian's Obelisk] non poté essere eretto che in un contesto
egittizzante. Percio lo si attribuisce ai piti significativi edifici "egizi"di Roma: 1'Iseum e il Serapeum del
Campo Marzio che, senza dubbio, furono risistemati sotto Domiziano per cancellare i danni subiti
nell'incendio dell'80 che aveva devastato tutta la zona (D.C. LXVI 24,2). Questa ipotesi e rafforzata dal fatto
che un frammento della Forma Urbis [i.e., the Severan Marble Plan] mostra che, molto probabilmente, un
obelisco si innalzava effettivamente nello spazio che separava il Serapeum dall'lseum: se ne riconosce la
posizione nel piccolo quadrato inciso al di sopra della seconda A della parola SERAPAEVM. E c'¢ un
generale accordo nell'ammettere che quest'obelisco non puo essere altro se non quello di Domiziano,
tenendo conto del suo carattere "isiaco"" (my emphasis).

For the architecture of the Templum Gentis Flaviae, cf. F. Coarelli (2009b, 93-94; id. 2014a, 194-207); and E. La
Rocca (2009b). Cf. Rita Paris: "Sculture del Templum Gentis Flaviae", in: F. Coarelli 2009a, 460-469, cat. nos. 52-
64; cf. p. 495, cat. 98, "Ritratto colossale di Vespasiano, Provenienza sconosciuta” [from the Templum Gentis
Flaviae?], Napoli, Museo Archeologico Nazionale inv. 1889 (E. Rosso; my emphasis);

[Compare for this head F. Coarelli 2009b, 93 with n. 298 (who suggests that it was found on the Palatine)
and E. La Rocca 2009b, 225 n. 21 (who identifies it with the head of the cult statue at the Templum Gentis
Flaviae), and the comments by Hauber 2014, 165 n. 144];

p- 497, cat. 99 "Ritratto colossale di Tito, da Roma Via Pastrenga", Napoli, Museo Archeologico Nazionale
inv. 110892, "95 d.C. circa" (E. La Rocca; my emphasis), who convincingly identifies the head as belonging
to the cult statue of the Templum Gentis Flaviae.

In my opinion, Domitian's choice to order the content of these texts to be carved in hieroglyphs on a rose
granite obelisk made much more sense, if his monument was supposed to be erected in a sanctuary of the
Egyptian cults. So why not at the Iseum Campense, which Domitian had restored, a fact, which one of the texts
on this obelisk possibly even refers to - especially when we presume that these texts were supposed to be
read and explained to the Roman People, who were after all the intended audience of this monument. The
priests of Egyptian sanctuaries were able to read and understand such texts (for that, cf. Hauber 2014, 634
with n. 63).

Besides, also the theological construction of the Egyptian Pharaoh (for that, cf. infra, pp. 374-377, 418ff.), that
we need likewise to know in order to understand the content of the texts written in hieroglyphs on Domitians
Obelisk, could only be explained to non-initiates to these cults by the priests of such santuaries.

Seen under the perspective of the theological construction of the Egyptian Pharaoh, the contents of these
inscriptions on Domitian's Obelisk are, in my opinion, exactly what one would expect to find in a
sanctuary of the Egyptian gods, that had just been restored by the reigning Pharaoh - in this case by
Domitian. In my opinion, his Obelisk, in addition to that, is datable to the very beginning of Domitian's
reign, simply because he stresses in one of these inscriptions its legitimacy. If true, we could assume that
the Emperor commissioned his Obelisk shortly after AD 81, which is suggested here anyway, because of
the tentative assumption that it may have been erected at the just-restored Iseum Campense. This is also
the date suggested by K. Lembke (1994, 41, 55, quoted verbatim supra) for Domitian's Obelisk, at which she
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has arrived on the grounds of different, but likewise important arguments. Because Domitian mentions
his ‘coronation” several times in these inscriptions, Lembke (1994, 41) convincingly suggests that
Domitian erected his Obelisk in order to celebrate this important event. Because the inscriptions contain
these specific details concerning Domitian, all of which indicate a date shortly after AD 81 for this
monument, it is, in my opinion, rather improbable to assume that the Emperor commissioned his Obelisk
at the very end of his reign, for example ‘not before AD 94" (so F. Coarelli 2009b, 94 with n. 311), which has
been suggested by those, who believe Domitian's Obelisk was commissioned for the Templum Gentis
Flaviae, which the Emperor actually started building at that time.

It may well be that Domitian, at that stage when he commissioned his Obelisk, had already planned, begun,
or even finished some of the adjacent and near by structures, the fountain Minerva Chalcidica, the building
called Divorum, which Domitian dedicated to his divinized father and brother, Vespasian and Titus,
respectively (for those, cf. infra, p. 178ff.), the Porticus Minucia Frumentaria, the Stadium Domitiani and the
Odeum (which was still unfinished, when Domitian was murdered in AD 96).

1. The Divorum - Domitian's pietas, the legitimacy of his reign and the benefactions of the gens Flavia.

The Divorum, which Domitian built anew to commemorate his divinized father Vespasian and his divinized
elder brother Titus, showed his pietas, and, although this is not explicitly recorded for this building, we can
assume from the many other buildings, erected by Domitian in honour of Vespasian and Titus (for that, cf.
Hauber 2014, 787 with n. 45), that he stressed also here not only their most important achievement, the
victory in the Great Jewish War (AD 66-70), but their consecutive benefactions for the Roman People (for the
Templum Pacis, cf. infra, p. 274ff.; for the Colosseum, cf. infra, p. 328ff.). By erecting the Divorum, Domitian
proclaimed at the same time (or possibly even in the first place) the legitimacy of his reign. If the idea is
correct, that Domitian commissioned his Obelisk for the Iseum Campense, we could therefore observe,
that exactly this motivation is also expressed by that text, written in hieroglyphs on this obelisk, which
claims the "attestazione della sua legittimita a essere 1'erede di Vespasiano alla testa dell'impero” (so J.-C.
Grenier 2009, 238).

2. The Porticus Minucia Frumentaria - Domitian's providentia concerning the welfare of the Roman
People.

By building anew the Porticus Minucia Frumentaria, "the distribution centre for public grain rations" (so A.
Claridge 1998, 222; cf. ead. 2010, 353), and certainly also by providing the necessary grain, Domitian proved
to possess another important aspect of the kind of virtus, expected from a perfect ruler: providentia. But
Domitian did much more.

3. The Stadium Domitiani and the Odeum - Domitian's innovations concerning education and
entertainment.

Domitian, as their Emperor, by restoring the Iseum Campense and its surroundings, that had been destroyed
by fire, and by not only providing the Roman People with food, but also with entertainment, was well aware
of their expectations concerning ‘good government’. He built, likewise anew, a stadium for athletic contests,
as well as an odeum for musical performances and contests, both of which were innovations in Rome. I
deliberately mention here only those projects, which Domitian realized in the central Campus Martius: these
buildings may (in theory) be regarded as the possible ‘background’, to which the contents of the texts,
written in hieroglyphs on Domitian's Obelisk, might refer. - But because the texts written in hieroglyphs on
Domitian's Obelisk praise his achievements in their entirety (i.e., not only his projects realized on the Campus
Martius), I will mention below all of Domitians projects, realized at Rome.

Considering points 1.-3., Domitian, in an Egyptian way of thinking, as the Pharaoh of his subjects, thus
acted according to the ethic doctrine Ma'at (for that, cf. infra, p. 418ff.), which was the foremost quality

164



Augustus and the Campus Martius in Rome

expected of the King of Egypt - but not quite, as an important observation by Katja Lembke (1994, 40)
shows, that will be quoted below.

If the idea is correct, that Domitian commissioned his Obelisk for the Iseum Campense, we could therefore
again observe, that exactly this (i.e., points 1.-3.) is also expressed by the texts, written in hieroglyphs on this
Obelisk. K. Lembke (1994, 211-212) translates a passage of the text, written in hieroglyphs on the (current)
north side of Domitian's Obelisk:

"... Er [i.e,, Domitian] fiillte das Land mit seinen Speisen, und das, was ist, und das was nicht ist, ist
iiberschwemmt mit seiner Nahrung, mit wirksamen Plidnen bei allem, was er getan hat, (er tragt) einen
grofien Namen bis zur Hohe des Himmels, sein Ruhm (reicht) bis zu den Strahlen der Sonne, der Herrscher

"

beider Lander "Caesar Domitianus", er lebe in Ewigkeit™ (my emphasis).
Also J.-J. Grenier (2009, 237) translated some passages of the text written in hieroglyphs on this (current)
north side of Domitian's Obelisk and provided comments on this passage:

""Testo:

L’Horo [i.e., Domitian]: il valoroso adolescente. Colui che detiene i Due Diademi: colui la cui forza é grande.
L'Horo d’oro: colui che é stato incoronato dal padre. 1l re dell’Alto e del Basso Egitto e signore delle Due
terre, CESARE DOMIZIANO

Egli [i.e., Domitian] ha eretto questo obelisco in granito con le sue mani (?) per suo padre Ra-Harakhte
affinché gli uomini vedano il monumento che egli ha compiuto perché rimane (il ricordo) del nome dei re
dell’Alto e del Basso Egitto che si sono succeduti sul trono di Horo (e che rimanga il ricordo) dei benefici che
ci sono stati al tempo della dinastia che porta il nome dei Flavi.

Egli [i.e., Domitian] ha fatto (in modo) che ci si ricordera del timore rispettoso che incutevano i famigliari
che lo hanno preceduto, che hanno ristabilito cio che era in rovina e colmato cio che era vuoto superando
quelli che avevano regnato prima di loro e preoccupandosi di trovare in cosa potessero essere benefattori.
Chi gli sia donata tutta la vita, tutta la stabilita e tutta la potenza e che egli viva in eterno come Ra!

Questa volta ¢ il protocollo di Tolomeo Filadelfo a essere associato a Domiziano ...

I1 testo continua con una doppia indicazione. Inanzitutto 1'obelisco monumento solare ¢ dedicato come si
deve al demiurgo eliopolitano Ra-Harakhte. In secondo luogo la ragion d'essere del monolite [i.e.,
Domitian's Obelisk] € indicata in maniera esplicita: deve conservare il ricordo dei membri della dinastia
Flavia e quello dei benefici che costoro hanno elargito sul Mondo.

Queste due ultime informazioni sono, mi sembra, fondamentali per affrontare il problema essenziale che
questo particolare monumento [i.e., Domitian's Obelisk] ci pone: in quale contesto architettonico era
previsto che questo obelisco divulgasse il messaggio ideologico e politico espresso dai suoi testi?"" (my
emphasis).

For the ancient buildings mentioned above, cf. Samuel Ball Platner and Thomas Ashby (1929, 424-426, s.v.
Porticus Minucia); L. Richardson, JR. 1992a, 176 s.v. Odeum; pp. 315-316 s.v. Porticus Minucia Frumentaria;
p. 316 s.v. Porticus Minucia Vetus; pp. 366-367 s.v. Stadium Domitiani, Fig. 79; P. Virgili: "Odeum, Odium",
in: LTUR I (1996) 359-360, Fig. 220; D. Manacorda: "Porticus Minucia Frumentaria", in: LTUR IV (1999) 132-
137, Figs. Ill, 84; 111, 216; 51; F. Coarelli: "Porticus Minucia Vetus", in: LTUR IV (1999) 137-138, Fig. 11, 97; P.
Virgili: "Stadium Domitiani", in: LTUR IV (1999) 341-343, Figs. 166-169; 1, 118, 120; III, 190; A. Claridge 1998,
180 (on the "great rebuilding programme" of Domitian, mentioning the Odeum, the Stadium, and the Porticus
Divorum), cf. pp. 211-212, "Fig. 98. Stadium of Domitian. Reconstructed section of seating"; p. 212: "... the
Odeum was another of Domitian's Greek-style additions to Rome's cultural scene, to complement the
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Stadium"; p. 213, "Fig. 99. Stadium of Domitian. Restored exterior elevation"; pp. 209-211: "Piazza Navona -
Stadium of Domitian. map, Fig. 77" (cf. ead. 2010, 203, 234-238); p. 216, Fig. 100, label: PORTICUS
MINUCIA?; 218-220, 222 (cf. ead. 2010, 242, Fig. 102, pp. 245-246, 247, 253); E. La Rocca (2012, 57 Fig. 8,
"Pianta del Campo Marzio" [drawing: Paolo Mazzei], index no.: "20 Porticus Minucia e tempio delle Ninfe";
index no.: "31 Stadio di Domiziano"; index no.: "32 Odeon di Domiziano", index no.: "33 Divorum"; index no.:
"34 Tempio di Minerva Chalcidica"; index no.: "35 Iseum e Serapeum”; cf. id. 2014, 133 Fig. 11; p. 134, Fig. 12;
and id. 2015a, 60, Fig. 40; three details of the same map); F. Coarelli, in: id. 2009a, pp. 450-451, cat. no."42
Frammento della Forma Urbis Romae con la Porticus Minucia Frumentaria").

Katja Lembke (1994, 40), comments on a detail of Domitian's Obelisk as follows: ""Ndhere Aufschliisse
ermoglicht das Pyramidion ... Wichtig ist in diesem Zusammenhang, dafi nicht Pharao Domitian agiert
und als Triger der Verantwortung fiir die irdische Gerechtigkeit den Gottern das Symbol der Maat
iibergibt, sondern als Empfianger gottlicher Gaben in Erscheinung tritt. Damit wird ihm die Ordnung
gleichsam als Attribut verliehen und verliert ihren Aspekt als Leistung des Pharao. In Agypten dagegen
"kann sich Ma'at aus eigener Kraft nicht halten und bedarf des Konigs zu ihrer Fortsetzung. Nicht die
Ma'at fundiert den Staat, sondern der Staat fundiert die Ma'at"" [with n. 113]" (my emphasis). In her n.
113, K. Lembke 1994, 40, writes: "]. Assmann, Maat (1990) 201. Thm verdanke ich ebenfalls den Hinweis auf
dieses Phanomen". For the Egyptian ethic doctrine, called Ma'at, in detail; cf. infra, p. 418ff.

If Lembke (op.cit) is right, the Egyptianizing iconography of the pyramidion of his Obelisk demonstrates that
Domitian had thus changed the Egyptian ethic doctrine, called Ma'at, "to his own advantage’. And that by
claiming to have assumed the role of the Egyptian Pharaoh, but in reality consciously neglecting its most
important aspect, the responsibility of the King to maintain Ma'at. According to Egyptian theology, the
establishment and maintenance of Ma'at not only guaranteed the life and welfare of the King's subjects, but
even the survival of the entire cosmos. "To maintain Ma'at” thus meant the numerous ethic obligations that
the King of Egypt had to fulfill; those came ‘under normal circumstances” with his election to the throne. Or,
to be more precise: this is, what had happened in pharaonic times. Here again, I borrow an expression from
J.-C. Grenier (2009, 238), who wrote that Domitian presents himself in the inscriptions, written with
hieroglyphs on his Obelisk: "... come i grandi faraoni del tempo passato".

The texts, written in hieroglyphs on Domitian's Obelisk, praise the Emperor in pharaonic phraseology as the
ideal monarch. Therefore Domitian's different definition of his own rdle in this context, as observed by K.
Lembke (op.cit.), by analysing the iconography of the reliefs of the pyramidion of this obelisk, had obviously
not influenced the composition of the texts, written in hieroglyphs.

Besides, any contemporary of Domitian - to whom the contents of the texts, written on his Obelisk, had
been explained - could see with his or her own eyes, when looking at the Emperor's projects already
realized in this area of the Campus Martius, or at building sites there (and elsewhere in Rome, see below),
opened up by Domitian for still more huge structures to come, that these texts said the truth. In addition
to that, Domitian's reign may actually be judged - in retrospect - as a time of excellent government, the
achievements of which should last for a very long time (!). See the comments by Barbara Levick (2009, 23),
quoted verbatim below.

I see therefore no reason, why Domitian's Obelisk could not have been erected in precisely this area.
Apart from the advantages for the Roman People mentioned above, which Domitian's specific building
projects on the Campus Martius (and elsewhere in Rome), seen in their entirely, (in theory) had - which,
if true, are referred to in the inscriptions, written in hieroglyphs on this obelisk - it was precisely
excessive building in a grandiose manner, that was traditionally expected of an Egyptian Pharaoh (for
that, cf. infra, p. 418ff.).

For Domitian's important building projects concerning the ‘Colosseum city’, by which he completed the
“Flavian nuova urbs” (cf. Hauber 2009a, 312-314, Fig. 2; ead. 2014, 153-154, 180-181, 347, 350, Appendix VII,
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esp. pp. 412-414, map 3, labels: COLOSSEUM; modern Via Labicana; site of LUDUS MATUTINUS; LUDUS
MAGNUES; site of LUDUS DACICUS; site of CASTRA MISENATIUM; ARMAMENTARIA?; SUMMUM
CHORAGIUM? MONETA/ HORREA?/ S. Clemente; ISIS ET SERAPIS REGIO III; Servian city Wall; PORTA
QUERQUETULANA/ ARCUS AD ISIS. See also infra, pp. 324, 337).

Domitian's entire building programme, realized at Rome, taken together, had indeed ‘pharaonic’
dimensions: the restoration of the Temple of Iuppiter Optimus Maximus on the Capitoline, the "Colosseum
city’, his palace on the Palatine, plus his numerous projects on the Campus Martius (see here Fig. 3.5) For
Domitian's building projects in Rome, see also Eric M. Moormann (2016); and Stefan Pfeiffer (2016).

We have heard above, in the texts written in hieroglyphs on his Obelisk, how Domitian himself wished that
his contemporaries as well as posterity should judge his own achievements, as well as those of Vespasian
and Titus. It is therefore interesting to ask, what the Roman People thought about him. We hear from
Suetonius (Dom. 23), how they reacted, when Domitian was murdered, he also formulated a relatively
positive judgment on the reign of the Flavian dynasty (Vesp. 1). B. Levick (2009, 23) comments on all this and
comes to interesting conclusions concerning Domitian:

"Svetonio dice che il popolo, a differenza dei soldati, la cui paga era stata aumentata da Domiziano, ne
accolse l'uccisione con indifferenza. I senatori erano contenti della sua caduta, ma il contributo di
Domiziano ai successi dei Flavi fu particolare e paradossale: egli redusse il Senato a un luogo di
conversazioni prudenti e caute che soddisfacevano le ambizioni dei provinciali e forniva agli imperatori
degli ammistratori coscienziosi. Non abrebbe piu creato loro problemi. Fu questo a rendere possibili i
regni, relativamente tranquilli, di Traiano, Adriano e degli Antonini. Soprattutto, il giudizio finale di
Svetonio sulla dinastia fu di riservata approvazione: essi presero in mano I'impero e gli diedero rinnovata
forza. I difetti personali dei Flavi erano superati dai pregi politici che vennero trasmessi ai loro successori
nel secolo seguente [my emphasis]" (!).

But one problem remains: as we have heard above from the specialists, who, contrary to myself, are capable
of reading hieroglyphs, the texts written on Domitian's Obelisk still contain his name. How is that possible?
Or in other words: why was his name not erased after the senate had decreed Domitian's damnatio memoriae?
As far as I know, this question has not been asked so far. All sorts of possible scenarios come to mind, when
one tries to find an explanation for this fact. But I refrain from discussing this here and am curious to learn,
how this question will possibly be answered in the future.

Domitian had friends, who remained faithful to him after his assassination. His nurse Phyllis, for example,
who had also educated Iulia Titi, cremated Domitian's corpse in her villa on the Via Latina, and mixed his
ashes with those of Tulia Titi (Suet., Dom. 17; cf. F. Coarelli 2009b, 94 with n. 309), who had been the first
family member to be buried by Domitian in the Templum Gentis Flavige. Thanks to Phyllis' decision, this
secured also Domitian's burial there. Another such proof of fidelity is Domitian's excellent marble portrait,
found on the Esquiline, in the Musei Capitolini (inv. no. MC 1156).

Cf. H. v. Heintze: "Fragmentiertev Biiste des Domitian", in: Helbig* II (1966) 528, no. 1752; Hauber (1991, 58
with n. 251: found on the Esquiline, Via Principe Amedeo; with references); D.E.E. Kleiner (1992, 177, Fig.
"145 Portrait of Domitian, from Rome, ca.[circa] 88. Rome, Museo del Palazzo dei Conservatori. Photo: DAIR
63.19"); B. Levick (2009, 22, Fig. "4. Busto of Domiziano. Roma, Musei Capitolini"); Cat. Charaktekipfe 2017,
182, Fig. 4.58, with n. 84 (with further references), where the bust is called a: "Bildnis herausragender
Qualitat".

For the toponyms, mentioned above, cf. here Figs. 3.5; 3.7, labels: ISEUM; SERAPEUM; Fountain MINERVA
CHALCIDICA; DIVORUM; PORTICUS MINUCIA FRUMENTARIA; ODEUM; STADIUM DOMITIANI/
Piazza Navona; Bernini's Fountain of the Four Rivers/ Domitian's Obelisk; CAPITOLINE; CAPITOLIUM,;
TEMPLUM: IUPPITER OPTIMUS MAXIMUS CAPITOLINUS; PALATINE, DOMUS AUGUSTANA;
CAELIUS; OPPIUS; Colosseum; CARINAE; TEMPLUM PACIS.

167



Chrystina Hauber

My thanks are due to Prof. T.P. Wiseman for reading this section, for correcting my English and for writing
me his comments 18 July 2017.

Let's now return to the paved road within the area of the Saepta, one of Ten's arguments against G.
Gatti's reconstruction of the central Campus Martius.

As I only realized long after writing this section up to this point, this paved road, found on the Via del
Gesu (within the area of the Saepta, or of the Diribitorium?), was certainly connected with three
(ancient?) roads. The first is the Via Celsa, the extension of the Via del Gesu to the south, the other two
are definitely ancient roads, which I now assume existed in addition to the already known ones.

Both of these roads led from the Piazza del Gest, that is to say immediately to the south of the site in
question, to the south-east. The eastern one of these roads connected the Diribitorium/ Saepta in a perfectly
straight line with a gate within the Servian city Wall on the Capitoline, the Porta Ratumena?, where it was
connected with the ancient road called Iter. To the south of the Piazza del Gesu, the course of this
(presumed) ancient road is currently followed by the Via d'Aracoeli and the Piazza d'Aracoeli. The second
(presumed) ancient road led from the Piazza del Gesu to the Piazza Margana.

These 'new” ancient roads are drawn on my maps Figs. 3.5; 3.7; 3.7.1 with green broken lines, both of them
are also marked on Nolli's map (cf. here Fig. 5.2). To the south of the Via delle Botteghe Oscure, the course of
this (presumed) second ancient road is currently followed by the Via dei Polacchi. Since this road crossed
four (presumably) ancient roads at the Piazza Margana, all of which led to different ancient buildings, the
road thus provided in all these cases connections between these ancient buildings and the Saepta. These
ancient buildings are: the Porticus Octaviae, and (again) the Porta Ratumena?, as well as two other gates within
the Servian city Wall, the Porta Catularia? and the Porta Carmentalis/ the Republican phase of the Porta
Triumphalis (for all of those roads, cf. pp. 178£f., 191ff., 195ff.).

Franz Xaver Schiitz has alerted me to the fact that those five roads did not necessarily cross at the Piazza
Margana, he rather believes, that there was already in antiquity a square at this site. I agree, but have not
drawn a square, because there is so far no evidence which could prove this assumption. Besides, the same is
true for the Piazza del Gesu. If my reconstruction of those two roads is true, we may, in addition to this,
assume that those two roads led to a major entrance of the Diribitorium/ Saepta.

As I only found out much later, Franz Xaver Schiitz is actually right: already in antiquity there was a square
at the site of the Piazza Margana. This became clear in the course of drawing the Straflenficher (‘fan of
roads’), which on the Severan Marble plan leads to the east side of the Theatrum Balbi. The cartographic data
preserved on the fragments of the Severan Marble Plan, which allow the reconstruction of this ‘fan of roads’,
comprise also sections of two of those (presumed) ancient roads just-mentioned that are drawn with green
broken lines on Figs. 3.5; 3.7; 3.7.1: this proves that those roads are indeed ancient (to this I will return
below).

Let's now return to the discussion of A. Ten's and F.P. Arata' hypotheses.

Although Ten (2015, 64-66, Figs. 37-40; cf. infra) is right in denying that the so-called Arco di Giano alla
Minerva is an arch at all (that is still identified as an arch by J. Albers 2013, 151, 174 with n. 118, Fig. 77; cf.
pp. 229-230), Alfano's relevant suggestions make nevertheless sense, also because of some observations,
published by Arata (2011-2012, 241-243, with Fig. 4), who has found further support for G. Gatti's location
of the Porticus Meleagril the Saepta at this site:
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a) Poggio Bracciolini (in his account discussed above, cf. supra, p. 134ff.) reported on columns in the vicinity
of the Church of S. Maria sopra Minerva, that Arata 2011-2012 on p. 241 explicitly attributes to the Porticus
Meleagri,

b) because in exactly the same area, where G. Gatti assumed the Porticus Meleagri, there must have been a
path that led from the transept of the Church of S. Maria sopra Minerva (for that, cf. Arata 2011-2012, Fig. 4,
and even better visible on Nolli's map, cf. here Fig. 5.2) north towards the road currently called Via del
Seminario, dividing the three inner courts of the Convent of the Dominicans from each other (cf. here Figs.
5.2:3.7; 3.7.1; 3.7.1.1; 3.7.5, label: S. Maria sopra Minerva. To the west of the pre-existing “path” assumed here
there are the "Primo Chiostro"; and the "Chiostro della Cisterna". To the east of this assumed ‘path’, there is
the "Cortile e Orto del Convento").

The assumption of a pre-existing ‘path” at this site, is, in Arata' convincing opinion, proven by the location:
c) of the former entrance gate of the Convent of the Dominicans, the old ""Portone della Minerva Vecchia™
(cf. Arata 2011-2012, Fig. 4, where it is marked), that stood on the road Via del Seminario (cf. here Figs. 3.7;
3.7.1; 3.7.1.1; 3.7.5, labels: Via del Seminario; *. My lettering to the south-east of this asterisk, within the area
of the "ISEUM": "* Portone della Minerva Vecchia", repeats the relevant lettering on Arata's plan Fig. 4, and is
here meant as an explanation).

As my maps show, this gate, this old "Portone della Minerva Vecchia’, stood, exactly like the cosiddetto Arco
di Giano alla Minerva, and the section of a paved road on Via del Gesti, on the same imaginary north-south
axis (cf. here Figs. 3.7; 3.7.1, labels: Via del Seminario; * [i.e., location of the "Portone della Minerva Vecchial;
cosiddetto Arco di Giano alla Minerva; Via del Gesu).

But note the following. As we have seen above (cf. supra, p. 137), Arata 2011-2012, 235-237, 243-244 with ns.
49, 50, follows at the same time Poggio Bracciolini in so far, as those architectural remains Poggio Bracciolini
saw (comprising the same columns), had belonged to a Temple of Minerva (in Arata's opinion to be
identified with the Delubrum Pompei), whereas Poggio Bracciolini himself had attributed them instead to the
(alleged) Temple of Minerva Chalcidica. In theory, the columns, described by Poggio Bracciolini at this site,
could, of course, also have belonged to more than one building.

It is likewise possible that the columns, which Poggio Bracciolini, op.cit., mentioned, had belonged to
only one structure. And because I do not follow Arata, who locates Pompeius Magnus' Delubrum Pompei
there, nor Ten's proposal, to assume the (alleged) Temple of Minerva Chalcidica at this site, I regard this
as another support of Alfano's suggestion to locate the Porticus Meleagri here, exactly like G. Gatti had
done. As already mentioned, I do not know Alfano's walls 'R 1" and 'R 2" from autopsy. Also Arata's
suggestion, to identify the finds, that have occured at the Convent of the Dominicans, with the Delubrum
Pompei and its pertaining cult image of Minerva, is only based on the written accounts by Poggio Bracciolini
and other eye-witnesses of past centuries. Arata, op.cit., does not, in addition to that, discuss Alfano's walls,
which means that Arata probably ignores her findings. We therefore better wait, in my opinion, until we
learn the judgements of more specialists, who have actually seen those walls 'R 1" and 'R 2’, and who
discuss them in the context of the knowledge acquired so far concerning the earlier finds in this area in
its entirety.

Ten 2015, 72-73 concludes that, because of her above-summarized critique, we should rather return to the
reconstruction of the topography of this entire area that had been reached before G. Gatti started his
relevant research (that is to say, to Lanciani's relevant hypothesis). Lanciani had assumed the Saepta to
the east of its current location, and precisely on the west-side of the Via Flaminia (cf. Lanciani, FUR, fols.
15; 21, 2 labels: SEPTA [!] IVLIA).

Note that the course of the Aqua Virgo, as drawn on my maps (cf. Figs. 3.5; 3.7; 3.7.1; 3.7.1.1; 3.7.5),
considers its correction in the area of the Via del Caravita that has been suggested by F. Castagnoli 1985,
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318-319 with Figs. 6 and 7. He was able to demonstrate that the relevant piers of the Aqua Virgo, which
appear on Lanciani's FUR (fol. 15) immediately to the north of the Via del Caravita, were Lanciani's own
‘invention’, as Castagnoli commented the relevant operation. Castagnoli, op.cit., added to this the reason,
why the course of the Aqua Virgo has to be assumed more to the south in this area. On p. 119, Castagnoli 1985
wrote that G. Gatti, in his reconstruction, still drew those piers, although he had been first to recognize
Lanciani's relevant error (Castagnoli, op.cit. had, in my opinion, the following map in mind; cf. LTUR III
[1996], 421 "Fig. 69. Iseum et Serapeum (in Campo Martio); Isis Campensis. Planimetria di G. Gatti (da
RendPontAcc 20 (1943-44), tav. 4)"). Lanciani had obviously ‘invented’ those piers of the Aqua Virgo at this
site in order to support his location of the Saepta immediately to the west of the Via Flaminia - only by
‘removing’ those not existing piers, G. Gatti had been able to locate the Saepta elsewhere. For the Arch of
Claudius, which Lanciani (FUR, fol. 15, label: FORNIX CLAVDI) drew in connection with these invented
piers of the Aqua Virgo, cf. E. La Rocca 1992; id. 1994; id.: "Pietas Augusta, Ara", in: LTUR IV (1999) 88; E.
Rodriguez Almeida: "Arcus Claudii a. 43 d.C."; in: LTUR 1 (1993) 85-86, Fig. 46; and T.P. Wiseman 2008b.
Cf. here Figs. 3.5; 3.7; 3.7.1, labels: AQUA VIRGO; Arch of CLAUDIUS.

Those piers of the Aqua Virgo, that had been ‘invented” by Lanciani, still appear on the plans, drawn by J.
Albers 2013, p. 176 Fig. 95, p. 179 Fig. 97, and p. 202 Fig. 114.

Cf. here Figs. 3.5; 3.7; 3.7.1, which show the (in theory) available space between the current (= G. Gatti's)
location of the Saepta and the Via Flaminia/ Via Lata/ Via del Corso.

Ten's observations deserve in each case a thorough discussion, but lack of time prevents me from trying to
provide such comments in the necessary detail in this context. At first glance, I see seven interrelated
arguments against her hypotheses, which is why I side - with some corrections - with those scholars who still
follow G. Gatti's reconstruction of the entire area.

In the following points 1.) -7.) will be suggested that G. Gatti's reconstruction of the central Campus
Martius is correct

1.) The orientation of the Saepta

According to several scholars, whose accounts were quoted above and in the previous section, the Saepta
was a templum. Consider for a moment that the old reconstruction of the Saepta could in theory have located
this building at the correct site (for this old reconstruction of the Saepta, cf. also G. Gatti 1934b; F. Coarelli:
"Porticus Aemilia", in: LTUR IV [1999] 116-117, Figs. 44-45; 1I, 69, 148; III, 29 [cf. V, 53]; and Maria Pia
Muzzioli 2014, 107-109 with Fig. 2. See also Emilio Rodriguez Almeida: "Aemiliana", in: LTUR I (1993) 19-20;
Omiir Harman=ah: "Aemiliana (1)", in: Haselberger et al. 2002 [= 2008] 41). J. Albers 2013, 174 with ns. 120-
124, discusses the architectural remains, documented at this site, that had earlier been attributed to the
Saepta. In his opinion they belonged instead to Horrea, built by Hadrian for the storage of grain (for
architectural finds that have occurred at this site, cf. L. Richardson, JR. 1992a, 315-316, s.v. Porticus Minucia
Frumentaria; and F. Filippi 2015a, 96-97, Fig. 30):

In this case, the Saepta was oriented north-west according to ‘grid north’, exactly like the Via Flaminia itself
(for the latter, cf. here Figs. 3.5; 3.7; 3.7.1, label: VIA FLAMINIA/ VIA LATA/ Via del Corso). Note that a
building with that orientation could not possibly have been a templum, i.e., a structure oriented towards the
celestial North Pole (for that, cf. the previous section, and the Contribution by F.X. Schiitz in this volume,
infra, p. 691ff.). For the Saepta, see also C. Alfano 1992, 18 (cf. infra, 7.)); and J. Albers 2013, 92-94 with Fig. 38,
S. 264-265.
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2.) The Arco di Camilliano and G. Gatti's ‘mosaico”

Alessandra Ten (2015, 43-71) asserts that the former Arco di Camilliano stood in reality at a different site and
had a different ground-plan than G. Gatti had assumed in his (in reality, many different) reconstruction(s)
concerning this crucial point of his entire set of hypotheses. Gatti's relevant reconstructions were in all cases
based on a (in my opinion relevant) representation of an arch on the Severan Marble Plan (i.e., on fragment
35s; cf. Ten 2015, 61, 70). In Gatti's ‘mosaico’ (i.e., his reconstruction which comprises also all the other
buildings that are visible on the relevant fragments of the Severan Marble Plan; cf. here Figs. 3.5; 3.7; 3.7.1),
the locations and reconstructions of the Saepta, Thermae Agrippae, Diribitorium, Porticus Minucia Frumentaria,
Iseum [Campense], Serapeum, Delta, fountain Minerva Chalcidica, and Divorum are all interrelated, and all of
them are dependent on the precise location of the Arco di Camilliano, which is the "unico punto fermo
dell'intero mosaico” (so Ten 2015, 71). Since, in addition to this (as we shall see: alleged) first mistake in
Gatti's reconstruction (i.e., the - only alleged - wrong location of the Arco di Camilliano), some
architectural finds within the area of G. Gatti's Divorum contradict his location and reconstruction of this
building as well (cf. Ten 2015, 70-71, Fig. 43; I will return below to the scholarly discussion of the Divorum),
Ten rejects not only the location of the Saepta at the site suggested by G. Gatti, but also his entire
mosaico’.

Compare here Fig. 5.2 (to this map I will return below), into which I have integrated G. Gatti's location of the
Arco di Camilliano, as suggested in the Pianta marmorea 1960 (i.e., G. Gatti's last relevant reconstruction of
the entire area) with here Figs. 3.5; 3.7; 3.7.1; 3.7.1.1, labelled: Arco di Camilliano, in which the correct
location and ground-plan of this arch were drawn after two plans published by Ten (2015, 57, Fig. 27, p. 67
Fig. 42; on these plans appear also the correct size and location of the ground-plan of the cosiddetto Arco di
Giano alla Minerva), who, together with Luigia Attilia (2015), was able to provide these precise data. For the
Arco di Camilliano, and for the Arco di Giano alla Minerva, cf. also J. Albers (2013, 151, 228-230).

Contrary to what Ten (2015, 67-68 with Fig. 43) herself assumes, the same is also true for the cosiddetto Arco
di Giano alla Minerva (cf. Figs. 3.5; 3.7; 3.7.1; 3.7.1.1, label: cosiddetto Arco di Giano alla Minerva), which
was, according to Ten (2015, 68): "il secondo aggancio fisico alla topografia moderna" postulated by G. Gatti
in his reconstruction. Because of the enormous size of this structure, which excels all known Roman
arches by far (cf. Ten 2015, 64-66, Figs. 37-40) and the fact that, in the course of its destruction in the 19t
century, rooms adjacent to it have been documented (cf. Ten 2015, 65 with n. 65; L. Attilia 2015, 31), Ten
(op.cit.) convincingly doubts that this was an arch at all. If this structure was instead part of a
representative building (i.e., of the Saepta?/ of the Porticus Meleagri?), this could, on the contrary, even prove
the existence of the Saepta/ the Porticus Meleagri, at this site. Fortunately, the cosiddetto Arco di Giano alla
Minerva was not completely destroyed in the 19t century. Ten was already able to verify her relevant
hypothesis, and she presents the so far reached results of her ongoing research on those remains (cf. Ten
2015, 55-59, especially p. 57 with n. 41).

As my Fig. 3.7.1.1 (labels: Arco di Camilliano; cosiddetto Arco di Giano alla Minerva) can demonstrate,
which was drawn in order to verify Ten's relevant assertions, the locations of the piers of the former Arco
di Camilliano and the locations of the ‘piers’ of the cosiddetto Arco di Giano alla Minerva, that she
herself suggests (i.e., the yellow areas on this map), are almost identical with those that G. Gatti had
already assumed in his reconstruction of the Pianta marmorea 1960 (i.e., the green areas on Fig. 3.7.1.1).

Take for example the south-easternmost “pier’ of the so-called Arco di Giano alla Minerva, that is marked
with the letter "A” on my maps (cf. Figs. 3.7; 3.7.1, labels: SAEPTA; cosiddetto Arco di Giano alla Minerva; A;
SERAPEUM). On these maps, the ‘piers” of this so-called arch are drawn after Ten's plans quoted above,
whereas the Saepta and the Serapeum are drawn after G. Gatti's reconstruction. As a matter of fact, Ten's
‘pier” A’ overlaps the ground-plan of G. Gatti's Serapeum. Note also, that on Fig. 3.5, Ten's "pier” A" does
not overlap the ground-plan of G. Gatti's Serapeum. The reason is that on Fig. 3.5 the contour of the ground-
plan of Gatti's Serapeum is drawn with very thin black lines, whereas on Figs. 3.7; 3.7.1 and 3.7.1.1, it is
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drawn with broad red lines. Note that on Fig. 5.2 the “piers’ of the cosiddetto Arco di Giano alla Minerva
(and that of the Arco di Camilliano) are drawn (as red areas) after G. Gatti's reconstruction. Even here "pier’
A’ of Gatti's reconstruction overlaps Gatti's Serapeum, although in Gatti's reconstruction, they stand next to
each other - the reason being again that on Fig. 5.2 the contour line of the Serapeum's ground-plan is drawn
with a broad red line.

Contrary to Ten (op.cit.), I do not think, that we should therefore abandon G. Gatti's entire reconstruction, also
because Fig. 3.7.1.1 shows, that the difference between G. Gatti's location of this "pier’ A" and that suggested
by Ten, is only about 1 m in both directions. Or to be more precise: Measured in the "AIS ROMA", Ten's
‘pier” "A’ stands ca. 1.46 m to the east, and ca. 93 cm to the south of G. Gatti's ‘pier’ "A".

We should, of course, on principle be aware of the inherent limits of precision that we have to cope with
when dealing with printed books, in which only maps drawn to certain scales can be published. In a map
that is supposed to be printed at the scale 1: 4000, as for example those two maps that accompany the
volume Filippi (2015, Tav. I; II), in which the article A. Ten (2015) is published, it is by definition
impossible to represent objects smaller than 1 mm in one direction (i.e., smaller than 4 m). And if on such
a map an object is marked 1 cm off its true location, that amounts to 40 m in realiy.

There is also another fact that we should consider in our relevant reasoning. G. Gatti could only base his
‘mosaico’ (i.e., his reconstruction of the central Campus Martius) on fragments of the Severan Marble Plan -
not on the entire slabs, because those did not exist any more. Therefore these fragments may (in theory) -
slightly - be moved, and that in many cases in all directions. Even more important is the fact that this plan
was not produced for the purpose that we tend to use it for in operations like the one discussed here. Or in
other words: the physical location, in the case of the Severan Marble Plan, is not perfect, at least not in all
areas, which are covered by this plan. Not that the Romans were on principle unable to provide that quality,
they produced also cadastres after all (for those, cf. infra, p. 185); but in the case of this representation of the
city, a precision of that kind was obviously not intended. As we shall see in the following, the latter assertion
may well be true.

The reconstruction of Rome's ancient urban fabric, based on the cartographic representations on fragments
of the Severan Marble Plan, as suggested by G. Gatti, L. Cozza and E. Rodriguez Almeida are indeed very
remarkable - to mention only those scholars, whose relevant work is discussed in detail in this book (see
BIBLIOGRAPHY for their work). Nevertheless Luca Sasso D'Elia (2016 forthcoming, p. 137 with n. 9, and
passim) is understandably very critical of Rodriguez Almeida's overall approach to the subject. Sasso D'Elia's
(op.cit.) own starting point is the strange fact just-mentioned that the Severan Marble Plan, regarded in its
entirety, shows very different degrees of precision. To explain this, he suggests the following scenario. The
marble plan was based on several separately and very precisely mapped representations of the urban fabric,
which, given the scale of the marble plan (in Sasso D'Elia’s opinion 1: 250 Roman feet), clearly defines those
maps as sheets of a cadastre. When those sheets were attached to each other in order to cover the area, which
was chosen for the Severan Marble Plan, this caused the effect that, along the border lines of the original
sheets, the marble plan contains a lot of mistakes.

Everyone, who has ever tried to integrate “paper based” maps and cadastres, which comprise several sheets,
into a ‘seemless” map, be that ‘paper based” or digital - or in this specific case incised on marble slabs -
knows that this is the typical result of such an operation (for my own relevant experiences with paper maps
and paper cadastres, cf. supra, n. 5; and Hauber 1990).

To illustrate his hypothesis, Sasso D'Elia (op.cit., cf. also id. 2011) discusses slab 31 of the Severan Marble
Plan, which comprises parts of the areas of the Circus Flaminius and of the Theatrum Marcelli. Personally, I
find his observations very convincing, not only because of my experiences mentioned above, but also
because I made the same experience once again in the course of drawing my digital map Fig. 3.5 for this
book, which, at the beginning, showed only the Campus Martius. When I decided to attach this map to my
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earlier maps of the Capitoline, cf. Hauber (2005, Fig. 5) and of the Quirinal, cf. Hauber (2014, maps 5; 3), it
took a very long time to “adjust” all three maps to each other. Of course this work only took so much time,
because I wanted to create a ‘seemless” map which has the same level of precision throughout its entire area.

Now, provided Sasso D'Elia is right, and provided, we can also add to his hypothesis my own experiences
just-mentioned, it follows a) that the ‘project manager” of the Severan Marble Plan did not have enough time
to let his cartographers "adjust” all the separate sheets to each other, on which the marble plan was supposed
to be based, or simply did not care in this specific context about the fact that the resulting ‘mosaico’
contained all those mistakes; and if a) is true, this fact should definitely help us to define b) the actual
purpose of this marble plan.

My thanks are due to our co-operation partner Luca Sasso D'Elia for kindly providing us with a copy of his
article L. Sasso D'Elia (2016 forthcoming), when we met each other in Rome on 30% September 2016. When
we try to define the meaning of the Severan Marble Plan, it is certainly of the greatest importance to identify
the function of the hall within the Templum Pacis, for which it was commissioned (to this I will return infra, p.
283). For the recent reconstruction by Roberto Meneghini et al. (2009) of the hall within the Templum Pacis, for
which the Severan Marble Plan was made. In trying to define the function and meaning of this plan, we
should in the first place consider its unique size: it covered an area of ca. 234 square metres (so Giorgio
Filippi and Paolo Liverani 2014-2015, 77). The possible impact on people viewing it, can now much better be
imagined, when we look at the image created by Meneghini et al.

Because of my earlier experiences with the Severan Marble Plan (cf. infra, pp. 202-203), and because of those
made in the course of integrating the cartographic information, which is contained in its fragment 36b, into
my reconstruction of the Precinct of Matidia (cf. infra, p. 276), I suggest the following. It seems possible that
the Serapeum stood in reality slightly more to the south of the site, where G. Gatti has located it in his
reconstruction of the central Campus Martius (and I have integrated it into my maps discussed here). The
reason for that suggestion is the existence of a lineament in the photogrammetric data/ the cadastre: this
persistent line is exactly oriented like the north wall of the Serapeum in Gatti's reconstruction, but it is located
ca. 1.7 m to the south of it. This persistent line is represented by the north wall of a court that had once
belonged to the Monastero di Agostiniane, between the "SERAPEUM" in the west and the "Fountain:
MINERVA CHALCIDICA" in the east. Note also the west wall of this court, it represents another lineament
that could in theory relate to the Serapeum as well. On Figs. 3.7; 3.7.1; 3.7.1.1, I have marked both lineaments
with a black asterisk. On Figs. 3.7.1; 3.7.1.1, the photogrammetric data/ the cadastre appear deliberately
‘above’ the drawing of the ground-plan of the Serapeum, in order to show those two lineaments. See also the
following labels on those maps: Arco di Camilliano; SERAPEUM,; *; *; Former site of S. Marta and of the
Monastero di Agostiniane, Fountain: MINERVA CHALCIDICA.

If all that should be true, then even the Serapeum - for which that had not been recognized so far - has left
some traces of its former existence within the current urban fabric. If true, that could be regarded as
another proof for the correctness of G. Gatti's reconstruction of the central Campus Martius.

The cosiddetto Arco di Giano alla Minerva has been dated by Katja Lembke (1994, 183-184, pl. 4,5 cat. no.
D1) into the Severan period, and by Francesco Paolo Arata (1999, 168) Hadrianic. For a discussion, cf.
Héuber 2014, 786. Already Lanciani and G. Gatti had dated the cosiddetto Arco di Giano alla Minerva
Hadrianic; cf. Alfano 1992, 12: "Lanciani parla de eccezionale solidita dei muri e della ottima fattura e vede
oltre 150 bolli che datano la costruzione al 123, in eta adrianea", quoting in n. 10: "G. Gatti ... 1942, 2-14; id.
1937, 8-23 ...; Mss. Lanciani 38 (Codice Pellegrini) 15/2/1874 [i.e., at the BiASA, the Biblioteca di Archeologia e
Storia dell'Arte, Roma]; N. S. [i.e., Notizie degli Scavi] 1881, pp. 279-280". Cf. Ten 2015, 64 with n. 62; and J.
Albers 2013, 151, 229-230, who mentions in addition to its Hadrianic building phase also repairs of the
Severan period. For a building in the former Vigna Reinach on the Oppian, belonging to the sanctuary Isis et
Serapis in Regio 111, that likewise contained brick stamps of the year AD 123, cf. Hauber 2014, 80 with n. 283.
Also the Athenaeum, built by Hadrian, contains many brick stamps of the year AD 123; cf. infra, p. 522.
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The following paragraph [i.e., "Ad 2.)"] is inter alin meant as a comment on Ten's argument that the now
known true location of the cosiddetto Arco di Giano alla Minerva (allegedly) contradicts G. Gatti's
assumption of the Porticus Meleagri (i.e., the eastern porticus of the Saepta) at the very site of this structure.
As I should only find out much later, G. Gatti had already located this building at (almost) exactly the same
site as Ten, op.cit. (cf. supra, and here Fig. 3.7.7.1). In addition to that, Alfano 1992, 12, adds an important,
here so far not mentioned, information: "La lastra della Pianta marmorea che raffigurava il Giano e
mancante".

On pp. 68-69, Ten 2015 announces further research on the cosiddetto Arco di Giano alla Minerva: "Esso
doveva tuttavia essere parte di un complesso monumentale e articolato cui potrebbe riferirsi 1'indicazione
palatium Camilli registrata nelle fonti medievali per questa area", with n. 69, with references).

The problems to locate the Divorum and the Villa Publica

Contrary to my just formulated critique concerning Alessandra Ten's assertions related to the Arco di
Camilliano and to the cosiddetto Arco di Giano alla Minerva (for that, cf. the previous section), I find her
conclusions concerning the architectural finds within the area of G. Gatti's Divorum very convincing (cf. ead.
2015, 70-71, Fig. 43).

For those architectural finds that have been attributed to Guglielmo Gatti's Divorum, cf. Filippo Coarelli
(1995, 20 Figs. 1, 122-122a. For the modern roads and buildings he mentions, cf. here Figs. 3.7; 3.7.1): "Pochi
resti del monumento sono stati visti nel corso dei lavori edilizi di varia epoca: chiesa del Gesu e adiacente
Casa Professa, palazzi Altieri e Grazioli (sotto quest'ultimo, un tratto del colonnato orientale).
Particolarmente importante e la scoperta avvenuta nel 1925, in Via del Plebiscito, di un tratto del muro
periferico orientale, che permette di fissare sul terreno la posizione esatta del monumento". Coarelli (op.cit.)
adds: "E stato proposto, con buoni argomenti (Richardson), che il Divorum occupasse il luogo dove
sorgeva in origine la Villa Publica, nell'area interposta tra i Saepta (v.)[edi] e 1'ara Martis (v.)[edi]" (my
emphasis), quoting L. Richardson 1976. See also F. Coarelli: "[cat. no.] Frammento della Forma Urbis Romae
[i.e., the Severan Marble Plan] con il Divorum", in: F. Coarelli 2009a, 451, who quotes in n. 24: F. Coarelli 1997,
189-194.

I have identified the "adiacente Casa Professa", mentioned by Coarelli (1995, 20) (i.e., adjacent of the Chiesa
del Gesu) after the Atlante di Roma 1996, Tav. 104; 122, and highlighted its ground-plan with a thin black line.

See for this subject also L. Richardson, JR. 1992a, 111 s.v. Divorum, Figs. 18; 26; cf. p. 278 s.v. Ovile (Ovilia);
pp. 340-341 s.v. Saepta; pp. 419-420, s.v. Via Triumphalis (1); pp. 430-431 s.v. Villa Publica; T.P. Wiseman
1993b, 220, 221, 222, 223; S. Agache: "Villa Publica", in: LTUR V (1999) 202-205; ]J. Albers 2013, 155-157, 239-
240; F. Filippi 2015a, 99 with n. 84; A. Viscogliosi: "Bellona, Aedes in Circo", in: LTUR I (1993) 190-192. The
author mentions on p. 192 the Church of S. Rita, the ground-plan of which is highlighted on Fig. 3.7 with a
thin black line: originally built on the slopes of the Aracoeli, it was removed in the course of building the
Vittorio Emanuele Monument, and then re-erected within the area of the Temple of Bellona.

As is well known, Villa Publica was the name of the first building on the Campus Martius, but also that of the
vast estate surrounding it. L. Richardson, JR (1992a, 430 s.v. Villa Publica) wrote: "originally a large park on
the edge of the Campus Martius just beyond the Petronia Amnis, containing the only building in the campus
in the early republic. According to Livy (4.22.7), the censors C. Furius Paculus and M. Geganius Macerinus
created the Villa Publica in 435 B.C. expressly for the purpose of taking the census of the Roman people ...".

Unfortunately it is so far for impossible neither to define the precise location and size of the building called

Villa Publica, nor those of the estate called by that name (cf. Svlvie Agache: "Villa Publica", in: LTUR V [1999]
202-205), which is why I have refrained from trying to mark them on my maps. As we shall see below, it is
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nevertheless reasonable to assume that the architectural finds, that have occurred on the Via del Plebiscito,
and which so far have been attributed to the Ara Martis, should rather be identified as remains of the Villa
Publica (i.e., of the building of that name). Scholars assume that the estate called Villa Publica had originally
comprised the area of the (later) Saepta, earlier called Ovile ('Schafstall’, ‘sheep pen’). Other literary sources
show that the estate, called Villa Publica (?) had extended so far south as to be within ear-shot from the
Temple of Bellona.

For those finds that contradict G. Gatti's reconstruction of the Divorum - which are exactly the same as those
which have been attributed to it - cf. Ten (2015, 70-71, Fig. 43), architectural remains that are marked "A" and
"B" on this plan. Note that her remains called "A" are here referred to as: "Structure C: so-called ARA
MARTIS; VILLA PUBLICA?/ DOMUS?" (cf. Figs. 3.5; 3.7: 3.7.1), thus following the nomenclature of F. Filippi
2015a.

See also F. Filippi (2015a, 78, Fig. 1, "Contesto C", pp. 91-100, Figs. 25-30, Tav. I-1I, P), who discusses the
different structures, found on the Via del Plebiscito, that were built at different times and are differently
oriented. On p. 94, she writes: ""Concludendo I'analisi del contesto di via del Plebiscito, va infine
considerato anche il muro "d" della Planimetria NSc 1925, fig. 9. Esso ¢ ritenuto dal Mancini, insieme con
altri (gruppo "a, b, c" e "h, i, k. I") pertinente alla fase insediativa piu antica, ed é caratterizzato da una
differente inclinazione accentuata verso sud-est rispetto al resto delle strutture. Uno schizzo quotato (Fig.
29) ha permesso di specificare meglio consistenza e contesto di tale struttura, che soprattutto sulla base
del suo orientamento e in relazione con la FUR [i.e., the Severan Marble Plan], lastra 35 [with n. 54], e oggi
considerato il caposaldo del posizionamento del Divorum [with n. 55]"" (my emphasis).

In her n. 54, F. Filippi 2015a, 94, writes: "Pianta marmorea 1960, pp. 97ss., tav. 31"; in her note 55 on p. 94, she
quotes F. Coarelli 1995, 19-20, quoted verbatim supra, p. 174). On pp. 95-96, with n. 59, F. Filippi 2015a, writes:
"Utile la discussione sull'interpretazione dei ritrovamenti nella presunta zona del Divorum in HULSEN
1903, pp. 25-27" (my emphasis).

I'have drawn structure "C" on Figs. 3.5, 3.7; 3.7.1 as one red area, although it consists in reality of many small
structures. The contour of my area "C" is drawn with a broken line in order to indicate that it could in theory
extend further in all directions; in addition it appears deliberately ‘above” the Divorum, in order to show it in
its entirety.

On p. 98, F. Filippi 2015a, writes: "I Contesti A-B-C [for those, cf. her Fig. 1 on p. 78] occuparono, per quanto
noto, una ampia fascia di circa m 90 x 130 con lo stesso orientamento chiaramente definito da una
inclinazione di -15 gradi rispetto al nord [obviously referring to ‘grid north’]. Le caratteristiche
planimetriche ed edilizie, ancorché incomplete, esprimono un notevole impegno progettuale, costruttivo
ed economico, che presuppone una committenza di elevato grado sociale, la sola che potesse permettersi
proprieta immobiliari in un'area di rilevante pregio situata in Campo Marzio ai margini della via Lata e
in prossimita delle falde settentrionali del Capitolium, se non si vuole considerare la possibilita di una
proprieta imperiale. E difficile, sulla base dei dati disponibili, optare quindi tra una tipologia edilizia
residenziale privata, afferente a una o piut domus e una pubblica, relativa a uno o piu complessi tra quelli
che le fonti antiche collocano in modo piu 0 meno preciso in questa area" (my emphasis).

And on p. 99, F. Filippi 2015a, concludes: "In conclusione non ci si puo sottrarre a considerare l'ipotesi di
una destinazione pubblica dei complessi attestati archeologicamente, soprattutto per quanto riguarda la
tradizionale collocazione della Villa Publica in questa zona [with n. 80, with references]" (my emphasis).

Cf. T.P. Wiseman 1993b, 220: "The other site described as extremo campo Martio was the villa Publica (Varro
rust. 3.3.5, cfr. Val. Max. 9.2.1 iuncta campo Martio). This was where the census took place (Liv. 4.22.7), and
must have been close to the altar of Mars, the site of the censorial lustrum (Dion. Hal. 4.22.1-2). The altar was
reached from the porta Fontinalis by the porticus built in 193 (Liv. 35.10.12 qua in campum iter esset); it was
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probably somewhere near Piazza S. Marco. Since we know from Varro (rust. 3.2.1) that the villa Publica was
close to the Saepta and the later Diribitorium, its position must be approximately between the Via Botteghe
Oscure and the Via del Plebiscito".

See here Figs. 3.5; 3.7; 3.7.1, labels: Via del Plebiscito; Structure C: so-called ARA MARTIS; VILLA
PUBLICA?/ DOMUS?; SAEPTA; DIRIBITORIUM; Via delle Botteghe Oscure; AEDES: BELLONA,; S. Rita.

For those finds that have occurred on the Via del Plebiscito, see also F. Coarelli ("Mars, Ara", in: LTUR III
[1996] 223-226, Figs. 1, 126; 155; 157; "Fig. 155. Mars ara. Pianta dei resti in Via del Plebiscito con ricostruzione
ipotetica di F. Coarelli in base al rilievo da G. Mancini [da NSc 1925, 240 fig. 9]"). For the traditional view to
identify the walls, found on Via del Plebiscito, as remains of the Ara Martis, cf. J. Albers 2013, 46 Fig. 7, "Die
ara Martis im Ostlichen Marsfeld in der Kaiserzeit, hypothetische Rekonstruktion der Befunde unter der Via
del Plebiscito".

Because A. Ten (cf. ead. 2015, 68-69) has not yet published the final results of her relevant research, I
nevertheless still follow for the time being G. Gatti's reconstruction of the Divorum, but have drawn its
ground-plan with red broken lines in order to indicate that its correct size and location are so far
unknown (cf. Figs. 5.2; 3.5; 3.7; 3.7.1, label: DIVORUM).

In order to facilitate further research in this direction, I have highlighted on Figs. 3.7; 3.7.1 the contours of the
city-blocks (‘Isolati’) in this area with thin black lines. Considering the fact that the Divorum is still recorded
in late antiquity (cf. Coarelli 1995, 19-20), we may, in my opinion, expect that this building, like the Saepta,
the Iseum Campense, the Delta, and possibly also the Serapeum (to mention only those discussed here), has left
some ‘traces’ in the urban fabric. If so, the course of the Via della Gatta, to the east of G. Gatti's location of
the Divorum (cf. here Figs. 3.7; 3.7.1) could (in theory) be such a ‘trace’. Note also that the width of the Via
della Gatta, in its section between the Piazza Collegio Romano and the Piazza Grazioli, is exactly that of the
porticus on the east side of the Divorum, as represented on the Severan Marble Plan (for that. cf. LTUR I [1993]
429, Fig. 122a: "(da Pianta marmorea [1960] 98). But instead of following the orientation of the Saepta, the Via
della Gatta is oriented like the Via Flaminia/ Via Lata, and stands perpendicularly on Structure "C: so-called
ARA MARTIS VILLA PUBLICA?/ DOMUS?".

Should we therefore consider the possibility that G. Gatti's location of the Divorum is wrong, and that the
east side of this building is preserved in the form of the western or eastern street front of the Via della Gatta?
If so, we could further argue that this does not come as a real surprise, provided it is true that Structure "C",
found on the Via del Plebiscito, was indeed part of the Villa Publica (i.e., of the building of that name).

If all the assumptions, mentioned above, should be true, it follows:

a) that Domitian had actually erected the Divorum at the site of the earlier Villa Publica (i.e., of the
building of that name). Although, when looking on my maps Figs. 3.7; 3.7.1, it becomes clear, provided the
size of the ground-plan of the Divorum is correctly indicated on the Severan Marble Plan, and considering at
the same time that structure "C" belonged to the building called Villa Publica, that in such a case the Divorum
possibly occupied only in part the site of this much larger earlier building.

That the here previously standing ancient building(s) may have covered an area of enormous size, is not
only indicated by the length and orientation of structure "C", but also by the Palazzo Venezia to the south of
structure "C", and by the Chiesa del Gesu and its adjacent Casa Professa to the west of structure "C", all of
which have the same orientation (cf. here Figs. 3.7; 3.7.1). For the area in question, to which in her opinion
her structures "A-C" belonged, "una ampia fascia di circa m 90 x 130 con lo stesso orientamento”, cf. F. Filippi
(2015a, 98);
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and b) that the ground-plan of the Divorum on the Severan Marble plan turns out to be not only
incorrectly located, but also incorrectly oriented. Such assumptions are in theory possible. For other similar
mistakes of the Severan Marble Plan, cf. Luca Sasso D'Elia (2011; and id. 2016 forthcoming) and Maria Pia
Mugzzioli (2014).

Provided the Divorum was bounded in the east by the western (or rather by the eastern?) street front of the
Via della Gatta, and had the same west-east extension as indicated on the Severan Marble Plan (and drawn
on my maps after G. Gatti's relevant reconstruction = cf. LTUR I [1933] 429 Fig. 122a), its location would
much better suit the positioning of the "Fountain: MINERVA CHALCIDICA", built by Domitian together
with the Divorum, than in G. Gatti's reconstruction, because in that case both would stand on the same
imaginary north-south axis.

The assumption to locate the Divorum at the site suggested here could (in theory) also have another
advantage: A. Ten's architectural finds called "B" (cf. ead. 2015, 71 with n. 83, Fig. 43), which have occurred
immediately to the south of the Chiesa del Gesu, within the Casa Professa (i.e., the finds, that are also
mentioned by F. Coarelli 1995, 20, quoted verbatim above), would thus lie to the west of the ground-plan of
the Divorum, and could therefore no longer contradict its location at this site. Note that on Ten's Fig. 43, the
location and orientation of the Divorum differs slightly from those in G. Gatti's reconstruction, which I follow
on my maps.

But Ten, op.cit., has also rejected G. Gatti's location of the Divorum because of the fact that her architectural
remains called "A" (which are here referred to as "Structure "C: so-called ARA MARTIS VILLA PUBLICA?/
DOMUS?", that was found on the Via del Plebiscito) were likewise found within the area of G. Gatti's
Divorum.

A. Ten, op.cit., thus does not follow Coarelli (1995, 20) in attributing wall "d" of structure "C" to the Divorum,
and F. Filippi (2015a, 99 with n. 80) suggests that structure "C", in its entirety, may possibly be identified
with remains of the building called Villa Publica. Provided both scholars are right, it follows that we have so
far no architectural remains of the Divorum. What we do have, is its representation on the Severan Marble
Plan, as well as the persistent line western and/ or eastern street front of the Via della Gatta, which
documents the former existence of the east side of the Divorum at this site (provided my relevant hypothesis
is true). In order to verify the latter idea, we therefore need to clarify in the course of future research,
whether or not the Divorum could be assumed at a higher level than where structure "C" has actually
occurred on the Via del Plebiscito.

Also other architectural finds have tentatively been identified with the building called Villa Publica. Cf. F.
Coarelli (1980, 278; id. 2003, 330; id. 2015, 358), referring to architectural remains in the Via di Santa Maria
dei Calderari, "all'altezza del n. 23". A. Claridge (1998, 222-223, Map Fig. 77: 32, Fig. 102, "Porticus(?) Via S.
Maria dei Calderari no. 238"), tentatively identifies this building as a Porticus, and states that it is
unidentified (cf. ead. 2010, 251-253, Map Fig. 77: 32, Fig. 105). The plan, published by Luigia Attilia (2015,
386, Fig. 39), contains the lettering: "Edificio di via S. Maria dei Calderari", but this plan does not provide a
ground-plan of this building, nor is it mentioned in the text. The text on the Divorum will be continued infra,
pp- 178,192, 197, 201, 202.

Talking about the building called Villa Publica, I allow myself in the following a digression on the subjects:
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The pomerium of Claudius and some routes possibly taken by Vespasian, Titus and Domitian on the
morning of their triumph in June of AD 71

We know that the triumphal procession went from the Circus Flaminius and entered the city through the Porta
Triumphalis ...
(T.P. Wiseman 2007, 445).

Scholars assume that Domitian erected the Divorum at the site of the former Villa Publica (i.e., the
building of that name; for that, cf. supra, p. 174ff.) because it has been suggested that Vespasian and Titus
had spent the night before their triumph of AD 71 there (cf. F. Coarelli 1995, 20; S. Agache: "Villa Publica",
in: LTUR V (1999) 202; and F. Filippi 2015a, 99 with n. 84). Note that Josephus BJ VIL.5.4 does not explicitly
say that, but rather that the place in question was ‘near the Temple of Isis [Campense]’. For Vespasian's
rise to power, which explains the choice to spend the night there (i.e., in the vicinity of the Iseun Campense),
and for Domitian's actions in Rome, while his father Vespasian and his elder brother Titus were in the East,
cf. F. Coarelli (in: id. 2009a, 451, "[cat. no.] 44 Frammento della Forma Urbis Romae [i.e., the Severan Marble
Plan] con il Divorum"); Hauber (2014, 152-155, 180, 610 n. 66, pp. 711, 723, 738, 787, 794). Cf. Hauber 2914, 152
with n. 17, quoting E. Rosso 2007, 127: "Vespasien était précisément le premier empereur de 1'histoire du
principat a n'avoir aucun lien de parenté avec un diuus". He chose "l'investiture égyptienne ..." (my
emphasis).

The Great Jewish War (AD 66-70)

For the Great Jewish War (AD 66-70), the victory of which was celebrated with this triumphal procession, cf.
Rose Mary Sheldon (1994): "Taking on Goliath". In Sheldon (2003, 135, cat. no. 455), the author offers a
summary of the events that characterized this war:

"The war of liberation fought by the Jews against Rome shows the strengths and weaknesses of guerilla
warfare, terrorism, insurgency and intelligence activities when used by a small country waging war
against a much larger occupation force.

Once one separates the various Jewish groups at work and untangles the chronology of events, one
discovers that there were two wars being waged simultaneously - a civil war and a revolt against Rome. The
civil war prevented the Jews from presenting a united front toward the Romans. Thus, in spite of the
superb use of intelligence, surprise operations, ambushes and terrorist tactics, the Jews lost what one
might suggest was, for them, an unwinnable war" (my emphasis). Cf. R.M. Sheldon 2007, 129-152, "Chapter
6 The Jews Against Rome"). On p. 129, Sheldon 2007, writes:

"The collaborationist historian Josephus would suggest that the Great Jewish War was shallowly rooted,
unneccessary and criminal, but in fact all levels of society participated, from the aristocracy downwards.
The Jews had the same motivations in this war as they had in all their other wars: territorial sovereignty,
financial independence, and political and religious freedom ... What drives a province to take on an
emperor with twenty-five legions?" (my emphasis).

After answering this question by discussing this war in great detail, she concludes on p. 152: "An open
conflict between a world power and a small province can only end to the detriment of the latter. The odds
were simply too great to be overturned by anything but a miracle. The conflict proved once again the truth
of the words written in the Augustan history: never pick a fight with a man who has thirty legions [my
emphasis]”, with n. 125, quoting: "SHA, Hadrian, 15.13". For more details concerning this war and its
consequences, as well as for the Bar Kokhba Revolt, to which this quotation from the Historia Augusta refers,
cf. infra, p. 247, caption of Fig. 5.7, pp. 248, 453, 515ff.
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For general observations concerning these important religious ceremonies; cf. Mary Beard, John North and
Simon Price (II 1998, 24): "1.9a. The Roman triumph"; 11, pp. 144-145: "5.8. The ceremony of triumph; and I, pp. 44-
45 (in their chapter 4. Religion and action).

For the procession route of the triumph of AD 71, cf. Filippo Coarelli 1995, 20; id. 2009b, 70-71; Hauber 2005,
53 n. 392; Mary Beard 2007, 92-102; Eugenio La Rocca 2008b (non vidi); T.P. Wiseman 2008b; Jon Albers 2013,
202, Fig. 14; Giorgio Filippi and Paolo Liverani 2014-2015, 81-85 with ns. 15-19 (providing further references).
The proposals, suggested by these authors, could not be more diverse, especially because they assume the
‘Porta Triumphalis’, through which the triumphal procession of AD 71 passed, at different sites.

For the toponyms, mentioned in the following, cf. here Figs. 3.5; 3.7; 3.7.1 (when the names, with which
they are marked on these maps, appear for the first time in the text, they are highlighted with inverted
commas).

The reason I became interested in this subject in the first place, is the assertion by Giorgio Filippi and Paolo
Liverani (2014-2015, 81 n. 15, cf. pp. 81-85) that the triumphal procession of AD 71 went through the
"THEATRUM MARCELLI". In their opinion, this is explicitly stated by Josephus (B VIL5.4). Drawing the
"Republican Temples FORUM HOLITORIUM" (i.e., the Temples of "IANUS"; "IUNO SOSPITA"; "SPES"), the
section of the very broad Imperial "VIA TRIUMPHALIS", excavated at the former site of the "FORUM
HOLITORIUM" and published by Susanna Le Pera and Luca Sasso D'Elia (1995), and the Theatrum Marcelli,
it seems to have been not exactly easy for the triumphal procession to pass through the Theatre, provided the
Republican Temple of Ianus was still standing at that stage, which was actually the case.

Cf. F. Coarelli: "lanus, Aedes [apud Forum Holitorium, ad Theatrum Marcelli]", in: LTUR III (1996), 90-91,
Fig. II, 126-128; E. La Rocca 2012, 50-51 with Fig. 4 and ns. 41-43 (to this I will return below).

This means that the two triumphatores, the Emperor Vespasian and his son Titus, each in their triumphal
quadriga (a chariot, drawn by four horses), accompanied by Domitian on horseback, who followed the entire
triumphal procession, as Josephus (B] VIL5.5) explicitly states, must have been extremely cautious, when,
after passing through the Theatre of Marcellus, they came close to the Temple of Ianus at the Forum
Holitorium. Especially when we imagine the floats, laden with booty, that were, according to Josephus (B]
VIL5.5), up to ‘four storeys high’ (!).

This I have tried to indicate on my maps Figs. 3.5; 3.7 by drawing a blue line (i.e., the road the procession
took) ‘through’ the Theatre of Marcellus and ‘curving around” the Temple of Ianus (to this I will return
below).

My thanks are due to Susanna Le Pera and Prof. T.P. Wiseman for discussing this specific point with me. It is
certainly true, what Susanna Le Pera tells me, ‘that we have here a lot of experience and know-how
concerning processions’, which is why we should better study such post-antique sources concerning
processions held in Rome, before judging "what seems in theory to have been possible” in this respect in the
case of the triumph of AD 71. This idea is, of course, not new: for a comparison of such ancient and post-
antique processions, cf. P. Liverani (2007b).

Only after this section was written, did it occur to me that Diane Favro has already a long time ago
visualized the problem just-mentioned: the triumphal procession, coming from the Circus Flaminius, and
passing through the Theatre of Marcellus, had to ‘curve around” the Temple of Ianus, which stood on the
Forum Holitorium (cf. ead. 1996, 90 "Figure 45. Plan of southwestern Campus Martius showing possible path
of a Roman triumph. Drawing: Richard H. Abramson ...").

Although the Senate, according to Josephus (B] VIL5.3), had granted to all three of them (i.e., Vespasian,
Titus and Domitian) a separate triumph, they decided to celebrate only one triumphal procession - together.
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Contrary to others, I am because of this statement also interested in defining Domitian's role throughout the
whole procedure.

I therefore believe that the precise location of the building called Villa Publica should also be of interest
for the reconstruction of the procession-route that was chosen for this particular triumph in June of AD
71, and wanted to find out, which roads Vespasian, Titus (and Domitian) may have gone from the Villa
Publica to the Porticus Octaviae, where Vespasian and Titus would have their first meeting on that day -
with the Senate.

I thus follow T.P. Wiseman's assumption that "different triumphatores might use different routes" (cf. id. 2007,
448 with n. 27, with a discussion of this controversy). See also T.P. Wiseman (2008b, 390-391), where he
discusses this idea in more detail, coming on p. 391 to the following conclusion: " It is quite possible (to
borrow for a moment the author's [i.e.. Mary Beard's] habit of scepticism towards received ideas) that the
whole notion of a single Porta Triumphalis is a chimaera".

T.P. Wiseman (2008b, 391) adds also another thought to this subject, that we should consider. He suggests
that the individual "Porta Triumphalis’, by which, in the imperial period, a victorious commander intended to
enter the city of Rome together with his triumphal procession, was not necessarily chosen, because it stood
on the line of the contemporary pomerium (for the toponyms, mentioned in the following, cf. here Figs. 3.5;
3.7; 3.7.1):

"Agrippa had transformed the Campus Martius, 'as if,' says Strabo (5.3.8), 'they wanted to declare the rest of
the city a mere accessory'.

The Strabo passage is crucial for our understanding of the first-century topography. He clearly distinguishes
two 'campuses' (media), one of them a grassy field for equestrian and athletic exercise, the other full of
colonnades and theatres and temples. It is clear, I think, that what separated these two distinct areas was
the Aqua Virgo, carried at first on arches to feed Agrippa's baths [i.e., the Thermae Agrippae], and then
flowing out of the artificial lake [i.e., the Stagnum Agrippae] to the river along the euripus channel [with n.
8]. It is easy to imagine that under Augustus and afterwards, triumph processions may have formed up on
the open Campus to the north and along the Via Flaminia, formally 'entering the city' through the arch
over the road [i.e., the arch of the Aqua Virgo]. That would explain why in AD 51 the Senate and People
turned the arch into a monumentum of Claudius' conquest of Britain [i.e., the Arch of CLAUDIUS] [with n. 9].
What mattered was not so much the ritual line of the pomerium as a visibly symbolic city-boundary to
mark where the spectacle began" (my emphasis). In his ns. 8 and 9, T.P. Wiseman 2008b, 391, provides
references. To this I will return below.

If the latter remark by T.P. Wiseman (op.cit.) should be true, we migt be inclined to think that by that time
the pomerium did not have its traditional significance any more. We know, on the other hand, that Vespasian
has actually enlarged the pomerium in AD 75, which proves that at least he was certainly interested in this old
tradition. To this I will likewise return below.

Cf. LA. Richmond; J. North and A.W. Lintott: "pomerium", in: OCD? (1996) 1213-1214; L. Richardson, JR.
1992, 293-296, s.v. Pomerium, Fig. 67; F. Coarelli 2009b, 69-71; G. Filippi and P. Liverani 2014-2015, 83 with n.
25.

Also Diane Favro is interested in capturing the impact of the arches of the Aqua Virgo on the surrounding
city-scape (cf. ead. 1996, 268-269, with "Figure 112. Diagram, aqueduct/ street intersection").

180



Augustus and the Campus Martius in Rome

The cartographic sources used for the reconstruction of the area in question on Figs. 3.5; 3.7.

Before concentrating on the routes, possibly taken by Vespasian and his sons this morning, I wish to explain,
on which cartographic data my drawing of the area between the "CIRCUS FLAMINIUS", the "PORTICUS
OCTAVIAE", Forum Holitorium and the "PORTA CARMENTALIS" within the "Servian city Wall" is based.

The Theatre of Marcellus (in part) and the Temples of the Forum Holitorium (in more detail) are documented
by the photogrammetric data/ the cadastre, after which I have drawn them. In addition, I have based my
reconstruction drawing of the Theatre of Marcellus on the maps, published by E. La Rocca (2012, and 1987).

Cf. La Rocca 2012, 57, Fig. 8, "Pianta del Campo Marzio" (drawing: Paolo Mazzei). This map is based on the
Carta tecnica regionale of the Regione Lazio (scale 1: 10.000); cf. id. 2014, 133 Fig. 11; p. 134, Fig. 12; and id.
2015a, 60, Fig. 40 (three details of the same map).

On this map, Paola Mazzei has obviously drawn the ground-plan of the Theatre of Marcellus after the plan,
published by E. La Rocca (1987, Fig. 3 = LTUR I [1993] 427, "Fig. 121. Campus Martius meridionale: circus
Flaminius e forum Holitorium. Disegno di L. Messa ..."). La Rocca's plan, published in 1987, is clearly based on
the paper cadastre (scale 1: 1000), after which also the photogrammetric data/ the cadastre are drawn that are
the basis of our maps. I have therefore followed the location of the Theatrum Marcelli, as indicated on this
plan.

The location of the Theatre of Marcellus on La Rocca's map of 1987 is, in my opinion, corroborated by the
location of the "casina medievale dei Vallati al Portico d'Ottavia" (cf. Giuseppina Pisani Sartorio 2014, 141),
that seems to have been built against the north-west part of the cavea of the Theatre of Marcellus. This
buildings, which in the past had accommodated the "Servizio "Monumenti Antichi e Scavi’ dell'allora X
Ripartizione AA.BB.AA. del Comune di Roma" (so G. Pisani Sartorio 2014, 141), stands immediately to the
south of the Porticus Octaviae, and to the south of the road called Via del Foro Piscatorio, which, like this
building itself, I have drawn on the map Fig. 3.7 after the photogrammetric data/ the cadastre; on Fig. 3.7,
this building is labelled: Casina dei Vallati.

On La Rocca's map of 1987 (= LTUR 1[1993] 427, Fig. 121) it seem also as if the Arch of Germanicus, which is
only visible on the Severan Marble Plan, and the cavea of the Theatre of Marcellus, ‘squeezed’ between them
the ‘casina dei Vallati’(cf. here Figs. 3.5; 3.7, labels: CIRCUS FLAMINIUS; PORTICUS OCTAVIAE; Site of
Arch of GERMANICUS; Casina dei Vallati; THEATRUM MARCELLI). According to this reconstruction, the
Arch of Germanicus stood approximately there, where on Fig. 3.7 the letters "GERMA" of the label
"GERMANICUS’ are marked.

For the Arch of Germanicus, cf. E. Rodriguez Almeida: "Arcus Germanici in Circo Flaminio", in LTUR I
(1993) 94-95, Fig. 51; cf. V (1999) 228 (with further references). See also E. La Rocca 1993b; P.L. Tucci 1996b;
and most recently: G. Filippi and P. Liverani 2014-2015, 78 with n. 11, pp. 80, 81 with ns. 13, 14. On p. 78,
they write: "L'arco marcava il passagio tra il teatro [i.e. the Theatre of Marcellus] e la Porticus Octaviae e - a
seguito della scoperta della Tabula Siarensis - se ne & proposta l'identificazione con quello intitolato a
Germanico nel Circo Flaminio" (with n. 11, providing references; my emphasis).

In the past, it was taken for granted that the triumphal procession, when coming from the west, the Circus
Flaminius, and moving towards the "PORTA TRIUMPHALIS" of Republican date (which was, in my opinion,
a gate of the Porta Carmentalis within the Servian city Wall), had taken another road: it led from the Circus
Flaminius and the Porticus Octaviae in easterly direction towards the section of the "Via Triumphalis” on the
former Forum Holitorium, and ran between the cavea of the Theatre of Marcellus and the Temples of Apollo
and Bellona (cf. Figs. 3.5; 3.7, labels: AEDES: APOLLO; AEDES: BELLONA). At Nolli's time, there were a
street and a square at this site, the square had the index no. 976; cf. F. Ehrle 1932, 17, index no.: "976 Piazza
della Catena, e Strada de' Sugarari").
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But this street was actually too narrow for a triumphal procession, inter alia because here stood the
Perirrhanterion (labelled with the letter "P" on my maps Figs. 3.5; 3.7). The latter structure was erected on the
imaginary north-south axis of the cella of the Temple of Apollo. I have drawn the ground-plan of the
Perirrhanterion after another plan by E. La Rocca (1993a).

Cf. E. La Rocca: "Perirrhanterion”, in: LTUR IV [1999] 79-80, cf. p. 431, "Fig. 30. Perirrhanterion. Planimetria
della zona del Tempio di Apollo Medico: 1. Perirrhanterion; 2. columna Bellica. Rilievo di R. Falconi (da E. La
Rocca ... [1993a], 19 Fig. 2)".

The Perirrhanterion was an elegant little monopteros (diameter: 5.20 m) with two building phases, the
first dating to the Julio-Claudian, the second to the Flavian period. As its fragmentary inscription
indicates, the latter was dedicated to Vespasian. Eugenio La Rocca (op.cit., 1999, p. 79), writes: "L'ipotesi
piu verosimile ¢ che si tratti di una dedica a seguito delle vittorie di Vespasiano e Tito sui Giudei, e del
successivo trionfo del 71 d. C.", and he adds that this structure has recently been excavated and
reconstructed, and that it is now on display at the Musei Capitolini. On p. 80, he writes: "L'Apollo venerato
nel Circus Flaminius aveva una forte connotazione salutare; come in molti altri esempi documentati sia in
Grecia che in Italia, le acque dovevano svolgere una parte integrante nel suo culto. Anzi una certa
convergenza di dati permette di ipotizzare che proprio in nome di Apollo Medico si svolgessero le
cerimonie di purificazione dell'esercito vincitore prima dell'ingresso trionfale nella citta ... E possibile che
il monopteros segnalasse il luogo miracoloso dove sgorgava in origine acqua sorgiva, destinata a dare I'avvio
al culto nell'area" (my emphasis).

Cf. Marina Bertoletti, Maddalena Cima and Emilia Talamo (1997, 71-72): "Monumento circolare c. d.
[cosiddetto] perirrhanterion”, cat. no. I1.51. On p. 72, the authors write: "L'esistenza di un edificio circolare
tra il Tempio di Apollo Sosiano e il Teatro di Marcello solleva comunque un altro ordine di problemi legato
al percorso delle processioni trionfali che prendevano avvio dal Circo Flaminio. Si era ritenuto finora che la
via trionfale procedesse lungo i Templi di Apollo e Bellona, ma la presenza di questo piccolo
monumento, alla luce delle attuali scoperte, avrebbe ostruito totalmente il passagio dell'imponente corteo
affollato di truppe di legionari, prigionieri, animali delle specie piu svariate e carri colmi di bottini di
guerra. Pertanto 'unico percorso effettivamente praticabile doveva passare attraverso le parodoi del
Teatro di Marcello, consentendo a oltre 10.000 spettatori di assistere alle celebrazioni in un contesto
scenografico e spettacolare” (my emphasis); cf. id. 1999, 77-79 (with a photo of the reconstructed
Perirrhanterion, and a drawing of its architrave with the fragmentary dedicatory inscription:
IMPCAL...JVESPASIANVL...]); cf. id. 2006 (Italian edition), 60-62.

G. Filippi and P. Liverani (2014-2015, 86 with ns 30-32), after summarizing the relevant recent discussion,
write about the same road: "Il passagio tra il teatro di Marcello e I'angolo della Porticus Octaviae, infatti,
misura appena due metri e mezzo (with n. 32, quoting for that inter alia E. La Rocca 1993a, 17; and La Rocca
2008b, 40), e poco oltre il Perirrhanterion davanti al tempio di Apollo restringe il varco ulteriormente: uno
spazio del tutto insufficiente per il carro trionfale. I fornici principali degli archi trionfali di Roma conservati
misurano infatti piti di cinque metri e la quadriga utilizzata nel trionfo doveva essere di poco piu stretta". Cf.
also op.cit., p. 86 with their Fig. 4.

The pomerium of Claudius

For the toponyms, mentioned in the following, see again Figs. 3.5; 3.7; 3.7.1.

The following is based on my assumption that the reconstruction of the pomerium of Claudius by G. Filippi
and P. Liverani (2014-2015, 82 with ns. 16-20, Fig. 8) is grossomodo correct. With two important exceptions.

Contrary to them, who suggest that the Circus Flaminius and the Theatre of Marcellus stood already inside
the pomerium at that time, Josephus's account (BJ VIL.5.4) proves, in my opinion, that even in AD 71 both still
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stood outside (to both I will return below). So also Bjorn Gesemann (2003), whom G. Filippi and P. Liverani
quote (cf. id. 2014-2015, 82 with n. 21). See also Filippo Coarelli (2009b, 70): "Sappiamo che tutta l'area del
Circo Flaminio, con il Portico di Ottavia e i templi di Apollo e di Bellona, era certamente esterna al pomerio,
almeno fino al trionfo di Vespasiano, come risulta da Flavio Giuseppe", with n. 41, quoting: "].[osephus] B
VIL5,4" (to this I will likewise return). See also the remark by T.P. Wiseman (2007, 445), which was chosen as
the epigraph of this section.

G. Filippi and P. Liverani (2014-2015, 82, Fig. 8) write: "Non e possibile ripercorrere dettagliatamente tutta la
problematica del percorso del pomerio in Campo Marzio, uno dei temi tra i piu dibattuti della topografia
romana. Sintetizzo brevemente: [with n. 16] per ricostruire la linea pomeriale di Claudio (fig. 8) abbiamo il
cippo rinvenuto fuori Porta del Popolo [with n. 17]; di qui al Campidoglio non esistono altri elementi certi,
ma possiamo ipotizzare una linea lungo la via Lata, o meglio un po' piut a oriente di essa per evitare le
sepolture che si trovavano sul margine della strada [with n. 18]. In ogni caso dovevano rimanere fuori del
pomerio i Saepta per i comizi centuriati, verosimilmente 1'Iseo Campense e la Villa Publica, certamente la
Porticus Octaviae dove Tito e Vespasiano avevano incontrato il Senato prima dell'inizio della
processione trionfale [with n. 19]. Dalle pendici del Campidoglio la linea pomeriale doveva staccarsi per
inglobare il Circo Flaminio - se possiamo fidarci dell'indicazione del cippo di Claudio di S. Maria in
Gonfalone [i.e., CIL VI 31537] - piegando infine verso il Tevere [with n. 20].

La Porta Triumphalis in questo momento dovrebbe essere ancora quella repubblicana alle pendici del
Campidoglio, ma il teatro di Marcello doveva trovarsi gia all'interno del pomerio [with n. 21] ..." (my
emphasis). In their ns. 16-21, G. Filippi and P. Liverani (2014-2015, 82), provide references.

For the Porta Triumphalis of Republican date, which was in my opinion one of the arches of the Porta
Carmentalis within the Servian city wall, cf. Hauber (2005, 51-55, Figs. 2-5; ead. 2014, map 5; and here Fig. 3.5,
labels: Servian city Wall; PORTA CARMENTALIS/ Republican PORTA TRIUMPHALIS).

To this reconstruction of the pomerium of Claudius by G. Filippi and P. Liverani I should like to add
some comments.

Their map Fig. 8 is based on the Rome map by Francesco Scagnetti and Giuseppe Grande (1979), but it is
unfortunately illustrated in a way, that most of its letterings are illegible. For the map by F. Scagnetti and G.
Grande (1979), cf. F. Coarelli (1980, 265, 310-311, 337; id. 2003, 313). The detail, chosen for the latter
publications, shows the Campus Martius. That part of this map immediately to the east, which comprises the
Quirinal and the Viminal, is illustrated in F. Coarelli (2014, 2-3, Fig. 1).

At first glance it seems to be correct to draw the course of the pomerium of Claudius, between the "PORTA
FLAMINIA/ PORTA DEL POPOLQO" and the north side of the "Piazza Venezia", as indicated on the map Fig.
8 by G. Filippi and P. Liverani (2014-2015). The latter point is marked on the "VIA FLAMINIA/ VIA LATA"
to the north of the "CAPITOLINE". It is defined by a road, that was oriented from north-east to south-west,
and reached the Via Flaminia/ Via Lata to the north of its junction with the "VICUS PALLACINAE".

F. Scagnetti and G. Grande (1979) assumed this road, which I have not marked on my maps, between the
Temple of Semo Sancus on the "QUIRINAL", which stood on the "COLLIS MUCIALIS", to the north of the
"PORTA SANQUALIS" in the "Servian city Wall", and the Via Flaminia/ Via Lata. The course of this presumed
ancient road is followed by current roads (cf. here Fig. 3.7, labels: S. Silvestro al Quirinale; Former Convent/
TEMPLUM: SEMO SANCUS [for that, cf. infra, p. 208]; Via Quattro Novembre; Via Cesare Battisti). The
latter road leads to the Piazza Venezia.

In theory, the "SEPULCRUM: SEMPRONII" on the "Via della Dataria" could be the only monument that
contradicts this reconstruction of Claudius' pomerium within the area in question. But that tomb was already
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closed at this time, which is presumably the reason, why G. Filippi and P. Liverani (op.cit.) do not mention it
in this context. As I hope to have shown above, the tomb of the Sempronii stood within the horti of Scipio
Africanus maior (cf. Figs. 3.5; 3.7, labels: QUIRINAL; COLLIS LATIARIS; HORTI/ VILLA: SCIPIO
AFRICANUS MAIOR/ SCIPIO AEMILIANUS/ AEMILIANA. For this tomb and these horti, cf. supra, pp.
145ff., 148ff.).

Nevertheless the section of the pomerium of Claudius, as reconstructed by G. Filippi and P. Liverani (2014-
2015, 82, Fig. 8) so far, between the Porta del Popolo and the Via Cesare Battisti/ Piazza Venezia, should be
corrected in one point, since M. Beard (2007, 96) assumes with good reasons the "Porta Triumphalis’, which
Vespasian, Titus (and Domitian) had chosen for their triumphal procession, somewhere to the north of the
Theatres of Pompey, Balbus and Marcellus - and in the vicinity of the Iseurn Campense, we might add, since it
was there, where Vespasian and Titus had stayed the night before. T.P. Wiseman (2008b, 390-391), who
follows Beard's suggestion, identifies this specific 'Via Triumphalis" with the triumphal Arch of Claudius,
which was incorporated into the arches of the Aqua Virgo. To this I will return below.

Cf. Figs. 3.5; 3.7, labels: PORTA FLAMINIA/ PORTA DEL POPOLO; VIA FLAMINIA/ VIA LATA; AQUA
VIRGO; Arch of CLAUDIUS; ISEUM [CAMPENSE]; Via del Plebiscito; Structure C: so-called ARA MARTIS;
VILLA PUBLICA?/ DOMUS?; Piazza Venezia;, Via Cesare Battisti; THEATRUM POMPEIL;, THEATRUM
BALBI, THEATRUM MARCELLIL

Contrary to G. Filippi and P. Liverani (2014-2015, 82, Fig. 8), I see no need to assume that the Theatre of
Marcellus and the Circus Flaminius were located within the pomerium of Claudius. As we have heard above,
the authors suggest this because of the "cippo di Claudio di S. Maria in Gonfalone" (CIL VI 31537). Their Fig.
8 shows that they refer to the Church of "S. Lucia della Chiavica/ del Gonfalone" on the "Via dei Banchi
Vecchi" (cf. here Fig. 3.7), which stands, as is also indicated on the map by F. Scagnetti and Grande (1979,
label: CIPPVS S. N. POM. CLAVDIL: the findspot of the cippus is marked on the north-west side of the "Via
Triumphalis”), to the north-west of the "VIA TRIUMPHALIS", and to the north of "Coarelli's Chiavica" (for all
that, cf. infra, p. 209). I find it therefore reasonable to assume, that the course of Claudius' pomerium followed
the north-western street front of the ‘Via Triumphalis’, to the effect that the Circus Flaminius was at that time
to be found outside the pomerium. But what about the Theatrum Marcelli?

For this cippus, cf. T.P. Wiseman (1993b, 223): "Claudius incorporated his triumphal arch into the aqua Virgo
(CIL VI 920 etc.), thus creating a formal entrance to the built-up area from the north. It is very unlikely that
his extension of the pomerium (Tac. ann. 12.23, Gell. 13.14.7) included the campus Martius: the cippus CIL VI
31537d) probably marked off the area to the south-west which had evidently never been part of the Campus
(see above)". For the Aqua Virgo/ the Arch of Claudius (cf. supra, p. 170). With the latter remark, Wiseman
(1993b, 223) refers back to op.cit., p. 221: "Essentially, then the area of the c.[ampus] M.[artius] may be
described as an irregular quadrilateral, the corners of which are marked approximately by the Palazzo
Venezia, S. Carlo al Corso, Ponte Vittorio Emanuele and Piazza Cairoli".

Cf. here Figs. 3.5; 3.7, labels: CAMPUS MARTIUS; Piazza Venezia; Palazzo Venezia; VIA FLAMINIA/ VIA
LATA/ Via del Corso; AQUA VIRGO; Arch of CLAUDIUS; S. Carlo al Corso; TIBER; Ponte Vittorio
Emanuele; Via Arenula; Piazza Benedetto Cairoli; CIRCUS FLAMINIUS.

E. La Rocca (2012, 57, Fig. 8 [disegno di Paola Mazzei]) reconstructs on his map of the Campus Martius the
road, which he had earlier tentatively identified as the Via Triumphalis, from the point just-mentioned (the
cippus of Claudius' pomerium, found at the Church of S. Lucia della Chiavica/ del Gonfalone) in south-
easterly direction down to the Temple of the Dioscuri, that stood on the south side of the Circus Flaminius (cf.
here Figs. 3.5; 3.7, labels: "VIA TRIUMPHALIS"; AEDES CASTORIS IN CIRCO). The ancient marble plan
from Via Anicia, which represents this Temple (cf. infra, p. 185), shows also a section of this road.
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For this marble plan, cf. F. Coarelli 1991; LTUR I (1993) 441, "Fig. 119. Castor et Pollux in Circo Flaminio.
Riproduzione grafica della lastra marmorea rinvenuta in Via Anicia, MNR inv. N. 365105. Disegno di G.
Foglia in scala 2:1 (da ... [i.e., M. Conticello De' Spagnolis 1984] 15 fig. 7)". F. Coarelli 2015, 352 (Fig.), writes:
"Rappresentazione del Tempio dei Castori in Circo Flaminio in una pianta marmorea di eta augustea”
(my emphasis). Since the letterings of this fragmentary plan comprise apart from the names of toponyms
also numbers of parcels ("XCVIIII, VI, LIIIL, LI"), it is obviously a copy of the cartographic "half’ of a cadastre
(the original cadastre was ingraved in bronze tabulae, cf. K.F. Freyberger 2013, 179 with n. 31, who quotes for
that: Gran. Licin. 28.15). See also F. Bianchi and P.L. Tucci 1996, 82, Fig. 1 (a plan by P.L. Tucci, in which he
has integrated the fragments of the Severan Marble Plan into the cadastre); P.L. Tucci 2013, 93 Fig. 1 (the
same plan by P.L. Tucci. For his complete plan, cf. LTUR V [1999] 359, Fig. 94); K.S. Freyberger 2013, 173-175,
Fig. 3, pp. 178-179, Fig. 6; and L. Attilia (2015, 383, Fig. 35, p. 388, Fig. 44). Attilia's latter plan shows an
integration of the cartographic data, contained in slab 32 of the Severan Marble Plan, into the current
cadastre: they document the same area, comprising the Temple of the Dioscuri/ Aedes Castoris in Circo, as the
marble plan from Via Anicia. The road, which is labelled: "VIA TRIUMPHALIS" on my maps Figs. 3.5; 3.7, is
represented on both marble plans. For a comparison and an overlay of both marble plans, cf. K.S. Freyberger
2013, 178-179, Fig. 6.

F. Scagnetti and G. Grande (1979), who identified this section of the road with the "VICVS AESCVLETI",
extended it further to the south-east: here they marked this road between the Theatre of Marcellus and the
Tiber. They also drew a road, which branched off their Vicus Aesculeti in a south-westerly direction, passing
over the "PONS FABRICIUS" to the Tiber island (labelled: INSULA on Fig. 3.5), which, by passing over the
"PONS CESTIUS", finally reached the "TRANSTIBERIM". For a "3D"-reconstruction of the area, comprising
Scagnetti and Grande's Vicus Aesculeti (i.e.,, my 'Via Triumphalis’) cf. F. Favro (1996, 172 "Figure 77.
Reconstruction of the Southern Campus Martius ..."). For the Tiber island, cf. Donatella Degrassi: "Insula
Tiberina", in: LTUR III (1996) 99-101, Figs. 62-65; and the geologists Renato Funiciello, Grant Heiken,
Donatella De Rita and Maurizio Parotto (2006, 321, s.v. Isola Tiberina). They discuss many aspects
concerning the island, but not its size in the archaic period, nor the former ford immediately to the south of it
(to both I will return below).

Filippo Coarelli (1980, 271), wrote: "Il quartiere del Circo Flaminio

La strada, certamente molto antica, che attraversava per tutta la sua lunghezza il Campo Marzio
occidentale, collegando il Tarentum alla Porta Carmentalis, condiziono probabilmente 1'orientamento di
questa parte del Campo Marzio. Tuttavia il fattore decisivo é rappresentato dalla costruzione nel 221 a. C.
del Circo Flaminio (a opera del leader democratico C. Flaminius Nepos, autore anche della Via Flaminia),
un monumento fin dall'inizio legato alla plebe .." (my emphasis). His map on p. 265 (= the map by
Scagnetti and Grande 1979), and his plan on p. 271 show that he refers to the road, here called 'Via
Triumphalis” (cf. F. Coarelli 2003, 321, where this text is repeated, with a plan of the area on the same page, on
which this road is marked; cf. his map on p. 318. So also in Coarelli 2015, 350-351, with plans on pp. 347, 349,
350 and 351).

Cf. here Figs. 3.5; 3.7, labels: CAMPUS MARTIUS; TARENTUM; "VIA TRIUMPHALIS"; Via del Foro
Olitorio; Servian city Wall; PORTA CARMENTALIS/ Republican PORTA TRIUMPHALIS.

My thanks are due to Prof. T.P. Wiseman, who was so kind as to read the first draft of this section. I had
also asked him, whether he owned an earlier edition of Coarelli's publication, and he wrote me on 25t
June 2017 the relevant quotation from the first edition of Coarelli's Rome guide of 1974, where it appears
at p. 242, in the section on Il Campo Marzio meridionale: Il quartiere del Circo Flamminio: "L'antichissima
strada che andava dal Tarentum alla Porta Carmentalis puo essere all'origine dell'orientamento
particolare di questa parte del Campo Marzio. Tuttavia il fattore decisivo é rappresentato dalla
costruzione, nel 221 a. C., di un circo, destinato a costituire una sorta di contraltare al piu grande edificio
del genere, il Circo Massimo. Il Circo Flaminio, opera del leader democratico C. Flaminius Nepos, autore
anche della Via Flaminia, fu fin dall'inizio un monumento legato alla plebe ..." (my emphasis).
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A plan, published by F. Coarelli (1988¢c, 8, Fig. 10 = LTUR 1II [1995] 462 Fig. 124), shows the boundary
between the Augustan Regiones IX and XI, that runs from the Porta Carmentalis/ Republican Porta Triumphalis
within the Servian city Wall to the Tiber, between the Republican Temples of the Forum Holitorium in the
north, and the Horrea belonging to the "Port" in the south (cf. here Figs. 3.5; 3.7).

On earlier versions of my relevant maps (cf. Hauber 2005, 29, Fig. 5, p. 53; ead. 2014, map 5) and on Figs. 3.5;
3.7 published here, I have assumed a road, which follows Coarelli's boundary between the Regiones IX and
XI just-mentioned (cf. F. Coarelli 1988][c], 8, Fig. 10 = LTUR II [1995] 462 Fig. 124),

a), because this line represents the extension of the roads "CLIVUS SUBURANUS" and "VICUS IUGARIUS",
that, coming from the Porta Esquilina within the Servian city Wall (which is not represented on the maps
published here), led via the "FORUM ROMANUM" to the Porta Carmentalis (cf. here Fig. 3.5);

and b), because I had followed Coarelli's reconstruction of a section of the Servian city Wall, which runs
parallel to this boundary of those Regiones to the south (cf. LTUR II [1995] 460, "Fig. 123. Forum Boarium.
Pianta ricostruttiva del f.[orum] B.[oarium] e delle aree adiacenti in eta tardo-repubblicana (da Coarelli ... [i.e.,
F. Coarelli 1988c¢], 104 s., fig. 20)".

This road led, in my opinion, from the Porta Carmentalis within the Servian city Wall to the "HORREA" that
belonged to the "PORTUS TIBERINUS", and further to the Tiber; currently this presumed ancient road is
followed by the "Via del Foro Olitorio" (cf. Hauber 2005, 29, Fig. 5; ead. 2014, map 5; and here Figs. 3.5; 3.7,
label: Via del Foro Olitorio).

At that stage of my research, I had not yet realized, that F. Coarelli had postulated this road (i.e., my "Via
Triumphalis’) already a long time ago - as we have just seen.

The Clivus Suburanus was older than the city of Rome itself (cf. Claudio Salone 1980, 17 with n. 1,
providing references. My thanks are due to the late Prof. Lucos Cozza, who, many years ago, had been so
kind as to provide me with a copy of this article; cf. Hauber 1990, 21 with n. 20; ead. 2014, 94 with n. 413).

For the Clivus Suburanus and the Vicus Iugarius, see also Emilio Rodriguez Almeida: "Clivus Suburanus”, in:
LTURT (1993) 286-287, Fig. 12; and Paola Virgili: "Vicus Iugarius”, in: LTUR V (1999) 169-170, Figs. 62; I, 64-
65,129, 182; 1, 135; 11, 149, 152-154; 1V, 84, 103, 104.

For F. Coarelli's division of the Augustan Regiones, cf. id. 1980, 9; id. 2003, 17; id. 2015, p. XXIIL, where he also
assumes that the Via del Foro Olitorio follows the boundary between the Augustan Regiones IX and XI. D.
Palombi ("Regiones quattuordecim. Planimetria generale": in: LTUR IV [1999], Fig. 84 fuori testo) assumes
this boundary of the Regiones IX and XI more to the south, identifying it with that road, which branched off
the "VICUS TUSCUS" and led in a south-westerly direction first to the "PORTA FLUMENTANA" within the
Servian city Wall, and further to the "PONS AEMILIUS" (for those toponyms, cf. here Fig. 3.5, and Hauber
2005, 36 with n. 222).

Contrary to F. Coarelli, op.cit., I assume not only one, but instead fwo different ancient roads at this site (i.e.,
the presumed predecessor of the Via del Foro Olitorio and the "Via Triumphalis’), thus following another of
Coarelli's findings. According to this observation, the (later) Clivus Suburanus/ Vicus Iugarius followed that
Prehistoric road, which, like the (later) Via Salaria, had crossed the Tiber by a ford. This ford had existed
immediately to the south of the Tiber island and should finally cause, together with the cattle market at the
later "FORUM BOARIUM", the foundation of a settlement at this site. I believe it is therefore plausible to
assume that the Via del Foro Olitorio marks, so to say, the extra-mural course of the predecessor of the Vicus
Iugarius, which had originally led to this ford.
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In the very first sentence of this Rome guide, F. Coarelli (2003, 8) writes :

"L'importanza della posizione geografica di Roma, collocata nel punto ove si incrociano la via fluviale e la
via di terra che collega, tramite il guado a valle dell'Isola Tiberina, 1'Etruria con il Lazio e la Campania, é
troppo evidente per richiedere dettagliate spiegazioni ..." (my emphasis); cf. id. 2015, p. XV with map on p.
XVII). His map (cf. F. Coarelli 2003, 9): "Strade di accesso a Roma in eta arcaica", does not show this ford, but
a later period, when for example the Pons Sublicius already existed. For the Pons Sublicius, cf. here Fig. 3.5,
labels: TIBER; INSULA; PONS SUBLICIUS, and infra, n. 167.

Cf. T.J. Cornell 1995, 48: "Rome itself, which occupies a group of hills overlooking the Tiber, possesses
many natural advantages as a place of settlement (Map 3). In a defensible position with a good supply of
fresh water and easy access to the sea, it controlled the main natural lines of communication in central
Italy. These were the Via Salaria (the “Salt Road’), as it was known in Roman times, which ran along the
Tiber valley and connected the interior with the salt beds at the mouth of the river, and the coastal route
from Etruria to Campania, which crossed the Tiber at the lowest available point; this was a natural ford,
slightly downstream from the Tiber island, at a bend in the river beneath the Capitoline, Palatine and
Aventine hills. Tradition maintained that this area, where there was a cattle market (the Forum Boarium)
and a river harbour (the Portus Tiberinus), was frequented from the very earliest times" (my emphasis).

See also Hauber (2013, 152-153, map on pp. 158-159: "Das archaische Rom innerhalb der spateren
Stadtmauern"), where I have quoted the view of geologists, who suggest that the altogether still many more
favourable geological properties of the site and its immediate hinterland had been the prerequisite for the
foundation of a long lasting settlement.

The Tiber island is drawn on Fig. 3.5 in its current state, as documented in the photogrammetric data/ the
cadastre (for those, cf. here Fig. 3.7). Note that nowadays the island reaches almost the remains of the Pons
Aemilius, standing to the south of the island, the famous Ponte Rotto (for that, cf. infra, p. 358). The road,
which in antiquity passed over it in westerly direction, led to the "TRANSTIBERIM", and is labelled on Fig.
3.5 as follows: VIA AURELIA. Because the Tiber island has changed its shape since the archaic period, it is
currently difficult to imagine that the presumed predecessor of the Via del Foro Olitorio could have led to
a ford, located immediatey to the south of the Tiber island - since today this road seems to lead towards
the island. Scholars, studying archaic and Republican Rome, have reconstructed the Tiber island as not
reaching so far south-east at that time.

For reconstructions of archaic and Republican Rome, in all of which is assumed that the Tiber island was at
that stage much smaller than today, cf. Samuel Ball Platner and Thomas Ashby (1929, 353, "Text Fig. 3 THE
(SO-CALLED) SERVIAN CITY"); R.E.A. Palmer (1970 = LTUR 1 [1993] 397 "Fig. 67. Argei, sacraria secondo
Varro ling. 5.45-54 ... (da Palmer ... [i.e., 1970], fuori testo)"; F. Scagnetti and G. Grande (1979), inserted box:
"VRBS ANTIQVISSIMA". Note that on the reconstructions by Palmer, op.cit. and Scagnetti and Grande,
op.cit., there is a larger distance between the south-eastern tip of the island and the Pons Aemilius than
nowadays. The road, passing over it, is labelled on Scagnetti and Grande's map in the "TRANSTIBERIM" as
follows: VIA AVRELIA. See also the following reconstructions of the Tiber island in the archaic and
Republican periods: F. Coarelli 1980, plan on p. 7: "Situazione del territorio di Roma in eta arcaica ..."; cf. the
plan on p. 9; L. Richardson, JR. 1992, 295, "Figure 67 Pomerium of Imperial Rome with Location of Cippi
Found in Situ, Showing Relation to the Aurelian Walls"; and p. 349, "Figure 75 Septimontium"; T.J. Cornell
1995, 49: "Map 3 The site of Rome, showing principal features and early burial find-spots"; Diane Favro 1996,
26, "Figure 19. Map of Rome in 52 B.C. ..."; p. 76, "Figure 41. Map of Rome with projects of Caesar ..."; p. 136,
"Figure 58. Four Severan [!] Regions of Rome ...", p. 137, Figure 59. XIV Augustan Regions of Rome; p. 154,
Figure 67. Plan of the Forum Boarium in the first century B.C. .."; p. 163, Figure 73. Location of
commemorative Arches and edge monuments in Augustan Rome ..."; p. 177, Figure 81. Aqueducts and
gardens (horti) of Augustan Rome ..."; 257, Figure 103. Map of the Campus Martius ..."; p. 278, Figure 116.
Projects of Augustan Rome ..."; LTUR IV (1999) 465 "Fig. 83. Regiones quattuor ... [D. Palombi]"; D. Palombi,
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LTUR IV (1999) Fig. 84 fuori testo "Regiones quattuordecim"; Coarelli 2003, 7: "Pianta di Roma nella tarda eta
regia-alta eta repubblicana ... "; cf. plan on p. 9: "Strade di accesso a Roma in eta arcaica”; the plan on p. 17:
"Le quattordici regioni augustee”; and the map on pp. 18-19: "Pianta delle Mura Serviane e delle Mura
Aureliane"; T.P. Wiseman 2008a, 64: "Fig. 13 Map of the site of Rome ..."; and the map on p. 177: "Fig. 45
Republican Rome in its geographical context"; F. Coarelli 2015, XVI: "Il territorio di Roma nell' eta del Bronzo
..."; the plan on p. XVII: "Strade di accesso a Roma in eta arcaica" (on this plan, which Coarelli has already
published in his Rome guide of 2003, the Tiber island is [erroneously] missing); the plan on p. XVIII: "Roma
tra la tarda eta regia e l'eta alto repubblicana ... "; the plan on p. XXIII: "Le quattordici regioni augustee ...";
and the map on pp. 2-3: "Le mura urbane". On the latter map, the Via Aurelia in the Transtiberim is labelled as
follows: v.[ia] Aurelia Vetus.

Since I still think that my assumption mentioned above is plausible, according to which there had been two
different ancient roads at this site (i.e., the presumed predecessor of the Via del Foro Olitorio and the ‘Via
Triumphalis’), I find it likewise reasonable to assume that from the road underneath the Via del Foro Olitorio
(cf. Figs. 3.5; 3.7) branched off a road which led in a north-westerly direction to Scagnetti and Grande's
"VICVS AESCVLETI" (i.e., to my 'Via Triumphalis’), and further, that from the "Via Triumphalis” branched off
the road, which passed over the Pons Fabricius, the Insula and the Pons Cestius, finally reaching the
Transtiberim.

Besides, we should ask ourselves, whether or not the boundaries of the Augustan Regiones were on
principle defined by roads, which, if true, would provide an additional reason to assume an ancient road
at the site of the Via del Foro Olitorio. Elsewhere, I have followed those scholars, who regard the "Via dei
Fienili", which follows an ancient road, as the boundary between the Augustan Regiones VIII and XI (cf.
Hauber 2005, 29, 36 with n. 231, Fig. 5; ead. 2014, map 5; and here Fig. 3.5, labels: REGIO VIII; Via dei Fienili;
CIRCUS MAXIMUS; REGIO XI).

As already mentioned, E. La Rocca (1984) has tentatively identified Scagnetti and Grande's "VICVS
AESCVLETI" as the Via Triumphalis. This road is labelled on my maps Figs. 3.5; 3.7 as follows: "VIA
TRIUMPHALIS", because, contrary to its extension on the right bank of the Tiber, dating to the Imperial
period (which is labelled on Fig. 3.5: VIA TRIUMPHALIS), this name is not recorded for the road on the left
bank of the river. Also the road, excavated by S. Le Pera and L. Sasso D'Elia (1995) on the former Forum
Holitorium, their Via Triumphalis, is labelled on my maps as follows: "VIA TRIUMPHALIS". Whereas the "Via
Triumphalis’, which led to the predecessor of the Via del Foro Olitorio, and via that to the Porta Triumphalis
of Republican date within the Servian city Wall (i.e., in my opinion, one gate of the Porta Carmentalis), the
section of the "Via Triumphalis’, excavated on the former Forum Holitorium, crossed the predecessor of the Via
del Foro Olitorio, and thus led likewise to the Porta Triumphalis of Republican date. When moving in
opposite direction, both roads connected the Porta Triumphalis with the Circus Flaminius. In my opinion, both
roads may therefore (in a certain sense) be regarded as two branches of the same road.

For discussions and reconstructions of those roads, cf. F. Coarelli 1974, 242 (quoted verbatim supra, p. 185); id.
1980, 265, 271 (quoted verbatim supra, p. 185); id. 2003, 318, 312. See his map on p. 9, where this road is
marked, and labelled on the right bank of the Tiber as follows: VIA TRIUMPHALIS; id. 2015, 347, 349, 350-
351. See his map on p. XVII, where this road is marked, and labelled on the right bank of the Tiber as
follows: Via Triumphalis; E. La Rocca 1984, 65-68, pianta fuori testo, labelled: VIA TRIUMPHALIS? = LTUR 1
(1993) 426 "Fig. 120. Campus Martius occidentale. Rilievo di L. Messa (da La Rocca ... [1984])"; T.P. Wiseman
1987, 473; L. Richardson, JR (1992a, 419-420, s.v. Via Triumphalis (1); p. 420, s.v. Via Triumphalis (2)); S. Le
Pera and L. Sasso D'Elia (1995); J. Patterson: "Via Tecta", in: LTUR V (1999) 145-146, Fig. I, 120; id.: "Via
Triumphalis (1)", in: LTUR V (1999) 147-148, Fig. 1, 120; F. Coarelli: "Via Triumphalis (2)", in: LTUR V (1999)
148.

As we shall see below, the courses of the sections of those two roads postulated here, that connected the
Porta Carmentalis within the Servian city Wall/ the Republican phase of the Porta Triumphalis with that section
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of the "Via Triumphalis’ immediately to the south of the Aedes Castoris in Circo, may later have been changed:
this seems to be indicated by the cartographic information provided by some fragments of the Severan
Marble Plan, which show part of the urban fabric of this area.

Besides, G. Filippi and P. Liverani (2014-2015, 86) have observed, that the Severan Marble Plan shows also
(another) road between the Circus Flaminius and the Republican Porta Triumphalis/ Porta Carmentalis,
which ran between the Theatre of Marcellus and the Tiber. This road is visible on the new fragment of
the Severan Marble Plan, which they present in this article for the first time (on p. 72, they call this
fragment:"31 I1"):

"Il nuovo frammento ci permette ora di riesaminare la situazione con qualche elemento in piti a disposizione.
Si potrebbe per esempio pensare che il corteo uscito nel Circo Flaminio tornasse indietro passando tra il
teatro di Marcello e il fiume. Nel nuovo frammento - come si € detto [cf. op.cit., p. 78] - si riconosce tra gli
edifici v e &-&¢ una via non troppo larga, ma in teoria sufficiente con i suoi quattro metri circa a fare
passare la quadriga. Se pero ci fidiamo del disegno del Bellori raffigurante la basilica occidentale del teatro e
della sua collocazione nella nuova ricostruzione, non sembra che esista spazio sufficiente tra questa e d (Cfr.
fig. 4)" (my emphasis). See also their Fig. 3 on p. 73 and Fig. 5 on p. 77.

Apart from the doubts, thus formulated by the authors themselves, it is certainly on principle better not to
rely too much on the assumption that the Severan Marble Plan could be so precise in such a minor detail, as
they obviously do. Concerning the physical location of ancient buildings, this marble plan is unfortunately
not in all its details perfect (for that, cf. supra, p. 172). The authors know this, of course, as well, but describe
these problems in different terms (cf. G. Filippi and P. Liverani 2014-2015, 72 with ns. 6, 7, and Figs. 2a-b; 3).

The Severan Marble Plan shows buildings between the Temple of the Dioscuri and the Theatre of Marcellus.
It seems possible that in the course of erecting them, the course of the pre-existing road along the Tiber (i.e.,
my Via Triumphalis’) may have been changed. As already mentioned above (cf. supra, p. 185), Coarelli is of
the (convincing) opinion, that the here so-called "Via Triumphalis” had originally led from the "TARENTUM"
to the Porta Carmentalis/ the Republican phase of the Porta Triumphalis.

For these buildings, cf. E. La Rocca's map of 1987 (cf. LTUR 1 [1993] 427 "Fig. 121. Campus Martius
meridionale: circus Flaminius e forum Holitorium. Disegno di L. Messa (da E. La Rocca, in L'Urbs [i.e., La Rocca
1987], fig. 3): a structure immediately to the east of the Temple of the Dioscuri. See also E. La Rocca's map of
the Campus Martius (2012, 57, Fig. 8: where this structure is erroneously marked to the south of the
"Synagogue"). F. Coarelli (2003, plan on p. 321: "L'area del Circo Flaminio"), where this structure appears
immediately to the east of the Temple of the Dioscuri: in his reconstruction, the "Via Triumphalis’ makes at
this point an abrupt obtuse angle to the south-east, thus running along the south side of this structure, and
close to the river bank (this is repeated in: id. 2015, 351, plan: "L'area del Circo Flaminio e di Largo
Argentina", and on p. 362, plan: "Planimetria del Campo Marzio centrale e del Circo Flaminio").

See also the structures visible on those fragments of the Severan Marble Plan, that can be located
immediately to the south-west of the Theatre of Marcellus (cf. G. Filippi and P. Liverani (2014-2015, 78-81,
Figs. 3; 5). Based on the fragments of the Severan Marble Plan, that had already earlier been located here, as
well as on the new fragment 31 I, the authors tentatively suggest for the area in question an updated
reconstruction of the (ancient) urban fabric. Their Fig. 5 has the following caption: "Ricostruzione ipotetica
del tessuto urbano dell'area prossima alla riva del Tevere sulla base dei frammenti delle lastre 31 e 32 della
Forma Urbis [severiana]".

Their Figs. 3 and 5 show that the fragments 32 g-h-i of the Severan Marble plan document another road in
this area, running between the river bank and that road, which is visible on their new fragment 31 I, being
parallel to both of them. G. Filippi and P. Liverani (2014-2015, 78) write: "All'altra estremita del frammento
[i.e., fragment 31 I of the Severan Marble Plan], in direzione del Tevere, gli edifici 0 ed € si pongono in
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continuita con le analoghe strutture documentate sulla lastra adiacente dal gruppo di frammenti 32 g-h-i,
disposto lungo la riva del fiume. Si deve trattare anche in questo caso di magazzini organizzati in due file
separate da un muro di spina con accessi sui lati lunghi. Il vicolo che separa d da € & del tutto simile a quello
che si scorge sul frammento 32 g e, come questo, doveva dare accesso alla riva del fiume, posta su un livello
inferiore".

After what was said above, we can, in my opinion, confidently identify the road just-mentioned, which
appears on fragments 32 g-h-i of the Severan Marble Plan, as another section of the "Via Triumphalis’.

Since G. Filippi and P. Liverani (2014-2015) do not provide a measured plan of the area, for example based
on the photogrammetric data/ the cadastre, into which those fragments of the Severan Marble Plan are
integrated, we need to wait until such a plan is published, in order to locate this section of the 'Via
Triumphalis” firmly on the ground.

The find of this second ancient road represents, in my opinion, one more part of the two roads postulated
here, which once connected that section of the "Via Triumphalis’, documented to the south of the Aedes
Castoris in Circo, with the Porta Carmentalis/ the Republican phase of the Porta Triumphalis, and
precisely a section of the "Via Triumphalis’. If true, there is consequently no need to assume that the
pomerium of Claudius ran ‘through’ the Theatre of Marcellus, as postulated by G. Filippi and P. Liverano
(op.cit., Fig. 8).

If so, it seems plausible to assume that the pomerium of Claudius followed the north-western street front
of the "Via Triumphalis’, and the southern street front of that road, which led from the Porta Carmentalis
to the Tiber (i.e., the road, currently called Via del Foro Olitorio).

The section of the "Via Triumphalis’, excavated on the former Forum Holitorium, led in a north-westerly
direction towards the Temple of Bellona. From there branched off a road which is drawn on Figs. 3.5; 3.7;
3.7.1 with green broken lines. This road, after skirting the western slopes of the Capitoline, ended to the
north of the Capitoline, at the junction of the Vicus Pallacinae with the Via Flaminia/ Via Lata (to those roads
within the area in question, that are marked with green broken lines on Figs. 3.5; 3.7; 3.7.1, I will return
below).

After reaching Via Cesare Battisti/ Piazza Venezia to the north of the "ARX", the northern summit of the
Capitoline, the reconstruction of the pomerium of Claudius by G. Filippi and P. Liverani (2014-2015, Fig. 8)
‘curves around’ the "SEPULCRUM: C. PUBLICIUS BIBULUS" (cf. here Figs. 3.5; 3.7; 3.7.1, and infra, p. 584
with n. 307). This tomb stood on the west side of the Via Flaminia/ Via Lata. Note that the ground-plan of this
tomb is marked on the map by F. Scagnetti and G. G. Grande (1979) at the correct site - to which G. Filippi
and P. Liverani (op.cit., Fig. 8) obviously refer - but that Scagnetti and Grande themselves have (erroneously)
written their lettering "SEP.[ulcrum] BIBULI" next to a different structure, which they have marked on the
east side of the Via Flaminia/ Via Lata.

For the latter detail of the map by F. Scagnetti and G. Grande 1979, cf. F. Coarelli 2014a, 2-3, "Fig. 1. Pianta
del Quirinale e del Viminale (da Grande-Scagnetti [1979])".

G. Filippi and P. Liverani's drawing of the course of Claudius' pomerium on their map Fig. 8 gives the
impression that the entire summit of the Arx was located outside the pomerium, which is, of course,
impossible.

F. Scagnetti and G. Grande (1979) have drawn a small Temple at the summit of the Arx, which is not
labelled, but they certainly meant the Temple of Iuno Moneta. To give an impression of the size of the area in
question, cf. here Fig. 3.5, on which the summit of the Arx is marked with a thin black line, labelled:
CAPITOLINE; ARX; 40 m; Site of AUGURACULUM?
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For the pomerium and the reconstruction of the Servian city Wall in the area in question, cf. L. Richardson, JR.
1992, 293-296, Fig. 67; M. Andreussi: ""Murus Servii Tullii"; Mura repubblicane”, in: LTUR III (1996) 319, 322-
323; cf. LTUR 1 [1993] 397 "Fig. 67. Argei, sacraria secondo Varro ling. 5.45-54 ... (da Palmer ... [i.e., 1970], fuori
testo)".

My own reconstruction of the course of the Servian city Wall in this area is based on the remains that were
found immediately to the north of the "INSULA". Those remains of the Servian city Wall are drawn with a
thin light brown line, labelled: 12; the reconstruction of the course of the Servian city Wall is drawn with
broad dark brown lines. For this reconstruction of the Capitoline in detail, cf. Hauber (2005, 51 with n. 361,
for the bibliography, on which it is based, and a discussion of the architectural remains, Figs. 2-5, and passim.
The summit of the Arx just-mentioned, is labelled on op.cit., Fig. 5, as follows: ARX; Servian city Wall; Site of
AEDES: IUNO MONETA? Site of AUGURACULUM? S. Maria in Aracoeli/ site of Temple: ISIS
CAPITOLINA?; cf. Hauber 2014, map 5). See F. Coarelli (2015, frontispizio); and map on pp. 2-3: "Le mura
urbane", where the Servian city Wall in this area is reconstructed exactly as on my map Fig. 3.5 (cf. his map,
op.cit., p. XVIL; and id. 2003, 7, 9).

After “curving around the Arx’, the reconstruction of Claudius' pomerium by G. Filippi and P. Liverani (2014-
2015, Fig. 8) crosses the road called Iter (cf. here Figs. 3.5; 3.7, label: ITER/ Cordonata; cf. supra, p. 168), then it
follows the western slope of the Capitoline towards the Porta Carmentalis within the Servian city Wall. The
reconstruction of this part of the pomerium of Claudius is possible, since F. Coarelli was able to identify the
Temple of Bellona, which is why he convincingly suggested that Claudius' pomerium followed
approximately the course of the current "Via del Teatro di Marcello" (cf. F. Coarelli 1988¢, 18, 365 n. 6, pp.
368, 387; id. 1997, 130-135; Hauber 2005, 52-53 with n. 382, Figs. 2-5; and F. Coarelli 2009b, 70, Fig. 5: a Rome
map, showing among others the course of the pomerium of Claudius).

I have copied some roads from Nolli's map (cf. here Fig. 5.2) that he has documented in the area in question.
Most of them still exist today, and are drawn on Figs. 3.5; 3.7; 3.7.1 with green broken lines in order to
suggest that all of them are ancient: a hypothesis, that has already been proven in the case of two of these
roads (to this I will come back below). One of the roads, drawn on Figs. 3.5; 3.7; 3.7.1 with green broken
lines, is the predecessor of the Via del Teatro di Marcello.

To conclude: I assume, like G. Filippi and P. Liverani (2014-2015, 82, Fig. 8), that the pomerium of
Claudius followed the western slopes of the Capitoline. To this, I should like to add that, in my opinion,
the course of this pomerium followed the eastern street front of the road just-described, the predecessor of
the Via del Teatro di Marcello, which is drawn on Figs. 3.5; 3.7; 3.7.1 with green broken lines. - Besides,
this is exactly like G. Filippi and P. Liverani have drawn this section of their reconstruction of Claudius'
pomerium.

The roads, which Vespasian, Titus (and Domitian) possibly took on the morning of their triumphal
procession, when going from the (building called) Villa Publica to the Porticus Octaviae

Some roads in the area in question, that are already marked on G.B. Nolli's Rome map (Fig. 5.2), follow the
courses of ancient ones

Looking at R. Lanciani's map Forma Urbis Romae (fols. 21; 28), it is plain to see that he has not marked any
ancient roads within the area in question.

The reason being obviously that Lanciani had (erroneously) located on his map the Circus Flaminius at the

site of the (much smaller) Theatrum and Crypta Balbi, to the effect that Lanciani's Circus Flaminius covers in
part the areas of those roads that Vespasian and his sons (and a military escort, or else their entire troops?)
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must have taken that morning. Although Guglielmo Gatti (1960) has corrected Lanciani's error a long time
ago, also later scholars have not tried to reconstruct the ancient roads within the area between the Villa
Publica/ Divorum, the Vicus Pallacinae, the "THEATRUM BALBI", the Porticus Octaviae, the Temples of Apollo
and Bellona, the Theatre of Marcellus, and the Capitoline (for those toponyms, cf. here Figs. 3.5; 3.7).

With three exceptions: Guglielmo Gatti (1979; 1989) has studied the Straflenficher (*fan of roads’), represented
on some fragments of the Severan Marble, which led to the east side of the Theatrum Balbi. F. Scagnetti and G.
Grande (1979) have marked on their Rome map an ancient road, which is currently followed by the "Via
d'Aracoeli” and the "Piazza d'Aracoeli"; this road is marked with a green broken line on Figs. 3.5; 3.7. The
third is T.P. Wiseman (1993a), who has postulated an ancient road, leading to the Propylon on the north side
of the Porticus Octaviae (i.e., the current "Via dei Polacchi"). To all of this I will return below.

But although Gatti's relevant findings have been followed by other scholars, the ‘'new’ ancient roads in
question have so far not been integrated into the reconstruction of the routes taken by Vespasian, his sons
(and a military escort or their troops?) on the morning or their triumphal procession (to this I will likewise
return below).

Cf. D. Manacorda: "Crypta Balbi", in: LTUR I (1993) 326-329, Figs. 123; 155; 156; 191-193, who quotes the
relevant article by G. Gatti: "Dove erano situati il Teatro di Balbo e il Circo Flaminio?", Capitolium 35.7 (1960)
3-12. For comments on the previous (erroneous) location of the Crypta and the Theatrum Balbi, cf. F. Coarelli
1980, 278, 286; id. 2003, 330, 340; id. 2015, 358, 369. See also F. Coarelli: "[cat. no.] 41 Frammento della Forma
Urbis Romae [i.e., the Severan Marble Plan] con il Campo Marzio", in: F. Coarelli 2009a, p. 450; A. Claridge
1998, 222; ead. 2010, 253; and G. Filippi and P. Liverani 2014-2015, 71 with n. 5.

I have drawn with green broken lines some roads in the area in question (cf. here Fig. 3.7, see also Fig. 3.5),
that are already marked on Nolli's map (cf. F. Ehrle 1932), thus suggesting that I take them for ancient. As
is well known, many roads, that (still) existed at Nolli's time, followed the courses of ancient ones (cf.
Hauber 2014, 24). The area discussed here, between the Via delle Botteghe Oscure in the north, "Via
Michelangelo Caetani" (within the area of the Theatrum Balbi) in the west, "Piazza Lovatelli", "Piazza
Campitelli", "Via Montanara" in the south-west, Via del Teatro di Marcello in the south-east, and Piazza
d'Aracoeli and Via d'Aracoeli in the north-east, is in so far special, as its urban fabric is in great part still
preserved as it used to be at Nolli's time.

The roads just-mentioned, the courses of which are marked with green broken lines on Figs. 3.5; 3.7; 3.7.1,
lead to ancient buildings. One of them connects the presumed former site of the building called Villa Publica
(where probably later the Divorum was erected; cf. supra, p. 174ff.), where Vespasian and Titus presumably
stayed the night before their triumphal procession, and the Porticus Octaviae with each other, where, on the
following morning, Vespasian and Titus should meet with the Senate.

I have drawn the Porticus Octaviae after a map already mentioned above (cf. E. La Rocca 1987, Fig. 3=LTUR 1
[1993], 427, "Fig. 121. Campus Martius meridionale: circus Flaminius e forum Holitorium. Disegno di L. Messa
..."). But contrary to him, I tentatively reconstruct also on the north side of the Porticus Octaviae a Propylon,
exactly as on its south side: the ground-plan of this Propylon on the north side is drawn with a black broken
line. I follow in this respect Filippo Coarelli (1980, plan of the "Portico di Ottavia" on p. 276; whereas he in id.
2003, 328, illustrates a different ground-plan, in which the Porticus Octaviae has an entrance on the north side,
but not a Propylon [also published in: id. 2015, 356]; id. 2015, map on pp. 340-341. See also Lawrence
Richardson, JR. (1992, 317-318 s.v. Porticus Octaviae, Figs. 70; 71). Also F. Scagnetti and G. Grande (1979)
assumed on their Rome map a Propylon on the north side of the Porticus Octaviae. For the Porticus Octaviae,
cf. also Alessandro Viscogliosi ("Porticus Octaviae", in: LTUR IV [1999] 141-145); and A. Claridge (1998, 222-
26, Figs. 103; 104; ead., 2010, 253-256, Figs. 106; 107): both of whom do not assume an entrance or a Propylon
on the north side of the building.
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Whereas the Propylon on the south side of the Porticus Octaviae is in part still extant, and, in addition to that,
represented on the Severan Marble Plan, there are so far no such remains, or any other ancient sources (as
we shall see in a minute, this is not true), which could prove the existence of the second Propylon on the
north side - apart from the fact that this (presumed) ancient road led to it - which, as we shall see below,
actually is an ancient road. This (so far presumed) ancient road is currently followed by the following streets
and squares: Via degli Astalli (and, after crossing the "Via di S. Marco"), "Via Margana", "Piazza Margana",
"Via dei Delfini" and "Via Cavaletti". Five of these (presumed) 'new’ ancient roads cross each other at the
Piazza Margana (but, as we shall see below, already in antiquity there had existed a square at this site, which
was smaller than the Piazza Margana). The road leading from there to the north-west, which is currently
called "Via dei Polacchi", after crossing the Via delle Botteghe Oscure/ the Vicus Pallacinae, follows a lineament
in the photogrammetric data/ the cadastre within a city block between the "Via Celsa" in the west and Via
D'Aracoeli in the east that is also visible on Nolli's map (cf. F. Ehrle 1932 and here Fig. 5.2), then crosses the
"Piazza del Gesu" and finally led to the "DIRIBITORIUM" and the "SAEPTA". The latter road obviously
joined that road, of which a section has been excavated on the "Via del Gesu", within the area of the
Diribitorium/ Saepta (for that road, cf. supra, p. 144). Or in other words: because this (presumed) ancient road/
the Via dei Polacchi, crossed at the Piazza Margana four (presumed) ancient roads that led to the Porticus
Octavige and to three (former) gates within the Servian city Wall on the Capitoline (i.e,, the "PORTA
RATUMENA?", the "PORTA CATULARIA?", and the Porta Carmentalis/ the Republican phase of the Porta
Triumphalis), this road provided connections between the latter buildings and the Saepta.

As I realized only after this section was written, T.P. Wiseman has already long ago suggested that the
Porticus Octaviae had a Propylon on its north side, and that a road led to it in antiquity, which is one of the
just-mentioned presumed ancient roads (i.e., the Via dei Polacchi). For the toponyms, mentioned in the
following, cf. again here Figs. 3.5; 3.7; 3.7.1: "The campus [Martius] could also be approached from the city
via the Capitol (Cic. Att. 4.3.4 itineribus deviis), or through the circus Flaminius area. Pliny's description of
a statue in Metelli aede qua campus petitur (nat. 36.40) must refer to the porticus Octavia, where the
passage between the two temples evidently led, through a propylon in the northern side of the portico, to
the street running east of the crypta Balbi towards the Diribitorium and Saepta (FUR frr. 31, 30, 35) i.e.
from Piazza Campitelli to Piazza del Gesu. The crypta Balbi complex [i.e., the Theatrum Balbi] itself has the
orientation of the campus Martius buildings, not those of the circus Flaminius [my emphasis]" (cf. T.P.
Wiseman 1993b, 220, Figs. 51; 122-125; 155; 156). Pliny (nat. 36.40) writes: "The ivory Jupiter in the temple of
Metellus at the approaches of the Campus Martius is his work" (translation: D.E. Eichholz 1962). By looking
at my maps Figs. 3.5; 3.7, I should like to suggest the following. It seems that this road, passing ‘through’ the
Porticus Octaviae, was much older than the Porticus Metelli/ Porticus Octaviae: it may actually have been part
of the same sytem of archaic streams and hollow ways like the "Acqua Sallustiana” (cf. infra, pp. 205-206),
that led from the north-east towards the Tiber.

Let's now turn to these three (presumed) ancient roads that led from the Piazza Margana to former gates in
the Servian city Wall and that are drawn on Figs. 3.5; 3.7; 3.7.1 with green broken lines. To the east of the
Piazza Margana there is a lineament in the photogrammetric data/ the cadastre, which documents a former
court at this site that is marked on Nolli's map (cf. F. Ehrle 1932). I have extended this lineament further to the
east towards a gate within the Servian city Wall on the Capitoline, the Porta Ratumena?, and have connected
it with the excavated section of the ancient road called "ITER" (for the latter, cf. Alexander G. Thein: "lter
(INTER LUCOS)", in L. Haselberger et al. 2002 [=2008] 152 map index 155). For the Porta Ratumena?, the Porta
Catularia?, and the Porta Carmentalis/ the Republican phase of the Porta Triumphalis, cf. Hauber (2005, 51-55,
esp. p. 52 with ns. 376, 395, Figs. 2-5). The famous steps leading up to the Campidoglio, called "Cordonata”,
cover in part the ancient Ifer.

I have copied also a second road from Nolli's map (cf. F. Ehrle 1932 and here Fig. 5.2), that led from the
Piazza del Gesu to the Porta Ratumena? within the Servian city Wall on the Capitoline. Contrary to the first
road (i.e., the extension of the current Via dei Polacchi to the north), it connected the Diribitorium/ Saepta and
the same gate within the Servian city Wall on the Capitoline in a perfectly straight course. This presumed
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‘new’” ancient road is already represented on the Rome map by Leonardo Bufalini (1551; cf. Atlante di Roma
1996, 13, Fig. 3), which is why I regard it as an ancient road as well, that, given its direct course, further
underscores the great importance of the Diribitorium/ Saepta. My maps Figs. 3.5; 3.7 seem to indicate that the
north-westernmost part of the second, straight road, (once) directly connecting the Diribitorium/ Saepta with
the Porta Ratumena within the Servian city Wall on the Capitoline, was built over by Domitian’s Porticus
Minucia Frumentaria, which if true, would mean that this road was older than this porticus. But because this
road joined the first ‘'new’ ancient road, coming up from the Piazza Margana (i.e., the extension of the
current Via dei Polacchi to the north), at the current Piazza del Gesu, people could still reach the
Diribitorium/ Saepta.

The other (presumed) new’ ancient roads discussed here, that are marked on Figs. 3.5; 3.7; 3.7.1 with green
broken lines, are not all marked on Bufalini's map, which is why the identification of them with roads, that
appear on his map, is difficult. But we shall see below that there is another proof for the assumption that
those roads, marked with green broken lines within the area in question, are ancient.

The presumed ‘new’ ancient road that led from the current Piazza Margana to the south-east, is currently
followed by the following squares and roads: "Piazza Capizucchi”, "Via Capizucchi”, "Piazza Campitelli’,
and "Via Montanara". From the east end of the current Via Montanara, this road extended in easterly
direction and led to another gate in the Servian city Wall on the Capitoline, the Porta Catularia? The latter
section of the road is drawn with a blue line (i.e., as an ancient road) on Figs. 3.5; 3.7, because it was

documented by B. Marliano.

Cf. C. Reusser 1993, Fig. 4, index no. 27 = LTUR I (1993) 395, "Fig. 64. Area Capitolina ... 27. Salita al
Capitolium secondo B. Marliano (C. Reusser)". See also F. Coarelli 1980, 12; id. 2003, 22; id. 2015, 7: "Il tratto
principale [of the section of the Servian city Wall, which protected the Capitoline] ancora visibile & quello in
Via del Teatro di Marcello: cinque filari di cappellaccio, sostenuti da un muro moderno. Qui vicino si apriva
forse una porta la Porta Catularia, che dava accesso alla sommia del colle e all'area Capitolina tramite una
lunga scalinata".

For the sections of the ancient walls, found in this area, the functions of which are interpreted differently, cf.
Hauber (2005, 51 n. 361, on walls "R" and "T", which were drawn after the photogrammetric data/ the
cadastre, cf. map Fig. 2, labelled: R; T). For the area Capitolina, which, in my opinion, may not be identified
with the summit of the Capitolium, the south-western height of the Capitoline, cf. Hauber (2005, 18-23, Figs.
2-5). See here Fig. 3.5, where the relevant summit is labelled as Capitolium (cf. Fig. 3.5, labels: CAPITOLINE;
CAPITOLIUM; 40 m; TEMPLUM: IUPPITER OPTIMUS MAXIMUS CAPITOLINUS). The ancient buildings,
which have been excavated on the western slope of the Capitoline, the ground-plans of which are drawn on
Fig. 3.5 with red areas, were copied after a plan by Giovanni loppolo (1965; cf. LTUR I [1993], 434, "Fig. 129.
Capitolium. Planimetria con indicazione dei resti antichi. Disegno di G. Ioppolo [da W. von Sydow, AA 1973,
fig. 34]". For my relevant reconstruction of the Capitoline, cf. Hauber 2005, 18 with n. 49, and passim).

From the east end of the current Via Montanara branched off another 'new’ ancient road, that was oriented
from north to south and led to the excavated section of the "Via Triumphalis” at the former Forum Holitorium. 1
have drawn it after a road, which is likewise marked on Nolli's map, where it leads to the (former) square
called Piazza Montanara, his index no 974 (cf. F. Ehrle 1932, 17, index no.: "974 Piazza Montanara"). Contrary
to the other roads and squares, mentioned so far, that are likewise marked on Nolli's map, and are
highlighted on my maps with green broken lines, this street does not exist any more. The section of the
Imperial "Via Triumphalis’, which was excavated on the former Forum Holitorium, in its turn, led to the south-
east. It was crossed by the ancient road underneath the Via del Foro Olitorio, which led in a north-easterly
direction towards the Porta Carmentalis within the Servian city Wall and the Republican phase of the Porta
Triumphalis.
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To the south of the Temple of Bellona, another road branched off the excavated section of the 'Via
Triumphalis” in a westerly direction. The latter road passed between the cavea of the Theatre of Marcellus and
the Perirrhanterion on the south side, and the Temples of Bellona and Apollo on the north side, and led to the
Porticus Octaviae and to the Circus Flaminius.

When asking myself, whether or not the three gates within the Servian city Wall, that stood on the west- and
south-west sides of the Capitoline (the Porta Ratumena?, Porta Catularia and Porta Carmentalis/ the Republican
phase of the Porta Triumphalis), had been somehow interconnected in antiquity, I realized the following.
Nolli's map shows that from the east end of the current Via Montanara branched off still another road, which
led from there to the north-east towards the current Piazza d'Aracoeli (cf. here Figs. 3.7; 3.7.1), following the
north-western street front of the current Via del Teatro di Marcello. At the Piazza d'Aracoeli, it crossed the
Iter and the straight road, leading to the north-west towards the Piazza del Gesu and the Diribitorium/ Saepta.
This road is thus the predecessor of the Via del Teatro di Marcello. To the north of this cross-road, this road
led further to the north-east towards the junction of the Vicus Pallacinae with the Via Flaminia/ Via Lata. Note
that F. Scagnetti and G. Grande, on their Rome map (1979), and D. Palombi (LTUR IV [1999] 518, "Fig. 84.
Regiones quattordecim. Planimetria generale") draw the boundary between the Augustan Regiones VIII and IX
at approximately the same site, where I assume this predecessor of the Via del Teatro di Marcello, similarly
Meneghini et al. (2009, 192, Fig. 2). None of these scholars assumes a road at this site.

The “fan of roads’, leading on the Severan Marble Plan to the east side of the Theatrum Balbi

Let's now turn to Guglielmo Gatti's Straflenfiicher (‘fan of roads’) that on the Severan Marble Plan leads to the
east side of the Theatrum Balbi, and is drawn on Figs. 3.5; 3.7 and 3.7.1 with thin blue lines. For its
reconstruction, we have consulted the following plans.

D. Manacorda: "Crypta Balbi", in: LTUR I (1993) 326-329, Figs. 123; 155; 156; 191-193, especially p. 475, "Fig.
191. Crypta Balbi. FUR [= the Severan Marble Plan] frr. 39a-b, 398a-b, 399, 634 riuniti da G. Gatti (da [G.] Gatti
... [1989], 201 fig. 7)"; and p. 476, "Fig. 192. Crypta Balbi. Pianta ricostruttiva inserita nel moderno isolato di S.
Caterina dei Funari. Rielaborazione di M. Cante [da D. Manacorda (a cura di), Archeologia urbana a Roma: il
progetto della Crypta Balbi. 3. Il giardino del Conservatorio di S. Caterina della Rosa (1985) 10, fig. 3]"; and D.
Manacorda: "Theatrum Balbi", in: LTUR V (1999) 30-31, Figs. 17-18; 47; 1, 119; 121; 126; 156; IV, 84, especially
p. 318, "Fig. 17. Theatrum Balbi. Pianta attuale dell'area occupata dal teatro e dalla crypta Balbi: in neretto i
resti antichi. Elaborazione della Facolta di architettura dell'Universita di Roma (da G. Gatti, MEFRA 91
[1979], 303 fig. 48)".

In a first step of this reconstruction, G. Gatti (cf. id. 1989, 201 fig. 7 = LTUR 1 [1993] 475, Fig. 191; see also id.,
MEFRA 91 [1979], 303 fig. 48 = LTUR V [1999] 318, Fig. 17) had been able to locate a number of fragments of
the Severan Marble plan, on which is documented part of the city quarter of the Theatrum Balbi, comprising
the area immediately adjacent to it in the east. The next step consisted in M. Cante's plan (= Manacorda 1985,
10, Fig. 3 = LTUR 1 [1993] 476, Fig. 192), which shows a drawing of the detail of the urban fabric, as it appears
on the relevant fragments of the Severan Marble plan, superimposed on the then current paper cadastre.
This drawing gives the impression, that the roads, represented on these fragments of the Severan Marble
Plan, do not exist any more.

This “fan of roads’, as drawn by G. Gatti (1979; 1989) and M. Cante (1985), which led to the east side of the
Theatrum Balbi, has been integrated into the Rome map by F. Scagnetti and G. Grande (1979); cf. Filippo
Coarelli 1980, plan on p. 287; id. 2003, 341; id. 2015, 370); E. Rodriguez Almeida 1981, 111-113; LTUR I (1993)
425, "Fig. 119. Campus Martius centrale e la zona del circus Flaminius. Rilievo base di G. Gatti (da Coarelli,
Guida [i.e. 1974; 1989], 237)"; by A. Claridge (2010, 248, "Fig. 104. Crypta Balbi. Site plan”; cf. pp. 247-249); and
by E. La Rocca into his map of the Campus Martius (cf. id. 2012, 57 Fig. 8, "Pianta del Campo Marzio"
[drawing: Paolo Mazzei]; cf. id. 2014, 133 Fig. 11; p. 134, Fig. 12; and id. 2015a, 60, Fig. 40; three details of the
same map). See also L. Richardson, JR 1992a, 381, Fig. 80; ;LTUR V (1999) 359, Fig. 94 "(da P.L. Tucci, BCom
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98 (1997), in stampa)" = F. Bianchi and P.L. Tucci 1996, 82, Fig. 1 (plan by P.L. Tucci, detail); P.L. Tucci 2013,
93 Fig. 1 (the same plan by P.L. Tucci, detail).

F. Coarelli (1980, 288) comments on the area discussed here as follows: "Nella zona a est della Crypta
[Balbi] 1a pianta marmorea severiana indica 1'esistenza di un quartiere molto intricato, che corrisponde
nelle grandi linee a quello, in gran parte medievale, tra piazza Margana e via delle Botteghe Oscure" (my
emphasis). Cf. id. 2003, 324, 341; id. 2015, 362, 370.

T.P. Wiseman (1993b, 222) writes about the same area: "... and the streets and insulae in FUR fr. 30 are
clearly earlier than the crypta Balbi and therefore presumably of republican date [my emphasis]". For the
fragment(s) of the Severan Marble plan, referred to by the author in this passage, cf. Wiseman (1993b, 220
with Figs. 51; 122-125; esp. Figs. 155; 156).

Basing myself on the plan by M. Cante (1985), and looking at the photogrammetric data/ the cadastre, I
realized that (almost) all of these roads are still preserved either in the form of lineaments, or even as streets,
and have reconstructed those roads on Figs. 3.5; 3.7: 3.7.1 after the photogrammetric data/ the cadastre,
drawing them with thin blue lines, in order to show that they follow in part lineaments. Two of the roads,
that are recorded by these fragments of the Severan Marble Plan, corroborate the hypothesis that the current
roads within the same area mentioned above, which appear on Nolli's map, and are drawn with green
broken lines on Figs. 3.5; 3.7; 3.7.1, follow in fact the courses of ancient roads, since they appear also on those
fragments of the Severan Marble Plan.

On Fig. 3.5, the roads within the area in question, that appear also on Nolli's map, are drawn with green
broken lines, and one of them is labelled: Nolli, whereas the roads that belong to the ‘street fan’, which led to
the east side of the Theatrum Balbi, and are recorded by the Severan Marble Plan, are drawn with blue lines.
This former ‘street fan" consists of three roads, these are crossed by four other roads; one of these roads is
labelled FUM (i.e., Forma Urbis Marmorea = the Severan Marble Plan). On Figs. 3.7; 3.7.1 all seven roads,
which belong to this section of the urban fabric that is documented on the Severan Marble Plan, are drawn
with thin blue lines and are individually labelled: FUM (i.e., Forma Urbis Marmorea = the Severan Marble
Plan).

As Figs. 3.7 and 3.7.1 show, two of the roads within the area in question, which are known from Nolli's
map (cf. here Fig. 5.2) and still exist today, are also represented on those fragments of the Severan Marble
Plan: the current roads Via dei Polacchi and Via Margana.

I have reconstructed the northernmost of the three roads of this former “street fan” only based on M. Cante's
plan of 1985 (= LTUR I [1993] 476, Fig. 192), that is to say without the support of a lineament within the
photogrammetric data/ the cadastre. When integrating this ancient road into the maps Figs. 3.5; 3.7; 3.7.1, it
became clear that it leads to the north-east towards the documented section of the Vicus Pallacinae, the
predecessor of the current Via di S. Marco. M. Cante's plan shows already, what is now also visible on my
maps, that this road led in westerly direction, running between the Porticus Minucia Frumentaria in the north
and the Theatrum Balbi in the south to the Republican Temples in the square Largo Torre Argentina. The road
in the middle of this 'street fan” is documented in the form of lineaments in the photogrammetric data/ the
cadastre, and the third road of this ‘street fan’ still exists in part today: G. Gatti's reconstruction (cf. id.,
MEFRA 91 [1979], 303 fig. 48 = LTUR V [1999] 318, Fig. 17) shows that this narrow road is currently called
“Vicolo dei Polacchi” (cf. here Figs. 3.7; 3.7.1, label: Vicolo dei Polacchi). Of the four roads that crossed this
former ‘street fan’, the first in the west is in part preserved by the Via dei Polacchi, and the second, third and
fourth roads from the west are preserved in the form of lineaments within the photogrammetric data/ the
cadastre. Since the second road from the west cuts the Via Margana, it is plain to see that this road, the Via
Margana itself, and that road, which is drawn with green broken lines and led to the south-east towards the
Porta Ratumena? within the Servian city Wall, bounded the ancient predecessor of the Piazza Margana, which
was smaller than the current square, but had likewise a triangular ground-plan.
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To conclude: the hypothesis, according to which the roads, drawn with green broken lines in the area in
question, are ancient, could be proven in two cases. The experiment, to ‘superimpose’ the ’street fan’,
documented on the Severan Marble Plan, that led to the east side of the Theatrum Balbi on the map, in which
those roads are marked with green broken lines (or rather: to look for lineaments, which might represent the
roads in question), has been successful, because two of them appear also on the Severan Marble Plan. We can
therefore assume now with more confidence than before, that this is also true in the cases of the other roads
in the area in question, that are drawn with green broken lines on Figs. 3.5; 3.7; 3.7.1. Besides, this has not
come as a real surprise, since all of those roads lead to ancient buildings, as we had already observed before.

Conclusions

Provided Vespasian and Titus (and Domitian) had been by themselves, and intended nothing else than to
meet at the Porticus Octaviae with the Senate on the morning of their triumphal procession, it would in theory
have taken them only a couple of minutes to walk from the building, called Villa Publica (which presumably
stood at the site of the later Divorum), towards the Porticus Octaviage. If my reconstruction of the relevant
roads is correct, and, provided the Porticus Octaviae had indeed a second Propylon, or at least an entrance on
its north side, they could simply walk down the (no longer presumed, but actually existing) ancient road, the
course of which is today followed by the Via degli Astalli, cross Via di S. Marco/ the Vicus Pallacinae, and
then go down straight ahead the Via Margana, cross the Piazza Margana, and then follow the Via dei Delfini
and the Via Cavaletti.

I am fully aware of the fact that a Roman Emperor would certainly not walk about the city of Rome all by
himself (for Vespasian, Titus and Domitian, cf. Suetonius, Dom. 2; cf. Hauber 2009a, 312 with n. 28, providing
references) - what I try to say is simply that: the Porticus Octaviae was probably pretty close to the building
called Villa Publica.

But Vespasian and Titus (and Domitian) were, of course, not alone on that morning in June of AD 71.
Josephus (BJ VIL5.4; cf. A. Claride 2010, 255) reports the following: Vespasian and Titus meet with the Senate
and the highest magistrates and knights at the Porticus Octaviae. When they come forth from this building,
they are hailed by their soldiers (Josephus does not say, whether or not there was only a military escort; so
far most scholars have tacitly assumed that the entire troops were present). Next, the imperatores Vespasian
and Titus mount an orator's platform, where both speak the ‘usual prayers’, then Vespasian delivers a
speech to the assembled people. Considering the topography of the area, it is clear that this orator's platform
must have been erected in front of the southern Propylon of the Porticus Octaviae, or in other words: on the
Circus Flaminius.

After his speech, Vespasian invites the troops to enjoy the ‘usual breakfast’, which had obviously been
prepared for them. Unfortunately Josephus (B] VIL.5.4) does not explicitly tell us, how many of Vespasian's
and Titus' soldiers had accompanied their imperatores to the Circus Flaminius, nor where they would have
their breakfast. If only a military escort had accompanied the imperatores to the Circus Flaminius, it is
reasonable to assume that Vespasian sent them off to join the rest of the troops - wherever they were at that
stage - so that all of them could have breakfast together. If so, this would have left the imperatores without a
military escort. And, provided the soldiers went back to the Via Flaminia, where also Vespasian and his sons
would shortly turn back, we might just as well ask, why all of them did not return there together (to this I will
come back below).

Apropos the breakfast of the troops, which in the first draft of this section I took for granted had been
arranged for (all of them) at or near the Circus Flaminius. This leads us to the question, where and how the
wooden stands at the Circus Flaminius were usually erected, in order to accommodate the spectators of the
triumphal procession. The passage from Plutarch (Aemilius Paullus 32.2), quoted below, proves the
assumption of G. Filippi and P. Liverani (2014-2015, 83, with ns. 24, 25), that Greek authors could call a
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Roman circus “theatre’. Filippi and Liverani therefore conclude that Flavius Josephus (VIL.5.4) by saying, the
triumphal processsion of AD 71 went ‘through the theatres’, had (exclusively) referred to the Theatre of
Marcellus and to the Circus Maximus. From the following is clear, that Josephus, apart from the Theatres of
Pompey, Balbus and Marcellus, may just as well (or even rather) have referred to the Circus Flaminius -
which was after all much closer to the other theatres than the Circus Maximus.

T.P. Wiseman (2007, 446) writes:

"Plutarch Aemilius Paullus 32.2:

... They say that [Paullus' triumph] was conducted as follows. The people set up wooden stands, both in the
horse-race theatres which they call circi and also around the Forum, and they occupied all the other places
in the city which provided a view of the procession.

Plutarch's source was evidently writing before the monumentalization of the Circus Maximus by Julius
Caesar [with n. 11]. In 167 BC it was still an open area with tabernae, so stands had to be set up ad hoc for
the triumphal procession, as no doubt they were for the ludi circenses themselves [with n. 12]. The same of
course applied to the Circus Flaminius, which never became a purpose-built racetrack [with n. 13]" (my
emphasis). In his ns. 11-13, T.P. Wiseman, 207, 446, provides references. My thanks are due to Jessica Bartz
for discussing this point with me on 16% June 2017 in Munich, who is in the course of studying such wooden
stands.

In the case of Vespasian, Josephus is more explicit: after pronouncing this invitation to the soldiers to have
breakfast, Vespasian himself "withdrew to the gate [i.e., the Porta Triumphalis’]", as H.St.]. Thackeray (1928)
translates. From what follows is clear that Vespasian goes there together with Titus (and Domitian). Because,
once at the Porta Triumphalis: "Here the princes [i.e.,, Vespasian, Titus (and Domitian)] first partook of
refreshment, and then, having donned their triumphal robes and sacrificed to the gods whose statues stood
beside the gate, they sent the pageant on its way, driving off through the theatres, in order to give the
crowds an easier view" (Josephus, BJ VIL.5.4; translation: H.St.J. Thackeray (1928)).

My thanks are due to Rose Mary Sheldon for reading the first draft of this section, for correcting my English
and for writing me her comments on 11t June 2017. I also thank T.P. Wiseman for reading both drafts of this
section, and for discussing also this latter point with me, who alerts me to the precise meaning of Josephus'
(BJ VIL.4.130) relevant expression; a fact which I had previously overlooked, (erroneously) assuming that
Vespasian, Titus (and Domitian) had gone to the Porta Triumphalis of Republican date at the foot of the
Capitoline (i.e., to the Porta Carmentalis). He wrote me by email on 25t June 2017: "Vespasian and Titus go
back from the Porticus Octaviae to the triumphal gate. That's absolutely clear in the Greek; it's the only
thing the verb anachorein can mean" (my emphasis).

Since Vespasian, Titus (and Domitian) had come down that morning from the area of the Iseun Campense
(i.e., probably from the building called Villa Publica) to the Porticus Octaviae and the Circus Flaminius, Mary
Beard (2007, 96) has consequently suggested that ‘Josephus clearly places the 'triumphal gate' north of the
theatres of Pompey, Balbus and Marcellus (Bellum Iudaicum 7.123-31)", as T.P. Wiseman (2008b, 390) remarks.
He himself (cf. id. 2008b, 390-391), in his review of her book, follows her and suggests, that the specific "Porta
Triumphalis’ of AD 71 should be identified with the former triumphal Arch of Claudius on the Via Flaminia,
that was incorporated into the arches of the Aqua Virgo.

As we have heard above, G. Filippi and P. Liverani (2014-2015, 82 with n. 21) are instead of the opinion, that
the Porta Triumphalis, used by Vespasian and Titus (and Domitian), was still the one of the Republican

period, which they locate on the southern slopes of the Capitoline.

In the course of our discussion, Prof. Wiseman suggested to me that it is therefore reasonable to assume the
following: not the entire troops (as for example G. Filippi and P. Liverani 2014-2015, 83, and also I myself
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had taken for granted in the first draft of this section), but rather a military escort had accompanied
Vespasian and Titus to the Porticus Octaviae and to the Circus Flaminius, they were those soldiers, who
shouted their acclamations.

In our reasoning, we should consider the following. Josephus says explicitly about Vespasian - after the
Emperor has just delivered his speech on the orator's platform, which stood in front of the Porticus Octaviae
on the Circus Flaminius, and after he has pronounced his invitation to the soldiers - that he then “goes back to
the Porta Triumphalis’. This can only mean that Vespasian (and his sons) go back, to where they had come
from earlier that morning. When we consider at the same time the chronology of events (cf. Josephus, BJ VII
5.3-4), the following becomes clear. Vespasian (and his sons), who, when finally giving the order to start the
procession (Josephus, B] VII 5.4), stand at the Porta Triumphalis, can only now themselves pass through the
Porta Triumphalis (together with their troops and the entire procession), and thus enter the pomerium.

If true, it follows a) that in AD 71 the Circus Flaminius still stood outside the pomerium, and b) that the
course of the pomerium of Claudius along the Via Flaminia/ Via Lata, as reconstructed between the Porta
del Popolo and the Via Cesare Battisti/ Piazza Venezia by G. Filippi and P. Liverani (2014-2015, 82, Fig. 8),
should be corrected accordingly. - Depending on where we decide to locate the “Porta Triumphalis” of AD
71, and provided we follow the traditional view that a gate, chosen by a triumphator to function as his
‘Porta Triumphalis’ should be located on the line of the contemporary pomerium. To this I will return
below.

Only after this section was written, I realized that F. Coarelli (2009b, 70-71, with a plan on p. 70) has
published an argument, which proves that the Circus Flaminius still stood outside the pomerium in the
second century AD (for the toponyms mentioned in the following, cf. here Figs. 3.5; 3.7):

"Il percorso del pomerio del Campo Marzio, nella zona prospiciente il Tevere, & stato variamente ricostruito.
E prevalsa, anche di recente, la soluzione che include la riva del fiume, lasciando al di fuori la parte centrale
della pianura. Si tratta, a mio avviso, di una soluzione insostenibile, che comporta l'inclusione di santuari
ovviamente di carattere catactonio, come il Tarentum e il connesso Trigarium. Sappiamo che tutta 1'area del
Circo Flaminio, con il Portico di Ottavia e i templi di Apollo e di Bellona, era certamente esterna al
pomerio, almeno fino al trionfo di Vespasiano, come risulta da Flavio Giuseppe [with n. 41]. Anche
l'opinione recente [with n. 42], secondo la quale questa situazione sarebbe stata modificata da
Vespasiano, che avrebbe incluso nel pomerio il Circo Flaminio e spostato piu a nord la Porta Triumphalis
(che viene identificata con il cosiddetto Arco di Portogallo) é da escludere, non solo per motivi di
conservatismo religioso, ma per almeno un dato oggettivo: sappiamo che nel Circo Flaminio si
svolgevano gli arcaici ludi Taurii, dedicati agli dei infernali, come i ludi Saeculares del Tarentum [with n.
43]. Ora, un frammento dei fasti Ostienses attesta che i ludi Taurii venivano ancora celebrati sotto
Antonino Pio, nel 145, il 25 e 26 giugno [with n. 44]. Cio significa senza dubbio che il Circo Flaminio si
trovava, ancora in pieno II secolo d.C., al di fuori del pomerio" (my emphasis).

In his n. 41, F. Coarelli 2009b, 95, quotes: "].[osephus] BJ VIL,5,4"; in n. 42: "Liverani 2005; Liverani 2007[b]"; in
n. 43: "Fest. 478; Var., L. 5,154"; and in his n. 44: "Degrassi 1963, p. 205".

See the plan, published by F. Coarelli 2009b, 70, Fig. "5. Percorso del pomerio in eta imperiale: in rosso il
pomerio di Claudio, in verde quello di Vespasiano; in azzurro la fase adrianea. I quadrati indicano i cippi in
situ; i cerchi i cippi non in situ; i triangoli i cippi della cinta daziaria di Marco Aurelio".

Lack of time prevents me from discussing in detail the contradictory opinions mentioned above, which

concern the locations/ identifications of the gate that, in AD 71, Vespasian, Titus (and Domitian) had chosen
as their Porta Triumphalis.
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Future research of this complex subject should also try to answer the following questions:

firstly, whether or not the former Arco di Portogallo on the Via Flaminia/ Via Lata, which stood after all ca.
435 m to the north of the triumphal Arch of Claudius/ the Aqua Virgo, could have been a pomerium-gate. This
subject has been discussed by many scholars, sometimes in connection with their attempts to explain the
peculiar location of the Ara Pacis Augustae (for the latter subject, cf. here n. 56, chapters VIIL and VIIIL and the
Contribution by Filippo Coarelli in this volume, cf. infra, p. 6671f.);

secondly, provided that was the case, we need to know also, to which pomerium the former Arco di
Portogallo could have belonged (see for that the Contribution by Filippo Coarelli in this volume, cf. infra, p.
667ff.);

thirdly we should try to find out, whether or not the Arco di Portogallo may be identified with the triumphal
gate, recorded for Domitian, as Paolo Liverani (2004; 2005; 2006-2007) has suggested (for all of that, cf. supra,
n. 56);

and finally we should try to find out, whether or not the tacit assumption of many scholars (including
myself) is true, according to which the gate, chosen as their "Porta Triumphalis’ by Vespasian, Titus (and
Domitian) in AD 71, still stood by definition on the line of the contemporary pomerium. T.P. Wiseman (2008b,
391, quoted verbatim supra, p. 180) has recently challenged this view.

Cf. here Figs. 3.5; 3.7; 3.7.1, labels: VIA FLAMINIA/ VIA LATA/ Via del Corso; Approximate location of the
Arco di Portogallo (cf. also here Fig.3.5.1); G. Gatti's ARA PACIS; AQUA VIRGO; Arch of CLAUDIUS;
ISEUM [CAMPENSE]; Via del Plebiscito; Structure C: so-called ARA MARTIS; VILLA PUBLICA?/ DOMUS?;
Palazzo Venezia; PORTICUS OCTAVIAE; CIRCUS FLAMINIUS.

Although the questions just-mentioned have not yet been answered, I should like to add an idea already
now. Provided E. La Rocca ("Perirrhanterion", in: LTUR IV [1999] 79-80, Fig. 30) is right in assuming a ritual
of purification at the Perirrhanterion, which the victorious commanders and their troops had to perform
before entering the city in triumphal procession, Vespasian and Titus, in my opinion, could only have
scheduled this ritual as the first thing to do on the morning of their triumphal procession in June of 71, and if
so, obviously together with their entire troops. I am fully aware of the fact that Josephus does not mention
such a ritual - as Prof. Wiseman has kindly reminded me - but Josephus clearly leaves out other details of the
whole procedure as well. He does not mention, for example, whether or not Vespasian, Titus (and Domitian)
were accompanied by a military escort, when going from the building called Villa Publica to the Porticus
Octaviae and to the Circus Flaminius, or rather by their entire troops, nor does he mention in BJ VIL.5.3-5 the
certainly considerable preparatory work for the triumphal procession.

My motivation to suggest this here is the fact that the second building phase of the Perirrhanterion has
been dedicated to Vespasian, which is why I agree for the time being with Eugenio La Rocca (op.cit.) that
this dedication most probably refers to his and Titus' victory in the Great Jewish War (AD 66-70) and to
the triumphal procession of AD 71, conducted together with Titus (and Domitian) discussed here.

Future studies will hopefully clarify in more detail, what the function of this building was, why it was
erected at this very site, and why it was dedicated to Vespasian. It would for example be useful to study
the geology of the area, in order to verify, whether or not this little monopteros had actually been erected
at the site of a natural spring. Although we do not know all that at present, I tentatively suggest the
following scenario.

On the early morning of their triumphal procession, Vespasian, Titus (and Domitian), presumably coming
from the building called Villa Publica, where they have stayed the night before, may have led their troops
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along that (no longer presumed, but actually existing) ancient road, the course of which is today followed by
the Via degli Astalli, Via Morgana, Piazza Morgana, Piazza Capizucchi, Via Capizucchi, Piazza Campitelli,
Via Montanara, then the nameless road, marked on Nolli's map, that led to the south, at his time towards the
(former) Piazza Montanara (cf. F. Ehrle 1932, 17, index no. "974"), and on my maps (Figs. 3.5; 3.7) to the
excavated section of the "Via Triumphalis” on the former Forum Holitorium, and then along the road, which
branched off the "Via Triumphalis’ in a westerly direction to the Perirrhanterion, where the imperatores and
their troops were purified - and that Vespasian, Titus (and Domitian?) went only after that to the Porticus
Octaviae, in order to meet with the Senate, and that their entire troops went to the Circus Flaminius, in order
to wait there for their commanders.

The main difference of my scenario, suggested here, as compared with earlier reconstructions (to which M.
Bertoletti, M. Cima and E. Talamo [1997] 71-72) refer, is therefore that Vespasian, his sons and their troops
may actually have walked along the narrow road between the Temples of Apollo and Bellona on the north
side, and the cavea of the Theatre of Marcellus on the south side. But contrary to what earlier scholars have
assumed, they did not move, together with the entire triumphal procession behind them, from west to east, in
order to get to the Porta Triumphalis (that is to say after their tour ‘through the theatres’). They moved
instead from east to west, and only Vespasian, his sons and their troops. If true, this may have happened on
the early morning of the great day, that is to say, long before the triumphal procession could pass through
the Porta Triumphalis and start its tour “through the theatres’. - Provided it is true that Vespasian and Titus
(and Domitian?) had chosen to walk along this narrow path in order to be purified, together with their
troops, at the Perirrhanterion.

For the toponyms, mentioned above, cf. here Figs. 3.5; 3.7; 3.7.1, labels: ISEUM; Fountain: MINERVA
CHALCIDICA; DIVORUM,; Structure C: so-called ARA MARTIS, VILLA PUBLICA?/ DOMUS?; Via degli
Astalli; VICUS PALLACINAE; Via di S. Marco; Via delle Botteghe Oscure; Via Margana; Piazza Margana;
Via dei Delfini; Via Cavaletti; PORTICUS OCTAVIAE [the reconstructed Propylon on the north side is
drawn with a black broken line]; Servian city Wall, PORTA RATUMENA?; ITER/ Cordonata; Piazza
Capizucchi; Via Capizucchi; Piazza Campitelli; Via Montanara; PORTA CATULARIA?; Via del Teatro di
Marcello; VIA FLAMINIA/ VIA LATA; "VIA TRIUMPHALIS", AEDES: BELLONA; AEDES: APOLLO;
P[erirrhanterion]; THEATRUM MARCELLI; Casina dei Vallati; Site of Arch of GERMANICUS; Via del Foro
Piscatorio; CIRCUS FLAMINIUS; TARENTUM; TRIGARIUM; "VIA TRIUMPHALIS"; Via del Foro Olitorio;
S. Nicola in Carcere/ Republican Temples FORUM HOLITORIUM; IANUS; IUNO SOSPITA; SPES; FORUM
HOLITORIUM; PORTA CARMENTALIS/ Republican PORTA TRIUMPHALIS.

I have drawn the procession route through the Theatrum Marcelli, which G. Filippi and P. Liverani (2014-
2015, 81 n. 15, cf. pp. 81-85) postulate, as a blue line (= ancient road) that branches off from the broad
excavated section of the Imperial "Via Triumphalis’, excavated and published by S. Le Pera and L. Sasso
D'Elia (1995). This procession-route 'curves around’ the Temple of Ianus. Fig. 3.7 shows the Augustan
period, and therefore the Republican "Via Triumphalis’, which S. Le Pera and L. Sasso D'Elia (1995) postulate
at the site of their broad Imperial "Via Triumphalis” (cf. Hauber 2005, 36 with n. 225, p. 52 with n. 374, road
"N" on Fig. 2).

Since our maps are based on the official photogrammetric data of Roma Capitale, which contain the cadastre,
the just mentioned cartographic details are reliable. The same phenomenon described here - that a triumphal
procession, coming from the Circus Flaminius and passing "through’ the Theatre of Marcellus, had to ‘curve
around’ the Temple of Ianus - is visible on the following maps and plans, published by F. Coarelli 1980, 273;
id. 2003, 324; 325; id. 2015, 347, 349; E. La Rocca (1987, Fig. 3 = LTUR 1 [1993] 427, "Fig. 121. Campus Martius
meridionale: circus Flaminius e forum Holitorium. Disegno di L. Messa ..."); L. Richardson, JR. 1992a, 65 Fig. 18;
in the LUR (I [1993] 425 "Fig. 119. Campus Martius centrale e la zona del circus Flaminius. Rilievo base da G.
Gatti (da Coarelli Guida [i.e., F. Coarelli 1974; 1989], 237)"; I [1995] 460-461, "Fig. 123. Forum Boarium. Pianta
ricostruttiva del f.[orum] B.[oarium] e delle aree adiacenti in eta tardo-repubblicana (da Coarelli ... [ie., F.
Coarelli 1988c], 104 s., fig. 20)"; II [1995] 462, "Fig. 124. Forum Boarium. Pianta del f.[orum] B.[oarium] e dell'
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area circostante in eta imperiale ... [da Coarelli ... [i.e., F. Coarelli 1988c], 8, fig. 1)"; D. Favro 1996, 90 "Figure
45. Plan of southwestern Campus Martius showing possible path of a Roman triumph. Drawing: Richard H.
Abramson ..."); L. Haselberger et al. 2002 (= id. 2008), on the ‘Main Map’ (scale 1:6000), index nos. 35
("Theatrum Marcelli") and 168-170 ("lanus, Aedes", "Iuno Sospita, Aedes", "Spes Aedes"), and on the map
‘Central Area” (scale 1:2000), index nos. 35; 168-170.

This phenomenon is not visible on the map Roma Urbs Imperatorum Aetate by F. Scagnetti and G. Grande
(1979); and on the sketch that accompanies the article by Susanna Le Pera and Luca Sasso D'Elia 1995.

Only after having finished writing this section, I realized, why the reconstruction of the Theatre of Marcellus,
as represented by F. Scagnetti and G. Grande (1979), differs from most of the other reconstructions just
mentioned and discussed in detail above. Contrary to those reconstructions, Scagnetti and Grande (1979)
obviously followed an earlier reconstruction of the Theatre of Marcellus, in which the north-south extension
of its cavea is relatively small. All the other reconstructions (apart from the sketch, provided by S. Le Pera
and L. Sasso D'Elia 1995) mentioned here, my own included, are based on a reconstruction, in which the
north-south extension of the cavea of the Theatre of Marcellus is much larger.

For the ‘smaller” cavea of the Theatre of Marcellus (cf. Paola Ciancio Rossetto: "Theatrum Marcelli, in: LTUR
V [1999] 31-35, 319, "Fig. 19. Theatrum Marcelli. Pianta al livello del piano terreno. Disegno di P. Fidenzoni
(ADCRXRip.)"). On this plan, P. Fidenzoni has also marked the Temple of Ianus: in the case of this
reconstruction, a triumphal procession, coming from the Circus Flaminius, that intended to pass through the
Theatrum Marcelli, instead of ‘curving around the Temple of Ianus’, could simply move straight ahead
towards the "Via Triumphalis’, excavated on the former Forum Holitorium (!).

Let's now return to the Divorum.

The Divorum was a templum too, so Coarelli (1995, 20), who quotes for that fact CIL (VI 10234),
commenting on it as follows: "E interessante che la denominazione dell'edificio (certamente quella
ufficiale) sia templum, non porticus (in analogia, ad esempio, con il templum Pacis, anch'esso un'area
porticata, o con il lucus deae Diae di eta imperiale, che sono in effetti aree porticate che includono un
lucus)". Cf. J. Albers (2013, 239-240). For reasons already mentioned above at 1.), the Divorum, being a
templum, can (in theory) not have been oriented like the Via Flaminia, but, like the Saepta, should rather be
oriented towards the celestial North Pole. As we have seen above (cf. supra, pp. 176-177), the Divorum may
actually have been oriented like the Via Flaminia/ Via Lata, and that although it was a templum.

Ad 2.) As we shall see at the end of this paragraph, Ten 215, 73, provides herself an explanation for her
negative experiences with Gatti's reconstructions of the Severan Marble Plan, that are, in my opinion, in part
the result of wrong expectations. I allow myself this comment here for the following reasons. In 1988, the
then Direktor of the Romisch-Germanisches-Museum der Stadt Koln, Dr. Hansgerd Hellenkemper, accepted my
first article on the topography of the horti of Maecenas on the Esquiline for Kélner Jahrbiicher. In addition to
that, he generously offered that the accompanying maps should be drafted by Helga Stocker, his
collaborator. This decision gave both of us enough time to thoroughly study and discuss the relevant
material before we integrated the cartographic information it contained into my maps. As the basis of those
maps 1 chose the then current paper cadastre of Rome (scale 1:1000); the size of the mapped area was ca. 1
square kilometre. Into my map 1, we integrated; for example; the many fragments of the Severan Marble
Plan which Emilio Rodriguez Almeida had shortly before located on the Viminal, Cispian and Esquiline,
respectively (cf. E. Rodriguez Almeida 1970-71; id. 1975-1976; id. 1983; id. 1987). Thanks to these
reconstructions of the ancient urban fabric, Rodriguez Almeida had been able to make important new
observations concerning the topography of the entire vast area in question (discussed in detail in Hauber
2014, passim), which we wanted to document on this map (cf. Hauber 1990, for which H. Stocker drew four
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maps at the scale 1: 1000 that were published at the scale 1:2000. For the data that were integrated into map
1, cf. Hauber 1990, caption of Karte 1; cf. LTUR III [1996] 406-407, Fig. 42). In the course of our long co-
operation (from 1988-1990), Helga Stocker and I went through exactly the same, at times very frustrating,
experiences like those formulated by Ten 2015 throughout her article. As a consequence of all this, I have
never again tried to integrate fragments of the Severan Marble Plan into any of my maps - and I have no
intention to try that in the future. What I actually still do, is to integrate the cartographic information that is
contained in the drawings appearing on these fragments, into the current urban fabric (for some examples, see
below at 6.), infra, p. 292ff.).

Ten 2015, 73, writes in her conclusive passage: "E doveroso forse anche riflettere sulla vera natura della
Forma Urbis Severiana, sull'opportunita cioé di utilizzare questo documento straordinario come una
mappa cui far corrispondere, compatibilmente con gli aspetti cronologici, le strutture conservate o

documentate in passato [my emphasis]”, with n. 89, in which she mentions similar experiences made by
several other scholars, quoting inter alia M.P. Muzzioli 2014.

3.) The problem to find an alternative for the Saepta at this site

If the Saepta did not stand at the site, where G. Gatti assumed it, we must ask ourselves which building we
should assume there instead. As all scholars since G. Gatti's relevant reconstruction agree, the building which
stood at this site has determined the orientation of many later buildings on the Campus Martius (cf. here Figs.
3.5; 3.7: 3.7.1 - the latter two maps comprise also the cadastre and some of the modern buildings: some
modern parcels, roads and buildings likewise follow this orientation). For the relevant ancient buildings in
detail, cf. Ten 2015, 71-73. Because we know that the Saepta was erected there first (a fact, to which, of course,
also Ten 2015, 72 with n. 86 refers, quoting: "Cic. Att. 4.16.14", who reports on Caesar's famous decision of 54
BC), G. Gatti's reconstruction seems to be so convincing. Cf. chapter IV. "AUGUSTUS' CALENDAR LAB’;
Final remarks; The importance of a decision made by Caesar in 54 BC for the buildings discussed here, infra, p. 368ff.;
and infra, 7.).

4.) G. Gatti’s locations of the Iseum Campense, the Saepta and the Delta are confirmed by G.B. Nolli's large
Rome map (1748) and by the photogrammetric data/ the cadastre, and geological data confirm G. Gatti’s
locations of the Delta and of the fountain Minerva Chalcidica

This and the following points 5.)-7.) are in my opinion decisive. Since the organizers of the Iseum Campense
Conference May 2016 had asked me to compare the Iseum Campense with the sanctuary Isis et Serapis in Regio
III in Rome, and because I had never drawn a map of the Campus Martius before, I began my research by
checking, whether those fragments of the Severan Marble Plan, on which the Iseum Campense and the
buildings surrounding it are represented, had been correctly integrated by G. Gatti into the then paper
cadastre. The resulting map (cf. here Fig. 5.2) shows in the background the relevant detail of G.B. Nolli's
large Rome map, which we georeferenced for the purpose. In the foreground appears my drawing after
Gatti's reconstruction. For that we copied the plan published in the LTUR I (1993) 429 Fig. 122a "Campus
Martius. FUR, frr. 35, 36, sovrapposti alla topografia moderna (da Pianta Marmorea [1960] 98)" - i.e., G. Gatti's
last relevant reconstruction of the entire area - and georeferenced that as well. Both Nolli's map and the
drawing after Gatti's reconstruction are integrated into the "AIS ROMA" which is based on the official
photogrammetric data of Roma Capitale that contain the cadastre. The map (here Fig. 5.2) proved in my
opinion - when I was in the course of writing my paper, and, I maintain this opinion here, that the ground-
plan of the Iseurn Campense (which interested me most at that stage), or rather the ground-plan of its temenos-
walls, was still “extant” in the form of persistent lines (i.e., as edges of buildings), when Nolli drew his map.
Also what the location of the Saepta is concerned, my map Fig. 5.2 confirms G. Gatti's reconstruction of it.
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As I only realized after my talk (cf. Hauber 2016), the location of the court and garden "Cortile e Orto del
Convento" of the "Former Convent of the Dominicans" (cf. here Figs. 3.7; 3.7.1; 3.7.1.1; 3.7.5) is of special
importance in this context. On Figs. 3.7.1; 3.7.1.1, the ground-plan of this court, which appears in the
photogrammetric data/ the cadastre, is drawn with a thin black line that lies 'on top of” the red line which
highlights the common wall of the Saepta and of the Iseum, that is oriented north-south. This visualization
shows that G. Gatti had positioned this common wall of the Saepta and the Iseum precisely on the wall which
borders the "Cortile e Orto del Convento" in the west. Since G. Gatti did not himself mark the "Cortile e Orto
del Convento" in his reconstruction, nor could already apply GIS-technology, of course, the precision of his
reconstruction at this point is indeed remarkable. Whereas this west-wall of the "Cortile e Orto del
Convento" is located in the photogrammetric data at the site shown here, the same wall appears on Nolli's
large Rome map (1748; cf. here Fig. 5.2) slightly to the west of this position. Both positions of this wall prove,
in my opinion, that G. Gatti's location of the Saepta at this site is correct.

The next question I had asked myself, when preparing this paper (cf. Hiuber 2016), was: what do we know
about the geology of the area at the time when the Triumvirs decided to locate a sanctuary of Isis at this very
site? (for that, in my opinion, convincing date assumed for the foundation of this sanctury, cf. F. Coarelli:
"Iseum et Serapeum in Campo Martio: Isis Campensis", in: LTUR III (1996) 107. Contra: J. Albers 2013, 245
"Iseum et Serapeum, Aedes in Campo", who dates it "after AD 80").

The date “after AD 80’, suggested by quite a few scholars for the Iseum Campense, is not true. We know that
this sanctuary existed already in the June of AD 71, when Vespasian and Titus stayed overnight in the
vicinity of this sanctuary. Flavius Josephus (Bellum Judaicum VI11.5.4) writes: "The military, while night still
reigned, had all marched out in companies and divisions, under their commanders, and been drawn up, not
round the doors of the upper palace, but near the temple of Isis; for there the emperors [i.e., the imperatores
Vespasian and Titus] reposed that night [my emphasis]" (translation: H. St. J. Thackerey 1928).

The discussion of the building called Delta will be continued in the next section on pp. 217-218. In the
following, I allow myself a digression on the "Acqua Sallustiana" and on the Amnis Petronia.

The "Acqua Sallustiana”, the Amnis Petronia and the Euripus of Pompeius Magnus

Following Filippo Coarelli 1996 and indications on geological maps, cf. R. Funiciello (1995, Tav. 1; Tav. 12;
id. 2008), I have then drawn the approximate courses of the "Acqua Sallustiana" and of the Amnis Petronia,
following for the "Acqua Sallustiana” the valley between the Pincio and the Quirinal, the Via del Tritone, the
Via della Stamperia and the Via di Montecatini. As we shall see below, there is obviously also another
possible course of the "Acqua Sallustiana", leading from the Fontana di Trevi to the south.

Cf. Figs. 5.2; 3.5; 3.7; 3.7.1, labels: COLLIS HORTULORUM/ PINCIO; QUIRINAL; "Acqua Sallustiana"; Via
del Tritone, Via della Stamperia; Fontana di Trevi; Via di Montecatini; Fountain: MINERVA CHALCIDICA;
Via di S. Stefano del Cacco; AMNIS PETRONIA?; twice "Acqua Sallustiana"?; and twice: "Acqua
Sallustiana"? and/ or AMNIS PETRONIA?). Note that the two branches of the "Acqua Sallustiana", which I
tentatively reconstruct to the south of the Fontana di Trevi, are labelled as follows: "Acqua Sallustiana"?

Since I follow Coarelli (1996) in this respect, and because the course of the road Via di S. Stefano del Cacco,
as it appears in the photogrammetric data/ the cadastre, gives the clear impression of a river bed, I have
drawn the common courses of the "Acqua Sallustiana"? and of the Amnis Petronia? at this point not as a light
blue broken line, but instead as a light blue (unbroken) line.

But see now F. Coarelli (2014a, 59-61), which I only found after this section was written so far, where he

suggests that this section of the Via di S. Stefano del Cacco belongs to an archaic road system instead, that
pre-dates the city of Rome.
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In his chapter "Via Salaria vetus", Coarelli (2014a, 59-61) writes: "Tuttavia, almeno in un caso, si puo
dimostrare non solo l'antichita di uno dei percorsi, ma la sua pertinenza a un ambito cronologico
particolarmente arcaico, certamente il pit antico testimoniato nella zona: si tratta della strada della
Volanga, in gran parte scomparsa sotto il complesso del Collegio Romano, ma una traccia della quale é
ancora riconoscibile nel tratto occidentale della via A. Specchi e che si puo ricostruire attraverso le poche
mappe anteriori alla ristrutturazione cinquecentesca, principale tra tutte quella di anonimo, conservata
nell'archivio della biblioteca di S. Luca [with n. 176; cf. his Fig. 13]. Il caratteristico andamento obliquo di
questo percorso, secondo una direzione NE/SO [nordest/ sudovest], che confligge con gli altri sistemi
urbanistici del Campo Marzio, non é isolato: lo ritroviamo piu a sud-ovest, nel tratto occidentale di via di
S. Stefano del Cacco [with n. 177]. Che si tratti di un fossile antico € dimostrato dai frammenti della pianta
marmorea severiana, dove si riscontra in questo punto la presenza dello stesso asse, in coincidenza con un
lato dell'edificio triangolare, denominato Delta: probabilmente un grande serbatoio-fontana, pertinente al
vicino Iseo (come si ricava anche dal nome, che allude ovviamente al Delta del Nilo) [with n. 178]. Siamo in
presenza del piu antico dei percorsi viarii diretti verso Roma, la cui origine va anzi riportata ad epoca
anteriore alla nascita delle citta, e quindi ad eta protostorica" (my emphasis).

In his n. 176, Coarelli 2014a, 59, writes: "Inedita"; in his n. 177, on p. 60, he quotes: "LANCIANI, FUR, tav. 21;
in his n. 178, on p. 60, he quotes: "COARELLI 1996c [i.e., E. Coarelli 1996]". See his Fig. 13 on p. 60. Its caption
reads: "Pianta del Campo Marzio meridionale prima della costruzione del Collegio Romano (Archivio
dell'Accademia di S. Luca). L'angolo SE [sudest] del futuro palazzo ¢ tagliato obliquamente della strada della
Volanga".

Coarelli (op.cit.) convincingly suggests, that the Via A. Specchi and the former Strada della Volanga,
discussed by him, belong to a road system, which predates the city of Rome itself. To the same road system
belongs obviously also the Clivus Suburanus/ Vicus Iugarius (for that, cf. supra, p. 186).

Franz Xaver Schiitz alerts me to the fact that the former Strada della Volanga, discussed by Coarelli (op.cit.) is
also still visible on the map by Leonardo Bufalini (1551; cf. Atlante di Roma 1996, Fig. 3).

Coarelli (2014a, 59-61) is certainly right, but he was, in my opinion, likewise right, when he (cf. id. 1996, 192-
193) suggested that the same Via di S. Stefano del Cacco follows the course of the "Acqua Sallustiana”. The
still existing road Via A. Specchi and the former Strada della Volanga, which was destroyed, when the
Collegio Romano was being built at its site, are clearly remains of a hollow way. Hollow ways are to be
found in river valleys, as Franz Xaver Schiitz was so kind to tell me. When studying the hollow ways,
recorded by Livy (26.10.6) outside the Porta Esquilina of the Servian city Wall (cf. Hauber 2014, 441), we went
to see some old hollow ways near Remagen in the Rhine valley, as well as near Regensburg in the Donau
valley.

Although the roads Via A. Specchi/ former Strada della Volanga, between the Via della Stamperia/ the
Fontana di Trevi and the Via di S. Stefano del Cacco, run approximately parallel to my previously
reconstructed course of the "Acqua Sallustiana"?, mentioned above, both courses may well be true. Or in
other words: instead of believing that the course of my "Acqua Sallustiana"?, following the road Via di
Montecatini, should be abandoned and the course of the "Acqua Sallustiana"?, following the roads Via A.
Specchi/ former Strada della Volanga, preferred, both routes may represent two phases of the same hollow
way. Franz Xaver Schiitz, whom I thank for reminding me of this fact, has explained this apparent paradox
to me. Hollow ways were created by wheeled traffic, and by using these roads, they became deeper and
deeper. To the effect, that carts with small wheels could not use them in the end any more, since they were
stuck in that part of the ground - between the wheels - which kept the original ground level. In such a case, a
new course for the road was chosen, in most cases very close to the first course. If true, we may have right
here the remains of two such parallel courses of the ‘same” hollow way.
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Next, we should ask ourselves: what was first: the water course or the hollow way? The two branches or
phases of the same hollow way, discussed here, certainly followed the course of the "Acqua Sallustiana’.
That after heavy rain falls the water follows roads is clear enough, and many of us have certainly
experienced this phenomenon. In this case we can nevertheless be sure, that the "Acqua Sallustiana" was
certainly older than any of the hollow ways discussed here, because that water course had already previosly
created the valley between the Pincio and the Quirinal, as well as the valley, in which the Via del Tritone
runs. But Franz Xaver Schiitz reminds me also of another fact, often encountered in still existing old
holloways: the road and the water course may also coexist contemporarily.

Although I am, therefore, well aware of the fact that I could have drawn the hollow ways reconstructed here
as green broken lines (i.e., as reconstructed ancient roads), I have decided to draw them as light blue broken
lines (i.e., as reconstructed ancient water courses). For the second branch or phase of the course of the
"Acqua Sallustiana"?, cf. here Figs. 3.5; 3.7; 3.7.1, labels: Fontana di Trevi; "Acqua Sallustiana"?; Via
dell'Umilta; Via A. Specchi; Collegio Romano; former Strada della Volanga; Fountain: MINERVA
CHALCIDICA; Via di S. Stefano del Cacco; DELTA.

Jon Albers (2013, 154 with n. 189; cf. pp. 223-225), who calls the water course (erroneously) "Aqua
Sallustiana’, contradicts the just-mentioned hypothesis concerning the "Acqua Sallustiana”, published by
Coarelli (1996), and quotes other critical voices, for example Andrew B. Gallia (""Aqua Sallustiana", map
index 54", in: Haselberger et al. 2002 [= 2008] 48-49). But note that both authors have not studied the geology
of the area in question. In addition to that, they have overlooked that the former "Acqua Sallustiana" has
actually determined the courses of several post-antique roads, as rightly stressed by Coarelli (1996), and/ or
that it is still preserved in the photogrammetric data/ the cadastre - which both have not consulted - in the
form of persistent lines. The fact that the ondulated course of the "Acqua Sallustiana" is still clearly visible in
the photogrammetric data/ the cadastre, means, in my opinion, that this stream has been open (i.e., it was not
canalized) for a long time - as instead Gallia (op.cit., p. 48) suggests, who calls it a "subterranean waterway"
(for those, the so-called cuniculi, cf. Hauber 2014, 291-346). Note also that the relevant ancient stream is not
called Aqua Sallustiana, as both authors assert, but instead by the Italian name "Acqua Sallustiana”, because
its ancient name is unknown; cf. LTUR VI INDICI (2000) 15 s. v. "Acqua Sallustinana".

Gallia (op.cit., p. 48) is right in observing that Lanciani (FUR, fol. 15; note that on fol. 16, Lanciani, op.cit., calls
the same, here open water course: Petronia Amnis) has documented an underground section of the "Acqua
Sallustiana" underneath the Via del Tritone. But the geological maps quoted above prove that the stream
"Acqua Sallustiana" had first of all created the former valley of the (later) "HORTI SALLUSTIANI" (i.e.,
between the "COLLIS HORTULORUM/ PINCIO" and the "QUIRINAL"; to this I will return below), as well
as the valley, in which now the "Via del Tritone" runs (for all of these topographical features, cf. here Fig.
3.5), before this section of it was canalized. Therefore we can nevertheless say that the course of the Via del
Tritone may be regarded as a persistent line which indicates (in part) the former course of the open "Acqua
Sallustiana" at its site.

One of the reasons, why for example Gallia (op.cit.) denies part of the findings, published by Coarelli (1996),
possibly lies in the fact already mentioned that the two maps accompanying the volume Haselberger et al.
(2002 [=2008]) are based on four sheets of the Carta tecnica regionale of the Regione Lazio, a paper map drawn
to the scale 1:10 000 (cf. D.G. Romano et al. 2002, 29 with n. 1), which, as a consequence of its scale, represents
the cadastre in a reduced, ‘simplified” manner. This Carta therefore does not contain the relevant,
topographic details discussed here (so-called persistent lines or lineaments) in their entirety, that characterize
instead the photogrammetric data/ the cadastre because that was drawn at the scale 1: 500. To mention only
one example for the resulting differences: the Carta, which appears in the background of their "‘Main Map’
(scale 1: 6000), does not contain that lineament, appearing in the photogrammetric data/ the cadastre, which
documents a section of the ground-plan of my "Tempio di Siepe" (cf. here Fig. 3.7.3: the light purple line;
Figs. 3.5; 3.7; 3.7.1; 3.7.1.1; 3.7.5; 3.7.5a; 3.7.5b, labels: Palazzo and Collegio Capranica; "Tempio di Siepe: the
light purple line. To this I will return below at 5.).
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The "Acqua Sallustiana" originated in the former valley of the horti Sallustiani, between Quirinal and Pincio,
at the "Nymphaeum", the so-called Palace of Sallust (today on Piazza Sallustio. For that, cf. Hauber 2014, 218,
402, 405, Map 3, inserted box, labels: HORTI SALLUSTIANI; so-called palace of Sallust. And here Fig. 3.5:
label: HORTI SALLUSTIANI). Its further course to the south-west can be traced at some points that are
visible in the photogrammetric data. Some of these traces have already correctly been described by Coarelli
(1996, 191-193). For those traces, so-called lineaments ('line structures’), as geologists and geographers call
them (cf. Figs. 5.2; 3.5; 3.7; 3.7.1; 3.7.5, labels: Via del Tritone, Via della Stamperia, Fontana di Trevi; Via
Minghetti, Via di Montecatini and Via di S. Stefano del Cacco). But, as we have seen above, there is also a
second branch or phase of the relevant holloway, which, in my opinion, is at the same time the course of the
"Acqua Sallustiana". This leads from the Fontana di Trevi in a south-westerly direction, and runs along the
following roads and other toponyms: Via dell'Umilta; Via A. Specchi; Collegio Romano; former Strada della
Volanga; Piazza Collegio Romano; Fountain: MINERVA CHALCIDICA and Via di S. Stefano del Cacco.

Whereas I follow F. Coarelli's reconstruction of the course of the "Acqua Sallustiana", from the valley of
the horti Sallustiani towards the building called Delta, I do not follow his assumption that Julius Caesar
had deliberately connected this water course with the Delta, simply because Caesar, contrary to Coarelli's
opinion, never owned the (later) horti Sallustiani.

Besides, provided Julius Caesar actually had created this connection between the (later) horti Sallustiani
and the building called Delta, why then has the "Acqua Sallustiana" a definitely ondulated course, which
is typical of natural water courses, as opposed to the course of artificial canals, like the Euripus of
Pompeius Magnus in the Campus Martius? (for that, cf. infra, p. 212).

Coarelli (1996, 194-195) writes: "Se torniamo all'origine del fenomeno e dei grandi progetti di urbanizzazione
del campo Marzio (di cui tanto I'Iseo quanto il Delta sembrano far parte), ci imbattiamo ancora una volta nel
nome di Cesare. A questo proposito, dobbiamo sottolineare il fatto che I'<<Acqua Sallustiana>>, il corso
d'acqua che va a concludersi nel Delta, nasce nell'ambito degli horti di Sallustio, che in precedenza erano
dello stesso Cesare [with n. 23]", quoting in his n. 23: "... Sugli horti die Cesare e di Sallustio e la sorgente
dell'<<Acqua Sallustiana>>, Grimal ... [i.e., Grimal 1969], pp. 129-131.

I quote in the following from my article Hauber (2009a, 314): ""Come costruttore [with n. 56] degli Horti
Sallustiani si cita spesso lo storico C. Sallustio Crispo (1) [with n. 57]. Poiché Cesare [with n. 58] possedette gli
horti [with n. 59] di Porta Collina e Sallustio (1) fu suo partigiano, molti studiosi presumono che quest'ultimo
ne abbia acquistato gli horti alla sua morte. Cesare dovette avere qui i suoi horti, nei pressi dei templi gia
esistenti della Fortuna Publica e di Venere Ericina [with n. 60]. Anche alcuni complessi architettonici [with n.
61] e scultorei [with n. 62] vengono attribuiti a lui. Cosi si pensa a proposito del sito dei resti architettonici di
piazza Sallustio (fig. 1, no. 13), che in quest'ottica sarebbero il palazzo adrianeo degli Horti Sallustiani e dove
dovette trovarsi in quest'ottica anche il palazzo residenziale degli horti di Cesare o di Sallustio (1) [with n.
63]. Al contrario, Monika Frass [with n. 64] propone che Sallustio (1) abbia ricevuto gli horti poi collegati al
suo nome da Cesare come praemium belli.

Al riguardo, tuttavia, Nicholas Purcell [with n. 65] chiarisce come la relazione di Sallustio (1) con gli Horti
Sallustiani sia basata sull'errata interpretazione di una fonte [with n. 66], e che come fondatore di tali horti si
possa ricorrere soltanto all'omonimo pronipote ed erede, C. Sallustio Crispo (2) [with n. 67]. A ragione,
Purcell [with n. 68] avverte inoltre come la presunta evidenza degli horti di Cesare presso Porta Collina si
basi sull'errata interpretazione di un passo in Dione Cassio (XLII, 26, 3 sgg.: del 48 a. C.). Tale passo viene
sempre messo in relazione con una notizia di Obsequens (LXXI; del 17 a.C.), riguardante un prodigium in
horti Caesaris ad portam Collinam. Qui tuttavia Obsequens con "Caesar" non intende Giulio Cesare in persona,
quanto piuttosto 1"imperatore”, cioe Augusto. Poiché dunque gli Horti Sallustiani furono fondati al piu
presto da Sallustio (2) rimane da chiarire a chi siano da imputare le architetture tardorepubblicane e il loro
allestimento nell'area degli Horti Sallustiani (supra, fig. 1), attualmente ascritti a Cesare o a Sallustio (1)"". In
her ns. 56-68, Hauber 2009a, 318-319, provides references.
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In n. 57, Hauber 2009a, 318, writes: "OCD? (1996) 1348-1349 s.v. Sallust (Caius Sallustius (RE 10) Crispus, 86-35
a.C. (Pelling)"; in n. 58 on p. 319: "OCD? (1996) 780-782 s.v. Iulius (RE 131) Caesar (1), Caius, 100-44 a.C.
(Badian)"; in n. 64 on p. 319: "Frass 2006, p. 320 e cfr. p. 288"; in n. 65 on p. 319: "Purcell 2001, p. 555, nota 39,
che segue tra gli altri Syme 1964, p. 283; cfr. Frass 2006, p. 322, nota 1850"; in n. 66 on p. 319: "Cfr. Frass 2006,
p- 320, nota 1839, sullo Pseudo-Cicerone, in C. Sallust. 7 (= Invectiva in Sallustium Crispum)"; in n. 67 on p. 319:
"OCD? (1996) 1349 s.v. Sallustius (RE 11) Crispus, Caius (Momigliano et al.), morto nel 20 d.C. Frass 2006, p.
322"; in her n. 68 on p. 319: ""Cfr. Purcell 2001, p. 555 nota 40: "Contra Talamo [1998] 115; D.C. 42.26.2,
recording keraunoi falling on the Capitol, on the ‘temple of Fortuna called public’, and on the gardens of
Caesar - certainly three separate places, not two". Ma tutto cio non e contrario al fatto che qui si intendano gli

"

Horti di Cesare a Trastevere"".

Let's now return to the "Acqua Sallustiana".

At the Via di S. Stefano del Cacco was, according to Coarelli (1996, 193) the junction of the "Acqua
Sallustiana" with the Amnis Petronia that originated near the Fons Cati on the Quirinal. Cf. F. Coarelli ("Fons
Cati"; in: LTUR 11 [1995] 257-258), where he explicitly locates the lacus Fundanus, which was filled by the Fons
Cati, in the immediate vicinity of the Church of S. Silvestro al Quirinale; cf. F. Coarelli ("Petronia Amnis", in:
LTURIV [1999] 81-82, Fig. I, 67; 126).

For the history and topography of the area of S. Silvestro al Quirinale, cf. Elon D. Heymans (2013). When the
adjacent Convent was destroyed, remains of the Temple of Semo Sancus came to light, after which the near
by gate in the Servian city wall was called Porta Sanqualis. For the Church and Convent of S. Silvestro al
Quirinale, cf. G. B. Nolli's large Rome map (1748, index no. 259; cf. F. Ehrle 1932, 10, index no.: "259 Ch.[iesa]
di S. Silvestro, e Noviziato de' Teatini"); Lanciani (FUR, fol. 22): See also F. Coarelli ("Semo Sancus in Colle,
Aedes, Fanum, Sacellum, Templum", in: LTUR IV [1999] 263-264); Hauber (2014, 589 with n. 37); and F.
Coarelli (2014a, 129-130, chapter: "I Culti: 5. Semo Sancus-Dius Fidius").

Cf. here Fig. 3.5, labels: QUIRINAL; Servian city Wall; COLLIS MUCIALIS; PORTA SANQUALIS; FONS
CATI; S. Silvestro al Quirinale; TEMPLUM: SEMO SANCUS; AMNIS PETRONIA?; Fig. 3.7, labels: S.
Silvestro al Quirinale; Former Convent/ TEMPLUM: SEMO SANCUS; Largo Magnanapoli; PORTA
SANQUALIS; AMNIS PETRONIA?

Note that Coarelli in the lemma "Petronia Amnis" of the LTUR (1999) suggests in part a different course of the
Amnis Petronia than in Coarelli (1996, 191-193= - on my maps, | tentatively follow his latter suggestion
concerning the course of the Amnis Petronia; to this I will return below). Whereas others suggest that both
water-courses flowed from that point only in westerly direction towards the Euripus or to the Palus Caprae
(so for example Coarelli 1996, 193 with n. 9), I assume, in addition to that, a similar course for both (or for
either one of them) like F. Scagnetti and G. Grande have assumed for the Amnis Petronia. Cf. their map
"ROMA VRBS IMPERATORVM AETATE" (1979), label: AMNIS PETRONIA. Independently of them, I have
traced a lineament south-west of the "Largo dei Ginnasi" (cf. Figs. 3.7; 3.7.1), running in south-westerly
direction along the roads "Via in Publicolis" and "Via Beatrice Cenci" towards the Tiber (cf. Fig. 3.7). This
lineament possibly documents the former course of the "Acqua Sallustiana" and/ or of the Amnis Petronia.

For the technical terms lineament and persistent line, used by geologists and geographers, cf. Hauber (2014,
279 with n. 278, with references).

That one (or both?) water courses (i.e., the "Acqua Sallustiana" and the Amnis Petronia) flowed from the Via
di S. Stefano del Cacco in westerly direction, as Coarelli ("Petronia Amnis", in: LTUR IV [1999] 81) rightly
states, is, in my opinion proven by a depression in the relevant area, that is still today indicated by the
toponyms of the Churches of S. Andrea and of the Chiesa Nuova, "Valle” and "Vallicella’, respectively. But,
as we shall see below, other scholars explain this fact differently.
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Here was once the swamp called Palus Caprae (for that, cf. supra, n. 18), which, according to Coarelli's
convincing suggestion (op.cit.) had been fed by both water courses:""Anche il tratto finale del suo corso [i.e.,
of the Amnis Petronia] difficilmente puo coincidere con il chiavicone dell'Olmo", come in genere si ritiene:
nei immediati paraggi dei Saepta era infatti la palus Caprae (v.[edi]), dove veniva immaginata la scomparsa di
Romolo in contione. Qui e infatti riconoscibile un'ampia depressione, ancora segnalata dai toponimi "Valle" e
"Vallicella". L'a.[mnis] P.[etronia] doveva costituire, insieme all'Acqua Sallustiana, I'immissario della palude.
L'emissario che usciva a O[vest] corrispondeva probabilmente al tratto finale dell'amnis, che potrebbe
corrispondere al rivo canalizzato che diede nome a S. Lucia della Chiavica™ (my emphasis). For that Church,
which is represented on G.G. Nolli's large Rome map (1748); cf. F. Ehrle (1932, 24, index no.: "661 S. Lucia
della Chiavica"); ‘chiavica” means in German "Abflusskanal’, "Schleuse’, and in English ‘outlet’, 'sluice’.
Today this Church is called S. Lucia del Gonfalone and stands on the Via dei Banchi Vecchi.

"

See the map, published by Coarelli (1997 on p. 16), which illustrates his just-quoted passage: "2. Pianta del
Campo Marzio intorno al 100 a.C. ..", labels: AMNIS PETRONIA; ARA MARTIS; VILLA PUBLICA;
SAEPTA; PALUS CAPRAE. On this map, Coarelli has marked the outlet, that is mentioned in the toponym
of the Church of S. Lucia ‘della Chiavica’, by interpreting the courses of the roads Vicolo delle Prigioni and
Via del Pellegrino as persistent lines, which document the former course of the outlet. I follow him and have
drawn the course of this outlet as a light blue broken line, and, because its ancient name is unknown, have
labelled it on Figs. 3.5; 3.7 as: Coarelli's Chiavica. So far we do not know, until when this outlet existed in
antiquity, but instead of drawing the relevant persistent line as a blue line (= ancient street), I have decided
to draw it as a hypothetically here existing water course, although I am fully aware of the fact that this outlet
possibly did not exist any more in the Augustan period, which the map Fig. 3.7 represents. On his Fig. 16,
Coarelli 1997 assumes a second outlet of the Palus Caprae, which leads on his map to the "NAVALIA" on the
Tiber, originating from a point to the west of the (later) Theatrum Pompei.

Looking at the photogrammetric data/ the cadastre, Coarelli's second outlet of the Palus Caprae turns out to
be "documented” in the form of persistent lines by some roads, leading from the Corso Vittorio Emanuele II
in south-westerly direction to the Tiber. I have drawn the persistent lines, which record Coarellli's second
outlet of the Palus Caprae, as a blue line (= ancient road), because this road leads to the Pons Agrippae (to this I
will return below). See for the following the map here Fig. 3.7. The north-easternmost point of this persistent
line is located to the south of the (later) "ODEUM", and between the Church of "S. Andrea della Valle" in the
east, and the easternmost (known) point of the "EURIPUS" in the west at the "Palazzo Le Roy/ Farnesina ai
Baullari/ Museo Barracco" (for that, cf. Susanna Le Pera 2004). Going from there in our imagination in a
south-westerly direction to the Tiber, the relevant persistent lines are documented by the following modern
toponyms: Via del Paradiso; Piazza del Paradiso; Piazza del Biscione; Campo de' Fiori; Via dei Balestrari;
Piazza della Quercia; and Vicolo del Polverone.

These persistent lines - representing Coarelli's former second outlet of the Palus Caprae and later ancient road
- lead to the piers of an ancient bridge (cf. LTUR I [1993] p. 426 Fig. 120 "Campus Martius occidentale. Rilievo
di L. Messa (da La Rocca, Riva [i.e., La Rocca 1984] fuori testo)", that has been identified by some scholars
(henceforth called ‘the first group’) with the Pons Agrippae, whom I follow on my maps. Other scholars
identify the Pons Agrippa with the next bridge to the south-east, the current Ponte Sisto (identified in its turn
as the Pons Aurelius by the scholars of "the first group”).

For the controversy concerning the location of the Pons Agrippae, cf. F. Coarelli ("Pons Agrippae; Pons
Aurelius; Pons Valentiniani", in: LTUR IV [1999] 107-108, Figs. 40; I, 120, 126), who locates the Pons Agrippa at
the site of the Ponte Sisto. Contra (in my opinion with good reasons): J. Albers (2013, 126 with n. 266 and Fig.
61; cf. pp. 47, 121, 259), who identifies the Pons Agrippae with the ancient bridge immediately to the north-
west of the Ponte Sisto (to which Coarelli's above-mentioned second outlet of the Palus Caprae/ the ancient
road, leads): "Die ... pons Agrippa wird mittlerweile in den Briickenpfeilern aus Tuffstein nordlich der pons
Aurelius [i.e., Ponte Sisto] lokalisiert (Abb. 61), da diese fiir einen regelmafligen Verlauf des zweiten aqua
Virgo-Stranges nach Transtiberim einfach optimaler liegen", with n. 266, offering a summary of the relevant
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discussion. For this branch of the Aqua Virgo, see also Christer Bruun (1991, 117 with n. 5, p. 121 with n. 21);
and now also Valentino Gasparini and Paraskevi Martzavou (forthcoming).

Albers' just-quoted remark relates to the fact, that the branch of the Aqua Virgo, that was led to the
Transtiberim, crossed the Tiber on the Pons Agrippae. Imagining that the Aqua Virgo, before reaching the Pons
Agrippae, had previously supplied the Thermae Agrippae and the Stagnum Agrippae with water, Albers'
conclusion (i.e., that of the “first group”) seems to be sound. Cf. here Figs. 3.5; 3.7, labels: AQUA VIRGO;
THERMAE AGRIPPAE; STAGNUM AGRIPPAE; PONS AGRIPPAE; TRANSTIBERIM; PONS AURELIUS/
Ponte Sisto.

Considering the location of the Palus Caprae and its north-westernmost (first) outlet (i.e., Coarelli's Chiavica),
it is certainly not by chance that the Trigarium is generally assumed to the north-west of Coarelli' Chiavica;
cf. LTUR I (1993) 426 Fig. 120 "Campus Martius occidentale. Rilievo di L. Messa (da La Rocca, Riva [i.e., La
Rocca 1984] fuori testo)"; Coarelli (1997, 16 Pianta 2, p. 552 Fig. 140). On all of these plans and maps the
Trigarium is marked in the same area, as I have indicated on my map Fig. 3.5, labelled: TRIGARIUM.

See also Fig. 3.7, labels: Via di S. Stefano del Cacco; SAEPTA; THERMAE AGRIPPAE (Former site of the
PALUS CAPRAE); THEATRUM POMPEL S. Andrea della Valle; "Acqua Sallustiana"? and/ or AMNIS
PETRONIA?; EURIPUS; Chiesa Nuova/ S. Maria in Vallicella; S. Lucia della Chiavica/ del Gonfalone; Via dei
Banchi Vecchi; Coarelli's Chiavica; Vicolo dei Prigioni; Via del Pellegrino.

By writing on Fig. 3.7: "(Former site of the PALUS CAPRAE)" on the ground-plan of the Thermae Agrippae,
and by marking, further to the west of this, the Churches of "S. Andrea della Valle", "Chiesa Nuova/ S. Maria
in Vallicella", and of "S. Lucia della Chiavica/ del Gonfalone", as well as "Coarelli's Chiavica", and Coarelli's
second outlet of the Palus Caprae (the persistent line/ later ancient road, represented by the following
toponyms: Via del Paradiso; Piazza del Paradiso; Piazza del Biscione; Campo de' Fiori; Via dei Balestrari;
Piazza della Quercia; and Vicolo del Polverone), I wish to illustrate Coarelli's passage quoted above, in
which he describes the former location and size of the Palus Caprae, into which the Petronia Amnis and the
"Acqua Sallustiana” once (in part?) emptied.

Only after having drawn the maps here Fig. 3.5 and Fig. 3.7 for my talk (cf. Hauber 2016), and after having
written this section so far, have I realized the following: the same course of the Amnis Petronia, from the
Quirinal down to the Via di S. Stefano del Cacco, and from there in westerly direction towards Coarelli's
Chiavica, - as suggested by Coarelli 1996 and followed on my maps - including his two outlets issuing from
the Palus Caprae, has already been assumed on a plan, published by E. La Rocca (2014, 127, as his Fig. 3
"Schematic reconstruction drawing of the hypothetical limits of the palus Caprae during the time of the Kings
and in the Early Republic (drawing by P. Mazzei))", index nos. 3: "amnis Petronia"; 4: "Trigarium". Let's now
turn to the Amnis Petronia in more detail.

After this section was written so far, Franz Xaver Schiitz alerted me to the map, published by the geologists
A. Corazza and L. Lombardi (1995, 182) "Fig. 2. Caratteri idrografici originari del centro storico (disegno:
Anna Jori)). On pp. 181-182, they write: "Prima della trattazione della parte strettamente idrogeologica e
necessario illustrare i caratteri idrografici originari dell'area ovvero i caratteri presenti degli interventi
antropici ...

L'assetto morfologico originario della zona del centro storico e stato ricostruito sulla base delle fonti
bibliografiche (LANCIANI, 1881 [!; i.e,, FUR 1893-1901]; LUGLI, 1936, 1951; VENTRIGLIA, 1971; QUILICI,
1985 [?]) e delle indagini geologiche e paleomorfologiche condotte negli ultimi anni (fig. 2).

... Inriva sinistra del Tevere la morfologia era piu articolata.
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I rilievi collinari, notevolmente meno elevati come quote della dorsale Monte Mario-Vaticano-Gianicolo,
erano interessati da una fitta rete di incisioni fluviali cui si deve la formazione dei cosiddetti <<sette colli>>
romani.

I colli Pincio e Quirinale erano separati da una valle nella quale defluiva un torrente (Amnis Petronia) la
cui alimentazione era dovuta principalmente alle sorgenti Sallustiane. Le acque di questo torrente una
volta arrivata nella zona pianeggiante davano luogo a una vasta area acquitrinosa e paludosa (Palus
Caprae), il cui nome deriva dalle greggi che vi pascolavano" (my emphasis).

The reconstruction of the water courses "Acqua Sallustiana" and Amnis Petronia?, as suggested here on Figs.
3.5,3.7; 3.7.1, is in important details corroborated by A. Corazza and L. Lombardi's map (cf. id 1995, 181-182,
Fig. 2). The authors call the water course, here referred to as "Acqua Sallustiana”, "Amnis Petronia” instead,
but their text quoted above shows, that their Amnis Petronia is fed by "sorgenti Sallustiane". Two sources are
marked on their map in the valley between Quirinal and Pincio with the index numbers 10 and 11 ("10 e 11 -
Acque Sallustiane"; they are discussed on op.cit., pp. 195-196). The source of the water course, here referred
to as Amnis Petronia?, is marked on their map on the Quirinal and has the index no 12 ("12 - Acqua di S.
Felice", discussed op.cit., p. 196 and identified with the Fons Cati). The authors assume in their text, that both
water courses fed the Palus Caprae, the size and location of which they reconstruct differently from F.
Coarelli, discussed above. In the reconstruction by A. Corazza and L. Lombardi (op.cit.), the Palus Caprae
does not stretch so far in westerly direction as in Coarelli's reconstruction, which reaches up to the Church of
S. Lucia della Chiavica/ del Gonfalone on the Via dei Banchi Vecchi. Instead of having its largest extension
from west to east, A. Corazza and L. Lombardi's reconstruction (op.cit.) of the Palus Caprae extends more to
the north and to the south than Coarelli's reconstruction: their Palus Caprae reaches from about the Palazzo
Montecitorio in the north down to the Tiber at a point to the west of the Tiber island.

Cf. L. Richardson, JR (1992a, 289-290, s.v. Petronia Amnis): "a brook that had its origin at the Fons Cati (see
Cati Fons) on the west slope of the Quirinal, now known as the Acqua S. Felice ...". This identification was
rejected by F. Coarelli ("Petronia Amnis, in: LTUR IV [1999] 81"). Although A. Corazza and L. Lombardi's
map (op.cit.) does not show the cadastre in the background, it is clear enough that they locate their source
Acqua di S. Felice/ Fons Cati at the top of the Via della Panetteria close to the Palazzo del Quirinale (cf. here
Fig. 3.7, labels: Via della Panetteria; Palazzo del Quirinale), a view rejected by Coarelli (op.cit.), whom I
follow on my maps.

After flowing down the (current) Via del Tritone, Corazza and L. Lombardi's Amnis Petronia (= my "Acqua
Sallustiana"), does not curve to the south-west, following the Via della Stamperia, as in Coarelli's
reconstruction of the course of the "Acqua Sallustiana”, followed on my maps, but flows instead straight
ahead to the (current) Palazzo Montecitorio. The reason for Corazza and L. Lombardi's relevant
reconstruction is possibly the find of an ancient sewer in the area of the Palazzo Montecitorio (for that, cf. A.
Corazza and L. Lombardi 1995, 184, Fig. 3: "B: Chiavica della Giuditta").

To the south of the (later) Saepta and Diribitorium, the eastern boundary of Corazza and L. Lombardi's large
Palus Caprae looks almost exactly like the series of lineaments in the photogrammetric data/ the cadastre to the
south-west of the Saepta and the Diribitorium, which follow current roads, that are marked on my maps with
a light blue broken line (i.e., a reconstructed ancient water course), and are tentatively identified as the
course(s) of the "Acqua Sallustiana"? and/ or of the Amnis Petronia? The most important difference to my
maps is the following: A. Corazza and L. Lombardi (op.cit.) draw the course of the relevant watercourse from
the point of their source "12 - Acqua di S. Felice" (i.e., their Fons Cati) on the Quirinal in westerly direction as
an ondulated line, whereas I, because of the lack of relevant lineaments in the area in question, have drawn
my Amnis Petronia? from my Fons Cati as a straight blue broken line, suggesting in my talk Hauber (2016),
that this archaic water course has been canalized before Nolli's map (1748) was drawn (to this I will return
below). Besides, A. Corazza and L. Lombardi (1995, 181) write that exactly that has happened in the case of
almost all of these former water courses.

211



Chrystina Hauber

Cf. here Figs. 3.5; 3.7, labels: COLLIS HORTULORUM/ PINCIO; "Acqua Sallustiana"; QUIRINAL; Via del
Tritone; Via della Stamperia; Palazzo Montecitorio; Via della Panetteria; Palazzo del Quirinale; FONS CATI;
AMNIS PETRONIA?; SAEPTA; DIRIBITORIUM; Largo dei Ginnasi [within the area of the PORTICUS
MINUCIA FRUMENTARIA]J; Piazza Paganica; Via in Publicolis; Via Beatrice Cenci; "Acqua Sallustiana"?
and/ or AMNIS PETRONIA?; TIBER; INSULA.

At about the same time, Valentino Gasparini has mentioned to me in a telephone conversation the fact that
R. Leonardi, S. Pracchia, S. Buonaguro, M. Laudato and N. Saviane (2010) have formulated different
hypotheses concerning the Palus Caprae than those mentioned above. Since I am a) not a geologist myself,
and b) the publication by R. Leonardi et al. 2010 has caused a very lively discussion, I refrain from trying to
summarize all these new findings in this context.

On the other hand, the toponym ‘chiavica” of the Church of S. Lucia della Chiavica/ del Gonfalone obviously
refers to a man-made hydraulic installation, which, if true, could mean that the Romans had drained the
Palus Caprae by means of several channels (as in the case of the drained swamps personally known to me,
and likewise described for Rome by A. Corazza and L. Lombardi (1995, 181). It is certainly worth while to
study Coarelli's two ‘emissarii’ and the very location and the strange course of the Euripus under that
perspective as well. Although Valentino Gasparini tells me that R. Leonardi et al. (2010) suggest instead that
the Euripus functioned as ‘imissario” of the Palus Caprae, since they explain the depression, indicated by the
toponyms of the Churches of S. Andrea della Valle, and of the Chiesa Nuova/ S. Maria in Vallicella differently
than hitherto assumed.

All these hypotheses concerning the geology of the area just-mentioned, could, of course, only be proven,
provided the Euripus had been sloping down from the north-west to the south-east. The seeming paradox
alone, when looking on a map, on which the Euripus is marked (cf. here Figs. 3.5; 3.7), that this water course
emptied into the Tiber upstream (instead of flowing downstream), cannot, in my opinion, really be judged,
as long as the original landscape of the area in question has not been reconstructed in all its relevant details.

On 28t July 2017, Valentino Gasparini was kind enough to send me the article, written by himself and
Paraskevi Marzavou (forthcoming), in which the authors have discussed the Euripus, as well as the
geological situation just-mentioned, in detail. Since the tomb of the consul Aulus Hirtius was erected at the
Euripus in a way that allows the assumption that this water channel existed already at the time of its
construction, the consul's death in 43 BC provides a terminus ante quem for the Euripus, as rightly observed by
Gasparini and Marzavou (forthcoming; see also infra, p. 583, n. 306). Consequently the authors come to the,
in my opinion, convincing conclusion that this water channel was already erected by Pompeius Magnus,
whereas it was hitherto believed that Agrippa had built this structure at a considerably later time. Gasparini
and Marzavou (forthcoming) argue, in addition to that, with the assumption that Pompeius Magnus had his
horti in this very area, and that his long stay in the East can very well explain his motivation to build a
structure of this specific type.

Cf. F. Coarelli ("Sepulcrum: A. Hirtius", in LTUR IV [1999] 290, Figs. I, 120, 126; II, 87-88). Coarelli (op.cit.)
suggests that this tomb was erected in an area "accanto" the former horti of Pompeius Magnus, which, at the
time when Aulus Hirtius' sepulcrum was built, were the property of Mark Antony. Since it is clear from the
inscriptions of Aulus Hirtius' tomb, that he "ottenne un sepolcro pubblico nel Campo Marzio" (so F. Coarelli,
op.cit.; and infra, p. 483), the area of the tomb can indeed only have been located ‘beside’ the here existing
private horti. Since it is anyway difficult to define the precise location and size of the horti of Pompeius
Magnus/ of Mark Antony in this area, which, as some scholars suggest, were those originally owned by
Agrippa, I refrain from marking them on my maps (for those horti, cf. Hauber 2014, 785-786; for the domus of
Pompeius Magnus on the Carinae, cf. op.cit., p. 133 n. 764). For the Horti Agrippae, see now also Vincent Jolivet
(2016b, 32-33), and Jolivet's Contribution in this volume, infra, p. 673ff. Cf. here Figs. 3.5; 3.7, label: EURIPUS;
Palazzo della Cancelleria; SEPULCRUM: AULUS HIRTIUS.
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The Amnis Petronia considered in detail

On my maps, I have tentatively drawn the course of the Amnis Petronia, which is known from literary
sources, in its section leading from the Quirinal down to the Via di S. Stefano del Cacco, as a straight green
broken line, because, to my knowledge, it has so far not been documented in available large scale measured
geological maps, nor has it left any ‘traces” on old maps, or in the photogrammetric data/ the cadastre. As we
have seen above, A. Corazza and L. Lombardi (1995, 182, Fig. 2) reconstruct on their map the course of this
stream as an ondulated line.

In my paper, read at the Iseum Campense Conference May 2016 (cf. Hauber 2016), I have therefore suggested
that it must have been canalized a long time ago. To the latter result have come also some other scholars, but
they suggest a different course for this stream. This difference of our opinions is caused by the fact that I
follow the course of the "Acqua Sallustiana”, as suggested by Coarelli 1996, and his further idea, voiced in
the same article, that this water course and the Amnis Petronia met at the Via di S. Stefano del Cacco, whereas
the authors quoted below reject Coarelli's relevant hypotheses.

Andrew B. Gallia and Guido Petruccioli ("Petronia Amnis", in: Haselberger et al. 2002 [= id. 2008] 190), write:
"This stream formed an important augural boundary for magistrates wishing to conduct business in the
Campus Martius (Festus 296: Petronia amnis). At one time it probably emptied into the marshes of the palus
Caprae in the central Campus Martius, the final traces of which had disappeared by the time Agrippa
built his Thermae there (Muzzioli). By Augustus' day the Petronia Amnis flowed from the Quirinal to the
Tiber through a series of underground drains [my emphasis].

The source of this stream has long been a subject of debate. Its source, the Cati Fons, can now be located in
the vicinity of the "Acque del Grillo” on the collis Mucialis (Quirinal). Starting here, the stream probably
flowed to the SW [south-west], perhaps passing through the Porta Sanqualis before continuing W [west]
down the slope of the hill and onto the plain in the vicinity of Piazza Venezia (Coarelli). Once here, it is
likely that the stream began to flow underground, entering the culvert under the Pallacinae Street, which
continued W [west] and passed somewhere to the N [north] of the Theatrum Balbus (Richardson). The final
stretch of the amnis has been identified with the 17th-c.[entury] sewer, ‘Chiavicone dell'Olmo’, which begins
at Piazza Mattei and follows a N-S [north-south] orientation to empty into the Tiber near the present-day
synagogue (Tucci). The NE-SW [north-east south-west] orientation of the drain shown by Lanciani (FUR pl.
21) is a mistake. Because this final section runs directly beneath the Circus Flaminius, the Petronia Amnis
cannot have formed a border between the Circus [Flaminius] and the Campus Martius, as Castagnoli once
maintained" (my emphasis). To Castagnoli's remark I will return below.

Gallia and Petruccioli, op.cit., quote: F. Coarelli: "Petronia Amnis", in: LTUR IV (1999) 81-82; id. 1997, 148-155;
P.L. Tucci 1993, 229-242; M. Muzzioli 1992, esp. pp. 195-205; L. Richardson, JR 1992, 289-290; F. Castagnoli
1947, esp. pp. 119-127.

Cf. A.B. Gallia ("Cati Fons", in: Haselberger et al. 2002 [= id. 2008] 84). Quoting Coarelli (1997, 151-155; and
Richardson, JR. 1992a, 79), he concludes: "Perhaps the ancient fons [Cati] was in the vicinity of the spring
which now feeds a well at the corner of Via XXIV Maggio and Via Mazzarino". On my maps (Figs. 3.5; 3.7,
labels: FONS CATI; Via XXIV Maggio; Via Mazzarino), likewise following Coarelli's relevant suggestion, I
have located the Fons Cati at exactly the same site.

Gallia and Petruccioli (op.cit.) are right in observing that Lanciani (FUR, fol. 21, label: "MAGNA CLOACA
..") erred in indicating the course of the 'Chiavicone dell'Olmo” this way. The (in their opinion) correct
course of the "Chiavicone dell'Olmo’, from the Piazza Mattei south, appears on their ‘Main Map’, label:
Petronia Amnis. It was indeed a sewer (cf. Richardson, JR. 1992a, 290), who wrote about the final course of
the Amnis Petronia: "... and along the north side of the Theatrum Balbi, just beyond which it turned south
again at almost a right angle and ran to join the ancient sewer known as the Chiavicone dell'Olmo, which
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shows construction analogous with that of the Cloaca Maxima, presumably part of the overhaul of
Rome's water and sewer system carried out by Agrippa" (my emphasis). He quoted for that P. Narducci
(1889, 34-39).

Also A. Corazza and L. Lombardi (1995, 183: "Fig. 3 - Percorsi principali condotti fognari nell'area romana.
Alcuni dei condotti, pur essendo di epoca successiva a quella romana, inglobano, ultilizzandole [!] in
tutto o in parte, le antiche cloache e ne seguono in generale 1'andamento. (da Moccheggiani, 1984) ... C)
Chiavica dell'Olmo ...") illustrate a plan, in which the "Chiavica dell'Olmo” is marked. Its course differs
considerably from that indicated by Gallia and Petruccioli on their maps ‘Main Map” and "Central Area’,
labelled: Petronia Amnis.

In order to give the reader the chance to follow on my maps the different courses of the Amnis Petronia,
which have been suggested by myself on the one hand, and by Gallia and Petruccioli, Muzzioli, Tucci and
Richardson (op.cit.) on the other hand, cf. here Fig. 3,5, labels: QUIRINAL; COLLIS MUCIALIS; PORTA
SANQUALIS; S. Silvestro al Quirinale; FONS CATI [located at the corner of:] Via XXIV Maggio; Via
Mazzarino; AMNIS PETRONIA?; and Fig. 3.7, labels: Piazza Venezia; VICUS PALLACINAE; THEATRUM
BALBI; Piazza Mattei; Synagogue; TIBER; Via di S. Stefano del Cacco; SAEPTA; THERMAE AGRIPPAE
(Former site of PALUS CAPRAE); "Acqua Sallustiana"? and/ or AMNIS PETRONIA?; STAGNUM
AGRIPPAE; EURIPUS. Note that I follow on my maps the location and size of the Stagnum Agrippa, as
indicated on the map Tav. Il in F. Filippi (2015).

Contrary to the just-quoted authors, I follow Coarelli, who, as we have heard above, does not believe that the
Amnis Petronia ended in the sewer called "Chiavicone dell'Olmo’, especially provided Richardson's assertion
should be true that the latter had been built (or "overhauled’) by Agrippa. If that was true, we would first of
all be forced to explain, which other water course(s) had fed the Palus Caprae (for that, cf. supra, n. 18).
Richardson himself (1992, 70, s.v. "Caprae Palus (Capreae, Ovid, Fast. 2.491) ...") did not address this
question.

Personally, I should like to add a second objection, namely that the Amnis Petronia was a stream of precious
fresh water, coming from a near-by spring on the Quirinal. Thinking of the great efforts, undertaken by the
same Agrippa to bring fresh water from far away to Rome (the Aqua Virgo; for that, cf. infra), I cannot
possibly imagine that the same man could have ‘wasted’ the Amnis Petronia by leading its waters into a
sewer (!).

So far we do not know, in which chronological order Agrippa had erected his many structures on the
Campus Martius. The following is meant to give some hints in this direction. According to E.A. Dumser:
"Thermae: Agrippa, map index 18, in: Haselberger 2002 (= 2008) 244: "The baths were only fully realized in
19 BC with the completion of Agrippa's Aqua Virgo which supplied the Campus Martius and Trans
Tiberim with water (Frontin., Ag. 10.1) ...". Cf. ead.: "Stagnum Agrippae, map index 13, in: op.cit., p. 235: "A
large artificial basin filled with still water created by M. Agrippa in a natural, marshy depression (the palus
Caprae) just W of his Thermae ... Most believe the Stagnum received its water from the Aqua Virgo and
drained into the Euripus (Coarelli [1977] 827-828) ... If fed by the Virgo, the water would have been quite
clear and cool, so perhaps the Stagnum functioned as a natatio (swimming pool) for the Thermae of Agrippa
[with references] ...". Note that the Stagnum Agrippa appears on both their maps ‘Central Area” and ‘Main
Map’, and that it is much larger than in the reconstruction by F. Filippi 2015, Tav. II, which I have copied on
my maps, and stands, contrary to that reconstruction, immediately adjacent to the Thermae Agrippae.

Concerning the Euripus, we know now through the research conducted by V. Gasparini and P. Martzavou
(forthcoming), that this channel had already been built by Pompeius Magnus.

For the Aqua Virgo, cf. S. Le Pera ("Aqua Virgo", in: LTUR 1 [1993] 72-73, Figs. 38, 40; p. 72), who writes: "In
occasione dell'impostazione urbanistica del Campo Marzio, ed in concomitanza con la creazione
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dell'impianto termale che porto il suo nome (v.[edi] thermae Agrippae), M. Agrippa volle la costruzione di un
acquedotto che sopperisse al fabbisogno idrico del nuovo quartiere ... Le sorgenti [were], in agro Lucullano ...
all'VIII miglio della via per Collatia (Plin. nat. 32.3) ...". Cf. C. Bruun (1991, 148); and P.L. Tucci (1996a).

For all the just-mentioned buildings, cf. F. Coarelli ("Euripus", in: LTUR II [1995] 237-239, Fig. 1, 120; 87-89).
On p. 237-238, he writes: "Di questo canale, probabile emissario delle Terme e dello Stagnum di Agrippa, ci
restano poche indicazioni nelle fonti letterarie. Le pit antiche di queste (Strabo 13.1.19; Ov. Pont. 1.8.38:
gramina nunc Campo pulchros spectantis in hortos stagnaque et Euripus virgineusque liquor) ce ne attestano
l'esistenza in eta augustea, la localizzazione in Campo e il collegamento con horti, probabilmente da
identificare con quelli di Agrippa (v.[edi]), con stagna (certamente lo stagnum Agrippae: v.[edi] ) e con l'aqua
Virgo". For the Euripus, cf. also F. Filippi (2010); and J. Albers (2013, 240). For Agrippa's Horti on the Campus
Martius, cf. G. Petruccioli ("Horti: Agrippa", in: Haselberger et al. 2002 [= 2008] 141-142); and Hauber (2014,
785-786). Petruccioli (op.cit., p. 141) writes: "The estate of M. Agrippa in the W[estern] Campus Martius was
donated to the people of Rome at his death in 12 B.C. ..." (my emphasis).

In reality, the situation was rather complex, as has been pointed out by V. Gasparini and P. Martzavou
(forthcoming). They mention an inscription, in which Augustus has published these proceedings:
Agrippa had bequeathed his property to Augustus - it was therefore Augustus, who gave this property to
the Roman People (!). For that, see also F. Coarelli (1980, 268-270, quoted verbatim infra, p. 370).

V. Gasparini and P. Martzavou (forthcoming), write: "Finally, in his turn, Octavian (now Augustus)
inherited from Agrippa most of the properties of the Campus Martius in 12 BCE and returned them to the
Roman people, including the Diribitorium (completed in 7 BCE) [with n. 33, providing references]. This is
confirmed by the epigraphic evidence, namely an Augustan inscription which mentions an area delimited by
the Tiber, by a piscina (viz. Agrippa's stagnum) and by the Euripus (fig. 5)", with n. 34, quoting CIL VI 39087,
and providing a discussion of this inscription.

Cf. here Figs. 3.5; 3.7, labels: TIBER; EURIPUS; STAGNUM AGRIPPAE; DIRIBITORIUM.

As already mentioned above, I have refrained from trying to locate the Horti of Agrippa on my maps,
because their location and size are debated. For the "Villa della Farnesina” in the Transtiberim, just to the
north of the Pons Agrippae (cf. here Figs. 3.5; 3.7, labels: TIBER; PONS AGRIPPAE; TRANSTIBERIM), a Villa
suburbana, cf. Eric M. Moormann (2010, 233), who dates its paintings ‘in the early 20s of the 1t century BC,
for example to 28 BC’, and attributes the Villa to Agrippa (further for the "Villa della Farnesina’, and for the
dating of its paintings, cf. infra, n. 157). Cf. J. Albers (2013, 119-131, chapter "3.3. Die Gestaltung des
Marsfeldes durch Agrippa"); cf. op.cit., pp. 122-123, 278 on the Thermae Agrippae, pp. 126, 244-245 on the Horti
Agrippae (which are assumed on both banks of the Tiber and were presumably connected with each other by
the Pons Agrippae), p. 247 Fig. 62, and p. 248, on Agrippa's alleged cenotaph (cf. here Figs. 3.5; 3.7, label: so-
called SEPULCRUM: M. AGRIPPA; for that, cf. infra, p. 583, n. 306), cf. pp. 256-257, on Agrippa's Pantheon
(for that, cf. here n. 332), and p. 126 with Fig. 61 and p. 259, on the Pons Agrippae.

To conclude. If Coarelli's reconstruction of the Amnis Petronia is correct, that led from the Quirinal down
to the Via di S. Stefano del Cacco, and from there in westerly direction, to end as outlet, Coarelli's
Chiavica (a hypothesis, followed by E. La Rocca 2014, 127, on his Fig. 3, and also here on my maps), we can
now also agree with F. Castagnoli's suggestion mentioned above. Because, even provided Coarelli's
second reconstruction of the Amnis Petronia should be true (cf. Coarelli: "Petronia Amnis", in: LTUR IV
[1999] 81), according to which the stream, coming down from the Fons Cati on the Quirinal, reached the
Campus Martius at the current Piazza Venezia and flowed from there along the Via del Plebiscito in
westerly direction to create the Palus Caprae at a point directly to the west of the (later) Saepta, this
stream could indeed at some stage have marked the borderline between the Campus Martius (to the north
of the Amnis Petronia) and the Circus Flaminius (to the south of this stream). At least until the time when
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the Theatrum Pompei was being built, that, although it stands to the south of this imaginary borderline,
belonged to the Campus Martius.

As already mentioned above, a long time ago, T.P. Wiseman (1993b, 221) had come to the same conclusion,
when defining the area of the toponym Campus Martius: "Essentially, then the area of the c.[ampus] M.[artius]
may be described as an irregular quadrilateral, the corners of which are marked approximately by the
Palazzo Venezia, S. Carlo al Corso, Ponte Vittorio Emanuele and Piazza Cairoli". - The Theatrum Pompei is
recorded, as having stood on the Campus Martius (so T.P. Wiseman 1993b, 221, quoted below); this is why
Wiseman, op.cit., has defined the area of the Campus Martius in such a way that the Theatrum Pompei stands
within that area.

Cf. here Figs. 3.5; 3.7, labels: CAMPUS MARTIUS; Piazza Venezia; Palazzo Venezia; VIA FLAMINIA/ VIA
LATA/ Via del Corso; AQUA VIRGO; Arch of CLAUDIUS; S. Carlo al Corso; TIBER; Ponte Vittorio
Emanuele; Via Arenula; Piazza Benedetto Cairoli; CIRCUS FLAMINIUS; THEATRUM POMPEI.

Cf. T.P. Wiseman (1993b, 221: "Theatrum Pompei: Plin. nat. 34.40"); and P. Gros ("Theatrum Pompei", in:
LTUR V [1999] 35-38, esp. p. 37, Figs. 24; 25; 46-47; 50; 1, 120; 123-123a; 126; 1V, 50; 84). For the Theatrum
Pompei, cf. also Hauber (2014, 502 with n. 14). There I have mentioned that the traditional assumption of
Pompey's Temple of Venus Victrix at the top of the cavea of his Theatre has recently been refuted. For the
Theatrum Pompei, see also F. Filippi, B. Porcari, H. von Hesberg, G. Monastero, I. Braccalenti, V. Iannone
(2015, Tav. II, B). On my maps, I follow their (corrected) location of the Theatrum Pompei, as well as their
ground-plan, which they could likewise improve, with the difference that, contrary to them, who draw the
ground-plan of the Temple of Venus Victrix with thin red broken lines, I have drawn the cavea of this
theatre - because of the just-mentioned reason - without this Temple.

For the toponyms mentioned above, cf. Figs. 3.5; 3.7; and 3.7.1.

For an area to the south of the Theatrum Pompei, that of the Church of S. Salvatore in Campo, we know for
sure that it belonged to the Circus Flaminius, because here stood the Temple of Mars in Circo. Cf. F. Zevi
("Mars in Circo", in: LTUR III [1996] 226-229; Fig. 156); and F. Coarelli (2012, 492-497). Cf. Fig. 3.7, labels:
CIRCUS FLAMINIUS; S. Salvatore in Campo/ site of Temple: MARS IN CIRCO.

For the Vicus Pallacinae, cf. Claudia Lega ("Pallacinae”, in LTUR IV [1999] 51-52). In her opinion the course,
suggested for this road by R. Lanciani (FUR, fol. 21), underneath the Via delle Botteghe Oscure, should be
abandoned. I myself follow nevertheless this course of the road on my maps, exactly like the authors quoted
above. So also F. Filippi (2015a, 99 with n. 77, providing references). In assuming this road at this site, I
follow R. Egidi's map (cf. id. 2010, 93, Fig. 1, label: Vicus Pallacinae, and the plan, op.cit., p. 120, Fig. 38, label:
VICUS PALLACINAE).

In the meantime, I believe to have proven the existence of the Vicus Pallacinae at the site, assumed by
Lanciani (cf. FUR, fols. 21; 22), by integrating the ancient ‘street fan” into my maps, documented on the
Severan Marble Plan, that led to the east side of the Theatrum Balbi. The northernmost of those three roads
(for that, cf. supra, p. 196) leads in a north-easterly direction towards that section of the Vicus Pallacinae,
documented by Lanciani, which is followed by the current road Via di S. Marco. In my opinion, this ancient
road led, from the section assumed by Lanciani, further north-east towards the Quirinal.

I thus follow, for example, Lanciani's indication (cf. FUR, fol. 22) that on the Via delle Tre Cannelle was
found the section of an ancient road. The former course of this road further to the north-east is, in my
opinion, preserved as a persistent line by the Via della Cordonata (on Fig. 3.7, I have drawn the course of
this road as a green broken line), and finally it reached the Vicus Longus on the Quirinal. From that part of
the road, which is preserved by the course of the Via della Cordonata, branched off a road which led in a
south-easterly direction to the Porta Sanqualis within the Servian city Wall. Part of this city gate is today
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visible on the traffic island of the Largo Magnanapoli. There, and in the Via Magnanapoli (to the west and
east of the Largo Magnanapoli), have been found substantial remains of a cemetery (the tombs date from the
archaic through the Republican period).

My thanks are due to Franz Xaver Schiitz for discussing this point with me. He rightly suggests to me that
the lineament, provided by the course of the Via della Cordonata, must belong to a time, when the Servian
city Wall was in part already destroyed, since an archaic road should have led to one of the gates within the
Servian city Wall, of course - in this case to the Porta Sanqualis.

Cf. here Fig. 3.5; 3.7, labels: Via delle Botteghe Oscure; Via di S. Marco; VICUS PALLACINAE; Via delle
Cannelle; Via della Cordonata; Servian city Wall; PORTA SANQUALIS; COLLIS MUCIALIS; Largo
Magnanapoli; 2 labels Via Magnanapoli. For the cemetery in question, cf. Hauber (2014, 313 with n. 218, cf. p.
263 n. 104, p. 306 n. 162, p. 308 n. 176).

Let's now return to the section: In the following points 1.) -7.) I suggest that G. Gatti's reconstruction of the
central Campus Martius is correct, and precisely to point 4.).

The building called Delta

Because of the importance of water in the cult of Isis, Coarelli (1996, 194), has, in my opinion, rightly
suggested that a cistern/ Nymphaeum like the building called Delta, the location, shape, size and name of
which are known from the Severan Marble Plan, must have been a crucial part of this sanctuary of Isis from
its beginning. As in the case of several other details of G. Gatti's ‘'mosaico” discussed here, for example
concerning the reading of the inscription on fragments of the Severan Marble Plan as "Minerva Chalcidica’,
we owe the correct location and identification of the Delta to Lucos Cozza. Coarelli (1996, 191), writes: "Nel
secondo [his first example is Lucos Cozza's reading of "Minerva Chalcidica’], un'analoga operazione di
rilettura, in seguito allo spostamento di un frammento erroneamente attribuito, ha restituito, in luogo di villa
Publica, il nome di un monumento, fino ad allora del tutto sconosciuto: [DJELTA" (see his Fig. 1), with n. 5,
quoting: "COZZA ... [Pianta marmorea 1960, pp. 99-100]"; and a further reference. For the Delta, cf. also J.
Albers (2013, 41, 154, 238-239).

In addition to that, my maps (cf. Figs. 5.2; 3.5; 3.7; 3.7.1; 3.7.1.1; 3.7.5b, labels: DELTA; Fountain MINERVA
CHALCIDICA) seem to show that not only the building called Delta, but probably also the fountain Minerva
Chalcidica, were not by chance located at sites where they had access to the "Acqua Sallustiana"? and/ or to
the Ammnis Petronia?, respectively. But not only that. Only after my talk (cf. Hauber 2016), I have noticed that
part of the temenos-wall of the Iseum Campense, which is oriented south-west to north-east, and appears on
the Severan Marble Plan immediately to the south of the building called Delta - the lettering "DELTA"
appears next to this line (cf. LTUR I [1993] Fig. 122a; Coarelli 1996, 192, Fig. 1) - is actually in part still visible
on G.B. Nolli's large Rome map (cf. here Fig. 5.2), as well as in the photogrammetric data/ the cadastre, in
form of a persistent lines. I have marked this line on my maps Figs. 3.7; 3.7.1 with the letter 'B". In the
photogrammetric data there is also a persistent line running parallel to the north of that wall of the Delta,
which is oriented west-east. On my maps, I have marked this line with the letter ‘C” (cf. here Figs. 3.7; 3.7.1,
labels: B; C). J. Albers (2013, 238-239), dates the building Delta either into the Augustan or in the Flavian
period, and adds another observation, which provides a further proof that G. Gatti's ‘'mosaic” (which Albers,
op.cit.,, himself does not question at all) is correct: "Zwei Mauerziige im Westen konnten als Anbindung an
die Saepta Iulia interpretiert werden, Durchgénge sind hier jedoch nicht verzeichnet".

In my talk (cf. C. Hauber 2016), the map, which is called here Fig. 5.2, had the following caption: "This slide
shows a georeferenced sheet of G.B. Nolli's large Rome map (1748). You can see that the location of the
temenos-walls of the Iseum Campense, as documented by the Severan Marble Plan, corresponds perfectly well
with the walls of the buildings that stood at this site when Nolli documented them on his map. This means
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"

that here the Severan Marble plan is very precise”, and the caption of a close-up of this map read: ""... You
can see that, whereas the temenos-walls of the Iseum Campense were still almost intact at Nolli's time, the
Minerva Chalcidica had in the meantime accommodated the (former) Church of S. Marta, and also the Delta is
still recognizable on Noll'i map [as well as in the photogrammetric data], the Serapeum and Divorum had
(seemingly) not left any obvious "traces" of their former existence (so-called lineaments or persistent lines) in

the urban fabric of the period™".

This I should like to correct now: a) what I had intended to say was rather: G. Gatti's reconstruction of both
was correct. This reconstruction was based on those fragments of the Severan Marble Plan that he had been
able to integrate into the then current paper cadastre; b) what Nolli's map documents, were not necessarily
the femenos-walls of the Iseum Campense themselves, but rather walls that had been erected on top of them. For
the former Church of S. Marta, cf. now A. Ten (2015, 43 with n. 10). See also G.B. Nolli's map (1748, index no.
859; cf. Ehrle 1932, 16 no. 859: "Ch.[iesa] di S. Marta, e Monast.[ero] di Agostiniane"); and here Figs. 3.7; 3.7.1;
3.7.1.1, labels: Former site of S. Marta and of the Monastero di Agostiniane; Fountain: MINERVA
CHALCIDICA. For the Thermae Agrippae, cf. now Luisa Migliorati (2015). For the Iseun Campense, cf. also J.
Albers (2013, 245); and Lucrezia Spera (2014, 12).

As I should only realize much later, also the Serapeum is possibly documented by two lineaments in the
photogrammetric data/ the cadastre (for that, cf. supra, p. 173), a fact, which is possibly likewise true for the
Divorum (for that, cf. supra, p. 176).

5.) The toponym “di Siepe” of the "Tempio di Siepe” further confirms G. Gatti’s location of the Saepta

New reconstructions of the Temple of Matidia and its Precinct

In the following will be discussed the "Tempio di Siepe", as well as some recent reconstructions of the
Temple and Precinct of Diva Matidia, to which this ancient building possibly belonged. As is well known,
the Precinct of Matidia comprised a Temple of Matidia and two pertaining Basilicas, dedicated to Matidia
and Marciana, respectively. After discussing the reconstruction of the Temple and Precinct of Matidia by
Heinz-Jiirgen Beste and Henner von Hesberg (2015), and Fedora Filippi and Francesca Dell'Era (2015), I will
present my own relevant hypotheses. I suggest a different reconstruction of the Precinct of Matidia than
those scholars, my Temple of Matidia stood elsewhere than suggested by them, and I assume an additional
Temple within this Precinct, which I tentatively attribute to the divinized Sabina.

The "Tempio di Siepe”

In her critique quoted above of G. Gatti's location of the Saepta, A. Ten (2015) has overlooked a crucial
information, the toponym 'di Siepe” of the "Tempio di Siepe". For that, cf. infra p. 583 n. 306, where you find
the recent discussion on the subject that has been summarized by Alessandro Vella (2015). This building (cf.
here Fig. 3.7.4), either a tomb, a Nymphaeum, or a structure belonging to the Temple of Matidia, has been
dated by different scholars to the 2nd and 3t centuries AD, respectively. It stood inside the Palazzo Capranica
on Piazza Capranica, and was visible until at least the middle of 19t century.

The toponym 'di Siepe” refers to the Saepta, and since the "Tempio di Siepe" stood immediately to the north
of G. Gatti's Saepta (see below), this proves, in my opinion, that G. Gatti had located the Saepta at its correct
site. But not only that. We have seen above that the reconstructions of the ground-plans of the Saepta,
Thermae Agrippae, Diribitorium, Porticus Minucia Frumentaria, Iseum [Campense], Serapeum, Delta, Minerva
Chalcidica and Divorum, all of which appear on fragments of the Severan Marble Plan, are all interrelated -
and that this is also true for their locations. Therefore, the toponym 'di Siepe” of this building seems to prove

218



Augustus and the Campus Martius in Rome

that the reconstruction by G. Gatti (comprising the findings by L. Cozza discussed above) of the entire area is correct.
Not in all its details, as Ten (2015) was able to demonstrate, but there is certainly no need to move the Saepta
back to the Via Flaminia.

Giuseppina Ghini ("Tempio di Siepe", in: LTUR V [1999] 27) writes: ""Nella Reg. IX augustea, nell'area
centrale del Campus Martius situata a N[ord] del Tempio di Matidia (v.[edi]) e a S[ud] dell'ara
consecrationis di Antonino Pio (v.[edi]), si trova un edificio non menzionato dalle fonti antiche, che la
tradizione antiquaria definisce "Tempio di Siepe", corruzione di "Templum Septorum", appellativo che
gli diede nel XVII sec.[olo] Aldo Giovannoli, in virtu della sua vicinanza ai Saepta. L'edificio, situato
all'interno di Palazzo Capranica, era visibile fino alla meta del secolo scorso (L. Canina, Indicazione
topografica di Roma antica (1850), 339 [corr.: 399]). Ne abbiamo alcuni disegni (A. Giovannoli, Roma antica
(1619), tav. 29 [C. Hiilsen 1912, 124, Fig. 83, quotes: A. Giovannoli 1619, tav. 39]; Ciro Ferri, in Uffizi, f. 2976 ...
[and her own Fig. 10 = here Fig. 3.7.4; cf. infra] in cui l'edificio & rappresentato con una pianta esternamente
quadrangolare, preceduto da un vestibolo, con nicchie semicircolari negli angoli interni affiancate da
colonne e cupola emisferica (dis.[egno] Windsor) o ad ombrello (Giovannoli), con un occhio centrale e
quattro aperture circolari nelle unghie; la nicchia di fondo e piu profonda, mentre ai lati si aprono due
entrate secondarie ... [my emphasis]"", with Fig. 10 on p. 315: "Tempio di Siepe. Pianta e sezione prospettica:
Disegno Windsor 12138 (da Chr. Hiilsen ... [i.e., Hiilsen 1912], 127 fig. 85 = here Fig. 3.7.4).

Cf. here Figs. 3.7; 3.7.1, labels: SAEPTA; TEMPLUM: MATIDIA; Piazza Capranica; Palazzo and Collegio
Capranica. I have drawn the ground-plan of the Palazzo Capranica after the Atlante di Roma 1996, pls. 67; 85.
According to our good friends Laura Gigli, Giuseppe Simonetta and Gabriella Marchetti, this ground-plan is
still correct (I will return to their relevant research below). The contours of this ground-plan are highlighted
with thin black lines. For Palazzo Capranica, cf. F. Lombardi (1992, 122, Rione III COLONNA no. 19, Palazzo
Capranica; TCI-guide Roma 1999, 351). For the Palazzo Capranica on Nolli's map; cf. F. Ehrle (1932, index nos.
331, 332 and 333), and here Figs. 3.7.3; 5.2 (to this I will return immediately below and at 6.), infra, p. 292ff.).

Note that Christian Hiilsen (1912, 125-126), contrary to Ghini, op.cit., commented critically on Giovannoli's
"templum Septorum”, and called it on p. 125: "falsche Gelehrsamkeit". It is certainly worth while to study
also this assertion by Hiilsen in depth, which lack of time prevents me to do in this context. Two other of his
assumptions, that concerning the location of the "Tempio di Siepe" (cf. id. 1912, 131-132, Figs. 86; 87), and
another one concerning the location of the cipollino columns within the Palazzo della Confraternita del
Rosario (cf. id. 1912, 138: "In der Tat steht die Reihe der grofien Cipollinsdulen parallel der Axe des
Hadrianeums und rechtwinklig zu der des Pantheons beziehungsweise der Agrippathermen" [my
emphasis]) - both of which have been followed by recent scholars - upon close scrutiny, have unfortunately
turned out to be wrong. To both I will return below.

For the "large cipollino columns’ and the other toponyms, mentioned by Hiilsen (1912, 138), cf. here Fig. 3.7;
3.7.1; 3.7.5; 3.7.5a; 3.7.5b; 3.7.5¢, labels: TERMAE AGRIPPAE; PANTHEON; TEMPLUM: MATIDIA; Palazzo
della Confraternita del Rosario; Column bases of a PORTICUS. For the history of this Palazzo, cf. F.
Lombardi 1992, 120, Rione III COLONNA no. 14, "Palazzetto della Compagnia del Rosario Piazza Capranica,
78 Secolo XVII".

Lawrence Richardson, Jr. 1992a, discusses the "Tempio di Siepe" on p. 379. Cf. J. Albers (2013, 176-177, 273-
274), who quotes Richardson on p. 176 n. 145, and asks, whether the building is a "Kultbau oder [ein]
Brunnen" (my emphasis).

Richardson (op.cit.) wrote: ""an octagonal building roofed with a dome, the northern half of which existed
on the north side of Piazza Capranica in the Campus Martius down to the seventeenth century and was
drawn by Alo Giovannoli. Its function is uncertain, as is its date of construction. The octagon had massive
columns, monoliths of cipollino, at the corners, and between these opened arched niches, alternately deep
and rounded and shallow and flat, except for that in the north, which was an elongated throat terminating in
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an apse. The columns were surmounted by an exaggeratedly deep entablature broken out over them
individually, above which rose the dome constructed on concave sections, springing from pendentive points
over the columns between semicircular lunettes and rising to a collared oculus. As shown by Giovannoli, the
dome was at least in part concealed under a gable[d] roof supported on extensions of the octagon walls.
However, bull's-eye windows in alternate sections of the dome must originally be functional, so probably the
gable was a later addition. The architecture is strongly reminiscent of that of the "Tempio di Minerva
Medica" (see Nymphaeum) and the Tor de'Schiavi, and this suggests a date around the middle of the third
century or later. It has been suggested that this might have been either a nymphaeum or a tomb, but
neither seems very likely in this location at this date. The area is dominated by monuments of Hadrian
and the Antonine emperors. It might have been a late annex to the Basilica of Matidia and Marciana (see
Basilica Matidiae et Marcianae)" (my emphasis).

For the recent discussion concerning the "Tempio di Minerva Medica", the date of which is controversial, cf.
Hauber (2014, 429 with ns. 70-73, Maps 3; 8, labels: Via Giovanni Giolitti; Via Pietro Micca; "Tempio di
Minerva Medica"/ Bath building), mentioning inter alia the recent research on the subject by Enrico
Gallocchio, whom I thank for discussing the building with me.

J. Albers (2013) discusses the "Tempio di Siepe" on p. 176-177 with Fig. 96 (his own drawing after the
drawing, here Fig. 3.7.4), pp. 273-274. Concerning the date of this structure, he writes on p. 177: "In der
Datierung in hadrianische Zeit beziehungsweise das 2. Jh. n. Chr. besteht weitestgehende Einigkeit wegen
des stilistischen Aufbaus, wenngleich auch eine Entstehung erst im 3. Jh. n. Chr. vorgeschlagen wurde", with
n. 149 (with references).

Before summarizing the scholarly discussion, I anticipate the final results of my own relevant research.
The "Tempio di Siepe” still exists today, but elsewhere than hitherto believed

My thanks are due to Laura Gigli, Giuseppe Simonetta and Gabriella Marchetti for sharing the recent results
of their research with us, which has led to the findings discussed in the following. Since 1990, they have been
studying the Palazzo Capranica, the Church of S. Agnese that once stood there, as well as the Church of S.
Agnese in Agone on Piazza Navona. Both are related, inter alia because "sant'Agnese [e la] Protettrice del
Almo Collegio Capranica e dell'Alma Citta di Roma" (so Laura Gigli 2015, 9). We met them on 30%
September 2016 in Rome, and in the course of our discussion about their research area, they asked me
whether I could help them to find further information concerning a large building, which Giuseppe
Simonetta has reasons to assume within Palazzo Capranica, and that obviously has a round ground-plan -
they added that this so far unknown (ancient?) building is certainly not the former Church of S. Agnese,
because the latter is, as we shall see below, well known.

At that stage, I only knew the ancient round structure called "Lo Trullo" of the near by Hadrianeum, which I
erroneously took at the time for the tomb of Julius Caesar and his daughter Iulia (but see below, and infra, p.
583 with n. 306) - as we shall see, this round structure at the Palazzo Capranica turned out to be the "Tempio
di Siepe", an ancient building, datable to the 2d or 3 century AD, the function of which is debated.

The "Tempio di Siepe” stood at the Palazzo Capranica, and precisely within the first court of the Collegio
Capranica, for which, since its foundation in 1457 (for that, cf. infra, p. 505ff.), one part of this huge Palazzo
had actually been erected. Interestingly, there are two candidates for the identification of this ancient
building. The first, a fairly large, and previously unknown, structure (i.e.,, my "Tempio di Siepe"), which I
came across right at the beginning of my relevant research, is documented by a lineament in the
photogrammetric data. Cf. Fig. 3.5, labels: Palazzo Capranica; "Tempio di Siepe" [the blue line]; Figs. 3.7.3;
5.2: the light purple line; Fig. 3.7.5a: the light purple line, labelled: "Tempio di Siepe"; Cadastre. On Figs. 3.7;
3.7.1; 3.7.5; 3.7.5b; 3.7.5¢, this lineament is likewise drawn with a light purple line and labelled: "Tempio di
Siepe".
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This lineament in the photogrammetric data/ the cadastre records the ground-plan of a "piccolo
appartamento” within the court of the Collegio Capranica (for that, cf. supra, p. 55), which was erected
immediately above a building with a very similar, and, in its most important, detail, identical ground-plan,
that is to be found in the basement of the Palazzo, as Laura Gigli was so kind as to tell me. As we shall see
below, the latter is, in my opinion, the real "Tempio di Siepe". It is so far unknown, since when the "Tempio
di Siepe" is hidden in this basement, but this observation explains the remarkable fact that the very
location of this ancient building has been forgotten. The latter fact had already been observed by C.
Hiilsen (1912, 124).

As will be demonstrated in the following, the (imaginary) north-south axis of the lineament, representing my
"Tempio di Siepe", is identical with the (imaginary) north-south axis of my "TEMPLUM: MATIDIA" and of
that of the "SAEPTA". This north-south axis is drawn on Figs. 3.7.5a with a light blue line and labelled:
North-south axis. Note that this axis is oriented like the Saepta (i.e., towards the celestial North Pole; for that
see supra at 1.) p. 170, and the Contribution by F.X. Schiitz in this volume, infra, p. 691ff.).

Cf. Fig. 3.7.5a, labels: North-south axis [the light blue line]; "Tempio di Siepe"; Cadastre; TEMPLUM:
MATIDIA; SAEPTA. Note that also on my Figs. 3.7.3; 5.2; 3.7.5b and 3.7.5¢, this north-south axis, running
through my "Tempio di Siepe", my "TEMPLUM: MATIDIA" and through the "SAEPTA" is marked with a
light blue line.

G.B. Nolli has drawn on his large Rome map (1748) within the court of the Collegio Capranica (cf. here Figs.
3.7.3; 5.2, his index no. "333") a large rectangular shape at (and possibly protruding from?) the east wall of
this court (on my maps Figs. 3.7.3; 5,2, the ground-plan of this shape is highlighted with a yellow line).
Exactly like the lineament, documenting my "Tempio di Siepe", also this structure was previously unknown.
On my map Fig. 3.7.5a, the ground-plan of Nolli's large shape is highlighted with a pink line and labelled:
"Tempio di Siepe"; Nolli. On Figs. 3.7; 3.7.1; 3.7.5; 3.7.5b; 3.7.5¢, Nolli's large shape is drawn with a pink line
and labelled: "Tempio di Siepe".

The matter is further complicated by the fact, that L. Canina (1850, 399, n. 61), who reported on ‘excavated’
architectural remains at this site, dated them to the Middle Ages. This was followed by R. Lanciani (1883, 15-
16), who wrote (on p. 16) that the finds in question belonged "ad un qualche fabbrica privata"; by C. Hiilsen
(1912, 131-132 with n. 6); and by Beste and von Hesberg (2015, 244-245). Contrary to Hiilsen (op.cit.), recent
scholars nevertheless assume that, when Canina came to this court of the Collegio Capranica in 1848, he saw
and described architectural remains of the "Tempo di Siepe" (cf. infra).

That an “excavation” at this site would uncover “private houses of the Middle Ages’, is, of course, what we
should expect to appear there in the first place. When Domenico Capranica bought the relevant ground, in
order to erect the first phase of his Palazzo there (1446-50; cf. L. Gigli 2015, 11), the area was occupied by
several (mediaeval) houses. The Palazzo grew gradually from the east in westerly direction, by
incorporating some of these pre-existing houses. Laura Gigli (2015, 11-15; Fig. 3) documents the various
building phases of the Palazzo, to the third phase belongs the Torre at the far west of the Palazzo's main
facade on Piazza Capranica, which was built at the junction of Via del Collegio Capranica with Piazza
Capranica. As she was so kind as to confirm in a telephone conversation, the Torre Capranica belongs to that
part of the Palazzo, which, from its very foundation until the present day, has accommodated the Collegio
Capranica (cf. L. Gigli 2015, 19). Whereas at Domenico Capranica's time, the Collegio had been
accommodated within his own residence (i.e., the older parts of Palazzo Capranica), Cardinal Angelo
Capranica, his brother and heir, built immediately adjacent to these an additional part of Palazzo Capranica
on Via del Collegio Capranica, to which the Collegio was moved (cf. L. Gigli 2015, 13, 19).

On p. 13, L. Gigli 2015, writes that the Torre "probabilmente é impostato su costruzioni di epoca romana e

forse per questo il piano terra, prima ancora dell'acquisto da parte del [Domenico] Capranica, era stato gia
trasformato in cappella dedicata a sant'Agnese, la cui casa, secondo la tradizione, sarebbe sorta in
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quest'area”" (my emphasis; with n. 2). In n. 2, Gigli (2015, 13) writes: "Le fasi costruttive dell'edificio sono
state studiate da A. Eula ... [1988] (con bibliografia precedente)". Cf. L. Gigli (2015, 11-20, with Fig. 3), a
drawing of the main fagade of Palazzo Capranica, in which are marked with red broken lines the Palazzo's
three building phases.

Since their erection, the various parts of Palazzo Capranica have maintained their individual Gestalt, at least
in a certain sense. Whereas some art historians regret that none of the heirs to Domenico and Angelo
Capranica had thought of adapting the various parts of this Palazzo to a unified structure (cf. L. Gigli 2015,
15, 18), at least concerning the (former) very elaborate decoration of its main facade, it is, in my opinion,
exactly this specific character of the building, or rather the relevant decisions of those, who built this
Palazzo, and its later owners, that allows - in part - the reconstruction of earlier settlements at this site, since
the various parts of this Palazzo have somehow ‘fossilized” their earlier history. The different phases of the
Palazzo's main facade on Piazza Capranica, as marked in her text and on her Fig. 3 (cf. L. Gigli 2015, 11-20),
are even still visible on the aerial photograph, published in the Atlante di Roma 1996, pl. 85. The Torre
Capranica and the three phases of the main fagade of Palazzo Capranica, apart from being recognizable as
such by looking at this facade, each have their own roofs, and that although all of them have received in the
third building phase a common additional storey (cf. L. Gigli 2015, 14, Fig. 3, p. 18).

Cf. F. Lombardi (1992, 122, Rione III COLONNA no. 19, "Palazzo Capranica Piazza Capranica, 101 Secolo
XV"):"... Al Vasari si deve una ampia descrizione del palazzo e dei decori della facciata, opera dei primi del
'500 di Maturino da Firenze e Polidoro da Caravaggio".

See now also B. Buonomo et al. 2015, 93-133, Tav. 11-21, esp. pp. 122-123, Figs. 41-43.

As will be discussed below at 6.), infra, p. 292ff., I tentatively suggest that the Temple of Matidia stood at this
site, and, provided the "Tempio di Siepe" was a contemporary ancient building, that the architect of the
Precinct of Matidia may have decided to erect the Temple of Matidia on a transverse axis to the north-south
symmetry axis of this Precinct (for that, cf. Figs. 5.2; 3.7.5a; 3.7.5b; 3.7.5¢c: the light blue line, running from
north to south, labelled: North-south axis). I therefore tentatively suggest on my maps published here that
the rectangular ground-plan of the Teatro Capranica comprising its "scalone”, which was oriented from
south-west to north-east and is known from Nolli's map (cf. here Figs. 3.7.3; 5.2, his index no. "332"), as well
as the immediately adjacent part of the Collegio Capranica in the west, which extended this rectangle further
to the west until the eastern street front of the Via del Collegio Capranica (i.e., the Torre Capranica; for that,
cf. L. Gigli 2015, 13 with Figs. 2; 3), recorded the location and size of this Temple (i.e., a rectangle of ca. 45 x
18 m). If so, the entire south wall of Palazzo Capranica and part of its current east wall was built on top of
the Temple's south and east walls (cf. here Figs. 3.5; 3.7.5¢, labels: Palazzo Capranica; Torre Capranica;
Temple: MATIDIA?/ Collegio/ Teatro Capranica; "Scalone"), and great parts of its ground-plan are still
preserved in form of persistent lines within the photogrammetric data/ the cadastre: precisely the western
part of the north wall of this Temple, part of its west wall, its entire east wall, and almost its entire south
wall. In order to demonstrate this, I arranged the relevant details on Fig. 3.7.1 accordingly (labels: Torre
Capranica; Temple: MATIDIA?/ Collegio/ Teatro Capranica; Palazzo and Collegio Capranica; "Scalone"), in
which the photogrammetric data/ the cadastre appear intentionally ‘above” my drawing of the ground-plan
of the presumed Temple of Matidia.

The identification of this building as the Temple of Matidia is, in my opinion, correct, because on Nolli's map
(cf. Figs. 3.7.3; 5.2; his index no. "332"), the ground-plan of the Teatro Capranica is framed on either side by
rectangular areas, which have (almost) the same north-south extensions as the theatre hall itself. The relevant
rectangle is divided perpendicularly into three parts: a larger one in the centre (which has also the slightly
larger north-south extension), and a smaller one on either side; the one on the west side is the ground-plan of
the Torre Capranica. I tentatively suggest that the Torre Capranica and the Teatro Capranica, as well as the
area of the "scalone" (the grand stair case of the Teatro; cf. infra), immediately to the east of the hall of the
Teatro, which appears on Nolli's map immediately to the east of the Torre Capranica (cf. here Figs. 3.7.3; 5.2,
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Nolli's index no. "332"; cf. F. Ehrle 1932, 11 index no. "332 Teatro Capranica"), were built on top of the
Temple of Matidia.

Cf. here Figs. 3.7.5b; 3.7.5¢c, labels: Torre Capranica; Temple: MATIDIA?/ Collegio/ Teatro Capranica;
"Scalone".

Considering the design of the Precinct of Matidia as a whole, I believe that, immediately to the east and west
of the Temple, there were rows of halls (?) belonging to it. Nolli's map actually shows that the north walls of
those rooms, which are standing immediately to the east of the Teatro Capranica and its "scalone", are based
on exactly the same west-east axis as the Torre Capranica, the Teatro Capranica and the "scalone". Nolli does
not provide an index number for those rooms on his map, and Laura Gigli was so kind as to confirm, that
they did not belong to Palazzo Capranica at the time. The current ground-plan of Palazzo Capranica is
marked on my maps 3.5; 3.7; 3.7.1; 3.7.5; 3.7.5a; 3.7.5b; 3.7.5¢ with a thin black line, and is labelled: Palazzo
and Collegio Capranica.

The reason for this hypothesis is the following assumption: the Precinct of Matidia, as a whole, is
reminiscent of the Templum Pacis with its aedes of Pax (cf. here Fig. 3.5, labels: CARINAE; TEMPLUM
PACIS). Based on my reconstruction of the west wall of the Precinct of Matidia, and an earlier phase of my
reconstruction of the Precinct's north wall, which, in my opinion, followed the south wall of the Church of S.
Maria Maddalena on Nolli's map (i.e., his index no. "334" on Figs. 3.7.3; 5.2), I assume now on either side of
the Temple of Matidia rows of halls (?) that belonged to the Temple. The halls (?) in the west are documented
on Nolli's map by the eastern part of the ground-plan of the nave of S. Maria Maddalena - which is visible on
Figs. 3.7.3; 5.2; on both maps, the ground-plans of these halls (?) are drawn with yellow broken lines, and on
Figs. 3.7; 3.7.1; 3.7.5; 3.7.5a; 3.7.5b; 3.7.5¢, they are drawn with grey broken lines. To this I will return below.

For Nolli's index no. 334, cf. E. Ehrle (1932, 11, index no. "334 Ch.[iesa] di S. M.[aria] Maddalena, e Casa
de'Ministri degli Infermi"). For the history of the Church of S. Maria Maddalena, which belonged to the
"Case de' Ministri degli Infermi” of the Convento dei Camilliani, see also F. Lombardi (1992, 121, Rione III
COLONNA no. 17, "Palazzo del Convento dei Camilliani Via del Collegio Capranica, 5b Secolo XVII").

Together with these row of halls (?), flanking it on either side, my reconstruction of the Temple of Matidia is
symmetrical, and the location of the "Tempio di Siepe" marks the north-south axis of the Precinct of Matidia
and of the Saepta. Contrary to the positioning of the "Tempio di Siepe", the location of the ensemble of
ground-plans: Torre Capranica, Teatro Capranica and pertaining "scalone" (i.e., my Temple of Matidia,
covering an area of ca. 45 x 18 m), when regarded in relation to the north-south axis of the Precinct of
Matidia, is not precisely symmetrical, because its western ‘half’ is ca. 2 m wider than its eastern half.
Currently, the east wall of my Temple of Matidia coincides with part of the east wall of Palazzo Capranica. I
hope that further studies concerning the latter will show, whether or not my Temple of Matidia, if at all
standing at this site, had possibly extended 2 m further to the east. Other explanations for the problem, that
currently this ensemble of buildings is not symmetrically located, are possible too, of course.

As indicated on the Hadrianic medallion (cf. here Fig. 3.7.6), which will be discussed in detail below, at least
according to my own interpretation of it, the Temple of Matidia had comprised three aediculae: that with the
seated cult statue of Diva Matidia occupied the centre. Matidia' cult image was flanked by two standing
statues, each represented on this medallion in their own aedicula.

I suggest that the three spaces: the ground-plan of the Teatro Capranica and the two adjacent smaller spaces
of equal size, which have a slightly smaller north-south extension like the Teatro itself: the ground-plan of the
Torre Capranica to the west, and the ground-plan of the "scalone" to the east of the Teatro, represent the
three cellae of this Temple, within which we must imagine those three aediculae. These three ground-plans,
here interpreted as the three cellae of the Temple of Matidia, were, in my opinion, only still recognizable on
Nolli's map, because they had, in post antique times, accommodated a number of relatively small houses, the
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ground-plans of which had almost the same north-south extension - their north walls were, in addition to
that, all based on the same west-east axis. In addition to that, we hear that Domenico Capranica had in so far
problems with the owners of the houses that stood here at his time, as they did not sell him their houses as
quickly as he had expected (cf. L. Gigli 2015, 13). It is, in my opinion, only ‘thanks’ to these difficulties,
which prevented Cardinal Capranica from building his entire Palazzo right from the start on the grand scale
as he might have intended, let alone according to a unified plan, that we can still recognize those earlier
structures at this site.

Cf. here Figs. 3.5; 3.7; 3.7.1; 3.7.5; 3.7.5a; 3.7.5b; 3.5¢, labels: "Tempio di Siepe"; Nolli; Cadastre; Palazzo and
Collegio Capranica; Torre Capranica; Temple: MATIDIA?/ Collegio/ Teatro Capranica; "Scalone".

But, there exist also plans of the Palazzo Capranica, which predate Nolli's map, as Laura Gigli was so kind as
to tell me; those plans are so far unpublished. I have therefore drawn my reconstruction of the "Temple:
MATIDIA?/ Collegio/ Teatro Capranica" with red broken lines, thus indicating that this is my preliminary
relevant suggestion. For an earlier plan of the area in question, see now B. Buonomo et al. (2015, 210, Tav.
18b).

Nevertheless one thing seems to be clear already now: this ancient building, in my opinion the Temple of
Matidia, was bounded in the west by the junction of the Via del Collegio Capranica with the Piazza
Capranica; or in other words: by the area, currently occupied by the Torre Capranica, and extended from
there in easterly direction. It is also plausible, in my opinion, to assume that the south wall of the Palazzo
Capranica, like that of the Torre Capranica, was erected on top of the south wall of the Temple of
Matidia. Apart from the representation on the Hadrianic medallion (cf. here Fig. 3.7.6), there are two more
reasons, why I assume the Temple of Matidia at this site, 1.) the location of the "Tempio di Siepe" (for
that, cf. infra), which, if contemporary with the Temple of Matidia (or even a part of it?), may have been
the reason, why the architect of the Precinct of Matidia decided to erect the Temple of Matidia on a
transverse axis to the north-south symmetry axis of this Precinct (for that, cf. here Fig. 3.7.5a; 3.7.5b; 3.7.5c:
the light blue line, running from north to south, labelled: North-south axis), 2.). the peculiar orientations of
the south walls of the Torre Capranica and of the Palazzo Capranica. When I realized that they are
oriented in exactly the same way as the section of the colonnade with cipollino columns, labelled
"Column bases of a PORTICUS", on my maps, and likewise exactly like the north wall of my "Basilica I
within my Precinct of Matidia, as documented on Nolli's map (cf. here Fig. 3.7.3: the pink line; Fig. 5.2: the
dark blue line; Figs. 3.7: 3.7.1; 3.7.5; 3.7.5a: the dark blue line, labelled: BASILICA I after Nolli; Figs. 3.7.5b;
3.7.5¢, label: BASILICA 1 after Nolli), it seemed to me obvious to conclude that not only the Torre
Capranica (of which was already know that it occupies the site of an ancient building), but instead the entire
Palazzo Capranica had been erected on top of a buildings, which once stood within this Precinct.

If my reconstruction of the Precinct of Matidia is true, the latter should be regarded as a very important
horizontal axis of this Precinct. But this is not the only horizontal axis to be found within the Precinct of
Matidia, because the Temple (of Sabina?) and the south wall of the Precinct of Matidia, are based on a
different west-east axis. This horizontal axis, contrary to that of my Temple of Matidia, stands
perpendicularly on the north-south axis of the Precinct of Matidia, as well as on the north-south axis of
the Saepta. Interestingly, the orientation of the colonnade with granite columns, that was erected
immediately to the east of the colonnade with cipollino columns (i.e., my "Column bases of a
PORTICUS"), and has been excavated and published by Fedora Filippi and Francesca Dell'Era (2015),
follows likewise the horizontal axis of the Temple (of Sabina?). Note that the Temple (of Sabina?), the
colonnade with granite columns, and the south wall of the Precinct of Matidia are oriented exactly like
the Temple of Hadrian within the Hadrianeum (to all this I will return below).

For the colonnade with granite columns, cf. F. Filippi and F. Dell'Era (2015, 220-235, Figs. 1; 4A; 4B; 7; 14-18;

20; 21; and Beste and von Hesberg 2015, 242, Figs. 28; 32-33, pp. 246-249; cf. pp. 249-252; Tav. I and II, K). We
georeferenced their reconstruction of the Temple of Matidia after their Tav. II, K (scale 1: 4000), where it is
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integrated into the cadastre, have integrated it into my maps Figs. 3.7.5; 3.7.5a, and have drawn it with green
broken lines. Also their colonnade of five excavated columns with granite shafts are drawn on these maps
with a green broken line; it is labelled as follows: GREEN: PORTICUS reconstructed by Beste and v. Hesberg
(2015 - because their reconstruction is on those maps overlapped by the extension of my own reconstruction
of the same colonnade [i.e., the "Column bases of a PORTICUS"]; this extension is drawn with a red broken
lines, labelled: PORTICUS). Whereas Beste and von Hesberg (op.cit.) assume that both colonnades (i.e.,
their cipollino colonnade and the granite colonnade) stood on the same stylobate, and had therefore the
same orientation, my reconstruction of the colonnade with cipollino columns (labelled: Column bases of a
PORTICUS, and extended in easterly direction by the already mentioned red broken line, labelled:
PORTICUS) shows instead, that its orientation differed from that of the colonnade with granite columns.
This is also visible on my maps Figs. 3.7.5b; 3.7.5c. Here the granite colonnade is drawn with a dark red
broken line (because it is overlapped by the red broken line of my "PORTICUS"), and is labelled:
GRANITE COLONNADE; whereas on Figs. 3.7 and 3.7.1, the dark red broken line of the "GRANITE
COLONNADE" overlaps the red broken line of my "PORTICUS".

Cf. here Figs. 3.7.5; 3.7.5a, labels: Piazza Capranica [the reconstructions by Beste and v. Hesberg 2015 are
drawn with green broken lines:]; Temple: MATIDIA reconstructed by Beste and v. Hesberg 2015; Casa
Giannini; BASILICA reconstructed by Beste and v. Hesberg 2015; S. Maria in Aquiro; BASILICA
reconstructed by Beste and v. Hesberg 2015; GREEN: PORTICUS reconstructed by Beste and v. Hesberg
2015; Precinct TEMPLUM: MATIDIA reconstructed by Beste and v. Hesberg 2015; North-south axis [the light
blue line]; Nolli; "Tempio di Siepe"; Cadastre [my own reconstructions are drawn with red broken lines:]
Torre Capranica; Temple: MATIDIA?/ Collegio/ Teatro Capranica; "Scalone"; Halls belonging to the Temple
of MATIDIA?; Halls belonging to the Temple of MATIDIA? [both drawn with grey broken lines]; Altar of
MATIDIA?; BASILICA I after Nolli [this lettering belongs to the dark blue line that indicates the ground-
plan of the building, as drawn on Nolli's map].

Cf. Fig. 3.7.5b; 3.7.5¢, labels: Torre Capranica; Temple: MATIDIA?/ Collegio/ Teatro Capranica; "Scalone";
Halls belonging to the Temple of MATIDIA?; Halls belonging to the Temple of MATIDIA? [both drawn with
grey broken lines]; Altar of MATIDIA?; BASILICA I after Nolli; BASILICA 1II [duplicated after BASILICA I
after Nolli], TEMPLUM: MATIDIA; Column bases of a PORTICUS; PORTICUS [i.e., the extension of my
Column bases of a PORTICUS to the east: the red broken line] GRANITE COLONNADE [i.e., the granite
colonnade excavated by F. Filippi and F. Dell'Era 2015; the dark red broken line]; PORTICUS FUR [i.e., R.
Lanciani's map Forma Urbis Romae], fol. 15; Temple: SABINA? [with indication of the used cartographic
sources: Cadastre; Nolli; FUM 36b - i.e., Forma Urbis Romae = the Severan Marble Plan, fragment 36b]; Altar
of SABINA?; PORTICUS; PORTICUS [both documented by fragment 36b of the Severan Marble Plan];
TEMPL]...] [inscription, documented by fragment 36b of the Severan Marble Plan]; Precinct TEMPLUM:
MATIDIA FUM [i.e., Forma Urbis Romae = the Severan Marble Plan] fragment 36b [i.e., my reconstruction of
the Precinct of Matidia]; HADRIANEUM.

Cf. Fig. 3.7.1, where the photogrammetric data/ the cadastre appear intentionally ‘above” my drawing of the
Temple and Precinct of Matidia, and "above’ those broad red lines, which represent the walls of the Temple
(of Sabina?), in order to demonstrate, on which lineaments in the photogrammetric data/ the cadastre my
relevant reconstructions are based. Compare also Nolli's map, here Fig. 5.2, into which the reconstruction of
the Temple and Precinct of Matidia by Beste and von Hesberg 2015 is integrated (drawn with light green
broken lines), as well as my own reconstruction of the Temple and Precinct of Matidia (drawn with red
broken lines).

The easiest way to explain, why some of the buildings and structures within the Precinct of Matidia are
oriented like the Temple of Matidia, and the others like the Temple (of Sabina?), is to assume, provided
my tentative identification of the second Temple is correct, that this Precinct had (at least) two building
phases, caused by the fact that Matidia maior died in AD 119, and her daughter Sabina in AD 136 (to this I
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will return below, cf. Conclusions, infra, p. 321ff.). Earlier scholars thought for different reasons that the
buildings within the Precinct of Matidia were erected at different times. Beste and von Hesberg (2015, 285
with n. 277), reject these earlier opinions and write: "I resti conservati tuttavia non lasciano spazio all'ipotesi
che l'impianto sia stato realizzato in varie fasi". But note that their reconstruction of the Precinct of Matidia
(cf. here Fig. 3.7.5; 3.7.5a: their reconstruction is drawn with green broken lines) differs greatly from my own;
contrary to myself, they do not assume a second Temple (of Sabina?) within the Precinct of Matidia. To this I
will likewise return below.

By the way, the Teatro Capranica, built in the 17t century within Palazzo Capranica, was originally a
multifunctional lecture hall for the students of the Collegio Capranica. But Domenico Capranica had built
his Palazzo not only in order to accommodate the Collegio he intended to create, but also as the residence for
his family (cf. L. Gigli 2015, 11, 13, 18). L. Gigli (2015, 19) writes: "Nel '600 le successive divisioni ereditarie
[of the family Capranica] e la costruzione del teatro per le sedute accademiche di laurea degli alunni, per
le recite di carnevale e altre manifestazioni, comportarono la profonda modifica della configurazione degli
spazi al piano nobile". The Teatro Capranica, the ground-plan of which appears on Nolli's map (his index no.
"332"; cf. here Figs. 3.7.3; 5.2), comprised the first and the second floor of Palazzo Capranica, as Laura Gigli
has kindly confirmed in a telephone conversation. She also told me that the ground-plan of the ground-floor
underneath the Teatro has the same overall size. She also explained to me that the rectangular ground-plan,
which appears on Nolli's map immediately to the east of the hall of the Teatro Capranica, which has the
same size as the ground-plan of the Torre Capranica to the west of the Teatro, was occupied by the large
"scalone", which led to the Teatro.

Cf. here Figs. 3.7.5b; 3.7.5¢c, labels: Torre Capranica; Temple: MATIDIA?/ Collegio/ Teatro Capranica;
"Scalone".

After those preliminary remarks, we can now ask the question, which interests me most in the context
discussed here: was the "Tempio di Siepe" related to my Temple of Matidia, and if so, how?

Note that, of the following three scenarios, the first two were written before I received the copies of the
two plans of the basement and ground-floor of Palazzo Capranica. At that stage, I knew already that there
is a building in the basement underneath the "piccolo appartamento” within the court of Collegio
Capranica, which the lineament discussed here represents. This building in the basement has a similar
ground-plan, and could therefore (in theory) be the real "Tempio di Siepe". I had also heard from Laura
Gigli that this building in the basement is currently not accessible.

Note that already C. Hiilsen (1912, 131-132 with n. 6) was of the opinion, that Alo Giovannoli's "Tempio di
Siepe" (cf. C. Hiilsen 1912, 124, Fig. 83; R. Lanciani I 1902, 132 [= Lanciani I 1989, 173-174, Fig. 100]) cannot
possibly have been the same building, which L. Canina (1850, 399 with n. 61) saw at the Palazzo Capranica.
In order to be able to answer the inherent question and the other one, mentioned above, we could for
example georeference all the availabe measured plans, documenting the various building phases of Palazzo
Capranica, as well as those of Collegio Capranica, and draw likewise sections of the relevant spaces, based
on the same documentation - and if still possible, on the current situation - thus documenting their
individual levels.

My maps Figs. 3.7.3 and 5.2 show an overlay of the photogrammetric data/ the cadastre of Roma Capitale in
the foreground and the relevant details of Nolli's map (1748) in the background; the latter map was
georeferenced for the purpose. As is plain to see on these maps, the court discussed here within Collegio
Capranica, where the "Tempio d Siepe" was recorded in past centuries, was already at Nolli's time located at
exactly the same site, and had exactly the same size as today, but we do not know, whether or not the level
of this court is today the same as at Nolli's time. As usual, I asked Laura Gigli for advice, and she told me
that it may well be that the level of the court has indeed been raised over time, as I had suggested to her (as a
possible explanation for some of the oddities connected with this subject). As we shall see in the following,
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this assumption could (in theory) indeed help to understand some facets of this very complex topographic
situation. Next we need to know the precise location, size and level (!) of the court within Palazzo Capranica,
or else of the open space behind it, where Alo Giovannoli's drew the "Tempio di Siepe" (published in 1619).
By judging from Giovannoli's etching (cf. Hiilsen 1912, 124, Fig. 83; R. Lanciani I 1902, 132 [= Lanciani I 1989,
173-174, Fig. 100]), this court or open area was at that stage much larger than the cortile within the Collegio
Capranica at Nolli's time (for that, cf. here Figs. 3.7.3; 5.2, his index no. "333". The white area marks the
ground-plan of this court).

My first scenario concerning the "Tempio di Siepe".

For the time being, without that kind of detailed documentation in hand, I can only guess the following. If
the level of the court/ open space, where Alo Giovannoli drew the "Tempio di Siepe", was raised between
1619 and 1736 (when Nolli started drawing his map; for that, cf. Hauber 2014, 14 with n. 91), there is a
chance, that Giovannoli saw and drew the building, which is now to be found in the basement of the
Palazzo, and that Laura Gigli, Giuseppe Simonetta and Gabriella Marchetti are in the course of studying.
This building is located underneath the "piccolo appartamento” (which has a similar ground-plan as the
building underneath it, as Laura Gigli was so kind as to tell me), and is (as we shall see: in part) documented
by the lineament within the photogrammetric data/ the cadastre, which show the court of Collegio Capranica
(i.e.,, my "Tempio di Siepe"). If that scenario is true, this would prove Hiilsen's assertion, according to which
Canina (1850, 399 n. 61) saw in 1848 a different building than the one Giovannoli had drawn. We could then
also conclude that the large shape, drawn by Nolli within that court, and the structure, described by Canina
and drawn by Lanciani (on the FUR, fol. 15), were most probably identical - possibly mediaeval - and
certainly different from the building that still exists in the basement underneath the "piccolo appartamento".
According to this first scenario, the "Tempio di Siepe" is to be identified with the (in part) still extant
building underneath the "piccolo appartamento”. - As we shall see below, this is actually true.

My second scenario concerning the "Tempio di Siepe".

The second scenario, that seems to be possible, is even more complicated. If the level of the court/ open
space, where Giovannoli drew the "Tempio di Siepe" was neither raised between 1619 and 1736, nor since
1736, Giovannoli's "Tempio di Siepe", which scholars regard as an ancient building, the large shape, drawn
by Nolli, and the structure, described by Canina and drawn by Lanciani (FUR, fol. 15) - both of whom
described it as mediaeval - should all be the same, and most probably ancient. Provided this building was so
large as it appears to be on Giovannoli's etching, I would find such an assumption convincing, but only
because Hiilsen (1912, 127) rightly observed, that this structure - to judge from Giovannoli's drawing, and
when we compare that with the drawings at Windsor (cf. here Fig. 3.7.4) and at the Uffizi - was obviously
partly buried in the ground, when Giovannoli drew it. But in case Hiilsen is likewise right in writing that the
diameter of the dome of the "Tempio di Siepe" measured only 9.37 m (cf. id. 1912, 126-127, Fig. 84), as can be
deduced from the measured drawing at the Uffizi, the structure cannot possibly have been as high as
Giovannoli's building seems to be. Consequently, we should rather expect, that an ancient building of such
proportions could not have been visible at the level of this court, but rather several metres underneath it, for
example in a basement of that Palazzo.

If the second scenario is true, we must then conclude that the building which still exists in the basement
underneath the "piccolo appartamento”, and thus most probably at exactly the same site in plan - but at a
deeper level - as the structure, seen by Canina and drawn by Lanciani, and probably also at the same site as
the structure, drawn by Giovannoli - but again at a deeper level - has so far never been documented. Also
because the other two drawings of the "Tempio di Siepe", which C. Hiilsen has published (cf. id. 1912, 126,
Fig. 84: the drawing in the Uffizi; and p. 127, Fig. 85: the drawing at Windsor, for the latter, cf. here Fig.
3.7.4), are generally assumed to show the same structure as the one drawn by Giovannoli. Considering at the
same time the already known levels, my guess is that the building that still exists in the basement
underneath the "piccolo appartamento” may very well be ancient.
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If so, we possibly have to face the situation that at some stage in antiquity, the "Tempio di Siepe", drawn by
Giovannoli and the other just mentioned artists, had been erected on top of this (therefore older) ancient
building, that still exists today. Or in other words: in case that second scenario is true, the building, drawn
by Giovannoli, these other artists, as well as Nolli's large shape on his map, and the building
documented by Canina and Lanciani, should be identified with the "Tempio di Siepe", whereas the
ancient building underneath the "piccolo appartamento”, documented by the lineament (i.e., my "Tempio
di Siepe"), is so far anonymous.

But it is probably not as easy as that (I am not joking). What we likewise need to reconstruct, is the ancient
landscape at the time, when this building underneath the "piccolo appartamento” was erected, assuming that
it was ancient (either an excavation of this structure, or else research of the kind suggested here, could
answer the relevant question), and second, the ancient landscape at the time (provided, the relevant periods
differed from each other), when Hadrian chose this area for his Precinct of Matidia. Only with such data in
hand, could we then be able to answer the questions, whether or not the building underneath the "piccolo
appartamento” within the court of the Collegio Capranica is a) identical with, or different from the structures
drawn or described by Giovannoli, these other artists, Canina and Lanciani, as well as Nolli's large shape,
and b) whether or not this structure (or else these two structures?) is/ are at all related to my Temple of
Matidia, which I assume immediately to the south of my "Tempio di Siepe", and precisely underneath the
Torre Capranica and the Teatro Capranica, comprising its related "scalone".

After having formulated these two scenarios, I discussed the matter (again) with Laura Gigli, voicing the
idea that, concerning our common research topic, the ""Tempio di Siepe"’, my own most interesting finding
so far is the hypothesis that the (imaginary) north-south axis of the lineament, documenting my "Tempio di
Siepe", is identical a) with the north-south axis of my Precinct of Matidia, and b) with the north-south axis of
the Saepta.

Cf. here Figs. 5.2; 3.7.5a; 3.7.5b; 3.7.5c: the light blue line: labelled: North-south axis. See also the labels:
"Tempio di Siepe"; Torre Capranica; Temple: MATIDIA?/ Collegio/ Torre Capranica; "Scalone"; TEMPLUM:
MATIDIA; SAEPTA. On Fig. 3.7.5b, this north-south axis is shown in its entirety.

Because: even without the physical evidence of the building itself, which this lineament documents (because
the building in the basement, underneath the "piccolo appartamento”, is currently inaccessible), this fact
alone proves, in my opinion, that my "Tempio di Siepe" had been from the beginning an integral part of the
overall design of the Precinct of Matidia.

Laura Gigli answered that she supports this hypothesis, because she, Giuseppe Simonetta and Gabriella
Marchetti have found at the Archivio Capranica two plans of the Palazzo Capranica, one showing its
basement, the second its ground-floor. On these plans is visible the following, as she explained it to me:

The "piccolo appartamento” within the court of Collegio Capranica, which is the building that the lineament
in the photogrammetric data/ the cadastre represents, was not only built at exactly the same site as this
building in the basement underneath it, and intentionally on a similar ground-plan; these plans show also
that the relevant details of the ground-plans (i.e., of this building in the basement, and of the "piccolo
appartamento”), which are so important for my hypothesis, are (almost) identical. After this conversation,
Laura Gigli was so kind as to send me on 12 April 2017 copies of these two plans in the Archivio Capranica.
This has caused:
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My third scenario concerning the "Tempio di Siepe".

The two unpublished plans at the Archivio Capranica, that Laura Gigli, Giuseppe Simonetta and Gabriella
Marchetti are in the course of studying, show the ground-floor and basement of Palazzo Capranica. Both are
drawn by the same hand, and are thus probably contemporary. Both plans are undated, but because the plan
of the ground-floor comprises within the court of Collegio Capranica the "piccolo appartamento”, which
(according to Laura Gigli) was possibly built in the 1950s, this may be regarded as a terminus post quem for
those plans. The plan of the ground-floor has the following title: "Fabbricato nella Piazza di Montecitorio e
Via in Aquiro di proprieta del patrimonio dell'Eccema. [Eccellentissima] Casa Capranica Piano Terreno". At
the top right is written: "Ta [v. ...]". On the bottom right is added by hand the scale of the plan: "[circa] 1:
400". The title of the plan of the basement is: [... ALMA CASA CAPRANICA ????...]. On the top right is
written: PIANO ZOTTERRANEO (i.e., ‘sotterraneo’). On the bottom right is added by hand: "PIANO
PRI[MOQY]", which is based on an error, and the scale of the plan: "[circa] 1: 400".

Laura Gigli and Gabriella Marchetti have been so kind as to write on my request captions for these two
plans, that I may publish here. Both scholars are in the course of producing new plans, based on these earlier
ones, that will be corrected on site:

"Plan 1: Planimetria del piano terreno del palazzo e del Collegio Capranica (marrone) con sovrapposizione
(grigio) di disegno di rilievo moderno, in fase di ulteriore elaborazione e verifica diretta.

Plan 2: Piano sotterraneo del palazzo e del Collegio Capranica (marrone) con sovrapposizione (grigio) di
disegno di rilievo moderno, in fase di ulteriore elaborazione e verifica diretta".

The plan of the basement of Palazzo Capranica (i.e,, Plan 2) shows underneath the court of Collegio
Capranica the north-western half of the ground-plan of a building, which is indeed very similar to the
ground-plan of the "piccolo appartamento” within the court of the Collegio Capranica immediately above it;
the latter appears on the pertaining plan of the ground-floor of Palazzo Capranica (i.e., Plan 1), kept in the
same archive.

This building in the basement of Palazzo Capranica is located at precisely the same site as the "piccolo
appartamento”, it is oriented in exactly the same way, and has the same north-south extension. Only
concerning its west-east extension, the building in the basement is much smaller than the "piccolo
appartamento”, which the lineament on my maps represents (for the latter cf. Fig. 3.5; 3.7; 3.7.1; 3.7.3; 5.2;
3.7.5; 3.7.5b; 3.7.5¢; 3.7.5a, the light purple line, labelled: "Tempio di Siepe"; Cadastre).

Most important in the context discussed here are the facts that the location and size of the apse of this
building in the basement are actually identical with those of the apse of the "piccolo appartamento”.
Consequently, I had at first written the following conclusion: We can, therefore, regard this most
important detail of the lineament, which appears on my maps and documents my "Tempio di Siepe", as
reliable cartographic information that not only relates to the "piccolo appartamento” within the court of
Collegio Capranica, but at the same time also to the building in the basement, the real "Tempio di Siepe".

We shall see in a minute, why the apse of the real "Tempio di Siepe", and its representation by this
lineament in the photogrammetric data/ the cadastre, is of importance in the context discussed here.

As I see now, only one part of my relevant conclusion is true, but it is the part which corroborates my
relevant hypothesis: this lineament in the photogrammetric data/ the cadastre actually documents
precisely the location of the imaginary north-south axis of the real "Tempio di Siepe". Another detail of
my conclusion concerning the ground-plan of the "Tempio di Siepe", on the other hand, is not true: in reality,
the apses of the "piccolo appartamento” and of the real "Tempio di Siepe" extend more to the north (i.e., by

229



Chrystina Hauber

ca. 3 m), than indicated by this lineament, and precisely up to that point, where the north wall of the apse of
the "Tempio di Siepe" is marked in Nolli's drawing of it (!). See Nolli's large shape/ the "Tempio di Siepe" on
his map (cf. here Figs. 3.7.3; 5.2: the large shape on the east side of the court within the Collegio Capranica,
Nolli's index no. "333", which is highlighted with a yellow line; Fig. 3.5: the blue line, labelled: Tempio di
Siepe; Figs. 3.7; 3.7.1; 3.7.3; 5.2; 3.7.5; 3.7.5a; 3.7.5b; 3.7.5¢: the pink line, labelled: "Tempio di Siepe").

That, concerning this specific point, this lineament in the photogrammetric data does not correctly document
the location of the apse of the "piccolo appartamento”, and thus the location of the apse of the real "Tempio
di Siepe", seems to be clear from another lineament in the photogrammetric data/ cadastre, which obviously
documents the relevant structure at the correct location. - But this observation can, of course, only be
regarded as preliminary, and needs to be verified by observations on site.

With the latter remark, I am referring to the lineament, which is labelled 'Exhedra?” on Figs. 3.5; 3.7; 3.7.1;
3.7.5; 3.7.5a; 3.7.5b; 3.7.5¢, and is drawn with a light purple line. As these maps show, this lineament reaches
the (imaginary) north-south axis of my Precinct of Matidia (the light blue line on Figs. 5.2; 3.7.5a; 3.7.5b;
3.7.5¢, labelled: North-south axis) at exactly the same point as the large shape/ the "Tempio di Siepe", drawn
by Nolli, which is marked with a pink line on Figs. 3.7; 3.7.1; 3.7.5; 3.7.5a; 3.7.5b; 3.7.5¢; on Fig. 3.5, Nolli's
large shape is marked with a blue line and is labelled "Tempio di Siepe".

The plans of the basement and ground-floor of Palazzo Capranica document that the apses of both, the
"piccolo appartamento” and the real "Tempio di Siepe" in the basement, reach so far north as the north wall
of the structure, labelled on my maps: Exhedra? Note that the lineament, documenting this "Exhedra?” on my
maps, represents at the same time part of the current east wall of Palazzo Capranica. The plans of the
basement and of the ground-floor of Palazzo Capranica seem to show that the structure, here tentatively
called "Exhedra?” extended also to the west of my (imaginary) North-south axis of the Precinct of Matidia:
there this structure was built on top of the real "Tempio di Siepe". It will certainly take some time to
understand the chronology and functions of the buildings, that are documented at this site. I myself
tentatively suggest for the time being that this 'Exhedra?” was erected at the site of the Exhedra, which, in my
opinion, possibly belonged to my Temple of Matidia. But it seems also conceivable that my Temple of
Matidia did not have an exhedra at all (to both I will return below).

In my opinion, there can be no doubt that this building in the basement of Palazzo Capranica may be
identified with the "Tempio di Siepe".

That this building in the basement of Palazzo Capranica is indeed the "Tempio di Siepe", is proven by its
apse, which has exactly the same shape, which the two drawings of the 17" century document for the
"Tempio di Siepe". These are the drawings, published by Hiilsen (1912, 126-128, Figs. 84; 85), that are kept in
the Uffizi and at Windsor, respectively (for the drawing at Windsor, cf. here Fig. 3.7.4). As we have already
seen, G. Ghini ("Tempio di Siepe", in: LTUR V (1999) 27), describes the ground-plan of the "Tempio di Siepe"
as follows: "... l'edificio & rappresentato [i.e, on the drawings of the 17% century] con una pianta
esternamente quadrangolare, preceduto da un vestibolo, con nicchie semicircolari negli angoli interni
affiancate da colonne e cupola emisferica (dis. [egno] Windsor [= here Fig. 3.7.4]) o ad ombrello (Giovannoli),
con un occhio centrale e quattro aperture circolari nelle unghie; la nicchia di fondo e pitt profonda, mentre ai
lati si aprono due entrate secondarie ..." (my emphasis).

When saying ‘the identification is proven by the representation of its apse’, I am referring to the ‘pianta
esternamente quadrangolare’ (G. Ghinj, op.cit.) of the apse of this building (i.e., the ‘outside” of the apse), as
it appears on the plan of the basement of Palazzo Capranica; this apse was built on a regular rectangular
ground-plan. Most importantly, immediately to the south of the apse is indicated a wall, which belongs to
the ground-plan of this building, and is oriented from west to east. This wall stands perpendicularly on the
adjacent wall of the apse, which is oriented from north to south. These details of this building allow its
identification with the "Tempio di Siepe". Because - and that must be noted as well - the 'nicchie
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semicircolari negli angoli interni” (G. Ghini, op.cit.) of the "Tempio di Siepe", of which one appears on the
drawing of the basement of Palazzo Capranica (i.e., the “inside” of the apse), is drawn differently than on the
drawings in the Uffizi and at Windsor, which represent the "Tempio di Siepe".

The plan of the basement of Palazzo Capranica thus proves that the apse of the "Tempio di Siepe" is in
important parts correctly documented by the drawings at Windsor (here Fig. 3.7.4) and in the Uffizi. Since C.
Hiilsen (1912, 126-127, Fig. 84) published the measured drawing of the "Tempio di Siepe", that is kept at the
Utfizi, which seems to prove that the diameter of the building's dome measured ca. 9.37 m, I had already
earlier concluded that the "Tempio di Siepe" may be identified with the large shape, drawn by Nolli (for that,
cf. Figs. 3.7.3; 5.2: the yellow line; Fig. 3.5: the blue line, label: "Tempio di Siepe"; Figs. 3.7: 3.7.1; 3.7.5; 3.7.5b;
3.7.5¢; 3.7.5a: the pink line, labels: Nolli; "Tempio di Siepe").

A comparison of the two plans at the Archivio Capranica with Nolli's map (cf. here Figs. 3.7.3; 5.2) shows,
that Nolli had documented the precise location of the "Tempio di Siepe", or rather, of what was left of it
at his time. The plan of the basement of Palazzo Capranica shows also, that the large shape, drawn by
Nollj, is the apse of the building, which at Nolli's time was protruding from the east wall of this court. A
comparison of both plans indicates that this wall was a) erected precisely on the imaginary north-south
axis of the "Tempio di Siepe” and of the Precinct of Matidia, which runs through this apse, and b) that the
wall which thus cuts the "Tempio di Siepe" perpendicularly into precisely two even halves, belongs to
the structure, here called 'Exhedra?’: it is the west wall of its apse. The (imaginary) north-south axis of the
"Tempio di Siepe", which is drawn on Figs. 5.2; 3.7.5a; 3.7.5b; 3.7.5c with a light blue line, thus coincides
with the west wall of the apse of the "Exhedra?” A comparison of both plans of Palazzo Capranica with
my map Fig. 3.7.5c shows, in addition to this, that the (imaginary) north-south axis of the 'Exhedra?’, in its
turn, may be assumed to the east of the (imaginary) north-south axis of the "Tempio di Siepe": both are
parallel and ca. 3.5 m distant from each other.

So far, I have not drawn finding "b)" on my maps, because I will rather wait until this complex situation has
been studied and documented in detail. As we shall see below (cf. infra, pp. 285-287), it seems even possible
that my Temple of Matidia did not have an exhedra at all at the site immediately to the north of the Teatro
Capranica, as suggested here.

Even before knowing this plan of the basement of Palazzo Capranica, I had argued in my reconstruction of
the Precinct of Matidia that the (imaginary) north-south axis of the lineament discussed here, which
documents my "Tempio di Siepe", is the same as the north-south axis of my Precinct of Matidia, and as the
north-south axis of the Saepta. This assertion was based on the tacit assumption that the lineament in question
comprised the precise half of the ground-plan of the building it represented - basing this assumption at that
stage only on the comparison of this lineament with the drawings of the "Tempio di Siepe" (cf. here Fig. 3.7.4).
The plan of the basement of Palazzo Capranica, which comprises the ground-plan of what is left of the real
"Tempio di Siepe", corroborates this assumption. Or in other words: the drawings of the ground-plan of the
"Tempio di Siepe" in the Uffizi and at Windsor are thus proven to be very precise, at least in this detail.

Because the ground-plan of the "piccolo appartamento” proves to be precisely documented in the form of the
lineament, discussed here, we could now be tempted to take measurements on those maps, in which this
lineament appears, and apply those to the real "Tempio di Siepe". But because we have seen above, that this
lineament is not in all its details reliable (an assertion that needs to be verified, as already mentioned above),
it is more prudent to wait until the "Tempio di Siepe", standing in the basement of the Palazzo Capranica,
has thoroughly been studied. I therefore refrain from trying to reconstruct the ground-plan of the "Tempio di
Siepe" in this context.

What we actually have already now is the precise location of the apse of the "Tempio di Siepe", which is
indicated on Nolli's map - a fact, corroborated, as we have seen, by the lineament, labelled “Exhedra?” on
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my maps. This location of the north wall of the apse of the real "Tempio di Siepe" must be the basis for
all future reconstructions of this building.

Hiilsen based his calculation of the overall size of the "Tempio di Siepe" on the relevant indications that are
written on the drawing of it in the Uffizi, thus arriving at a diameter of its dome of only 9.37m (cf. id. 1912,
126-127, Fig. 84; cf. his Figs. 86; 87, which show his reconstruction of the ground-plan of the "Tempio di
Siepe"). A building of such a small size could actually have stood within the space between the north wall of
the apse of the "Tempio di Siepe" (as documented on Nolli's map, and by the lineament labelled ‘Exhedra?’,
discussed here), and the north wall of my Temple of Matidia, given the fact that the north-south extension of
this space measures ca. 13 m. Cf. Fig. 3.7.5a, labels: Nolli; "Tempio di Siepe"; Cadastre; Exhedra?; Palazzo
and Collegio Capranica; Torre Capranica; Temple: MATIDIA?/ Collegio/ Teatro Capranica; "Scalone". If that
is true, the "Tempio di Siepe" stood immediately adjacent to my Temple of Matidia in the north, which
could explain, why the "Tempio di Siepe" had its entrance on its south side. But without knowing the
date of the "Tempio di Siepe", nor the ground level, at which it was erected, nor that of my Temple of
Matidia (provided, that stood at the site, where I tentatively locate it), it does not make any sense to
formulate further hypotheses.

To conclude: if my third scenario concerning the "Tempio di Siepe" is true, we can imagine that the
architectural remains of it in the basement of Palazzo Capranica, which belong to the building, drawn by
Giovannoli and the artists who made the drawings in the Uffizi and at Windsor (cf. here Fig. 3.7.4), could
only survive until today, because the level of the court within Collegio Capranica has actually been raised at
some stage, to the effect that the "Tempio di Siepe" is now to be found in the basement of Palazzo Capranica.
But when did this happen, and why? Interesting is also that, at Nolli's time, part of the "Tempio di Siepe"
was still visible within the court of Collegio Capranica (i.e., Nolli's large shape; cf. Fig. 3.5: the blue line,
labelled: "Tempio di Siepe"; Figs. 5.2: 3.7; 3.7.1; 3.7.3; 3.7.5b; 3.7.5¢; 3.7.5a: the pink line, labels: Nolli; "Tempio
di Siepe"). We must therefore ask: what precisely represents Nolli's large shape? The roof of the "Tempio di
Siepe"? Or should we rather assume that the level of the court of Collegio Capranica was raised after Nolli's
map was drawn? And what about Canina (1850, 399 n. 61) and Lanciani (FUR, fol. 15)? What precisely did
they describe and draw? Note that Lanciani 1883, pp. 14-16, referred to the remains of the "Tempio di Siepe"
as being: "sotto il collegio Capranica" (so Beste and von Hesberg 2015, 245 n. 16) - which means that at that
time the remains of the "Tempio di Siepe" were already to be found in the basement of Palazzo Capranica.
This is unfortunately not true. In reality Lanciani (1883, 15-16) quotes from L. Canina (1850, 399, n. 61), who

"

reported on his observations of 1848 as follows: "... nel primo cortile del collegio Capranica™'.
We can only hope that future research will clarify those questions. - So far my third scenario.

The choice of this location for the erection of the Temple of Matidia seems to explain at the same time a
curious fact, known from the Hadrianic medallion, which represents the Temple of Matidia (cf. here Fig.
3.7.6), namely that this Temple did not have a podium (cf. Beste and von Hesberg 2015, 287). Or in other
words: considering the topographical setting of the wider area in question, and the fact that the Temple
of Matidia did not have a podium, this Temple cannot possibly have been erected anywhere else, in my
opinion, than at the site suggested here.

When Cardinal Domenico Capranica bought the ground for his Palazzo, the toponym of the area was
"Monte Nero” (cf. L. Gigli 2015, 11). And on Renato Funiciello's map "Carta Geologica del centro storico di
Roma" (cf. id. 1995, Tav. 9. The map is based on the "CIR [i.e., the Carta tecnica regionale] REGIONE LAZIO",
which is drawn to the scale 1: 10.000), the area of the Palazzo Capranica belongs to the well-known artificial
mound, called Monte Citorio. These mounds are marked on this map with the index no. 1: "Zone di
particolare accumulo di materiale di scarto o di resti archeologici (Monte Testaccio, Monte Savello, Monte
Citorio, etc.)". For such artificial mounds at Rome, see also F.X. Schiitz 2013, 23. Unfortunately, the date of
this particular artificial mound is not indicated in Funiciello's publication, but we can try to deduce this date.
The area of the artificial mound Monte Citorio, which is marked on this geological map, comprises the area
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of Palazzo Montecitorio and Piazza Montecitorio (cf. here Figs. 3.7; 3.7.1, labels: Palazzo Montecitorio; Piazza
di Montecitorio), and reaches so far south as to comprise those internal courts of Palazzo Capranica, which
on Nolli's map have the index nos. 331 and 333 (cf. here Figs. 3.7.3; 5.2, labels: "331"; "333"). The Teatro
Capranica (cf. Figs. 3.7.3; 5.2, Nolli's index no. "332") and the adjacent Torre Capranica on the other hand,
that are to be found immediately to the south of those courts, seem not to belong to this mound. Whether or
not the latter extended in reality further south, thus comprising also the site of my Temple of Matidia
underneath the Torre Capranica and the Teatro Capranica comprising its "scalone"”, we cannot know. The
indication of the size of the mound Monte Citorio, as it appears on this geological map, being the result of a
relevant research, may simply mean that geological corings had only been made in those courts, but not
underneath the just-mentioned parts of the Palazzo and Collegio Capranica. For K. Friedl's account (2012,
374-375 with n. 110), cf. supra, p. 53.

Also Eugenio La Rocca (2014, 135), writes: "... Montecitorio was probably already slightly elevated from the
surrounding valley in ancient times".

Important for our subject is the fact that this artificial mound was definitely documented in that court within
the Collegio Capranica, where, in past centuries, various scholars and artists have seen and reported on the
"Tempio di Siepe". This means that in the Hadrianic period this artificial mound, today called Monte
Citorio, had already existed - but only provided, my following hypotheses are true:

I am a) convinced (contra: C. Hiilsen 1912, 128-132 with ns. 6, 7, Figs. 86; 87) that the "Tempio di Siepe”, a
building, which scholars date to the 27 or 34 century AD, actually stood within that court of the Collegio
Capranica (for the proof of this assertion, see above); and b) that the lineament, representing my "Tempio
di Siepe", which is documented by the photogrammetric data/ the cadastre for the same court at the
Collegio Capranica, has the same north-south axis as my Precinct of Matidia, and as the Saepta - as is well
known, the former was built anew by Hadrian, the latter was restored by him (cf. infra, p. 321). For the
proof of this assertion, see likewise above. As we have already seen, the lineament, which appears on my
maps, records a modern building, the "piccolo appartamento” within the court of Collegio Capranica, but
its peculiar ground-plan repeats in the relevant details the ground-plan of a building that still exists in
part underneath it, and precisely in the basement of Palazzo Capranica - this is the real "Tempio di
Siepe".

We may also ask ourselves, whether or not the mound Monte Citorio had already existed in the Augustan
period (cf. infra, pp. 275-276, the comment at CIL VI, 874).

Because I am, therefore, convinced that the "Tempio di Siepe" had belonged right from the beginning to the
overall design of the Precinct of Matidia, I suggest as a working hypothesis the following. It must have been
the sloping site of this estate - comprising the southern part of the artificial mound, today called Monte
Citorio - which had inspired the Emperor Hadrian or his architect to build the Temple of Matidia without a
podium (for that, cf. Beste and von Hesberg 2015, 287). It would, therefore, be interesting to reconstruct the
Temple of Matidia within its surrounding landscape.

But, as we shall see below, it is again not as easy as that. Because my reconstruction of the Temple of Matidia
and its Precinct is, as a whole, reminiscent of the Templum Pacis with its Temple of Pax (cf. here Fig. 3.5,
labels: CARINAE; TEMPLUM PACIS), which likewise does not have a podium, the topographical setting has
not necessarily caused Hadrian or his architect to choose this type of architecture for their Temple of Matidia
(cf. infra, p. 276).

That to the Temple of Matidia had belonged an altar, is known from an inscription (CIL VI 31893b.10; cf. F.
de Caprariis: "Matidia, Templum", in: LTUR III [1996] 233; ]. Albers 2013, 176 with n. 144; Beste and von
Hesberg 2015, 289). Since it is plausible, to assume the Altar of Matidia in front of her Temple, that is to say,
somewhere on the current Piazza Capranica, we can also imagine, where the Senators, Vestal Virgins, priests
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and whoever else attended together with the Roman People the religious ceremonies conducted in honour of
Diva Matidia (for that, cf. Beste and von Hesberg 2015, 287-288), would have gathered on such occasions:
likewise on the sloping area, which is today the Piazza Capranica. But note that the area in question, the
forecourt of the Temple of Matidia, which is represented on the Hadrianic medallion (Fig. 3.7.6), was much
larger than the Piazza Capranica: extending between my Temple of Matidia in the north, the "Column bases
of a PORTICUS" in the south, the "BASILICA I after Nolli" in the west, and the "BASILICA II" in the east (cf.
here Figs. 3.7.5b; 3.7.5¢, and infra, pp. 274ff., 288ft.).

Beste and von Hesberg (2015, 287) write: "Sacerdotesse di Matidia sono testimoniate in diverse citta
d'Ttalia [with n. 300], quindi saranno state sicuramente presenti anche a Roma. In occasione della
divinizzazione vennero organizzati giochi gladiatori e altri officia. Inoltre vennero offerte al popolo
spezie, ma senza indicazioni dei luoghi [with n. 301]". In their n. 300, Beste and von Hesberg (2015, 287)
quote: "LANCIANI 1883, pp. 9-10; RE XXVIII, s.v. Matidia (G. Herzog-Hauser), p. 2200"; in their n. 301 on p.
287, they quote inter alia: "Hist.Aug.Vit.Had. 9,9.19,5".

In the course of such ceremonies in front of the Temple of Matidia, many of these individuals will have been
forced to constantly look upwards, either in order to watch the priest(s) sacrificing at the altar of Matidia, or
else, and even more so, when looking at the cult statue of Matidia in her Temple. In his overall design of the
Precinct of her Temple, the architect certainly likewise had to consider that the seated cult statue of Matidia
should be positioned in her Temple in a way, that her worshippers would be able to behold ‘her’ face, and in
a certain sense also vice versa: that Matidia, from ‘her” position in the Temple, should be able to ‘see’ the
faces of her worshippers. The reason is the fact that statues, and especially so cult images, were in a certain
sense regarded as the revered individual or divinity themselves (for that, cf. the discussion summarized in
Hauber 2014, 695-697): the visual ‘contact” among the cult image and ‘its’ worshippers, and of the
worshippers with the cult image, was therefore of the greatest importance - obviously to both (!).

Cf. here Figs. 3.7.5b; 3.7.5¢, labels: Palazzo and Collegio Capranica; Torre Capranica; Temple: MATIDIA?/
Collegio/ Teatro Capranica; "Scalone"; Altar of MATIDIA?; BASILICA I after Nolli; BASILICA II; Piazza
Capranica; TEMPLUM: MATIDIA; Column bases of a PORTICUS. For the fact, that the Precinct of Matidia
was a sloping site, see below and here Figs. 3.7.5; 3.7.5a, in which within the area of my Precinct of Matidia,
in order to demonstrate this fact, and wherever possible, street levels have been marked.

Another point that I find worth mentioning here is the possible ‘persistence” of cults at this site. The
Hadrianic medallion (Fig. 3.7.6) shows the Temple of Matidia with the seated cult statue of Diva Matidia
(maior) within an aedicula, flanked by two standing statues, each in their own aedicula, that represent, in my
opinion, her daughters, Matidia minor and Sabina, respectively. If that is true, and, provided it is also true,
that the Temple of Diva Matidia stood at the site suggested here, and that it comprised three aediculae (for
Diva Matidia and her daughters) standing next to each other, then we may imagine that the aedicula with the
statue of one of Diva Matidia's daughters, visible on the medallion (Fig. 3.7.6) on the far left, stood in reality
at the site of the current Torre Capranica.

Now, as we have learnt above from Laura Gigli (2015, 13), it has always been believed that the Torre
Capranica stands at the site of an ancient building. And since, according to tradition, this was the home of
Saint Agnes, a chapel had been dedicated to her within the building underneath the (later) Torre Capranica.
By assuming the ‘persistence” of cults at this site, I am therefore thinking of that kind of persistence, in which
a female pagan divinity was supplanted by a female saint. Something similar is, of course, in this case only
possible, provided of Matidia maior's two daughters it had been Sabina's statue, which stood in that aedicula
currently occupied by the Torre Capranica. Because Matidia minor, Diva Matidia's other daughter, was not
divinized, whereas this was actually true in the case of Sabina (to this I will likewise return below).

For the Palazzo Capranica and the Collegio Capranica, cf. L. Gigli (2007; ead. 2012; ead. 2015, all passim); and
here Appendix 9. Memoria and eternal life; A special kind of care for the dead and the poor: the endowments of
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Colleges by Johannes Kerer von Wertheim, Nikolaus von Kues, and by Domenico and Angelo Capranica, with some
remarks on the Universita di Roma "La Sapienza” and on the Athenaeum, founded by the Roman Emperor Hadrian,
infra, p. 505ff. For Saint Agnes, and for the Church of S. Agnese in Agone (here Fig. 3.7; labels: STADIUM
DOMITIANI; Piazza Navona; S. Agnese in Agone), cf. G. Simonetta, L. Gigli, G. Marchetti (2003; id. 2004; id.
2013); and Lucrezia Spera 2014.

A Summary of the scholarly discussion concerning the "Tempio di Siepe”

By looking at the photogrammetric data and comparing them with the drawing, published by G. Ghini
(1999) as her Fig. 10 (= here Fig. 3.7.4), it seemed to me at first glance, as if the "Tempio di Siepe" (i.e.,, my
"Tempio di Siepe") is documented by the photogrammetric data. Compare here Fig. 3.7.2 with Fig. 3.7.3,
which were drawn for the purpose. In both, the photogrammetric data appear as broad blue lines in the
foreground; in the background you see the relevant detail of G.B. Nolli's large Rome map (1748) which
shows the Palazzo Capranica at Piazza Capranica. See Nolli's index nos. 329; 331; 332; 332. Cf. F. Ehrle (1932,
11 index no. "329: Piazza Capranica; p. 11 index no. "331 Palaz.[zo] Capranica’; p. 11 index no. "332 Teatro
Capranica"; p. 11 index no. "333 Collegio Capranica").

Nolli placed his index no. 333 ("Collegio Capranica") on a white rectangle, which at the time was (and still is)
a court, as we learn from L. Canina (1850), whose relevant account is quoted below; and as Laura Gigli was
so kind as to confirm. On the east side of this court, Nolli marked a large shape - this was, what was visible
of the "Tempio di Siepe" at his time. Note that at his time, this shape (i.e., the apse of the building) extended
further north than it appears in the photogrammetric data (alternatively, the photogrammetric data are
wrong in this detail, als already mentioned above, cf. supra, pp. 229-230).

In the photogrammetric data, this court is partly occupied on its east- and south-sides by a lineament - exactly
at the site of Nolli's ‘large shape” - that seems to be the “outline” of a building which is oriented according to
‘grid north’, as I had at first glance erroneously thought, and has a complex ground-plan including niches
and an apse. What is extant in form of this lineament, is the north-western part of this building's ground-plan.
On Fig. 3.7.3, this lineament is highlighted with a light purple line, and on Figs. 3.5; 3.7; 3.7.1; 3.7.5; 3.7.5a;
3.7.5b; 3.7.5¢, this lineament, likewise drawn with a light purple line, appears right next to the label: "Tempio
di Siepe". This ground-plan, partly preserved in the photogrammetric data in form of this persistent line, is
reminiscent of architectures like the one visible on the drawing published by G. Ghini (1999) as her Fig. 10
(cf. here Fig. 3.7.4). That this impression is correct, is, in my opinion, proven by R. Lanciani's map FUR, fol.
15, on which he drew a curved ancient wall that was built on a semicircular (?) ground-plan at exactly the
same site, thus possibly documenting that part of the ground-plan of the "Tempio di Siepe" that I have
tentatively identified above as a niche. As I only realized after this section was written, already Jon Albers
(2013, 177 with n. 151), has assumed exactly the same. Rodolfo Lanciani's lettering (cf. FUR, fol. 15) of this
structure reads: "Scavi 1848". Checking Lanciani (VI 2000), I was unable to find the relevant excavation
report, but see the below quoted report by L. Canina of 1848, which he published in 1850. Cf. Lanciani (1883,
15-16), where he commented on Canina's report. He regarded Canina's relevant finds as belonging to a
mediaeval structure. Note that Lanciani (erroneously) identified the "Tempio di Siepe" with the near by "Lo
Trullo" (cf. below, and infra, p. 583 with n. 306).

Note also that my "Tempio di Siepe" and my Precinct of Matidia, to which it possibly belonged, were in
reality oriented like the Saepta (i.e., towards the celestial North Pole; cf. here Figs. 3.7.5a; 3.7.5b; 3.7.5¢, and
below at 6.), infra, p. 292ff.

Alessandro Vella (2015, 186) writes: ""il "tempio di Siepe" degli antichi disegni, infatti, qualsiasi ne fosse la
natura e l'esatta localizzazione, era chiaramente un corpo di fabbrica a pianta centrale - e non un'esedra -
[note that he mentions this here, because the "Tempio di Siepe" has in the past erroneously been identified

"

by Lanciani with "Lo Trullo"], come dimostra la presenza dell'oculo riconoscibile alla sommita della volta™,
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with n. 58, quoting inter alia G. Ghini 1999 Fig. 10 [= here Fig. 3.7.4] (so already C. Hiilsen 1912, 128-130, cf.
his Fig. 86 on p. 131). On p. 186, Vella 2015 quotes also L. Canina's description of the "Tempio di Siepe":
"Canina - il quale, nell'anno 1848, vide proprio <<nel primo cortile del Collegio Capranica alcune reliquie
di mura>> pertinenti ad una <<cella semicircolare decorata con marmi e statue>> [my emphasis]", quoting
in n. 61: "CANINA 1850, p. 399, nota 61. Cfr. ora anche D'Alessio 2012, pp. 516-517 e tav. 241". Vella 2015,
186, ns. 55, 58, further quotes for the "Tempio di Siepe": Claudio Parisi Presicce 2005b, 85-87 Figs. 11; 12, p.
105, n. 31; M.T. D'Alessio 2012, 516-517, tav. 241B; J. Albers 2013, 176-177, 273-274. Cf. infra, p. 583 n. 306.

In the meantime, Laura Gigli, Giuseppe Simonetta and Gabriella Marchetti were so kind as to read this
section of chapter II, for which I am very grateful. On 11 November 2016, Laura Gigli told me in a
telephone-conversation that, according to their own knowledge concerning the "Tempio di Siepe", this
building stood at exactly that site where it appears in form of the lineament in the photogrammetric data
discussed above (i.e, my "Tempio di Siepe"; cf. here Figs. 3.7.3; 5.2, the light purple line; Figs. 3.7; 3.7.1;
3.7.5b; 3.7.5¢c; 3.7.5a: the light purple line, labels: "Tempio di Siepe"; Cadastre; Palazzo and Collegio
Capranica. Nolli's large shape, with which he documented the "Tempio di Siepe" (cf. Fig. 3.7.5a: the pink
line, labels: Tempio di Siepe; Nolli. Cf. Figs. 3.7.3; 5.2: the yellow line), stood, of course, at the same site.

But, as already mentioned above, there is a problem: the lineament within the court of the Collegio Capranica,
which is reminiscent of the ground-plan of the "Tempio di Siepe" (cf. here Fig. 3.7.4), gives, like A.
Giovannoli's drawing of this building, the impression that this was a fairly large building (so, concerning
Giovannoli's drawing, already C. Hiilsen (1912, 128 with n. 2); cf. here Figs. 3.5; 3.7; 3.7.1; 3.7.3; 3.7.5; 3.7.5.a;
3.7.5b; 3.7.5¢: the light purple line, labelled: "Tempio di Siepe".

The measured drawing of the "Tempio di Siepe" in the Uffizi in Florence on the other hand, which was
published by Hiilsen (1912, 126-127, Fig. 84), seems to prove, that the diameter of its dome was only 9.37 m
wide. Obviously only the find of further relating documents or excavation(s) could clarify the matter. But
even without such further evidence in hand, one thing is clear already now. Since Nolli indicated on his map
(1748) the 'large shape’ on the east side of that court within the Collegio Capranica, where Canina (1848)
should describe the architectural remains of the "Tempio di Siepe", it is plain to see that Nolli's shape,
provided this was the real "Tempio di Siepe", and the here-described lineament (i.e., my "Tempio di Siepe"), if
not identical (as we have seen above, this is actually the case; cf. supra, p. 231), but two different structures,
had the same north-south axis. We shall see in the following and below at 6.) that this fact is of the greatest
importance to the subject discussed here.

The new reconstruction of the Temple of Matidia and its Precinct by H.-]. Beste and H. von Hesberg (2015)

The lineament, which records part of the ground-plan of my "Tempio di Siepe", is almost precisely located on
the same symmetry-axis (which is oriented towards the celestial North Pole like the Saepta to the south of it)
- as the new ground-plan of the Temple of Matidia, reconstructed by Beste and von Hesberg (2015), that
stands immediately to the south of the "Tempio di Siepe".

For this symmetry-axis, cf. here Figs. 3.7.5a; 3.7.5b; 3.7.5¢ and 5.2, where it is marked with light blue lines,
running from north to south through my "Tempio di Siepe" and through Nolli's large shape (i.e., the real
"Tempio di Siepe"); through my reconstruction of the "TEMPLUM: MATIDIA" (for that, cf. infra, at 6.)), and
through the "SAEPTA".

Or, in other words: whereas we know for sure that the "Tempio di Siepe" stood immediately to the north of
that square (cf. Figs. 3.7; 3.7.1; 3.7.5; 3.7.5a; 3.7.5b; 3.7.5¢, labels: Piazza Capranica; Palazzo and Collegio
Capranica; "Tempio di Siepe"), the Temple of Matidia is so far only assumed on Piazza Capranica; cf. here
Figs. 3.7.5; 3.7.5a, labels: Piazza Capranica: Temple: MATIDIA reconstructed by Beste and v. Hesberg 2015.
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This new reconstruction of the Temple of Matidia has been suggested by Heinz-Jiirgen Beste and Henner
von Hesberg (2015, Tav. II, label K (Tempio di Matidia)). Note that their reconstruction of the Temple's
ground-plan, as it is integrated into their map Tav. II - to the orientation of which I have referred above - is
slightly oriented north-west of "grid north’. Since both their maps Tav. I and II are based on the same
cadastre data as our maps, the just-discussed lineament within Palazzo Capranica, which ‘records’ the
"Tempio di Siepe" (Fig. 3.7.3: the light purple line), is also visible on their maps, and appears on their Tav. II
immediately to the north of their reconstructed ground-plan of the Temple of Matidia. This detail of the
cadastre, comprising the lineament within Palazzo Capranica, which ‘records’ the "Tempio di Siepe", is also
visible on the plan, published by F. Filippi and F. Dell'Era (2015, 220), as their Fig. 1. Note also that the
Temple of Matidia was, according to Beste and von Hesberg (2015, 242 Fig. 28), differently oriented than it is
indicated on their map Tav. II. I assume that the orientation of the Temple of Matidia, as it appears on their
Tav. II, is the one they have intended to show - also because that orientation is corroborated by the still
‘existing” Basilicas which belonged to the Temple of Matidia, both of which have been integrated into their
reconstruction (to this I will return below; cf. infra, pp. 274ff., 288ff.).

Because the reconstructions of the ground-plans of the Temple of Matidia and its pertaining Precinct by
Beste and von Hesberg are, in my opinion, in important details wrong, I have refrained from integrating
their relevant reconstructions into my maps Figs. 3.5; 3.7; 3.7.1; 3.7.5b; 3.7.5¢, which show only my own
reconstruction of the Temple Precinct, labelled: TEMPLUM: MATIDIA. In order to nevertheless show the
reconstructions by Beste and von Hesberg, and how both are integrated into the current cadastre, we
georeferenced the relevant detail of their Tav. II, and have integrated my drawing of it into my sample map
Figs. 3.7.5; 3.7.5a (to all this I will likewise return below at 6.), p. 292ff.).

Concerning the date which they assume for the Temple of Matidia and its Precinct, Beste and von
Hesberg (2015, 281) write: "Gia nell'introduzione [a statement that I was unable to find] si é evidenziato
che la maggioranza dei frammenti proveniente dalla zona é generalmente databile nel tempo di Adriano,
pur non essendo possibili precisazioni ulteriori" (my emphasis).

It would be interesting to know, whether or not the "Tempio di Siepe" and the Temple of Matidia were
somehow related (as already suggested by Christian Hiilsen 1912; cf. infra). So also J. Albers (2013, 176): "Im
Kontext mit dem Tempel der Matidia muss der sogenannte Tempio di Siepe gesehen werden. Es sind
keine Schriftquellen erhalten, die Riickschliisse darauf zuliefen, um welche Art Gebdude es sich
tatsichlich handelte, welcher Gottheit es geweiht war und ob es iiberhaupt als Heiligtum zu
identifizieren ist" (my emphasis), with n. 145 (quoting: "Richardson 1992[a], 379 s. v. Tempio di Siepe").

If the Temple of Matidia really stood at the site assumed by Beste and von Hesberg (2015) on their map Tav.
II (cf. here Figs. 3.7.5; 3.7.5a), and, provided the "Tempio di Siepe" (cf. here Figs. 3.7; 3.7.1; 3.7.3; 3.7.4; 3.7.5;
3.7.5a; 3.7.5b; 3.7.5¢) and the Temple of Matidia were contemporary, their closeness and axiality need to be
explained - Figs. 3.7.5; 3.7.5a were also drawn in order to demonstrate the latter observations.

Interestingly, the reconstruction by Beste and von Hesberg (2015) of the Temple Precinct of Matidia, with
the Temple of Matidia and its two pertaining Basilicas, is not symmetrical, as one should perhaps expect.
See their Fig. 28 on p. 242 and my drawing after it (cf. Figs. 3.7.5; 3.7.5a, labels: TEMPLUM MATIDIA
reconstructed by Beste and v. Hesberg 2015; BASILICA reconstructed by Beste and v. Hesberg 2015; S. Maria
in Aquiro; BASILICA reconstructed by Beste and v. Hesberg 2015; Precinct TEMPLUM: MATIDIA
reconstructed by Beste and von Hesberg 2015).

It is, in my opinion, at first glance clearly the location of the Church of S. Maria in Aquiro, that has made
both scholars locate their ensemble of buildings (consisting of the Temple of Matidia and the two Basilicas)
“off centre’, or in other word, ca. 7 m to the west from the east wall of their Temple Precinct, which is marked
with green broken lines on my maps Fig. 3.7.5; 3.7.5a, label: Precinct TEMPLUM: MATIDIA reconstructed by
Beste and von Hesberg 2015. But as we shall see in the following, they themselves, when discussing the
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overall design of the Temple of Matidia, rightly stress the importance of the location of the cipollino column,
part of which is still standing on the east side of the Vicolo della Spada d'Orlanda (cf. here Figs. 3.7.5; 3.7.5a,
labels: GREEN: PORTICUS reconstructed by Beste and v. Hesberg 2015; Column bases of a PORTICUS;
Vicolo d.[ella] Spada d'Orlando: this column base is marked with a red area).

Only when we consider the entire reconstruction by Beste and v. Hesberg (2015) in context with the location
of the "Tempio di Siepe", as on my maps Figs. 3.7.5; 3.7.5a, this just mentioned ‘deviation” becomes
understandable. It is obviously the north/south axis, running through the centre of the "Tempio di Siepe"
towards the Saepta, which must be regarded as the most important symmetry axis of the whole sanctuary
(for that axis, cf. here Figs. 5.2; 3.7.3; 3.7.5a; 3.7.5b; 3.7.5¢, the light blue line, label: North-south axis). As
already mentioned, this north-south axis runs also almost precisely through the centre of the reconstruction
of the Temple of Matidia by Beste and von Hesberg. Note also that their reconstructions of the two
pertaining Basilicas are likewise determined by this north-south axis. It is thus in reality (also) due to this
north-south axis, why Beste and von Hesberg's reconstruction of the sanctuary of Matidia is asymmetrical.

Besides, if my assumption is true, that the symmetry-axis of the entire Precinct of Matidia (for that see below
at 6.), infra, p. 292ff.) is also the symmetry-axis of the "Tempio di Siepe" (which is actually the case, cf. supra,
p- 229), we should consider the latter as an integral part of the overall design of this sanctuary from its
beginning, exactly like the other three so far known buildings (i.e., the Temple of Matidia and the two
Basilicas, dedicated to Matidia and Marciana, respectively).

But there are, of course, also two more factors that we should consider in our reasoning: the square which
some scholars assume to the north of the Pantheon, and the sightline between the Pantheon and the
Mausoleum Augusti.

For the (alleged) ‘colonnaded forecourt to the north of the Pantheon’, cf. R. Lanciani (1883, 15, Tav. I-II); C.
Hilsen (1912, 139, Figs. 86; 87, who quoted Lanciani 1881, 274). These are the remains of a colonnade, drawn
by R. Lanciani (FUR, fol. 15), which I have copied in my maps (cf. Figs. 3.5; 3.7; 3.7.1; 3.7.5; 3.7.5a; 3.7.5b;
3.7.5¢, label: PORTICUS FUR [i.e., Lanciani's Forma Urbis Romae], fol. 15), and will discuss below at 6.), infra,
p- 292. For those colonnades, cf. also F. Coarelli (1980, 293; id. 2003, 347; id. 2015, 379); A. Claridge (1998, 202-
203, Fig. 95, called on p. 202: "colonnaded forecourt"; ead. 2010, 227-228, Fig. 96); J. Albers (2013, 176, Fig. 95,
with a reconstruction of this square, pp. 257-258), and, infra, n. 332; Beste and von Hesberg (2015, 246 with
ns. 26, 27, p. 247). See now B. Buonomo et al. (2015, 121-122 with n. 242, Tav. 14a.b).

Although remains of the west wall of the Precinct of Matidia are so far unknown (see F. Filippi 2015, Tav. L,
K, where all the architectural finds concerning the Temple of Matidia, discussed in this volume, are marked,
but no remains of this wall have been documented; cf. Beste and von Hesberg (2015, 246-249, their section "I
recinto"), it is anyway not conceivable - provided that there actually was already a square to the north of the
Pantheon, or else such a square was already planned - that the Precinct of Matidia could have extended very
much further in westerly direction than assumed in the reconstruction by Beste and von Hesberg (2015; cf.
here Figs. 3.7.5; 3.7.5a); but see below at 6.). Or in other words: many scholars agree in the assumption that
Hadrian, in the course of his urban planning, deliberately preserved the sightline between the Pantheon and
the Mausoleum Augusti. Provided, he actually built also a square to the north of the Pantheon (for that, cf.
infra, at 6.)), both, the sightline and this square, must likewise have determined the design of the Precinct of
Matidia, which comprised the Temple of Matidia and two Basilicas.

But, if that is true, it is difficult to explain, why the Precinct of Matidia, with all its buildings, was not moved
further to the east in the first place, thus allowing the architect to plan a symmetrical Precinct of Matidia.
There are two possible answers to this question: a) the ground-plan of the Precinct of Matidia was at first
symmetrical, because, originally extending further in westerly direction, it was only in a second moment
adapted to the square to the north of the Pantheon, or b) from the very beginning of this entire huge project,
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covering the entire central Campus Martius, Hadrian had reserved an area for a Temple dedicated to himself
at exactly that site where, after his death, the Hadrianeum was actually built.

Alternative a) seems possible, provided building works at the Precinct of Matidia had actually already been
started before the plan for the Trajanic/ Hadrianic Pantheon (for that, cf. infra, n. 332) and its pertaining square
was finalized - assuming at the same time, that the ground-plan of the entire Precinct of Matidia was similar
to that reconstructed by Beste and von Hesberg 2015 - with the important difference, that this ground-plan
was at that stage symmetrical. If so, it is plausible to assume that alternative b) is likewise true. I am, of
course, aware of the fact that only further research and eventually some excavations could answer the here
posed questions. But, as we shall see below at 6.), there is perhaps a much easier solution to all these
problems.

Cf. here Fig. 3.5, labels: MAUSOLEUM AUGUSTI;, PANTHEON [note the axial line connecting both
buildings, which is drawn with a broken purple line]; Figs. 3.7.5; 3.7.5a, labels: PANTHEON; Piazza della
Rotonda; Piazza Capranica; BASILICA reconstructed by Beste and v. Hesberg 2015; Temple: MATIDIA
reconstructed by Beste and v. Hesberg 2015; BASILICA reconstructed by Beste and v. Hesberg 2015;
HADRIANEUM; Fig. 3.8, labels: MAUSOLEUM AUGUSTL; PANTHEON; Axial line joining the
MAUSOLEUM of Augustus and the PANTHEON. Part of this axial line is also visible on Figs. 3.7.5; 3.7.5a;
3.7.5b; 3.7.5¢: the purple broken line. Let's now return to the discussion of the "Tempio di Siepe".

The "Tempio di Siepe” (Fig. 3.7.4) and the Hadrianic medallion showing the Temple of Matidia (Fig. 3.7.6)

Although I am fully aware of the fact that also in this case only further research and eventually an
excavation could answer such questions, I nevertheless believe that we can rule out one possibility right
from the beginning of such reasoning: the "Tempio di Siepe" was certainly not some kind of monumental
entrance to the Temple Precinct of Matidia, since a structure of that kind should have had its entrance on the
opposite, north-side, and not, like the "Tempio di Siepe”, on its south-side.

In their article on the Temple of Matidia, Fedora Filippi and Francesca dell'Era (2015, 219 with ns. 1-5) do not
mention the "Tempio di Siepe" at all. The architectural finds, including columns, which occurred in this area
in the past (for a plan, on which the findspots of those finds are marked, cf. F. Filippi and F. dell'Era 2015,
220, Fig. 1), are attributed by Filippi and dell'Era (2015), and Beste and von Hesberg (2015) to the Temple of
Matidia.

Their reconstruction of the Temple of Matidia within porticoes, apart from the architectural finds mentioned
above, is in great part based on a representation of the building on the reverse of a medallion, issued by
Hadrian (cf. here Fig. 3.7.6), which was first published by Heinrich Dressel in 1906 [i.e., Dressel 1906]. Cf.
Filippi and Dell'Era (2015, 219): "Le varie proposte circa la sua [i.e., the Temple of Matidia's] articolazione
entro porticati, sono derivate finora soprattutto dalla rappresentazione del noto medaglione di bronzo di
Adriano con una veduta prospettica di un edificio con colonnati e statue recante la legenda [S(enatus)] Divae
Matidiae / socrui [C(onsultum)] [with n. 3], denominato nei tardi Cataloghi Regionari Basilica Matidiae (et)
Marciana [with n. 4]".

In their ns. 1 and 4, Filippi and Dell'Era (2015, 219), provide references, inter alia: F. de Caprariis: "Matidia,
Templum", in: LTUR III (1996) 233, Fig. 164; and E. Rodriguez Almeida: "Basilica Marciana, Basilica
Matidiae", in: LTUR I (1993) 182. In n. 3 on p. 219, Filipppi and Dell'Era 2015, 219 refer to Beste and von
Hesberg 2015, 285, Fig. 52, where this medallion [cf. here Fig. 3.7.6] is illustrated: "Fig. 52. Medaglione di
Adriano con la rappresentazione del Tempio di Matidia, Wien, Staatliches Miinzkabinett [my emphasis]"

(cf. infra).
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F. de Caprariis (1996, 233) writes: "Tempio dedicato da Adriano alla suocera Matidia (PIR M 367), noto di
una fistula (CIL XV 7248) rinvenuta nell'area tra la chiesa di S. Ignazio ed il Pantheon [cf. the relevant
comments by F. Castagnoli 1985, 318, no. 7, Fig. 4; cf. here Fig. 3.7.1] (Lanciani, FUR, tav. 15) e dalla
rappresentazione sul rovescio di un medaglione databile al 120-121 ca. (Gnecchi [i.e., F. Gnecchi 1921] II, 5
N. 25 tav. 39.5; A Banti, I grandi bronzi imperiali I1.2 (1984), 129 N. 250). Vi é raffigurato un tempio (con due
colonne sulla fronte e statua di culto), con ai lati due corpi di fabbrica porticati, identificabili forse con la
basilica Matidiae e Marcianae (v.[edi]) ... Sono state interpretate come resti di questo tempio le cinque
imponenti colonne di cipollino (diam. m. 1.70) rinvenute nel secolo scorso presso Piazza Capranica
(Lanciani, FUR, tav. 16 [corr.: 15]) ... [her following text will be quoted infra, at 6.)]" (my emphasis). Cf. LTUR
V (1999) 275 (with further bibliography). To the here mentioned columns I will return below (cf. pp. 258ff.,
261ff., 272ff.).

For the Hadrianic medallion, showing the Temple of Matidia (here Fig. 3.7.6), see also E. La Rocca (2004, 206-
207 with ns. 41-43); L. Richardson, JR. (1992a, 53-54, s.v. Basilica Matidiae et Marcianae); and J. Albers (2013,
175) with Fig. 93: "Bronzemedallion mit Darstellung des Tempels der Matidia", pp. 250-251 (quoted verbatim
infra, p. 253).

L. Richardson, JR. (1992a, 53-54, s.v. Basilica Matidiae et Marcianae) wrote: " ... We know from coins that
Marciana and her daughter Matidia, grandmother and mother of Hadrian's wife, Sabina [cf. here Fig. 5.8],
were revered together (B. M. Coins, Rom. Emp. 3 Trajan no. 531) and that following their deaths they were
given divine honors. Marciana was accorded by senatus consultum the car drawn by a pair of elephants in
which she sits with the attributes of Ceres (B. M. Coins, Rom, Emp. 3 Trajan no. 655 pl. 21.9), while Matidia
received by senatus consultum a building dedicated Divae Matidiae Socrui that appears on a rare bronze
of Hadrian (Nash 2.37 [E. Nash II 1968, 37] fig. 717 [cf. here Fig. 3.7.6]). This is shown as a small aedicula
with two columns in which a female figure sits enthroned. It is surmounted by a triangular pediment
surmounted by acroterial statues at the apex and each front corner. To either side of the aedicula on a
base that is an extension of that of the aedicula, but under a slightly lower lintel, is a statue, probably
female, on a high plinth. To either side of these, evidently to be read as projecting at right angles to the
central group, is a portico in two storeys on a base continous with the rest. The lower storey is columnar;
the much lower attic seems not to be columnar but is difficult to read. The roofing is very uncertain. Only
three bays of the flanking portico are shown to either side. It seems possible that we are intended to read
this as a short section of a basilical building with small axial shrines at the ends - that to Marciana at one
end, that to Matidia at the other ..." (my emphasis).

Personally I agree with the following part of Richardson's interpretation quoted above: "To either side of
these [i.e., these two statues], evidently to be read as projecting at right angles to the central group, is a
portico". To this I should like to add: these two ‘porticoes” are the basilicas dedicated to Matidia and
Marciana, as rightly observed by H. Dressel and followed by Beste and von Hesberg (2015, 286-287 with ns.
286-288; cf. infra, pp. 252-253), because these ‘porticoes” have those kinds of windows that are only to be
found in basilicas: "L'interpretazione di Dressel dell'immagine sul medaglione puo essere accettata con
alcune modifiche. Nell'asse centrale si trovava l'edificio di culto, ai lati le basiliche, riconoscibili dal
piano superiore con le finestre [with n. 286]". I do not subscribe, on the other hand, to the overall
conclusion, at which Richardson (op.cit.) arrived: "It seems possible that we are intended to read this as a
short section of a basilical building with small axial shrines at the ends - that to Marciana at one end, that to
Matidia at the other" (to my own interpretation of this medallion, I will return below, cf. infra, pp. 253-254).

On p. 54, L. Richardson, JR. (1992a) continued: ""On R. Lanciani's FUR [fol. 15] under the southeast corner
of Palazzo Serlupi is shown a paved area flanked by lines of columns with the notation Scavi Piranesi. C.
Hiilsen (HJ [i.e., Jordan, Hiilsen 1907] 575 n. 13) speaks of a building with granite columns, 0.90 m in
diameter, and a splendid marble pavement, known from excavations of 1779, the year after Piranesi's death,
but known from "Piranesi, Pantheon, Tf. 1".  have been unable to verify this. Lanciani (BullCom 11 [1883]: 15)
mentions remains of a splendid building found in the time of Piranesi "of form and measurements as shown
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on my plan", as though he were then unable to cite any further source. If his drawing is accurate, the
building may well have been basilical and the granite columns suggest a Hadrianic date. It is certainly
the best candidate at present available for the Basilica Matidiae et Marcianae™ (my emphasis; to those
architectural finds I will return below, cf. infra, pp. 271, 276, 291, 293-295). He quotes: E. Nash (1968 11, 36-37);
and M.T. Boatwright (1987, 58-62).

For those finds, recorded by (Francesco) Piranesi, that had occurred at the Palazzo Serlupi in 1779, cf. Beste
and von Hesberg (2015, pp. 247-248, with ns. 34-37, with references); those finds occurred within their
Precinct of Matidia (cf. infra, p. 294).

For the "Palazzo Serlupi Crescenzi’, formerly called "Palazzo Serlupi’ cf. here Figs. 3.7; 3.7.1; 3.7.5; 3.7.5a;
3.7.5b; 3.7.5¢, labels: Via del Seminario; TEMPLUM: MATIDIA; Palazzo Serlupi Crescenzi.
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Matidia, Sabina and the Arch of Hadrian on the Via Flaminia/ Via Lata (Figs. 3.5; 3.7; 5.7; 5.8; 5.9)

"... the Temple of the deified Hadrian (and, most likely, Sabina) is situated south of the Via Recta"
(Eugenio La Rocca 2014, 140).

"... & estremamente probabile che 'arco [of Hadrian] aveva una relazione col tempio dedicato ad Adriano da
Antonino Pio: quest'arco che si rivela secondo il rilievo Conservatori [here Fig. 5.7] di pili commemorativo
che trionfale ... Penso ... che fosse un prospetto monumentale ed un arco d'ingresso per chi veniva dalla
Flaminia, a quella grande zona del Campo Marzio dedicata ad Adriano, a Matidia, a [e?] Marciana".
(Ferdinando Castagnoli 1942, 82).

The reasons, why I became interested in Eugenio La Rocca's idea to postulate also a Temple of the deified
Empress Sabina in this area, are the marble relief, representing the apotheosis of the Empress Sabina in the
Palazzo dei Conservatori at Rome (cf. here Fig. 5.8), and the recent article on the subject by Michaela Fuchs
(2014). The author follows Ferdinando Castagnoli (1942), who was able to locate the Arch of Hadrian, for
which this relief was made, in the area discussed here, as well as other scholars, who have actually excavated
the remains of two of its piers.

Cf. here Figs. 3.5; 3.7; 3.7.1; 3.7.5; 3.7.5a; 3.7.5b; 3.7.5¢, labels: VIA FLAMINIA/ VIA LATA/ Via del Corso/
Arch of Hadrian [the excavated remains of the piers are drawn as two small red areas]; Via di Pietra;
HADRIANEUM; TEMPLUM: MATIDIA); and Appendix 9. Memoria and eternal life; A special kind of care for
the dead and the poor: the endowments of Colleges by Johannes Kerer von Wertheim, Nikolaus von Kues, and by
Domenico and Angelo Capranica, with some remarks on the Universita di Roma "La Sapienza” and on the
Athenaeum, founded by the Roman Emperor Hadrian, infra, p. 505.

For Matidia, cf. A.R. Burn ("Matidia Augusta, Salonia, niece of the emperor Trajan, was daughter of the
emperor's sister Ulpia Marciana and of C. Salonius Matidius Patruinus, a senator from Vicetia [today
Vicenza]. She was much loved by Trajan, whom she accompanied on his travels, and was granted the title
Augusta on her mother's death in AD 112. Married twice, Matidia was the mother of two daughters, Matidia
and Sabina, the latter being the wife of Hadrian, who showed great affection for his mother-in-law. She was
deified on her death in 119 [my emphasis]"), in: OCD? (1996) 937, who quotes for her: PIR' M 367. Cf. now
Cat. Charakterkopfe 2017, 211, Fig. 5.12. For Marciana, cf. A.R. Birley ("Ulpia Marciana Augusta, sister of the
emperor Trajan, wife of C. Salonius Matidius Patruinus, a senator from Vicetia, and mother of Matidia. She
received the title Augusta ... sometime before AD 105 and was deified on her death in 112 [my emphasis]"),
in: OCD? (1996) 1570. He quotes for her inter alia: RE Suppl. 15, "Ulpius’ 56a. See also Beste and von Hesberg
2015 (284-291). On p. 284 n. 266, they quote for Marciana: "RE Suppl. (1978), s.v. Ulpia Marciana (W. Eck), 932-
934". On p. 284, Beste and von Hesberg (2015) write about Matidia: "Evidentemente essa ebbe un ruolo
fondamentale nella mediazione della successione ad Adriano, regolata in circostanze non del tutto
chiarite alla morte di Traiano a Selinus in Cilicia [with n. 268, quoting: "[Christer] BRUUN 2010, pp. 211-
233"]. Adriano aveva a sua volta sposato la figlia di Matidia, Vibia Sabina" (my empbhasis). Cf. now Cat.
Charakterkdpfe 2017, Fig. 5.11.

Cf. AR. Birley ("Hadrian (Publius Aelius [RE 64] Hadrianus), emperor 117-38 ... When his father died,
Hadrian became the ward of Trajan, his father's cousin, and of P. Acilius Attianus (85) ... Sent to
congratulate Trajan on his adoption in 97, he remained in Upper Germany as tribune of XXII Primigenia,
under L. Iulius Ursus Servianus, husband of his sister Paulina. In 100 he married Trajan's great-niece
Sabina Augusta, a match arranged by Pompeia Plotina [i.e., Trajan's wife], a devoted supporter ... When
Trajan's closest ally L. Licinius Sura died, Hadrian took over as imperial speech-writer ... When the Parthian
expedition began (October 113), he joined Trajan's staff, becoming governor of Syria at latest in 117; and was
designated to a second consulship for 118. His position was thus very strong when Trajan died at Selinus in
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Cilicia on 8 August 117. The next day his adoption by Trajan was announced. A single aureus with the
reverse HADRIANO TRAIANO CAESARI .... cannot dispel the rumours that Plotina had staged an adoption
after Trajan died ... [my emphasis]"), in: OCD? (1996) 662. Cf. A.R. Birley ("Pompeia Plotina, [RE ‘Pompeius’
131], wife of Trajan"), in: op.cit., p. 1214, where he is more outspoken: "She [i.e., Pompeia Plotina] had no
children and strongly supported Hadrian, stage-managing his adoption by the dying Trajan at Selinus in
Cilicia in August 117 (leading to rumors that it had been faked)" (my emphasis). See now for Hadrian, Cat.
Charakterkiopfe 2017, 221-223, Figs. 5.24-5.26, and for Plotina, op.cit., pp. 209-211, Figs. 5.8; 5.9. For Sabina, cf.
AR. Birley ("Sabina Augusta [RE Suppl. 15, Vibius 72b], daughter of Matidia, Trajan's niece, and,
probably, of L. Vibius Sabinus, married to Hadrian in AD 100, thus strengthening his claims to succeed
his childless kinsman [i.e., Trajan]. Nothing is heard of her before Hadrian's accession, but she accompanied
him on several journeys; an obscure imbroglio in Britain (AD 122) led to the dismissal of the praetorian
prefect (praefectus praetorio) and ab epistulis (Suetonius) for showing her “insufficient respect’. Hadrian said he
‘would have divorced her for her disagreeable character’ had he been a private citizen, she is said to have
ensured that she remained childless since any offspring of Hadrian's would have been a monster. However,
she received the title Augusta at latest in 128, when she began to appear on the coinage, and was present with
Hadrian in Egypt in 130, when her friend Iulia Balbilla paid tribute to her beauty with a poem carved on the
statue of Memnon. Her death (in 136 or 137) was ascribed to poisoning by Hadrian, but she was declared
Diva by him "), in: OCD? (1996) 1341-1342 (my emphasis). Cf. now Cat. Charakterkdpfe 2017, 223-225.

Since I did not know before that Hadrian had (allegedly) poisoned his wife Sabina, I asked Mario Torelli and
Michaela Fuchs for advice, who, like myself, both find the Historia Augusta on principle not reliable.
Michaela Fuchs added that she does not believe this also for the following reasons: Sabina accompanied
Hadrian on his many travels, and because Hadrian actually needed her for the consolidation of his reign.

Rose Mary Sheldon, who was so kind as to edit the English of this section of my manuscript, and whom I
had asked for advice as well, answered me on 16th May 2017 the following;:

""You cannot use the OCD as a "source". Either an ancient source says it, or it doesn't. In this case, the source
is probably the notoriously unreliable Historia Augusta, Hadrian 23.9. And even that only says: "it was
rumored at the time that he had poisoned her". Such rumors always arise when imperial persons die.
Poisoning was the usual charge because it could not be proven. Since Hadrian was known to dislike her, this
might have fed the rumor mill. I only have two biographies of Hadrian, but neither ascribes anything but a
natural death to Sabina. If you want to suggest otherwise, the burdon of proof is on you. Also, what did he

(]

have to gain by poisoning her? Plus she got the apotheosis relief and she was deified posthumously™".

I agree with all three scholars and should like to add the following: the entries on Matidia, Marciana,
Hadrian, Plotina and Sabina from the OCD, summarized above, were inter alia chosen because they allow the
conclusion that the marriage of Hadrian and Sabina was clearly a dynastic match, which was the conditio sine
qua non for Hadrian to aspire to the throne in the first place. This has also been explicitly formulated by M.
Fuchs (2014, 135 with n. 88, quoted verbatim infra, pp. 244-245). M. Fuchs (2014, 140) writes: "Hadrian
propagierte also nicht nur auf Miinzen seine verstorbene Ehefrau als die zu den Goéttern aufsteigende neue
Diva" (with n. 121, providing references). Nevertheless I am likewise convinced, that Hadrian could a)
certainly have undertaken his travels without Sabina, and b) that Sabina could just as well have stayed in
Rome. Or, in other words: the fact that Sabina accompanied him, seems to show, if not mutual appreciation,
at least the following. On Hadrian's side the acknowledgement that Sabina proved also to be ‘useful” to have
in the entourage during such enterprises, which can only mean that she fulfilled her representational duties
as his wife with impeccable “professionalism’, perhaps even loyalty, and on Sabina's side that she agreed to
play that role. See for example the very positive text passages in the hieroglyphic inscriptions on the
Antinous Obelisk that refer to Sabina. As is well known, the entire underlying Greek text is believed to have
been composed by Hadrian himself (for that, cf. infra, pp. 343-344 with ns. 111, 112, p. 447; and the
Contribution by Frederick E. Brenk in this volume, infra, p. 659).
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An (alleged?) Altar of Sabina (?).

Lawrence Richardson, JR. (1992a. 338, s.v. Sabina, Diva, Ara) wrote: "an altar shown on coins of Hadrian of
A.D. 138-139 (B. M. Coins, Rom. Emp. 3.363 nos. 960-63) following the deification of Sabina. The altar is of the
form that later became standard for the commemoration of deified members of the Antonine family:
rectangular, with base and crown moldings and acroteria of horned form at the upper corners, and with a
door of four panels on axis in front.

This seems apt to be the altar of which parts were discovered during work on Corso Vittorio Emanuele just
northwest of the Chiesa Nuova in 1886-1887, commonly known as the Ara Ditis et Proserpinae ... Because
Sabina, who died only a short time before Hadrian, never received a temple, it seems likely that this was an
altar erected where her pyre had stood, but there is no proof".

As we shall see, Richardson (op.cit.) had erroneously identified this (alleged?) altar of Sabina with the so-
called sepulcrum of Agrippa, cf. here Figs. 3.5; 3.7, label: so-called SEPULCRUM: M. AGRIPPA.

For the earlier (erroneous) identification of this monument with the altar of Dis Pater and Proserpina,
referred to by Richardson (op.cit.), cf. F. Coarelli ("Dis pater et Proserpina, Ara", in: LTUR II [1995] 19): "...
L'ara Ditis fu falsamente identificata con il monumento scoperta tra il 1886 e il 1887 sotto Palazzo Cesarini, al
momento dell apertura di Corso Vittorio Emanuele (cfr. sepulcrum Agrippae) .."). Cf. E. La Rocca
("Sepulcrum: Agrippa", in LTUR IV [1999] 273-274, Figs. 127, 1, 120; I, 41, 126"). In the meantime, this
monument is not identified as sepulcrum or cenotaph of Agrippa any more (cf. infra, p. 583, no. 306), which is
why I have labelled the monument on Figs. 3.5; 3.7 as follows: so-called SEPULCRUM: M. AGRIPPA.

For a different interpretation of L. Richardson's (alleged?) Altar of Sabina, cf. E. La Rocca ("Pietas Augusta,
Ara", in: LTUR IV (1999) 88: "Né maggiore sicurezza in merito offrono alcune emissioni [of coins] di eta
adrianea ed antonina, con leggenda Pietati Aug(ustae) e Pie(tati) Aug(ustae) S(enato) C(onsulto), dedicate alla
consecratio di Sabina e di Faustina Maggiore, che raffigurano un recinto d'altare (BMCEmp III, 61 N. 954A (f),
363 Nn. 960-963, tav. 66.8-10; IV, 229 N. 1417, 236 Nn. 1464-1467, tav. 35.6, 8). Pare infatti piti plausibile
l'ipotesi che le monete rappresentino, come in altri casi analoghi, gli altari di consecratio delle imperatrici
divinizzate collocati nella zona di Montecitorio (La Rocca, Riva (1984), 105s.).

For those arae consecrationis, cf. supra, p. 53, and Figs. 3.5: 3.7, labels: Palazzo Montecitorio; Piazza di
Montecitorio; Montecitorio Obelisk; COLUMNA: MARCUS AURELIUS; COLUMNA: ANTONINUS PIUS;
"ARAE CONSECRATIONIS"; so-called Ustrina; Via degli Uffici del Vicario; Via della Missione.

Michaela Fuchs (2014, 135) summarizes the recent research on the Temple of Matidia and the Hadrianeum as
follows: "Hadrians Schwiegermutter Matidia wurde nach ihrem Tod 119 auf Antrag des Kaisers [i.e.,
Hadrian] vom Senat zu einer neuen Gottin erhoben, ebenso wie zuvor schon deren Mutter Marciana, die
Schwester Trajans, divinisiert worden war [with n. 84]. Zu Hadrians exzessiven Ehrungen fiir Matidia
[with n. 85] gehdrte unter anderem auch der Bau einer gigantischen Kultanlage im Zentrum des
Marsfeldes (Abb. 18), unweit des Pantheons, das schon seit augusteischer Zeit dem Kaiserkult gewidmet
gewesen war. Umgeben von zwei Basiliken, von denen eine nach der Verstorbenen, die andere nach
deren vergéttlichter Mutter benannt wurde, entstand ein monumentaler Tempel fiir die Diva Matidia
[with n. 86] (Abb. 19 [= here Fig. 3.7.6]) - eine exzeptionelle Ehrung, die zuvor lediglich fiir Caligulas
Lieblingsschwester, die Diva Drusilla, dekretiert worden war [with n. 87; for her, cf. infra, n. 258]. Hinter
diesen Mainahmen erkennt man heute leicht die politische Uberlegung: Der Kaiser propagierte damit
die gottliche Deszendenz sowohl seiner selbst iiber die Adoptiveltern Divus Trianus [corr.: Traianus] und
Diva Plotina, als auch diejenige seiner Ehefrau Sabina, iiber deren Mutter und Grofimutter [with n. 88].
Mit diesen, der Verherrlichung der gottgewordenen Mitglieder der domus divina gewidmeten
Prachtbauten im Zentrum Roms schuf Hadrian die Voraussetzungen fiir seine eigene Vergottlichung -
anscheinend auch im Hinblick auf die urbanistische Gestaltung eines dynastischen Bezirks, denn der
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Komplex mit dem Tempel [of Matidia] und den beiden Basiliken war architektonisch so angelegt, dass er
geradezu die Vervollstindigung durch eine Kultstitte fiir den Divus Hadrianus erforderte.

Der Bogen an der Via Flaminia sollte allem Anschein nach den monumentalen Eingang zu diesem
Kultbereich bilden, dem Antoninus Pius dann tatsichlich auch den Tempel fiir seinen zum Gott
erhobenen Vorginger [i.e., Hadrian] hinzugefiigt hat [with n. 89]" (my emphasis).

Cf. A.R. Birley: "Antoninus Pius; Roman emperor AD 138-1161", in: OCD? (1996) 113-114.

The 'Bogen an der Via Flaminia’ mentioned here is the arch, to which M. Fuchs (2014) has dedicated this
article (for a discussion, cf. supra, n. 56). In her ns. 84-89, M. Fuchs (2014, 135) provides references. In her n.
86, M. Fuchs (2014, 135) writes: "Zu den Medaillons mit dem Tempel [of Matidia, for example here Fig. 3.7.6]
mit dem Tempel und den ihn umgebenden Hallen vgl. [vergleiche] zuletzt MITTAG 2010, 62, 151, Hadr 26,
Taf. 31-32 (mit einer Datierung 121 n. Chr.)".

M. Fuchs (2014, 144) writes: "Moglicherweise muss die Einweihung des Monuments mit den Feierlichkeiten
verbunden werden, die anldsslich der Vicennalien Hadrians am 13. Dezember 137 stattfanden" (my
emphasis). My thanks are due to Michaela Fuchs for confirming my relevant impression: with this phrasing,
she intends to say that Hadrian erected this arch himself. For the fragmentary dedicatory inscription of this
arch, cf. M. Fuchs (2014, 137-138 with n. 92, Fig. 20 [CIL VI, Pars VIII, Fasc. I, 40318]).

In their section "Conclusioni", also Beste und von Hesberg (2015, 288-291) summarize the recent discussion
concerning the "paesaggio delle apoteosi sul Campo Marzo" (p. 290; my emphasis), that is to say, the wider
historical and topographical context of the Temple of Matidia and of the Hadrianeum.

Let's now turn to the Arch of Hadrian.

Mafalda Cipollone, who, together with Lucos Cozza, has excavated the remains of one of the piers of the
Arch of Hadrian discussed here, summarizes what we currently know about the location of this Arch (cf.
ead.: "Hadrianus, Divus, Templum, Hadrianeum", in: LTUR III (1996) 7-8, Figs. 1-5 [I have drawn the
remains of these piers after her "Fig. 1. Hadrianus, divus, templum. Area del tempio e del suo recinto. Rilievo
di G. Ioppolo 1986 (ADSAR)"]). The quote is from p. 8: "Nel 1942 Castagnoli (BCom 70 (1942), 74-82)
identificava, in base a fonti di archivio dei secc. [secoli] XV e XVI, I'accesso all'area dell' H. [Hadrianus, Divus,
Templum, Hadrianeum] in un arco trionfale localizzato all'angolo tra le odierne Vie di Pietra e del Corso,
ricordato nei Mirabilia 3 (19 VZ III) come arcus Antonini e da Ligorio (Cod. Vat. Lat. 3427) come Arcus Veri
Parthici. Distrutto prima del 1527, aveva conservato fino al 1575 [corr.: 1573] il noto bassorilievo marmoreo
con adventus di Adriano, degli inizi del regno di Antonino Pio (oggi murato nello scalone del Palazzo dei
Conservatori). Nel 1587 non era piu visibile [for the dates 1527 and 1575, which at first glance seem to
contradict each other, cf. M. Fuchs 2014, 132-133 with ns. 67-70, cf. p. 134 with ns. 78-80].

Recenti indagini nelle cantine del N.[umero] 333 di Via del Corso hanno rivelato tracce inedite di tale
arco (Cipollone - Cozza): un nucleo in opera quadrata di peperino e calcestruzzo (ca. m. 5 per 3.5; alt. m.
2.80) ... E possibile si tratti di un pilone dell'arco di ingresso all' Hadrianeum" (my emphasis).

As we shall see in a minute, Mafalda Cipollone (op.cit) is right in saying that the famous relief,
representing Hadrian's adventus in Rome (cf. here Fig. 5.7), was still in situ at the ruin of this Arch of
Hadrian, when the Conservatori bought the relief in 1573. So already Castagnoli 1942, 76.

M. Fuchs (2014, passim), bases her own research on these studies, and summarizes them on pp. 132-133 with

ns. 66-70, Figs. 12-15. Fuchs (2014, 134 n. 79) quotes Lucos Cozza (1985, Figs. 3-4: photos of the excavated
piers of this Arch of Hadrian), she (cf. Fuchs 2014, 132, Fig. 12) discusses also the marble relief, which
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represents the adventus of Hadrian (here Fig. 5.7), but dates the Arch, to which this relief (and also those,
illustrated here on Figs. 5.8; 5.9) belonged, convincingly in the year AD 137 (so ead. 2014, 144 with n. 163).
See Fuchs's discussion of the fragmentary dedicatory inscription of this Arch of Hadrian that proves her
dating (cf. ead. 2014, 135 with n. 90, pp. 137-138 with ns. 92-101, Fig. 20 [CIL VI, Pars VIII, Fasc. II, 40518]).

Contrary to M. M. Cipollone (op.cit.), Fuchs (2014, 132-133 with n. 66, Fig. 14) suggests, that the adventus-
relief was found: "... ostlich der antiken Via Flaminia auf der Piazza Sciarra ... in unmittelbarer Ndhe des
Arcus Claudii, dem es urspriinglich zugewiesen wurde". See for that, Castagnoli 1942, 76. The "Piazza
Sciarra" is marked on Fuchs's Fig. 14. The (former) Piazza di Sciarra is also marked on Nolli's map (cf. here
Fig. 5.2, label: PIAZZA DI SCIARRA 302; cf. F. Ehrle 1932, 10, index no. "302 Piazza di Sciarra, e Arco di
Carbognano"); and here Figs. 3.7; 3.7.1; 3.7.5; 3.7.5a; 3.7.5b, label: former Piazza di Sciarra.

Cf. E. Simon: "Hadrianisches Relief, Dea Roma und Hadrian", in: Helbig* 11 (1966) 261- 263, no. 1445 (inv. no.
MC 810) [here Fig.5.7]: "Vor 1573 in einer Hauswand an der Piazza Sciarra eingemauert. 1573 von den
Konservatoren erworben; seitdem am gegenwartigen Ort ..." (my emphasis). On p. 262, she wrote: "Man
hatte das Relief frither zu den drei daneben eingemauerten Platten (Nr. 1444 ["Drei Reliefplatten vom
Bogen des Marcus Aurelius, 176 nach Chr.]) gerechnet und den verlorenen Kopf des Kaisers mit dem
Portrit des Marc Aurel erginzt" (my emphasis).

For this state of the relief here Fig. 5.7, cf. J. Lipps (2010-2011, 127, Fig. 46, quoted by M. Fuchs 2014, 131 n.
59). See also F. Castagnoli (1942, 57, Fig. 1); and Maria Grazia Chilosi and Giovanna Martellotti (1986).

Simon's latter remark proves that Mafalda Cipollone (op.cit.) is right, who writes: "[the Arch of Hadrian
discussed here] ... aveva conservato fino al 1575 [corr: 1573] il noto bassorilievo marmoreo con adventus di
Adriano". See the already mentioned discussion by M. Fuchs (2014, 133 with ns. 69-70): "Sowohl Fulvio als
Ligorio haben auch noch Teile der Dekoration dieses Bogens [i.e., the Arch of Hadrian discussed here]
gesehen: Ligorio teilt mit, dass zu seiner Zeit {iber den Resten des Bogens ein Privathaus erbaut wurde und
der Besitzer ein Relief, das sich immer noch in situ befand, zum Verkauf angeboten habe [with n. 69]. 1573
wurde dieses als Ergdanzung zu den drei bereits im Treppenhaus des Konservatorenpalastes angebrachten
aurelischen Reliefplatten hinzuerworben, und an die Stelle des fehlenden Kopfes ein solcher Marc Aurels
eingesetzt [with n. 70]". In her ns. 69, 70, M. Fuchs (2014, 133) provides references.

Although the remains of this Arch of Hadrian have thus already been excavated and published some time
ago, this has been overlooked by Beste and von Hesberg (2015, 290), who ignored its location. I am quoting
them here because they refer in this context also to the relief with the apotheosis of Sabina (cf. here Fig. 5.8),
and suggest that her cult could have been located within the Precinct of Matidia (!):

"Il paesaggio delle apoteosi sul Campo Marzio in questi anni ottenne dunque accenti assolutamente
nuovi. Gli edifici del I sec.[olo] furono messi in secondo piano, mentre nel II sec.[olo] a nord del tempio del
Divo Adriano si aggiunsero una serie di edifici che temattizzavano la divinizzazione degli imperatori, ad
esempio un arco di Adriano su cui fu rappresentata I'apoteosi avvenuta nel 136 d. C. della moglie Sabina.
Non ¢ chiaro dove fosse situato questo arco, ma potrebbe avere trovato posto in quest'area [with n. 313].
Forse il culto fu incluso nell'ambiente del recinto di Matidia" (my emphasis).

In their n. 313, Beste and v. Hesberg (2015, 290), quote: "LA ROCCA 1986, pp. 24-25, fig. 5 [corr.: 3], tav. 7;
ALEXANDRIDIS 2004, pp. 182-183, tav. 42".

Of the four reliefs which M. Fuchs (2014) attributes to this Arch of Hadrian, I illustrate here only the
following three that are on display at the Palazzo dei Conservatori (Figs. 5.7; 5.8; 5.9). For the fourth relief,
now at the Palazzo Torlonia, the representation of a supplicatio scene, cf. M. Fuchs (2014, 134 with ns 71-77, p.
135, Fig. 16). Already F. Castagnoli (1942, 76-77) had attributed this relief to the Arch of Hadrian.
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Fig. 5.7. Adventus-relief from the Arch of Hadrian on the Via Flaminia/ Via Lata, showing Hadrian, returning
from a military campaign (the Bar Kokhba Revolt), who is greeted immediately outside one of the gates in
the Servian city Wall (the Porta Capena?) by the goddess Roma, the Genius Senatus and the Genius Populi
Romani, marble. Rome, Musei Capitolini, Palazzo dei Conservatori (inv. no. MC 810). After: M. Fuchs (2014,
132, Fig. 12).

Cf. D.E.E. Kleiner 1992, 254-256, Fig. 223. On p. 254, the author writes: the relief "depicts the adventus of
Hadrian, who is greeted at the gates of the city by Roma, the Genius Senatus, and by the Genius Populi
Romani ... [after mentioning another arch, to which all four reliefs discussed here have in the past been
attributed, she concludes on p. 256:] Another suggestion that the relief decorated an arch on the Via Lata
at the entrance to the Antonine Temple of Divine Hadrian [i.e., the Arch of Hadrian discussed here] has
met with wider acceptance. Most scholars now adhere to the theory that the adventus relief, the Torlonia
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Relief and the two Arco di Portogallo reliefs come from three different monuments ..." (my emphasis),
providing references on p. 265.

I follow the interpretation of this relief, as recently suggested by M. Fuchs (2014, 131-132 with ns. 59-65, Figs.
12;13):

"Eingemauert in den Treppenaufgang des Konservatorenpalastes in Rom befindet sich ein Relief, das die
Ankunft Hadrians in der Hauptstadt des Reiches wiedergibt [with n. 59] (Abb. 12 [= here Fig. 5.7]). Der
Kopf des Kaisers ist zwar durch eine Marmorkopie nach einem antiken Portrét vervollstindigt, doch die
stilistischen Ubereinstimmungen mit gesicherten Werken der hadrianischen Zeit lassen keinen Zweifel an
der Identitit dieser Figur zu [with n. 60].

Vor einem Torbogen, der im oberen Teil - wie der gesamte obere Reliefabschluss - erginzt ist, steht die
mit Schwert und Lanze bewehrte Dea Roma, die dem Kaiser zur BegriiSung die Hand entgegenstreckt.
Thr Arm mit dem Globus ist von der Schulter abwirts erginzt und diirfte urspriinglich gerade vorgesteckt
mit der Rechten Hadrians in dextrarum iunctio verbunden gewesen sein [with n. 61]. Die ADVENTUS-
Miinzen, welche der Legende nach zwischen 134 und 138 geprigt wurden [with n. 62], wiederholen
dieselbe Szene (Abb. 13); diese kann daher wohl kaum auf etwas anderes als auf die gliickliche Riickkehr
des Kaisers nach dem Bar Kochba-Aufstand bezogen werden. Darauf muss auch das Relief rekurrieren,
denn des Herrschers Geleit besteht aus militirischem Personal [with n. 63]: der weit ausschreitende lictor
proximus bahnt ihm den Weg in die Stadt, wiahrend hinter ihm zwei signiferi und ein Vexillum-Triger zu
sehen sind: die Feldzeichen weisen auf den Bereich militiae hin und damit auf den errungenen Sieg
[with n. 64]. Es handelt sich also um die Riickkehr von einem Kriegsschauplatz, und nicht einfach um
einen der vielen Einziige Hadrians nach seinen Reisen [with n. 65]" (my emphasis).

In her ns. 59-65, M. Fuchs (2014, 131-132) provides references. In n. 64, she writes: "... Der Kaiser hat
entsprechend dem Ritual des Adventus an der Pomeriumsgrenze, die durch den Stadtbogen und
moglicherweise durch den Stein, auf dem ein Begleiter des Kaisers seinen Fuf$ setzt, angegeben ist, seine
militdrische Kleidung gegen die Toga ausgewechselt, vgl. zu mutatio vestis ... [providing references]".

For the Bar Kokhba Revolt, from which Hadrian has just returned to Rome, as Fuchs (op.cit.) convincingly
suggests, cf. infra, p. 515ff. If the interpretation of the relief by M. Fuchs is correct, the scene is meant to
represent the area immediately outside the Porta Capena within the Servian city Wall: Hadrian, his entourage
and some of his soldiers come along the Via Appia, and have just reached the city gate, in front of which the
goddess Roma, the Genius Senatus and the Genius Populi Romani are waiting for them. The Emperor has
shortly before performed the usual ritual that took place at the building called Mutatorium Caesaris, where
Emperors changed from military to civilian garb on returning from campaign. This building is represented
on a fragment on the Severan Marble Plan, which Laura Asor Rosa was recently able to locate. Cf. Laura
Asor Rosa (2001. Her findings are discussed in Héuber 2014, 265, 274-275 with n. 227, maps 3; 7, labels:
Servian city Wall, PORTA CAPENA; VIA APPIA; site of MUTATORIUM CAESARIS).

Cf. here Fig. 3.5, labels: Servian city Wall, PORTA CAPENA; VIA APPIA; site of MUTATORIUM
CAESARIS.
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Fig. 5.8. Apotheosis of Sabina, from the former Arco di Portogallo in Rome. Marble relief, Rome, Musei
Capitolini, Palazzo dei Conservatori (inv. no. MC 1213). This marble relief originally belonged to an arch,
erected in honour of the Emperor Hadrian on the Via Flaminia/ Via Lata; in late-antiquity, it was re-used,
together with the relief here Fig. 5.9 from the same arch, as decoration of the Arco di Portogallo. This is why
some of the portraits of these Hadrianic reliefs were recut, in order to adapt them to this new function.
Contrary to Hadrian's portrait on this relief (cf. M. Fuchs 2014, 141 with n. 126), that of Sabina has not been
recut (cf. M. Fuchs 2014, 140, Figs. 21; 23). Our relief shows the Emperor Hadrian seated on a throne (a
bisellium?; cf. M. Fuchs, 2014, 141) in the Campus Martius, next to the ustrinum, from where a winged female
carries Sabina out of the flames to Heaven (according to M. Fuchs 2014, 138-141, Figs. 21; 23; p. 140 with n.
122, this figure may be identified as Aeternitas). The Campus Martius is represented by the reclining youth in
the foreground on the left, who raises his right hand in a gesture of surprise, or in order to greet Sabina (or
both). The Arco di Portogallo (cf. supra, n. 56) once stood on the same road, ca. 358 m to the north of the Arch
of Hadrian (cf. here Figs. 3.5; 3.7, labels: VIA FLAMINIA/ VIA LATA/ Via del Corso; Arch of Hadrian;
Approximate location of the Arco di Portogallo). After: M. Fuchs (2014, 239, Fig. 21).

Cf. Erika Simon: "Hadrianisches Relief, Consecration der Kaiserin Sabina" (inv. no. MC 1213), in: Helbig* II
(1966) 569-570, no. 1800 (cf. ead., in: op.cit., pp. 264-265, no. 1447 = here Fig. 5.9); E. La Rocca 1986, 24-25, Fig.
3, Tav. 7; VII-XIV; D.E.E. Kleiner 1992, 253-256, esp. pp. 253-255, Fig. "222 Arco di Portogallo, apotheosis of
Sabina". See below at 6.); The Temple which is visible on fragment 36b of the Severan Marble Plan; 2.) my own
reconstruction of this so far anonymous Temple - a TEMPL[um Sabinae]? and at Fig. 5.9.
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Fig. 5.9. So-called adlocutio-relief from the former Arco di Portogallo in Rome. This marble relief originally
belonged to the arch, erected in honour of the Emperor Hadrian on the Via Flaminia/ Via Lata; in late-
antiquity, it was re-used, together with the relief here Fig. 5.8 from the same arch, as decoration of the Arco
di Portogallo. This is why some of the portraits of these Hadrianic reliefs were recut, in order to adapt them
to this new function. The Arco di Portogallo (cf. supra, n. 56) once stood on the same road, ca. 358 m to the
north of the Arch of Hadrian (cf. here Figs. 3.5; 3.7, labels: VIA FLAMINIA/ VIA LATA/ Via del Corso; Arch
of Hadrian; Approximate location of the Arco di Portogallo). Our relief shows the Emperor Hadrian on a
suggestus (‘orator's platform’), delivering the speech, in which he announces the endowment of the
Athenaeum. Hadrian's entourage consists of humans, recognizable as such by their portrait heads, and of
representations, for example an idealized middle-aged, bearded man - the representation of the Genius
Senatus - which means that this supreme body of the Roman State has given its approval for Hadrian's
Athenageum. In front of the platform stands an adolescent boy, who is accompanied by an idealized young,
beardless man - the representation of the Genius Populi Romani, who, apart from his age and attire, is also
recognizable by the cornucopia he is holding in his left arm. This shows that the (future) ‘students’ of the
Athenaeum - whom the boy represents - will be Roman citizens. The fact that the Emperor Hadrian is clad in
a toga, combined with the presence of both the Genius of the Roman People and of the Roman Senate,
indicates that this historic event being represented has taken place in Rome. With the here summarized new
interpretations of this arch and of this relief, I follow in many details M. Fuchs (2014). Rome, Musei
Capitolini, Palazzo dei Conservatori (inv. no. MC 832). After: M. Fuchs (2014, 139, Fig. 22). Cf. supra, at Fig.
5.8, and below: The Athenaeum, founded by the Roman Emperor Hadrian, infra, p. 515ff.

Cf. Erika Simon: "Hadrianisches Relief, Leichenrede fiir die Kaiserin Sabina" (inv. no. MC 832) [cf. here Fig.
5.8], in: Helbig* I (1966) 264-265, no. 1447; E. La Rocca 1986, 24-25, Tav. 6; XV-XXII; M. Torelli ("Arco di
Portogallo"”, in: LTUR 1[1993]) 78).

The discussion on this Arch of Hadrian will be continued infra, pp. 520-523.
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The reconstructions of the Precinct of Matidia by F. Filippi and F. Dell’Era (2015), and by H.-]. Beste and H.
von Hesberg (2015), discussed in detail

Beste and von Hesberg (2015) mention the "Tempio di Siepe" four times. On p. 240 (in their section
"Introduzione"), after discussing the various reconstructions of the Temple of Matidia, suggested by Rodolfo
Lanciani and Christian Hiilsen, they write: "Dopo la pubblicazione del famoso medaglione [cf. here Fig.
3.7.6] da parte di Heinrich Dressel (Fig. 52) [with n. 5] e prendendo in considerazione le testimonianze del
cosi detto tempio di Siepe, lo Huelsen propose un enorme tempio centrale con 8 colonne in fronte,
orientato verso nord con due basiliche ai fianchi della piazza antistante e con due edifici rotondi [with n.
6. For the reconstruction of the Temple of Matidia by C. Hiilsen (1912, 138-140, with Figs. 86; 87, to which I
will return below); cf. J. Albers (2013, 175 with n. 137, p. 176 Fig. 94), who copies some details of Hiilsen's
Fig. 86] - uno il tempio di Siepe che Lanciani invece localizza a nord della piazza di Pietra [with n. 7; my
emphasis]".

With the latter remark, Beste and von Hesberg (2015, 240), refer to Lanciani's (erroneous) identification of the
"Tempio di Siepe" with "Lo Trullo" (for that identification, cf. infra, p. 583 with n. 306), the large curving
exhedra in the monumental enclosure wall of the Hadrianeum, cf. here Figs. 3.5; 3.7; 3.7.1; 3.7.5; 3.7.5a; 3.7.5b;
3.7.5¢, labels: HADRIANEUM,; "Lo Trullo", and infra, p. 583 with n. 306. For reconstruction drawings of this
enclosure wall of the Hadrianeum, compring "Lo Trullo", cf. J. Albers (2013, 176 Fig. 95 and p. 179 Fig. 97; and
Beste and von Hesberg 2015, 288, Fig. 53, no "7) TEMPIO DI DIVO HADRIANO"; and their map Tav. II,
label: N).

In n. 5, Beste and von Hesberg 2015, 240, quote: "DRESSEL 1906, pp. 16-28; ALBERS 2013, p. 175 nota 131
(bibl.[iografia] precendente), fig. 93"; in n. 6, they quote inter alia: "Hiilsen 1912, pp. 124-142"; and in n. 7:
"LANCIANI 1902 [i.e., Lanciani I 1902], pp. 132 [= Lanciani I 1989, 173-174, with ""Fig. 100 - Alo Giovannoli.
"Tempio di Siepe, ... Hora e Pallazzo di SS.ri Capranici inverso Mezziogiorno". Incisione, in "Roma antica", III, tav.
7""]; Huelsen 1912, pp. 125-132"; and in their n. 2, they quote Lanciani 1883 (for the columns, which they
attribute to the Temple of Matidia).

On pp. 244-245 with 16 (in their section "Il cantiere di costruzione"), Beste and von Hesberg (2015) write:
""L'estensione e la forma dell'impianto monumentale [i.e.,, of the Temple of Matidia and its Precinct] si
inseriscono bene, come si & sempre ritenuto, nell'area compresa tra il Pantheon e 1'Hadrianeum [cf. here Figs.
3.7; 3.7.1], mentre le "reliquie di mura" citate del Canina [with n. 16], sono forse da collegarsi alle piu tarde
strutture di opera laterizia rinvenute anche nello scavo attuale, le quali testimonierebbero una
ristrutturazione, se non una defunzionalizzazione del complesso monumentale gia del III/IV sec.[olo]
(vd.[edil infra)", my emphasis. As we have seen above, these “reliquie di mura”, mentioned by Beste and von
Hesberg (op.cit.), were those of the "Tempio di Siepe". Beste and von Hesberg (2015, 245 n. 16) quote:
"CANINA 1850, p. 399 nota 61; LANCIANI 1883, pp. 14-16 (sotto il collegio Capranica) [my emphasis];
HUELSEN 1912, pp. 139-140".

On p. 252 (in their section "Il Tempio"), Beste and v. Hesberg (2015) write: "Piu difficile o quasi impossibile é
stabilire la posizione esatta del l